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Hasan Sahbaz, 1975 yiinda Aksehir/Konya'da dogdu.
2001 yihnda Anadolu Universitesi GSF Seramik Bi-
liimiinde Lisans egutimini tamamladi. Ayni yil  Afyon
Kocatepe Universitesi Giizel Sanatlar Fakiiltesi Sera-
mik Béliimiine Ogretim Gérevlisi olarak atandi. 2006
yilinda Anadolu Universitesi SBE Seramik Ana Sanat
Dalinda Yiiksek Lisans egitimini tamamladi. Ulusal ve
uluslararasu bircok etkinlikte yer alan sanatci, 100°den
fazla karma ve yarismaly sergiye katldi. Ozel ve kamu
koleksiyonlarinda eserlert bulunan sanat¢u yurticinde 7
kisisel sergt acti. Hasan SAHBAZ wn TRT Seramik Ya-
rismast ve Devlet Resim Heykel Yarismalarinda almus
oldugu Basari Odiilleri basta olmak iizere 9 édiilii bu-
lunmaktadir. 2001 yilinda Afyon Kocatepe Universitesi
Giizel Sanatlar Fakiiltest Seramik Boliimiinde basladig

gorevine halen yiiriitmektedir.
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Hasan Sahbaz was born in Aksehir/Konya in 1975. He
completed his Undergraduate Studies at Anadolu Uniwer-
sity FFA Ceramics Department in 2001. In the same year,
he was appointed as Instructor to AfyonKocatepe Univer-
sity Faculty of Fine Arts Ceramics Department. In 2006,
he finished his Master’s Studies in Anadolu Unwversity SBE
Ceramic Main Arts Discipline. The artist, participating in
many national and international events, participated in
more than hundred mixed and competition exhibitions.
The artist, with works in private and public collections, held
7 solo shows domestically. Hasan SAHBAZ has 9 awards
lead by the achievement awards in TRT Ceramic Competi-
tion and State Paintings and Sculptures Competitions. He
has been pursuing his assignment started in 2001 in Afyon-
Kocatepe University Faculty of Fine Arts Ceramics Depart-

ment .




Bize egitim hayatinizdan s6z eder misiniz?
ilkogretim, ortaokul ve lise egitimimi
Aksehir'de tamamladim. 1997 yilinda Ana-
dolu Universitesi GSF Seramik Bolimaini
kazandim. 2001 yilinda mezun olduktan
bir aysonra Afyon Kocatepe Univer-
sitesinde kurulma asamasinda olan
GSF Seramik Bolimiinde Ogretim
Gorevlisi olarak goreve basladim.
2006 yilinda Anadolu Universite-

si SBE Seramik Anasanat Dalin-

da “Modern Seramik Sanatinda
Minimalizm”baslikli tezimle yiksek
lisans egitimimi tamamladim.Sa-
natta Yeterlik sinavlarinda on sart
olarak dayatilan yabanci dil sinavi
baraj puani nedeniyle akademik egi-
timim yiksek lisans egitimi ile sinirli
kald!.

“Sanatta Yeterlik’bagvurusunda“yabanci

dil yeterliligi” 6n sart olmamalidir. Yabanci dil

bilgisi bireysel arti bir durumdur ve o puan si-

navlarda 6n sart yerine makul oranda yiizdelik puan

katkisiyla degerlendirilmelidir. Sanat gibi 6zel bir alanda
dayatilan bu kural, daha 6nceki yillarda ALES puani sartinin
kaldirilarak olumlu sonuglarin alindigi akilci ¢éziimlere benzer bigim-
de ivedilikle gézden gegirilmelidir. Kendi alaninda basarili bir sekilde
sanat ugras! veren, uluslararasi platformlarda calismalariyla kendini
ispat etmis, egitimci kimliginin gereklerini yerine getiren ve kendini ge-
listirmek isteyenlerin,lst dizey gramer bilgisine bogulmus bir yabanci
dil test sinavinda basari saglayamamalarina bagli olarak, akademik
egitimlerinin 6nlinin tikanmasi ve bircok 6zlik hakkindan mahrum bi-
rakilmalari acil ¢6zUm bekleyen bir sorundur. Sadece bir belge Gzerinde
yeterli yabanci dil puani alinamamis olmasi nedeniyle iyi bir egitim-
ci-akademisyen olunamayacagi disuncesi gozden gegirilmeli,egitimde
firsat esitligi ilkesine aykiri olan bu probleme “adil” ve “akilci” ¢oziim-
lerle yaklasilmalidir.

Odiillii bir sanat gegmisiniz var. Giiniimiize kadar hangi édiillere
layik gériildiiniiz? Bize sanat hayatinizdan s6z eder misiniz?
Lisans 3. sinif 6grencisiyken yapmis oldugum “Sinirli Yagsamlar” isimli
duzenleme ile 2001 yilinda 1. TRT Resim ve Seramik Yarismasinda ve
ayniyil bu diizenlemenin devami niteliginde olan “Dirilis” isimli dizenle-
mem ile 62. DRHY Seramik Dalinda “Basari Oduili” aldim. Heniiz4. sinif
ogrencisi olarak ulusal capta kazandigim bu iki biyuk 6dul o glinlerde
bana biyik bir motivasyon olmustu. Mezuniyet sonrasi géreve bagla-
digim ilk yillar, lisans déneminde basladigim seramik dizenlemeler ve
calismaktan her zaman blyik keyif aldigim ve dnemsedigim ¢omlekgi
tornasliyla yogun galisma dénemleri olmustu ve o calismalarimla Altin
Testi ve Devlet Resim Heykel Yarismalarinda bircok 6dul almistim.Bu
odullerin yani sira kisisel sergilerim ve Katildigim ulusal-uluslararasi
diizeyde yarismali-jurili sergilerde calismalarimin kabul gérmesi ve al-
digim olumlu elestiriler,calismalarimi 6zglnlik ve yenilik noktasinda
konumlandirmamda bana her zaman yol gésterici olmustur.
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Could you tell us about your education?
| completed my primary,middle school and high
school education in Aksehir. In 1997, | won the
entrance exams of Anadolu University FFA
Ceramics Department. One month after
graduating in 2001, | started as lecturer
in FFA Ceramics Department which was
being set up at AfyonKocatepe Univer-
sity. | completed my graduate studies
with my thesis entitled “Minimalism in
Modern Ceramic Art” in Anadolu Uni-
versity Social Sciences Institute Ce-
ramic Main Art Discipline in 2006. My
academic studies remained at master’s
level because of the foreign language
examination criterion introduced as a
prerequisite for art proficiency exams.
“Foreign language proficiency” should not
be a prerequisite in “Art Proficiency” appli-
cation. Foreign language proficiency is a plus
individually and should be assessed on percent-
age basis reasonably instead of being a prerequisite
in exams. This rule enforced in a private area like art
should be re-considered in a manner similar to the rational
solutions from which positive results were obtained by elimination
of the ALES points criteriaurgently. it is a problem waiting for an urgent
solution that those who have been dealing with art successfully in their
own fields, proven themselves with their work internationally, who fulfill
the requirements of the identity of an educator wishing to improve them-
selves are precluded from further academic studies and are deprived of
numerous benefits just because they are not successful in a high level
foreign language test which is overwhelmed with grammer. The idea that
one cannot be a good educator-academician just because one has not ob-
tained an adequate foreign language score just on one document should
be reconsidered, and “fair” and “rational” solutions must be brought to
this problem which is in violation of the equal opportunity principle in edu-
cation.

An art history full of awards. Which awards were you found wor-
thy of so far? Could you tell us about your art life?

In 2001, | won the “Achievement Award” in ceramic discipline in 1st
TRT Paintings and Ceramic Competition with my work “Limited Lives”
| created when | was a junior. In the same year, | won the “Achieve-
ment Award” in 62nd DRHY Ceramic Discipline with my work entitled
“Reincarnation” which was the continuation of the previous one. These
two major awards | won at national level as a senior were a great mo-
tivation for me. The first years | started working after graduation were
times when | got great pleasure from working with the potter’s wheel
| found so important beside the ceramic works | started in my under-
graduate period; and | won numerous awards at Golden Jug and State
Paintings and Sculptures Competitions with those. In addition to those
awards, my solo shows and acceptance of my works to national-inter-
national level competition-juried exhibitions | participated in, and the
positive criticism | received have guided me in positioning my works in
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Seramikle tanisali 18 yil oldu. Son
14 yilda “Ogretim Gorevlisi” akade-
mik unvanimla ylzden fazla ulusal-
uluslararasi etkinlikte calismalarim-
la yer aldim. Ulusal diizeyde 9 odul
aldim, 7 Kisisel sergi actim ve yine
ulusal-uluslararasi dizeyde bircok
etkinlige davetli sanatgi olarak ka-
tildm. Bu etkinliklerin timi aka-
demisyen Kimligimi olumlu yonde
besleyerek egitimci olarak gelisimi-
me onemli katkilar saglamistir. Son
donemlerde Faenza ve Westerwald
Seramik Yarismalari, Manises, Cluj
ve Gyeonggi Seramik Bienali gibi
dinya capinda tim seramikgilere
aclk olan uluslararasi etkinliklerde
calismalarimin kabul goérmesinden
dolay mutluyum.

Yillardir cok samimi ve ciddi bir bi-
cimde hem emek hem de duslince
olarak yogun caba verdigim seramik
camuru ile birbirimizi sekillendiriyo-
ruz. Sanatin icinde bir hayatim oldu-
gu icin, hep “yeni” distncenin pesinde oldugum ve Uretebildigim icin
kendimi sansli saylyorum.

Calismalarinizi anlatir misiniz? Eserlerinizde nelerden
esinleniyorsunuz?

Yasaminiza dokunan olumlu-olumsuz her sey esin kaynaginiz olabilir.
Onemli olan sizi etkileyen konulari ne kadar icsellestirdiginiz ve onu en
dogru ifade edecek teknikleri, bicimleri yakalayip ne kadar 6zgun bir
anlatim dili olusturdugunuzdur. Eseri 6zgun kilan, konuyu icerik olarak
ifade biciminde yakaladiginiz orijinal yaklasimlar ve yaptiginiz bulus-
lardir.

Son on yildaki calismalarima baktigimda birbirini destekleyerek yol
alan calisma dénemlerimin oldugunu gorebiliyorum. 2005 yilinda iKinci
kisisel sergim ve tez donemine denk gelen ve dogadan izler tasiyan
soyut-0zgun form ve ylzey calismalarimin, dogada binlerce yillik st-
rece yayilan tektonik hareketler sonucunda yer kabugunu olusturan
kayac ve toprak katmanlarinin Gst Uste binerek, sikisarak, bukulerek,
kirlarak olusturdugu cizgisel dokularin etkisinde gerceklestigini soy-
leyebilirim. 2010 yilinda, Mekanlar-Sinirlar
serisi kentlerin yerlesim alanlarina, sehir
planlarinamimari yapilara goéndermeler
yapan, olasi herhangi bir kentin topografik
verilerine tepeden bir g6z kirpma olarak de-
gerlendirebilir. Bu calismalari takip edenS.
kisisel sergimin hazirligi strecinde Mekan
ve Sinir kavramlarina minyattr figlrlerin
eklendigi “Mekanlar-Sinirlar-insanlar” serisi
olustu. Bu seri ile birlikte hep aklimda olan
ama daha once hi¢ denemedigim PaperClay
teknigi ile(kagit Katkili seramik camuru)
calistim. Mimari yapilari olusturan “duvar”
elemanin ilk 6rnekleri olan Kerpi¢ duvarla-
rin dokularini yakaladigim paperclay teknigi
bu konuya tam uymustu. Bireyler arasinda
ekonomik-sosyal statl belirleyicisi haline
gelen yapilarin temel elemani olanduvar-
larin, mekanlari sinirlandiran, bélen, cev-
releyen, orten yapisiyla adeta bir metafora
dontsmesinden hareket ederek,ben de bu
calismalarimda “barinak” kavramini sim-
geleyen, Ustl aglk dort duvardan olusan
yapilarin ve labirentlerin icinde, gevresinde
glinimuz yasam kosullari icinde var olma
savasl veren ve tek tip haline gelen insan-
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terms of originality and innovation.
It has been 18 years since | got in-
volved in ceramics. | took part with
my works at more than one hundred
national-international events with
my lecturer academic title in the last
14 years. | won 9 national awards
and held 7 solo shows. | participated
in numerous national-international
level events as a guest fine artist.
The entirety of these events nur-
tured my academician identity very
positively, contributing significantly
to my development as an educator.
I’'m happy that in recent times, my
works have been accepted in inter-
national events open to all ceramics
globally like Faenza and Westerwald
Ceramic Competitions, Manises, Cluj
and Gyeonggi Ceramic Biennials.
For years, with ceramic clay | have
worked on intensively hoth in terms
of labor and also ideas in a most
profound and serious manner; we
have been shaping each other. | find myself lucky that | have a life
within art, that | always pursue “new” ideas that | can create.

Could you tell us about your works? What inspire your works?

Positive-negative; anything that touches your life may be your inspira-
tion. What'’s important is to what extent you absorb the topics which
affect you and how original a language of expression you create cap-
turing the techniques and forms which will express them best. What
makes a work original is the original approaches you capture in the
style of expression in terms of content and the inventions you make.

Looking at my work in the last decade, | can see that there are periods
covering a distance supporting each other. | can say that my abstract-
original form and surface works corresponding to my second solo show
in 2005, and my thesis period bearing traces of nature, have been cre-
ated under the impact of the linear textures formed by overlapping,
tightening, bending and breaking of rock and earth layers, forming the
layers of earth’s crust as a result of tectonic movements spreading
over millennia. My Spaces-Boundaries series of 2010 may be seen as
an overhead blink to the topographic data
of any city with references to the areas of
settlement of cities, urban plans and archi-
tectural structures. The “Spaces-Bound-
aries-People” series where miniature hu-
man figures were added to, the space and
boundary concepts were featured during the
preparation of my fifth solo show following
these works. With these series | worked
with Paper Clay technique which had always
been in my mind, but which | hadn’t tried be-
fore. The paper clay technique, with which
| captured the textures of adobe walls, the
first specimens of the “wall” element form-
ing architectural structures, was exactly
what was needed for this topic. Walls are
transformed into a metaphor limiting, di-
viding surrounding and covering spaces as
the basic element of buildings which have
become a status identifier economically-
socially among individuals. So in these
works, | used a seal print of miniature male
and female figures with references to hu-
man beings fighting to exist under today’s
living conditions, becoming uniform, in an
around buildings and labyrinths with open
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lara gondermeler yapan kadin ve erkek fi-
gurlerini minyatir 6lcekte muhdr baskilar
yaparak kullanmistim. Arkeoloji calisma-
larinda geometrik bir diizene gore kazilan
acma duvarlari ile ortaya cikarilan yer-
lesim yerlerinin duvarlarinin birbirleriyle
kesismesiyle olusan geometrik planlarda
bu calismalarimda yer alan diger bir konu
olmustu.

iki yildir calistigim ve“Organik-inorganik
Objeler” olarak isimlendirdigim son do-
nem calismalarimda daha once kullandi-
gim “duvar” olgusu daha soyut bir anlatim
bicimine ve yeni bir teknik dile dontsmus-
tlr. Bazen organik bazen de geometrikbir
diizenle kurguladigim duvarlarin icerisine
kicuk olcekli odaciklar-hiicreler olustu-
ran birimleri cok yogun bicimde istif yapi-
yorum. Bu sikistirilmis organik birimlerin
kendilerini sikica saran ve sinirlandiran dis
duvar ile kurduklari diyaloglar tzerinden “yeni” calismalar yapiyorum.

Her calisma dénemimde bir éncekinden beslenerek, bir seriden bir di-
gerine evirilerek yol aliyorum. Ozglinliigiin, bireysel buluslardan gecti-
gini ve herkes tarafindan bilinen, kullanilan bir teknikte,size 6zel tavir
tavirlar ortaya koyabildiginiz 6lctde farklilik yaratabileceginizi disu-
nlyorum. Bu nedenle teknik ¢oziimlemelerle sasirtan, distndiren ga-
lismalari 6Gnemsiyorum.

Her sanatc¢inin kendine 6zgii bir tarzi vardir, sizin belirli bir tar-
zinizin olustugunu diistinliyor musunuz? Tarzini begendiginiz sa-
natcilar kimlerdir?

Yaptigim calismalarin icerigi ve tekniginden daha cok, tekrara diisme-
mek adina gosterdigim gabanin benim tarzim oldugunu séyleyehbilirim.
“Yeni” olani bulmayi sanat anlayisinizdan cikarirsaniz geriye ne kalir?
Yillarca ayni teknige-konuya, anlatim bicimine takilip kaldiginizi go-
rUrstintiz. Bu hesaplasilmasi zor bir durum bence. Bir sey yakalayan,
bir teknik bulan, bu benim teknigim,benim cizgim, tarzim diye simsiki
sarilip yillarca benzer isler yapiyor ve birakmaya korkuyor adeta. Ken-
dini tekrarlayan islerle iscilik-amelelik yapip-yaptirp sunuyor. Sunu
distinmelisiniz, buldugunuz her ne ise(teknik, konu, bicim, dekor, sir
vs.) sonsuz Uretim alternatifi vardir zaten, hepsini yapmaya bir 6mur
yetmez.Sol Lewitt'in “Kavramsal Sanat Uzerine Paragraflar” kitabinda
soyledigi gibi “Fiziksel hale gelen her sanat eseri igin fiziksel olmayan
bircok varyasyon vardir”. Onemli olan bu sonsuz alternatifler icinden
dogru olanlari yakalamaya calismaktir. Baska, yeni orijinal fikirler bul-
mak gereklidir?Eger iyi bir fikir bulursan sonrasi oyun halidir. Hal boy-
leyken yeni yeni oyunlar kesfetmek yerine yillarca ayni oyunu oynamak
niye?Ben,lretken olan sanatgi-tasarimcilarin akla hitap eden tasarim-
larini degerli buluyorum, onlardan besleniyorum.

Seramik sizin icin nasil bir anlam tasiyor?

Seramik, diger sanat disiplinleri gibi “kendini ifade etme” yollarindan
bir tanesidir. Seramigi cok yuceltmeyi ona cok 6zel anlamlar yikle-
meyi biraz abarti buluyorum. “Seramiksiz yasayamazdim” diyemem,
ama cizmeden, Uretmeden duramazdim diyebilirim. Resim veya Heykel
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phenomenon | had used previ-
ously took on a more abstract
style of expression and technical
language in my recent period en-
deavors | call “Organic-Inorganic
Objects” on which | have been
working for two years. | inten-
sively pile units forming small
scale chamberettes-cells inside
the walls | set up sometimes in
an organic or sometimes geomet-
rical order. | try to do “new” works
through the dialogues set up by these compacted organic units with
the external wall tightly embracing and containing them tightly. | go on
my way nurtured in my each work period by the previous one, evolving
from one series to the next. | think that originality is a result of indi-
vidual inventions, that a difference can be created to the extent of your
own style in techniques known and used by everyone. Therefore, | em-
phasize surprising, thought revoking works using technical analyses.

Each artist has his own style. Do you think that you have a cer-
tain style? Who are the artists the styles of whom you like most?
| can say that rather the content and technique of my works, my efforts
not to repeat myself is my style. What's left over if you subtract finding
what’s “new” from your understanding of art, you would see that you
would be stuck with the same technique-subject, the same style of
expression. | think this is a situation hard to reckon with. Whoever cap-
tures something finds a technique, embraces it, saying it is my tech-
nique, my style, keeping on producing similar works over the years,
almost being scared to abandon. It performs-causes to be performed
labor-manual jobs with works reiterating themselves. You should think
whatever it is you have found (technique, subject, form, décor, glaze
etc.), it already has countless production alternatives. One life is not
enough to do them all. As Sol Lewitt says in his book, “Paragraphs on
Conceptual Art”, there are many non-physical variations for all physi-
cal art works”. What’s important is trying to capture the right ones
among these infinite number of alternatives. You have to find other
new original ideas. If you find a good idea, the rest is a play. When
this is the case, why stage the same play through the years instead of
discovering new ones? | find intellectual designs of productive artist-
designers valuable, I'm nurtured by them.

What does ceramic mean for you?
Like other art disciplines, ceramic is one of the ways to “express your-
self”. | find it an exaggeration to exalt ceramic, charging it with very

special meanings. | can’t say “I couldn’t do without ceramic” but | can
say that | couldn’t do without drawing, producing. Perhaps | could
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bolumini kazanip yasamima oyle de devam edebilirdim belki. Cunku
her sanat disiplini bize kendimizi ifade etme yollarini sunar ve siz han-
gisinde firsat bulmussaniz onda anlatirsiniz kendinizi. Anlatacaginiz,
soyleyeceginiz bir seyleriniz ve yeteneginiz de varsa bunu resimle de
yaparsiniz heykelle de, grafiti ile de anlatirsiniz mizikle de, ya da siirle.
Yeter ki anlatacak, paylasacak bir seyleriniz olsun. Sonug olarak her
sanat disiplini kendine 6zeldir ve zordur, ¢dzilmesi gereken problem-
leri, Ustesinden gelinmesi gereken teknikleri vardir.

Ulkemizdeki seramik egitimini, diger tilkelerle kiyasladigimizda
nerede goriiyorsunuz?

Sayisi oldukca fazla olan Seramik bélimlerimiz, hem teknik-
akademik donanimlari hem de égrenci profilleri agisindan degis-
kenlik gostermektedir. Bu bolimlerin cogu hala teknik-akade-
mik altyapi olusturma cabasi verdigi icin kiyaslama icine almak
objektif olmayacaktir. Kokl 4-5seramik bolumimuaz her tirld
imkanlariyla diger Glkelerdeki egitim kurumlariyla yarigir durum-
dadir. Avrupa egitim sistemine akreditasyon sirecinde, sadece
derslerin saat ve kredisi ile oynayarak kagit Gzerinde uyumlan-
dirma cabalarinin sonuclarini da ilerleyen yillarda hep birlikte
gorecegiz. Son yillarda, tGlkemizdeki seramik egitiminden gelen
yeni nesil gen¢ akademisyenlerin yurtdisi etkinliklerde sikca
kendilerini gosterehiliyor olmalari tGlkemizdeki seramik egitimi-
nin iyi oldugunun bir gostergesi olarak gorilebilir. Sonug olarak
biz profesérinden arastirma gorevlisine kadar, akademik unvan
egosundan uzak, ortak akla onem veren bir akademik yasami
icsellestirdigimiz zaman, egitim seviyemizin yetismeye, Kiyas
yapmaya calistigimiz Glkeler ile ayni seviyeye kendiliginden ula-
sacagini gorehilmeliyiz.

Ulkemizde Seramik Sanati hak ettigi degeri gériiyor mu? Bu ko-
nuda disiinceleriniz nelerdir?

Bir seyin deger gérmesi icin 6nce o hilincin olusmasi - olusturulma-
si gerekiyor. Bu dogrultuda tGlkemizdeki en tutarli ve halk ile seramigi
bulusturan o hilinci asilayan, toplanti ve kongre salonlarina veya bir
seramik boluminin atélyelerine sikisip kalmadan bulundugu bélgeyle,
halkiyla kucaklasan somut isler ortaya koyan ve okul niteligi kazanan
etkinlik Uluslararasi Eskisehir Pismis Toprak Sempozyumudur. Ulkemi-

go on my lifewinning the paintings or sculptures department too.
Each art discipline offers us ways to express ourselves. On which-
ever one you find your opportunity, that’s where you express your-
self. If you have something to say and if you have talent, you can do
this with paintings, sculptures or graffiti, music or poem. As long as
you have things to tell, to share. In conclusion, each art discipline
is specific and hard. It has problems to be solved, techniques to
overcome.

Where do you see the ceramic education in our country compared
to other countries?

Our ceramic departments of quite a large number in fact, verify both
their technical-academic equipment and also student profiles. Most
of these departments are still endeavoring to form their technical-
academic infrastructure; that’s why it will not be an objective evalua-
tion if we do a comparison. Our 4-5 established ceramic departments
may compete with the academic institutions in other countries, with all
their facilities. In our orientation accreditation process for European
Education System, in the next years we will be able to see if we can
achieve successful results of harmonization merely with changing the
courses’ hours and credits.

In recent years, our seeing the new generation young academicians
who are products of the ceramic training in our country, showing up
frequently in international events, may be seen as yet another indi-
cation that the ceramic education in our country is pretty good. As a
result, when we assimilate an academic life distanced from the ego
of academic title, committed to commonsense from professors to re-
search assistants, we must see our education level will automatically
go to the same level as the countries we're trying to be compared with.

Does Ceramic Art in our country get what it deserves? What do
you think about this?

For something to be worthy, first that awareness must be created.
Accordingly, the most consistent event in our country is International
Eskisehir Fired Earth Symposium which brings people and ceramic to-
gether, which instills that awareness, producing concrete works em-
bracing its own region and people, without being confined to confer-
ence or convention halls or the workshops of a ceramic department.
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zin ilk seramik parkinin olusu-
munu saglayan ve sayisi 100’e
yaklasan seramik heykeliyle
Kentin icinde, halkin arasinda
yasamaktadir. Baska bu kadar
canli, somut 6rnek hatirladigim
kadariyla yoktur. Diger yapilan
ve cok emek verilen etkinlik-
lerin blyUk cogunlugu halktan
uzak, akademik platformlarda
baslayip bitmektedir. Seramik
sergileri ise cogu galerinin
bile uzak durdugu bir alandir.
Dolayisiyla ne zaman ki Ulke
genelinde anaokulu ve ilkog-
retim caginda cocuklarmizi
muzelere, sergilere gétirmeye
baslar ve sanat bilincini asi-
lariz ancak o zaman sanatin
her alani tlkemizde hak ettigi
degeri gormeye baslayacaktir.
Umarim Ulke olarak o bilince
ulasabiliriz.

Hem egitimci hem de sanatgi
olarak llkemizdeki Seramik
sanatinin akademik ve sanat
boyutuyla ile ilgili diiglince-
lerinizi 6grenebilir miyiz?
Once bir durum tespiti yapmak
istiyorum. Ulkemizde akade-
misyenlikle organik baglari
olmayan kendi 6zgun tavriyla
varligini slrdiren seramik sa-
natcisi  sayimizin neredeyse
bir elin parmaklari kadar az
olusunu, Seramik Sanatimizin
zenginlesmesinin,daha guglu
olmasinin 8niini tikayan bir durum olarak gériyorum. Ulkemizde Se-
ramik Sanatinin -birkag 6zel 6rnek disinda- neredeyse timuyle aka-
demisyen kimligine sahip seramikgiler tarafindan icra ediliyor olmasini
isin dogasina aykiri buluyorum. Turk Seramik Sanatina katki saglayan
bagimsiz seramik sanatgilari ve akademisyen seramikciler arasindaki
orantisiz bu durum bizi “akademisyen-seramikgi” tekellesmesine dog-
ru gotirmekte ve Seramik Sanati Gzerinde timUyle akademik camianin
hakimiyet kurmasina neden olmaktadir. Diger Ulkelerde durum boyle
degildir. Turk Seramik Sanati cok acilen “akademisyen - seramikci”
tekelinden kurtulmali, “sanatci” kimligini 6ne cikarmis sanatci-aka-
demisyenlerin 6nl acilmali, bireysel sanatgi atolyeleri desteklenmeli
ve bagimsiz sanatgilarin sayilarinin artmasi icin tesvik edici projeler
gelistirilmelidir.

Akademik zorunluluklar ve puan toplama telasiyla 6zgunlikten, yeni-
likten 6dun verilerek kuramsal yaklasimlardan uzak agilan sergilerve
daha cok teknoloji agirlikli olarak yapilan yayinlar (bildiriler, makaleler
vh.) nedeniyle, teknolojisi-bilimi, gelenekselligi-islevselligi, dekoratif-
ligi, ve sanat-zanaat noktasinda zaten hicak sirtinda ince bir cizgide
duran ve tam anlasilamayan seramik sanatimiz bir “Sanat” disiplini
olarak algilanma gucligli yasamaya devam edecektir. Acilan sergiler,
yapilan yayinlar akademik zorunluluk olarak degil bilimsel-sanatsal
degerler, fikirler Uretildikce sunulmalidir, bu siire¢ dogal akisinda str-
melidir.

Gelecekte yapmak istediginiz projeler nelerdir?

Yakin gelecek icin henliz netlesen, olgunlasan buyuk capli bir projem
yok. Uzun vadede ise yurtdisindaki onemli seramik merkezlerini gor-
mek, oralarda calismalar yapmak istiyorum. Ayrica heniiz hig yurt dis
kisisel sergim yok, profesyonel bir galeriyle basarili bir sergi organizas-
yonu yapmak isterim. Istedigim imkanlarda kurabilecegim bir atolyeye
sahip olursam cocuklarla calisabilecegim projeler yapmak istiyorum.
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Ceramic statues, allowing the
first ceramic park of our country
to be formed, numbering close to
100, do live among people in the
city. As far as | know, there is no
other example which is so live
and concrete. Most of the other
events for which lots of labor is
spent, start and end at academic
platforms distanced from folks.
Ceramic exhibitions, on the other
hand, is an area even most gal-
leries stay away from. Therefore,
only when we start taking our
kids to museums, exhibitions all
over the country in kindergarten
and primary school age, instilling
them art awareness; all disci-
plines of art will find their worth
they deserve in our country. |
hope to reach this awareness as
the whole country.

Both as an educator and also
as an artist, can we learn your
thoughts on the academic and
artistic dimension of ceramic
art in our country?

First, | have to take a photograph.
The number of ceramic fine art-
ists in our country who have no
organic links to being an acad-
emician, who survive with their
own attitudes, is as few as the
fingers of a hand almost. | see
this as a problem, obstructing
our ceramic art to get richer to be
more powerful. | find it unnatural
that ceramic art in our country is being executed by academician ce-
ramicists almost entirely, save a few special examples. The dispro-
portionate situation between independent artists and academician ce-
ramicists contributing to Turkish ceramic art, is taking us towards the
monopolization of “academician ceramicist”, allowing the academic
community to dominate art of ceramics entirely. It is not so in other
countries. Turkish Ceramic Art, most urgently should release itself
from the monopoly of “academician-ceramicist”, the paths of artist-
academicians with strong artist identities must be opened, individual
artist studios must be sponsored and projects must be developed so
that the number of independent artists grows.

Our inexplicable ceramic art, which already sits on a thin line on the
edge of a knife in terms of technology-science, traditionality-func-
tionality, decorativeness and art-craft because of the publications and
exhibitions with rather technology emphasis removed from theoreti-
cal approaches compromising from originality and innovation due to
academic requirements and the haste of scoring points will continue
to have a hard time being perceived as an “Art” discipline. Opened
shows, made publications must be presented not as an obligation but
as scientific-artistic values and ideas are created; this process must
run in its natural course.

What are your future projects?

Right now, there is no large scale project that is clear and matured. In
the long-term, I'd like to see important ceramic centers abroad doing
work over there. Also, | still don’t have any international solo shows,
I'd like to go into a successful exhibition organization with a profes-
sional gallery. I'd like to go into projects where | can work with children
should | get the chance to have a studio with facilities | desire.



