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Nathalie Schnider-Lang
An emotional journey and an exciting dialogue
Nathalie Schnider-Lang's sculpted figures literally come to life in her hands. They look dreamy and
timeless. Working on these figures is an emotional journey for her. "In the process, there are of
course technical problems to be solved, but the most important thing is to bring a person to life. The
character must be immediately visible in the fluid movements and body language of the work." At
this stage, she compares herself to a writer who has to be able to convey his character in writing, or
to a choreographer who determines the dancer's movements and transforms them into emotions.
By Barbara Bunskoek
From her childhood, it was clear that Nathalie Schnider-Lange (Zurich, CH, 1965) would pursue a
creative profession. She was very lucky when she was accepted at the age of 16 at the art academy
in Lugano. "I still benefit from everything I learned in this well-founded training. The classes
consisted of drawing, painting, sculpture, photography, printing techniques and ceramics." During
this 4-year course, Nathalie was able to do an internship. Her wish to do this internship in set design
unfortunately did not come true. As a surrogate, she chose an internship at Vincenzo Altepost's
studio and pottery in Lugano. "Coincidence or fate? After two weeks at the potter's wheel I knew
for sure that there could be no better profession for me than this. I was infected. Fascinated by the
material, the beauty of the job and its complexity. But also fascinated by the freedom to shape your
own life and work and the possibility of becoming completely independent."
Inexhaustible theme
Nathalie's oeuvre currently consists mainly of sculpted figuratives and - for a smaller part - objects
that are built up by hand. The firing is exclusively salt firing. But she has done much more.
"I started with utilitarian ceramics and was inspired by historical ceramics, the Jomòn period,
Babylonian, Cypriot, African and Indian ceramics. In the process, I unconsciously got rid of the
concentric forms in the work more and more, and eventually ended up with the container forms and
organic objects. For a while, these evoked animal associations, mainly because they were very
wildly painted. Eventually I found it too much and returned to almost archaic forms and a reduced
use of colour."
Nathalie decided 15 years ago to concentrate exclusively on figurative work. Archaeology had
reawakened her interest in the figurative. "In painting, man has always been the central theme. I
started with small pictures and soon I was hooked on this biggest and oldest art theme; the human
figure. A subject about which everything has already been said and done, but it remains
inexhaustible. It seems to be a basic human need to create portraits. The beauty of it is that every
century, every decade, every movement and every culture has developed its own rules for depicting
people. I also think that people experience my figures as modern, while I treat the theme almost
classically and also try to play with the factor of timelessness."
Nathalie prefers to work spontaneously. For larger works, she sometimes makes sketches or
preferably a small trial model. "But typical for me are the hand-formed figures. They require a high
work rate as the soft clay quickly becomes brittle in the warm hand. I use a soft type of clay and
work very spontaneously. The wonderful thing about this process is that you start to believe you
have a living creature in your hand. The facial expressions and movements change very quickly,
bringing the sculpture to life. The being and the body of the fictitious person you are diving into
create a direct and exciting dialogue. "
Music is inseparable from the work. She selects the pieces she listens to while working in order to
get into the right 'flow'. Music and contact with other people are very important to her. This is
where she gets her inspiration. Her preference is for early music and baroque music. "But I also like
to listen to someone like Ali Farka Touré... The most important thing is the mood, the tempo and the
world it creates in my head."

Use of colour
A characteristic of Nathalie's ceramics is the use of bright colours in pastel shades. In the early
period, this was not yet the case. Nathalie began to fire her figuratives black and the works were
still very archaic. "It was good, but at a certain point I started to wonder what it still had to do with
myself. I noticed that I had to change something."
Nathalie has been living and working in Germany for 25 years now. She spent the first 25 years of
her life in the south of Switzerland. "The light in this environment is phenomenal. I also loved the
mineral colours with which the houses there are painted. Colours that are constantly changed by the
sunlight. When the layers of paint peel off, a beautiful play of colours is released. I wanted to show
this southern light in my work and I wanted to distance myself from black forever. I decided to limit
myself to a reduced palette of hues, to an extremely 'feminine' colour preference. Never before had I
been so sure that this play of colours would suit my work. That I could absolutely identify with it.
At first, nothing could be further from the truth. This new use of colour was viewed with suspicion
by the public. In the first few years, Nathalie hardly sold anything. But she persisted and now the
use of colour has become her trademark.
Nathalie mixes the engobes on a palette and then paints the figures as if she were making a painting.
"Every time I underestimate this process. I need much more time for it than for modelling. And...
you can ruin everything. I always fire only once, as is usual with salt firing. This means that I also
paint the raw clay. The firing is at 1150o C."
Titles come up while modelling. They have everything to do with the atmosphere and emotions of
the sculpture. For example Gretchen. "The female head seemed to be seriously thinking about
something and suddenly I had the term 'Gretchenfrage' in my head." (Gretchenfrage is a German
term for question of conscience. It comes from Goethe's Faust, in which Gretchen asks the question:
'Tell me about your religious beliefs').
"Clearly, I thought, she's thinking about the Gretchen question... Either she's a playwright and
maybe needs to play that part... Or she's just Gretchen herself... And so, in the end, she remained
Gretchen."
Work by Nathalie Schnider-Lang is on display at Loes & Reinier, International Ceramics, Korte
Assenstraat 15, NL-7411JP Deventer, +31 (0)570-613004. Open: Wednesday through Friday 11am6pm, Saturday 11am-17pm and by appointment. From 4 September to 29 October 2016. www.loesreinier.com
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