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ANl QANANYAN

Wwith monochrome color d expressive craftsmanship, Ani Qanan

L yan's 167 series gnd "Z2020°7 artwork contront the
gudience with the intimocy of the grieving process. In both works, the artist hos developed a language that balances
noture and memory
167 is a series in constant construction and evolution. As o persono 'uT.,:i the artist entrusts herself to o sqguare clay
sheet eoch year on the same gate; the '::-,- of her mother's passing. Buy entrusting herself to the white tile, the artist
lets her unconscious confide and diglogue with this doy of mermory. Instead of being on cbstroct explosion of
emotions, the tiles contoin o certain ";:' o1 e_,., arity, a repetitive rhythm, o toctile impulse in the simpbe lines drawn
verticolly in succession: Covering the entire surtface, the white strokes are sometimes crossed out, they v ::', in size, in
spacing and depthe This imrospective nototion composed around the date "1&° echoes the possage af time, the
troces of pain, the reconstruction process. In constant evolution, the works become as much objects of memory os
of theropy
"20207 is a reflective and naorration-filled work created during the 2?.!2-’_'--—'-:'1::&* war. Based on a mirroring
composition with the "i’f!'- dates of the Tollen soidiers inscribed on eoch side of the white tile, the numbers become
one with the cloy, the soil, the earth and are left unglozed. At the center, o grid. the repetitive :-T:'.:-x.e*.'-. sesn in her 16
series, are covered with black pigment. Although graphicolly bolg, the work transcends the mocobre of the war and
gives space 1o poy tribuie to and express cur collective troumo
Compared 1o her other works in ceramics, Qananyaon does not call upon technical inventions to give additiono
yolume 1o her express: SI0n, instead "16" and 2020 tend towards the original paper-pen rowness and sensitivity 1o be
as cloze to the frogility of life as possible
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clay, pigment
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