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Work “What cannot be hidden"





Together with Surisday Reyes, director of the 
Museum of Contemporary Ceramics of Cuba.



EXHIBITION TEXT

Work: “Daily Subsistence, Altar.” for SYMBOLA.

Conceived as a work of “gender archaeology,” it seeks to give 
relevance to female agency in the social life of all eras and 
cultures,
undertaking the arduous task of sizing up the true situation of 
women, shedding stereotypes that have pronounced a “history 
without women.”
This piece is an “altar” that combines elements of everyday life, 
of daily work, a symbol of the work and the invisible and 
silenced struggle of women throughout time.
The element is a “mesh cloth,” in three different positions: one 
unfolded from which “the struggle” emerges; another folded in 
which appears the “lit flame” that must never be extinguished; 
and finally, a “buoyed cloth” of weariness. This ALTAR seeks to 
redefine domestic and cultural situations, valuing women's role 
in building society and keeping alive the spirit of daily struggle 
against the injustices and inequalities we must confront.

Made of three pieces of glazed porcelain (1260°), with a bronze 
hook system for hanging.

The work "Daily Subsistence" belongs to the collection of 

the Museum of Contemporary Ceramics of Cuba, in Havana. 

Made of porcelain and textiles. 2023





Experimental porcelain workshop, held at the Museum of Contemporary Ceramics of Cuba, Havana. 2023



Talk about the "Fragments of Memory" project at the Museum of Contemporary Ceramics of Cuba.







63° Premio Faenza Talks (presentation minute 24) 

https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITNetPBGFZCi0

Selected work 63° Premio Faenza

https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITNetPBGFZCi0


Work "Ceramic resistance"







Artist Lecture "Stories, experiences and memory of a 

material" at Taoxichuan Art Center, Jingdezhen, China, 

2025



In Taoxichuan Art Center – Spring and Autumn Fair, Jingdezhen, China 2025





The work "S.O.S. or FE" is part of the Qiumo Museum at the Taoxichuan Art Center in Jingdezhen, 

China. It is made of dried flowers painted with porcelain (fired at 1280°C) and gold details. 2025



Work "S.O.S. or FE" 





The work "Transformation" is part of the TEMPORARY exhibition.



Work "The Pillars" from the TEMPORARY exhibition



The work "Divine Mutations" was selected for the National 
Salon of Junín at the MACA Museum of Contemporary Art.



"Paloma negra" (Black Dove) for the Biennial's collective exhibition.



Work "Pandora's Box" for 

MATRES Festival, Italy. 2024



Work "The only thing I have"





Work selected for the 60th Annual International Ceramic Art Salon. "Habitat, 21st Century"





Work "Land that Walks" for the 
exhibition BUILDING SHELTERS







EXHIBITION TEXT

Affects are not only creators of space, but are also 
configured as space and have the very texture of an 
atmosphere, because affect is not a static image and 
cannot be reduced to optical paradigms or imagined in 
terms of optical devices and metaphors. The landscape of 
affective mediation is material: it is made of haptic fabrics, 
mobile atmospheres, and transitive fabrications.“

Marina Rodríguez/ August 2024



CURATOR'S EXHIBITION TEXT

The vessel is a kaleidoscope; upright, it leans, tilts, or rests. 
It holds pieces of broken ceramics within it, from different 
ceramics. Inside, the pieces move, open crucibles, close 
embraces, and leave marks where infinite ways of touching 
and shaping the impossible converse. In that interior, 
toward the bottom, a shore can be seen resting on its base 
like the reverse of the sky.

Marina seeks, through the action of unearthing, to restore 
parts of time. She attempts to situate us so that we 
understand that what we have in our sights, the shore we 
see and inhabit, is an assembly of little pieces, a restorative 
craft of what was found in a landscape that remains current, 
but is never presented to us in the same way.

Guby Caregnato/ August 2024

Audiovisual LA MIA RIVA
https://vimeo.com/1033521757

https://vimeo.com/1033521757


Artist Residency in Faenza, 2024



Artist Residency in Faenza, 2024



Experimental painting with clay and porcelain, 
for LA MIA RIVA exhibition, Faenza 2024



Note in the local newspaper of Faenza, Italy.



Artist Residency in Argentina, 2021



Artistic residency in the Justa & Rufina 

workshops in Montgat, Spain, by the ceramist 

artist Nuria Torres Dominguez. 2019



Artistic residency in the Justa & Rufina workshops in Montgat, Spain, by the ceramist artist 

Nuria Torres Dominguez. 2019



Artistic residency in the Justa & Rufina workshops in Montgat, Spain, by the ceramist artist 

Nuria Torres Dominguez. 2019



CONCEPTUAL MEMORY

Clay, the vessel. / Shelter, the nest.

Displacement and migration have been decisive in how our world 
is consolidated today.

Migrating changed the way I conceive and work with ceramics.

The HORNERA project refers to this beautiful bird, a resident of 
the southern part of the continent, inhabitant and companion of 
my patio. It refers to its way of inhabiting time and place, with 
complete simplicity, of someone who believes and creates with 
its own means, who defines and builds its life in its nest.

Construction, in which it creates a ritual with the material, mainly 
clay, as well as small twigs and straw.

The ovenbird is considered a synanthropic species: it lives in 
anthropogenic biomes and benefits from them. The construction 
of its nest can last as little as seven days or even extend for 
several months. Other living beings recycle abandoned nests and 
make use of them. The ovenbird is a hardworking bird, associated 
with the working class.

It's about reflecting on the traces of displacement, how to build 
and create from non-place or transit.

Being an ovenbird is offering, like this beautiful bird, that 
emptiness materialized in clay. Creating the habitat in which to 
live, fly when the time is right, and offering it so that others can 
make use of it, discover it in another environment, and time can 
fulfill its destiny: the earth returns to the earth.

A simple process of building and dispossession over time.



Audiovisual Projects HORNERA  https://vimeo.com/883314310

https://vimeo.com/883314310


EXHIBITION TEXT

Memory is the small fragments that constitute a fact in 
time, a fact that constitutes us as part of a collective.

All these fragments compose a history, which in turn is a 
structure that shelters us and allows us to enter it, 
accessing memories, smells, gestures, and forms that 
connect us to a past, a present, and even the deja vu of a 
future.

Thinking of ourselves within memory, being able to move it, 
make it volatile, and reconstruct a space.

Giving body to those fragments.

In collective memory, the vision of brick is directly related 
to the house, the home, the refuge, and intersects with 
early memories, both lived and told to us, which we can 
translate into different sensory situations.

These stories/memories (or memories), which we construct 
personally and collectively, are nourished by the passage of 
time and history, and are sometimes united, generating a 
new narrative from the encounter.

As a kind of ritual, we reconstruct these stories, both 
personal and those that unite us, through photography or 
fragments of them, using brick as a structural support 
module.

Create a space where we can show our memory in 
fragments, see it, reflect on it, and build a refuge with it.



Work "Fragments of Memory"



Geographical space of images.

Argentina
Buenos Aires
34°35'39''S 58°57'00''O
La Plata
34°56'00''S 57°57'00''O
Berisso
34°51' S 57° 54' O

Colombia
Buenaventura
3°52'38''N 77°01'36'' O
Cartagena de Indias
10°25'25'' N 75°31'31’



Installation of "Memory Fragments“, Argentina 2020.



RAYAR Project, funded by the 
National University of La Plata.







Note about my work "Ceramic Resistance" in the newspaper of the city of Berisso, 
Argentina.



Note about my work "Ceramic Resistance" in the newspaper of the city of Berisso, 
Argentina.



OTHER NOTES LINKS 

https://revistaceramica.com.ar/la-mia-riva-por-marina-

rodriguez/

https://revistaceramica.com.ar/temporal/?fbclid=IwAR2TupczA

Z42psVvqKhUrI-j4jLsYNMD3bscjfvfJ8Hic5qDmeKx5Kl7Hqs 

http://revistaceramica.com.ar/naturaleza-subliminal/ 

https://www.berissociudad.com.ar/Marina-Rodriguez-y-las-

placas-para-contar-la-historia-que-no-ha-sido-contada-390751

https://www.scribd.com/document/489662838/Fragmentos-

De-Memoria

AUDIOVISUAL LINKS

63° Premio Faenza Talks (presentation minute 24) 

https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITN

etPBGFZCi0

Audiovisual Projects HORNERA 

https://vimeo.com/883314310

Audiovisual LA MIA RIVA https://vimeo.com/1033521757 

https://revistaceramica.com.ar/la-mia-riva-por-marina-rodriguez/
https://revistaceramica.com.ar/la-mia-riva-por-marina-rodriguez/
https://revistaceramica.com.ar/temporal/?fbclid=IwAR2TupczAZ42psVvqKhUrI-j4jLsYNMD3bscjfvfJ8Hic5qDmeKx5Kl7Hqs
https://revistaceramica.com.ar/temporal/?fbclid=IwAR2TupczAZ42psVvqKhUrI-j4jLsYNMD3bscjfvfJ8Hic5qDmeKx5Kl7Hqs
http://revistaceramica.com.ar/naturaleza-subliminal/
https://www.berissociudad.com.ar/Marina-Rodriguez-y-las-placas-para-contar-la-historia-que-no-ha-sido-contada-390751
https://www.berissociudad.com.ar/Marina-Rodriguez-y-las-placas-para-contar-la-historia-que-no-ha-sido-contada-390751
https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITNetPBGFZCi0
https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITNetPBGFZCi0
https://vimeo.com/883314310
https://vimeo.com/1033521757


Marina Rodriguez, 

Ceramist visual artist

Argentina

www.mrceramica.com
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