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netab detail
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Bacrerrrima Canith
Valentina Savid¢

uncranaiuja Executive board, 2012. installation Executive board, 2012.
TexHuKa: 1MBEeHa KAMEHUHA, eHroba Technique, cast stoneware, engobe
Iumensuje npomenbuse, 52 x 17 cm Dimensions variable, 52 x 17 cm
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Banentnna Casuh - momyr jemHor 6poja MHTepHa-
[MOHAJIHUX KepamMuiapa, KOji Cy y JieBe/IeCeTUM To[MHaMa
MIPOIUIOT BeKa YIIUIN § OApYYje sajapcmed u Jusaja, U mo-
HOBO ITOBE3AJIN €JIEMEHTE HEKIX BEJIMKUX YMETHUIKUX [Ipa-
Bala, Kao IITO Cy [aJansam, Haapeaan3aMm, [OIl-apT, HOBU
peayinzaM, KOHIIENTyaJlHa YMETHOCT — CTYIuIa je Ha 6eo-
rPazZiCcky YMETHUYKY CIIEHY IIOYETKOM HOBOT MIUIEHUjyMa.
OxkostHOCTH Koje cy 6ujie GUTHE 3a HbeH YMETHUYKI PasBoj —
OHO IITO jy je ompeaunsio — 6uimu cy moceta anujeBoM mysejy
y @uryepecy, cryaujckn 6opasak y Ilapusy, snaTuu mpecek
Akporoba.

Vpejy sa KpeaTuBHM wu3pas Oejiexyu, a 3aTum je
paspabyje u aHanusupa Buie Meceru, Wi TOIMHa, 0K He
nobe mpaBo Bpeme 3a peanusanijy, 1 TO je TPEHyTaK Kaf, ce
CBU eJIEMEHTY IIOYETHe ujieje Hahy Ha jelIHOM MecTy, CKJIome
u 106ujy cBoje ompasrame. Cama peajimsaryja mOTOM Off-
Buja ce 6p30. Y mpoliecy cTBapama, ujeja paga ce CBOJu Ha
JIYTOTpajHy BU3YeM3anujy KOjy CIPOBOAM Y PasINYUTUM
MeujuMa: MeTas, APBO, IUIACTHKa, nepdopMaHC, BUIEO,
IUIaKAr.

Bumieronninma KOHLENTYyaTHA MCTPAXKMBAA M MH-
TePIUCIUIUIMHAPHA pa3MaTpama PasinduTUX YMETHUUKNX
dbenomena pompunoc cy Banentune Casuh HOBOM mmO3K-
[MOHUPAKY KEHA YMETHUIIA KOje Cy CBOJUM JI€JIOBAEM Y
OKBMPY Pa3IUMUUTUX KYJATYPHUX UM YMETHUYKUX OOGJIACTU
nocrasie BuasbuBe, pyiiehu crepeorunie rpabascke umeo-
JIOTHje YCIOCTaB/beHe ,IPUPOIHO” MOJEe/bEHUM UIEHTUTE-
THMa MyIkapuaxete. JIpyrum peunma, Banentuna Casuh
je CBOjuM jaCHUM YMETHUYKIM U TEOPUjCKI OOPa3IOKEHNM
CTaBOM yje/iHO, Kako 6u Hammcania Mapuna I'pxxunnh, snax u
uxoHa HOBe Georpajicke kepamuuke criee. yKeHa kao 3Hax,
uctude I'pusenna Ilonok, o3HauaBa JpyHITBEHN NOpeNaK;
aKo Ce 3HaK, KaKe OHa, ITOrPEIHO yIIoTpeb/baBa, MOXe Ja
yrpo3u nocrojehu nopenak. ,OBa dopmynanmja Ham 103-
BOJbABA []A MCTOBPEMEHO IIPEIIO3HAMO CPEAMIIILOCT U KPU-
TUYKY B&XKHOCT pelpe3eHTalyje >XeHe y IaTpujapXasHoj

Valentina Savi¢ belongs to a number of interna-
tional ceramists who, during 1990’s, entered the realm
of sculpture and design and re-bound the elements of
certain major art movements, such as Dadaism, sur-
realism, pop art, new realism, conceptual art, entered
Belgrade art scene at the beginning of the new millen-
nium. The circumstances that were essential for her
artistic growth, what defined her, were a visit to Dali’s
museum in Figueras, her specialization in Paris, the
golden mean at Acropolis.

She notes down, and then works out and analyzes
her ideas for months, or for years, until the right time
comes for their materialization, that is the moment in
which the first ideas get together, fit into one another
and gain their justification. The realization itself hap-
pens quickly. In the process of creation the conception
of the work is reduced to longer lasting media: metal,
wood, plastic, performance, video, poster.

The year-long conceptual experimentation with,
and interdisciplinary contemplation of various art
phenomena represent Valentina Savi¢ ‘s contribution
to new positioning of female artists who, with their
actions in various cultural and artistic regions became
visible, tearing down stereotypes of civic ideology es-
tablished by the “naturally” divided identities of man
and woman. In other words, Valentina Savié is, with
her clear artistic and theoretically argumented attitude,
both sign and icon of new Belgrade ceramic scene, as
Marina GrZini¢ wrote. Women as a sign, as noted by
Griselda Pollock, defines social order, if the sign is, she
wrote, wrongly used it can threaten the established
order. “This formulation enables us to recognize, at the
same time, the centrality and the critical value of the
representation of woman in patriarchal culture”,! and
allows the insight into the radical potential of its analy-
sis and subversion.

(AN

KyaTypu” ! u omoryhaBsa yBuz y paayukainu IOTeHIjasl lbeHe
aHamse u cyoBepsuje.

VejHo mpoMMIIUBEH paaMKaIHM 3a0KPET Y CTBapa-
namrBy Banenrtune Casuh necuo ce Ha BEHO] CaMOCTAITHO]
KOHIIENITyaJIHO] MyJITUMe ujaHoj usnoxou 2003. Ymeruuia
je oBxe usnoxwIa nopuenancky ckynnrypy Kouxa win Ba-
JeHMUHA, Koja ce CacToju Off MYITUILUIMIMPAHUX KOIKY 9i-
je mpocrope MeCTMMUYHO MCIYHaBa OTUCIMMA COIICTBEHMX
IeyioBa Teyia u3BemeHum y mnopienany. Ckynnrypa Korka
TAKO 32 BY IOCTajeé UCTOBPEMEHO CUMOOJ U MUTAMe BJac-
TUTOT UJIEHTUTETA, U Pylleka rpanuile uamely IpuBaTHOT 1
jaBHOT mpocTopa. YMHOM u3jarama J1eJioBa Tejla OHa MOKY-
maBa [a O3Hauy [PUBATHM JIMIHM [pocTop. KoHcranTHA
JMjajieKTKa u3Mely mpuBaTHOTr M jaBHOT, YHYTPAIIEr U
CIIOJ/bAllIbEr, KOja 3aIlouMibe OBUM pazoM, Hocrahe jemna
O[] IVIABHUX KAPAKTEPUCTUKA IeHNX KACHUjUX YMETHNIKUX
UCTPa’KMBAbA.

Ha wmarucrapckoj usnox6u Caspemenu opHamenm
u xkepamuxa y Kyarypaom uenrpy Jucmpukm, xoja je dyH-
KIMOHKcaNa y okBupy Myseja npuMemeHe YMETHOCTU
(2007), nmpukasana je coducTuipana MOpIEeIaHCKa IPoCc-
TOpHa uHcTananuja y kojoj ce B. Casuh 6aBu temom ucrpa-
JKMBarba OPHAMEHTA y apXUTEKTOHCKOM, YMETHUYKOM U e-
HOMeHOJIOmKOM cMuciy. HMHcrananuja obyxeara cienehe
mojenuuaune ckyanrype: Kouka, [Iposop, Kanuja u Ilenmap.
OBuM pazoBMMa M paspasioM MOCTMOJEpPHE TeMe caBpe-
MeHor opHamenrta B. Casuh cmeso yinasu y mpocrop ,Ba-
japctBa u qusajua’.

Y6p30 HAKOH OBe U3IOXKOE AOIILIO je JO BEJMKOT Ipe-
OKpeTa y IeHOM pajiy. Y HUKIIyCy pajoBa mof HasusoM Ko-
H3ymallija OHa IOYMIbe Ja JMCTPaXyje Hall OJHOC IpeMa
HOTPOLIKY, M MOryhHOCTM KOH3ymanuje y CaBpeMeHOM
npymrtey. IlTa je cee monyheno — Ilydpujepa (ci. Kart. 6p. ),
nomyurreHo — Maexo (ci1. ) u HametHyTO — Executive board (ct.
6p.) CaBpEMEHOM YOBEKY Jla KOPUCTH, Y3 HPEUCIIUTUBALE
BPE/ITHOCTH U3 IIEPCIIEKTIBE CABPEMEHOT APYIITBA.

VNIETHIIR IIA - BAJIEIITHIIN CABITR A WOMAN ARTIST VALENTINA SAVIC

The conceptually conceived radical turn in
Valentina Savi¢ ‘s work happened at their individual
conceptual multimedia exhibition in 2003. There she
exhibited porcelain sculpture Cube or Valentina which
is composed of multiplicated cubes whose spaces she
fills with the prints of her own body’s parts made in
porcelain. The sculpture Cube thus became for her
at the same time a symbol and question of her own
identity, and breaking the boundaries between private
and public space. In exhibiting the parts of her body
she tried to mark the private personal space. The con-
stant dialectic between the personal and the public,
the interior and exterior which begins with this work
will become one of the main characteristic of her later
artistic research.

At her MA exhibition The Contemporary Ornaments
and Ceramics in Cultural center District, which func-
tioned in Museum of Applied Art (2007), she showed a
sophisticated porcelain installation in which Valentina
Savié¢ dealt with ornament in architectural, artistic and
phenomenal senses. The installation comprises indi-
vidual sculptures: Cube, Window, Gate and Center. With
these works and with the her careful consideration of
the postmodern treatment of the contemporary orna-
ment, the artist boldly enters the realms of “sculpture
and design”.

Soon after this exhibition, there came a huge turn
in her work. In the cycle titled Consumation, she begun
to explore our relationship towards expenditure, and
the possibility of consumerism in the contemporary
society. What is offered at the market — Powder Case
(Fig. No.... Cat. No.......), what is allowed - Milk (Fig..
No.), and what is imposed on - Skittles (Fig. No.......)
the contemporary human being to use, followed by
questioning of the value from the perspective of the
contemporary society.
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uncrananuja Executive board, 2012. installation Executive board, 2012.
TexHuKa: 1MBEeHa KAMEHUHA, eHroba Technique, cast stoneware, engobe
[umeH3nje mpomeHbuBe, 52 x 17 cm Dimensions variable, 52 x 17 cm
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uncrananuja Powder tractate, 2011.
Texuuka: prHa KAMEHUHA,
TpaHCIIapeHTHA IVIa3ypa, CTaKJIOo, IyAep
Humensuje 100 x 25 x 35 cm

MITY nus. 6p. 23852

installation Powder Tractate, 2011
Technique, fine stoneware, transparent
glaze, glass, powder,

dimesions 100 x 25 x 35 cm

MAA Inv. No. 23852
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nHcrananuja Miteko, 2009. installation Milk, 2009.

Texunka, prna kameHuHa u IPBO Technique, fine stoneware and wood

Humensuje, 300x 50 x 50cm Dimensions, 300cm x 50cm x 50cm

PROVERITI LEGENDU ZA OVA] PROVERITI LEGENDU ZA OVAJ]
SEGMENT KOJI SE SAD NE NALAZI ~ SEGMENT KOJI SE SAD NE NALAZI
U INSTALACIJTI MLEKO U INSTALACIJI MLEKO
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nncrananuja Mieko, 2009, netamu, installation Milk, 2009, details
Texuuka, prra kameHuHa u IpBO Technique, fine stoneware and wood
Humensnje, 300x 50 x 50cm Dimensions, 300cm x 50cm x 50cm
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nHcrananuja Wing o@ire, 2011.
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uncrananuja Wing of desire, 2011.
instruction
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WNucrananuja Wings of Desire us xonexnuje Myseja
(2011, cn. uHB. 6p.) OTKYIUbEHA je ca usnoxoée 16. 6ujenara
xepamuxe Beozpad (2011), u mpunama 1MKIyCy pajioBa
oz, HasuBoM Kousymayuja. Uspabena je y mopuenany
U JIeKopucaHa je IPHOM eHro60M U TPAHCHAPEHTHOM
miasypoM. Komnosunujy pazga dbopmMupajy asa mraMmnasa
dopekc kpyxHO ceueHa Ttamwupa u 30 MOPIEIAHCKUX
nenoBa. Ha mpBoMm tamupy ce Hamasu 28 mopiiesaHCKUX
KpWJla, eHrOOMPaHuX, IPHOM €HI000M, PasiNIUTIX HUjaHCH
- o[l IpHe, TAMHOCHMBE U CBemIOCHMBe 10 Gene. [leyoBu
komrosunuje cy nopehanu y bopmu Kyrie, ofi HajTAMHUJUX
Ha JIHy, CMBe y cpeiuHM, 10 Genux Ha Bpxy. Ha apyrom
TaWmUPY Cy OCTaB/beHE ABE MOPIEIaHCKe 0jKe, [Ia3upaHe
TpaHCIApeHTHOM ©IasypoM Ha Bpxy. CBM MOpLEIAHCKA
JiesioBM ypaheHu cy TEXHUMKOM KBeuoBara us Kasyma. Kamymnu
cy ypahenn Ha peaHUM OGJEKTUMA, ¥ HE MOTY Ce IOHOBUTIL.
Pap je nanaran Ha bujenany xepamuxe Manucec, y Illnanujn,
2011, u na Bujenany xepamuxe beozpad, 2011.

Konnenr paga Wings of Desire Mo)ke ce pasiamamTo
UIYUTABATH, & OCHOBHA ujieja 6aBu ce OTHOCOM YMETHOCTH
" 37ouMHa, Koju ce moromuo 11. jyna 1981. rogune y
OpaHIyCcKoj.

Uctn 3nounn wmHcnmpucao je rpyny Cmpenznepc
(Stranglers) y mecmu La folie, kojy cy renepanmje us ocam-
necetux rogmHa XX Beka Beoma Bosesie. M kaxko cama B.
CaBuh uctnue: M1 Mu ymeTHunm CMO [e€0 HAMETHYTUX
nndopmanuja 1 cImKa Koje CKIaJUIITUMO U MUCIUMO Ja
mpeTBapaMo JpYINTBeHe cjnKe y jndHe apxerunose’. Ca
Jpyre CcTpaHe, paJ| ce MOXKE MIIYMTABATH U KO €0 HEeHMX
cy6Bep3uBHUX pajioBa us rukiyca Mieko u ITyapujepa.

Hasus pama Wings of Desire — peyseT je OpuUriHaIHu
HasuB puima Buma Benpgepca, xoju je xop Hac mpeBesieH
kao He6o naod Bepautom — py»a Ham ¥ MOTYRHOCT cacBUM
Jpyraunjux MITINTaBamba, Koja CeXY V IOJbe JbYICKE AYXOB-
HOCT), & ¥ OBOM pajy MMa ¥ HOB CMMCAO KOju Ce jacHO
ounraBa y nogHacyioBy Angelopathie, koju o6yxBata 1 Ipe-
UCIIUTUBAIE TEME CBETOT, JIyXOBHE uncTohe u rpexoBa. AKoO

VNIETHIR ILA - BAJIEIITIIIIA CABITT A WOMAN ARTIST VALENTINA SAVIC

Installation Wings of Desire from the Museum’s col-
lection (2011, Fig. No... Inv. No.......), purchased at the
16" Ceramics Biennial Belgrade (2011), belongs to the
cycle titled Consumation. It was made in porcelain and
was decorated with black engobe and transparent glaze.
Its composition consists of two printed forex round
plates and 30 porcelain parts. The first plate carries 28
porcelain wings, in black engobe, in various nuances -
from black, to dark and light gray, to white. Parts of the
composition are lined in such way to form a cone, from
the darkest hues at the bottom, to grey in the middle
and white on top. On the other plate there are two por-
celain breasts, with transparent glaze on top of them.
Each porcelain part is molded: the molds of real objects
were made and they cannot be repeated. This work was
exhibited at The Ceramic Biennial Manises, in Spain,
2011, and at The Ceramic Biennial Belgrade, 2011.

The concept of the Wings of Desire can be read in
various ways, and the main idea was about the relation-
ship between art and crime which occurred on June 11,
1981, in France.

The same crime inspired the Stranglers for their
song La folie loved by the generations of 1980’s. As
Valentina Savi¢ notes herself, “We artists are also part
of the imposed information and images which we store
and think that we transform the social images into per-
sonal archetypes.” On the other hand, the work can be
read as well as a part of her subversive creations from
cycles Milk and Powder Case.

The title of Wings of Desire originates from Wim
Wenders' film Wings of Desire, and it allows us to read it
in various ways, which enter the field of human spiritu-
ality, and in this work it takes over also a new sense that
is clearly reflected in the subtitle Angelopathie, which
also reflects upon the subject of the sacred, spiritual
purity and sins. If it is, however, looked at from the posi-
tions of the initial information, the work is disturbing,
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uncrananuja Wing of desire, 2011.

Texnuka: mopiesiat, eHrooa,
TpaHCIIApEHTHA [V1asypa,
mrramia Ha hopekcy
Humensnuje 180 x 80 x 35 cm
MITY nus. 6p. 23851

installation Wings of Desire, 2011.

Technique, porcelain, engobe,
transparent glaze, printing on forex
Dimensions, 180 x 80 x 35 cm
MAA Inv. No. 23851
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ce, MmehyTnMm, mocmarpa ca osutiuja noyetsHe nadpopmaiiuje,
pan je ysHemupyjyhu m npem Hama oTBapa 6e36poj
€r3VCTEeHIjaJTHNX IIUTakba U IPEeUCINTIBABA.

OHO 111710 611 6MITO IPECYAHO ¥ OLIEHN U HOSULIMOHUPALY
ukoHnuHe uncrananuje Wings of Desire je BpXyHCKa BeIITHHA
YMeTHUIle ¥ TEeXHMYKO] peas3alujy ujiejHe 3aMUCIM ca-
mor paga. Osum gesnom Banentuna Casuh ynasu y Kkpyr
YMeTHMKa IIONyT MapajUrMaTCKUX MTAIMjaHCKUX Kepa-
muyapa bepronuja u Kazonuja, ymja ,mpennsHa TeXHMKA
HUje MacUBHA U U3PA3UTO je y (YHKLMjU CTBapama jaCHOT
YMETHMYKOT M3pasda M MPEL3HOT MCKa3uBama onpeheHnx
ungeja.”?

1 Grizelda Polok, ,Videnje, glas i mo¢: feministicka istorija
umetnosti i marksizma”, ProFemina, Beograd, 41/42, leto/jesen
2005 - zima/prolece 2006, 282.

2 Franko Bertoni, ,Bertoci i Kazoni: izvodacki perfekcionizam
u sluzbi sumnje”, Zbornik MPU, Beograd, 2010, 151; Rolando
Giovannini, “Bertozzi and Casoni Living Ceramics®, Ceramics:
Art and Perception, issue 82, 2010, 64-66.

and it opens innumerable existential questions and
revision.

The crucial point in our marking and positioning
of the iconic installation Wings of Desire is the top-level
craft of the artist in technical realization of the concept
of the work. This work by Valentina Savi¢ enters the
circle of artists such as paradigmatic Italian ceramists
Bertozzi and Casoni, whose “technical precision is not
passive and its expressly in the function of creation of
clear artistic expression and precise expression of cer-
tain ideas.”

1 Grizelda Polok, “Videnje, glas i mo¢, feministicka istorija
umetnosti i marksizma”, ProFemina, Beograd, 41/42, leto/jesen
2005 - zima/prolece 2006, 282.

2 Franko Bertoni, “Bertoci i Kazoni: izvodacki perfekcionizam
u sluzbi sumnje”, Zbornik MPU, Beograd 2010, 151; Rolando
Giovanni, “Bertozzi and Casoni Living Ceramics”, Ceramics:
Art and Perception, issue 82, 2010, 64
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