JUGENDSTILRERAMIR

IM SUDWESTDEUTSCHEN RAUM

lm Jugendstil erfreuten sich keramische Produkte bei Kiinstlern, Kunsthandwerkern
und Kidufern grofler Beliebtheit. Keramik, ein Bereich der angewandten Kunst, bot
grolle Gestaltungsspielraume und konnte sowohl in Form von Unikaten als auch in
grolSen preiswerten Stiickzahlen hergestellt werden. Die Einsatzmdoglichkeiten waren
nahezu unbegrenzt: Gestaltungen am Bau, Sonderziegel, Wandverkleidungen, Brun-
nen, Laden- und Gaststitteneinrichtungen, Kachelofen, Badausstattungen, Waschge-
schirre, Tatel-, Kattee- und Teeservice, hergestellt aus Irdenware, Steingut, Steinzeug
und Porzellan mit den verschiedensten Oberflichengestaltungen boten ein enormes

Spektrum fir die Kreativitit von Kiinstlern und Kunsthandwerkern. Genau damit

warb die Keram-Industrie in einer Anzeige in ihrem Adressbuch von 1907.! Keramische
Produkte leisteten einen wichtigen Beitrag zur Umsetzung der von vielen Kinstlern
getorderten »vollstindige[n] kiinstlerische[n] Durchgestaltung aller Lebensbereiche«’.
Fiihrende Kauthiduser und Kunsthandlungen trugen wesentlich zur Verbreitung der

Jugendstilkeramik bei.

Keramik im Umbruch

Das keramische Handwerk geriet in der
zweiten Hilfte des 19. Jahrhunderts in ei-

ne existenzbedrohende Krise. Viele Top-
fereien mussten schlieffen: Die Formen
und Dekore waren unzeitgemil, die Pro-
dukte entsprachen nicht mehr den gesell-
schaftlichen Moden. Billige Konkurrenz-
artikel verdriangten die Waren vom
Markt. Politische Aktivititen und gesell-
schaftliche Einfliisse initiierten den Wan-
del: In den neuen keramischen Versuchs-
und Lehrwerkstitten der Kunstgewerbe-
schulen in Karlsruhe und StralSburg, den
keramischen Fachschulen in Héhr und
Berlin und den Manufakturen in Karlsru-
he und Darmstadt wurde an keramischen

Massen, Glasuren und am exakten Steu-

Karin Flurer-Briinger

_Abb. 1

Vase, Irdenware, Entwurt:
Max Laeuger um 1913, Aus-
fithrung: Majolika Karlsruhe
um 1921, Sammlung Strieff-
ler im Strietfler-Haus,

[Landau

_Abb. 2

Bodenvase, 1903, Steinzeug,
glasiert mit Ochsenblut
Entwurf: Henry van de
Velde, Austithrung:
Reinhold Hanke, Brohan-

Museum, Berlin
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aus dem
Kohlenmeiler

Karin Flurer-Brunger

Keramik

Fotos: Jochen Foeller




Karin - a look over the shoulder of a potter

Crafts as the basis for art

Karin began her acquaintance with ceramics in the form of a craft apprenticeship. In 1973, she was the
last apprentice of Gerhard Seiler in Leutershausen. There, working with clay first of all meant producing
functional dishes. The "beauty of simple things" (Yanagi Soestu) was the leading idea taught by a
master potter, who lived up to the idea of crafts as a positive, identity-generating force.

Craft techniques are her basis when passing on her fascination for clay classes to future art-teachers
as a lecturer at the University of Landau. From her expert standpoint working with clay towards a result
is not in contradiction with the joy of playful action. Mindful observation of the process itself sometimes
becomes even more important than results.

Openness to new ideas is the common thread of Karin's work

This attitude is open to the unexpected: surprising results can be enriching and groundbreaking. In
addition to the reinterpretation of an "error" it is to be expected that Karin will open the door to
unpredictable discoveries. Karin is fascinated by fire! Firing many kilns in recent years and
experimenting with related firing techniques — raku firing, wood firing, paper kiln, black firing and fire
sculptures - Karin has acquired a sound knowledge of principles and techniques for achieving the
results presented in this book. This way of working also means exposing ceramic surfaces to agents at
random. The atmosphere in the charcoal kiln is difficult to control- so that the interaction of oxygen
deprivation, oxides contained in the clay, carbon and heat can generate luster and an opalescent play
of colors. The partially polished or deliberately rough surfaces - while being marked by smoke - obtain a
degree of natural and sensuous vibrancy, which is rarely found in glazed ceramics.

Inside the charcoal kiln

Since 1977 it has again become an annual tradition in Erfweiler to fire charcoal kilns with an estimated
amount of 30 - 40 steres (e. g. cubic meters) of dry beech wood, which will be covered with earth before
setting fire to it. During the entire firing the kiln is watched over day and night and is repeatedly
compacted by skilled workers. Firing the kiln for ten days produces charcoal of excellent quality, as
would have been required in earlier centuries for iron smelting. This charcoal is highly prized and sells
out quickly after each firing.



In the Palatinate Forest, charcoal production has been established for centuries. The industrial
revolution with its evolving steel industry and use of brown coal is likely to have contributed significantly
to the decline of the charcoal industry. The technique itself is thousands of years old and was invented
Independently in many parts of the world.

Our knowledge of manufacturing pottery dates back more than 10,000 years. Early examples of the use
of smoke as a decorative element can already be found in Egypt 3500 BC. To date, polished and black
fired ceramic vessels are produced, for example, in Hungary in a traditional way. The joy of firing
ceramics In a charcoal kiln in Erfweiler is closely linked to the enthusiasm of ceramic makers for the
unpredictability of the results due the fire leaving its traces. This creates a sense of timelessness and a
close connection to ancient pottery craftsmanship.

Over the years it has been shown in Erfweiler that ceramic objects - originally not intended in the
charcoal firing - do not adversely affect the firing and production of the charcoal. Protected by steel
cages specially made for this purpose Karin's ceramic objects are placed carefully when the kiln is set
up for firing. It is surprising that the vessels withstand the ten-day firing without ever breaking.

Over the years a mutually beneficial coexistence of potters and charcoal burners has developed. This
combination of joint and joyful anticipation of the outcome is a good basis for future experimentation
with ancient craft techniques using clay, wood and fire!

Michael Bruenger

From: The unknown craftsman:
A Japanese Insight Into Beauty. Yanagi Soetsu (1889 — 1961)
Perryman, Jane. Smoke fired pottery, A&C Black, 1995










i i ._.

...;_...n..._.t
T 1_-” :i..ﬂl_._.i_;..___....q._n.. J.__.._“_.____I.-..I....._.I.. " %
.r.w.lq_..,_...__q__l.1_.r...m_.—.__1__1__..l_.._.._ PN st

ut U _..h.,..“.n...:_w.._._.:...__._.l!“—.j..:.:...

s




! | 1 ..:__ ._ .“ ___ -.__r

.__E ol : _.__.r

i i __.____ G _F il :_ g 1 . : __ |
il _ ._____..__Hq.u___._ iw

__. __,_____ t_: ™ < S . _,.s___;,._t_

_.__:__ﬁ.., f. _._.,_“___, .ﬁ_:___,___ s _L_.._ Ui 1_ i
! ﬁ..____ _L_,e,",___ _.. Bl __.__ ﬁ__b_ _ﬂu: ._.___
.._,..______ _ N __
.:. " | 1 b
W ___:_ \ e ..._

s _

_
___._

__r__
\ -..__._-_ !
__ [l

L__._:

Fow il
_..__.._ I 0] __.._._._. ._._h_ _._ u
_..r_._.. ____ .._._“__ 1....____ il il
,ﬁ_ﬂ F_______ﬁ___;_
iy _.1. . __.___

_- _

{ :

W

) T ._.,_g_,

ot o : _f.. T o
__r.____.. . LA s 111110 _____

-F. - _._ ...ﬂ. il

. | | ____ _“_._._m_____ ._._ ."H....__ _.. __
Ty | _L:__ .__ i ._,_,__,” Ju ____

___ . ___ |
b
e

__ 1 "..__d__q_____

TR _ 111, _.__ ___.__
iy _.J__Eﬁ o £

._._“,___ A ___J.___.;__.____T

1L J
| g il ,._

§l .

T g 1 _
o T ] [ | 0l .
...r.uinn_l. ‘ ') 1 i _ &

i
(14! Il




il




[u)

Piidagogische Mdglichkeiten mit Ton

Mit Forderaspekten fir die Inklusion
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Developmental aspects in modeling clay
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Meeting my husbands’ family
for the first time in 1981




