MARINA RODRIGUEZ

ARTISTIC ACHIEVEMENTS, SCHOLARSHIPS AND RESEARCH OF RECENT YEARS
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Apreciado/a amigo/a

Tengo el honor de invitarle a la
inauguracion de la exposicion y
entrega de premios del 40 Concurs
Internacional de Ceramica de I'Alcora
CICA2020, que tendra lugar en el
Museu de Ceramica de I'Alcora el
viernes 30 de octubre, a las 20:00 h.
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Dear friend,

We are pleased to invite you to the
opening ceremony and awards
ceremony of the 40th Concurs
Internacional de Ceramica de I’Alcora
CICA2020, which will take place on
Friday October 30th, at 20:00 hours,
at the Museu de Ceramica de

Samuel Falomir Sancho

[DOCUMENTO FIRMADO Y FECHADO AL MARGEN]

I'Alcora.
Debido a la pandemia del COVID-19,
el acto contard con un aforo
reducido, por lo que le rogamos nos
confirme su asistencia al mismo.
Igualmente, la inauguracién esta
sujeta a posibles cambios de fecha, e
incluso a la anulacién, si las
circunstancias sanitarias asi o

Because of the COVID-19 pandemic,
this event will have a Ilimited
capacity, so please confirm your
attendance.

Therefore, the inauguration is
subject to possible changes of date,

aconsejaran. and even to the annulment, if the
sanitary circumstances so advice.
Atentamente, = -
Yours sincerely, -— E
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Mi obra se construye sobre el concepto de fusion, con una
vision plastica donde |a mixtura de identidad cultural, es la

génesis

Esta mezcla estd presente en todas las piezas, desde la  This mix is present in all the artworks, from their conception
pcion hasta la técnica t h i

con

La busqueda surge de I3 creacion de imagenes y objetos A sea yerzes from the
visualmente poéticos que permiten resignificar situaciones and ob fi
domésticas y culturales, de 13 vida cotidiana, del arte popular, ultural situations from the wor
que pueden tener una infinidad de lecturas, desde una vision ~rt Seen from a contemporary standpoint, they can be given

contemporanea de estos temas.

vday life or popuiar

El juguete es un elemento recurrente en mi trabajo, o partes Toys or parts of a recurrent feature of my work
de ¢, ya que es un lugar de proyeccion de mitos. Mas que un their fable-like co They yre than just m
simple objeto, el juguete es un instrumento, que remite a la  objects They are instruments evocative of ch hood-3
infancia, un territorio que quiero adentrar, donde el cuerpo | wish to explore--, where the body plays a r tual role
interviene de forma ritual

M 3 stant process of transformation and | seek

Mi trabajo esta en constante transformacion, y busca generar f
un dislogo con el tiempo y espacio que lo atraviesa, las luces y the light ar
sombras que habitamos.

Work “What cannot be hidden"

0 QUE NO SE PUEDE OCULTAR
_‘ xi2xiA X9)
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La Habana, 4 de enero de 2023
Carta de Invitacion

A: Marina Rodriguez
Artista

Mediante la presente se invita a la artista Marina Rodriguez para el Matres Festival
Habana que tendra lugar entre el 20 y el 30 de abril de 2023, con conferencias,
talleres, recorridos, visitas a las escuelas de Arte, especialmente, a la Academia de
Artes Plasticas “San Alejandro” y finalizaré con una mega-exposicion.

La exposicion de ceramica femenina es promovida por APS Pandora Artiste
Ceramiste y el Museo Nacional de la Ceramica Contemporanea Cubana dentro del
Festival Internacional Matres de Ceramica Femenina. Pretende poder connotar este
acontecimiento unico y singular, gracias al vinculo entre la revisitacion de la
simbologia femenina, caracteristica de la propia asociacion y el Museo de Cuba, en
un nuevo contexto sociocultural de alcance internacional que caracteriza la
programacion del proximo Matres Festival en La Habana.

El programa de intercambio tedrico tiene como objetivos potenciar y difundir el
“Proyecto Ceramica Mujer”. El evento sera una nueva oportunidad para conocer y
comparar diferentes experiencias y tradiciones ceramicas del territorio italiano,
extranjero y cubano.

Atentamente,

Surisday Reyes mMartinez

Directora

Museo Nacional de la Ceramica Contemporanea Cubana
Oficina del Historiador de la ciudad de La Habana
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Marina Rodriguez
Berisso, Argentina

Siamo lieti di comunicarLe che ¢ stata selezionata per la Mostra Internazionale di Ceramica
Symbola "Segni di identita nella ceramica femminile. Dall'ltalia all'Avana" all’interno del Matres
Festival Internazionale di Ceramica Femminile che si terra presso il Museo Nacional de la Ceramica
Contemporanea Cubana. Il tutto si svolgera dal 20 al 29 aprile 2023 all’Avana.

La mostra di ceramica al femminile ¢ promossa dall’APS Pandora Artiste-Ceramiste ed il Museo
Nacional de la Cerdmica Contemporanea Cubana con il patrocinio della Regione Campania, AICC
(Associazione Italiana Citta della Ceramica). La manifestazione si prefigge di poter connotare di
unicita questo evento, grazie al legame tra la simbologia rielaborata delle donne, peculiarita della
stessa associazione ed il Museo cubano, in un nuovo contesto socio-culturale di respiro internazionale
che connota il programma del prossimo “Matres Festival” all’ Avana

La finalita ¢ di rafforzare e diffondere il nostro “Progetto Ceramica Donna” da molto tempo da noi
intrapreso tramite la ricerca del giusto spazio di riconoscimento dell’attivita artistico-artigianale delle
donne nel campo dell’arte ceramica dalle piu vaste provenienze. Il Museo Nacional de la Cerdmica
Contemporinea Cubana, ospita nelle sue sale la storia della ceramica cubana contemporanea dalla
meta del secolo scorso ad oggi. L’evento sara una nuova occasione d’incontro e confronto tra diverse
esperienze e tradizioni ceramiche del territorio italiano e straniero.

L’ importante contesto in cui si svolge la manifestazione suggerira e guidera I’agire creativo con
I’intento di rafforzare la consapevolezza e l'importanza della donna che percorre nella sua simbologia
materica un valore forte e connotare di unicita a questo evento made in Italy

Nell’attesa di un Suo cortese riscontro di adesione. Rimango a disposizione per qualsiasi chiarimento.
Ringraziando per la cortese attenzione.

Cordiali saluti.

Anna Rita Fasano

Presidente
APS APandora Artiste Ceramiste

Jolhés

Via G. Mazzini 223 - Cava de’ Tirreni (SA) Info: 3476285746 S8, 0 iste @
P.IVA: 05205750655 C.F.: 95147910657 www.pandoraceramiste.it

https://www.facebook.com/matresfestival/ www.matresfestival.com
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Together with Surisday Reyes, director of the
'Museum of Contemporary Ceramics of Cuba.




EXHIBITION TEXT
Work: “Daily Subsistence, Altar.” for SYMBOLA.

Conceived as a work of “gender archaeology,” it seeks to give
relevance to female agency in the social life of all eras and
cultures,

undertaking the arduous task of sizing up the true situation of
women, shedding stereotypes that have pronounced a “history
without women.”

This piece is an “altar” that combines elements of everyday life,
of daily work, a symbol of the work and the invisible and
silenced struggle of women throughout time.

The element is a “mesh cloth,” in three different positions: one
unfolded from which “the struggle” emerges; another folded in
which appears the “lit flame” that must never be extinguished;
and finally, a “buoyed cloth” of weariness. This ALTAR seeks to
redefine domestic and cultural situations, valuing women's role
in building society and keeping alive the spirit of daily struggle
against the injustices and inequalities we must confront.

Made of three pieces of glazed porcelain (1260°), with a bronze
hook system for hanging.

The work "Daily Subsistence" belongs to the collection of
the Museum of Contemporary Ceramics of Cuba, in Havana.
Made of porcelain and textiles. 2023
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Experimental porcelain workshop, held at the Museum of Contemporary Ceramics of Cuba, Havana. 2023



Talk about the "Fragments of Memory" project at the Museum of Contemporary Ceramics of Cuba.
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VERBALE - 63° PREMIO FAENZA

CONCORSO INTERNAZIONALE DELLA CERAMICA D’ARTE CONTEMPORANEA - 2025
LAVORI DELLA GIURIA - SELEZIONE DI PRIMO GRADO

Il giorno 30 gennaio la Giuria internazionale composta da:

Claudia Casali, Direttrice MIC Faenza

Hyeyoung Cho - Corea del Sud

Valentins Petjko - Lettonia

Marco Maria Polloniato - Italia

ha concluso la propria selezione, effettuata on-line, delle opere da ammettere alla fase finale del 63°
Premio Faenza 2025.

Sono state presentate 1318 opere da 874 artisti (200 under 35 e 674 over 35), rappresentanti 72
nazioni. La giuria ha esaminato le fotografie delle opere e ha conferito ad ogni opera un punteggio
che poteva essere 1-3 -5

In virtu di tale punteggio sono sati selezionati 109 artisti provenienti da 41 paesi, divisi in due
categorie cosi distinte:

74 artisti provenienti da 34 nazioni, nella categoria “over 35”

35 artisti provenienti da 21 paesi nella categoria “under 35”.

La Giuria ha ammesso all’esposizione gli artisti di seguito elencati

Categoria Over 35 selezionati: AGIUS VICTOR, ALBERGHINA MARC, ARDINI FRANCESCO, BARISANO OLIVIA,
CASSINI SIMONE, CAVEY DANIEL JOSEPH, CHIAU CHI HSU, CLARKE DAVID, CLOVIS JULIETTE, DENICOLO
MIRCO, DUCHAMP KARIMA, DUMAS CLAUDE, EINIKYTE-NARKEVICIENE EGLE, GABRIELI EVANDRO,
GANDHARB SAPANA, GIET SOPHIE, GOMI KENJI, GOUDY MARK, GRUPPO (ANNA E PAOLA MARINUZZI),
GRUPPO (MATTIA VERNOCCHI FRANCESCO BOCCHINI), GRUPPO (YULIA BATYROVA E MARAT
MUKHAMETOV), GRYCKO MONIKA ANNA, GURA UNA, HARTMANN RASMUSSEN MALENE, HATORI
MAKOTO, HENTZE HEIDI, HERREN DOUGLAS, JANUSAITE MIGLE, KARINTZAIDIS NIKOLAOS, KEHRLI
NATHALIE, KIESKAMP EVELINE, KOSMA IOSIFINA, KURKLIETIS VALDAS, LESINS DAINIS, LINDNER CLAIRE,
MCCURDY JENNIFER, MEIER SIBYLLE, MIADZVEDZEVA HANNA, MINAMI SAYAKA, MURATA AYA, MURRAY
PAULA, NAGAI MAKIKO, NEGRI SIMONE, NEHJIRI BAHAREH, PALMIERI MARTA, PANCINO FIORENZA,
PAYUSOVA FARBROOK YANA, PEREZ FERNANDEZ RAFAEL, PORELLI PAOLO, PORTNOVA IELIZAVETA,
RAKANOVIC LANA, RICHARDSON ANTONIA, RODRIGUEZ MARINA, ROMULE ILONA, ROTHER INES,
RUGGIERO GIOVANNI, SCHMITT ALINE, SCOPA LAURA, SEMBERAITE AGNE, SHANAFELT TODD, SHI CAI LIU,
SIERRA JOSE, SIPALYTE RUTA, SMITH MARTIN, SONDA TERENZIO, SUDHIKAM PIM, TARR HAINALKA, TARVER
HEIDI, TESCH ANDREAS, TITANE ELINA, VALLEJO SALINAS ICARO, WALTON ALICE, XU SHIYUAN, YUNYUN
QlA0

Categoria Under 35: ANTROPOV DANIIL, BRYTKOVA EKATERINA, BYUN JIWON, CAIWEN LI, CHO HYE
YEONG, CHOI NA-UN, CIOFFI MARTINA, DENG WANG, DONG LIN, FISCHER JUNE, HAUMONT JULIA, JINKANG
GU, KANANYAN ANI, KIM JIHO, KRYSHTOFIK ALIONA, LORITO AMBRA, MAJECKA SANDRA, MINGSHU LI,
MORRISON DAVID, MUSTARDO MAXWELL, NEDZA WIKTORIA, OKAN KRISTINA, PIANI SILVIA, PYUN YAE RIN,
RAZUMOVSKAYA IRINA, RENARD LEA, SESSA EDOARDO, TAKAHARU HORI, WANG ZHAOJING, XINGRUI XU,
YANGKUN WANG, YEN YING SU, YUZHE WANG, ZHANG KAI, ZHANGNINGNING ZHANG

Faenza 2023
prot.n. .VIL.4

M{C

63° PREMIO FAENZA
CONCORSO INTERNAZIONALE DELLA CERAMICA D’ARTE CONTEMPORANEA - 2025

Il Premio Faenza - Concorso Internazionale della Ceramica d'Arte, rappresenta il
riconoscimento pid significativo e prestigioso nel campo della ceramica d'arte. Dal
1938 il Concorso é stato determinante per l'arte ceramica italiana, dal 1963 ha
conquistato il contesto artistico internazionale ed & diventato un evento biennale nel
1989. L'obiettivo principale del Premio Faenza & quello di stimolare la ricerca, il
rinnovamento di tecniche e wmateriali, di modalita espressive della ceramica ed
introdurre nel mondo dell’arte nuove tendenze provenienti da ambienti internazionali.
Il Premio Faenza rappresenta una grande opportunitd di mostrare, in Italia ed
all’estero, 'importanza e le potenzialita dell’arte ceramica che, attraverso la propria
forza espressiva, affascina sempre pi0 talentuosi artisti. Essi esprimono la propria

sensibilita, i dubbi e le virtd del nostro tempo con ampia liberta creativa.

Per la 63° edizione, che ha registrato la presentazione di ben 1318 opere da 874
artisti rappresentanti di 72 nazioni, sono stati selezionati 109 artisti dalla giuria
infernazionale composta da Claudia Casali (Direttrice MIC Faenza), Hyeyoung Cho
(Korea Association of Art & Design), Valentins Petjko (Latvian Ceramic Biennale) e

Marco Maria Polloniato (curatore).

l'artista argentina MARINA RODRGUEZ, con |'opera “Resistenza Ceramica”, fa parte
degli artisti selezionati ed invitati ad esporre al museo, in una grande mostra
internazionale, corredata da un catalogo dedicato al 63° Premio Faenza. Allartista &
richiesto l'invio dell’opera a faenza con arrivo entro '11 maggio. La mostra sara

visibile dal 28 giugno al 30 novembre 2025, con inaugurazione e premiazione il giorno

distinti saluti, \_QQQDQQA&&QLQ_Q,\/

La Direttrice
Claudia Casali

27 giugno,

Faenza, 19 febbraio 2025
prof.n./ioq.Vll.L\

MUSEO INTERNAZIONALE DELLE CERAMICHE IN FAENZA Fondazione onlus
Via Campidori, 2_ 48018 Faenza (RA) tel. +39 0546 697311, fax. +39 0546 27141,
info@micfaenza.org » fondazione.mic@pec.it « www.micfaenza.org
MIC Monumento Unesco per una Cultura di Pace - Espressione dell’arte ceramica nel mondo
“MIC Museo di Qualitd” riconosciuto da Regione Emilia-Romagna e Istituto per i Beni Artistici e Culturali
Cod. Fisc. 90020390390 - P. Iva 02067320396



Selected work 63° Premio Faenza

63° Premio Faenza Talks (presentation minute 24)
https://www.youtube.com/live/hgv9lL EjhP47?si=mTelTNetPBGFZCi0



https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITNetPBGFZCi0

Work "Ceramic resistance"



LOS PLATOS Y NUESTRA MEMORIA
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Escuela Municipal de Ceramica de Lomas de Zamora
Av. Frias 1475, Lomas de Zamora
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No. 150, West Xinchang Road, Jingdezhen City,Jiangxi Province, China

2025 Jingdezhen - Taoxichuan Spring & Autumn Art Fair
(Spring Fair)

Name: Marina Beatriz Rodriguez
Gender: Female

Nationality: Argentine

Passport: AAE172028

Date of Birth: 1979-12-7

Invitation Period: 2025.04.30-2025.05.09

On behalf of Jmgdezhen Towyi Cultural Development Co. , Ltd, Jmgdezhen, Jiangxi, China, it is our honor to invite
you to attend the 2025 China-Jmgdezhen Creative Spring & Autumn Fair (Spring Fair) to exhibit your works.
Taoxichuan Spring and Autumn Art Fair is one of activities that carnies Taoxichuan brand name, held in spring and
autunm each year. It provides a platform for art schools, art institutions, galleries, artists, and designers at home and
aboard to communicate, including creative market, exhibitions and forums, brand promotion.

The first annual Taoxichuan Spring and Autumn Art Fair was held from October 2th, 2017 to October 5th, 2017. The
participants included 68 universities from around the world plus over 3000 international artists from 56 countries.
Domestic and international artists, faculty members, university students, and artisans from various fields convene here
to partake in a rich celebration of craftsmanship and the arts.

Details:
1. Date & Time of Spring Fair :Market: May 1 to May 4, Cultural trip: May 5 to May 9, 2025.
2. Location of Spring Fair :Jingdezhen, Jiangxi Province, China, please register at Taoxichuan Traders hotel or
‘Wangnan hotel or Dongjiao Hotel on April 30.
3. The host will arrange hotel for you
Accommodation address:
Taoxichuan Traders Hotel (No. 150, Taoxichuan Ceramic Art Avenue, West Xinchang Road, Jimgdezhen Jiangxi,
China.)
Or Wangnan hotel (160 metres north-east of the junction of Taoyi Street and Taoxichuan
Road, Jingdezhen ,Jiangxi, China.)
Or Dongjiao Hotel (No. 534, West Xinchang Road, Jingdezhen , Jiangxi, China.)
Time and Date :April 30 to May 5, 2025 (6 nights)
4. Youareresponsible for shipping your works and transportation
5. Formore information, please visit our website at www jmgdezhenstudio.com or official WeChat Accountant at
PR IBTaEK”
6. Phone: +8615507981281 Ella; +8613030501014 GOH
7. Mail Address: jdz-studio@outiook com; residencyjdz@outlook com;

Sincerely,

Mr. Hong Shucheng
Chaiman & Representative of Jingdezhen Towyi Cultura Development Co. ,Ltd
Taoxichuan Creative Art Averme

2025.02.19
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In Taoxichuan Art Center — Spring and Autumn Fair, Jingdezhen, China 2025
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The work "S.0.S. or FE" is part of the Qiumo Museum at the Taoxichuan Art Center in Jingdezhen,
China. It is made of dried flowers painted with porcelain (fired at 1280°C) and gold details. 2025



Work "S.O.S. or FE"






The work "Transformation" is part of the TEMPORARY exhibition.
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Work "The Pillars" from the TEMPORARY 'exH_ibitioﬁ."fl_;fi



INAUGURACION
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The work "Divine Mutations" was selected for the National
Salon of Junin at the MACA Museum of Contemporary Art.
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"Paloma negra" (Black Dove) for the Biennial's collective exhibition.




ASSOCIAZIONE
PANDORA
ARTISTE
CERAMISTE

CAVA DE’ TIRRENI FESTIVAL INTERNAZIONALE
VIETRI SUL MARE DI CERAMICA FEMMINILE
PONTECAGNAND FAIANO INTERNATIONAL WOMEN'S

CERAMIC FESTIVAL

CAVA DE’ TIRRENI
VIETRI SUL MARE

Work "Pandora's Box" for FONLER o

MATRES MATRES Festival, Italy. 2024 MATRE




EXHIBICION COLECTIVA
DE ARTISTAS PLATENSES
POR EL MES DE LA MUJER

INAUGURACION 7 DE MARZO - 19 hs.

Verdnica Matos - Verdnica Miiller - Florencia Melo
Luz Aramburu - Agustina Girardi - Laura Gilardenghi
Roberta Valente - lvana Calamita - Marina Rodriguez

Julia Dron - Maria Emilia Hendreich - Nat Bo

Josefina Porro - Maria Torrallardone - Nechu Elicabe

=== CENTRO CULTURAL "
1RIIEINE |SLAS MALVINAS 0 Laplata Estas en casa.

Centro Cultural Islas Malvinas - Calle 51 y 19 - La Plata - Buenos Aires

Work "The only thing | have"




B80° SALON ANUAL
INTERNACIONAL +
DE ARTE CERAMIC

El Ministerio de Cultura de |a Ciudad de Buenos
Aires te invita a la inauguracion de |a exposicion
60° Saldén Anual Internacional de Arte Ceramico.

Miércoles 13 de noviembre | 18 h
Av. Infanta Isabel 555. Parque Tres de Febrero [ C.A.B.A.

J
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Vamos Buenos Aires
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Work selected for the 60th Annual International Ceramic Art Salon. "Habitat, 21st Century"
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Work "Land that Walks" for
exhibition BUILDING SHELTERS
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Ui di Faengsa

Prot.
Faenza,
To the kind attention of
Mrs. Marina Rodriguez

Object: participation in the International Ceramics Festival and Market-Fair

Dear Mrs. Marina Rodriguez,

we are pleased to invite you to participate in the eighth edition of Argilla Italia, International Ceramics Festival &
Market-Fair.

The event will take place in Faenza from August 30" to September 17, 2024.

Argilla Italia 2024 is organised by The International Ceramics Museum Foundation in Faenza Onlus, with the
Municipality of Faenza and in collaboration with the Italian Association of Ceramic Cities (AICC).

Since the first edition in 2008, the city of Faenza has welcomed ceramists, artists and professionals in a long
weekend dedicated to Ceramics. The 2024 edition will see the participation of around 200 international
ceramicists selected from all over Europe and other countries, providing an extensive overview of the
contemporary ceramic production.

itali

In 2022 the host country was Ireland, this year the host country will be the Baltic Countries: Estonia, Latvia,
Lithuania.

Please note that although participation in the event is free of charge, participants are expected to cover their
international transportation.

argilla

For further information and to confirm your participation, please contact Staff Argilla Italia 2024 at
argilla@micfaenza.org
The programme of the event will be available and updated at www.aradilla-italia. it

We look forward to welcoming you to the International Ceramics Festival and Market-Fair, where we anticipate a
stimulating exchange of ideas and creativity.

Kind regards,

Claudia Casali

— —

| argilla

italia

Argilla Italia | Faenza, August 307, 317 and 17 September 2024
www.argilla-italia.it | argilla@micfaenza.org | t +39 0546 697 311



La mia riva
(archeologia affettiva)

EXHIBITION TEXT

Affects are not only creators of space, but are also
; configured as space and have the very texture of an
- | atmosphere, because affect is not a static image and
s : ‘ cannot be reduced to optical paradigms or imagined in
Jaen terms of optical devices and metaphors. The landscape of
A (= o i b : affective mediation is material: it is made of haptic fabrics,
I 7 AR | mobile atmospheres, and transitive fabrications.”

|

; | ! Marina Rodriguez/ August 2024

argilla

italia



CURATOR'S EXHIBITION TEXT

The vessel is a kaleidoscope; upright, it leans, tilts, or rests.
It holds pieces of broken ceramics within it, from different
ceramics. Inside, the pieces move, open crucibles, close
embraces, and leave marks where infinite ways of touching
and shaping the impossible converse. In that interior,
toward the bottom, a shore can be seen resting on its base
like the reverse of the sky.

Marina seeks, through the action of unearthing, to restore
parts of time. She attempts to situate us so that we
understand that what we have in our sights, the shore we
see and inhabit, is an assembly of little pieces, a restorative
craft of what was found in a landscape that remains current,
but is never presented to us in the same way.

Guby Caregnato/ August 2024

Audiovisual LA MIA RIVA

https://vimeo.com/1033521757



https://vimeo.com/1033521757
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Experimental painting with clay and porcelain,
for LA MIA RIVA exhibition, Faenza 2024




10, lavori per consolidare
i versant sl e Lamone

Note in the local newspaper of Faenza, Italy.
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FAENZA

IN VISTA DELLA KERMESSE INTERNAZIONALE

Artlsu decoratori e artigiani pre
il grande Festival della ceramica

In diversi hanno scelto Faenza per realizzare le loro collezioni
che emana Bottega Geminiani, dove quotidianamente operano d

FAENZA

Siparlano rantl linguagg! al
Ia Bottega Gino Geminiani
sede de II
dedicatn, organizzatrice del
Mondial Tornianti oell'am
bito di Argilla, il Festival
della ceramica ormal alle
porte in ealendario dal 30
agosto all’l settembre

Sono linguaggl artisticl, ov
viamente, ma anche varie

ssociazione 4 lul

Hngue internazionall, come
quelle del ceramisti che del
la Bottega hanno fatto un lo
ro punto diriferimento, gra
tie alle residenze d'artista
Si tratun di personaggi H cul
ore ¢ ticonosciuto come il
giapponese Akio Niisato
Insse 1977 o la connazio
nale Masami Kagiya ¢ 'ar
genuns Marina Rodriguez

’ neuminasd
dal fascino che emana Ia
Borttega, dove guotidiana
mente operano decoratrici,
forniant, vasa

Tazze da te giapponesi
Akio Niisato & di Toki, dal
1979 citta gemellata con
Faenza, dove arrivo per la
prima volta nel 2006 quan
do partecipd e vinse il pre-
mio del Concorso interna
rionale ceramica d'arte, ini
siando pol una collaborazio
ne con il Museo Carlo Zauly
e con Elvira Keller

E' alla sun terza ¢ ultima
sertimans di Residenza, ha
portato con 3¢ |a famiglia ¢
mentre lul lavora | conglun
ti 3l godono Ia clteh della ce
ramica ¢ | dintorni. Aklo ha
scelto di crenre qui le apere
di una grande mostra che sl
terrd o fine anno a Tokio

Il tema - racconta ¢
quello delle tazze du g glap
ponesi in maiolicn, alle qua
Il si possono diare varie in
terpretazioni e caratterizza
zionl attraverso le decora
zioni € le formes. 1l rito del
té¢ fa parte della cultura
giapponese ¢ le tazze sono
una sorta di oggettl di culto
rigorosamente artigianali
pezzi unicl e prezios) che

contribuiscono a rendere
“spirituale” | gesti della len
ta suzione della bevanda
notl in tutto i mondo
asaml  Kagiys adora

Faenza, dove quando pud
trascorre funghi periodi. Per
I'associazione svolge anche
il ruolo di traduttrice per gli
artisti di lingua giapponese

E' originaria di Nagoya ¢
abita a Shigara vicino a Kyo
1o, In ltalia arrivd nel 1999
e fino al 2001 & stata docen
te presso una scuola d'arte
privata di Firenze. In Giap-
pone apera e insegni cera
mica a Setagaya (Tokio) e a
Sapporo nella prefettura di
Hokkaido

~Adoro | gartl — afferma -

\

\=’.

e restare conta

Akio Nitsato, Carla pr

thL‘ realizzo in ceramica ¢
aiuto anche a livello di vo
lontariato in varie iniziat
ves. | suol gatti sono un mar
chio di fabbrica, conosciuti
in tutto il mondo ¢ che sard
possibile reperire anche ad
Agilla

Stand In strada e mostra
Marina Rodriguez, argen
tina di Berisso, & Ia terza
volta che viene a Faenza: sta
preparando le sue creazion|

per ia grande fiera mercato
di Argilla dove sara presen
te con uno stand in strada ¢
una mostra personale al Caf
fe 900

«Ho pensato di creare qui
sul posto, dove poj esporrd
le mie opere alla biennale
In Argentina ho una vasta
produzione, ma i\l trasporto
& complicato, percid ho pre
so la decisione di lavorare
qui a questa collezione ita
Hanas

]0 q 0]] a
minati dal fascino
nche tornianti e vasal

o

La Bottega Geminsan) h;
messo a disposizione
postazione dove t
prendendo forma
creazioni. «~Lavorare
agpiunge mi trass
emozionl che esprimo ne:
miei lavori. sono felice d
questa opportunitd e del
rapporto creato con la cit
e alrri ceramistl. La mia m
stra sta prendendo corpe
giorno dopo giorno, peiz
dopo pezzo=







JUSTA
RUFINA

idency in the Justa & Ruf

' ontgat, Spain, by thé
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Artistic residency in the Justa & Rufina workshops in Montgat, Spain, by the ceramist artist
Nuria Torres Dominguez. 2019



Artistic residency in the Justa & Rufina workshops in Montgat, Spain, by the ceramist artist

Nuria Torres Dominguez. 2019




Artista visual Marina Rodriguez / By visual artist Marina Rodriguez

CONCEPTUAL MEMORY
Clay, the vessel. / Shelter, the nest.

Displacement and migration have been decisive in how our world
is consolidated today.

Migrating changed the way | conceive and work with ceramics.

The HORNERA project refers to this beautiful bird, a resident of
the southern part of the continent, inhabitant and companion of
my patio. It refers to its way of inhabiting time and place, with
complete simplicity, of someone who believes and creates with
its own means, who defines and builds its life in its nest.

Construction, in which it creates a ritual with the material, mainly
clay, as well as small twigs and straw.

The ovenbird is considered a synanthropic species: it lives in
anthropogenic biomes and benefits from them. The construction
of its nest can last as little as seven days or even extend for
several months. Other living beings recycle abandoned nests and
make use of them. The ovenbird is a hardworking bird, associated
with the working class.

It's about reflecting on the traces of displacement, how to build
and create from non-place or transit.

Being an ovenbird is offering, like this beautiful bird, that
emptiness materialized in clay. Creating the habitat in which to
live, fly when the time is right, and offering it so that others can
make use of it, discover it in another environment, and time can
fulfill its destiny: the earth returns to the earth.

A simple process of building and dispossession over time.

Fondo Nacional
rl \A de las Artes
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Audiovisual Projects HORNERA https://vimeo.com/883314310


https://vimeo.com/883314310

EXHIBITION TEXT

I\_/Iemor¥ is the small fragments that constitute a fact in
time, a fact that constitutes us as part of a collective.

All these fragments compose a history, which in turnis a
structure that shelters us and allows us to enter it,
accessing memories, smells, gestures, and forms that

]cc:onnect us to a past, a present, and even the deja vu of a
uture.

Thinking of ourselves within memory, being able to move it,
make it volatile, and reconstruct a space.

Giving body to those fragments.

In collective memory, the vision of brick is directly related
to the house, the home, the refuge, and intersects with
early memories, both lived and told to us, which we can
translate into different sensory situations.

These stories/memories (or memories), which we construct
personaIIY]and collectively, are nourished by the passage of
time and history, and are sometimes united, generating a
new narrative from the encounter.

As a kind of ritual, we reconstruct these stories, both
Personal and those that unite us, through photography or
ragments of them, using brick as a structural support

Proyecto/ module.
Fragmentos de Memoria

Create a space where we can show our memory in
S PAA & e @i fragments, see it, reflect on it, and build a refuge with it.

Francisco H. Fuentes Zarate (@frank.xarate)



Work "Fragments of Memory"
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Geographical space of images.

Argentina
Buenos Aires
34°35'39"S 58°57'00"0 Colombia

La Plata Buenaventura
34°56'00"S 57°57'00"0 3°52'38"N 77°01'36" O
Berisso Cartagena de Indias
34°51'S57°54'0 10°25'25" N 75°31'31’



Installation of "Memory Fragments®, Argentina 2020.
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ity of La Plata.
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PROYECTO
RAYAR Project,
National Univers




Objetivos

Nuestro objetivo principal
es volver al juego en el
espacio publico intervinién-
dolo de manera efimera,
sea una plaza, una vereda,
etc. Pensado desde una
perspectiva amplia e inte-
gral, en donde el juego
trasciende edades

y vinculos.

Procesos

Pieza final




El origen de este proyecto
se remonta al juego.

En nuestra experiencia de
infancia tanto en Argentina
como en Colombia tuvimos
la posibilidad de intervenir
el espacio a traves del uso
de diversos materiales con
los que jugabamos en la
calle, y el ladrillo siempre
estuvo en escena, haciendo
uso de pequenos fragmen-
tos intervenimos veredas,
calles, patios e incluso
paredes.

Programa de
Apoyo ala
Realizacién
Artisticay
Cultural

SECRETARIA DE
ARTE Y CULTURA

P
% UNIVERSIDAD
i NACIONAL

DE LA PLATA
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MARINA RODRIGUEZ, CERAMISTA

La Memoria que anima al objeto

Su fecunda carrera artistica tiene bastante que ver con una
bisqueda de tipo ‘arquecidyico’. Tene, de algin modo,

la llave para intervenir objetos que encierran hstoras tapadas,
que quedardn abvertas ‘para no olvdar’. Uno de sus Utmos

trabajos constituye un homenaje a los trabajadores ceramistas
detenidos/desaparecdos de |a 1abrica Lozadur

Maring Rodriguez es artis-
a vissal, ceraminta y ‘s veces'
“dice- arquitecta. Nacio en Be-
nsso y tiene su casa-taller cer-
quita del monte nberefo donde
ademis de realizar sus obras,
brinda talleres de cerdmica

Sc formd en la universidad
publica en ¢l campo del ane y
la arquitectura y trabajd como
ayudanie de ceramistas y ar-
quitectos, en espacios que le
permiticron aprender los ofi-

clos “desde otro lugar™

A lo largo de al menon ven-
te afos explotd en profundidad
el mundo de la cerimmica, mate-
rial al que se siente especial-
mente higada, que le abno las
pucrtas pars visjar por ¢l pais y
el extenor, con obras que for-
maron parte de exposiciones in-
dividuales y muestris colectivas
en salones y galerias diversas,
permitiéndole avanzar en pro-
yectos de imvestigacion

Su obra parte del concepto
de Ranion. La pénesss o b mux-
fura y ostd presente on todas s
piezas, desde la concepoion ted-
rici hasta la realizocion cmica.

La bisqueda surge de |
creacsim de imigencs y objotos

visualmente poéticos. que pet-
miten rosigmficar situaciones

domésticas y culturales de la
vida cotidiana y del arte popu-
lar, que ofrecen una infimidad
de lecturas desde una perspec-
tva contemporinea.

“Mi trabajo st en cons-
tante transformacion, y busca
generar un didlogo con el bem-
po y espacio que lo atraviesa,
las luces y sombeas que habita-
mos”, describe

En su proceso creative,
proyects una imagen y la des-
picza para reconstruiria con ls
Monica que on cads caso e
quede mads comoda o ke resulic
aptoptada. El trabajo se cons-
truye como un ‘collage condmi-
o', por es0 e siempre diverso
y tiene una base lidica. Puede
aparccer uma base hecha a ma-
0O, O una prcza en molde reali
ads & partic de alguna ‘barati-
' odo o vihdo, “Me encan-
ta cscudrifiar clchés pars igno-
rar el sensus genencus” exphica
Ia joven artista.

Concibiendo al arte como
herranuenta del campo polit-
¢o, desde hace tiempo trabaja
particularmentc en los escena-
rios de la "srqueclogia de la
memorsa’ y la “arqueclogia de
géncro’. Hurga asi en L histo-
ria colectiva y en la persomal

temdticas que son “de suma
importancia en la agenda poli-
tica socio cultural de toda so-
ciodad™ y que hacen a su mi-
son como trabagadora del ar-
e

“Uno no conoce por odad,
conoce por afecios y comtagios,
por influencias, por memoras
familiares y populares que de
alguna mancra sc traspasan, s¢
permesn de picl 8 puel, de can-
10 & canto, de falta en falta, de
rabia a rabia, de impulso 2 im-
pulso, de batalls en batalla™,
cxponc. citando a Lamcbhel

A LA VISTA

del Colective Viénebea, donde
junto 3l artista colombano ar-
gentino Frank Zarate, la artista
benssense trabajaron con ladn-
Hos y fotocerinuca. La sdea fue
‘construir con la memona un
refugio” vy daric cucrpo a cvos
fragmentos. El trabajo fue ga-
mador de Becas PAR UNLP
También pucde verse “Mu-
tacioncs divinas XL™ historias
mutanics y CrIayos Coramicos
on curso de devemar-con, trabs-
jo ganador de Becas Creacion
del Fondo Nacional de las Ar-
tex, o hurgar en ¢l “Proyecto

HORNERA", presentado en la
Bienal Istermacionsl de cerd-
mica de Facnza, Malia, o con-
tomplar un andsovsual realirs.
do cn Palo Blanco, Ls Balan-
dra y Los Talas, que torvita & re-
flecionar sobte las hocllas de
los desplazamucntos, sobre co-
10 ComMtruir y croar & pastir del
‘mo lugat’ o ¢l trkmssto

Quicnes visiten ¢l perfil
podran también ver of trabajo
O A - = Co-
tdiana™ presentada on ol Fots-
val de Artistas Coramastas Mo-
jeres, en La Habana, Cuba, que
resalta of papel del fermnismo
en la vida socsal de todas las &
pocas ¥ culturas

“De onlla 3 onlla™ ¢s un
proyecte de correspoadenca
artistica entre dos onllas La
Habana y Berisso- y “"RAYAR™
un accrcamiento del material
ladrillo al jucgo, mediante ol
disciio de piczas | crayones de
ladrillos (gasador de Beoms
PAR)

En muchos casos, s artista
lieva adelante micrvencioncs
junto & ls Cominén Permanen-
te de la Memona de Benisso,
que integra desde hace afos
Los trabajos en oste caso for-
man parte de propucstas de se-
falamuento urbano, por ejem-
plo con la disposacadn de Pls-
cas x la Memonia Verdad y Jus-
ticia. Esta vets también sharca
otras obras que s¢ pucden cn-
comtrar on galerias y tiondas de
b regidn y of pais

Note about my work "Ceramic Resistance" in the newspaper of the city of Berisso,

Argentina.
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HUELLAS

La dltima obra de Rodri-
gucz & la vista es “Resistencia
ceramica’, conformada por tres
piczas. El trabajo fue parte de
la muestra “Los platos y nues-
tra metnoria”, organizada por
¢l Centro Argentino de Arte
Ceramico, en homenaje a los
truhajadores cormmustas detens-
dos/desaparccidos de las fabri-
cas Lozadur y Catténeo.

Segun define la artista, la
oben fue concebida desde ‘I
arqueologia’ y acude i recupe-
rar ‘la memoria colectiva’,

“Los platos de la abucla”,
linca Festival, fue una serie po-
puler de la empresa Lozadur y
hobitaba todas las casas. Las
piczas podian verse tanto col-
gixlas en las paredes como so-
bre la mesa, destinados al uso
cotidiano. Sin dudas, dejaron
una profunda huella en la me-
mori de variss genensciones.

En este caso, descnibe la
coramists, las piczas (platos,
tazim, fuentes) fueron donadas
por familiares, amigos, alum.
nos y vecinos de las victimas

de la dictadura militar. “El re-
sultado de esta gencrosidad es
esta obra que se construyd des-
de lo colectivo™, define, resal-
tando que sc eligicron las dlti-
mas piczas {abricadas por los
trabajadores de Louadur

“Son pieras que ticnen sus
hucllas™, asegura. Y csas hue-
llas se entremezclan con dife-
rentes ienicas graficas de ce-
ramica, detalles en oro y varni-
llas de hierro que la artisty em-
pled para mtegrar ¢l trabajo

“Una gran mesa, una olla
que se destapa, las hucllas, las
23 como simbolo de
lucha, los platos vacios, sus
nombres, sus rosteos, la ausen-
cia, y la lucha aparecen en ca-
da uno de los elementos™, re-
pasa la autors. “Es el despicce
de un objcto gue contiene la
historia tapada, hoy shicrts pa-
m no olvidar. Algunas piczas
sc apilan, buscando resistir, 0-
tras sirven pars la contempla-
con, con la llama que nunca
debe apagarse. Frenie al negs-
onsmo, aqui trabajamos con
resistencia. Y también con ce-
rimmica”, concluye

N
herr

ESTE VIERNES EN EL CLU

Gala artistica de humor
y circo para todo publico

Este wviernes desde las
21:00 (puntual ), el Centro Cul-
tural El Clo ofrecen en su sode
de 159 entre 1] y 12 una gala
artistica de humor y circo pam
tode pablico. Sera “le anigue
desparrame artistique’ del afio,
scgan definen integrantes ded
espacio, haciendo slesion s una
propucsta que “desbordari of
CIPACIO CAcEmIcn”

“El arte ¢s vida resisten-
cia, manifestacion de Jo perso-
nal que también e lo comuni-
tano. Rewnrnos para comparts

un hecho artistico nos tramsfor-
ma, porgue un centro cultural
lieno de luces y personas nos
da confianza cn que un d

de Peloa™, un monstree muy
particular que gqueorra stcrrar
pero hara retr de muedo

Desde las lcjanas tiormas de
Tempericy se hari prosente El
Nudo Mengusnte creadors ¢
mirpeeie de bellas piczas de
titeres, que transportara al pé-
blico a sus smiversos deshos-

mcyor o posable”, afinman res-
ponsables de la convocatona

De la velada mbgics parti-
cipara Ars d¢ Malamadrecarco,
artists de circo que Hega direc.
tamente desde Rafacl Calzada
Town y que sorpeenderd con su
misicnioso danzar aéreo de a-
crobacia en telas

A pedido del pablice, tam-
baén actuara Mostn de “Circo

Mural, feria y encuentro
ciudadano autoconvocado

Este sibado desde ¢l me-
diodia, Is organizacion VA-
CHUG y el restobar Kifak se-
ran anfitniones de un cvento
autogestivo, gratuito y shicrto
a todo publico en 23 eatre 171
y Moatevideo, fremte 2 la sede

Ciudad de Conciencia Ambicn-
tal, que promueve ¢l grupo de
vecinas sutoconvocadas por el
Canal Humedal Urbano de c3-
e Génova

A la vez, mis de vente em-

£

prc < an e

La safitriona dc la velada
scra una arteta de la casa, Neoé
De Rapé de Cla “Universe Cle-
mentina” o la propucsta que
Hlevars 2 cscena una payass de
alta alcuma v haya ostofa.

La cntrada o libwr v 2l scen-
brevo “conscrente” y 2 lo largo &
la veiads funcionars un buffct
con conuds delicsoss v mend

VERano, 3 procios modcos

ral, entre otros. productios
También sc contara con ka
participacsin de prupes y vecs-
nos mvolucrados con la tenen-
cia responsable de mascotas y
la concientizacion on lomo del
tespeto a2 los animales cntee o
Hos @ difusiony laplata y wca-

haliosenhbertad

En ol plano amistica, se po-
drd desfruter de un show del pe-
yaso Nardo, rmentras que para
ol cierre ol prevista ls actus-
odm del duo Bosser-Sturla, que
efrccerd un st de mbnics kice-
mer y & Essopa ded Este

Note about my work "Ceramic Resistance" in the newspaper of the city of Berisso,

Argentina.



OTHER NOTES LINKS

https://revistaceramica.com.ar/la-mia-riva-por-marina-

rodriguez/

https://revistaceramica.com.ar/temporal/?fbclid=IwAR2TupczA
Z42ps\VvaKhUrl-j4jLsYNMD3bscjfvfl8Hic5gDmeKx5KI7Hqgs

http://revistaceramica.com.ar/naturaleza-subliminal/

https://www.berissociudad.com.ar/Marina-Rodriguez-y-las-

placas-para-contar-la-historia-que-no-ha-sido-contada-390751

https://www.scribd.com/document/489662838/Fragmentos-
De-Memoria

AUDIOVISUAL LINKS
63° Premio Faenza Talks (presentation minute 24)

https://www.youtube.com/live/hqv9L EjhP4?si=mTelTN
etPBGFZCi0

Audiovisual Projects HORNERA
https://vimeo.com/883314310

Audiovisual LA MIA RIVA https://vimeo.com/1033521757



https://revistaceramica.com.ar/la-mia-riva-por-marina-rodriguez/
https://revistaceramica.com.ar/la-mia-riva-por-marina-rodriguez/
https://revistaceramica.com.ar/temporal/?fbclid=IwAR2TupczAZ42psVvqKhUrI-j4jLsYNMD3bscjfvfJ8Hic5qDmeKx5Kl7Hqs
https://revistaceramica.com.ar/temporal/?fbclid=IwAR2TupczAZ42psVvqKhUrI-j4jLsYNMD3bscjfvfJ8Hic5qDmeKx5Kl7Hqs
http://revistaceramica.com.ar/naturaleza-subliminal/
https://www.berissociudad.com.ar/Marina-Rodriguez-y-las-placas-para-contar-la-historia-que-no-ha-sido-contada-390751
https://www.berissociudad.com.ar/Marina-Rodriguez-y-las-placas-para-contar-la-historia-que-no-ha-sido-contada-390751
https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITNetPBGFZCi0
https://www.youtube.com/live/hqv9L_EjhP4?si=mTeITNetPBGFZCi0
https://vimeo.com/883314310
https://vimeo.com/1033521757

Marina Rodriguez,
Ceramist visual artist

Argentina

WWWw.mrceramica.com
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