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mosaic patterns and the materials used in Kochi-ware, so he
set about combining these various elements in his creative
works.

It would appear that many potters specialize in subjects other
than ceramics, such as nthonga-style painting or sculpture,
while they are in university, but very few of them appear to
continue in these fields once they return home to their family
businesses. Looked at historically, Kyoto is a place where
people and culture are forever coming and going, many famous
artisans producing works that surpass the boundaries of their
particular field, or entering their field from another type of
business. This can be said to also apply to AKAZAWA Yoshi-
nori, who is active simultaneously in more than one field,
working positively to break out onto the world stage while
creating revolutionary new forms of Kochi-ware and we look
forward to seeing his future development.

This exhibition will feature works that have returned to Japan
from open exhibitions abroad. I'n other words, it will provide
the opportunity to see works selecred by various people
possessing differing aesthetics and values, all in one place.
These works, which are a result of combining traditional
Kdchi-ware techniques with inspiration acquired overseas,
allow us a glimpse of the artist, others, the passage of time and
the relationships that exist between different countries. The
artist deseribes this sense, which surpasses time and space, as
being that of a “thinker in space’ , and we have used this as the
title for the exhibition. We hope that this exhibition will serve
to bring further innovation to the field of Kyéyaki ceramics.

SHIMOMURA Kazuma
Curator
Kyoto Ceramic Center

Translation to English by Gavin Frew
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Ceramica
vestida

de

colors.

Des d’Esplugues (BCN)
a Kyoto

La seleccio de peces feta per Yoshinori Akazawa en aquesta

exposicio, ens descobreix algunes de les caracteristiques del
seu treball ceramic polit i rigords. La plasmacio de la seva
obra ens tramet una certa fascinacio per la formai els volums
i els colors vius emprats. Unes formes i volums escollits que
parteixen d’objectes amb una memoria que reviu la contem-
poraneitat: bols amb tapa, peces engreixades amb colls
estrets i petits, caixes que podrien amagar secrets, peces que
encaixen perfectament i es confonen...

La densitat i la intensitat dels esmalts de colors que irradien
les seves peces connecten directament amb la natura que
intervé: la terra, el foc i I'aigua. Un cromatisme lidic perala
vista, un relleu i forma per al tacte, per als sentits.

En les peces presentades per I'artista hi retrobem la impor-
tancia de les formes aconseguides i la decoracié com a com-
posicié unida a la forma; per tant, s’aconsegueix que aquests
elements individuals es supeditin a un bon resultat final.

Algt va dir que I'art veritable oculta I"artifici, Yoshinori Aka-
zawa s’endinsa per aquest cami exquisit i subtil amb uns
moments on, especialment, la cerimica contemporania téla
necessitat d’abrir noves vies de creativitat en un mén més
global i massificat.

Roser Vilardell Tarruella
Directora
dels Museus d’Esplugues de Llobregat

Ceramica
vestida

de

colores.

De Esplugues (BCN)
a Kyoto

La seleccion de piezas hecha por Yohinori Akazawa en esta
exposicion, nos descubre algunas de las caracteristicas de su
trabajo cerdmico nitido y riguroso. La plasmacién de su obra
nos transmite una cierta fascinacion por la forma y los voli-
menes y los vivos colores utilizados. Unas formas y voliime-
nes escogidos que parten de objetos con una memoria que
revive la contemporaneidad: cuencos con tapa, piezas engor-
dadas con cuellos estrechos y pequeiios, cajas que bien
podrian esconder secretos, piezas que encajan perfectamen-
te v se confunden...

La densidad v la intensidad de los esmaltes de colores que
irradian sus piezas conectan directamente con la naturaleza
que interviene: la tierra, el fuego y el agua. Un cromatismo
ludico para la vista, un relieve y forma para el tacto, para los
sentidos.

En las piezas presentadas por el artista reencontramos la
importancia de las formas logradas y la decoracion como
composicion unida a la forma; por tanto, se consigue que
estos elementos individuales se supediten a un buen resulta-

do final.

Alguien dijo que el verdadero arte oculta el artificio, Yoshi-
nori Akazawa se adentra en este camino exquisito y sutil en
unos momentos, especialmente, en los que la cerdmica con-
tempordnea tiene la necesidad de abrir nuevas vias de creati-
vidad en un mundo mas global y masificado.

Roser Vilardell Tarruella
Directora
de los Museos de Esplugues de Llobregat
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From Esplugues (BCN)
to Kyoto

The Yoshinori Akazawa pieces selected for this exhibition
reveal some of the characteristies of his polished and rigorous
ceramic work. The expression of his work conveys a certain
fascination for shape and volume and the bright colours used.
Specially chosen shapes and volumes based on objects whose
memory brings back contemporaneity: lidded bowls, rounder
pieces with small, narrow necks, boxes that could conceal
secrets, pieces that fit perfectly with each other and blend
together...

The density and intensity of the coloured enamels that shine
through his pieces connect directly with the nature that is
involved in them: earth, fire and water. A playful range of
colour for the eyes, relief and shape for the touch, for the
Senses.

In the pieces presented by the artist, we find again the impor-
tance of the shapes achieved and of decoration as a composi-
tion linked to shape. These individual elements thus successful-
ly give way to a good end result.

Someone said that true art conceals artifice. Yoshinori Akaza-
wa delves into this subtle and exquisite path with moments in
which, in particular, contemporary ceramic art needs to open
new avenues of creativity in @ more globalised mass world.

Roser Vilardell

Director

of the Esplugues de Llobregat Museumns
Barcelona Spain
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Un andar per frammenti.

Nuova armonia,

soavita e musicalita

Riflessione sull’opera

del Maestro artista Yoshinori Akazawa.

Kyora 18 gennaio 2019

di Rolando Giovannini

E un bene che il giovane Maestro di quarta generazione
Yoshinori Akazawa (1971, Kyoto) abbia una particolare
attenzione per |'Italia e ritenga interessante osservare il
proprio lavoro in mirabile Terraglia smaltata (White Earth-
enware and low-fired glaze) anche sotto il raffinato vaglio
della tessitura musiva. E oltremodo appropriato poi che si sia
rivolto al sapere della Ceramica per carpire elementi di
suggestione e di positivo giudizio, in questa fase di partico-
lare sviluppo della sua identita artistica e del ruolo creativo
nel contesto internazionale'.

Di certo Akazawa si esprime con caratteri chiari, evidenti.

In una ottica complessivamente geometrica, crea e seleziona
profili semplici, armonici, di sezione rigorosamente simmet-
rica, ammantati da una policromia vibrante di gusto Neo-Op-
tical. Attinge da iconografie del mondo vegetale, animale
(come i lineamenti degli echinodermi), oppure si esercita
nella complessita degli oggetti d'uso, trasfigurati in oggetti
rituali,

L'impiego della piramide, della croce, della ruota e del cilin-
dro gli & proprio. Come pure la citazione della Farfalla (con
significato apotropaico dell’effimero della vita terrena),
facente parte, ad esempio, di un mosaico di 47x41 e¢m a
Pompei nella composizione Memento Mori, dove la farfalla
-Psiche- rappresenta 'anima che sopravvive alla morte
(opera oggi conservata nel Museo Archeologico Nazionale di
Napoli, dagli scavi dell’eruzione del Vesuvio del 79 d.C.).

Queste forme, queste sculture, perfette, eseguite interamente
amano, sono texturizzate in bassorilievo a modalita mosaico
¢ le singole “tessere” sono dipinte. L'ordine geometrico delle
policromie esalta o rimarca il modello, conferendo eleganza
e preziosita talvolta rifinita a piccolo fuoco (third firing) con
oro zecchino®. Un accenno al Design e alla cultura del
progetto va fatto per le opere recenti, dove il “puntinisme”
cromatico diviene colore e appare la “pausa” nella compo-
sizione®.

Nello studio del mosaico ed in particolare di quello bizantino
si individuano tre livelli.

1l primo ¢ quello dell’immagine principale, Del soggetto che

da il nome alla composizione che la distingue. Nell’iconogra-
fia bizantina esso ¢ sempre posto al centro in una compo-
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sizione equivalente simmetrica e con una ottica frontale. Tl
secondo livello & quello dei soggetti complementari, figura-
tivi. Essi completano la compaesizione e aggiungono elementi
semantici e di informazione alla composizione. Creano
degradanti articolazioni verso i bordi fornendo ulteriore
autoritd, enfasi, autorevolezza alla figura principale. Gli uni
vivono dell’altra e viceversa. Il terzo & il “fondo”, quella
miriade di tesserine che compongono la base della rappre-
sentazione, da un lato percepibile e allo stesso tempo tale da
scomparire.

11 Prof. Marco De Luca (1949, Medicina), gia Docente dell'Ts-
tituto Statale d’Arte per il Mosaico e dell’Accademia di Belle
Arti di Ravenna, ha studiato a lungo gli “andamenti” del
fando, dal punto di vista della percezione visiva e cosi con-
nessi alla lettura dell’opera® .

Yoshinori pur non frequentando I"ambito figurativo li attra-
versa tutti quando definisce con chiarezza la sagoma, usa il
pigmento per creare scenografia ¢ trompe-Ioeil e -infine-
impiega il “tappeto” di tessere come fosse una minuscola
grafia con il proprio andamento, stile, composto di piccoli
segni apparentemente tutti uguali, in realta ciascuno antono-
mo, vivente e dinamico.

Un altro punto dello studio di De Luca si concentra sul
valore visivo del mosaico nella relazione tra il vuoto e il
pieno. Cioeé sul valore che assume I"impronta della tessera
lapidea o vetrosa sulla malta, sul grassello.

L'opera dell’Artista Akazawa vive questa musicale
alternanza di pieni e di vuoti, di rilievi e di lacune, in un
succedersi perpetuo di assorbimento e di riflessione della
luce. Qui il rapporto con I'opera bizantina ¢ stretto: luce,
ombra (e oro). E pure analogia vi & nella cadenza, ordinata in
ritmo e tempo ricorrente.

Questo al punto che sorge spontanea la suggestione che si
possano captare le vibrazioni visive e tattili delle sue superfi-
c¢i ceramiche (e parimenti degli stessi mosaici lapidei e vetro-
si), in grado di originare melodia. L'opera d’arte stessa
diviene lo “spartito” (la partitura, la composizione musicale),
intriso di una nuova armonia, soavita, musicalita® . Quindi un
doppio linguaggio: il primo evidente nei secoli. 11 secondo
criptato, interpretabile solo mediante lo scanner giusto.
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Annalisa Marcucci (1975, Scerni), professoressa alle Accade-
mie di Belle Arti di Ravenna e di Verona, nella sua mostra
personale “Cas d’étude” MicroMacroMutazioni dalla
tradizione al contemporaneo (Galleria White Lab, Ravenna,
Dicembre 2018), conelude il proprio concept con queste
parole “Chi osserva i miei lavori riconoscera le caratteristiche
del bizantino: il suo inequivocabile respiro cadenzato™.

Se questi sono i presupposti e gli elementi sottostanti alla
teoria di questa antichissima tecnica di decorazione e preser-
vazione delle superfici, si coglie facilmente che Yoshinori ne
solca, ne percorre, ne sperimenta molti.

Rolando Giovannini

Professore

SSBAP

Scuola di Specializzazione in Beni Architettonici e del
Paesaggio, Universita Politecnico di Milano, Italia

Eata
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' Ci si sente onorati di poter serivere sull’Artista Giapponese, talento di cosi
particolare qualitd poetica ed espressivith recnica. 8i esprime riconoscenza alla
Direttrice Claudia Casali del MIC -Museo Internazionale delle Ceramiche in
Faenza- per avere con lungimiranza presentato in Italia Akazawa Yoshinori fin
dal 2016, nella mostra MADE IN JAPAN, (23 Ottobre - 27 Novembre, Museo
Internazionale delle Ceramiche in Faenza, con Giornale di Mostra a cura di
Claudia Casali; opere Forme varie, 2005-2010, MIC inventario n? 32173-5, 32026).

! Come in Akazawa Yoshinori “Eroico Fanciullo (Cuore Rosso e Bianco)”, facente
parte della Collezione Internazionale “Espresso and Cappuceino Cups”, esposta
nel Museo Civico e della Ceramica di Ariano Irpino 18 Maggio - 30 Giugno 2018 e
nei giorni 19-20 Maggio presso la Reggia di Caserta in Italia (esibizione intitolata
“Buongiorno Ceramica” 2018), Opera “Honorable Mention” e *Prize Silver
Targa”, 30th International Ceramic Art Competition of Gualdo Tadino City, Italy

* Alessandro Mendini (1931, Milana) in Poltrona di Proust 1978 e il puntinismo.
NeoMosaico Mendini for Bisazza 1998.

! Andamenti ordinati,
“Lezioni sul Mosaico” di
Cortona - 1966, Parigi).

ganizzati di tessere, in cui la direzione ¢ chiara (vedi
ino Severini 1988, Longo, Ravenna. Gino Severini 1883,

* Rolando Giovannini (1949, Imola), nella presentazione al Catalogo come Preside
dell' Istituto d’ Arte per il Mosaico di Ravenna, intitold il testo “Andare per
frammenti” (1982-1983), intendendo con cid che si trattava di una vera e propria
serittura, fatta di tante parti che igni qualora si i

1o, si coniugassero.




Going to Pieces.
New Harmony,

Softness and Musicality

Reflections on the work

of the Master artist Yoshinori Akazawa.

Kyoto I8 Janudry 2019

by Rolando Giovannini

It's a good thing that the young fourth-generation Master
Yoshinori Akazawa has a particular focus on Italy and enjoys
seeing his work in exquisite terracotta enamel (white earthen-
ware and low-fired glaze) even under the refined screening of
mosaic texture. It is all the more appropriate for him to have
turned to ceramics to extract elements of suggestion and of
positive judgment, in this phase of particular development of
his artistic identity and creative role in the international
context'.

Certainly Akazawa expresses himself with clear, visible characters.

In an overall geometric perspective, he creates and selects
simple, harmonic profiles, with a strictly symmetrical section,
covered with a vibrant polychrome of Neo-Optical taste. He
draws on iconographies of the plant and animal worlds (such
as the features of echinoderms), or even applies himself to the
complexity of everyday items, transfigured into ritual objects.

The use of the pyramid, of the cross, of the wheel, of the cylin-
der are inherent, as is the reference to the butterfly (with apot-
ropaic meaning of the ephemerality of earthly life), which
forms part of a mosaic in Pompeii in a composition Memento
Mori, where the butterfly-psyche represents the soul that
survives death (a work today preserved in the National
Archaeological Museum of Naples, from the excavations of the
eruption of Vesuvius in 79 AD).

These forms, these perfect sculptures, made entirely by hand,
are textured in bas-relief mosaic mode and the individual
"weaves” are painted. The geometric order of the polychrome
serves to enhance the model, imparting a preciousness which is
sometimes with a third-firing of pure gold®. A nod to the design
and culture of the project must be made for the more recent
works where chromatic "pointillism” becomes colour and the
“pause” in the composition appears’,

In the study of the mosaic, particularly that of the Byzantine
era, one can catch sight of, observe, interpret and distinguish
three levels.

The first is that of the main image, Of the subject that gives its
name to the composition that distinguishes it. In Byzantine
iconography it is always placed at the centre in a symmetrical
equivalent composition with a frontal optic. The second level is
that of complementary, figurative subjects. They complete the
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composition and add semantic elements and information. They
create joints that degrade towards the edges providing addi-
tional authority, emphasis, triumph (authoritativeness) to the
main figure. One lives off the other and vice versa. The third is
the "background”, the myriad of little weaves that make up the
basis of the representation, on the one hand perceptible yet, at
the same time, about to disappear.

Prof. Marco De Luca, former lecturer of the State Institute of
Art for the Mosaic and of the Academy of Fine Arts of Raven-
na, has long studied the trends of the background, from the
point of view of visual perception which are thus related to the
reading of the work?.

Although Yoshinori does not engage with the figurative sphere,
he passes through all of these levels in his clear definition of the
shape. He uses the pigment to create scenography and
trompe-l'ceil, and - ultimately - uses the “carpet” of weaves as
if it were tiny handwriting with its own trend, style, composed
of subtle signs apparently all the same, yet each one actually
antonomous, living and dynamic.

Another area of study for De Luca focuses on the visual value
of the mosaic in the relationship between emptiness and
fullness. That is, on the figure (the value) that takes the
imprint of the stone or glass tile on the martar, on the grasello
(white polished Venetian plaster).

The work of the artist Akazawa traverses this musical alterna-
tion of solids and voids, reliefs and gaps, in a perpetual succes-
sion of absorption and reflection of light. Here the relationship
with the Byzantine work is firm: light, shadow (and gold). And
yet analogy is in the cadence, ordered in rhythm and recurrent
time.

This to the point that the suggestion spontancously arises that
we can pick up the visual and tactile vibrations of its ceramic
surfaces (and likewise of the same stone and glass mosaics)
that give rise to melody. The work of art itself becomes the
“score” (the sheet music, the musical composition), imbued
with a new harmony, gentleness and musicality®. Thus a
double language: the first evident over the centuries. The
second encrypted, decipherable only by the right interpreter.

Annalisa Marcucci (1976, Scerni), professor at the Fine Arts
Academies of Ravenna and Verona, with her own personal
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exhibition "Cas d’étude” MicroMacroMutazioni From Tradi-
tion to Contemporary (Galleria White Lab, Ravenna, Decem-
ber 2018), coneludes her concept with these words "Whoever
observes my work will recognise the characteristics of the Byz-
antine: its unmistakable measured breath”.

If these are the presuppositions and the elements of the theory
of this most ancient technigue of decoration and preservation
of surfaces, one easily understands why Yoshinori passes
through them, all the time experimenting.

Rolandoe Giovannini

Professor

at Scuola di Specializzazione in Beni Architettonici e del
Paesaggio, Universita Politecnico Milano, Italy

Italian to English translation by John Wheatley
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" One feels honoured to be able to write about this talented Japa-
nese artist, of such particular poetic and technical quality. We must
express our gratitude to the Director Claudia Casali of MIC -Museo
Internazionale delle Ceramiche in Faenza- for having had the vision to
present Akazawa Yoshinori in Italy since 2016, in the exhibition MADE
IN JAPAN, (23 October - 27 November, Museo Internazionale delle
Ceramiche in Faenza, with the accompanying programme Giornale di
Mostra edited by Claudia Casali; Forme varie, 2005-2010, MIC inven-
tary n°. 32173-5, 32026).

‘As in Akazawa Yoshinori “Eroico Fanciullo (Cuore Rosso e
Bianco)”, as part of the international collection “Espresso and Cappuc-
cino Cups”, exhibitied in the Museo Civico e della Ceramica of Ariano
Irpino 18 May - 30 June 2018 and in the period 19-20 May at the Reggia
di Caserta in Italy (exhibition entitled “Buongiorno Ceramica” 2018),
and Art work “Sign”, “Honorable Mention” and “Prize Silver Targa”,
at 39th International Ceramic Art Competition of Gualde Tadino City,
Ttaly, 2017.

5 Alessandro Mendini (1931, Milan) in Poltrona di Proust 1978 e il
puntinisme. Neo Mosaico Mendini for Bisazza 1998 Italy.

' Ordered trends, organised layouts, in which the direction is clear
(see “Lezioni sul Mosaico” by Gino Severini 1988, Longo, Ravenna Italy.
Gino Severini 1883, Cortona Italy - 1966, Paris France).

*Rolando Giovannini, in the presentation of the catalogue as
Preside of the Institute of Art for the Mosaic in Ravenna entitled the
test “Andare per frammenti” (To Go to Pieces) (1982-1983). Meaning
with what it was a real writing made of many parts that assumed
meaning whenever they joined and were conjugated.
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TITLE

SPRING HAZE 2008

AKAZAWA Yoshinori

1971 Born in Japan.

Lives and works in Kyoto.
Kyoto-based
Contemporary Artist.

Prizes

2017 ‘Honorable mention’ , ‘Prize of Targa Argent’ 39th
International Ceramic Art Competition of Gualdo Tadino
City (Italy)

2009 ‘Premio del Rotary Club di Faenza’ 56th Premio Faenza
(Italy)

2009 *‘Purchase Prize’ Ex-tempore of ceramics in Piran
(Slovenia)

Solo Exhibitions

2019 "Thinker in Space’ Kyoto ceramic center Gallery (Kyoto,
Japan)

2018 'JAPAN' Nihombashi Mitsukoshi main store Art Square
(Tokyo, Japan)

2015 'MOSAICO NEO' Nihombashi Mitsukoshi main store
Art Square (Tokyo, Japan)

2014 "Hana-no-Hana / Flower of Flower’ RAKUTO Gallery
(Kyoto, Japan)(Nihonga painting)

2013 'Hana-kagami [/ Flower Mirror’ RAKUTO Gallery
(Kyoto, Japan)(Nihonga painting)

2009 '15 Fusumae (painting for Fusuma) donation as requiem
for Nobunaga Oda' Soken-ji temple of the ruins of Azuchi
Castle (Azuchi / Shiga, Japan)(Nihonga painting)

2007 ‘The World of Yoshinori Akazawa’ NTT west Uji
Fureai gallery (Kyoto, Japan)(Nihonga painting)

2007 'Hanadayori ' Tottori Daimaru Dpt. Art Gallery
(Tottori, Japan)(Nihonga painting)

2004 'Sakura (cherry blossom)’ Gallery Shimada deux(Kobe,
Japan)(Nihonga painting)

2004 'Hana /Wild Flower’ Gallery kopis (Tokyo, Japan)
(Nihonga painting)

2002 'Hana-no-Ame (Flower Shower)’ Sakaimachi Garow
(Kyoto, Japan) (Nihonga painting)

1999 "Yakei /the Nightscape’' Sakaimachi Garow (Kyoto,
Japan) (Nihonga painting)

Selected Group Exhibitions

2018 Espresso & Cappuccino Cups (9th Edition), Civic and
Ceramic Museum in Ariano Irpino, Royal Palace of Caserta
(Italy)

2017 ‘Contemporary Tea Ceremony’, Nihombashi Mitsukoshi
main store Art Salon (Tokyo, Japan)

2015 'FAENZA’, Sekiguchi Museum (Tokyo, Japan)

2014 1st International Contemporaly Ceramic Exhibition,
Abant Izzet Baysal University Exhibition Hall (Bolu, Turkey)
2013 3rd International ceramic symposium, National center
of ceramic art Sidi Kacem Jélizi (Tunis, Tunisia)

2011 “Ceramica Viva” - I ceramisiti giapponesi premiati a
Faenza - , (Tokyo - Tajimi, Japan)

2011 International Mixed Exhibition Painting - Sculpture -
Ceramie, (Usak, Turkey)

2006 National Cherry Blossom Festival® "ARTISTIC
IMPRESSIONS", Art Institute of Washington D.C.
(Washington D.C., U.S.A.) (Nihonga painting)

2006 'Seed~" Gallery kopis (Tokyo, Japan) (Nihonga painting)
2004 Nihonga-no-100, Ishida-taiseisya Hall (Kyoto, Japan )
(Nihonga painting)

Selected Awards

2017 (2018-2019) &th-9th Painting & mixed Media
Competition, Lessseda Art Gallery (Sofia, Bulgaria)

2017 39th International Ceramic Art Competition of Gualdo
Tadino City (Gualdo Tadino, Perugia, Italy)

2013 ‘Sign and Miracles’ 8th International Biannual of
Ceramics in Kapfenberg, KUZ - Kultur Zentrum

(Kanpfenberg, Austria)

2013 1st International Contemporary Ceramic Art
competition Ariano Irpino (Ariano Irpino, Italy)

2012 (2014,2016) 16th-18th International Biennale of
ceramics Esplugues “ANGELINA ALOS’ (Esplugues de
Llobregat, Spain)

2012 1st Santorini Biennale of Arts (Santorini, Greece)

2012 (2016) 32nd (36th) International Ceramics Competition
Alcora CICA2012 (Alcora, Spain)

2010 (2014) 4th-5th International Ceramic Tile Triennial
“elit-tile’ (Santo Domingo, Dominican Republic, WI)

2009 (2010,2011)10th,11th,12th international Ex-tempore of
ceramics Piran (Piran, Slovenia)

2008 LXXVIII Exhibition of Pottery and Ceramics of La
Rambla (La Rambla, Cordoba, SPAIN)

2007-2008 ‘Hlusions’ 5th International Biannual of Ceramics
in Kapfenberg, KUZ - Kultur Zentrum in Kapfenberg -
Hip-Hall Gmunden (Austria) (Touring)

2007 (2009,2011) 55th,56th,57th PREMIO FAENZA, MIC -
International Museum of Ceramics in Faenza (Faenza, Italy)

2006 (-2014) '35-43rd Exhibition of Japanese Traditional Art
Crafts in Kinki ' (Osaka - Kyoto, Japan) (Touring)(expect
2013)

Collection Exhibitions

2016 ‘Made in Japan® MIC - International Museum of
Ceramics in Faenza (Faenza, Italy)

2015 *5 years Ceramic Symposium Memory’ Dar El Founoun
- CNAV (Tunis, Tunisia)

2013 ‘Terra Moti’ presente alla Fiera Campionaria della
Campania (Ariano Irpino, Italy)

2013 “‘Ceramica contemporanea giapponese in Italia: il Premio
FAENZA’ (Rome, Ttaly)

2013 MIC Faenza - Sguardi sulla scultura del XX secolo -
(Forli, Italy)

2011 ‘Opere del Yoshinori Akazawa’ - from Colleetions of
MIC Faenza-, Bologna Airport MBL (Bologna, Ttaly)

Sel d Public Collecti

Soken-ji temple of Azuchi castle ruins (Azuchi, Shiga, Japan)
MIC - International Museum of Ceramics in Faenza (Italy)
MAR - Art Museum of City of Ravenna (Italy)

Civic and Ceramic Musuem in Ariano Irpino (Italy)
Gualdo Tadino contemporary ceramic collection (Italy)
Herman Pecari¢ gallery (Piran, Slovenia)

KUZ-Kultur Zentrum Kapfenberg Museum (Austria)
Museum of Ceramics in La Rambla (Spain)

Museum of Ceramics in L” Alcora (spain)

MEL - the Esplugues de Llobregat Museums (Spain)
Tunisian Republic Ministry of Culture (tunisia)

CNCA - Centre National of Ceramic Art (Tunisia)

15



MM EA BaXb-xLon)

1971 ZUERTT 14
BUE sCR i E(E
LR LIS T S
EE

2%
20750 39 [T B« 2T 0 — S (RIS S
Prize of Targa Argent BUE S (1 0T
200045 56 [ 7 3 T2 7 (BRI 25
Premio del Rotary Club di Facnza S8 (f #1007
2000 45 10 [0 & 7 UM 20E VLW 2N (o= =7)

BR
201NN Mg 2EO R SURIMERER M (AR
20187 I JAPAN (274 3 2)
F A = b A (ARG
2005 AU Fille - MOSALCO NEO (E4F 1 2« F)
FIAE = BE AN (R0
2004 RN DIARMINE TEOTE 2 221 — (GUR)
2003 AHURH E ATl AR 2 e T 0 (R
2000-2010R1ENF B iy FeAR - e 1 hkR 0L o
R 1S T IO AR O | )
2007 RN AR R AW 00 e
NTT W HAFHSNENAT— 2 2 23+ 71— U
2007 RN FLASMIE B0 RSUAAL (i
2004 RPICHI ARG 3< 6 F 4 T 1) — b deux (AT
2004 ARG HATE - WILD FLOWER ~ &
Fy =LA (HI0D)
2002 AR 1 AMRNE  ECARIT BRI TG € )
2002 A BT Y R T — (i)
1999 AHEH] 1999 The Nightscapes  ~{% It~
OO 50
ERIN-TR
208 WO T AT oS &N TF— 7w TN
TUT LAl E— BT, 22 ER (1507
2017 BROKOE B AR &S B CST o (85
205 7y XYy FAENZA
7TV IR MR L D MO (MO0
2004 HIBIEEEE ISR, TN o A e
KA gl — b GRIb, L)
2003 3 [HF 2 =P T EMMmE S R
Fa—PTEHUREE 2= (Faz ,Fa=37)
201 Ceramica Viva [14 X 77T F
FEHLOOHE (LE) 79U TLEHEIE U0
201 INTERNATIONAL MIXED EXHIBITION
Painting - Sculpture - Ceramic
Ty 7 KPR (Y 22, D)
2006 [ < 57 . 45 1 )51k * ARTISTIC IMPRESSIONS
T b DLT =k X AT Fa—hkFyF1)—
(7 AU B4y

2006 Seed~ FyI)—2EZ MO0 DA
2004 H AT 100 FlTREERLAR— L (5580 A A
16

FIALT—) - DBR
2007 (2018) MR [AAA 2T f 2SR EZTARATAT
AIAFALal (U747, THUT)
W17 W ETTIE « F7 40—/ FRNEE  (F7)T)
2013 Signand Mirack i85 8 [ 7 7 1 2~UL 7
| P T AL (=2 R T
03 WAFT T — 4 « 1 JLE—J N - 2 — I
TUT=2 = A W= SR (1 210 7)
2012 (2004, 2006) W% 16,1718 [3]
TN AR E T AL T ez —F - TRA
(ERATNT AR+ T NaTlH—F, AR12)
02WLIH === FT T—h
o b——®, ¥yl
2012 (2m6) W 32,36 [ T SMEEMEN  (RS1 S)
2000 014) MASET— =& U 20 2511
FYZ =Ll (R E2 XD, F2hRg
2000 (200020010 3510, 11,12 [ 5 > [EIRERNT 5 hE
(B2, AOY==7)
2008 5 78 [0 7+ 7 2 F RN L e (A1
2008 #5515 BT 7 x 2o VIRIER S 1 T A — L
TLET 2 EaTEHE—=I (=2 ) Ti&E)
007 FEE AT A TS T — L
KUZ (BT 72>~ 09, A—ZYUT)
2007 (2009,2000) %5 55,56,57 |4 7 7 X 27 7 [l IR0 25 0t
T LY v AR S (1 ¥ )T
2006 (-2004) 5 3543 [ (14 okl 1 25007 Ik E
(Fh - sl i) (2003 EEER <)
absiravi
2006 Made in Japan A4 F « f 2 - S (2
77 L2 7 EIRREFEHTRTI R 20 A2 H g R
[SEAl g
2015 5 Years Ceramic Symposium Memory
F—W =TI - 72797 -CNAV AL XF— |
(Fa=R, Fa=I7)
2014 CERAMICAS DEL MUNDO ¥ 3%
T3 MRl UemaLr ¥ a >
A AT 3 - EE (AL )
208 HEAERIZL S RO%F “772v 7"
O—T A& EEEE (O—<. 15T )
2013 Terra Moti presente alla Fiera Campionaria della
Campania (7T 7~ A IWE—2, 1 ¥0T)
0013 MIC 77 T2 7 : 20 WA O
TN ISR (T2, TFUT)
200 757R AW 8
Ty EAEMEEREIL S50
MBL 77 >3 Ho—=+ W%l (1¥07)
FenFUws aALdiay
CERUT L
T I RS R ) T o T RS
TUT—/ - 1IE—/ IRERE /
UTIF-FF¢—/HEEalL 723> (A FUTF)
ANTRYTUY Fy 50— (0T =F)
KUZ N T 7z N7 EHIR (A—ZF1UT)
T T TMERNE /T D TMERE /
IATNT A »FT= laTlL-H—tr2ME (XA12)
FamITREGMEL S — [ Fam I 7 IRIERL G
(Faz=z7)

ARUAE N2

| AAF ¢ T (#2016
2006 T )b 27 (ARSI A
A

24y —F R (B2 2007
024w ) —ZETvd—L
b Fu

371 (B 2012
2003 A Lz e B
i -2 ruT

44T OB 2010
2001 E 7 2 [HE 20 a0
ZOYz =7

5z AL (f0 2002
012 AT I 7 e =
e Asr

6FHF-FE—L (d-8) 2013
001 7 7 T2 7 EE R AN -
ELESE S E A
alIduh fHUT

2015 WILN B
DA HAME

T AAY Y ({2014

2014 TA T I A AR R

A « T S I A R
DLIUE AR

015 AP R
EH2 74 MIE doR

¥¥ - I¥—FI Gkmiis) 2017
16 TR T I AP R -
T2 A A i
DLFVH AR

200K AP R
Ly AN T

9L - =Fx (B} 2009
2009 7 7 L2 7 BN -
77 T2 7 (Al = S
Db T HUT

W15 77 LW 7 FAENZA I
s e

10, 2TV - A X (i) 2008
2007 7 7 T2 7 HEES SR -
Elr i ) B A g

IS 7 7T Y 7 FAENZA I
(S deAT

3

A

Bl i

EOME

2019 F1HI18E (@) — 1H308 (k)
GBI

TH A FREERAT

Rolando Giovannini
g3y ¥adro—=

WO ESFUTASES (FR—=+) (ZEEN 3. fo—=v
KEFHEER. G 7 T NF g — B mOE Sk, A
O—Z¢EfTHFI—5H, Z27I>YV7 LT+ OE TSR
[, 273 @ESFL PEEER, 7y T2 Yy 0 ISIA O
EF#RTHRERI S/ THREERER LT a0—F+ O %ili7 A
FI-ORE EBREETATI-28. B4 TOR#IFELT
W il TR MTER BN O RIS o LT A 2, P
VORCES - B 2,

Roser Vilardell Tarruella
ot—-EF-F—2 Fyhkx-lx

BEEARS > R EOFEROIAZ VYA - F 1 a7
L — k2R, EFL-ATOROSERLE L TH AN
B, HOF s PALYF—CHOuShZBEN DMWY 7 1, H.
[ & E B LTt SR S S TR TR TE I
Bzt TS,

Al i
AL O AF 4T, 2016

ISBN 9784-9903285-0-4

SEITH
2019 41 H 18 [

FEfT#
AR

SR AL N W HET 3 2004 6
FBOAFr 5 T YA SO, EFRROR R,

CSNTLET. £, FHEAUTRELLOB=FCHALTAT Y >4
FrEMeETS I LEvEs B b EERLR R L En£T,

Copy right:
©2019 YOSHINORI AKAZAWA KYOTO,JAPAN
AR EE] SR — A S—327 hep://yoshinoriakazawa.com

Printed in Japan






