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Jindra Vikova

Vydani bilanéni publikace Jindry Vikové Ize jednoznaéné oznagit
za vyznamnou udalost uméleckého provozu. A to nejen v Ceské
republice, nebot’ ¢innost této vizualni umélkyné vykazuje
mezinarodni presahy. Netkvi to pouze ve skuteénosti, Ze jeji
tvorba je jiz od studijnich ¢astl inovativni a respektovang, ale
pridava se k tomu také nesmirné obétava aktivita, kterou
zejména v oblasti keramiky vykondava. Bez jejiho hlasu by se téZzko
obesla riizna jednani keramickych komisi, ma také kladny vliv
na kvalitu zastoupeni ¢eskych umélcl na vystavach, v soutézich
a na sympoziich. Sympozia jsou ostatné dlouha léta dalezitou
platformou, kde autorka nejen tvori, ale navazuje také neformalni
kolegialni styky s tvlrci ze svéta a umi je posléze vyuZit nejen ve
vlastni prospéch, ale predevs§im ve prospéch celé keramické obce.

Prace Jindry Vikové nema pouze jednu fasetu, je bohata
a vybrousena jako diamant, ac¢koliv v ni neni ani naznak chladného
kalkulu. Naopak je pIna silnych emoci a ohlasd nahlych citovych
hnuti, ktera se prirozené prenaseji na divaka. Porozuméni pletivu
mezilidskych vztah( Ize oznacit za jednotici linii autoréina
dosavadniho dila. Staéi se podivat, jak rozélenila obsah vlastnich
webovych stranek do podkapitol: Doteky a gesta, TvaFe a masky,
lkony a symboly, Pfibéhy a zaznamy, Hry a hratky, Intimnosti
a tajnosti. Vyjadfuji podstatu i mnohotvarnost jeji tvorby, ve které
nezalezi na tom, z jakého materialu nebo jakym zplsobem jsou
jednotliva dila ztvarnéna, podstatna je potireba sdéleni. Plastiky
z keramické hliny, z porcelanu, z drat(, kresby, malby, asamblaze,
kolaze, fotogramy, a dokonce i design se tu misi v jednom velkém
souboru pIlném prozitk(. A zejména lasky. Ta je totiZ v rliznych
svych podobéch jednim z podstatnych témat Jindry Vikové, ke
kterému se opakované a systematicky vraci.

Jindra Vikova si je védoma sily, kterou maji Zeny. A také
ona sama. V nadsdazce by ji bylo mozné oznadit za feministku,
kdyby ovSem nebyla zaroven Zenou pedujici o domov a jeho
klidnou atmosféru véetné zazemi pro muze, vyznamného
fotografa a pedagoga Pavla Barnku. Mluvime spise o odhodlani
umélecky a lidsky se upfimné a bez zabran vyjadfovat, byt
svobodnd, sebevédoma, s vlastnim pevnym nazorem na to, jak
vypada svét a jak ma vypadat lidsky Zivot. Kolem Zivota se vlastné
cela tvorba Jindry Vikové tematicky pohybuje. A dotyka se piitom
transcendentna, a tudiz i véénosti.

Milan Hlave§, Uméleckoprimyslové museum v Praze, 2016



Jindra Vikova

The publication of a new monograph about Jindra Vikova can, without
a doubt, be viewed as a notable event on the art scene, and not only in
the Czech context, as Vikova has been a long-standing presence on the
international art scene. She has, ever since her student years, taken
part in international activities - both in her creative work and through
her participation in exhibition activities —rich both in their scope and
the variety of media she explores. Vikova has also participated in
international symposia, long-term residential artist stays, and has
been working as a visiting lecturer at foreign universities. Beyond that,
the artist’s frequent involvement in various international committees,
above all in the field of ceramic art - her ‘native’ field, so to speak - has
been valuable not just in terms of gaining fresh experience and insight,
but it has also provided a platform for gaining and maintaining long-
lasting international friendships and connections.

All of these activities have over the years served other Czech
artists, as Vikova is extraordinarily generous in sharing her
experience and contacts. Her work has always (and especially in
recent years) reached far beyond the realm of ceramic art - it is,
without overstating the case and naturally multi-medial. The root of
the multi-layered nature of her activities is likely to be found in her
inquisitiveness and an insatiable desire to discover new possibilities
of expression, a prominent trait of her character.

Jindra Vikové’s work is multifaceted; it is rich and polished like
a diamond while lacking any hint of cold calculation. On the contrary,
it is full of powerful emotions and reactions to sudden mood shifts,
which are naturally transferred to the viewer. The understanding
of the intricate web of human relationships can be regarded as
a unifying thread running through Vikové’s work. Just consider how
she subdivides her own web pages: Touches and Gestures, Faces and
Masks, Icons and Symbols, Stories and Records, Games and Tricks,
Secrets and Intimacies. These encapsulate the multifacetedness of
her work, in which it does not matter what medium she uses or what
style she employs, but what matters is the need to communicate
something. Ceramic, porcelain, or wire sculptures, drawings, paintings,
assemblages, collages, photograms, as well as design all intertwine in
one glorious collection of experiences and emotions. And love. For love
is, in its many manifestations, one of Jindra Vikovd’s most prominent
themes, one she repeatedly and systematically revisits.

Jindra Vikova is well aware of the power possessed by womankind.
And by herself personally. We could perhaps describe her as a feminist
but at the same time, she is a home-maker, creating a calm and
homely atmosphere for her husband, the eminent photographer and
pedagogue Pavel Barka, with whom she leads a sort of ‘permanent
artistic dialogue’, as encapsulated by the epynomous title of one of
their joint exhibitions.

In Vikova’s work, there is a clear determination to freely and
honestly express herself as an artist and a human being, to be free and
self-confident, possessing her own firm view of the world and of what
human life should be like. In fact, the whole of Jindra Vikové’s work is
thematically centred around life itself. And while doing that, it touches
on the transcedent, and by extention, the eternal.

Milan Hlaves, Museum of Decorative Arts in Prague, 2016



Z cyklu Siluety, 1999, 40 x50 cm, drat, porcelan
From the series Silhouettes, 1999, 40 x50 cm, wire, porcelain
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Autoportrét Il., 2015, 21x29,7 cm
Selfportrait II., 2015, 21x29.7 cm



Autoportrét, 1992, 70 cm, kamenina,

zastoupeni ve sbirce: Karla a Gabriely Kvaéovych
Self Portrait, 1992, 70 cm, stoneware,

Collection: Mr. and Mrs. Kvacéa
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VZTAHY

Jednou z hlavnich dusevnich sil, ktera
ovliviiuje nase zivoty od samého
pocatku, je touha. Od raného détstvi
v nas diimaji nejrliznéjsi touhy,

které uchovavame ve svém nitru

a neodvazujeme se je vyjevit. Jednou
z nejmocnegjSich tuzeb je eroticka
touha zacinajiciho milostného vztahu.
Prave tou byla inspirovana série mych
kreseb a malovanych talira.

J. V. 2015

Relationships

Desire is one of the major emotional forces
affecting our lives from the very beginning.
From early childhood on, we always possess
one desire or another and it sometimes
remains contained inside us as and we are
afraid to reveal it. One of the most powerful
desires is the erotic desire of an early love
relationship. My series of drawings and series
of similarly painted plates are inspired by that.
J. V. 2015



Dvojice, 1998, 50 cm, porcelan, drat
Couple, 1998, 50 cm, porcelain, wire
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Rozhovor

Terezie Zemankové

s Jindrou Vikovou,
2016

Terezie Zemankova (T): Knihu, ktera retrospektivné mapuje tvou

tvorbu, jsi vydala relativné nedavno. Pro¢ vznika tato nova
publikace? Jaka byla motivace?

Jindra Vikova (J): Tato kniha nema povahu retrospektivy. Vznikla

proto, Ze v poslednich letech stéle vice pouzivam kresby - také
kolaZe a asamblaze jsou mné bliZz§im zplsobem sebevyjadreni.
Lakala mé vS§ak moZnost nedélat knizku jako pfesné vymezeny
Utvar mapujici tvorbu, ale spiSe jako denik emoci, predstav

a myslenek, vyjadienych jednou kresbou (nejéastéji i kvili rychlosti
zdznamu) anebo kolazi, asamblazi, ale také stale i sochou nebo
reliéfem.

: Proslavila jsi se jako socharka. Posledni dobou se ale v ramci tvé

tvorby prosazuji i jind média neZ keramika a porcelan. Vytvaris
asamblaze, kolaze a ¢im dal vice také kresby. Existuje mezi témito
technikami néjaka hierarchie?

: Kresby jsem doposud maélo vystavovala, vlastné skoro vibec.

Zpocatku to byly to pro mne spiSe privatni zaznamy, jakési
poznamky na okraji déni. Jak v§ak ¢as béZi, toto vyjadreni je pro
pravé prozivané okamZiky. Stejné tak kresba, ale i kolaZ nebo
asamblaz vznikaji ¢asto impulzivné jako reakce na situaci. Kresba
je tou nejvice bezprostiredni formou, ale i pro kolaz ¢i asamblaz
pouZiji éasto fotografii bud’ svou vlastni, nebo nalezenou a tu
doplnim materialy také ¢asto nalezenymi. Mam pritom pocit jistého
dobrodruzstvi a objevovani neznamého.

Plastiky - vétsinou z keramické hliny - oproti tomu vznikaji
postupné, jsou zavislé na technologickém postupu a vyzaduiji klid
a soustifedéni. Pro mne jsou zpétné vzato v8echna tato média
stejné vyznamna.

: Kresba, zvlasté u sochai'd, byva ¢asto vnimana jako prostiedek pro

vytvoreni rychlych zaznam( napadd, skic... Je tomu tak i u tebe?
M4 kazda plastika své pripravné kresby?

Jakymisi kreshami v prostoru jsou vlastné tvé draténé objekty...
Jaké moZnosti ti kombinované techniky oteviraji?

: Pripravné kresby, skici, sice nékdy pouzivam, ale spiSe jen jako

zéaznam napadu. Casto viak vytvaiim plastiky i bez pomocné
skici. Pokud jde o mé draténé figurativni objekty, pokousela

jsem se opravdu o jakousi kresbu v prostoru, ktera je na hranici
mezi dvéma a ti*femi dimenzemi. Jsou vlastné podobné mym
siluetdm odlévanym z tenkého porcelanu, které jsou ovSem pouze
v komornim formatu na rozdil od zminénych draténych figur.

: Kresebné prvky byly souéasti tvych plastik uz v osmdesatych

letech. Stejné tak se ve tvé tvorbé potkavaji ¢asto figurace
a abstrakce v jakési prirozené symbidze. Kdy nastavda moment, Ze
se uchylig k abstraktnim motiviim a pro¢?

: Na tuto otazku neznam odpovéd, snad bych mohla pouze fici, ze

odpovida $ifi mého osobniho zajmu. Mé& samotnou v galeriich také
oslovuji obé tyto formy a nevim vlastné proc.

Je to spiSe otazka néjakého vnitFniho pocitu, ktery bych nazvala
souznéni. J4 sama délam véci, se kterymi musim vnitiné souznivat.

: Ve tvé ikonografii se vraceji urc¢ité motivy. Mam na mysli psa nebo

napiiklad vlky, jeden z nich dokonce tanéi se Zenou. Opakuji se také
brouci... VaZou se tyto motivy k né&jaké konkrétni udalosti, zaZitku?

: Svét lidi a svét zvirat jsou pro mne zcela propojeny. Od détstvi

jsem milovala zvitata a mam k nim dodnes mimoradné viely vztah.






Z cyklu Siluety 11,1999, 29 x50 cm, drat, porcelan, zastoupeni ve shirce: 8smicka, Humpolec, Ceska republika
From the series Silhouettes Ill, 1999, 29 x50 cm, wire, porcelain, Collection: 8smicka, Humpolec, Czech Republic




Také pohadky a béje, které vétsinu z nas silné formuji, kdyz je

v détstvi nasdvame jako své rané, fantaskni predstavy, mé ovlivnily
na cely Zivot.

Proto se ve zvifecich motivech prolinaji tyto imaginativni pFibéhy

z détstvi s témi pozdé&jsimi, prozitymi realné. Jsou tu vedle sebe
vici, gepardi, ale i psi a ko¢ky. A to vSe je zasazeno do svéta lidi.

: Jaky je tvidj tematicky rezervoar? Méni se néjak s dobou a tvoji
osobni situaci? Mize§ byt konkrétni?

: Zcela urcité tyto véci souvisi s dobou, moji zkuSenosti a s tim,
co vnimam kolem sebe, at’uZ z reality, nebo literarnich pribéhd,
film@, hudby a jinych zdrojti imaginace. Cim dal vic mé zajimaji véci
zdanlivé obycejné, neatraktivni.

: Casto pracuje$ v sériich &i cyklech. Jak dlouho t& jedno téma
unese?

: Méni se to, zavisi to asi i na mém osobnim obdobi a také na sile
novych objevd inspirace, které mé ¢asto od rozpracovaného
cyklu odvedou jinam, ale ja se ¢asto, tfeba i po letech, k nékterym
tématdm vracim.

: Prace s keramikou a porcelanem muize svadét k dekorativnosti
a libeznosti. Jak se ti dafi vybalancovat tu kifehkou hranici?

: K dekorativnosti &i libeznosti miZe svadét kterykoliv materidl,
dokonce i isty papir nebo prazdné platno.

MoZna spis$ narazis na to, Ze se v tomto materialu objevuje mnoho
kycovitych a podbizivych, spiSe dekorativnich predmétl nezli
umeéleckych dél. Na druhé strané jej pouzivalo mnoho vyznamnych
tvarcd, napriklad Pablo Picasso nebo Otto Gutfreund.

: Jaky ma pro tebe krasa v uméni smysl? A jaky ma pro tebe smysl
uméni jako takové? Je to hra? Reflexe reality? Zdroj krasy? Cesta,
jak sdélit nevyslovitelné?

: Uméni je pro mne proces poznavani, a to nejen toho kolem mne,
ale predevsim sebe sama.



Z cyklu Siluety VI, 1999, 48 x 39 cm, drat, porceldn, zastoupeni ve sbhirce: Museum Kampa, Praha, Ceska republika
20 From the series Silhouettes VI, 1999, 48 x39 cm, wire, porcelain, Collection: Museum Kampa, Prague, Czech Republic



Profily, 1999, 29,7x21 cm
Profiles, 1999, 29.7x21 cm
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Energie, 2012, 29,5x21 cm
Energy, 2012, 29,5x21 cm
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Z cyklu Mnozeni, 2011, 29,5x21 cm
From the series Multiplication, 2011, 29.5x21 cm
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Interview

Terezie Zemankova

with Jindra Vikova

24

Terezie Zemankova (T): You recently published a book retrospectively

mapping your creative journey. What was the motivation for
putting together this new book?

Jindra Vikova (J): This new book is not a retrospective. The impetus

for it was the growing importance of drawings, collages, and
assemblages in my work, as these are increasingly becoming my
main means of self-expression.

| was also attracted by the idea of putting together a book

which would not cover a specific segment of work but rather be
conceived as a diary of emotions, ideas, and thoughts expressed
by a single drawing (usually the quickest means of recording
something) or by a collage, an assemblage, and also by a sculpture
or a relief.

T: You made your name as a sculptor. In your recent work, however,

other media have come to the fore, not just ceramic clay and
porcelain. You create assemblages, collages, and, increasingly
drawings. Do you have a certain hierarchy among these different
techniques?

: Up to now, | have only rarely - hardly ever, in fact - exhibited

my drawings. To begin with, | viewed these rather as my private
records, notes in the margin as it were. As time goes by however,
drawings, as well as collages or assemblages, have gained more
importance for me, precisely because they offer the immediacy
of reaction to whatever | am experiencing at a given moment. My
drawings, and collages and assemblages, too, are often created
impulsively, as a reaction to a particular situation. Among these
forms, drawing has the greatest immediacy, but even for collages
and assemblages, | will often use a photograph, whether it be
mine or one | stumbled upon, which | will then complement with
other materials, frequently also collected as objets trouvés. This
process gives me a certain sense of adventure and discovery of the
unknown.

Sculptures, on the other hand, mostly made of ceramic clay, are
created gradually, they are dependent on sticking to the process,
and they require peace of mind and focus. With the benefit of
hindsight, | would say that, for me, all these media are of equal
importance.

: For sculptors in particular, drawing is often seen as a means of

quickly noting down ideas, sketches... Is that how you see it? Do
you make preparatory sketches for each individual sculpture?
Your wire objects are in fact a sort of spatial drawing... What new
possibilities do combined techniques unlock for you?

: While | do sometimes use preparatory sketches, these are mostly

only in the form of recording an idea. | often create sculptures
without any preparatory sketches. As for my wire figurative
objects, | was indeed attempting a sort of spatial drawing,
something hovering on the borderline between two and three
dimensions. They are, in fact, akin to the silhouettes | cast in thin
layers of porcelain; however, on a much smaller scale than the wire
figures you mentioned.

: Ever since the 1980s, there have been elements of drawing in

your sculptures. In a similar way, aspects of the figurative and
the abstract meet in your work in a natural symbiosis. At what
moments do you find yourself reaching for abstract motifs, and
what is the impetus behind this?



Z cyklu Siluety 1V, 1999, 29 x50 cm, drat, porcelan
From the series Silhouettes IV, 1999, 29 x50 cm, wire, porcelain
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Navzdy spolu, 1995, 16 x42 cm, porcelan
Together Forever, 1995, 16 x42 cm, porcelain




J: I don’t know the answer to this question. Perhaps | could say that it
corresponds with the breadth of my own personal interests. When
viewing art in galleries, I'm also attracted to both these forms,
| really don’t know why. It is rather a matter of some inner feeling;
perhaps we could call it resonance. | myself always have to feel an
inner resonance with the pieces | create.

T: Certain motifs recur throughout your iconography. | am thinking in
particular of dogs, wolves, a wolf dancing with a woman. Insects
appear repeatedly, too... Is there a connection to a specific event or
experience?

J: | view the human world as thoroughly interconnected with the
animal world. | adored animals when | was little and still do to this
day. Fairy tales and fables, which have a strong formative influence
over most of us as we draw our early flights of fancy from them,
have also had a life-long impact on me.

Therefore these imaginative stories from childhood intertwine in
these animal motifs with later, real-life ones. There are wolves,
cheetahs, as well as cats and dogs, all set in the context of the
human world.

T: How would you describe your thematic repertoire? Has it changed
over time or depending on your particular personal situation? Can
you elaborate on this?

J: There is certainly a connection to the times, my own personal
experience, and everything that is happening around me, whether
it is everyday reality, literary stories, or movies, music, and other
sources nourishing my imagination. | feel increasingly more
attracted to things which are seemingly mundane and unappealing.

T: You frequently use the format of series or cycles. How long can
a single theme ‘carry’ you?

J: It varies and it probably also depends on my personal situation and
also on the aims of newly discovered inspirations, which often lead
me from an unfinished cycle to new areas; but | frequently revisit
topics, even after several years have gone by.

T: Ceramic art can sometimes descend into the overly decorative and
twee. How do you manage to tiptoe this delicate line?

J: Any medium can lead you into decorativeness or ‘cuteness’, even
a blank sheet of paper or canvas. Perhaps you are alluding to the
fact that some work in this area is kitsch, and pandering to popular
taste - decorative objects rather than works of art. On the other
hand, many great artists such as Pablo Picasso or the Czech
sculptor Otto Gutfreud had their work used as decorative objects.

T: What do you think is the meaning of beauty in art? And what is
the meaning of art as such? Is it a game? A reflection of reality?

A source of beauty? A way to express the inexpressible?

J: | see art as a journey of discovery, not just of that what is around

me but first and foremost of my own self.

27



»~Je pozdéji, nez si myslis*
a jiné vzkazy

28

Prestoze se Jindra Vikova v poc¢atcich své tvorby profilovala
predevsim jako socharka vyjadfujici se v keramickeé hling, v zavéru
kon¢iciho milénia zadina postupné pouzivat i jind média. Za posledni
dekadu se vyvinula v prirozené multimedialni umélkyni, ktera
senzitivné zpracovava nejriiznéjsi podnéty. Zatimco kresba, malba
a klasicka kolaz ji pribé&zné provazely cely Zivot, experimentovani
s fotografickymi technikami pro ni bylo novou vyzvou. Objem, hmotu
a dotyky vtisknuté do modelaze zde nahradila hra svétel a stind,
a predev8im pak zasadni vyznamovy posun. Jeji tvorba ziskala novy
konceptudlni rozmér, a to se odrazilo nejen v praci s fotografickymi
technikami, ale zpétné i v socharstvi, ke kterému se stdle vraci. Diky
témto svym vyletdim do jinych oblasti vytvarného uméni, nez ve
kterych byla plivodné zaskatulkovana, se Vikova piiradila ke stéle
pocetnéjsi skupiné ,,nezaraditelnych®

Do prostoru mezi fotografii a malbou vstoupila Vikova jiz
v devadesatych letech piredchoziho milénia svymi kolazemi
a asamblazemi, které na pocatku tohoto zacala digitalizovat. Jako
podklady pouzivala jak ndhodné nalezené fotografie a snimky
z tiskovin, tak i své vlastni fotografie. DdleZité byly prredevsim
jeji zabéry porizené v Museum of Natural History v New Yorku,
které Casto pouZivala jako pozadi pro nalezené negativy fotek déti
a teenager(, kterym ponechala plvodni tonalitu. Vznikly kontrast
mezi hyperrealistickou popisnosti muzealni technoramy a iluzivni
negativné zobrazené postavy v popiedi vytvari zvlastni napéti.

Soucasné se zapojenim fotografickych technik dochazi v tvorbé
Jindry Vikové k uréité vyrazové simplifikaci. Mizi popisné detaily
a zUstavaji vymluvna gesta, ktera pierlstaji v symboly. S novymi
technikami se zaroven rozpina i jeji tematicky zabér. Asamblaze
a fotokolaze, které vznikaly nejprve z vypUljéenych pribéhd z cizich,
anonymnich fotografii, nyni rozvadi do mnohovrstevnatych narativnich
struktur. Drive intimni, vztahové, psychologické motivy jsou nyni
preklenuty hutnymi tématy humanity s transcendentalnim presahem.
Vynoruji se i otazky poslednich véci &lovéka. Utrzky skuteénosti, které
tim, Ze je premalovava, pretvari a klade do vzajemnych souvislosti,
napliiuje novym obsahem. V tomto ohledu je nejvyraznéjsi cyklus

s vymluvnym ndazvem ,Je pozdéji, nez si myslis“, kde autorka do
historickych fotografii zasahuje primo malbou a dotvaii tak poselstvi
snimku v dé&jinné perspektivé. Fotokolaze s vymizelymi siluetami
aktérd historickych udalosti poukazuiji, Ze stacilo malo a vS§e mohlo byt
jinak. Hromada lidskych lebek zavrsena tvaremi sméjicich se divek je
mrazivym a zarovefi néznym mementem mori.

Dalsi kapitolou prace Jindry Vikové v uvedeném meziprostoru jsou
jeji fotogramy. Patii sem jednak cyklus variaci vztahu rukou z roku
2002, ale predevsim ty, které vznikly jako kontaktni printy s pouzitim
papirovych negativ(, s nimiz Vikova pracovala jako s akvarelovou
malbou na papife. Z téchto primarnich ,maleb“ nasledné vznikaly
pozitivy prekopirovanim v temné komoie na ¢ernobilé bromostribrné
papiry. Tento proces byl obvykle jesté multiplikovan nékolikerym
kopirovanim s alternativnimi dpravami ve vlastnim vyvolavacim
procesu. Tim vznikly variace ¢ernobilych obrazd stejné tvare, které
pUsobi jako proces zmény odpovidajici staviim dusevniho rozpolozZeni
a jeho prosakovani do fyzické podoby tvare. Zde se lze jen stézi zbavit
tuseni podobnosti s (s nejvétsi pravdépodobnosti manipulovanymi)
fotografiemi ze spiritistickych seanci, na kterych bylo zachyceno
fluidum ¢&i pifimo naznak tvare zemielého.



NavZzdy spolu, 1995, 18 x42 c¢cm, porcelan
Together Forever, 1995, 16 x 42 ¢cm, porcelain

Pouziti novych technik je pro Jindru Vikovou vZzdy novym
impulzem, ktery jeji tvorbu posouva nejen po formalni strance, ale
prredevsim ji vyzyva k uchopeni novych témat. V tom zcela prirozené
navazuje na Bélu Kolarovou, s jeji ludickou vasni pro experiment,
jehoz prostirednictvim vyjadifuje mnohem zavaznéjsi souvislosti, nez
se miZe na prvni pohled zdat.

Terezie Zeméankova, 2010




“It’s Later than You Think”,
and Other Messages

Z mého deniku VI, 2015
From My Diary VI, 2015
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Despite the fact that at the start of her career Jindra Vikova presented
herself primarily as a sculptor working with ceramic clay; at the end of
the millennium she began to gradually use other media as well. During
the past decade she has developed into a natural multi-media artist,
who works sensitively with the most varied of stimuli. While drawing,
painting and classic collage accompanied her all her life, experimenting
with photographic techniques was a new challenge for her. Volume, mass
and touch impressed into modeling were replaced here with toying with
light and shadows, and a fundamental shift in meaning. Her work obtained
a new conceptual dimension and this was also reflected in her work with
photographic techniques, as well as retroactively in the sculpture that
she continues to return to. Thanks to her forays into other areas of the
creative arts, besides those that she was originally categorized in, Vikova
has joined the ranks of the steadily growing group of artists who refuse
to be pigeon-holed. Vikové entered the space between photography and
painting in the early 1990s with her collages and assemblages, which at
the start of that century she began to digitalize. She used both randomly
discovered photographs and images from magazines as well as her own
photographs as source materials.

Most important were her shots taken in the Museum of Natural
History in New York. She used these as backgrounds for found
negatives of photos of children and teenagers, leaving their original
tonality. The created contrast between hyper-realist descriptiveness
of museum technoramas and illusive negatively-shown figures in the
forefront creates a strange tension. Parallel to the introduction of such
photographic techniques, a certain simplification of expression occurs
in Jindra Vikovéd’s work. Descriptive details disappear and suggestive
gestures remain. These grow into symbols. With the new techniques
her thematic scope also expands. She now elaborates assemblages
and photo-collages that first developed from the borrowed stories
of strangers, anonymous photographs, into multi-layered narrative




Sny pied ranem, 2013, 29,7 x21 cm
Dreams before Dawn, 2013, 29.7x21 cm
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structures. Previously intimate, relationship-based, psychological motives
are now bypassed by coherent themes of humanity with a transcendental
overlap. Questions surrounding man’s last affairs surface. Fragments of
reality are now filled with new contact as she repaints and reshapes them
and puts them in mutual correlations, In this regard her most expressive
series is the one with the suggestive title, It’s Later than You Think, where
the artist intervenes directly in historical photographs by painting and
thus completes the message of the image in a historical perspective.
Photo-collages with the disappeared silhouettes of actors from historic
events show that with just a small change everything could have ended
up differently. A pile of human skulls crowned with the faces of smiling
young girls is both a chilling and at the same time a gentle memento
mori. A further chapter in Jindra Vikova’s work in the aforementioned
inter-space is her photograms and cliche verre techniques. Here we

can examine both the series of variations on the relationship between
hands dating from 2002, but also sequences of faces, photographic
prints based on painted paper negatives. The use of new techniques is
always an impulse for Jindra Vikovd, pushing her works forward not only
on a formal level, but also challenging her to understand new themes.

In this completely natural way she builds on Béla Kolarova’s work with
her passion for experiments through which she expresses much more
profound connections than first meet the eye.

Terezie Zemankova, 2010
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Figura s kruhovou hlavou, 2014, 26 x 22 cm, porcelan
Figure with a Circular Head, 2014, 26 x22 cm, porcelain
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MnoZeni se sestava z drobnych figurek
z palené hliny, bud’ jako osamocené
figury, nebo pohromadé s dalSimi
keramickymi ¢i nalezenymi predmeéty.
Tvare maji skryté a jsou v horizontalni
poloze. V tomto cyklu vyjadruiji
neviditelny vztah mezi zakladnimi
zivotnimi silami, jakymi jsou zrozeni,
milostny akt a umirani. Péza kazdé
jednotlivé postavy vyjadfuje bud’ touhu
po ochrané, polohu novorozence hned
po porodu, chvile pfed nebo po milovani,
nebo o¢ekavani smrti.

J. V. 2002

Multiplication consists of small, fired, clay figures
either as single figures, or assembled with clay

or found objects. The face is hidden and the

figure is positioned horizontally. In this series

| am expressing the invisible connection between
life’s primal forces of birth, making love, and
death. The pose in each figure expresses either the
longing for protection, or the basic shape of human
beings just after birth, the period before or after
making love, or waiting for death.

J. V. 2002
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Mnozeni, 2002, 120 x200 cm, instalace, zastoupeni ve sbirce: Heyri Museum, Paju-si, Jizni Korea
Multiplication, 2002, 120 x 200 cm, instalation, Collection: Heyri Museum, Paju-si, South Korea

35



Texty lasky

Texts of Love
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Téma Texty ldsky Jindra Vikova poprvé otevitela jiZz v roce 2004,
tedy presné pred deseti lety v prazské galerii Via Art. Vstupuje tedy
podruhé do stejné feky. Co ji k tomu vede? JiZ tehdy na vystavu
reagoval velmi zajimavé Milan Hlaves ve své recenzi pro ¢asopis
Ateliér. Vystavu a jeji autorku sice ocenil, ale téma lasky a slov
vazicich se k ni ponékud zpochybnil terminem ,,opotfebovanost®
Tim myslel pfedev§im naduZzivani téchto slov jejich komercializaci
a naslednym upadkem do banality.

Jak se zd4, téma lasky a slov neni stéle pro Jindru Vikovou
vycerpano. Laska je pro ni zfejmé pojmem pro zZivot tak zakladnim
a zasadnim, Ze ji ho nic nedokaze devalvovat. Asi tak jako slova
,mama¥“ ,tata“ ,narozeni“ a ,smrt“. Nebo naopak slova jako
»pohlazeni® ,éekani® ,touha“, ,radost” nebo ,smutek”. Také ta jsou
v textech uZivana pfrili§ asto, coz miZe plsobit banalné. Vsechna
ale patii k zakladnim slov@im nasi lidské existence, a i kdyZ jsou
naduzivana, vZdy se z pasti banality dokdZou nakonec vymanit.

Terezie Zemankova a Pavel Barika, uryvek z textu z katalogu Texty ldsky, 2014

Jindra Vikova first explored the topic of Texts of Love a decade ago,
in 2004, in a show at the Prague gallery Via Art. What is the impulse
that is urging her to step into the same river twice? Back in 2004,
the art historian Milan Hlave$ offered an interesting review in the
magazine Ateliér. While being very positive about the show and the
artist herself, he felt somewhat dubious towards the topic of love and
words related to it, describing them as ‘jaded’. What he had in mind
was that through over-usage and commercialisation, these words
become devalued and banal.

But it seems that Jindra Vikova does not consider the topic of love
and words exhausted. Love for her would appear to be a concept so
primal and fundamental to life that nothing can devaluate it. Just as
words like ‘mum’, ‘dad’, ‘birth’, and ‘death’ are. Or ‘caress’, ‘waiting,,
‘longing’, joy’, or ‘sadness’. These too get overused in various texts,
which may cause their perceived banality. They all belong, however, to
the cornerstones of our human existence, and no amount of overuse
can confine them to the trap of banality.

Terezie Zemankova and Pavel Barika, passage from a text for the catalogue Texts of Love, 2014

Ochrana, 1997, 50 cm, kamenina
Protection, 1997, 50 cm, stoneware






Laska, 2004, 191x 28 cm, porcelan, zastoupeni ve sbirce:
Icheon World Ceramic Exposition, Jizni Korea

Love, 2004, 191x28 cm, porcelain,

Collection: Icheon World Ceramic Exposition, South Korea
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OKAMZIKY

Tady a nikde, 2017, 30 x38 cm, asamblaz
40 Here and Nowhere, 2017, 30 x38 cm, assemblage



Prchavé okamziky, 2014, 43 x60 cm, asamblaz
Fleeting Moments, 2014, 43 x60 cm, assemblage
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Bodnuti Il., 2013, 29,7 x21 cm
Sting Il., 2013, 29.7x21 cm
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Selmy, 2014, 51x61 cm, asamblaz
Beasts, 2014, 51x 61 cm, assemblage
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Jindra Vikova:
Prchavé okamziky
(Nalezeny pes a jiné
asamblaze)

Fleeting Moments
(A Found Dog and Other
Assemblages)
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Jindra Vikova se ve své vytvarné praci volné pohybuje mezi sochou,
kolaZi a asamblazi. Zejména asamblazZe jsou v poslednich letech
oblibenym zpudsobem jejiho vyjadieni. Libuje si v interpretaci nahodné
objevenych redlii, ale i svych vlastnich a nalezenych fotografii. Ty
potom instaluje do plexi box( a vytvari tak svébytné, nékdy ironické,
jindy laskavé, ale i provokativni artefakty.

Jeji posedlost recyklaci vyhozenych a zapomenutych véci,
predmétd, dilenského odpadu, je moZna vedena snahou pozastavit
pomijivost nageho ¢asu a skrze neéekana setkani téchto elementl v ji
vytvoirené asamblazi dat novy Zivot vécem ,,odvrZzenym, opomijenym,
zahozenym ¢i jinak odsouzenym k zaniku a k zapomenuti®. Ve svém
zobrazeni vztah( a skrytych piibéhd, které se v mikrosvété plexi
boxU odehravaji, ¢asto naznaduje nasi touhu pozdrzet ¢as, uchopit
a také pochopit déje, jichZ jsme ¢asto jen ndhodnymi svédky, a ony
nas mijeji, aby mizely v minulosti bez objasnéni. Prchavé okamziky,
které se nevrati. Vzpominka na né je brzy prekryta tou dalsi. Nejde
v8ak o véci natolik jasné a definovatelné, aby je popsal denikovy
zdznam. Nebo ano, ale pro Jindru Vikovou je presnéjSim zaznamem
zavanu zvédavosti, ktery vyvolal onen pozorovany okamzik déje
béziciho ndhodné mimo a miziciho beznadéjné v propasti zapomnéni,
pravé jeji asamblaz nebo kolaz, kde jednotlivé prvky animuji onen
zmizely pribéh, aniz by se jej pokousely vysvétlit.

Sama autorka se o vysvétleni nepokousi viibec.

Pavel Barika, 2015

In her artwork, Jindra Vikova moves freely between sculpture,
drawing, collage, and assemblage. In recent years, collages and
assemblages in particular have become a favourite means of
expression. She takes pleasure in interpreting accidentally discovered
realia, as well as her own, or chanced upon photographs. She then
arranges these in perspex boxes, creating original, at times ironic, at
times kindly, but also provocative artefacts.

Her obsession with recycling castoffs and forgotten objects,
workshop waste, is perhaps fuelled by a bid to halt the transience
of our time and through unexpected encounters of these elements
in the assemblages she creates, to give a new lease of life to those
‘cast off, overlooked, rejected, or otherwise doomed’. In her depiction
of relationships and hidden stories, which act out in the microcosm
of the perspex boxes, Vikova often hints at our desire to halt time
and to grasp the events we often witness by mere chance and
they pass us by, only to disappear into the past without even being
explained. Fleeting moments, which will not return. A memory, which
is soon eradicated by another, fresher memory. These are not clear
and defined enough to be captured in writing as a diary entry. Or
perhaps they are, but for Jindra Vikova, her assemblages and collages
represent a more precise record of the flurry of curiosity which was
awaken by that moment of observing an event which happened to be
unfolding outwith, rushing headlong into oblivion - individual elements
animating that disappeared story without attempting to interpret it.

The artist herself avoids any attempts at interpretation.
Pavel Barika, 2015



Nalezeny pes, 2013, 41x 31 cm, asamblaz
Found Dog, 2013, 41x 31 cm, assemblage




Campione, 2015, 44x 33,5 cm, asamblaz
Campione, 2015, 44x33.5 cm, assemblage
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Dotek, 2015, 51x 41 cm, asamblaz
Touch, 2015, 51x41 cm, assemblage
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Objevy II,1992, 40 x60 cm, asamblaz
Discoveries I, 1992, 40 x 60 cm, assemblage
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Objevy |, 1992, 40 x 60 cm, asamblaz
Discoveries |, 1992, 40 x 60 cm, assemblage
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Made in China, 2010, 28 x43 cm, kombinovana technika,

zastoupeni ve shirce: FuLe International Ceramic Art Museums, Si-an, Cina
Made in China, 2010, 28 x43 cm, mixed-media,

Collection: FuLe International Ceramic Art Museums, Xi'an, China
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Navrat prcka, 2012, 22 x 22 cm, asamblaz
Comback Kid, 2012, 22x22 cm, assemblage
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Déjiny jinak |, 1996, 30 x44 cm, asamblaz
History in a Different Way I, 1996, 30 x44 cm, assemblage

Déjiny jinak 1, 1996, 30 x44 cm, asamblaz
History in a Different Way Il, 1996, 30 x44 cm, assemblage




Nevinnost lll., 2002, 28 x37 cm, asamblaz
Innocence IlI., 2002, 28 x37 cm, assemblage
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Nevinnost |, 1996, 33 x44 cm, asamblaz
Innocence |, 1996, 33 x44 cm, assemblage
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Koupajici se muzi, 2007, 35x 46 cm, asamblaz
Men Bathing, 2007, 35x46 cm, assemblage
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Ginsberg a spol., 2002, 30 x40 cm, kolaz
Ginsberg and comp., 2002, 30 x40 cm, collage
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Feministicky koutek Il, 2002, 46x 60,5 cm, kolaz
A Feminist Playground Il, 2002, 46x60.5 cm, collage




Chlapec a more, 2002, 40 x60 cm, kolaz
Boy and the Sea, 2002, 40 x60 cm, collage
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Objeti, 2015, 40 x 30 cm, kolaz
Embracing, 2015, 40 x30 cm, collage
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VSechno je jinak a realita je ¢asto iluze,
kdyZz se treba na néco podivam, tak
pristé uz to nevidim, jen o tom vim

a jsem si jista, ze to tak je, abych dalsi
minutu zjistila, ze je to pryc.

J. V. 2008

Things are not what they may seem and reality

is often an illusion. You glance at something and
It’s there, then you look again and It’s gone, but
you feel sure you know what it was all about, only
to realize the next moment you have lost it again.
J. V. 2008

PFi vernisazi, zamek Prtihonice, Ceska republika, 2014
62 After opening exhibition in Prihonice Castle, Czech Republic, 2014



Siluety, 1999, Zivotni velikost, drat
Silhouettes, 1999, dimension: life size, wire




TAJNOGSTI

Uméni vnimam jako cestu
za poznanim, nejen toho, co
me obklopuje, ale predevsim
mého vlastniho ja.

J. V. 2002

Secrets

| see art as a journey of
discovery, not just of that what
is around me but first and
foremost of my own self.

J. V. 2002
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Hry, 1979, 20 x20 cm, kamenina
Games, 1979, 20x 20 cm, stoneware
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Hry, 1979, 20 x20 cm, kamenina
Games, 1979, 20 x 20 cm, stoneware
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Fragmenty II., 2012, 40 x 30 cm, porcelan
Fragments Il., 2012, 40 x 30 cm, porcelain




Fragmenty lll., 2012, 40 x30 cm, porcelan
Fragments lIl., 2012, 40 x30 cm, porcelain
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Setkani, 2010

Meeting, 2010
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Fragmenty I., 2012, 40 x30 cm, porcelan
Fragments ., 2012, 40 x 30 cm, porcelain







Bily praskly, 2012, 49 x 37 cm, kombinovana technika
White Cracked, 2012, 49 x 37 cm, mixed-media




Hledani ukrytu, 2005, 46 x 61 cm, kombinovana technika
Looking for Shelter, 2005, 46 x 61 cm, mixed-media

RpmE=U

—

74



Dvé masky, 2011, 51x 61 cm, kombinovana technika
Two Masks, 2011, 51x 61 cm, mixed-media
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Decameron, 1979, 23 x 33 cm, porcelan, zastoupeni ve sbirce:
Uméleckopriimyslové museum v Praze, Ceska republika
Decameron, 1979, 23 x 33 cm, porcelain, Collection:

Museum of Decorative Arts in Prague, Czech Republic
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Embryo, 2005, 38 x52 cm, asamblaz
Embryo, 2005, 38 x52 cm, assemblage
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F. Kafka, 2008, 32 x 37 cm, asamblaz
F. Kafka, 2008, 32 x 37 cm, assemblage

79



Zapisky z Ciny |, 2011, 34 x44 cm, asambla?
Notes from China |, 2011, 34 x 44 cm, assemblage
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Zapisky z Ciny II, 2011, 34 x 44 cm, asamblaz
Notes from China Il, 2011, 34 x44 cm, assemblage
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Bez nazvu, 2015, 31x 23 cm, kombinovana technika
Untitled, 2015, 31x23 cm, mixed-media
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Bez nazvu, 2014, 29,7 x 21 cm, akvarel
Untitled, 2014, 29.7 x 21 cm, watercolor
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V zrcadle, 1998, 146 x 46 cm, kombinovana technika Z mého deniku V, 2015
In the Mirror, 1998, 146 x 46 cm, mixed-media From My Diary V, 2015
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Z cyklu Ruce, 2008, 40 x 30 cm, asamblaz
From the series Hands, 2008, 40 x 30 cm, assemblage




TVARE

Na mne vzdy nejvic plsobily
tvare lidi, které potkavam,

z nichz mnohé mizi v nenavratnu.
Z(stava jen zvédavost, premyslim,
co za nimi bylo skryto.

J. V. 2008

Faces

The faces of the people | encountered, many
of them disappearing never to return again,
always made the strongest impression on
me. All that remains is my curiosity about
what lay hidden behind them.

J. V. 2008
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Dvojity portrét I, 2007, 43x48 cm, porcelan
Double Portrait Il, 2007, 43 x48 cm, porcelain







Dvojity portrét I, 2007, 45 x 61 cm, porcelan
Double Portrait I, 2007, 45x 61 cm, porcelain




Variace, 2000, 29,7x21 cm
Variations, 2000, 29.7x21 cm
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Nasledujici dvojstrana: Rozhovor, 1981, 120 x45x40 cm, porcelan, kov,

zastoupeni ve sbirce: International Museum of Ceramics in Faenza, Italie

Next double page: Conversation, 1981, 120 x45x 40 cm, porcelain, metal,
Collection: International Museum of Ceramics in Faenza, Italy 91









Fragmenty

94

V Museu Kampa vystavuje prace z posledni doby - siluety,
fotogramy a asamblaze, tvare a fragmenty. AsamblaZ spojuje
rdzné ¢asti v jeden celek, konfrontuje je, vytvari tak metafory, nové
vztahy a souvislosti. Forma se proménuje, minimalizuje, abstrahuje.
Jindra Vikova hovoti o fragmentech minulych setkanich, o potfebé
uchovat si alespon vzpominku, ktera se nenavratné ztraci, chvili
jesté je, a potom uz skoro neni.

Vybér a instalaci ovlivnil prostor Malé galerie - okna a okna,
dvere, nizké okenni parapety, vyhlidka na Vltavu, kfesla a nizky
stolek, minimum stén. Dila Jindry Vikové by zaslouZila ¢istsi
a klidovéjsi prostor.

Tématem zlstava ¢lovék. Siluety ale uZ nemaji, jako v osmdesatych
letech, individualni rysy, nejsou to typy, malované figuriny
inspirované Zivymi prredlohami, ale symboly, plo§né obrysy podobné
stireleckym terédim, hlavy s potlaéenymi detaily, znaky za ¢lovéka.
Zranitelnost nizkych jednopohledovych reliéfd umociiuje adjustace
v plexikovych boxech a nalepené stitepy - zlomky vzpominek.

Siluety nakreslené z barevnych dratd dostavaji vztyéenim do
prostoru tieti rozmér. Obrysy nékolika hlav vymezuji vzdugné
objemy, spojuji se a prolinaji, vyvolavaji iluzi plnosti a pohybu.

Se zménou Uhlu pohledu se proménuji, draténa ruka se dotyka
oblieje, tvare se slévaji, rty putuji z jedné na druhou. Prvni silueta,
ktera vznikla v roce 1992 v Oregonu, ma plivab neéekaného objevu.
Je v ni nahlé zaujeti, okouzleni novym i kus nejistoty. Skoda, Ze
kolem Zadné draténé plastiky nelze obchazet.

Nevratnost ¢asu, neuchopitelnost vzpominek jsou s neobycejnou
intenzitou zachycené v cyklu Ruce. Jindra Vikova pred ¢asem vidéla
Zeny namacet své ruce - aby je mély jesté krasnéjsi - do teplého
parafinu, a chtéla ty odlité ruce zachovat. Podobné had svléka
kdzi, anebo - ¢lovék tady uz davno neni, ale kalhoty a svetr, které
nosil, si dal pamatuji objem a jedineénost jeho téla. Voskové odlitky
také umistila - tentokrat jako ostatky - do nizkych prihlednych
skrfinék. Ruce vyvolavaji podobné silné pocity jako néktera dila
Aliny Szapocznikow nebo Evy Kmentové. Asamblaze nemaji vliastni
jména, jsou rdzné a zaroven jakoby zaménitelné, sobé-podobné.
Podobaji se sobé nase touhy, nadéje, strachy a radosti? Urcéité
ano. Kdyby ne, sotva bychom si mohli cokoli podstatného sdélit.

A umeéni? Prestalo by existovat.

Jifi Hala (€lanek uverejnény k prileZitosti vystavy Jindry Vikové v Museu Kampa
v Gasopise Art & Antiques, 2009)

Tvare, 2007, 43 x48 cm, porcelan, zastoupeni ve sbirce:
FulLe International Ceramic Art Museums, Fuping, Gina
Faces, 2007, 43x48 cm, porcelain, Collection:

FuLe International Ceramic Art Museums, Fuping, China






Profil, 1998, 35 x24 cm, kombinovana technika
Profile, 1998, 35x 24 ¢m, mixed-media




Autoportrét, 2012, 50 x 60 cm, kombinovana technika
Selfportrait, 2012, 50 x 60 cm, mixed-media




Kresba naftou, 2014, 29,7x21 cm
Drawing Diesel, 2014, 29.7x21 cm
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Bila maska, 2015, 22 x16 cm, technika raku
White Mask, 2015, 22 x16 cm, raku technique
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CGervena maska, 2015, 22 x16 cm, technika raku
Red Mask, 2015, 22 x16 cm, raku technique
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Z mého deniku VI, 2015
From My Diary VI, 2015
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Bila a modra, 2015, 34 x57 cm, kamenina
White and Blue, 2015, 34 x57 cm, stoneware
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Cervena a bila, 2015, 34x57 cm, kamenina
Red and White, 2015, 34 x57 cm, stoneware
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Z mého deniku VI, 2015
From My Diary VI, 2015
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Tvar, 2014, 26 cm, bronz
Face, 2014, 26 cm, bronze
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Fragments

106

The Kampa Museum exhibits her most recent work - silhouettes,
photograms and assemblages; faces and fragments. The
assemblages fuse diverse components into a unified whole,
confronting them with each other and creating metaphors, new
connections and interrelations. Their form is metamorphosed,
minimalized, abstracted. Jindra Vikova speaks of fragments, of past
encounters and the need to preserve at least the memory of them,
something which disappears irretrievably, lingering but for an instant
and then becoming almost non-existent.

The selection of works and their installation was influenced by
the space of Kampa Museum’s Small Gallery - with its multitude of
windows, its doors, its low window sills, its view of the VItava River,
its low table and its minimal wall space. Jindra Vikové’s works would
have merited a more serene and stripped-down venue.

Humanity remains her central theme. However, the silhouettes no
longer show individual features as they did back in the 1980s. They
are not types, or painted figures inspired by live models, but are
instead symbols, two-dimensional silhouettes most akin to shooting
targets; heads with suppressed details, with symbols in place of
man. The vulnerability of these low, one-sided reliefs is amplified
by their installation in plexiglass boxes, with scraps pasted-on - the
fragments of memories.

Silhouettes drawn with colored wire attain a third dimension
by being erected spatially. The outlines of several of the heads
circumscribe airy volumes, interconnecting and overlapping, creating
an illusion of suppleness and movement. With a changing use of
angle they too are transformed. A wire head touches another face,
two faces merge together, lips pass from one face to another.

The first silhouette was created in Oregon in 1992 and carries the
appeal of an unexpected revelation. There is a sudden fascination, an
enchantment with the new, as well as a degree of uncertainty. It is

a pity that one cannot walk around any of those wire sculptures.

The irreversibility of time and the intangibility of memory are
rendered with uncommon intensity in the series, Hands. Some time
ago Jindra Vikova saw women bathe their hands in warm paraffin
- as a form of beauty treatment - and she wanted to preserve the
casts of these hands. In a way similar to how a snake sheds its skin,
or, when a man is long gone, yet the trousers, or the sweater he
wore still remember the volume and the unique shape of his body.
The wax casts are also placed in low see-through casks: this time
as relics. The series, Hands, evokes a similarly powerful response as
that to the works of Alina Szapocznikow or Eva Kmentova.

The assemblages do not have individual titles. They are diverse, and
yet - as it were - interchangeable, like one another. Are our desires,
hopes, fears and joys as alike as this? They must be. For if they were
not, we would hardly be able to communicate anything of substance.
And what would then become of art? It would cease to exist.

Jifi Hala, article published in the magazine, Art & Antiques, on the occasion
of the J. Vs exhibition at the Museum Kampa, 2009



Tvar, 1991, 53 x 55 cm, terakota, kov
Face, 1991, 53x 55 cm, terra-cotta, metal




Bila maska, 2015, 29,7 x21 cm, akvarel
White Mask, 2015, 29.7 x 21 cm, watercolor
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Z cyklu Gesta, 1996, 50 x 60 cm, kamenina
From the series Gestures, 1996, 50x 60 cm, stoneware

10



Z cyklu Gesta, 1996, 52 x60 cm, kamenina
From the series Gestures, 1996, 52 x60 cm, stoneware

m



Kdo jsem?,1997, 43 x43 cm, bronz, zastoupeni ve sbirce: Walla Walla Foundry,
Washington a Sitka Center for Art and Ecology, Oregon, USA

Who Am |?,1997, 43x43 cm, bronze, Collection: Walla Walla Foundry,
Washington and Sitka Center for Art and Ecology, Oregon, USA

Nasledujici dvojstrana: Mimo ¢&as, 1998, 70 x80 cm, kamenina, zastoupenfi

ve shirce: Uméleckopriimyslové museum v Praze, Ceska republika

Following double page: Out of Time, 1998, 70 x80 cm, stoneware, Collection:
12 Museum of Decorative Arts in Prague, Czech Republic












Tvar, 2015, 29,7 x21 cm
Face, 2015, 29.7x21 cm

Zahalend, 1996, 60 x56 cm, kamenina
116 Shrouded, 1996, 60 x56 cm, stoneware






Pozorovani, 2012, kamenina, instalace
Observation, 2012, stoneware, installation










Ticho, 1997, 50 x46 cm, kamenina, soukroma sbirka
Silence, 1997, 50 x46 cm, stoneware, private collection
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SYMBOLY

Od détstvi vidame kolem nas
jednoduché tvary, které v nas
vyvolavaji dalSi asociace a startuji
nase predstavy. Jsou to zkratky tvard

v v swv s

podstatného, které vSak nejsou
jednoznacné, a proto mohou slouzit

téZ k vyjadreni jinotaju pro okruh
vyvolenych. Uméni se v rlznych dobach
k symbolickym vyjadfenim uchylovalo.
Jisté se tak délo z rozliénych dlivodd.
Pro mne je symbol lakavou zkratkou,
ktera néco jen naznaci, aniz by musela
vysvetlovat vSe dopodrobna.

J. V. 2002

Symbols

From the moment we start to look around us as
young children, we start observing simple shapes,
which bring to mind other associations and fire
up our imagination. These function as a shorthand
for more complex shapes, they are a sort of
essence of something fundamental, but at the
same time they are not completely unambiguous
and can therefore be employed to convey an
allegorical meaning. The art scene has over
various periods preferred symbolic expression,
for a whole host of reasons. | personally view the
symbol as a handy shorthand expression, which
sketches a suggestion without spoon-feeding the
viewer every detail of its meaning.

J. V. 2002

Totem Rodinného $tésti, 1995, 48 cm, porcelan
122 Totem of Family Happiness, 1995, 48 cm, porcelain






Totem sebestiednosti, 1992, 44 cm, porcelan
Totem of Selfconcentration, 1992, 44 cm, porcelain
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Totem X, 2002, 32 cm, porcelan
X Totem, 2002, 32 cm, porcelain
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Totem s dratem, 1990, 52 cm, porcelan, drat
Totem with Wire, 1990, 52 cm, porcelain, wire

Totem nostalgie, 1996, 40 cm, porcelan
Totem of Nostalgia, 1996, 40 cm, porcelain
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Totem zacatku a konce, 2013, 52 cm, porcelan
Totem of Beginning and End, 2013, 52 cm, porcelain
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Totem manzelské rovnovahy, 1991, 50 cm, porcelén, soukroma sbirka
Totem of Marital Balance, 1991, 50 c¢cm, porcelain, private collection
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Totem ¢&. 8,1991, 50 cm, kamenina
Totem no. 8,1991, 50 cm, stoneware

-
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Sv. Sebestian, 1990, 50 cm, porcelén, kov
St. Sebastian, 1990, 50 cm, porcelain, metal




Totem stalého poéatku, 1990, 55 cm, porcelan, kov
Totem of Constant Beginning, 1990, 55 cm, porcelain, metal
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Prolinani, 1990, 26 x29 cm, porcelan
Penetration, 1990, 26 x 29 cm, porcelain
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Podpirani, 2014, 65x56 cm, kamenina
Supporting, 2014, 65x56 cm, stoneware
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Tak mé drz, 2010, 21x29,7 cm
So Hold Mg, 2010, 21x29.7 cm
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Poletucha, 1990, 21x29,7 cm Muz s listem, 2002, 56 x 68 cm, kombinovana technika
Flying Squirrel, 1990, 21x29.7 cm Man with Leaf, 2002, 56 x68 cm, mixed-media
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Duse opousti télo Il, 1996, 32x 26 cm, asamblaz
The Soul Leaves the Body I, 1996, 32x26 cm, assemblage







Duse opousti télo |, 1996, 32x36 cm
The Soul Leaves the Body |, 1996, 32x26 cm
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Cekani na svétlo, 2008, 75x 95 cm, kola?
Waiting for the Light, 2008, 75x95 cm, collage
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Déti, 2002, 37 x46 cm, kombinovana technika
Babies, 2002, 37 x46 cm, mixed-media

Jak jsem se narodila kdysi, 2012
How | Was Born a Long Time Ago, 2012 145



Madona, 2009, 80x100 cm, kolaz
Madonna, 2009, 80x100 cm, collage
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JE
POZDEJI,
NEZ S|
MYSLIS

Nad hranicemi naseho zivota jsem
se musela zamyslet poté, co jsem
si na sténé jednoho barokniho
kostela precetla napis Je pozdéji,
nez si myslis. Ohromilo mé, jakou
jasnou zpravu nam kdosi zanechal
pred néjakymi tfemi sty lety.

J. V. 2008

It’s Later than You Think

| had to think about limits to our life
when | found a statement written on
the wall of a baroque church. It is Later
than You Think. | was astonished at what
a clear message has been left to us
some three hundred years ago.

J. V. 2008
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Smrticka, 2011, 28 cm, porcelan
Grim Reaper, 2011, 28 cm, porcelain




Zmutovani blbci, 2011, 29,7x21 cm
Mutated Idiots, 2011, 29.7x 21 cm
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Korist, 2013, 34 cm, technika raku
150 Prey, 2013, 34 cm, raku technique






Je pozdéji, nez si myslis, 2011, 35x 35 cm, kamenina
It’s Later than You Think, 2011, 35x 35 cm, stoneware




Je pozdéji, nez si myslis, 2012
It’s Later than You Think, 2012
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Je pozdéji, nez si myslis I, 2009, 62x100 cm, kolaz
It’s Later than You Think I, 2009, 62x100 cm, collage

Je pozdéji, nez si myslis Il, 2002, 62x100 cm, kolaz
It’s Later than You Think Il, 2002, 62x100 cm, collage




Je pozdéji, nez si myslis 1ll, 2002, 65x45 cm, kolaz
It’s Later than You Think Ill, 2002, 85x45 cm, collage




Homage to
Jindra Vikova

Homage to
Jindra Vikova
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Vyristala jsem v roding, kde v8ichni méli néjaké tvorivé nadani.
Matka malovala, otec kromé psani umél skvéle kreslit, stejné tak

i bratr, ktery mél blizko i k plastickému vyjadreni, absolvoval, byt’

s kazenskymi potizemi, stfedni socharskou skolu v Horicich. | babi¢ka
uméla krasné vysivat... Ja jsem sice na zakladni §kole mnohym
kreslila $kolni vykresy jako jablko nebo kvétinu, ale to je tak vSechno.

Dlouhodobym pobytem v Uméleckoprimyslovém museu v Praze
a kontaktem s jeho sbirkami jsem ziskala zku§enost, Ze tam, kde
je autor poctivy nejen k sobg, ale i k materialu, kterym se zabyva,
nabyva dilo na kvalité a originalité. A je jedno, jestli je to hrnek, obalka
knihy, plakat ¢i plastika ze skla nebo z keramiky.

Proto mam vzdy velky obdiv a tctu k lidem, ktefi dokaZou svoji
vnitini ideu a pocit vloZit do umeéleckého dila. Jindra je pravé takovym
umélcem, jeji keramické plastiky jsou plné vyrazu, néhy, imaginace
a zaroven cti vlastnost keramiky a jejiho povrchu, ktery méze byt
drsny, jindy hladky, glazovany, tak jak to ve své hlavé nosi pro
interpretaci svéta kolem sebe. Ale také v sobé.

A pro¢ ji obdivuji je$té? Staci byt nejenom tvoriva pro obohaceni
nekoneéného svéta uméni, ale stara se i o ¢est svého oboru jako
celku, doma i v zahraniéi, neleni. A pe¢uje o rodinu, ma rada prirodu,
a zvirata, a kamarady a jidlo - a usmiva se.

Dékuji, Jindro!

Helena Koenigsmarkova, 2016

I grew up in a family where everybody had an artistic streak. My
mother painted, my father, apart from writing, was an accomplished
draughtsman, as was my brother, who also expressed himself in 3D
and (despite problems with discipline) went on to graduate from the
specialist high school for sculpture and stonemasonry in Hotice. Not
to forget my grandmother who did some wonderful embroidery... | too
provided services to many a classmate at primary school, drawing
apples, flowers and the suchlike on request, but that is about it.

Having spent a long time working at Prague’s Museum of Decorative
Arts and having grown familiar with its collections, | have come to see
that when the artist is true to their own self, as well as to the medium
they are using, then they also achieve quality and originality in their
work - whether they are creating a mug, a book cover, a poster, or
a glass or ceramic sculpture.

That is why | always have a great deal of admiration and esteem for
people who succeed in imprinting their inner ideas onto a work of art.
Jindra is one such artist; her ceramic sculptures are full of expression,
sensitivity and imagination, while retaining the qualities of the ceramic
material and its surface, which may be rough, smooth at other times,
or glazed, as she conjures it up in her head, | imagine, to best interpret
the world around her and within her, too.

And other reasons why | admire her? Not only is she creative, not
only does she add to the infinite world of art, she also manages to work
for the prestige of her field as a whole, both at home and abroad, she
never idles. She looks after her family, loves nature and animals, her
friends, enjoys food, and keeps smiling.

Thank you Jindra!

Helena Koenigsmarkova, 2016



Autoportrét s Mickey Mousem, 2002, 40 x60 cm, kolaz
Selfportrait with Mr. Mickey, 2002, 40 x60 cm, collage







Smrticka, 2014, 28 cm, porcelan
Grim Reaper, 2014, 28 cm, porcelain
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DENIKU

Z mého deniku V, 2015
160 From My Diary V, 2015



Z mého deniku V, 2015
From My Diary V, 2015
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Z mého deniku V, 2015
From My Diary V, 2015
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Z mého deniku V, 2015
From My Diary V, 2015

Z mého deniku VI, 2015
From My Diary VI, 2015
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Z mého deniku VI, 2015
From My Diary VI, 2015
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Zmutovani blbci, 2014
Mutated Idiots, 2014
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Camrdy |, 2012
Live Wire |, 2012



Camrdy 11, 2013 Camrdy I1l, 2013
Live Wire I, 2013 Live Wire IlI, 2013
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Lada Konopka by chtél, 2013
Lada Konopka Would Like, 2013
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Jak Lad'a Konopka k velkému sexu ptisel, 2013
How Lada Konopka Came by Great Sex, 2013
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Hazeni, 2014
Throwing, 2014
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Tanec, 2013
Dance, 2013
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Objev II, 2013
Discovery II, 2013
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Mala planeta, 2013
Small Planet, 2013
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Poletuchy, 2013
Flying Squirrels, 2013
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Z cyklu Mnozeni, 2011
From the series Multiplication, 2011
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Poletucha Il, 2013
Flying Squirrel II, 2013
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Uz to vidim, 2014
| See It Now, 2014
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Z mého zivota, 2013
From My Life, 2013

182



Zmarena nadéje, 2013
Dashed Hope, 2013
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V mlze, 2014
In the Fog, 2014
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Rochnéni v mlze, 2014
Leafing about in the Fog, 2014
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V desti, 2015
In the Rain, 2015
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Memory |, 2015
Memory I, 2015
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Memory II, 2015
Memory II, 2015
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2017

Z cyklu Vzkazy (#1), 2017, 32x 26 cm, porcelan, kombinovana technika
190 From the series Messages (#1), 2017, 32 x26 cm, porcelain, mixed-media



Z cyklu Vzkazy (#2), 2017, 32x27 cm, porcelan, kombinovana technika
From the series Messages (#2), 2017, 32 x 27 c¢cm, porcelain, mixed-media




Z cyklu Vzkazy (#3), 2017, 36 x 33 cm, porcelan, kombinovana technika
192 From the series Messages (#3), 2017, 36 x33 cm, porcelain, mixed-media



Z cyklu Vzkazy (#4), 2017, 32x 23 c¢cm, porcelan, kombinovana technika

From the series Messages (#4), 2017, 32 x23 cm, porcelain, mixed-media
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Z cyklu Vzkazy (#5), 2017, 27 x 35 cm, porcelan, kombinovana technika
From the series Messages (#5), 2017, 27 x 35 cm, porcelain, mixed-media

|
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Z cyklu Vzkazy (#6), 2017 (ve spolupréci s Hideo Matsumoto),
35x27 cm, porcelan, kombinovana technika

From the series Messages (#6), 2017 (in collaboration with Hideo
Matsumoto), 35x 27 cm, porcelain, mixed-media
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Z cyklu Vzkazy (#7), 2017, 32x22 cm, porcelén, kombinovana technika
From the series Messages (#7), 2017, 32x22 cm, porcelain, mixed-media
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Z cyklu Vzkazy (#8), 2017, 35x 26 cm, porcelan, kombinovana technika
From the series Messages (#8), 2017, 35x 26 cm, porcelain, mixed-media




Z cyklu Vzkazy (#9), 2017, 29 x 26 cm, porcelan, kombinovana technika
From the series Messages (#9), 2017, 29 x 26 cm, porcelain, mixed-media
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Z cyklu Vzkazy (#10), 2017 (ve spolupraci s Hideo Matsumoto),

28,5x30,5 cm, porcelan, kombinovana technika

From the series Messages (#10), 2017 (in collaboration with Hideo Matsumoto),
28.5x30.5 cm, porcelain, mixed-media
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Z cyklu Vzkazy (#11), 2017, 36.5x 27 cm, porcelan, kombinovana technika
From the series Messages (#11), 2017, 36.5x27 cm, porcelain, mixed-media
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Z cyklu Vzkazy (#12), 2017, 59 x40 cm, malba na dievo
From the series Messages (#12), 2017, 59 x40 cm, painting on wood




Biografie
Biography
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Jindra Vikova

www.jindravikova.cz
Clenka IAC - Mezingrodni akademie keramiky, Zeneva
Member of IAC - International Academy of Ceramics, Geneva

Studia
Education

1964-1970 Vysoka skola uméleckopriimyslova v Praze /
Academy of Arts, Architecture & Design in Prague

1960-1964 Stiredni vytvarna skola, Praha/Secondary Art School,
Prague

Samostatné vystavy (vybér)
Solo Exhibitions (selection)

2018 Ceské centrum/Czech Center, Wien

2017 éerveny otaznik, Michal Mar§élek a Jindra Vikova,

13 kreseb/Red Question Mark, Michal Marsalek a Jindra Vikova,
13 drawings, Praha

Hlasité a tiSe/Loudly and Quietly, Jindra Vikovd, Pavel Barika,
Pracheriské muzeum, Pisek

Mezi figuraci a abstrakcei/ Figuration and Abstract forms,

Jindra Vikov4, Pavel Barika, Méstské divadlo Kolin, Studiova
scéna Pod toc¢nou, Kolin

Reflection - Ceramic Sculptures, Pavel Barka and Jindra
Vikovd, Schilt Publishing & Gallery, Amsterdam

2016 Prchavé okamziky/Fleeting Moments, Topi¢Qv salon, Praha
(katalog/ catalogue)

Objiméani/ Embracing, Galerie Magna, Ostrava
Ohlédnuti/ Looking Back, Ddm uméni mésta Brna, Brno

2015 Prchavé okamziky (Nalezeny pes)/Fleeting
Moments (A Found Dog), Galerie Fotografic, Praha
(e-katalog/e-catalogue)

2014 Rané figurace/Early Figurations, Galerie Josefa Lieslera,
Kadari (+ Pavel Barika)

Texty lasky/ Texts of Love, Galerie Natura, Prihonice, Praha
(katalog/catalogue) (+ Jessica Mayne)
Vztahy/Relationships, Galerie 172, Klatovy

2013 Permanentni dialog/Permanent Dialogue, Holiday Park,
Praha-Benice (+ Pavel Barika)

Pozorovatelé a brouci/Observers and Beetles, Galerie Otto
Gutfreunda, Dvir Kralové nad Labem

2012 Back in the Time, Pingry School, Hostetter Gallery,
New Jersey (+ Pavel Barika)

Vztahy/ Relationships, Rabasova galerie, Rakovnik
(katalog/catalogue)
Socha do baroknf niky, Klatovy (Vaclav Fiala, Hangér F)

2011 Hledani tkrytu/Looking for Shelter, Galerie Magna,
Ostrava

2010 Ze dvou biehli/Two Shores, Galerie mésta Trutnova,
Trutnov (+ JindFich Vik)

2009 Jindra Vikova: Profiles, Tjok Dessauvafge: Movements in
Space, Galerie Marianne Heller, Heidelberg
Tvére - Fragmenty/ Faces - Fragments, Museum Kampa -
Nadace Jana a Medy Mladkovych, Praha (katalog /catalogue)
Gesta/Doteky, Galerie Peron, Praha

2008 Tvére a postavy/Faces and Figures, Galerie v kostele
sv. Marka v Sobéslavi, Sobéslav

2007 V krajing/In the Landscape, Galerie Maselnice, Cesky
Krumlov (+ Pavel Barka)

2006 People and Animals, Beppu Wiarda Gallery, Portland
Twee Dimensies. Collages en keramiek, Galerie Groll, Naarden-
Vesting
Brouci/Beetles, Galerie Lazarskd, Praha

2005 Live, Hanhyunglim Gallery, Bheopheung-ri, Tanhyeon-
myeon, Paju-si, Gyeonggi-do

Masky / Masks, Vaclavské sklepy, Cesky Krumlov (+ Michael Flynn)

2004 Texty lasky/Texts of Love, Galerie Via Art, Praha

2003 Krajiny, postavy, hry, tajnosti/Landscapes, Figures, Games,
Secrets, Galerie Chodovska tvrz, Praha
MnoZeni/Multiplication, Galerie Via Art, Praha
(katalog/ catalogue)

2000 Auf der Suche nach dem Geborgenen/Looking for Shelter,
Stadtgalerie Bruneck, Bruneck

1999 Imaginary Portraits, Galerie Prager Kabinett, Salzburg
Imagindrni portréty. Kresby, asamblaze, keramické
objekty/Imaginary Portraits. Drawings, Assemblages, Ceramic
Sculptures, Galerie U Prstenu, Praha

1998 Jindra Vikova, The Works Gallery, Philadelphia
Gestures (Stoneware & Bronze and Drawings), Margo Jacobsen
Gallery, Portland
The Countenance Divine. Ceramic and Bronze Sculpture,
Connell Gallery, Atlanta
Dialoog - Dialog, Cultureel Centrum De Markthallen,
Herk-de-Stad

1997 Keramion - Museum fiir zeitgendssische keramische Kunst,
Frechen
Keramické plastiky a kresby 1974-1997/Ceramic Sculptures
and Drawings 1974-1997, Moravska galerie v Brng, Brno
Prispévek k retrospektivé/Contribution to the Retrospective,
Mezinarodni muzeum keramiky, AlSova jihoCeska galerie,
Bechyné (katalog/ catalogue)

1995 Plastiky a kresby/Sculptures and Drawings, Vaclavské
sklepy, Cesky Krumlov

1994 Keramické plastiky a kresby/Ceramic Sculptures and
Drawings, Galerie U Prstenu, Praha
Poses, Postures & Gestures of Reality, Connell Gallery, Atlanta
Galerie Brigitte Knyrim, Regensburg (+ Klaus Lehmann)

1991 Jindra Vikové: Ceramic Sculpture, Pavel Barika:
Photographs, Jacques Baruch Gallery, Chicago

1988 Museum fiir moderne Keramik, Deidesheim

1986 Oblastnéa galeria M. A. Bazovského, Trenéin (+ Adolf Born)
(katalog/ catalogue)
Middlesex County College, Edison (+ Pavel Barka)

1985 Dorothy Weiss Gallery, San Francisco

1983 Vystavni sifi Stara radnice, Dvir Kralové nad Labem
(+ Vratislav Novak)
Mlad4 Fronta, Praha (+ Petra Orieskovad)

1981 Teestube im Reepschldagerhaus, Hamburg

Skupinové vystavy (vybér)
Group Exhibitions (selection)

2018 Galerie Marianne Heller - Grand Anniversary Exhibition
Contemporary Ceramic Art of the World, Heidelberg
IAC/AIC Members’ Exhibition, New Taipei City Yingge Ceramics
Museum, Taiwan

2017 Prvnich 40 let - vystava oslavujici historii Mezinarodniho
keramického studia Kecskemét a jeho sbirek/The First 40 Years
- an exhibition celebration the history of the International
Ceramic Studio Kecskemét through its collection, Budapest

2016 IAC/AIC Members’ Exhibition, Keramika v architektuie
a ve verejném prostoru/ Exhibition Ceramics in Architecture
and Public Spaces, Barcelona

2015/2016 Premeny zeme, Novohradské mizeum a galéria,
Lugenec
Toni Scheubeck und seine Bohmischen Géste, Stadlische
Galerie, Cham

2018,2017,2016,2015,2014,2013,2012, 2009, 2007,
2005 Letni keramicka plastika, Stfedo¢eské muzeum
v Roztokéach u Prahy, Roztoky

2015,2014,2013,2009 Socha a prostor. Keramické setkani,
Regionalni muzeum v Kolinég, Kolin

2014 Pocta Otto Gutfreundovi, Galerie Otto Gutfreunda,
Dv(r Kralové na Labem (katalog/catalogue)
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2014,2013 Art Prague, Veletrh sou¢asného
uméni/ Contemporary Art Fair, Kafklv ddm, Praha
(katalog/ catalogue)
2012,2006, 2005 Art Prague, Veletrh sou¢asného
umeéni/ Contemporary Art Fair, Galerie Ménes, Praha
(katalog/ catalogue)
2013 Ceramics Now Exhibition, Galateea Gallery, Bucuresti
(katalog/ catalogue)
Pan much/Lord of the Flies, Wannieck Gallery, Brno
2012 Snéni/Dreaming, Artinbox Gallery, Praha
2011 Tcheques, Centre Céramique de Giroussens, Giroussens
2010 5-3éme Festival de sculpture céramique européenne,
Galerie du Don, Le Don du Fel
Eastern European Ceramic Art Museum, Fuping
2009 Ton aus Prag - Figurative Bildhauerei Keramik,
Galeria Kaufhof im Donau-Einkaufszentrum, Regensburg
(katalog/ catalogue)
2008/2009 The Spirit of the Figure: Four Views, Snyderman-
Works Galleries, Philadelphia
2005 Ceramica Multiplex Jury Exhibition, Lubenica
(katalog/ catalogue)
One Piece - One Artist, Galerie Marianne Heller, Heidelberg
2004 Art & Interior 5, Veletrzni paldc, Praha (katalog/catalogue)
Socha a hlina na hradé, Hrad Sovinec, Sovinec
(katalog/ catalogue)
Keramik aus Tschechien, Keramikmuseum, Kellinghusen
(katalog/ catalogue)
IAC Members Exhibition, Icheon World Ceramic Center, Icheon
(katalog/ catalogue)
2003/2004 Akt, Obecni galerie Beseda, Praha
2001 World Ceramic Exposition 2001, Icheon World Ceramic
Center, Icheon (katalog/ catalogue)
300 Years of Czech Decorative Art, Takasaki Museum of Art,
Takasaki (katalog/ catalogue)
Con-Figuras cerdmicas, Posada del Potro, Cérdoba
(katalog/ catalogue)
2 000 Figural Works, Nancy Margolis Gallery, New York
Wandstiicke, Museum St. Wendel, St. Wendel
(katalog/ catalogue)
Headshots, Connell Gallery, Atlanta
1999 Izmir Uluslararasi Seramik Sempozyumu, Izmir Resim
Heykel Miizesi, lzmir
The Plate Show, Collins Gallery, Glasgow (katalog/catalogue)
1998 International Contemporary Ceramics from the Igal and
Diane Silber Collection, Laguna Art Museum, Laguna Beach,
California (katalog/catalogue)
Die Menschliche Figur - Eine Ausstellung in Zwei Teilen/Human
Figure - An Exhibition in Two Parts, Kunstforum Kirchberg,
Kirchberg (katalog/catalogue)
Minisalon, Bibliotheque Royale de Belgique, Bruxelles
Frauen in Europa, Galerie Marianne Heller, Deutsch-
Amerikanisches Institut, Heidelberg
1997 Sidney Myer Fund International Ceramics Award 1997,
Shepparton Art Museum, Shepparton (katalog/ catalogue)
1993 Contemporary East European Ceramics, St. Stanislaus
Convent, Baltimore (katalog/catalogue)

Pedagogicka éinnost
Teaching Experience

2002-2018 Studio Jarmily Tyrnerové, Kohoutov

2003 autumn semester - School of Fine Arts, University
of Connecticut, Storrs

1992-1993 two semesters - Ohio University, Athens

1996 spring semester - International program of Ohio
University, Praha

1991 spring semester - University of Michigan, Ann Arbor

Mezinarodni ocenéni (vybér)
International Awards (selection)

2001 Jury Award, The 1st World Ceramic Biennale, Icheon

1988 First Prize, International Art Festival, Baghdad

1986 Grand Prix, Triennale de la porcelaine, Nyon

1986 Gold Medal, Biennale internationale de céramique d’art,
Vallauris

1984 Gold Medal, 27th Faenza Prize, Faenza

1981 Premio Acquisto, 30th Premio Faenza, Faenza

Rezidenéni pobyty (vybér)
Residential Stay (selection)

2017 International Ceramics Studio, Kecskemét
2010 FuLe International Ceramic Art Museums, Fuping
2009 International Ceramics Studio, Kecskemét
2008 Guldagergaard, International Ceramic Research Center,
Skeelskar
Pingry School, Hostetter Gallery, New Jersey
2006 The Clay Studio, Philadelphia
2005 Sitka Center for Art and Ecology, Otis
1998 Canberra Art University, Canberra
1997-1998 Sitka Center for Art and Ecology, Otis
1995 University of Canberra, Canberra
1993 Maryland Institute College of Art, Baltimore

Zastoupeni ve sbirkach
Major Collections

Agentura éeského keramického designu, Cesky Krumlov

Art Matters, Atlanta

Ateliers d’Art de France, Paris

Auckland Museum Institute, Auckland

Benaki Museum, Athens

Canakkale Seramik, Kalebodur

City Hall, Herk-de-Stad

FuLe International Ceramic Art Museums, Fuping

Galerie vytvarného uméni v Chebu, Cheb

Guldagergaard. International Ceramic Research Center, Skeelskar

Han Hyang Lim Gallery & Joy Collection

Igal and Diane Silber Collection, Laguna Art Museum, Laguna
Beach, California

International Ceramics Studio Kecskemét, Kecskemét

Izmir University Collection, lzmir

Jane Cofer Collection

Kennedy Museum of Art, Ohio University, Athens

Keramion - Museum fiir zeitgendssische keramische Kunst,
Frechen

Kvaca Collection, Praha

Landesmuseum Wiirttemberg, Stuttgart

Lettenmayer & Partner Collection, Jirny

Mezinarodni muzeum keramiky, AlSova jihoceskd galerie, Bechyné

Mobile Museum of Art, Mobile

Moravska galerie v Brné, Brno

Museé Ariana, Genéve

Museo Internazionale delle Ceramiche in Faenza, Faenza

Museum Kampa - Nadace Jana a Medy Mlddkovych, Praha

Museum of Modern Keramik, Deidesheim

Museum Schloss Gliicksburg, Rombhild

Museum Victoria, Melbourne

Muzeum Ceramiki, Boleslawiec

Nérodni galerie v Praze, Praha

Novohradské muzeum a galéria, Luenec

Powerhouse Museum, Sydney

Regionalni muzeum v Koling, Kolin

Saga Prefecture, Saga

Severocdeské muzeum v Liberci, Liberec



Shepparton Art Gallery, Shepparton

State Art Collection, Dublin

Studio F. A. Sporka, Kohoutov

Taipei Fine Art Museum, Taipei
Uméleckoprdmyslové museum v Praze, Praha
University of Canberra Art Collection, Canberra
Vision Art Center Museum, Shanghai

Walla Walla Foundry, Washington

World Ceramic Exposition, South Korea
W-oglje Collection, Slovenia

8smicka, Humpolec

Publikace (vybér)
Publications (selection)

Terezie Zemankova - Pavel Banka, Texts of Love (Praha, 2014).

Terezie Zemankova4, Jindra Vikova. Odkazy a ndvraty / References
and Returns (Praha: KANT, 2010).

Polana Bregantova - Rostislav Svacha - Marie Platovska (eds.),
Déjiny ¢eského vytvarného uméni VI, 1958-2000 (Praha:
Academia, 2007).

Ingrid Vetter, Moderne Keramik des 20. Jahrhunderts.
Bestandskatalog der Sammlung Hinger/Raimers des Landes
Rheinland-Pfalz (Stuttgart: Arnoldsche Art Publishers, 2007).

Matthias Ostermann, The Ceramic Narrative (London: A& C Black
Publishers Ltd, 2006 - Philadelphia: University of Pennsylvania
Press, 20086).

Bai Ming, World - Famous Ceramic Artists’ Studios. Volume 2
of Europe (Hebei: Hebei Fine Arts Publishing House, 2005).

Michael Flynn, Ceramic Figures. A Directory of Artists (London:
A&C Black Publishers Ltd, 2002 - New Jersey: Rutgers
University Press, 2002).

Trestik, Michael (ed.), Kdo je kdo/Who is who. Osobnosti ¢eské
soucasnosti. 5 000 Zivotopisl (Praha: Agentura Kdo je kdo,
2002).

Susan Peterson, Contemporary Ceramics (London: Laurence King
Publishing Ltd, 2000).

Paul Scott, Painted Clay. Graphic Arts and Ceramic Surface
(London: A & C Black Publishers Ltd, 2000).

Jolana Stédnikovéa - Michael Trestik, Sochy v Praze
1980-2000. Soucasné socharstvi v prazském verejném
prostoru/Sculptures in Prague 1980-2000. Contemporary
sculpture in Prague public spaces (Praha: Agentura Kdo je kdo,
2000).

Pravoslav Rada, Techniky keramiky (Praha: Aventinum, 1996).

Pravoslav Rada, Ceramic Techniques (London: Hamlyn, 1989).

Charlotte F. Speight, Hands in Clay. An Introduction to Ceramics
(Mountain View: Mayfield Publishing Company, 1989).

Milous§ Rdzicka - Tomas Vigek, Soutasnd keramika (Praha: Odeon,
1979).

Milou§ RdZicka - Tomas Vigek, Contemporary Ceramics (Prague:
Odeon, 1979).

Katalogy z vystav (vybér)
Exhibition Catalogues (selection)

Prchavé okamziky / Fleeting Moments (Praha: Topi¢av salon,
2016).

Jindra Vikova - Assemblages. Edited by Pavel Barika (E-catalogue,
2015).

Pocta Otto Gutfreundovi v Rabasové galerii Rakovnik: Nova sifi
pod Vysokou brénou. 15. ledna - 22. tinora 2015
(Rakovnik: Rabasova galerie, 2015).

Olaf Thormann (ed.), Geféass Skulptur 2. Deutsche und
internationale Keramik seit 1946. Grassi Museum fiir
Angewandte Kunst Leipzig (Stuttgart: Arnoldsche Art
Publishers, 2013).

Puls Contemporary Ceramics. Edited by Raluca Baloiu (2013).

IAC/AIC Members’ Exhibition (Santa Fe: New Mexico Museum
of Art, 2012).

IAC/AIC Members’ Exhibition (Paris: Museum at Sévres, 2012).

Intonation Deidesheimer Kunsttage (Deidesheim: 2010).

Shanghai International Ceramic Invitation Exhibition (Shanghai:
Vision Art Center Museum Shanghai, 2008).

IAC/AIC Members’ Exhibition (Fuping Xian, 2008).

Intonation Deidesheimer Kunsttage (Deidesheim: 2007).

IAC/AIC Members’ Exhibition (Riga: Latvian Museum of Art, 20086).

Ceramica multiplex (Varazdin: Kerameikon, 2005).

Colofon Wijland catalogue (2003).

Pragas-Rigas makslas dialogs/Dialog uméni Prahy a Rigy/Prague-
Riga Art Dialogue (Riga: Latvijas Mékslas Akademija, 2003).

Con-figuras ceramicas. Edited by Antonio Gonzéles (Santiago de
Compostela: Centro de Artesania e Desefio de Galicia, 2002).

Od nédoby k sose. Soucasné ceska keramika. Milena Klasov4, ed.
(Praha: Sdruzeni vytvarnych umélcd - keramikd, 2000).

Wandstiicke. Internationale Keramik. Edited by Elisabeth Feilen
(St. Wendel: Museum St. Wendel, 2000).

Ausstellung (Frechen: Keramion, 2000).

The Plate Show. Edited by Paul Scott and Laura Hamilton
(Glasgow: Collins Gallery, 1999).

Jindra Vikova - Ceramic Sculpture, Pavel Barika - Photographs.

Edited by Tom&s VIcek (Chicago: Jacques Baruch Gallery, 1998).

International Contemporary Ceramics from the Diane Silber
Collection (Laguna Beach: Laguna Art Museum, 1998).

Sly8me hlas. Socha v myslenkéach Starého a Nového zakona.
Text: Milena Klasova (Praha: Sdruzeni sochatt Cech, Moravy
a Slezska, 19986).

Jindra Vikova. Milena Klasova, ed. (Bechyné: Al$ova jihoGeska
galerie, 1997).

18th Fletcher Challenge Ceramics Award (Auckland: Auckland
Studio Potters, 1994).

Taipei International Exhibition of Ceramics (Taipei: Fine Arts
Museum, 1994).
Sculpturen aus Ton. Edited by Ekkart Klinge (Saarbriicken:
Ministerium fiir Wiss. und Kultur des Saarlandes, 1993).
Socha - hlina. Milena Klasov4, ed. (Karlovy Vary: Galerie uménf
Karlovy Vary, 1992).

Contemporary East European Ceramics. Edited by Jimmy Clark
(Philadelphia: The Clay Studio, 1991).

Tschechische Keramik. Edited by Ekkart Klinge (Diisseldorf:
Hetjens-Museum, 1991).

Triennale de la Porcelaine. Nyon-Suisse 1. VI-1.1X 1989
(Nyon: Association de la Triennale de la Porcelaine, 1989).

L'europe des ceramistes (Paris: Métiers d’art, 1989).

The First International Ceramic Symposium in Australia
(Canberra: Canberra school of Art, 1988).

Filmy
Films

1983 Svét Jindry Vikové/World of Jindra Vikova, rezie/ director:
Petr Skéla

1982 Porcelanové figury a scéna pro trikovy animovany film
Pastyrka a kominicek (60 min)/Porcelain Figures and Scenic
Designs for Animated Film The Shepherdess and the Chimmney
Sweep (60 min), rezie/director: J. Bonaventura
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Z cyklu Vzkazy (#13), 2017, 32x22 cm, porcelan, kombinovana technika
From the series Messages (#13), 2017, 32x 22 cm, porcelain, mixed-media
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