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An hour and a half from Xian, at the eastern end of the Silk Road and capital of Shanxi
Province in China, is the town of Fuping.
Fuping Potery Art Village is a venue that combines hospitality, exhibitions, pottery
making and an open workshop where international artist residencies are held. We find
different pavilions that host the exhibition of the works of ceramists from all over the
world who have participated in the different residencies.
Some of these pavilions are still under construction. A new one is currently being built
to house the owner's private collection of antique pieces from different dynasties.
OUR RESIDENCE

Initially, our trip was planned to participate in the Soda Firing festival. Due to health
problems of the master, it was postponed for another two years. However, we were still
proposed to participate in the artistic residency.
Our stay in Fuping was three weeks; we were provided with a space to work in and
material for the realisation of our works. The clays we worked with were terracotta and

porcelain. The working hours were quite flexible, the workshop opened at 8am in the
morning and we could work all day long, even at night.
We could fire our pieces in electric or gas kilns, both in oxidation and reduction. We also
had the opportunity to experience firing in Soda, thanks to the fact that two of the
guest artists were experts on the subject.
Within our residency we were organised a visit to the "Terracotta Warriors" near the
city of Xian. They are a collection of more than 8,000 life-size terracotta warrior figures
and horses, all different and some of them painted, buried in the tomb of the first Sina
emperor of the Qin Dynasty, Qin She Huang (221-210 BC).
We were able to visit the Banpo Museum, which was the first prehistoric museum in
China. Banpo was a matriarchal society from the Neolithic period 5000-3000 BC and
Litong, a village that has long been dedicated to the production of Celadon pottery.
The director and a gallery owner from Xian offered us, the resident artists, to participate
in a group exhibition at the Xian Qujiang Futi International Ceramic Museum.
It was quite a challenge, considering the short time available (the exhibition was
opening in less than a fortnight) but it was a great success, with the presence of
university professors, museum curators, press and television.
After the residency, Chisato Kuroki had the opportunity to visit Jingdazhen, the capital
of Chinese porcelain, where some friends happen to live. In general, events related to
ceramics are organised in this area, inviting foreign ceramists for residencies,
exhibitions or fairs.
SODA FIRING

We got to learn about Soda firing. Thanks to the Australian ceramist Marie Henderson,
who had been a student of Gail Nichols, internationally renowned for this type of firing,
and Chris Baskin, an American ceramist specialized in Soda firing.
Both were experts in this type of firing, but with different results. Marie works with
more natural tones and Chris with green, blue and orange tones on a white background.
Soda firing is a method of glazing pieces by vaporising anhydrous sodium carbonate. For
this firing a kiln is needed for exclusive use because, as with the pieces, the salt adheres
to the kiln walls, therefore the support plates must always be painted, and the pieces
must have supports to prevent them from sticking to the plates.
In a container with spray, we have the sodium carbonate dissolved in boiling water.
When the oven reaches 1,180 ºC, this mixture is sprayed into the kiln through openings
made specifically for this cooking process. The same operation is carried out four times.
When the steam comes into contact with the clay, it produces the glaze with the
composition of soda, alumina and silicate.

We shared our stay with ceramists from all over the world, predominantly Japanese, as
the centre intends to build a Japanese museum. The participants in the residency were:
Esther Chieko Shimazu (Hawaii), Maryke Henderson (Australia), Chris Baskin (USA),
Ruriko Miyamoto (Japan), Tatako Higashihata (Japan), Saturo Oshimo (Japan), Chisato
Kuroki (Japan), Eulàlia Oliver Manen (Barcelona-Spain) and Anna Ferrer Xandri
(Barcelona-Spain).
Chisato Kuroki tells us how proud she is to have been able to produce two series, a total
of 6 pieces, in three weeks, with different materials and in a different environment. She
didn't have time for testing, but everything went well. It's great to be able to
concentrate on creation alone, without having to cook or clean, and to be disconnected
from everyday life.
It was very stimulating to meet and work with ten artists from different parts of the
world. The feeling and appreciation of this experience is shared by all three of us.

