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About 2015 New Art Wave Expo

2015 New Art Wave Expo gathers outstanding artworks by artists professionally and systematically trained
by art academies worldwide, providing a platform of exchange on contemporary arts. New Art Wave aims
at discovering emerging talents from around the world, and assisting artists to communicate and interact
with each other. It is also a rare occasion for the gallery owners, artist’s agents, collectors, curators and
art critics to witness the latest trend of the contemporary art.

Honorary Advisors

Mr. TANG Hoi-chiu (Adjunct Professor, Academy of Visuals Arts, Hong Kong Baptist University)
Mr. CHANG Tsong-zung (Founder of Hanart TZ Gallery, Curator)

Trial Judging Panel

Mr. LUI Chun-kwong (Artist)

Mr. QIU Zhijie (Professor, School of Inter- Media Art, China Academy of Art)

Ms. HSU Hsiu-chu (Director, School of Arts, Macau Polytechnic Institute)

Mr. CHAN Kam-shing (Chair, Hong Kong Arts Development Council Arts Group)

Finals Judging Panel

Mr. John AIKEN (Director of Academy of Visual Arts, Hong Kong Baptist University)

Mr. Wucius WONG, BBS (Artist; Adjunct Professor of the Department of Fine Arts, The Chinese
University of Hong Kong)

Mr. WANG Huangsheng (Director and Professor of Art Museum of Central Academy of fine Art, Beijing, China)
Mr. SHIH Jui-Jen (Director, Museum of Contemporary Art, Taipei)

Mr. TANG Hoi-chiu (Adjunct Professor, Academy of Visuals Arts, Hong Kong Baptist University)

Ms. Sandra WALTERS (Curator and Art Critic)
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Hall D Cotai Expo Venetian Macao
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28/8/2015 Friday 287 11100 -2000

29/8/2015 Saturday £7< 11100 —2000

30/8/2015 Sunday 258 11100-1800

Free Admission & A%

Keep up to date on the latest information
BTRBEMOZIER - FEE
www.new-artwave.com
www.facebook.com/2015NewArtWave
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by NAW Director — Ms. Mianco WONG
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Mianco WONG
EHE

Like other art expos, our New Art Wave Expo has as its primary pur-
pose to seek out and present artists with demonstrable expertise and
talent. Thus, from the outset, we resolved that eligibility for New
Art Wave Expo and the New Art Wave Awards should be limited to
artists who have professional art college backgrounds, and all art-
works submitted must have been newly created in the 2010s. We
also established strict guidelines in choosing our adjudicators, all of
whom are accredited professionals. After all, this is an international
competition whose participants must compete with others from all

over the world.

Yet, unlike other art expos, from the beginning we were determined
to put the artists’ needs at the heart of our thinking when planning
New Art Wave Expo. Accordingly, each exhibited artwork is accom-
panied by the artist’'s name and the name of their college. We have
also highly encouraged each of the artists to be present at the Expo.
We believe every art exhibition is a precious journey, one in which
artists can gain inspiration from their encounters with others. We
also know such events can offer those self-same artists network-
ing opportunities. We truly hope the artists can seize the chance.
Throughout the three days of the Expo, we look forward to artists,
gallery owners, artists’ agents, private art collectors, art directors
and critics all sharing their experiences, thoughts, styles, rationales
and skills with each other. | sincerely believe the opportunities for
such sharing will influence and eventually bear fruit in every single

artists’ future development.

Earlier in my professional career, | worked for the Hong Kong Arts
Development Council. | was often entangled in a problem, and that
is whether artists should receive help from the government. Today,
I’m in the business of promoting the arts, another experience. | think
what artists need is opportunity. To be more precise, they need the
chance of exposure. For it is by exposure that other people can
become aware of them and their artworks, and a variety of different
opportunities can then come into play. Artists need more opportuni-

ties and occasions to show their lifelong potentials.

| do not have much capital, and thus | do not dare to promise much.
However, having worked for a long time in promoting art and re-
lated events, my resources do include professional knowledge and
expertise accrued over the years as well as an extensive network of
contacts in the field. And it is with resources such as these that |

fight on a broader stage for the New Art Wave artists.

| would like to dedicate a special thanks to all the people and or-
ganizations whose cooperation was indispensable in making the Expo
become a reality. | would also like to extend a special thanks to my
friends, colleagues and family, for their unlimited patience and sup-
port. | am blessed to encounter every one of you in my life. Last
but not least, may we all be proud of how we made the New Art Expo

happen. Thank you!
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by NAW Honorary Advisor - Mr. TANG Hoi-chiu
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2015 New Art Wave Expo -
New Talents in Art

In recent years, the international art market has flourished partly thanks to
the continual emergence of new art talents who bring to that market new
artistic creation. The actualization of such artists much depends on an in-
dividual’s sensibility to life, creative mind, and the influence that’s brought
to bear by the cultural and artistic background of the regions where such
people live and work. And, of course, on the artistic nutrition those artists-
in-the-making receive. In this connection, art academies and colleges
which provide such nourishment become the cradle for nurturing such
artists. In light of their different cultural backgrounds, social aspirations
and artistic ecologies, art academies and colleges in different countries
have developed their own teaching directions, designing their own cur-
riculum and recruiting teachers. Taking Hong Kong as an example, the
University of Hong Kong’s Department of Fine Arts, focuses on the teaching
of art history and research. In addition to teaching art history, the Depart-
ment of Fine Arts, Chinese University of Hong Kong also provides in-depth
practical training in artistic creations and techniques for their practicing
students. With its provision of various professional courses in different
artistic media, the Academy of Visual Arts, Baptist University of Hong Kong
is a professional academy that aims to train students who aspire to make
a career as professional artists. Hong Kong Polytechnic University offers
special training in design as well as in practical and functional art. City
University of Hong Kong School of Creative Media has an emphasis on
developing special courses in multi-media and cross-media art to nurture
talents for the creative media industry. The overall outcome of the work of
these various and different educational centres of excellence is the injec-
tion of new blood into the artistic sector, the continual reinvigoration of
Hong Kong'’s cultural industry, and the nurturance and encouragement of
the diversity of art and the arts in Hong Kong.

Such a situation is also seen in the universities, post-graduate colleges
and art academies in other countries and regions. Professional govern-
ment art academies came into being long ago in Mainland China with
examples such as the famous Central Academy of Fine Art, China Academy
of Art, Xi’an Academy of Fine Art, Guangzhou Academy of Fine Art, Sichuan
Academy of Fine Art, to name but a few, and they have successfully trained
up various artists renowned in the Mainland as well as on the interna-
tional level. National Taiwan Normal University, National Taiwan University
of Arts and others are also well-known government institutions which have
contributed significantly to the development of the arts in Taiwan, and
quite a number of artists in Hong Kong also received training from these
universities. Musashino Art University, Kyoto City University of Art, Royal
Melbourne Institute of Technology (RMIT), Macau Polytechnic Institute’s
School of Arts are all also internationally credited institutions that provide
artistic training. Within the deep cultural and art backgrounds in different
countries and regions, there are numerous professional universities and

academies specialized in art in Europe and U.S.A. The training provided
by different art academies and colleges and their significant contributions
shape the progressive development of art trends and new artistic horizons.

The 2015 New Art Wave Expo presented by Mention PR Consultants Ltd is
a major art exposition with great significance. There are various interna-
tional biennials, triennials and art fairs presented on the international level,
most of which have specific curatorial themes or commercial considera-
tions. The most distinctive feature of this Expo is to put the major focus on
new graduates who have become noted artists, from various art academies
and colleges from all parts of the world. With an open call for submissions
of works dated after 2010 and competition with two rounds of adjudi-
cations by international adjudication panels comprised of internationally
well-known experts, scholars, artists and art critics, the successful entries
would then be reviewed and among which, three grand prizes awarded
to the most promising artists. The ultimate goal of the Expo is to identity
new artistic talents with great potential, foster their communication, and
show their recent works which reflect the most updated artistic trends and
their accomplishments before the eyes of members of the art community,
education sector, connoisseurs, museum curators and the audience. The
Expo will facilitate their exposure on the international arena with the op-
portunity of works being known and collected, thus stimulating their future
artistic development.

The organizer invited submissions from fresh graduates from art universi-
ties, academies and colleges from 87 countries and regions, including Chi-
na, Taiwan, Hong Kong, Macau, Japan, Korea, Singapore, France, Britain,
Germany, Switzerland, Italy, U.S.A., Canada, and Australia. Subsequently,
there are 328 participants, many of whom are from Hong Kong, China, Tai-
wan and Macau. After the first round adjudication, nearly 200 entries from
45 art universities, academies and colleges are to be selected. Following
which, those selected artists will bring their original works to the exhibi-
tion venue for another round of adjudication by international adjudicators
with a view to selecting the best works for the granting of the three grand
prizes. These successful entries reveal the diversity of artistic pursuit by
young talents in different countries and regions. For example, works by
artists from the Mainland, Hong Kong and Taiwan illustrate the most recent
development of the arts in the media of ink painting, oil painting and other
media. They are either imbued with a blending of elements from the East
and West, tradition and innovation, or show the individuality of artists, or
with reflection of humanity and social messages, represent modernity and
the contemporary vocabulary of new art trends. | am honoured to be a
member of the international adjudication panel and I look forward to seeing
the successful presentation of the Expo and appreciate the original works
of these new talents from all over the world with a view to communicating
and dialoguing with them. | also sincerely wish every success for this
2015 New Art Wave Expo with its unique theme and focused objectives,
which will bring new faces to the art sector and nurture new artistic talents.
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by NAW Honorary Advisor - Mr. CHANG Tsong-zung
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CHANG Tsong-zung
SRABIZ

The 2015 New Art Wave Expo is an exhibition project with a mac-
roscopic vision. The Expo’s areas of focus, from art education, to
exhibition space to the judging system, have all been undertaken

from with the perspective of the artist in mind.

We all know that when a student throws him or herself into the life
of an artist, he or she faces a very challenging situation. New artists
must confront and navigate the relatively uncharted territory outside
of the museum system, fraught with risks, as well as the dizzying
landscape of the art market. The 2015 New Wave Art Expo is thus
making a significant contribution by providing new and emerging art-
ists with a platform of visibility which, from the very first, places their
art within a global context of creative endeavour. Thus from the out-
set these artists are meeting the world, showing their work together
with that of international artists of their own generation, and opening
up and extending their experience from the world of the art academy
to the global world of contemporary art. In one step Macau also is
now positioning itself as a new focal point for young and emerging
artists internationally. This kind of macroscopic vision is certainly

worth celebrating.

For the new art of the Internet age, the act of creation takes place in a
world where regional borders and local space have already been for-
cibly opened, even as local character and regional specialty are being
increasingly emphasized as both an important private resource and
a point of difference and attraction. In the globalized world, regional
attributes have been redefined as ‘glocal’, and an unexpected and
new kind of fellowship based on a new understanding of the native is
being formed around the globe. The formulation of this new global
fellowship is a process that reaches beyond the circle of creative
artists to also include art critics, professional curators, specialists
in public outreach, marketing and promotion, and collectors. And
thus the 2015 New Art Wave Expo seeks to bring the entire scope
of the art world together within a single event; as well as to create
a wonderful point of entry and an opportunity of encounter for the

audience of art lovers.

On behalf of the specialists, scholars and artists who have come
together for this event, | would like to thank the organizers for their
great efforts in making this Expo possible, and to extend our ap-
preciation to the more than eighty art academies who have lent their
support to this wonderful event, and to offer our congratulations on
the debut of the Expo.

(English translation by Valerie Doran)
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AK Harun

C21
Indonesian Institute of Art Yogyakarta

In my work the theme of which is not far from
the life around us. As well as clothes that are
the most familiar thing with us. I'm interested
in the object of clothing because other than as
cover nakedness, clothing also plays a major role
in determining a person’s image. Moreover, the
clothes are a mirror of identity, status, hierarchy,
gender, has a symbolic value, and is an expres-
sion of a certain way of life. Clothes also reflect
the history, politics and religiosity. In other words,
clothing is the outer skin of our social and cultural
identity. However, not a few men who use cloth-
ing as a tool for personal gain. Such misuse their
authority through uniforms are worn. In addition,
many who have forgotten the essence of clothing
in order to follow the trend of western culture that
was popular.
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Colorful Journey
2014
Acrylic on canvas

140cm x 140cm

Chains of Bureaucracy
2014

Acrylic on canvas

120cm x 140 cm

If a stroke elicits the aura of the painter, it also
intertwines with the soul. ..

This series came out of a painting class | gave to
children with Down syndrome when | was serving
in the army. linvited them to bring along a mirror
to the class and draw their reflections, then | drew
a portrait of every student. Each of my artworks
is formed by the two portraits of the same person
placed side-by-side. The accuracy of depiction is
not the main focus here. I hope to create a bridge
to link up the two pieces and bring out the deli-
cate relationship existing between them.

(Translated by New Art Wave)
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National Taiwan University of Art
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Return
B
2014

Color pencils, marker, pastel, watercolor, illustrations paper

65.5cm x 49.5cm




éﬁU Shek Yan

C05
Hong Kong Baptist University
BEBIERE

The piece is related to my three-bed dormitory
university life, a limited space for my two room-
mates and myself. The previous setting of the
dormitory was a two-bed setting, the change
in allocation created problematic and unclear
boundaries of public and private spaces. | real-
ized that public and private spaces not only de-
pend on the actual space; but also on light, sound
and time, elements which are crucial in affecting
the perception of a boundary. In the process of
my creation, | investigated more than ten resi-
dents of three-bed dormitories. Not only did it en-
lighten me in my understanding more about how
such residents used the actual space, but also
was a source of personal stimulation realizing and
sincerely expressing myself in this limited space.
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Live in Hong Kong
2B
2010
Video

| graduated with a Bachelor of Fine Arts degree
from RMIT University, Melbourne. After taking
part in Hong Kong art education for years, | went
on to study for a Master of Fine Arts in Australia.
| have held various exhibitions in Australia and
Hong Kong. Now, | focus on teaching design and
photography in Hong Kong.

Languages and texts have been fixed communi-
cation tools among people. | like to use various
media and forms, such as images and sounds,
to express my own abstraction. With simple and
direct deliveries (e.g. child learning imitation), |
hope my pieces can project collective messages
with audiences.

(Translated by New Art Wave)

RABZERBRMNBEAHIRMIT University
MEMEL - HEEEBREENHE S
F 20125 REDRMESHBEMEL
CERNREBRRTLORE  BERE
7S ATHGRE B

AAEMXTE —E%AE@AZF&%@E’UI
B REBUTAKEBMTR - 1051 %&
BEE  AREE EM?HE%E!‘J?%M
B-LREEREENOTR - EE 5‘3%
BEE  ERAAEROER RIS -

ABC Learning
2012

Installation

300cm x 300cm

CHAN Chun

R e

C25
RMIT University
ENEREBRAETIRE

Kong Kid
BE

2015

Maker pen on paper

50cm x 70cm
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CHAN Hong Yui Clement

REE

SCAD Hong Kong
&N AEM R (B8) K&

Hong Kong is situated on a hilly and mountainous
terrain. Because of the lack of natural flat land,
Hong Kong simply does not have the prerequisite
to be designed into a grid system - a town plan-
ning method that is found in many other world
cities such as New York. According to the Hong
Kong Planning Department, about 47% of the
land in Hong Kong lies above 100 metres above
sea level. Almost half of Hong Kong therefore has
to be built on uplands, resulting in what is com-
monly known as a multi-level urban design.

Z-Axis aims at documenting the type of multi-
level urban design that is shaped by the hilly
and mountainous terrain in Hong Kong. Z-Axis,
in mathematical terms, refers to the depth of an
object in a three-dimensional coordinate system.
Looking into the Hong Kong urban landscape
along the Z-Axis, one can gain more understand-
ing of (i) how the topographical factor impacts
Hong Kong people’s habitation and (i) to what
extent the land has been altered in an attempt
to adapt to the natural environment. Through ob-
serving the Z-Axis the interrelationship between
factor (i) and (i) can be visualized and understood.

-
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Untitled #01 (Z-Axis)
2014
Archival Inkjet Print

40cm x 32cm

Untitled #03 (Z-Axis)
2014
Archival Inkjet Print

40cm x 32cm
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Chan Kwan Lok finds spiritual nourishment in Chi-
nese paintings. He searches for the traditional
Chinese spirit and its possibilities through the
exploration of the subtle changes in the strokes
in Chinese paintings and what those self-same
strokes achieve in the balance of the changes.
He uses fine lines and adds his imagination to his
observations of life, and through indulging himself
in his works for a long period of time; he eventu-
ally turns his drawings into a record, a memory.

(Translated by New Art Wave)
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BERIZE
2013
Ink on paper

25cm x 80cm

CHAN Kwan Lok

B 4 4

The Chinese University of Hong Kong
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2014
Ink on paper

180cm x 97cm




%ﬂAI\I On Kel
C23

Macao Polytechnic Institute
HPIE T2k

The invention of shoe is to protect our foot; yet,
people have overlooked that function and foot-
wear instead signifies fame and fashion. Some
criminals even use the shoe for hiding drugs and
theft. It is an ironic phenomenon that the moral
standard decays even though there is a scien-
tific progression and abundant material life. The
works serve as a medium to represent people’s
greediness. It is we who decide whether a single
object is beneficial or harmful. The work is also
an ironic comment on how people change the
simple and single-functional object to a compli-
cated and destructive one.

(Translated by New Art Wave)

EXTE®
2015
Ceramics

20cm x 9cm x 18cm

HE
2014
Ceramics

22cm x 8cm x 8cm
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Through the medium of painting and drawing, |
create the atmosphere of stillness and quietness.
| create imaginary worlds through drawing im-
ages, writing texts and arranging objects. At the
end | arrive to an unknown scenery.

The images | use are once | had come across in
daily life. Those images generate enigmas and
ambiguous feelings. The latest solo exhibition
reappear the experiences that | often have when |
get lost on the road, they are re-presented again
in an unknown world in the paintings.

Chan Suet Yi is graduated from the Fine Arts De-
partment, The Chinese University of Hong Kong.
She is currently living in Berlin and has partici-
pated in artist in residency projects in Norway,
Germany and Spain etc. Her works are mostly
being exhibited in Hong Kong and Europe.

Grass Il
2013

Acrylic and Pastel on Canvas

118cm x 168cm

CHAN Suet Y]

RE5
Aot

The Chinese University of Hong Kong
EBRXKE

Grass Il
2013
Acrylic and Pastel on Canvas

118cm x168cm
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%EIjAI\I Wai Lap
C08

Birmingham City University
HEHBEHEH KB

CHAN Wai Lap was born in Hong Kong. He gradu-
ated from Birmingham City University in 2011,
majoring in Visual Communication. He mainly
focuses on painting. Chan’s works capture his
own critiques on various matters and policies
in contemporary society, referring to his past
school life, experiences, and things collected.
Using a humorous tone colour, he sketches vari-
ous experiences and objects from his first-person
perspective, so to further explore the relationship
between individuals and observers.

(Translated by New Art Wave)
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The Most Popular Schools In Hong Kong
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Mixed media on paper

79cm x110cm unframed

The Least Popular Schools In Hong Kong
EMHEHNER
2013

Mixed media on paper

79cm x 110cm unframed

Max Chan Wang was born in Hong Kong in 1991.
He graduated from City University of Hong Kong,
School of Creative Media, majoring in the Bachelor
of Arts in Creative Media (BACM). His projects in
Art and Design are focusing on Photography and
Video Production. His final year photographic
project “Unfolded (2012)” has awarded the Hong
Kong Contemporary Award 2012 and was exhib-
ited in Oct 2013 at the Hong Kong Museum of
Art. Also, his work “Equivocation (2014)” was ex-
hibited in Hong Kong, Macau and Edinburgh, UK.

His works concern spaces, experiences, patterns
and perspectives. His interests include Architec-
ture and landscape. He presents different experi-
ences of spaces in the city or different structures
of buildings in his works.

Equivocation

Collect the materials with photography.
Analyze the systematization of the randomness.
Discuss the existing ambiguity in the city.
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CHAN Wang
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City University of Hong Kong
EREHAE

Equivocation
2014
Photography

100cm x 120cm
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Equivocation
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CHAN Yin Wan
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Hong Kong Art School
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Inner Nature 18
0% 18
2014

Ink on paper

69cm x 136¢cm

2003F 2B FE - 2008F {ERE 2
Brag LM SOURRIE © T F BT RIKEE]
&5 R2013FAIE [0 Z] RIIEE -
FELMBRAGKRR - BRI £ eSE7iR
e BEEKEAMANE . [Z] KREE -

CHAN started painting in 2003. She then stud-
ied Fine Arts and completed her diploma studies
in 2008. In recent years, she’s mainly focused on
modern ink paintings. One of her feature works is
the Xin Yuan (Inner Nature) series in 2013. “Yuan”
stands for mysterious and peace in a deep calm
state and is always represented in black. While
black comes with white, it reflects the state of
mindfulness, which is clear because of emptiness.
Interlocking of light and shadow, blurredly, is so
alike to the calm turbulence of our inner-heart.
The natural phenomenon of freezing ice, turbulent
water, plus the solitude among mountain ridges,
hither and thither do the hollows hold the infinite
energy, which makes me unforgettable.

In sum, Chan’s work reveals a journey exploring
her inner heart and the rediscovery of the nature

of loss since the beginning of life.

(Translated by New Art Wave)
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Inner Nature 17
LDZ 17

2014

Ink on paper

69cm x 136cm
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Rabbit
2013

Ceramic

24cm x 30cm x 15cm

CHAO Ham Kae

R

Malaysian Institute of Art
RS R S Al B

My art have been focusing on creating artworks in
mediums including clay and oil paintings. In my
sculptural works, the subtle emotional changes of
the human and metaphorical aspects of life are
explored and created as different looks and states
through the use of clay.

(Translated by New Art Wave)

BRI IR - hEREMTEEN
BIME o FEMLEVBESE Fh RR AL ATERS R
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Rebuff
2014

Porcelain

12cm x 36cm x 13cm
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CHEN Shao Yen

BRENE

Cc02
National Taiwan Normal University
Bl aEZmai K2

Iron landscape 16
#HER16

2013

0il on canvas

100cm x 100cm

When travelling, some moments and scenes oc-
casionally connect with sensory experience. As
can also happen in the realm of mutual sexual
attraction, or in the fall out from unrequited love.
The Iron Landscape series documents a response
to the impact of the living environment from the
beginning. Exploring the contact profile, gradu-
ally penetrating beneath the surface to a certain
degree of emotional fusion itself in the object
body. We are always eager to connect with an
object emotionally. When the human qualities
possessed by buildings are depicted in paintings,
one may be able to feel the warmth and intimacy
of mankind.

(Translated by New Art Wave)

Iron landscape 10
#ER10

2013

Oil on canvas

100cm x 100cm
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The contemporary city appears to generate peo-
ple with hysterical personalities. A psychological
response to a constantly changing environment.
People also go through the life cycle just like
the insects - construction, deconstruction, and
reconstruction. The order and inherent creative
freedom in reality, which is the poetic atmosphere
of mysterious, morbid, and romantic mixed by the
two elements, are painted by me to present the
conflict and changes.

| use bleach as a major media for creation. The
bleach is a kind of “destruction” and “rebirth”
material. Due to the corrosion and fading char-
acteristic of bleach on the black cloth, the images
are revealed that lurk beneath the black colour, a
representation of “rebirth by wash”.

BRERWTEREKASTHEEHAL
RERRIRR - AMLMERRERE - ##
B BEE REPORFEANEEHE
16 MEPTRMELISM - RERFURBH
BEAE #AeEE2REREARRI EE
b BEMREKIEREMES - Bty
BB RAKE—E [HRE & [&
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CHEN Yen Ping

FRAR

CO1
Shih Chien University
BRAE

WREEZL
2014
Black clothing & Bleaching water

30F

WREEZ=

2014

Black clothing & Bleaching water
30F




CHEN Yi Chun

BRiaE

National Taipei University of Technology
EA=S SR PN

“Popeye Art”

Sound waves create music, and music creates
music scores. When dots on scores create deli-
cate melody, the movement eventually touches
our inner-soul, and ripples out through our hearts.
This is the era for searching for individual style,
for a breakthrough. In among reality, imagination
and surrealism, mindfulness becomes the agent
for creating my own “Popeye Art”.

Popeye Art is also known as silent music or pic-
ture music. “Popeye” is created based on real
music scores from well-known composers. By
observing the relationships between every music
notes, lines and planes, Popeye Art then reinvents
new shapes by putting various vibrating energies
and movements into the art work, taken from the
new elements.

Transforming music notes to my own artwork
creation, this helps my work to express a spe-
cial symbolic tension and draws out implicit
meanings. To be more precise, the work is an
experimental fusion of music and visual arts. By
using unique drawing techniques, colours and or-
ganization, the clashes between these elements
brings out brand new conscious and unconscious
ideologies. This is an artwork about the infinity
of art. This is also a new concept and skills for
experimental modern scores creation.

(Translated by New Art Wave)
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Ave Maria

ERE
2015

Paper, pen

109cm x78cm

i )

The Shepherd Boy
BF*E

2015

Paper, pen

109cm x78cm

The soul of freedom 05
BHWED05

2012

Canvas, Tea

150cm x 124cm
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A full time artist, mainly working in Fu Jian, my
artwork creation aims to highlight how art pieces
are worked. For this competition, the work se-
lected is from Exchange, an ongoing series in
which the pieces are coloured by splashing tea
on to the canvas. Combining ongoing creation
series cultural knowledge and the analytical ra-
tionale of historic images, the artwork creations
are assumed to be high artistic works, and thus to
be part of the commoditised power system. The
soul of freedom includes the return from symbol
to “potential” as well as a dazzling control.

(Translated by New Art Wave)

CHEN Zhenfu

R &

Nanjing Technical College of Special Education
AR RB B KM ER
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The soul of freedom 04
BB MBS

2012

Canvas, Tea

150cm x 124cm




CHENG Halley

Eie E

The Chinese University of Hong Kong
BEPNKRE

New Year Blessing Encyclopedia
2012

Ball pen, charcoal, copic sketch, found objects, oil on wood

120cm x 63cm

Chinese painting is the starting point of Cheng
Halley. He started practicing Chinese art since
childhood, but his training was far from orthodox.
The ultimate proposition of Chinese painting is
to find a place for your life — a value that would
not suggest any creation of favorable conditions
for the society. Cheng's work embody both the
objective observation and linear narration of Chi-
nese painting, but not portraying the end results.
As contemporary Chinese Artist Liu Xiaodong
said, we are the generation that comes from a
mess of theories, we should honestly express
our contradictory insides. Cheng developed his
unique language through applying diverse media,
his paintings are full of contemporary objects. In
addition his works incorporate images from tra-
ditional Chinese painting, in a manner that ex-
presses his own sarcasm faced with the collective
unconscious of Chinese Culture.

The content of Cheng's works come from his
daily observation and documentation.  Feng
shui objects, insensitive propaganda, local Hong
Kong vegetation are his subject matters. He puts
objects and scripts on the canvas, handle and
elaborate all the elements. Through concentrat-
ing on the finest differences on daily basis, Cheng
reveals the texture and details of his city, remind-
ing us the power of Human comes from minutiae
of everyday life.
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Lee CHENG graduated from the University of Hong
Kong with a Bachelor of Business Administration
(Information Systems) and a Bachelor of Engineer-
ing (Computer Science), and the Hong Kong Institute
of Education with a Doctor of Philosophy (Interdis-
ciplinary Studies — Technology in Music Education).
He is currently working as a Post-doctoral Fellow of
the Department of Cultural and Creative Arts at the
Hong Kong Institute of Education. He attained the
London Trinity College LTCL for flute (Distinction)
and LMusTCL (Distinction) in 2013 and 2011. He
is a member of the Hong Kong Composers Guild
(HKCG) and the Composers and Authors Society of
Hong Kong (CASH). His research and artistic inter-
est interdisciplinarize music, multi-media, technol-
ogy, and education.

Suikinkutsu is the digital representation of a type
of Japanese garden ornament and music device

Suikinkutsu -
KREZBE
2015

Installation

300cm x 300cm

of the same name (literally “water koto cave”). The
sound installation utilizes a Monome open-source
hardware device as the interactive unit. For input/
output and sound-generating, a Max/MSP is used to
simulate the splashing sound of a suikinkutsu. Wa-
ter drips are randomly generated and represented
visually and acoustically, and displayed on Monome.
While the synthesized splash is relayed through
three speakers. The audience can interact with the
installation by triggering the water drips using the
Monome’s button grid controller.
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CHENG Lee
BMEE

C33
Hong Kong Institute of Education
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CHEONG Sou Man EQQEUNG Ho Keung

BEF

C44 C45

Macao Polytechnic Institute The Chinese University of Hong Kong
RP9E T &R BEPIKE

2015 BLUEPRINT - Wilderness 40
2015EE E—IREF40

2015

Mix medium (Leaf, hay, Sticker)

180cm x 180cm x 13cm

Face of Coins JBPIH A © 2010 F RENRPIIE T 2R Blueprint, the creation of one artwork for a life-

2015 REBBMBER - BBRFABHAEEL time. To be “One” is to find a way of connection.

Digital Painting %ﬁl °

89cm x 89cm —REB - R —E M—HER-B
BIVERRRENM B A ER IR BAET - RH A T—] RBEESKEANAE -

BEINBEARIER  ERERETARAZ
IR - SRR T B AEETAIE
AFRERT B8 L - Aer - &
M OREMAREN - (EREERE -

REABMARRRRNLE - M2 OPHE
BERNLE -

Born and raised in Macau, Sou received a Bach-
elor’s Degree in Visual Art (Art Education) in 2010
from Macau Polytechnic Institute and completed
her Master’s Degree at City University of Macau.

Her works embrace a female’s view and inter-
pretation of art and life, aiming at conveying
positive characteristics, such as being elegant,
reserved, and with a subtle touch of romance.
She likes to discover and explore various themes
and topics from her daily life, developing her
views and thoughts into artworks. She prefers
colourful works. 2015 BLUEPRINT- Shadow at Midnight
2015EB—§

2015

Sou firmly believes that art is more than a record

of images; rather, it represents her mental utopia. Mix medium (Leaf, hay, Sticker)

400cm x 60cm

Macau Window No.4
ERE#504

2011

Concave prints

120cm x 80cm




g;u Hao Pej
A1

Nanyang Technological University
M¥EIAE

Formally trained in Interactive Media, Hao Pei began
his practice under the School of Art, Design & Me-
dia in Nanyang Technological University, Singapore,
in 2011. His interests in environmental issues and
politics are derived from his active volunteering in
grassroots and heritage groups in Singapore. More
critically, he examines the loss, or potential loss, of
Singapore’s nature and culture heritage. With these
subjects, his works experiment with different forms
and mediums, turning ordinary aesthetics into new
and conceptually layered pieces. In his works, he
often questions and critiques the social, political and
cultural issues that are part of the everyday life as a
tactic to draw attention to wider issues of heritage,
memory and cultural loss within the context of con-
temporary Singapore.

Before embarking on a new project, he often makes
trips to different places to draw inspiration. Hao Pei
spend hours exploring the surroundings, looking
out for obscure things and document them through
photography, video and audio recordings. Through
these journeys, he explores different perspectives
and reflects on the observations before arriving at
a subject matter. Eventually, he moves on to do
research and experimentation with different forms,
mediums and technology platforms to create new
nuances of the subject matter.

Hao Pei has collaborated with several nature groups
on several projects, namely Developing MacRitchie
and A Fate Worse Than Death. In 2011, Hao Pei was
conferred the Crowbar Silver Award and in 2014, a

Longkang (Canal)
2013

Mixed media

60cm x 90 cm

finalist in the Art Stage Singapore Student Award.
Hao Pei lives and works in Singapore.
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Our Home
2012
Mixed Media

Dimensions variable

Born in 1992 in Hong Kong and graduated as a
Visual Arts Bachelor from Hong Kong Baptist Uni-
versity in 2015. Major in painting. Objects are
the usual subject matter in her paintings. Be-
lieve that the process of painting provides room
for investigating the relationship between existing
objects and people. Her paintings manifest her
interpretation of the painted objects.

Bellflower

Bellflower is tiny and dense.

Different from other flowers, the bellflower does
not grow against gravity.

It gazes upon the earth when in blossom, it re-
turns to the earth when it withers. Despite its
fate, in gloom, it demonstrates its value, both in
blossom and near its demise.

A Washed Backpack

The backpack | have been using for a year like
a carrier of mine. It has witnessed my changes
and experience. | apply layers of water color, yet
| wash it away. The repetition of this process not
only manifests the objective appearance of the
object, it also visualizes the mental situation of
mine through washing and colour accumulation.

1992F £ REE - 2015FEENEER
GRERBEME - TBRE - ZUFY
BIREBEN - RBBETARBEEYA
SNTFEEANGER  FASHABHEEN
PRI AR B REA 2 ROV AT BENE - HE(E
FI2HK - RBBEEMELA  HEY
HIRRRE o

(RIETE)
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B IEBEE SN ERIEENTE - £IERH
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gl—!UI Sze Ling

Hong Kong Baptist University
BEBIERE

Bellflower(ll)
2015

0il on canvas

120cm x 100cm

(kERER)
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Bellflower(l)
2015
0il on canvas

200cm x 136cm
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DENG Yu

=113

Guangzhou Academy of Fine Arts
& N AT E B

EER
2015

Acrylic on canvas

80cm x 80cm

By the medium of drawing, | want to unveil the
entrance of the rabbit hole leading to Alice’s
Wonderland. Strange mushrooms, unusual bright
plants, insects, rabbits, rhinos, deer, and bewitch-
ing yet lonely flowers that | meticulously design,
express my inner emotions bit by bit, inviting the
audience to walk into the wonderland inside me.

(Translated by New Art Wave)
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Metaphors are used in this artwork to stimulate
discussion on the topic of “love”. For me, love
is like a flower with different varieties and col-
ours. Each variety of flower represents different
kinds of love, including romantic, happy, poor,
noble, vulgar, violent, platonic. All these aspects
constitute what makes up the category of love.
Women and cats represent fascination and so-
briety, dream and reality. This painting employs
magic realism as its narrative form, together with
the language of Expressionist painting, to com-
bine the inner spiritual love and outer abstract
image. After all, love is the loneliness behind all
those flowers. This painting is dedicated to the
master of literary magic realism, Gabriel Garcia
Marquez, and his masterpiece One Hundred Years
of Solitude!
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BENS
2011
0il on canvas

200cm x 200cm

DONG Xingguang

HEX

China Central Academy of Fine Arts
H o AT ER BT

HEEE
2015

Oil on canvas

130cm x130cm

(HEEST)

This is an oil painting exploring “the spirit of clas-
sical Chinese painting”. The artwork intends to
collide the structure and representation in West-
ern painting with the essence of Chinese clas-
sical painting, such as calligraphy, line, artistic
conception and so on. An outcome of such an

o e Ty T

impact between Chinese and Western painting
style is an artwork whose overall outlook retains
the spirit and temperament in Eastern drawing
while integrating the most essential features of
Western oil painting. This exploratory work shows
the poetic sentiments in Eastern painting as well
as the force in Western painting.

(Translated by New Art Wave)
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Vinn FENG

B 30

Alfred University

We have to be very strong if we want to do something very wrong Il
2013

Organdy, glass argon, rope, canvas

350cm x 200cm x 250cm

3
2014
Porcelain

10-20cm height, 5-10cm diameter

My work is a riddle. | encode my views of dif-
ferent subjects by way of installations and sculp-
tures in a blithe and enjoyable way. The use of
colours and shapes are essential parts of my
work. The works are changing. They unfold,
envelop and question one’s perspective. There
are always riddles in our lives; we don’t have to
find the correct answers. Decoding will stop the
poems. Let them flow; let them be away.

BAEmE @ - RA—ERROT
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(F AT EHEIE)

Graduated from the University of Hong Kong and
the Hong Kong Institute of Vocational Education
(Film Professional Training, Art Direction) respec-
tively, Ankie Fok strives to explore different medium
of visual arts creation over the years, including
wood sculpting, photography, installation, writing
and book production. Since 2011, she has devel-
oped her own studio “One Fine Day Production” in
the industrial area of Fo Tan, Hong Kong, focusing
on arts creation by using wood as the major mate-
rial. In recent years, Ankie is actively participating
in various local and overseas exhibitions as well as
different arts and cultural sharing activities.

Persistence (2014) is a pair of miniature rocking
chairs that are made of teak wood. On the chair
backs is the Chinese word for “persistence”. With
persistence, one will never fall — this is the creative
rationale underneath.

Tea Time
B
2014
Wood

20cm x 70cm x 38cm

FOK Hong Kei Ankie

C29
The University of Hong Kong
BBRE

Persistence
F-ERW  UEBR
2014

Wood

26cm x 24cm x 14 cm

The other artwork entitled Tea Time (2014) is a
wood sculpture made of mango wood, with a hand
holding the lid of a traditional Chinese tea cup.
Instead of re-creating the actual and usual shape
of a Chinese tea cup that we are used to seeing,
the huge wooden tea cup here provides a slightly
distorted version of it, in order to depict the sense
of motion in terms of time, when we are spending
an enjoyable moment in life, such as, a Tea Time.
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Utrecht School of the Arts
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The artist, who currently lives in Holland, focuses
on photography, video and installation art. Always
aware of the solitude and oppression of people in
cosmopolitan cities, the artist expresses sadness
in a sarcastic manner.

100 Practical Usage Dialogue — Market Section
(100 Sentences in common use, Unit 1)

Before going to Holland, its lifestyle was merely
a dream to me. However, when Holland really
became my residence, Taiwan, my homeland,
became my current dream. A dream that only
happens in my mind.

All the practical language guides only teach you
a vocabulary of 3,000 words and 5,000 useful
short sentences. It seems like when you master
them all, you have mastered the entire language.
Based on this, | treated my emotions and memo-
ries of Taiwan as a kind of special language, and
now published my own language guide. Perhaps
when I've finished reading these 100 practical
dialogues, | can pick up the long lost language
skills again. It's like a journey travelling to your
previous life, but one in which you can never meet
yourself again due to the difference of identity.

| chose a Taiwanese traditional market as the
starting point, not only because it holds many
memories of childhood, but also because of the
energetic images and unique way-of-life found
there. Now, I'm going to pick up what | passed
through in my previous life.

(Translated by New Art Wave)

100 Sentences in common use 02
1000 % AEE 02

2015

C-print

40cm x 60cm
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100 Sentences in common use 04
1000 E g 04
2015

C-print

40cm x 60cm
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Qalandia
2015

0il on canvas

120cm x 150cm

Fung Ka-fai was born in 1983 in Hong Kong.
He graduated with a distinction of the Bachelor
of Arts (Fine Art), majoring in painting, from the
RMIT University and Hong Kong Art School. In
2011, he set up a studio in Kwai Chung and de-
voted in arts creation besides working full time
for a living. His works are in private collections in
Hong Kong and public for Hong Kong Art School.
Fung Ka Fai’s works are mostly based on drawing
and oil painting, Fung produces works engaging
with the ideas of urban citizens and their modern
psyches, such as his drawing Suit men and Riot
police. He most often uses the human figure in a
cityscape as a means to explore the human expe-
rience of the solitude and absurdity of the modern
life that surrounds and envelops us. The works
are sometimes just an expression of emotions or
of record, but frequently Fung makes an illusive
picture that is a response to specific situations or
social contents.

FUNG Ka Fai
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RMIT University
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The Children Bed
2014
0il on canvas

212cm x 150cm
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Hong Kong Baptist University
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Safety helmet, Newspaper and Gloves
2015
Mixed media on canvas

130cm x 200cm

&

A graduate of the Academy of Visual Arts of Hong
Kong Baptist University, in 2015, Fung Ming Sum
enjoys creating art, making documentaries and do-
ing experiments.

Fung mainly focuses on creating paintings. And
while creating artworks, the artist likes to search for
opportunities to mix concepts, theories or charac-
teristics of different media, breaking the inherent or
traditional boundaries that exist between the fields.

The artist is interested in exploring the horror and
beauty in urban decay, or even in the ruins, show-
ing how the broken objects, antiquated buildings or
aged locations struggle under the wheel of the era.

In the paintings, Fung not only emphasizes personal
feelings toward the subject matters, but also tries
to investigate the roles of the artwork, the creator
and the actual world, trying to express a sense of
horror and admiration in the pictorial surface, while
illustrating the relationship between the three parties
through visualization.
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Safety Helmet, Newspaper and Gloves

“Everything in the city records the activities of hu-
man beings. Not only can they be the supporting
bodies of history, but also the reflections of attitudes
of people throughout their years. Likewise, every
stroke in paintings records the activities of the art-
ist. Not only can they be the supporting bodies of
the real world on the pictorial surfaces, but also the
reflections of personal thoughts.”

By stressing the painting actions, | would like to re-
veal the inner situations of the neglected ordinary
objects in our city and their environment.
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The Bikers in Sham Shui Po

Sham Shui Po is a place that lacks ‘city planning’.
But because of this, there are rooms for intimate
connections — connections between a person and
the others, connections between people and the
environment. Following one of the unwritten rules,
people are allowed to ride freely among neighbours
and traffic, making lots of interactions and creating
interesting spaces.
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Biker in Sham Shui
Pol

2014
Mixed media on cardboard

141cm x 176cm

All the elements of my works are attempts to visu-
alize an attitude of harboring doubt with the idea
between ordinary and extraordinary, meaningless
and significant, secular and sacred. In order to
create a paradox by using an ambiguous scene or
capturing the symbols which carry multiple inher-
ent meanings.

Appropriation of the spectacle of the ordinary in-
tervenes in the other situation of ordinary. The
aggregation of normalization is a situation derives
into the extraordinary. The boundary of normality
and absurdity is swaying. | try to emphasize this
point to question what we think about normal. At
the same time it is a kind of self-examination,
creating a platform to step out from the usual
situation of ordinary.

In my earlier works, | used to utilize the found
objects as the origin of my works, e.g. Maybe
a Decade Before. By observation with a found
instant film, | tried to follow the sequences of
experiencing cityscape in it (building, people
and trace) and transform the images to become
paintings. Moving on to Religious painting —
Unknown Student, | tried to focus on the concept
of work, making the situation of contradiction to
inspire the concept of religion. Gradually, the
fuzziness of boundary lines has become the
main theme of my works. In Sisyphean Eternity-
Mass Production of Ben and Whatever!, | have
found a grey zone between secular and sacred
when | discovered there are many of religious
items selling in the shops. | gave thought to
why religious objects can be mass production
goods. Also, | have carefully thought about us-
ing Jesus for the main element of the work. And
decided to create a ton of baby Jesus made of
white chalk as it is holding a pose like a cross.
| made three hundred and thirty three babies
Jesus in chalk. Three is a very familiar number
that we easy to discover in religious context. |
worked to create the visual of such numbers —
“333”. | would say it is a triptych in triptych.
Each Jesus is called “Ben” and the audience can
write something using the stick of chalk. Si-
multaneously, Ben (chalk) will become powder (/
dust) and easy to be cleaned on the blackboard,

HO Lok Chung

fAT5EER

University of the Arts London
B EM KR

which is named Whatever! (Blackboard). The
blackboard is lying on the floor so participants
need to be on their knees (as | prayer) in order
to write. | like to hide details in my works. That
way, | think they are more playful and interactive
with the audience’s imagination. Ideally, people
can discover something new whenever they see
the work, such as Ben actually is just a prepo-
sition that came from the translation of Jesus
name (Yeshua ben Yosef).
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Religious Painting - Unknown Student
REREBEZTHERE
2013

Oil and graphite on canvas

160cm x 120cm

Sisphean Eternity-Mass Production of Ben
FEABETHKE 2 B EMAETH !

2015

333 babies chalk and 3 blackboards

Size variable
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Una with Toshisai Sharaku

The focus of my art practice is to explore, record,
challenge the existential experience and the es-
sence of beings. To elicit a response and docu-
ment the time and space we encounter.

Slowly, Secretly, Silently.

Everything in this world is changing slowly, se-
cretly, silently. We even will not aware of the
mutation. Using the rusty alchemy effect on
metal, wood and canvas can record the traces
and marks of the subtle and trifling change. The
artwork will develop and grow gradually by itself
and will never stop.

Do they ever meet each other?

In Plato’s dialogue The Symposium, he has Aris-
tophanes present a story about soul mates. We
spend our lifetime looking for him or her on this
lonely planet. Some people are lucky, but some
are not...

Slowly, Secretly, Silently. (No. 2)
2014

Rust on metal

100cm x 69 cm

> =
Slowly, Secretly, Silently. (No. 1) UnaBi MBS &E
2014 2014
Rust on wood Oil painting
53cm x 79cm

90cm x 60 cm
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| use colour dots plus a personal style of mod-
ernism as a strategy, and this strategy aims to
highlight contemporary commercial icons, which
are invested with ideological meaning and cre-
ated by the mass media. There is a sense of in-
dividualism in such formulated images. The term
“individualism” here refers to true selfness. The
Zebra series is a miniature of human social be-
haviours. Zebra stripes are a result of thousands
of years’ evolution and they serve the purpose of
protecting the animals from predators. The work
uses comparison to show that human beings use
many kinds of disguising, such as famous brands,
luxury cars, or some popular social activities to
conspicuously display higher social status and
personal characteristics. The work shows a per-
sonified image, meaning human behaviours, like
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Do they ever meet each other?
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clothing, rules, regulations, and culture. And this
explains the meaning and purpose of the exist-
ence of the main figure in the series. | paint
colour dots which have personal distinguishing
characteristics on old posters, pictures, famous
mottos, and rebuild these historic icons. | point
out every kind of mistake in human behaviour,
and also play tricks on Andy Warhol’s image for
pointing out the comical elements of the capitalist
economical market.

120cm x 70cm
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What is art? What is daily object? They are con-
tradictory in a way, yet the fine line between them
is certainly blurred and unclear, making people
feel confused.

The work aims to question the perception of art in
our society. What I intend to do is to transform the
nature of the daily objects by switching the proper-
ties of fine art to those of functional objects.

As an example of a daily objects, the disposable
facial tissues are rather common. Through ap-
propriating the varied traditional patterns of the
precious Chinese blue-and-white porcelain, | re-
define the value of it, highlighting the ambiguity
between fine art and “non-art”.

Toilet paper
2015
Chinese painting on toilet paper, mixed media

Variable size

Blue and White Facial Tissues
2014

Chinese painting on tissue

16 pics of 22cm x 12cm x 8cm paper box with facial tissue

AR ? FEEEMR?

—HEZRNBEEERMYmER
BREBERR X T & ©

B

cal

IR B R S HEMHETARA - £8
FEERTHERERABERAERNYREL
RAREA  EEAERE

> —EEATANEERR - EER
REIZEMSE - BATE - BRESTE
TEEBRNXEES  FMRERTEEE
RERBHEEMNEE - BHENTE
FHEE REOWEZENEH -

(F AT E G EIE)

What is the meaning of words? The endless can-
vas was kept on written “I love you, | miss you,
let's end our lives,

Let’s live along, where are you?” When words can
no longer express their own meanings, what is
the value of words?

Repeating the same sentence on the canvas
seems easy, but when it eventually makes you
leave only a monotonous expression, can words
still clearly express what we felt? | think it’s hard.

(Translated by New Art Wave)
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National Kaohsiung Normal University
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| miss you
2013

Carbon on Canvas

162cm x 112cm

I love you
2013
Carbon on Canvas

162cm x 112cm
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Hi, I am Ronnie Jiang, | am from Indonesia and pur-
sued my studies in Taiwan. | worked as a fashion
designer for seven years in Jakarta and two years
in China till I got married and moved to France in
2008. I've like arts since | was little but didn’t get a
chance to go to art school. In 2009, one year after
| arrived in France, | took an art lesson in a small art
course near our house. Not as high level and as
expensive as art academy or art school, but | got a
great teacher who encouraged me to find myself. |
don’t have a student card or art certificate from that
little art course. | wonder is this so important to have
that certificate to become an artist? A certificate
from an art school doesn’t make you an artist. After
the two years art course, in 2013, art became more
and more intense and | decided to become an artist.

My experience as a designer influences me a lot
when | paint. Coming up with a theme, working step
by step, doing a research of an object that I've never
painted before in a different angle, doing a rough
sketch before | transferred it to canvas in a structural
way. Every painting has it owns stories. A writer
uses words to express themself, as for me, as an
artist, | use images to express myself. Those images
that | put on my canvas, could be some images that
I've seen in my past, my memories, they could be
some words | read in a book, a quotation, or some-
times just something just come out just like that.

My style has evolved from a graphic to figurative,
illustrative and thought-provoking. My experiences
as a designer influence me when it comes out with a

Awakening
2014

Acrylic on canvas

80cm x 80cm

motif, | don’t know why, | just like to have some little
motifs in my background; in the end, | mix them all.
| like to paint something that seems dramatic, ironic
and thought-provoking. | like to make people think
when they see my painting. | am not a hyper-realist
artist but | try to paint my objects as close to their
reality form as possible. | don’t have any particu-
lar object preferences when painting. But | have to
able to paint them, because they are my elements to
build my story on my canvas. If I've never painted
the object before, | will just google them and do the
research. Since I'm not into abstract, for me, tech-
nique in one painting is as important as the idea, the
idea is like the soul of the painting and the technique
is like the body of the painting. When people look
at my painting, | wish they don’t only see the body,
they see the soul as well. And they perceive the
message behind.

Toy Maker
2015
Acrylic on canvas

80cm x 80cm
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When white light beams one by one on the pure
white porcelain that has no colour or pattern, flow-
ers turn into butterflies, delicate and small move-
ments form to announce their aliveness. The flut-
tering movements of organisms that appear and
vanish make the viewers breathe together. My
works don’t stop at where the viewers just looks
at it, but makes the viewers breathe with them.
Makes them feel alive together.

| became fascinated with the beauty of pure col-
ours and the patterns of Chinese landscape paint-
ing and Korean porcelain while | was studying
Asian art history. | grafted media art with Asian
art, introducing lights and movements to deliver
the beauty of Asian art in more familiar ways to
people of today.

| use interaction mapping technique to project
images on the porcelain vases, furniture, folding
screens and objects — ones that were enjoyed and
used by the ancestors - suggesting media art that
is wanted and eligible. Through this process, | try
to reinterpret the space of “Wa-e-yu-ji,” meaning
lying down and enjoying the view through paintings
of scenic spots and historic sights. My work Enjoy
the scene through media (Media Wa-yu) portrays
the ancestors’ efforts to gain peace of mind and
find the reason of space, through lying down in the
room and admiring the landscapes.

| do not try to just copy the existing artwork or
overly reinterpret when expressing the beauty of
traditional arts, but extract the contemporary ele-
ments that can be overlooked and recreated. Us-
ing the Buncheong flat bottle with contemporary

Media Joyful
2011
Installation

100cm x 75cm x 60cm

forms, | draw images with white light emphasiz-
ing the pureness of light to include the beauty of
sunbaekja (pure white porcelain). Additionally, |
introduce charming traditional patterns according
to my instincts. My works have become new media
porcelain that fuses traditional and contemporary
factors together.

| want to show continuously the co-existence of
conflicting elements: Existence and non-existence,
movement and stasis, light and darkness, reality
and virtual reality, life and death, past and present,
west and east, tradition and new. My works ex-
plore finding the balance between the opposing
things.

Ina corner of today’s exhibition scenes, | create the
sight of a 21st century reception room, combin-
ing traditional beauty and contemporary technol-
ogy. The traditional patterns of East Asia turns into
the lights of the 21st century and are presented to
the viewers. | hope you experience the 21st cen-
tury version of lying down and enjoying the scenes
where past and present coexist and realize that the
relationship of tradition and the new, the past and
present, facing each other, is but one.
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Media Enjoy
2014
Installation

30cm x 20cm x 15¢cm
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This exhibition, consisting of two works namely
The Altar of Zai Zai and A Mother’s Discourse, is
about time and memory. It is dedicated to my son
born in 2015.

Time frame of these works stretch from my own
past as a teenager in the colonial era to the spe-
cific current right before my son was born, then
traverse to the apprehensive unknown of my
son’s adulthood. A concealed space is dedicated
to this prolonged period of time to be unveiled
by my son when he turns 31 in 2046 and by the
audience in this exhibition.

The nostalgic work The Altar of Zai Zai is a dear
piece contributing to the collective memories of
my teenage era, which is the pre-1997 Hong
Kong. This work takes the viewer through a jour-
ney of time, aiming to inspire a great sense of
reminiscence for the objective or subjective past.
This work also highlights the value of NOW, when
every moment may pass fleetingly without much
conscious thought for its importance.

A Mothers Discourse, a multi-media installation
work, reflects my personal concern as a mother-
to-be during the specific political and historical
time frame in 2014. The kind of social and politi-

A Mother’s Discourse
BHOEE
2015

Installation

Size depends on venue

cal environment my son will be growing up is an
unknown to me. | can only record and preserve
what | saw and felt. The traces of memory left on
all of us shall linger on. Jean Baudrillard wrote,
“Of everything that disappears, there remain
traces.... Everything that disappears seeps back
into our lives in infinitesimal doses...” From now
till when my son turns 31, we are the witnesses.
And we are our own judges.

Altar of Zai Zai
EEMEE
2014

Installation

150cm x 150cm
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The identity of the immigrant always affects me in
understanding Hong Kong.

| have met others with similar backgrounds. My
artworks present their wandering and strange
status.

In Azalea and Blossom-1, | depicted a woman
waiting for her old friends. | decided to use a
darker colour to build a gloomy space. Taking the
Chinese restaurants and temples as reference,
| sketched the mysterious feeling in the brightly
shining place.

Through history and real photos, | read and im-
agine the story of past and present, and am able
to understand the feeling of intimacy and shared
ancestry.

(Translated by New Art Wave)

The Chorus

2014
0il on canvas
120cm x 120cm
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Hong Kong Baptist University
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Liwan and Victoria Harbour
2014

0il on canvas

160cm x 120cm
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Tourist 1 CARED— )
2013 2013
Ink and colour on paper Ink on paper
175¢cm x 85cm 70.5cm x 83cm

Traditional Chinese painting is the main creative | i
technique used in these paintings. The theme of

these paintings is mostly people, including fam-
ily, acquaintances, and strangers. | hope these
paintings can help people to reflect on their rela-
tionships with others, our lives and with the rest
of the world.

(Translated by New Art Wave)
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powerhouse for plenty of famous global brands.
While citizen, nowadays, entertain themselves
mainly by consuming products, the consumption
culture has become the substitute for landscape
paintings and travelling for settling our minds.
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Looking at something for a period of time | feel
nothing has changed, nor time, place, people and
things. When | was a child, | looked at my friends
and family and felt that they would not get old.
Yet, | see their white hair when we meet now.
Trees do not stop growing, nor does nature. The
motion of water and ink can be hardly seen — yet
they move as the pulse and life do.
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R R LK BHMTE  WESEIR  BEST

2013
Ink on paper People have been treating travelling as an ordi- BIRENEYVER - KEARZETE - K

Tourist 2 69cm x 49cm for each nary entertainment since ancient times. Thus, RS - UBIFE - iRITH

2013 landscape painting became the major art form in

Ink and colour on paper ancient China. In the wake of political reform,

175¢m x 85¢m modern China has become the manufacturing




LAl Nga Lun
Bt

The Chinese University of Hong Kong
BEPNKRE

Gray city
2010
0il on canvas

120cm x 150cm

Living in a crowded town, feeling the beauty of
chaos in the orderly stacked, buildings, cars,
people, signs, symbols — all of these are crea-
tive elements. | take into consideration on how to
squeeze them all in a small area and at the same
time attain freedom in drawing......

(Translated by New Art Wave)

ER—EPE M REBLR B R
gl OKE B AR % Bn
HRAWETER - HAEEN - ZNAEA
9 CREM) TWERTTZE - Rtz
I—EeErmad

Squeezing City01
2014

0il on canvas

120cm x 120cm

The Late Version of Shan Hai Jing
series Introduction

Lam started her series — the Late Version of Shan
Hai Jing (literally, “The Classic of Mountains and
Seas”) in 2005. She has created many different
creatures and exhibited in Hong Kong, Mongolia
and Korea etc. In this series, Lam utilizes im-
ages of various weird creatures from Shan Hai
Jing as her inspiration. Though these creatures
are strange in their images, it may be no surprise
as we live in an age of genetic modification and
biotechnology that nowadays allows organisms in
various new forms appear in our world nowadays.
However, it is hard to judge whether our forefa-
thers prophesied such condition or we get our
inspirations from them and create these strange
animals.

Through the artworks in “The Late Version of
Shan Hai Jing”, Lam expresses her idea regarding
the “intertexuality” between traditional and the
contemporary social state. Using plastic bags as
the dominant medium, her works reflect a current
and popular topic: the environmental problem due
to abuse of plastic bag.

(LBERE) BN

BUERPATHELZNTE (LB
&) BRETEPYOTRIERAIENK
B BUTENDY - S ANREER
SRFETERT IR ERBCEMEYR
PR REN T )54  SHYELRE
HIR - BIERATRE - BLBYHHRIE
RREHFE  HRHEAREELER - RS
AEZHAREMAER ST - (g
&) PTREM AT AHREEBRE
2R AR S BR © BRib 250 - B IR
QUBRE) PRLENSYUTFEE =2
BRI S  HEFR R BT R R AR
BAXLRBLOBEHM -

The Late Version of Shan Hai Jing - Kuang Niao

LEREE —HER
2012
Recycled Plastic Bag

Size variable

White light glitters

admist the silver mesh

Translucent, glittering

Meandering through the past and present
Gracing decency to the ordinary

Introduction of Resurgent of
Civilization series

Lam had started the series of Resurgent of Civili-
zation in 2002. The work uses diminishing knit-
ting technique to produce collars, handkerchiefs
and gipaos etc. in various styles by industrial ma-
terial. The past civilization has been resurged by
representation of craft.

EREHEET
BEHAEKY

L=y ebois

FHHS
BHEAERE—EE

(BEXH) RIIGN

fEmFRES  UERNDEERT AR
B TEXE o

LAM Yuk Lin
HEE

The Chinese University of Hong Kong
BEEPNKRE

Resurgent of Civilization - Handkerchief |
BEXH—EMI
2010

Stainless Steel

Size variable
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LAU Mung Lee Winky

BIEF

C03
RMIT University
ENERBEAET KE

A 3D space designer for over 20 years, Winky
Lau graduated as a Bachelor of Arts from RMIT
University in 2004 (a joint programme with The
Art School, Hong Kong). Professionally, she has
worked as a designer for Hong Kong Trade De-
velopment Council and as a design manager for
high-end retail stores of global fashion brands.
Her work in interior, graphic, exhibition, stage
setting, costume, etc., is widely known in Japan,
Taiwan, Mainland China, Macau, Hong Kong and
southeast Asia.

In 2004, Winky founded a studio named “5@5stu-
dio” with four artists in Fotan, Hong Kong. During
that period, her focus has been on oil and acrylic
medium, which have been used in her recent
work: contrasting a tiny woman in red and man in
blue and white with the endless nature. Her art-
work is mainly about the core values based on the
Bible truth, with which she wishes to convey the
positive message of love, joy and dreams. Winky
has been interviewed by Creation TV and the
uChannel of the Hong Kong Federation of Youth
Groups.. Her work has been published in King-
dom Revival Times (HK). She has participated in
many of the joint exhibitions in Hong Kong and
Asia. In 2012, in Hong Kong, her first solo art
exhibition was held and over 20 artworks were
presented. Art lovers and collectors do not only
love her work but keep them as treasure.

From 2014, it’s a brand-new start for Winky Lau,
a new milestone of her life. One of the chang-
es has been the establishment of a solo studio
“Gabwin Studio” in Fotan, where she has been
a member of “Fotanian” for the past ten years.
Many new and fresh ideas are flooding in during
this new transformation.

BB F2004 FEXVRMNBHAIET KB

(RMIT) E22EEM B0 A I 2 42 2
SRR RBZ=RRAES BT F
ZEBRELEE I ER BRI EBREE
MR EIRERHRAER - EN - RE
el =—HEHERBHRBEALR - 88
M BRKERE N -

My Love...Jerusalem
RFTE.EDEREUS
2015

Mixed medium, beeswax, oil, oil pastel
on canvas

60cm x 60cm

2004 % - BB BT EMAHEER X
RERII5@bstudio * {EREIEEM - AE
Bl - AMERNEARERBRBY AT
E5TRA AR B N ALRE L
M ATMEESFES N - XA AN
EFRZ=REHLL - FRAEEEERE
WHE  ELRZBEEEER - ST
BIEERELGERLEASEHM  (Fm
LEHNBEEERR  T2EEELRRE

TEZREEE - 20128 Winky & X 22 33 &
B AFEHBBE0HER  BREMNE
FEED  BPhEY -

2014 BEIZF R B2 © IR T BEARK
7 TMKREN TGS O+4
BRMMRBLAZ T A ZVEZ Gabwin Stu-
dio * FEERFTH AN IR

(2 HFE)

Gethsemane...
EESAE..
2015

Mixed medium, beeswax, oil, oil pastel
on canvas

25.5cm x 25.5cm

With the “essence of living” being the foundation
of my studio practice, the discovery and explora-
tion on the details of everyday life plays a major
role in my constant pursuit of art. The processes
in which I interact and respond to what we com-
monly see stimulates my thoughts and ideas and
by projecting the subject matter | am studying
through the everyday materials, it enables me to
create a variety of unique visual language for my
work.

| find beauty in imperfections and impermanence
and accepting the cycle of birth, growth, decay
and death and understand that we will all return
to the particles from which we came. Respond-
ing to this, | place my focus on nature and on
both the positive and negative, and at times, even
the neutral aspects of the matters that | attempt
to explore.

Coming across things by chance and accepting
them as they are providing inspirations for me
to reflect on how we often failed to see the is-
ness of things. The process of concentrating and
focusing on the present moment embraces time
and space. My work corresponds to aspects of
minimalist practice on simplicity that transmit the
expressions of freedom.

A THEARE | REBAMEERNE - &
RERFLEEN/ DM - EhERNE
eER R T REBN—EAG - AF
EEPFRARBMEEINEY  F1E
RBERNER - BEEEOME - B8
MESANFE B RBSNREES -

EEFRRAEETLEE  HEST
EREE  hEZTHRE KK TRE
SETEERIE - Hit - KEARBREIER
Ef FEYHNERME  AERIH—
- HRAAERE MBS — -

JIEQU Pk Yoke

C35
Dasein Academy of Art
EW S SRR

The Dialogue
2014
Tissue papers, oils, glue and fishing threads

130cm x 150cm x 100cm

People Around Me (l)
2014
Combined print on 220g Cottage Premium White Paper

3.5cm x 101cm x 4cm

BAERERTEYOARE - BREHET
BRG RRBRPEER2ESEDERE
MIEE - EFENE THBEF - FfE
=HEBHESERN  RHEIEE/ERE
EEBHPAR - RiEAHMRE -

(E FTEHE)
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LAU Po Yan

2B

Hong Kong Baptist University
BEBIERE

The sub-divided flat05
2014

Oil on canvas

25cm x 19cm

These past three years | have been focusing on
paintings and soft sculpture as well as developing
my artworks based on typical local issues, spe-
cifically on crowded and limited spaces. | like to
use various materials to create artworks and do
painting in a sculptural way.

My artworks are an expression of my experience
and mostly related to my sensation of life. It also
reflects our contemporary life in Hong Kong.

In this series of works, | express the perception
of my living place by doing painting. The paint-
ing structure, the distorted form of objects and
the textures of the materials and the paints are
the key elements of my concern in my desire to
present the mood of the whole painting and my
thoughts about the mental atmosphere of this
small city.

The sub-divided flat04
2014
0il on canvas

25cm x 19cm

EZFR - BEETRRERTRELZHE
15 (EREZEHEAMOBEEE - L
EFRZERMER - RERETRONYH
teE  FRBERREMMFEL -

BHFREREN A CHKENEES E
o BRE AR B - WA BIERT
BERRREENE T -

EEERIIERT - RIAGERELERR
WRRERMEE - B - WIHHEE
FERERIRY - FomF R E R - R R Fm
MERTTR - EUTRERRISEMEME
ZHMNRS - EERREHE TR

EERAEEAL

The feelings about my living environment are al-
ways my creative source of inspiration. Living in
a crowded city, Hong Kong, the hurried daily walk
along the road is a profound experience. Again
and again, when the experience is repeated,
memories are rendered as images — like a photo
under long-term exposure — a little dreamy and
blurred untrue. My painting is a mixed living
memory, the overall feeling for a single presen-
tation.

HEFRRFNEE - —ERRAENER
R - BEEBBEHEBENRT - XY
CEBRNBIRERENEREHRAN R
g BEENEEMNERGR®  LIRME
BOEZEREEREBAETORE - BB
wHEL) BEEHTEE c HWEER
RERMEELIRES  —ERERET
WE—2H -

éﬁy Siu Chung Lonely
C24

Hong Kong Baptist University
BEEEARE

Linger
RE

2015

Oil on canvas

76cm x 101cm

Mong Kok October
HA+A

2015

0il on canvas

153cm x 122cm
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LAW Yuk Lam
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C26
Hong Kong Design Institute
BB ANHERTTER

H20
2015

Device

53cm x 110cm

H20 is about the connection and relationship
between the elderly and family members. Family
members’ location at home can be detected and
appear on a micro-local scale. H20 is also a re-
minder for family members to call the elder. The
purpose of H20 is to emphasise the relationship
between the elderly and family members.

Family members’ locational detection is con-
ducted by using i-beacon technology. |-Beacon
technology allows mobile apps to understand
their position on a micro-local scale, and deliver
hyper-contextual content to users based on loca-
tion. The underlying communication technology
is Bluetooth Low Energy.

H20 also contains a plant named dracaena fra-
grans, with an implication of long life and pros-
perity. The ribbon around H20 will be illuminated

from strong to weak in order to remind a family
member to call the elder. A water dropping sys-
tem switches on once the phone call has been
made. There are five drops of water for one call
and the maximum water drops are ten drops per
day.

Based on the utility of technology, H20 can be a
positive contribution to the elderly because it can
enable then to contact their family easily. And by
identifying the specific locations it shortens the
distance between an elderly person and other
family members.

H20R R & BEMRER B ZHHEE
Bt o RAERTHLEGHERNER L -
EMEERESUERERPREND FR
ZEMRM - A=t —ERD&E
% °

KK B MG B 7] LB iBiBeacon ¥ fif -
EFHEARR HERNGFE - BENER
AR FEEEE SR o

fEmpIreE—EaadEng (Bl
FEE) NEY  KBRSTE - 4B L
PR R IR EE R EE R IFRR P RE -
BEEREAE  RRRAANENE  RE
Y EBEK - B EHRZ A LARREK

RESZARE - MERIARE AR A Z
BOEERE » 55 AT LARLT {5k O B BB B

(AT E R ENE)

Jackson Pollock. Willem De-Kooning. Mark
Rothko. Gerhard Richter. My work revels in their
representative aesthetic, and aims to metamor-
phose into a more modern, personal form. My
ultimate goal is to create something that cap-
tures, immerses the viewer into the nether-world
of artistic expression. Like a moth to a flame, or
Icarus to the golden Sun. When words like “beau-
tiful” and “interesting” become merely phatic in
describing this art - | can finally rest.

My journey, as artist and human is boundless. |
have to make art that reflects the transient, the
mesmerizing and fluctuating | wish my viewers
to respond to. A derelict look of a wall, street
or wooden cabinet; the instability and uncertainty
of spontaneous, yet familiar decay - contrasted
with natural patterns in marble created by ero-
sion. That burnt or washed-out and faded look
of the temporal resides in my artistic manifesto:
the physical is not forever, but our emotive im-
pressions, or artistic response is forever. While
searching for something new and fresh, like most
painters, | work in periods and phases. | vacillate
fluidly between different styles, things that inspire
artistic curiosity and appreciation.

An Homage to the New York School Artists of the
60s, Abstract Expressionists of Europe and per-
haps a little bit of something else, | denote these
pieces as soft tributes to my revered predeces-
sors. But such nomenclature is subjective - |
invite my viewers to find another name. Coming
from a traditional training and a family of tradi-
tional visual artists/designers, with my dad paint-
ing only impressionistic art, | pursue much more
than just literal depictions. For this world is more
than the physical - it is an amalgamation of the
literal and the imaginative.

Jackson Pollock * Willem De-Kooning *
Mark Rothko * Gerhard Richter  FA){E
mABRMMEENES2h  BRERE
B EERR - BEANERE  KEHE8
WA EMEBHRE—E - AIEE
BN REAERGOFRST -8 [

L EE C Kenneth

=it
A0

California Institute of The Arts (USA)

Sodom and Gomorrah
2014

Tempera on canvas

60.96cm x 81.28cm

7
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Acrylic and tempera on canvas
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| EE Kin Lam Jack
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RMIT University
BNEREBRAEIKRE

Specimen of the years

The very idea of a measuring ruler catches my
attention. It leads me to think about issues
related to living in this world and life itself. A
measuring ruler represents a standard, a system
and recognition. | am not using the ruler simply
to orderly record years and numbers. | use this
form to express the passing of time which can
also record the existence of Hong Kong people. It
lets us think about our society and the meaning of
history. It enables us Hong Kong people to share
the marks of the years we have experienced. | try
to explore the concept of time and space. Each
number represents the individual and collective
history. We have also become a part of the next
series of numbers of the political and social en-
vironment of Hong Kong. | want to use numbers,
years, and length measurement to remind people
of the historical moments, events, problems and

Specimen of years- Measure Myself
FHHELF—BEHD

2014

Wood, plastic

31cm x 20cm

Specimen of years - Governor of Hong
Kong/Paramount Leader

FRNELA—BHEE BEEEA
2014

Plastic

50cm x 3.5cm/15¢m x 5 cm

our responsibilities. We can have a moment to
look at this series of work in a serious attitude.
The audience can feel free to interpret the mean-
ings behind the works in their own way, to fill up
the gap or to compare the difference between the
years. There is room for deep thinking, explora-
tion and reflection.

(FRHBRE)
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Lee Wu is an independent film maker. Between
2010 and 2012, many of his works were selected
for inclusion in various film festivals in countries
including France, China and Taiwan. His film
making continues and is an ongoing process.

Subconscious Highway Movie
Trilogy. 3 Channel

This is a 3 Channel form show. The trilogy is
formed by three phases including “Temporary
Joy”, “End of the Stage” and “Future Lost”. The
scenes shown on the three different screens are
almost visually identical, but the meaning of us-
ing three screens is to elaborate the three dif-
ferent points in human life, attempting to let the
audience interact with their own experience when
watching the videos.

The Real Illusion

To re-define fireworks with deconstruction, the
most realistic scenes are deconstructed into im-
ages which are seemingly digital synthesis, trying
to get the audience to re-read the definition of
fireworks. Completely no audio setting is to cre-
ate the interaction and communication between
the video and audience, making the video film
another memory of the audience.

(Translated by New Art Wave)

HEEWESD
2013
Video
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National Taiwan University of Arts
A REBMRE

(RENED)
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2012
Video
13'26"

67



LI L]
=R
A0S

Central China Normal University
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Li Li never intends to pursue an effective de-
liberation when drawing. Usually the drawing
state is achieved at random - no definite forms
or techniques. She has no drawing plan before
or after she holds the brush and paints fantasy,
expectation, compromise, resistance, sensitivity,
depression and light into her works. Sometimes
she stops drawing for a long time; sometimes she
draw a lot, depending on the inspiration dawning
on me. She mostly captures the pictures flash-
ing in her mind, which are derived from her sub-
conscious perceptions; some are void illusions or
subtle feelings from her daily life, some are intan-
gible emotions, cognition and views towards peo-
ple and objects in nature, or emotional touches
from some voices, such as raindrops and running
water; skin friction from the blanket late at night;
contact of eyelash with the blanket; voices of the
heart beating in the brain.

(Translated by New Art Wave)

FE
2015
Acrylic on paper

41cm x 29cm

FRNEDRBABEREARR - BE
MREZBRETFIR  RBEREENIES
FRMEE - EZRIMZRBRBETEIE
miEBEEIM  HE - 2 ki &
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FAEE FRH-—ORERS - HER
LR NS RANRNER - B

BRAE AR
2015
Acrylic on paper

41cm x 29cm

ERFREBTHORAM - S~ LEZEH
28 IHAEEEPH LMY RE
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SRS - GRRE KRBT E
BEE  IREEBRET ¢ ORISR

HWBEEES -

LI Ning Fung was born in Hong Kong and is cur-
rently studying in the Bachelor of Arts (Fine Art) of
Hong Kong Art School.

His interests in mysticism, ancient civilisation and
rituals have granted him the rich resources and
reference for his artwork creation.

Li have presented his works in the form of 2-di-
mension which includes paintings, collages,
prints and ready-made materials; he likes to
combine different kind of media into an image.

FHEE EREL RRERETBRME
B AV B SURRZ

%JEHL\“HQ ~ung
C30

Hong Kong Art School
BHBEMBER

HPREME BRI BRI R R
LAULIE RS RIVERE D -

BEETZNATHER @F P -RE-
B EBRTREN EAER—EM -

Self portrait: antenati and fire
2015
Paper collage, engraving, acrylic and oil on canvas

60cm x 106cm

Rhythm: Twin Peaks Theme
2015

Paper collage, engraving, acrylic and oil on canvas

102cm x 153 cm
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LI Sze Ming

M3

Hong Kong Baptist University
BEBIERE

Artificial Landscape 02
2014

Photography

40cm x 100cm

LI was born in Guangdong, China and currently
lives in Hong Kong. He was awarded a Bachelor
of Visual Art and Visual Arts Education Degree by
Baptist University in 2014. During his residence
in Hong Kong, he has been particularly interested
in observing the local city images and identity
crisis among Hong Kong and China. He is going
to use a third-person perspective to stroll along
the streets and corners of the city and reveal all
the unities and conflicts among the city with his
camera.

(Translated by New Art Wave)

MR ENFRBEERREEE 2014
FREER TG RERBEMRELEMN
MRBEMBBE R -BEHBER —EHK
REBHMEREMEZNFEHHDRR -
A—ESNRABAGEEER TR AT
AR E2RE BN M RO FETE -

Artificial Landscape 01
2014

Photography

40cm x 100cm
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Law of Attraction |
2015
0il on canvas

99cm x 76cm

Jessica Li Tsz Lan, who has studied fine art in Hong
Kong plus 10 years work experience in the media pro-
duction industry, is an enthusiast in painting and movie.

What do we talk about Art when we talk about Art?

It is always like going back to a basic question in Art
Class 101: What is ART? The question may sound
cliché but | insist to raise it here, because it seems
like a “too sacred” item that people avoid giving a
definition to in the contemporary world. The nature
of Art is continuously transforming in this era. Many
would have agree that Art is an open concept, which
can be renewed or enhanced unceasingly; hence, to
give Art a definition might be difficult and reluctant
task, as such definition can easily be labelled or ac-
cused of “hindering the development of Art”.

Art is a subject that used to make me confused
(Fine Art to be precise). | used to have the vague
concept and explanation even though | majored in
it. Nevertheless, it is becoming cleaner and clearer
after working in a parallel world (mass media) for ten
years, and | believe defining Art would never hinder
its development. On the contrary, the attempt to de-
fine is totally a wholesome positive; it helps people
to have more understandings of Art, even though it
is constantly in its open concept status.

So, what does ART mean to me?

In general, Art is for its believers, it is similar to any
religion substantially. If you trust, it is Art; if you don’t,
it is not. In my humble opinion, life could be better if
you found something that you truly believe in it.

For me, painting is like a poem, which is in con-
densed form - a single ONE image could bring out a
lot of imagination. A movie (from “moving pictures”)
is like a novel, which is in extended form - many
visual images plus sound have been combined to

bring out ONE principal message. On a personal
and pragmatic level, Art is charm, technique, beauti-
ful form of expression, sharing, and also a medita-
tion practice sometimes.

The motivation of creativity is always related to
the primitive impulse - “to speak out”. Besides the
primitive impulse, | also value how and the extent
to which the audience can be involved, as | believe
the creative process is not only limited to the artist
or author themselves, but also with the audience.

In my Artwork lately, | tend to use visual images and
sounds for storytelling. Those images and sounds are
mainly concrete objects and recognizable sounds, but
the combination of them could be abstract, | hope
each audience would be able to experience them and
then construct their own imagery story.

FREPFEHEEN - B HFEMN KB
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The Chinese University of Hong Kong
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Law of Attraction Il
2015
Oil on canvas

99cm x 76cm
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Ll Yan
=&

Shantou University
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RE—RL
2015

Plaster

30cm x 30cm x 80cm

The art pieces are selected works from the new
collection The Space Series. The hustle and
bustle of life is as hectic as the balloons in the
scripture. We are facing omnipresent changing
of forms, directions, environments, in both active
and passive ways. We may not be aware, but
every day we seem to work so hard to be harmo-
nious to all changes. Thus, | plan to express such
kinds of devastated harmony in a relaxing man-
ner, and provoke reflection to the lifestyle, space,
materials and energy.

(Translated by New Art Wave)

AIEMTI2016F 5 ey CRZEFRT)) &
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RE—B#H
2015

Plaster, wheel

20cm x 60cm x 80cm

Trying to walk slowly and look for the texture of
life in this fast-paced society. Slowly stepping
forward, | believe we can get our own pace.

A long time ago, a long time after. It was a place
| visited; it was the time | loved once. Fragrance
was full in the breezes making a comfortable
environment. The door gets open for me in the
world | lived; | wander around the boundaries of
reality and dream.

(Translated by New Art Wave)

LI Yee Wing Rain
EE ]
C36

Hong Kong Baptist University
BEEEEARE

hometown
2015

0Oil and acrylic on canvas

30cm x 80cm
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Drop
2012
Acrylic on canvas

50cm x 50cm
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National Taichung University of Education
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H BT
2015

Various materials

162cm x 130cm

Soil, nature, habitat and human are inseparable.
What roles do people play in this special and
complex relationship? The art piece is trying to
explain, starting from the tiny soil pattern and land
conservation. Through this, the work also further
expresses the land and human-relationship with
the beauty and worried emotions of the land. And
personal emotions all empower a sense of special
energy to the art piece.

(Translated by New Art Wave)
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BERNS RS
2015

Various materials

#{ L | 194cm x 130cm
1

Ak

When we look at visual artworks, what we can
see, the messages we can receive, or the memo-
ries triggered through the process are really com-
plicated. Often we find that an artwork can lead
to the struggle between its audience, its text and
itself. In the process of globalization, the trans-
portation of symbols from one socio-context to
another affects the artwork and its audience, and
creates a multiple implication for the text(s). As
there are possibilities in re-presenting symbols,
different meaning will be generated; it is more
obvious as audiences are living in different seg-
ments of the society. The dynamic process also
reveals the fact that meaning is not embodied in
the work itself, but generated in the process of
viewing. Therefore, the focus in my works is not
about the seeking of the authenticity and truth
(like in Modernism), nor positioning the author
with absolute power which is able to answer all
the questions from the audience. What | have
done is merely summoning; | have chosen differ-
ent ideologies in the contemporary socio-contexts
as materials, and intentionally put the materials in
abnormal places to trigger a dynamic process of
interpretation, leading the audience to re-consid-
er the function of art and the conversion of power
relations in meaning’s generation.

The core of my artworks and thesis is a series of
tactics and use of the mechanisms on the con-
text, such as misappropriation, irony, collage, par-
ody, adaptation, use of copy, text poaching. These
tactics represent a layer of meaning, a related
product in confronting the mechanism, as well as
a layer of meaning which is connected with the
historical context. Each and every tactic, which
has been adopted by artists, symbolizes the proof
and footprints generated by artists’ activities in
the society. What | have done is re-present the
value of these tactics and the meaning production
that lies behind.

(Translated by New Art Wave) Superman
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2015
Gundam

40cm x 40cm x 5cm

Van Gogh’s Battlefield In the Starry Night
RAEEZENSS

2015

Gundam

63cm x 50cm x 10cm

LIN Chun Pin
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National Taiwan University of Arts
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LIN Jhih Fan
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University of Taipei
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The artist was once lost and failed to discover
her creative motivation. From 2010, however,
she has finally shown an eagerness to explore the
inner-self. She gave up her job and stepped back
to campus so as to enlighten her own artist path.
As a street dancer in the past days, she naturally
fused dancing elements into her video production.

The frustration of the freelance production in the
video is produced based on meditation and lit-
erature review. The created series has two main
flows. Self-oppression refers to the confusing
state of mind. Apart from the necessity of reliev-
ing emotions, self-oppression also refers to the
reactions based on observers’ current situation.
Dialogue vs Return is about how inner creativity
leads to mindfulness, self-controllability and self-
dialogue within our inner body. With the aid of
dancing and image recording technology, a set
of body symbols are now recorded as a journey
to explore the issue of self-representation and
values.

(Translated by New Art Wave)

Membrane
B

2014

Video

80cm x 60 cm x 4

The Spasm Accident In The Umbilical Cord
2013

2 black and white photographs

T4cm x 25cm x 12cm
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Ling Chin Tang was born and raised in Hong
Kong. His interest is in the working processes
of art making and he is keen to present those
processes via sculptural form and installation.
Due to this concern, he are going to research the
pollution on art making and reflect how the en-
vironment awareness changes our perception on
aesthetic. In January 2015, he participated in the
18 months Yale-China Arts Fellowships to go on
his research and exploration.

For New Wave Art, | proposed my work, “isn’t’s
own isn't”, taken from E. E. Cummings’ poem
“darling! because my blood can sing”. The poem
implies the helplessness of self-denial, where
self-denial appears as the dilemma between the
process and the result. The installation is consti-
tuted by one air-conditioner and two polar bear
models cast in pewter and on a bronze pedestal.
There is a coins detector in the pedestal. When
a coin is inserted, the polar bear sculpture on the
pedestal will become frosted due to the operation
of the air-conditioner. The people pay, the people
are entertained. However, because of their de-
sire for entertainment, the polar bear is virtually
slaughtered. The text accompanying this work
points out that climate change threatens the sur-
vival of polar bears. The message may not be the
audience initially wanted. Butin art, as in the rest
of life, we continue to strive to improve our quality
of life, while maybe in the process destroying our
environment and other people’s survival. When
we appreciate and critique an artwork, besides
the concerns about visual elements and concept
development, maybe we should also consider the
environmental friendly way to make the artwork.

My website for reference:
www.sculptorpriori.wordpress.com

LING Chin Tang

R

Hong Kong Baptist University
BHBEEAE

isn’t’s own isn’t
2014

Pewter, iron, air-conditioner and copper tube

150cm x150cm x 150cm
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Cummings HEFIR “darling! because my
blood can sing” ° FEEERT @ B2 R

Rek—EmHERE  2REREEE
NG - BEREARE - LEBEREER
MWRREREE  BKRER REZ
o Nam ASRILER AR - #ARRR ¢ A
mNEE T ZMALN - BIRHRERE -
HEBEGETELIEARRERTIEENE
RBIRE - BRRUALEER - AIER -
BHREEREAZE  BABRELE
Bx - ANXERTBEARREREMMER
MAETFZER o MEEERE - BRTHEE
MR BRELMS - RPN BT
EIEMAVRIRZIE °

(T EHE)

7



LIU Ping

Bl5%
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Both of the paintings are done in acrylic. With a
detailed and subtle depiction of “me”, the paint-
ings demonstrate the attitude the artist have
been focusing on and the way shows “my” unique
temperament by combining the self-emotion and
aesthetic notion into the paintings. Detailed and
smooth outlines visualize my attitude and show
the deepness of myself. A gaze, a strand of hair-
line, or even the rested lips attract the attention
of the audience.

(Translated by New Art Wave)

ZR

2013

Acrylic on canvas
100cmx70cm
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#
2013

Acrylic on canvas

70cm x 50cm

These are works of dramatic images of non-fic-
tion. The art pieces embody a lot of theatrical ef-
fects including the repertoire of theme selection,
scene lighting settings, events and performance-
related elements of language and style of embez-
zlement. All seems to have been controlled by
the director. Cloudy sky created out of the white
terror converted into a stage of concentrating
lightings, but the lighting works differently against
the human figure, creating ambivalent effects be-
tween the two objects. The main character be-
comes a theatre arrangement of spectator, just
like a bird or a blade of grass around watermarks.
The entire scene is a theatrical vision centre. This
paradox reflects the absurdity, irony and gloomy
soul.

(Translated by New Art Wave)

EREE
2015

Acrylic on canvas

120cm x 150cm

EwEH
2015
Acrylic on canvas

120cm x 150cm

LU Xiaocal
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Cco09

Xi’an Academy of Fine Arts
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L O Kwan Chi
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The Chinese University of Hong Kong
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Lo Kwan Chi graduated from the Faculty of Fine
Arts of Chinese University of Hong Kong in 1998.
In 2005, he also completed his MPhil in Chinese
Arts History degree and also won awards in the
School’s various art competitions. His pieces
were selected in the Hong Kong Biannual Arts
Award Competition.

Living in Hong Kong, his artwork is mainly in-
spired by the everyday pedestrian streets. From
the ground and looking up to the sky, his observ-
ing angle in the art work is from narrow to broad.
Moreover, by using the water-ink painting as the
medium, he chooses to explore how Chinese
traditional landscape painting can be interpreted
among contemporary expressions. Above all, his
artwork records a personal journey and soulful
thoughts: a journey from the hectic city to a silent
world.

(Translated by New Art Wave)
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A stroll on the hill
NIy E2

2015

Ink and acrylic on paper

50cm x 125cm

An oasis under the serene night sky
EET - EazM
2015

Ink and acrylic on paper
80cm x 180cm
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LU Shao Chuan
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National Chiayi University
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leave
pailt-
2014
0il color

91cmx 72.5 cm

| spend less time with my family after | moved
out from home,

One time | returned home and found my grandfa-
ther’s paddy field covered with weeds,

| then realized even the strongest person gets old,

Another time | returned home and heard my
grandmother was ill and has less than two years
to live,

| then realized my memory of her holding my
hands would one day become my darkest fear,

| hide myself,

| came to understand that life is fragile and what
we have now is a blessing.

RABEZR AR - (IR AT AR AR AR ]

BREEE TR BRTRERBHENTE
M- R TR
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pushing
HT
2014

0il color

9lcm x 72.5 cm
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Most of the works in Turn Around come in sets of
two, with the “subjects” from the paintings being
removed and presented as a separate piece. The
two pieces from one set, however, are always very
different. For example, in the piece Super Star
(2011) featuring the world famous star Andy Lau;
the main canvas is bright and colourful, painted
with oil and acrylic paint, whereas the small ex-
tracted “subject” piece, Andy Lau, is only done in
crude monochromatic sketches.

“This contrast is a reminder to the viewer that,
even though there is a picture in front of you, it
might not necessarily be one that reflects all of
reality,” says the artist. “From the visual aspect,
on the other hand, having the ‘subject’ extracted
and presented on a separate plane means the
viewer needs to turn around and search in order
to see the whole picture. Thus, the Turn Around
series is not only a set of paintings, but painted

I

‘installations’.

Super Star

REEE

2011

Oil on linen & drawing on board

79cm x 103.5cm & 57¢m x 40cm
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Performers are not allowed
THEEE

2011

0il on board on canvas & drawing on board
110cm x 150cm & 45.5cm x 115.5cm

Bearing a heavy rental or crazy mortgage seems
to be inevitable in this notorious concrete jungle,
namely Hong Kong. It has become an invisible
burden for the majority, especially the young gen-
erations.

As an artist myself, | do not attempt to solve this
complicated housing problem nor do | have the
ability; yet my intention is to evoke a second
thought on how we should deal with the problem
when we are situated in a similar condition by
inviting audience to experience a 15kg concrete
top on the shoulders physically.

Are you ready?

ERBEEFEATINNORFEME - B
ERENESSRENRBL T 2EAE
RHEE - EERBAZEA - BHEF
E-RMEVEE-
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RS ?

(H AT EHEE)

NG Ching Ching

O A
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Hong Kong Baptist University
BEEEARE

33.07
2014

Cement, wire mesh, video

50cm x 58cm x 38cm
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RMIT University
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Noelle Ng is a local artist from Hong Kong. She
was born in 1970s and received a degree of BA
Fine Arts with Distinction from Royal Melbourne
Institute of Technology (RMIT) in 2014.

She used to study fashion design in England.
Although having many years of fashion design
working experience, she believe one should ful-
fil their lives by exploring possibilities, she uses
artwork as a medium to express feeling and un-
derstanding of the self and society.

Disappearing, Outside the
Window, Memorable Space,
Somewhere in the Sky, Fly Kite

An old apartment was demolished over 13 years
ago there is now a vacant space where | once
lived. The living space disappeared somewhere
in the sky and it is hard to locate exactly where
it had been. | am triggered by an acute sense
of nostalgia and transience invoked by the fading
memories of a time and a place that once was
but has disappeared forever. In order to project
my sense of yearning and desire, | have trans-

Outside the window
&5
2012

0il on canvas

80cm x 80cm

Flying Kite
HEE
2015

Water color on paper

86cm x 56cm

formed a series of images of my old to re-build
the space that contained the cherished memories
of my family and bore witness to my existence
and my identity.

Hong Kong is a rapidly changing city. The city-
scape has transformed because of the demolition
of architectural structures done in the name of
urban renewal, with little regard or no regard for
their history. Memories fade and are gone for-
ever. Her works are to arouse in the audience
the experience of loss and a desire to reclaim and
rethink the value of precious memories.
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Graduated from the PolyU Bachelor of Arts (Hon-
ours) in Social Work, Paula is now studying for a
Bachelor of Arts (Paintings) Degree at Hong Kong
Art School. In addition to the personal develop-
ment of the arts, the artist is also committed to the
arts development of people with special needs.
Having an obsession with touching and body, the
artist presents the pull and drag between the self
and social norms, the strong emotions as well as
the state of depression, indistinct and floating
by different textures and images, finding shared
emotions and connections through art.

(Translated by New Art Wave)

Wrap no. 3

2014

3D: Fabric, Thread and Styrofoam
70 cmx 70 cm x 120 cm

2D: Photo panel

59.4 cm x 42 cm each

fIIL\IQ Sze Ting
C06

Hong Kong Art School
BHBEMBER

EXERBFEEIRBHETHE (KF)
X2+ BpEEBEMEREN 2L
(BE) BRE - REABMERI
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My Dear, do you know where we are going
to?

B - IRAERME LRSS 2
2014

UV Resin and Soft clay on PVC panel

160 cm x 90 cm
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Elimination

Usually, while we are enjoying our lives, we are
also wasting the natural resources and harming
the nature, and it is undeniable.

At the same time, lots of animals are trying their
very best, striving for the fresh air which they feel
comfortable and invaluable, since it is an essen-
tial natural resource for them to live healthily.
This ironic situation and the contrast are being
presented in this artwork, which is done by the
most inexpensive utensil - ballpen.

(Translated by New Art Wave)
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Zebra

2013

Ball pen

42cm x 29.7cm

My artistic practice is rooted in the belief that art
making is intrinsic to human beings. From pre-
historic cave paintings, etchings and figurines
to the prevailing visual culture of the social me-
dia platforms of the 21st century, human beings
have always creatively expressed themselves in
ways unique to their time. | view art making as a
democratic activity and as belonging to the space in
which society constructs and conducts its everyday
life. 1find great resonance in the ideology of Fluxus
and its efforts to recognize art and life as one.

Within the scope of my practice | am interested
in the nature of societal interactions as a conse-
quence of practices of everyday life. Sometimes,
my engagement is through basic human interac-
tions while at other times it is satirical in nature.
This is reflected in my projects A Sweeter Journey
and 21st Century Picture respectively.

21st Century Picture is an ongoing project. It is a
satire on the visual culture of the Internet. With an
unprecedented growth in connectivity, the Internet
has become “the” place where human interactions
are mediated, more often than not, through images,
especially created for the purpose. Under this project
| collaborate with my contacts on social and profes-
sional networking sites and transform certain online
images posted by them into fictional movie post-
ers. The source images | work with often appear
to be carefully crafted, intriguing and ambiguous. |
paint these images on canvas. Each painting forms
an intersection of the original online context and an
imaginary context of a fictional movie poster. The fic-
tional movie posters are then placed in public spaces,
sometimes incongruous, to confront the viewers in
the physical world with our digital creations.
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SIDDHARTH CHOUDHARY
A0

Hong Kong Baptist University
EBIEAL

21st Century Picture-Surveillance
2014

0il on linen canvas

90cm x 120cm
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21st Century Picture-Tourist
2014

Oil on linen canvas

90cm x 120cm




SIN Wai Chi
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RMIT University
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Can’t help spinning
2014

Video

133" (loop)

| am always aware of the distance between my-
self and the surrounding environment. | always
want to know more about how close it actually
is between myself and the world, and how close
it can be among human beings. To be concise,
| want to find out the relationship between dis-
tance and connection. Perhaps they can be the
same thing.

| try to use difference methods and media to ex-
plain my thoughts, as the world is also made up
of various elements. The chemistries among the
elements within the media always surprise me.
To me, using different media means using differ-
ent perspectives and angles to create my work
and thoughts.

(Translated by New Art Wave)
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The creature we made together
2013
Video
311"
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Listening to the sounds of water

| learned violin in the past. Music has always
been a part of my life. Living in a city, whenever |
hear the sound of running water or a floating ob-
ject, | reckon similarities of a painting and the city.
| can visualize where the water or the waterflow
comes from. | used photos to document the sound
of water and time.

(Translated by New Art Wave)

BEKCEHNET

BERGRBNREE  SL-BEABE
oo AT - ERBEKRES > X
RHTY - BHRBEGEMT R - AN
DEBENFE - KNBE LIRS - A&
BEGRBRBABNBE - KNSR - 2]
FRIRF AR

SIU Wai Kit Bostoe
EES
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School Superior of Fine Arts in Marseille, France
TEEESSEMER

Layers on water
KE—BE

2012

Photo

40cm x 50cm

Flow unstable
FEER

2013

Photo

40cm x 50cm
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Flower Tumbler - Series
2014

Giclee Print on Canvas

70cm x 100cm

SIY Tak Yin graduated from Royal Melbourne
Institution Technology University (RMIT) with a
Bachelor in Fine Art Bachelor and then a Master’s
Degree. Her artworks include installations, public
art, sculpture and paintings.

She has exhibited in countries including Canada,
Australia, Japan, Taiwan, Korea, and Malaysia.
Her artworks have qualified for selection in the
Hong Kong Biennial Exhibition, Hong Kong and
Bussan Cultural Exchange Exhibition, Hong Kong
Contemporary Art Renewal, Asian International
Art Exhibition.

Currently, some of her artworks are collected by
Hong Kong University Museum and individual col-
lectors.

For the creative concept, she would like to bring
the happiness, love and peace to the world. You
can feel it from recent selected artworks.

The Image Rose Tumbler has a rose head orna-
ment, blink blink eyes and a tumbler body. It
encourages people to pursue their dreams and
never give-up which are the latest creative idea in
most of the artworks.

Rose Tumbler - Red Polka Dot
2014
Fabric glass

24cm x 35cm x 41cm
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BHE
2014

Glass, fiber, cloth and rubber materials

100cm x100cm x120cm

Sou is a graduate of Bachelor of Arts and Diploma
of Visual Arts (Professional Education). Her in-
terests are exploring the ocean, which her work
always conveys interrelationships, conflicts and
confusions from marine lives. She is currently
involved in visual arts teaching.

Her works have been selected for the 20th Na-
tional Arts Exhibition (Beijing), China Chan Chuen
World’s Calligraphy Conference — Chinese Con-
temporary Youth Sculpture Exhibition, the Macau
Visual Arts Exhibition (2010, 2011, 2013) and
also various overseas and Macau co-exhibitions.

(Translated by New Art Wave)

SOU Leng Fong
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Macao Polytechnic Institute
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SUM Siu Wai Vanessa
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The Chinese University of Hong Kong
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Vanessa graduated from Master of Arts in Fine
Arts (MAFA), The Chinese University of Hong
Kong. Interested in developing multi-disciplinary
and experimental art projects. Her video works try
to capture the subtle images in an aesthetic way
in order to extend the sensation and imagery of
audience.

Disappear . Mark

A lit white candle leads the viewer into another
dimension. By the use of light, heat, smoke,
chills, bubbles — created through chemical inter-
actions — the line between “reality” and “illusion”
is blurred. Time elapses, the candle burns out,
nothing but a bubble left behind,

Presented is an occasion for the viewer to re-
inspect own life, each viewer may get different
things differently. Will any forgotten and neglect-
ed things or persons appear in your mind at that
moment?
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Disappear, Mark
SHK ~ REBF

2013

Video

347"

A photo-based cross-disciplinary artist who was
educated in France and UK who has worked in Lon-
don, Sydney, Auckland and Bali. Sung has exhibited
in countries including France, London, South Korea,
New Zealand, Mainland China..

She challenges the borders of photography, exam-
ines the application of photography in different art
forms/mediums, extends the showcase of photog-
raphy and integrates photo appreciation into daily
life activities. She immerses art into lifestyle. Her
photos are beyond 2D and have practical function.
There are wearable and useable photo works. Who-
ever encounters her, whenever, even just passing by,
can see her work organically and hence it becomes
part of their daily lives too. Many cross-media
photo-base artworks are created. They include a
modern twist on hand-colouring photos, an intangi-
ble cultural heritage, which became photo crossover
painting; Upcycled Vcyclescope Kaleidoscope for
photo shooting; 3D fotomo; photo-designed home-
ware, fashion, accessories; and photo sculpture, to
name but a few.

The “Vcyclescope” (abbreviated from “Veron’s up-
cycled kaleidoscope”) is an upcycled photographic
gadget handmade with domestic waste: paper core
of toilet roll, kitchen paper, cling film... which re-
duces waste from its source. Each kaleidoscope
is unique, decorated using recycled materials (old
newspaper, magazine, catalogue, leaflet, packaging
ribbon...). Both its’ function and aesthetic quality
are upgraded from its original value. The Vcycle-
scope is a tool for interacting with the outside world.
It is open ended, you can communicate with people
and the world on the other end. The world seen
through it becomes colourful, surreal and amazing.
The dullest thing in your daily life can be turned
into inspiring patterned photos. The photo can be
viewed as a beautiful pattern alone or viewed as a
group and becomes colourful pattern palettes. If you
take a second look, you will find details of the real
life objects and found resonance. Patterns are easy
to be used to design different daily life objects. The
whole project embraces daily lives.

The artist took a photo through the Vcyclescope
of her leg wearing a stocking that she made with
her name on it, then applied this photo on different
daily life objects to show how photography can be
practically applied to our living. Viewers can find her
name in the blue pattern if they pay attention to it.
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Takuya Suzuki
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2015

Photo on canvas with oil ink hand drawing

45cm x 40cm
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Vcyclescope Umbrella
2015
Led, aluminum, nylon, plastic

107cm x 107cm x 83.8cm




SZE Mei Ting
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University of Reading

Sze Mei Ting graduated from Chinese University
of Hong Kong with a Bachelor Degree in Fine
Arts in 2011. Now, she is studying for a Master
of Fine Art at University of Reading (UK). She is
a multimedia artist who is uses paint brushes to
knit protective clothing for animals. When she’s
not doing that, she explores the possibilities of
ceramics practice, experimenting with different
printing techniques with clay.
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The Gaze of Beef
2015

Oil on canvas

80cm x 80cm x 12cm

Regarding this series of painting, it aims to link
up these two things: the animal and meat. We
generally neglect that around 700 billion animals
are being slaughtered worldwide every vyear.
Most animals are treated inhumanely. Animals
cannot talk, what they can do is scream. How-
ever, the slaughterhouse is not in the shopping
mall and far away from us. So we don't hear the
animals’ screaming. Sometimes we forget what
we are eating is a dead animal. Undeniably, we
have lost the relationship between animals and
human beings.
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The Gaze of Pork |
2014
Oil on canvas

30cm x 30cm x7cm

Hong Kong is a city of hustle and bustle. The
economic structure and dense population and
infrastructure have turned the city into a unique
space. Here, “time” and “memories” are the main
focus. Yet, ‘memories’ become blurred, fade, and
eventually vanish.

Place is formed by space and human endeavour,
memories are formed by place and time. As an
urban dweller, | enjoy wandering around in a cer-
tain place. But | feel alienated by the results of
what they call “urban renewal”.
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Buildings in the city
W42
2014

Pad printing and drawing on canvas

40cm x 370cm
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University of Sunderland
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Revenge
®'ih
2013

0il on canvas

50cm x 70cm

“My Dolly” is a recent series of Dragon Ken's
artwork. The artworks are in the surrealist style.
This series aims at presenting the contradictions
in our unconsciousness (e.g. good and bad, live
and dead, past and future, etc.). The techniques
of realism are adopted in order to present this
surrealistic world. The gorgeous yet soulless
Japanese dolls are a metaphor the people who
live like death. They only care for a living and
would do anything for fulfilling their desire for
money and power. Blood, violence and insecurity
are the elements of this series. These are how
exactly the artist thinks about this society.

The artist hopes this series can help people be
more reflective and responsible in their own
deeds to the environment and to others. My
Dolly emphasizes and depicts gloomy eyes which
express the complicated inner world of a human
being. When you are appreciating the dolly in the
painting, the dolly is, at the same time, looking at
your inner world. This bridges the connection and
interaction between audience and the artworks.
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Dinner With Devil
Bma
2011

Oil on canvas

101cm x 76cm
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The Invisible Theatre

A building that had been a factory for nearly 30 years
is to turn into a hotel in keeping with the local eco-
nomic development. As the building enters the tran-
sitional stage, the deserted space drops into a dead
silence. The air is stale.

Ducky, the photographer, enters with his camera.
He surveys through his lens the abandoned space,
machines, parts and recyclables through his lens. In
them he sees life. And like a seasoned puppeteer, he
pulls the invisible strings, giving objects souls once
again. Together the objects perform a theatrical piece
of life.

The industrial revolution would not have been possible
had machinery not been created. Neither would we
be able to replicate in an instant the daily necessi-
ties we need and the things we want. Creation is
the beginning of death. Despite this, Ducky does not
set out to replicate the look of the dying for remem-
brance. His works enable us to feel the temperature
of an object as it comes into being. His works enable
us to see life that is normally invisible to us. His pho-
tographs are like a video recording that enables us to
hear the machines in the factory move and roll, the
space murmur, and see the objects dance and whirl.

Ducky believes that nothing is permanent. Through
the metaphor in his works, he suggests a constant
flux or change that everything in life is. To him, death
is the transformation from one thing or state to an-
other. Since each state has limitless manifestations,
what we see is a reflection of our mental state.

In every place there is space; and in every space,
there is theatre waiting to be seen, hidden truth wait-
ing to be learnt.

Through Ducky’s photographic works, scenes of the
invisible theatre are now playing before our very eyes.

Ducky’s career as a professional photographer be-
gan in 1993. He has worked for different media and
organizations as a photojournalist since then and
received numerous awards for his works. He also
embarked on a number of photographic projects
themed around Hong Kong. In 2006, Ducky gave
up his stable job as a commercial photographer to
devote his time to art-making. He spent seven years
to assemble a series on Mainland factories, and two
decades to record the changes in West Kowloon’s
largest reclamation project. He witnessed the hando-
ver of Hong Kong in 1997 as well as the transition of
photography from film to digital and its impacts on the
society. An adherent of new visions, Ducky refuses
to be bogged down by conventions. He works with

I 97

a wide array of equipment, including 8x10” large-for-
mat films and iPhone. Through photography, Ducky
channels his world view, connects with people and
learns unlearned lessons. In 2015, he finishes the
Postgraduate diploma in photography in HKU Space
and obtains the Excellent Student Award.
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Fine art print

64cm x 90cm
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This installation art When the Lights Up is control-
led and manipulated by computer programming to
control the lighting of the light tubes. Among the
structure of such tubes, there is a “hidden” clock
showing at a specified angle in every minute. The
time changes its viewing location once a minute.
The work engages participants / audiences look-
ing for the right angles to actively “search” for
the time. The work brings out the message: Time
is not to be taken foregranted and we may end-
lessly gain or lose in the time-searching process.
Sometimes when you look around and think, you
will discover “time” has gone and cannot be found
any more. In the way, When the Lights Up dem-
onstrates the relation between “time”, “space”
and “life”.

(Translated by New Art Wave)
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When The Lights Up

2014
Light Art Installation

120cm x 120cm x 150cm

PR RO RERR
2015

Acrylic on canvas

180cm x 100cm

WANG Xiaoyi
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South Central University for Nationalities
HEREAZ

Fiid
2015

Acrylic on canvas

RAEERE - BRABREB - LAETD

180cm x 100cm

Most of my paintings are associated with those
memories that include the different stages of
life experiences and living environment. In my
paintings, | have chosen some fragments of life
and depicted them intentionally; not showing the
bright and noisy scenery but presenting woods,
sea, hills and every subtle moment in life instead.
There is always a lonely man standing or wander-
ing in the silent, wordless and grievous scenery.

Actually, we are suffering from this reality and
memory, day and night; at the same time this
boring everyday life is repeated endlessly in our
memory.

| wonder what is driving me to art creation. And
though | cannot explain my artworks clearly, |
still hope the audience can receive the message
within.

(Translated by New Art Wave)
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WONG was born in 1986 and graduated with a
Bachelor of Arts in Visual Arts from Chinese Uni-
versity of Hong Kong. After graduating, he rented
a private art studio and set out on his creating
career. His early works were preoccupied with the
visual landscapes in computer games, highlight-
ing the visual stimulations of virtual images. He
currently focuses on imaginatively portraying real
natural views, aiming to convey the co-existence
and conflicts between humanity and nature.

(Translated by New Art Wave)
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HIRE$
2013

Acrylic on canvas
90cm x120cm

FRMBM
2015
Acrylic on canvas

90cm x120cm

XIE was born in 1991 in Guangdong Province and
graduated from the Faculty of Oil Painting in the
Third Studio, Guangzhou Academy of Fine Arts. His
works have been selected for display in art exhibi-
tions at various national art institutions. Some of
his artworks have been acquired by galleries and
individual collectors. He has been involved in art
creation work since graduation, and is currently liv-
ing in Guangzhou.

My own creation rationale focuses on the present
moments of exploring humanity’s spiritual world and
needs. Through both real and virtual scenes, my
artworks help viewers reflect on the empty spaces in
their minds. While we all keep on searching among
the materialistic culture, we are also at the same
time searching for the solitude of our inner heart and
trying so hard to fill those empty spaces up. What
| want to express is exactly the forbidden state of
mind that seeks relief and needs among the crucial
reality. My featured works are Solo and Silent.

(Translated by New Art Wave)

Silent
B
2013

0il on canvas

120cm x 100cm
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Guangzhou Academy of Fine Arts
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Solo.NO1
BX 01
2014

0il on canvas
120cm x 100cm
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XING Yun

China Central Academy of Fine Arts
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My artwork focuses on exploring the visual effects
when image and media come in contact with each
other and how that association can fuse together
into image creation. The series of Sweep is my
answer to these questions.

It is really refreshing and new to capture im-
ages in the scanning manner, which lets all the
scanned pictures converge into one single plane
in time. These images also convey my own fanta-
sies about the future development of information
technology.

(Translated by New Art Wave)
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Sweep No. 4
B Rzl
2015

Giclee

53cm x 100cm

On Fire 203
2012
Acrylic on canvas

100cm x 60cm

EM222
2014

Acrylic on canvas

80cm x 97cm
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Macao Polytechnic Institute
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YAN Zhisheng
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Central China Normal University
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Gust of Wind

In ancient times, people lived in “lyable, livable,
travelable” landscapes. Now we live in constant
expansion and a noisy city full of skyscrapers,
reinforced concrete, neon, heavy traffic. This is
a real and also a surreal world, a real existence
and an imaginary city; full of value and desire, but
which one always wants to leave...

Living in the city of us, we imagined conquering
it, standing on the top of world, on the edge of
the future, with all the secrets in our hand, to-
gether till death us do part. But later, we only find
beautiful flowers always contrast with perishable
youth; we are filled with sorrow and melancholy.
This is not great and passionate, but is our life.

Now, our youth, dreams of “poetical dwelling”, a
life without roots, the wish for love. In the gusts
of the wind, are they there? The reality has hid-
den them, but the gusts of the wind will find them
out, and recall the memory.

Gust-31
R, 31

2010

Oil on canvas
130cm x 162cm
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Gust-24

fei /@, 24
2010

0il on canvas
130cm x 162cm

My works demonstrate how the sense of the me-
dia age affects our daily life. When we look at the
world through lens and screens, there is a proc-
ess of adaption and a rapid change for our body
and mindset respectively. Thus, when we are liv-
ing and travelling in the reality, there is a dreamy,
familiar and strange feeling produced through the
lens-like texture. For my way of creation, | love
to use pigment to exchange the projector’s light,
which is a process of converting image to mate-
rial. The pigment is isolated by the acrylic board
and thus become a smooth screen, with its real
substance confronting silently behind. The tex-
ture of the pigment is not seen through our eyes
but through a screen instead; what we can see
is how the texture of the pigment is replaced by
the acrylic board and how the visualisation of the
brushes is emphasised.

(Translated by New Art Wave)

YANG Tzu Chin
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Tainan National University of the Arts
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There
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2015

Acrylic on acrylic board

180cm x 120cm

Z
2015
Acrylic on acrylic board, light box

90cm x 45¢cm
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YAU Chun Sang YAU Wing Fung

ERESE &
C20

Hong Kong Art School The Chinese University of Hong Kong

EBENBRK BEPIKE

The breaking rock
g
2014

Ink on paper

140cm x 68.5cm

The Ghost
2014
Cyanotype on paper

77cm x 55¢cm

Yau Wing Fung currently concentrates on Chinese
painting. Yau’s creations are about reconstituting
the essence of the rock and mountain as expres-
sions of the comprehension of nature. The spirit
and implied meaning are expressed through bi
mo (brush and ink). Humans with nature, nature
with city, imaginary with reality, and so on, are the
topics under consideration throughout his works.
Yau utilizes ink and water with different notions,
forms or methods, to reveal the value of Chinese
art. The structure of the space is depicted from
different angles for the audience who wander into
this fantasy and illusionary world.

BERBTIRBENWAIE - HAWEER
REBERNERE  EIEeNRTENES
Ml - @EMBREEZZAEAA BA
BT BOJRABEFRE - ERUK
SRATAES  BASRRITEEMN 2
BE - ERERZAEHSRRNEHEE
B8 (8] WEREE 28] We

Lonesome rock R - SIBEEBEEMURING R o
The General gz =
2014 2015
Cyanotype on paper Ink on paper

77cm x 55¢cm 74cm x 143cm
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YIM Yen Sum

eEES

Dasein Academy of Art
EW S BB

An artist’s sensitivity towards the culture is felt in
her choice of material used in an artwork. | con-
stantly find myself making use of soft and flex-
ible materials, because they can easily be shaped
and managed. | have tried to draw out the main
themes by using such materials with the charac-
teristic property of being able to contain (because
to me, this is a metaphor of care).

In the process of a using a needle and thread
which shuttles back and forth, two things that were
once individual become whole or form a union.
This is not unlike individuals in a society who form
relationships which give new meaning to their lives
and, in turn, affect other people around them.

These materials are not just objects to me; they
are a part of my life and experience, created from
my imagination. | like repeating small units of
artworks in a huge set, because whole structures
such as these allow us to feel the process of life,
making us want to get close to it. The relationship
between people is a network that cannot be seen
with our eyes, our relationships are closely linked,
just like a batch of cloth that is tightly bonded. |

;JLJL_L_L_L_L_L_L.L_

Who lives next door
2014
Embossed print on fabric, fish strings

Size variable

HE e THE

HHLE

prefer using sculptures and installations to present
my thoughts because | think they are closer to real-
ity because of the presence of space.

Him | Her
2015
Name card wrapped in gauge

Size variable
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Vanishing series Il - a tribute to Cheung Kee
Copper & Iron Metal

2010 - 2011

Found metal objects and rust

150 cm x 100 cm x 50 cm

Drawing upon diverse curiosities spanning sci-
ence, literature, philosophy and other realms,
Sandy nurtures an aesthetic characterized by
serenity while striving for excellence.

Sandy’s recent works are explorative, delicate,
and feminine; and she is keen to use both in-
stallations and images to attain her artistic goals.
Ephemeral and entropic, her forms emerge from
the nature of the materials she works with and a
natural transformation of objects through repeti-
tive motions such as weaving, grinding, and etch-
ing. Her works’ minute details are captivating.
She strives to depict a sense of the sublime, and
her journey of discovery exudes a belief in nature
governed by a unified but polarizing force, Zen
philosophy, scientific thought and ancient myth.

Sandy is dedicated to exploring new perspectives
in art and inspiring others to revisit prevailing
perceptions and value judgment of it. Through
her art-making, research, and experimental ap-
proach, she aspires to reach professional excel-

lence. These ambitions notwithstanding, Sandy
undertakes art as a spiritual pursuit and as a
journey of learning to make her own life more
complete. She believes art can make her a better
person. Engrossed in art, limits fall away, and
she is better able to view challenges afresh, as
opportunities, and live passionately and compas-
sionately.

YIP Tsz Shan
ETI
C41

RMIT University
ENERBEAET KL
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Alchemy II-IV
2012-2013
Metal, vinegar and video installation

Dimensions variable
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YIU Chi Leung
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C43
RMIT University
BNERBREAEIRE

Fable Series:

This series of artwork depicts my inner struggle
about life through memories, symbols and imagi-
nary scenes. Binary relations such as presence and
absence, true and false, calm and anxiety, hope and
despair, vague and clear, the internal and external
world are expressed and explored through the lan-
guage of art. Human experiences nothingness as
we have alienated ourselves from nature; the world
is filled with paradox and we can only achieve a
balance and escape from the restraint imposed by
society by creating artworks. (2014)

Sound Series:

The German-language writer Franz Kafka said, “the
world is absurd and filled with uncertainties, thus
to truly experience freedom one must be prepos-
terous.” Facing a world flooded with images, how
could we explain the world today sensibly?

This series attempts to trigger a variety of associa-
tions through sound. Apart from the visual sense,
the sense of hearing also affects our perception
towards the urban space we live in. The transfor-
mation of the mental state caused by the sound is
visualised through the works. We experience genu-
ine freedom by living and creating.

Revelation Series:

Human has been isolated from the nature because
of the lifestyle of the modern society. Thus, the

nature can mean an imaginary world for us: there
are only the blurred image of colours, creatures and
things, and everything is fading away. This series of
artwork reflects my sentimental attachment for na-
ture as well as the strangeness of its existence; the
nature is soon to be vanished and | hope to search
for a home for my soul in the spiritual world.

(Translated by New Art Wave)
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Dasein

L=

2012

Qil, acrylic, Chinese color, ink on canvas
240cm x 170cm
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Allegory
B=

2014

Acrylic on wood

93cm x 40cm

With profound knowledge of the characteristics of
clay, So Ling combines traditional Chinese papier
mache and sculpting skill, and refines traditional
sagger firing technique to create the unique col-
our variations found in her artwork.

Her practice of shaping layer by layer of high-fired
ceramics creates the distinct structure that not
only defines her artwork but also breaks through
the traditional pattern. In the hope that it can give
an insight and new element to the contemporary
ceramics art.

layer 2
2014

Ceramics

26cm x 26cm

YUEN So Ling

32,

RMIT University
ENERBEAEIRE

layer 1
2014
Ceramics

26cm x 26cm
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\:/HUI\IG Lai Jing
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National Taiwan Normal University
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Born in Hong Kong, live in Macau, | identify my-
self as an ordinary member of the “post-'80"
generation who grew up with various cartoons,
animations and other manifestations of popular
culture. The art piece created contains a special
narrative and vivid cartoon style. The characters
are portraits of my own and | rely on their facial
expressions to express my own views about the
things around me.

ERER - BIVRF - #EIMG0R - KK
BXRiE 28 RITXUEORKRE M
FE AFENERARFERTENFR
BEGE - MEPORFRRET AANT
R EBAFHRERREECEH —F—
WAL o

The All Seeing Eye
2014
0il on canvas

90cm x 70cm

The Watchers & The All Seeing Eye

City is a prison without gates; yet we are willing to
shut ourselves in. While we enjoy the limited free-
dom of body, our mind is satisfied in the clamped
shackles.

W — R A PIER - BRMETEER
EECHES -AHFXERRNVEH
BARPD B FE AR SH B BSR4

(Translated by New Art Wave)

The Watchers
2014
0il on canvas

90cm x 70cm
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Dare to Dream Art Gallery Fengmian Art Gallery
R LR 1 22

BO7

FACING CONTEMPORARY, REFERRING TO TRADITIONS

“Art changes life, vice versa”. For the development of Chinese contemporary art, Fengmian Art Gallery is attempting to create a plat-
form, which is for the public and young artists training. In what posture should Chinese Contemporary Art take to base itself on the stage
of international art? The answer is referring to traditions, and it is also what Fengmian Art Gallery always attempts to.

BRINGING ART INTO COMMUNITY, INTO PEOPLE’S LIVES

Does elegant and refined art is caviar to the general? Lin Fengmian proposed that bring art close to the public and let art for the
general public. We bring art into communities, focus on the taste and characteristics of life, and introduce art into life as a simple form.
Art can be observed, appreciated, ornamented, needed, used, collected, invested, etc. the way to the common art is more than one.

ENTERING INTO MULTIPLE FIELD, BUILDING THE THIRD PLACE IN URBAN LIFE

Not only paintings or pictures, but also devices, dance, images, music, dramas etc. can make it possible to activate all sensory cells.
Free your imagination, you can even “hear” the fragrance of flowers. Fengmian Art Gallery, the accessible multiple fields is leading to
the third section of the urban life, which except for working and housing in normal life. Beyond doubt, exhibition, salon and training are
where our spirits lie in, and they are the third place for opening our minds.

Founded in Macau in 2014, Dare to Dream Art
Gallery is dedicated to presenting contemporary
art exhibitions with the aim of broadening the

aesthetic scope of the Macau public. Viewers are LEADING A NEW MIDDLE CLASS, AND BECOMING A PRIVATE PLEASURE PERSON

Nowadays, the word “Xiaokang”, which means well off in Chinese, was popular during 20th century and now it is quietly faded. Then
another word “Middle Class” appears spectacularly instead. Wait a minute, do you think the blue print of “middle class” means you will
be rich, or you can afford a car, or you will live in a garden house? However, the distance between you and middle class maybe is zero,
or maybe is the distance from the earth to the moon. The word “middle class”, we mentioned, is a way of life, which tends to the taste
and the delight of life. You do not need to keep Calvino or Milan Kundera on your lips; the thing that matters is you have the private
works of art, which point to the spiritual homeland.

introduced to a wide spectrum of visual art forms
and styles from multi-national sources. Encour-
aged by the vast number of visitors from Mainland
China and nearby Hong Kong, The Gallery hopes

to reach out beyond Macau. Dare to Dream Art
WE ATTEMPT TO CONSTRUCT OUR OWN SYSTEM OF ART GALLERY IN FOUR SERIES:

o Classic series: exhibitions of famous artists from domestic and international;

o New &Vigorous series: new and young artists who are promising;

e Landscape series: with contemporary artistic language, reconstructing traditional art element - landscape; reconsidering what

Gallery also works extensively with architects, in-
terior designers, hotel and properly developers in
public art consultancy projects.

L, belongs to the system of visual aesthetic;
o Art practicing plan series: through some art forms like artists in residence program, focusing on art performance, and blending into
Dare to Dream Art Gallery20144 1538 - countryside or participating in social interaction by carrying on long-term art performances in various rig?;jgn S
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Marco Szeto

Kyushu, Japan o EEZT|  BAEREZEMRIERE

2014 o IR | TR AR S MFEBMNRK

Oil on canvas e BERY  AERBMIEEREREMHTE—RS  EFdH %EA*M’J%E BERR

09601 762 o BITERIZRY  BAEMREMAESHEN - UBMTE AL - RASN ST REANEMTT
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BRENFHE) -
WE R E A

Address #23F  Fengmian Art Gallery, Ershahui, Yanyu Road, NO.28,
Ersha Island, Yuexiu District, Guangzhou
Address 4  Calcada Da Barra No. 16 R/C LJ A, Edif. San Chak, Macau BNTHER =D EERE28%E = W E S IE S/ 22

RPYISERBINERE 16571 TA =2k

Tel &3 +20 37582736
Opqninjg_ Hour  Tue — Sun 10:00 - 18:30
A B R P = H % H10:00 - 18:30 Fax £ 8 +20 87551629
Tel B35 +853 28962820 Email & Ifmart@Ifmart.com
Email & gallery@daretodream.mo Website 84  www.fengmian.org.cn
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Vacau Visual Arts Industry Association

RFREBNEXEHS

Macau Visual Arts Industry Association is a non-
profit art association in Macau. It aims on pushing
the development of local arts industry and training
local talents in the culture and art industries.

In order to broaden the international vision of lo-
cal artists and to develop the local arts industry,
the association also coordinates artists, designers,
curators and associations from different areas, and
participates in activities about the visual art indus-
try actively.

Besides, the association also cooperates with art
and culture organizations from Mainland China,
Hong Kong, Taiwan and Macau. The recent projects
included: Art Collection and Appreciation Activities
- to find the local potential buyers, curators, art
administrators; Macao Art Database - to create a
public platform aim to collect data of local artists
and to promote the potential artists to the market.

RFRBEEME¥HE (Macau Visual
Arts Industry Association) & 3E2F| X/t
BiEE  RERBBRIRER U
BIES  HB AR BEMELNS
B o IN5& KB B 1 A AR UL BT & Al
BAL - Wsh - TREER B - EE RPIR A

HEOXCEBEIAE B2 mi  FORBIDDEN AREA
MHHBBITR  REFBEA - REAURE BRPIENELHENIEE - HhaERE £

%’FTK{EE'J%‘EQE‘I’%%%%E\@%EE/W %Z}S@a‘ﬁ% N %Jﬁ)\&gﬁﬁ:ﬂﬂl/\j s E 2015

Fortes, Pakeong Sequeira &34

SMVRBEEEROED HIANBR. o on T AR e ARRBRRIEGER -
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Address 324 Estrada dos Cavaleiros
No. 63, Parque Creativo de Cultural, 4 andar B, Macau

BFIES+ B IR6355678 3L Al Z E41EB

Tel &5 +853 6657 7393

Email & mvaiaart@gmail.com

Website #4F  http://mvaia.weebly.com/

Rong Bao Zhai (Hong Kong) Co.Ltd.

KEX (B8 ARAFT

Rong Bao Zhai has reopened its Hong Kong
branch in November 2013. The new gallery is
located in Cheung Kong Centre, which is situ-
ated in the financial and cultural centre of Hong
Kong. The Hong Kong branch focuses on mar-
keting Rong Bao Zhai’s signature commodities,
such as Chinese calligraphy and paintings, tra-
ditional stationaries, wood block prints and art
publications. The Hong Kong branch will exem-
plify Rong Bao Zhai’s position as a predominant
art gallery by regularly organising exhibitions to
promote outstanding Chinese artists. Rong Bao
Zhai (Hong Kong) Co.Ltd. will take advantage of
Hong Kong’s supremacy as a leading international
marketplace to explore and infiltrate the global art
market. The Hong Kong branch will revolutionise
the brand image of Rong Bao Zhai (Hong Kong)
Co. Ltd. through innovative marketing and opera-
tional strategies. The gallery represents a bridge
between Chinese traditional culture and modern
ideologies and hopes to increase global aware-
ness for Chinese art and culture.

Wucius WONG F £& 70
Window Dream #13
EB2+=

2004

Ink painting

45cm x 45cm

Wucius WONG T £ Ff
Window Dream #10

BE®gzt

2004

Ink painting

46cm x 46cm

i

EEREABBI0FELNXET Bl NXEEE BFELAEE X5EH
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B (F8) BRARNR2013F1MAE HEEE HEENBENR  BEFEXLE
Bl - SR EESREVER LY FenhEBEANFEER - KE BEE
PREIEEGL - KER(FEB)ERE B EEE [EAKH] 2 £
AMEBERMEMET1987F [REFE  MBHITS - AINELEEA LEE—F -

Address #3E  Rm. 302, 3/F., Cheung Kong Center
2 Queen’s Road Central HK

BRPREFAEP2RRIKETLIFEI02E

Tel Bk +852 2187 3089

Emal 8  rongbaozhaihk2013@163.com

Website #84-  www.rongbaozhai.cn
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Art Talks

iy 5

~ Homer Lee
e B3P

Wang Huangsheng
EEE

Shih Jui-Jen
PaE: oy

John Aiken
HEY

Hsu Hsiu-chu
"BEH

Chan Yuk Keung
BRA 5%

Project One: Exploring New Artists

[E5r8] | REHHEMK

Mandarin % 38 5%

29/8/2015 | 1130 - 1230

Speaker
Moderator
mE

E3]

Mr. Homer Lee (Founder, Taiwan Lee Gallery)
Macau Visual Arts Industry Association
BERERAPAREZ
BMRBEMEEGS

How Art Academies and Art Organisations Cultivate Artists?

EMERRBMEBNAIEERE?

Mandarin 55

29/8/2015 | 1400 - 1530

Speakers

Moderator
WmE

E35)

Mr. Wang Huangsheng (Director and Professor of Art Museum of Central Academy of
Fine Art, Beijing, China)

Mr. Shih Jui-Jen (Director, Museum of Contemporary Art, Taipei)
Mr. John Aiken (Director of the Academy of Visual Arts, Hong Kong Baptist University)
Ms. Hsu Hsiu-chu (Director, School of Arts, Macau Polytechnic Institute)

Mr. Chan Yuk Keung (Professor, The Department of Fine Art, CUHK)
R R REMER XM EER AR T EE
éﬁ%ﬁﬁﬁ?ﬁ %Eﬁﬁf
BERSEAERBENR AR
Hﬁlﬁﬁém*fgﬁhﬁﬁ*ﬁ
BBRXARBEMALERER

Chow Chun Fai
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|
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w Choi Yan Chi
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Frank Lei

& Tam Wai Ping
EEF

Deng Bin
B

Henry Au Yeung
X5

Leung Siu-kee
RIcE

M Tiffany Pinkstone
- E

{ Chang Tsong-zung
IR

Alternative Space: The Cradle of the Artist
SEZEE BNRWEE

Cantonese & 3%

29/8/2015 | 1600 — 1730

Speakers Mr. Chow Chun Fai (Chairperson of the board of “Fotanian” )

Ms. Lillian Hau Cheuk-ki (Executive Director of Jockey Club Creative Arts Centre)
Ms. Choi Yan Chi (Representative of 1a space)
Mr. Frank Lei (Art Director of OXwarehouse)

Moderator | Mr. Tam Wai Ping (Assistant Professor of Department of Fine Arts, The Chinese
University of Hong Kong)

mE RxBMNESEFEREE
ERSRIZEMPOMTHAR REH
1a spaceft /R EMZE
RFGEREEMEESHE
E3E BEPYAZEMAERREET

Arts Market under E-Commerce
BEEARA T WE S

Mandarin & 8@ %

30/8/2015 | 1130 - 1230

Speaker Mr. Deng Bin (General Manager of South China District, Artron.net)

Moderator Macau Visual Arts Industry Association

W SEMPERERTEEW
E30 BFIREBMEXEHS

New Art Wave: Collection and the Market
SR WEETS
English B2 32

30/8/2015 | 1430 — 1600

Speakers Mr. Henry Au Yeung (Director, Grotto Fine Art Ltd Hong Kong)

Mr. Leung Siu-kee (Curator)
Ms. Tiffany Pinkstone (Director, The Sovereign Art Foundation)

Moderator | Mr. Chang Tsong-zung (Founder of Hanart TZ Gallery; Curator)

wE RERREMAERGR

BRREARKE

Sovereign Art Foundation #2% Tiffany Pinkstone
E3 ERFRIPA - KR AREC
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