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Professor Kim Hyeog Soo's Pottery Works

President of Jingdezhen Ceramics University = NingGang
2019
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A mountain is a large natural elevation of the earth’s surface, especially one which is high and
steep in form: it is larger and higher than a hill, and they have summits with a relatively small area.
Oxford English Dictionary, 2nd Edition. The mountains conjure thoughts about vastness,
inaccessibility, and awe. The mythology of Korea gives the gods their home in the mountains.
Buddhism and
Shamanism dictate that spirits dwell in high places. Koreans have made pilgrimages to the
mountams throughout recorded history as well as within mythology, and Buddhist's have chosen
sites for their temples for centuries. 2,744 meters high is mount Paekdu, this is the
» Korean peninsula. Myth has it that this place is the birthplace of the Korean
of Korea's Business and Cultural Code Words, Boy’e Lafayette De Mente,

Brad Evan Taylor(KONKUK University professor)
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ed an exhibition of new works by Kim Hyeog Soo from November 15 —
'l@ d the relationship of object, body, environment at the scale of the

‘ bition exploit these same issues, but with a shift in scale to the
nfronts the hand and the mind. The glazed surfaces trigger chains
n snow covered peaks and a flesh membrane concealing the
fragments of the landscape and the body at the same time:
f spirit, earth, and family. Each and every conversation |
e to his brother in Iaw Park Young Seok and

u.ddhlsm and Shamanism are the underlying
ges visiting remote wilderness locales

/ Korean society. The conscious
g the wnldemess pllgnmage

Brad Evan Taylor(KONKUK University professor)
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In this exhibition Hyeok—Soo Kim is concerned about his work to be a part of environment.
Basically, as a ceramic artist, he seems to believe that soil has its own special gualities
despite its environmental or contextual features. But simultaneously he also seems to
believe that those qualities would be insignificant without communication with its
environment. For him, environmental art works should have their own structural stability,

emotional familiarity and color balance, etc, But at the same time, they also should have
motional movements. They are something that happens not only
outside of the works. It is a dynamic communication between

n

as contradiction between tension and stability.
e tside of exhibition space. that is,

Young-Min Kim(Curator, KEPCO PLAZA GALLERY)
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ows us various forms with different shapes of parts. The relationships

s make intermittent tension. Some parts are atypically organic, but

cally geometric. Such a contradiction gives a sense of tension to them.
ic forms is to be transformed into fluidity of organic forms like the
nerve cells. Forms are between tension and stability. They are forms
try to talk with their surroundings.

~ Young-Min Kim (Curator, KEPCO PLAZA GALLERY)
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Young-Min Kim ( Curator, KEPCO PLAZA GALLERY )
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No longer does it seem astonishing or fresh
that today's ceramic artists make an object
rather than make pots or dishes. Moreover,
if implies, Ithink, thatinno time the general
recognition of many people who care for
ceramic art is reflected in that remark.

It doesn't mean, however, that today's
ceramic artists are not making pots or
dishes. Yet, many ceramic artists are
keeping their works, a pottery making. But,
from now, pottery making should be
recognized naturally as making an object
~ called pottery instead of as making a
- container called pottery. Neediess to say,
itis a trend as a matter of course if through

art, ceramic artists begin to put their
ic enthusiasm all spirit, that is the world
consciousness, directly into their works.
connotes that the atmospheric alteration
such could shift the understanding of clay
fire as a whole. It is not means for
 like t used to be, so tospeak,
better to refer it as a (procedure)
ying the potters on soul. Veering to
ocedure from means appears to be a
which tells ceramic arts of today from
d to be. For all sorts of procedures
 handling clay to firing, more in detail,
edure itself will define the meaning
re of ceramics.
ypreciating his recent works which
the naivity of Hyeog-soo Kim, what
is the very (procedure) and
braced in them. Because from
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THE STRUCTURE OF RELEVANCE :
(THE HEAD> SERIES BY HYEOG-S00 KIM

box or exp: ing them as sur

That was ceramics as a related item. The
third private exhibition is worth noticing in
that it shows his additional view. The works
dubbed as (Head series) are classified into
two major groups, a boxy form and orbicular
form. The former is made by forming a
square slab, putting togather a symmetry,
asymmertry or rectagular slabs into an entire
form. To the contrary, obicular form is the
arrangement of circle and semi-circle based
upon basic structure to the dation of

(Relevance). As in (Nature) and

(Connection), in (Head) series the concept
of relevance is also emphasized. The
relevance is the indispensable device for the
A(Meaning) which ceramic works could have
instead of the cirtue of utility. When the work
as an object is seen an analogy of human
pody and the potter's whole character is
internalized in it, we understand that object
not as an objective item like natural material
but as work or as a meaningful object. The

the size or simplified forms adopted from the
head part of agricultural tools. For instance,
those are the head shape of a shovel, a
plow, or a fine-tooth bamboo comb.

In his works, the potter intese to consider
and symbolize a square slab and the round
slab as a head of the human body. As for
the slab, the entire (procedure) which is
forming, attaching, assembling, and
developing is coming to the fore. Sections
which connected all in rows and
reassembled, various patterns ranging from
delicate grain of wood formed on the surface
of the section to prominance and depression
by scratching and carbing, the quality of the

r i in case of Hyeog-soo
Kim, as a meaning as an anlogy. The fact
that a work has a connection or a continuity
means a work can be compared to something
like that. We can read the whole meaning
of the character from ceramic works through
the compared context. Because of it, the
ceramic works of Hyeog-soo Kim have a
organic furgure and a similar perspective
distance to human body even in a structural
aspect. But it doesn't mean his works re-
semble the outfit of human bodym rather as
in case of (Head) it means the surroundings
of the works have a similar characteristics
to the structural surroundings of ‘Head'.
Therefore, the works of Hyeog-soo Kim can

material, attached to

ifest his character, and

the head of the human as well as tiny bright
dotted-shape are inevitably considered.
Besides, the color stains made of carious
color like blue and ocher and the harmony
of the simple characteristics of day should
not be excluded. what is the ‘Soul’ of Hyeog-
s00 Kim which is hidden way behind such

with his eyes on clay and fire. And
t from it, of course, is not a
rather an object enhance with
orce.
h a simple way, let's take a close
Hyeog-soo Kim's recent works.
'wo private exhibitions, what
F7HA = is the matter of (nature) and
Qi AFA o] AFES . of (connection). With this
o] 4kel0] EHRE Aol has persued for the continuity
g 1 structure) with a huamn all a
( . by embossinng an atomical
7 in his nail works or by adopting 2
method to express wood cells under
all columns based on at the
s of natural object, roundness,
‘hollowness. The view and spirit
- artist Hyeog-soo Kim earlier
fforts to handle and place the
| equivalent or relevant object
 the case of connection, for
reach the concept of
object or human
small and big
nails as metaphoric
n body in a row
oth, lumps of clay, and

16x27cm - §F - FUF ZUE- 1275¢ - &182d

d and results? What is his mind and
view controlling and watching clay and fire
as an ultimate unitary point to which his entire
procedures are headed? That is presented
for the title and, as mentioned before, can
be run down to (Related items) or

emotional aspec. Because his works must
be the results of his consciousness. As we
watch his 3rd exhibition, we will figure out
the concept of object as a ceramic work,
especially the concept of ceramics as an
object which has a human meaning, is
reading the stage of maturnity.

November 1993
Bok-young Kim
Critic on the Fine Art
prof. of Hong-ik University Ph.D

1993



Cultural Salon for Chinese and Foreign Ceramic Artists( China Longquan)
2018
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2018 China Longquan Celadon Competition
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2018 The 34th Korean Sculptor’s Association Exhibition
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2016 Gwangju Shape Festival
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2013 A Study on the Manufacture of Large Ceramic Forms and the Development of Materials
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2013 International Ceramic Art Workshop
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2010 International Ceramic Art Workshop
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2009 China-Korea Contemporary Ceramic Art Exchange Exhibition
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2004 Image of BIO KIM HYEOG SOO Ceramic Art Works
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2004 China-Korea Ceramic Art Exchange Exhibition



