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TA FOR DIG, ANNIKA! Sagt och gjort. Med professorns upp-
maning i bakhuvudet skapade keramikern Annika Svensson
1997 ingenting mindre dn en kakelugn som sitt examens-
arbete. Hon hakade darmed pa ett svenskt hantverk som har
cirka 250 ar pd nacken, men som genom dren blivit alltmer
sdllsynt till fordel for andra typer av rumsuppvdarmning.
Utan storre hiansyn varken till detta faktum eller projektets
praktiska utmaningar, utforskade hon dven kakelugnens este-
tiska dimension infor det stundande millennieskiftet. Tjugo
ar senare ar Annika Svensson Sveriges mest omtalade kakel-
ugnsmakare, bidde vad giller nya, platsspecifika eldstader
och rekonstruktioner av dldre ugnar. Denna pendling mellan
tvd olika arbetssitt ger henne ett unikt perspektiv pd ett av
vara kulturarv, som hon omsitter bade i sina egna kakelugnar
och sddana hon dr med och renoverar. Synen pa kakelugn-
arnas plats som viarmekalla i vira hem har samtidigt ocksd
fordndrats, fran att ha rivits och slingts ut pd 1960-8o-talen,
monteras de numera allt oftare varsamt ner for att sedan
ateruppbyggas pa ny plats.

Den som en géng har triffat pd en av Annika Svenssons
kakelugnar glommer den inte. Mitt eget mote med hennes
turkosa, perfekt avviagda skapelse pa korta kraftiga ben for
tio ar sedan, kindes som att fa en ny bekant. En del av min
begeistring lag i ugnens liga hojd, men det var framfor alle
det ovanliga men finurliga valet att lata ett helt stim av sjo-
levande organismer valsa runt i kakelplattornas turkosa farg,
som fick mig att le. Sett ur ett formgivningsperspektiv, ger
monstrets utformning en rorelse till verket som star i ett tyd-
ligt motsatsforhdllande till kakelugnens strama, yttre form.
Detta kan bara goras av ndgon som verkligen forstar vad de
olika uttrycken innebir. Genom att sedan upprepa monstret
bade pa eldluckan och pé rokkanalen baktill, sitter konst-
ndren sin slutgiltiga signatur pa verket. Annikas ugn.

Tack vare Annika Svenssons praktik har kakelugnen som
foreteelse foradlats och uppgraderats, fran att huvudsakligen
ha varit ett bruksféremal med konventionell utformning for
ndgra hundra ar sedan, till att f4 en modern form och ut-
smyckning. Detta har kunnat ske genom hennes noggranna
studier av originalkaklet som byggmaterial i forhallande till
en varmekailla, frén det sena 1700-talet fram till sekelskif-
tet 1900, vidare till idag. I hennes nyskapande tappning har
kakelugnens potential som konstnirligt objekt fatt en tydlig
och framskjuten stillning, i det att hon understryker dess
patagligt skulpturala dimension. Genom att framhéva den-
na konstnarliga aspekt samlas man giarna framfor eldstaden
ocksa for dess estetiskt tilltalande uttryck, samtidigt som dess
praktiska funktion som varmekalla fortfarande ligger fast.
Den av skogens djupgrona mossa inspirerade kakelugn som
numera finns installerad i ett av vintrummen pa Orebro sjuk-
hus dr ett bra exempel pd Annika Svenssons uttalade syfte och

< Turkos kakelugn 2007. Sid 5: Rekonstruktion av 21 nya delar till
aldre pensel-dekorerad kakelugn frén ca 1750, stér hos Anitra Steen
och Géran Persson, statsminister 2006.

< Turquoise tiled stove 2007. Page 5: Reconstruction of tiled stove from
circa 1750. Refurbished with 21 new tiles, decorated by hand in 2006.
Property of Anitra Steen and Géran Persson, former Swedish P M.

‘GO FOR IT, ANNIKA’! Said and done. With the professor’s
call in mind, the Swedish ceramicist Annika Svensson cre-
ated nothing less than a tiled stove for her Master of Fine
Arts in Applied Arts and Crafts degree back in 1997. She
thus tapped into a local handicraft tradition with a histo-
ry of 250 years, which at the time had become increasing-
ly diminshed, to the benefit of other types of heating sys-
tems. Without paying much attention to either this fact or
the practical challenges of the project, she also explored the
aesthetic dimension of the tiled stove for the coming mil-
lennium. Twenty years later, Annika Svensson is Sweden’s
most well-known creator of tiled stoves, both in terms of
new, site-specific fireplaces and reconstructions of older
ovens. This oscillation between two different professional
approaches gives her a unique insight into a slice of our cul-
tural heritage, both in her role as artistic creator, and from
a historical perspective. Since being relentlessly demolished
in the 1960’ to ‘80’s, the appreciation of tiled stoves as a
valid heat source in our homes has radically changed, to the
extent that they are now being dismantled very carefully
when taken out of use, in order to provide an alternative
heating system somewhere else.

Once you have seen one of Annika Svensson’s tiled stoves,
you cannot forget it. Ten years ago, my own meeting with
her turquoise, perfectly balanced creation on short, pow-
erful legs felt like making a new acquaintance. Part of my
enthusiasm lay in its reduced scale, but it was above all the
fanciful and totally unexpected decision to have a cluster of
marine organisms roll around in the turquoise colour of the
tiles that made me smile. From an aesthetic point of view,
the pattern’s flowing character provided a clear contrast to
the rigid exterior of the tiled stove, and I suggest that this
particular effect can only be evoked by someone with an
integral knowledge of what is inferred by the different ex-
pressions. By repeating the pattern both on the fire flap and
on the damper on the connecting pipe at the back, the artist
irrevocably authors her work. This is Annika’s stove.

Thanks to Annika Svensson’s artistic practice, the entire
concept of the tiled stove has been refined and upgraded.
The stove is no longer merely an item of utility with conven-
tional designs, as it was a couple of hundred years ago; it
has now taken on a modern form which turns the stove into
a decorative piece of furniture. Her diligent study of deco-
rated tiles as building materials for heat sources from the late
1800s until the turn of the 20™ century, and again today, has
allowed for this outcome. In her capable hands, the stove’s
potential as an object of artistic value has clearly evolved, re-
sulting in installations which emphasise the stove’s apparent
sculptural dimension. Thus the eye of the beholder is well
compensated by the stove’s aesthetically pleasing elements,
while its practical function as a source of heat still remains
intact. The moss-inspired tiled stove, which is now installed
in one of the waiting rooms at Orebro Hospital, Sweden, is
a good example of Annika Svensson’s stated purpose and
unique ability to combine aesthetic and social functions
in her work. The combibation of the soothing effect of the
warm stove and its green colour with the appreciation of the



unika formdaga att med sina ugnar kombinera en stark estetik
med kakelugnens bruksfunktion som vdrmekilla. Skogens
lakande kraft fors numera ofta fram som en viktig faktor for
manniskans dterhamtning, liksom virmande beroring.

Aven om bestillarens allmidnna 6nskemal om utseende
och placering dr avgorande for kakelugnarnas fysiska in-
stallation, ombeds hon ofta att fatta bade praktiska och
konstnirliga beslut dven vad giller ugnens omedelbara nir-
miljo, som exempelvis det underlag den skall std pd. Hennes
kakelugnar gor darmed ett tydligt arkitektoniskt avtryck
dven pa sin omedelbara omgivning. Variationen mellan de
miljoer hennes ugnar har installerats i, siger nigot om hur
denna anpassning kan se ut och Annika Svenssons féorméga
att lata sitt konstnarliga uttryck samspela med omgivning-
en. Placeringen av hennes neapelgula ugn med klittran-
de gronska ut mot det brittiska ekohusets tradgérd ar ett
tydligt exempel pa denna, hennes lyhordhet i forhallande
till platsens och sammanhangets mojligheter. Ett annat ex-
empel dr den celadongréna ugnen med monster av ekollon
och bladverk som i sillskap med ytterligare fyra kakelug-
nar fran olika epoker, finns installerade pa Fullersta gird
utanfoér Stockholm. Detta dr ett unikt tillfalle for Annika
Svensson att dels visa upp sitt konstnarskap, men ocksd att
gora ett eget estetiskt tilligg till kakelugnstraditionen som
uttryck for ett kulturarv.

S& berikande att dd ocksd fad mojligheten att medverka
vid restaureringar av dldre kakelugnar. Annika Svensson
var pd en gang inforstddd med att det egna konstnirliga ut-
trycket far st tillbaka i en sidan process och hon har istillet
fokuserat pd att utoka sin kunskapsbank genom ingdende
experiment med lera, glasyr och monster samt brannings-
metoder och temperaturer. Detta dr viktigt dd rdmaterial
och branningsmetod idag skiljer sig fran forr. Genom envetet
analysarbete av de aldre forlagorna har hon till slut lyckats
skapa nytt material som utan alltfér stora avvikelser faller
in med uttrycket hos de ursprungliga kakelugnsdelarna. Det
kommer att visa sig, att Annika Svenssons unika kunskaper
om dldre tekniker och ménster, smaningom kommer till an-
vandning dven i hennes egen verksamhet. Hennes nytolkning
och lite ostyriga applicering av det pd 1700-talet sd populidra
mochaware-monstret pd plana kakel i modern dimension
helt nyligen, ar ett exempel pa detta. Vinsten blir dessutom
dubbel, dels eftersom hon lyfter fram och pdminner oss om
ett specifikt historiskt monster som ingér i vart kulturarv,
dels eftersom hon uppdaterar det och visar pa dess bestden-
de aktualitet genom att fora in det i sin egen praktik.

Annika Svenssons inspirationskallor 4r dock inte pa ndgot
sdtt enbart historiska. Tvirtom ar de av helt naturliga skal
sa vittomspannande att de dr svara att definiera. Den varmt
solgula kakelugnen i fullh6jd som var hennes examensarbete,
ar enligt konstndren inspirerad av afrikanska lerhyddor och
amerikanska jukeboxar, i kombination med den spanske
konstndren Antoni Gaudis arkitektur. Bland annat. Sedan
dess har hon bade rest och arbetat utomlands i perioder, senast
i Japan under vdren 2018. Ur dessa varierade forlagor vaskar
Annika Svensson fram ett estetiskt uttryck som dr beteck-
nande for hennes konstnirliga praktik och som visar pa hen-

forest’s healing powers in relation to our general well-being
makes this an outstanding example of her work.

First and foremost, the installation of a tiled stove de-
pends on the client’s requests and suggested location. Annika
Svensson then becomes involved with the ensuing practi-
cal and artistic decisions, including those of the immediate
surroundings of the oven, such as the type of substrate it is
best placed on. Consequently, her tiled stoves often repre-
sent an architectural addendum to an existing construction.
The varied settings of her stoves say something about how
this adaptation might look and Annika Svensson’s ability
to make her artistic expression interact with the surround-
ings. The location of her furnace in a beautiful Naples yel-
low hue with climbing greenery facing the garden of the
British eco-house provides a perfect case in point, demon-
strating her capacity to respond to and fruitfully add to the
existing scenery and its context. Another example is the
Celadon green tiled stove with patterns of acorns and foli-
age, which accompanies another four stoves from different
eras at Fullersta Gard outside Stockholm. This installation
represents a unique opportunity for Annika Svensson to
showcase her artwork, but also to make an aesthetic addi-
tion to the tradition of tiled stoves as a significant exponent
of Swedish cultural heritage.

The opportunity to participate in restorations of histori-
cal tiled stoves has been key to Annika Svensson’s proficien-
cy. Quickly realising the importance of putting aside her
personal aesthetic in such a process, she focussed intensely
on expanding her applied skills through advanced experi-
ments with clay, glazes and patterns as well as firing regimes.
There are huge differences between the raw materials and
the firing methods employed in the contemporary scene and
those used historically. Careful analysis of the historical
tiles has led to her success in creating new versions which ad-
here rather precisely to the expression of the original tiles. In
terms of personal gain, it seems clear that Annika Svensson’s
unique knowledge of older firing techniques and decorative
patterns has come to influence her own style as well. Her
recent interpretation and rather scatty application of the 18"
century Mochaware pattern on plain tiles is but one exam-
ple of the reverberations of these heritage projects. The gain
is twofold, since she draws attention to, and reminds us of,
a particular historical pattern in our cultural heritage, but
also because of the way she updates it and demonstrates its
current topicality by incorporating it into her own artistic
practice.

However, Annika Svensson’s sources of inspiration are
by no means merely historical. On the contrary, they are
infinitely broad and more or less impossible to define. The
inspiration for the golden yellow tiled stove she made for her
Master’s degree can partly be traced back to African clay
huts and American jukeboxes, in combination with the ar-
chitecture of the Spanish artist Antoni Gaudi. She has trav-
elled and worked abroad extensively since her graduation,
most recently in Japan in the spring of 2018. Impressions
from the varied visual phenomena she comes across, has al-
lowed Annika Svensson to mould the striking style which
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nes standiga nyfikenhet pd och behov av nya bildintryck och
yrkesmassiga erfarenheter.

Vanan att arbeta i stort format och att skapa kakelugnar
vars uttryck tangerar granslandet mellan skulpturen och in-
stallationens, har forberett Annika Svensson for att ta steget
fullt ut och arbeta med offentlig konst. Hon hade d& redan
haft utsmyckningsuppdrag som inneburit bestillningar av
kakelugnar till offentliga miljoer. Nista steg innebar att hon
dtog sig att gora en storre konstnarlig utsmyckning pa en ny-
byggd, vdstsvensk gymnasieskola. Uppdraget var egentligen
dubbelt och gick ut pa att skapa badde en inomhus- och en
utomhusmiljé. Med tanken pd platsens linga historia, valde
Annika Svensson d4 att titta langt tillbaka i tiden och blicken
fastnade pa omgivningens flera tusen 4r gamla megalitgra-
var. Dessa gravar utgors av enorma stenblock som stillts
samman s3 att de formar en gravkammare som sedan blev
overvuxen av grds. De olika kompositionsdelarna av detta
uttryck inspirerade Annika Svensson till att skapa ett antal
svagt upphojda grisrundlar kantade av sd kallade megalit-
bankar i anslutning till skolan. Den runda formen ar inbju-
dande och inkluderande. Griset erbjuder ett mer naturnira
alternativ for den som inte vill sitta pd bankarna, samtidigt
som rundlarnas form utgor en vil fungerande kontrast till
byggnadens kantiga arkitektur.

Givet Falbygdens tidiga civilisation och rika kulturarv,
valde Annika Svensson att hilla fast vid en historisk forlaga
dven betraffande utsmyckningen av skolans entré. Valet {6l
pa den sa kallade Allebergskragen, en halskrage i guld fran
den nordiska folkvandringstiden pd g400-talet e Kr. Denna
unika krage ar tillverkad av tre guldror som lindats om
med guldtrad i filigranteknik, utsmyckade med 6ver hundra
stycken millimeterstora figurer. Annika Svenssons tolkning
av detta historiska smycke hinger fritt i taket i Allebergs-
gymnasiets entré i form av en takburen ljuskrona bestdende
av tre lysande ringar i akrylplast och aluminium, med pa-
lagda dekaler i form av guldfigurer med koppling till den
ursprungliga guldkragen. Ljus, firg och figurer framtrider
pa olika sitt beroende pa vilken vinkel man ser den ifrdn
och utgor ett magnifikt visuellt skddespel for den som sti-
ger in i skolbyggnaden. Guldkragens ledbelysning i RGB ar
programmerad i olika variationer av firgloopar — guldgult,
turkosblatt och gront. Firgerna vandrar runt mellan ring-
arna eller byts samtidigt. Fargvalet dterkommer i sin tur i
arkitektens fargsattning av entré-interioren.

Det dirpa foljande utsmyckningsuppdraget kom frén Sta-
tens Konstrdd och utfordes som en huvudsakligen abstrakt,
platsspecifik installation pa Skatteverket i Solna. Den har
darfor fitt en beskrivande, nistintill onomatopoetisk titel,
flytande, rinnande, droppande ... dripp, dropp och ir ut-

format som en humoristisk blinkning till de mjuka ondule-

< Kosmos 2018. Gjuten i vit lergodslera med Mochaware av jarnoxid.

B 22 xH 41 cm. Sid 9: Nasturtium 2007. Tummade krasseblommor i vit
lera, brénd i 1050°C. Blomman &r 11 cmvid och 15 cm léng.

< Cosmos 2018. Cast in white earthenware clay with Mochaware
pattern of iron oxide. W 22 x H 41 cm. Page 9: Nasturtium, 2007. Hand-
made in white clay, fired in 1050°C. The flower measures 11 x 15 cm.

is now characteristic of her artistry, reflecting her constant
curiosity and need for new professional and aesthetic chal-
lenges.

The experience of working in large formats and creat-
ing tiled stoves whose execution bears reference to both
the sculptured artefact and installation work had prepared
Annika Svensson to work with public art. She had already
experienced ornamental assignments that involved com-
missions of new tiled stoves for public places. The next step
was undertaking the creation of a larger artistic decoration
on a newly built upper secondary school in Western Swe-
den. In effect, the assignment was a double bill aimed at
creating both an indoor and outdoor environment for the
school. In view of its long local history, Annika Svensson
looked very far back in time for inspiration and her eyes
stuck on the megalith graves near the school all created
thousands of years ago. These tombs are made up of huge
stone blocks that are assembled to form a burial chamber,
hence covered with grass. The visual components mak-
ing up this expression inspired Annika Svensson to create
a number of slightly elevated grass circles lined with so-
called megalithic benches in immediate proximity to the
school. The round shape is inviting and inclusive. The grass
offers a more natural alternative for those who do not want
to sit on the benches, while the shape of the rounds repre-
sents a complimentary contrast to the building’s angular
architecture.

Given the early civilization and the rich cultural heritage
of the school’s location in Falbygden, Annika Svensson also
picked out a historical object as model for the decoration of
the school entrance. The so-called “Allebergskragen” is a
necklace of gold dated to the Nordic folk migration time in
the 400s AD. This magnificent collar is made of three gold
pipes wound with gold thread using the filigree technique,
adorned with over one hundred miniscule figures. Anni-
ka Svensson’s version of this historical piece of jewellery
hangs from the inner ceiling at the entrance of Allebergs-
gymnasiet. The chandelier consists of three different bril-
liant rings in acrylic and aluminium, with applied decals in
the form of gold figures which closely resemble those on the
original gold collar. Light, colour and figures appear ac-
cording to differently programmed intervals and coloured
loop combinations of the yellow, green and turquoise hues.
The onlooker experiences the work differently, depending
on what angle it is observed from. The combination of col-
ours is repeated in the interior where the work is mounted.
Regardless of the onlooker’s point of view, it represents a
magnificent visual spectacle for those who enter the school
building.

The ensuing project for an official decoration was com-
missioned by the Public Art Agency Sweden and took on the
form of a mainly abstract, site-specific installation at the
Swedish Tax Agency in Solna, outside Stockholm. Adverse-
ly, the work was given a descriptive title, Liquid, Flowing,
Dripping ... Dropping, Dripping, with clear references to
the soft undulations created by melting candle wax (although
the artist herself confesses to being primarily inspired by



ringar som uppstér av rinnande stearin. Hir moéter vi denna
materia i starkt uppforstorad form och i en iskallt turkosbld
farg som dven for mina tankar till vinterns isformationer
(dven om Annika Svensson sjdlv inspirerades framfor allt av
slime). Ljusa och svulstiga rinner de ner for husvaggen pa
ett sitt som involverar byggnadens samtliga véningsplan.
Liggande dven pa kanten till ledstingerna vid trapporna till
innergédrden, tar de plats och markerar sin ofrainkomliga
ndrvaro, utan att vara pastridiga — bara ovintade och litt
surrealistiska i sammanhanget.

Det stora vaggverket pa fasaden till Gustaf Dalénskolan i
Stenstorp ir det senaste i raden av offentliga utsmycknings-
uppdrag. Det dr en uppforstorad geografisk bild av Panama-
kanalen som Annika Svensson lite lekfullt liknar vid ett fan-
tasidjur. Verkets korrekta titel ar Va’ Optimist, vilket kan
forstds som en uppmuntrande eloge till de mojligheter ut-
bildning ger. Med tanke pa utsmyckningens direkta referens
till ortens son Gustaf Dalén och hans uppfinningsverksam-
het, ger Annika Svensson termen platsspecifik installation
en férdjupad innebérd. A ena sidan himtade hon direkt in-
spirationen till verket frdn de fyrar Daléns bidrog med vid
Panamakanalens tillkomst for drygt hundra ar sedan som
en hyllning till manniskans sokande efter ny kunskap. Men
inte nog med det, hon later i ett andra skede kanalen med
omgivningar utgéra verkets huvudsakliga konstnarliga ut-
tryck. Fyrarna dr placerade pd samma stillen som i verklig-
heten och verket ar monterat sa att dess placering pd viggen
helt motsvarar Panamakanalens faktiska geografiska posi-
tion och striackning. Médnga konstnirer hade sikert nojt sig
med det, men inte Annika Svensson. Hon har lagt dnnu en
innehdllsniva till verket genom att 13ta programmera fyrarnas
blinkande sken enligt intermittent Morse-kod. Den som lir
sig Morse och binder ihop de olika fyrarnas utskickade sig-
naler kommer d4 att dven pa det satt kunna utlasa verkets titel,
Va’ Optimist. Se hir ett typiskt exempel pd Annika Svenssons
formaga att ligga en intellektuell dimension, for att inte siga
utmaning, till sina till synes enkla och rittframma verk.

I ljuset av de intellektuella processer som foregdr och
ar forutsittningen for bade kakelugnsverksamheten och de
offentliga utsmyckningarna, ar det kanske inte ovantat att
Annika Svenssons tredje verksamhetsomrdde bestdr i ke-
ramiska objekt for hem och tridgard. Dessa gors ibland i
mindre storlek, men kan likvil vara tydligt inspirerade av
hennes 6vriga verksamhetsfilt. Jag tinker exempelvis pa de
utsokta vackra ytterfoder med ekollondekor som hon form-
givit. Monstret ar detsamma som det hon anvint till den
specialbestdllda kakelugnen pd Fullersta gérd, liksom den
strama formen med sina mjukt rundade horn.

I andra sammanhang kan man tdnka sig att hon har in-
spirerats av olika synintryck och diskussioner med konst-
hantverkare under sina resor. Konsten bestdr sedan i att gora
ndgot eget av det man sett och i det avseendet har Annika
Svensson ging pad ging visat att hon ir totalt oradd for det
momentet. Hon tycks snarare reagera tvartom och med glidje
anta den i syfte att faktiskt f4 gora sin tolkning av det hon sett.

Det som dr utmirkande for hennes keramik ar att den
garna och ofta har en pétagligt organisk, gidrna sensuell

children’s play with slime). The scale is almost hyper-real,
and the glacial hues of turquoise and blue equally remind me
of wintery ice sculptures. Light and bulky, they run down
the fagade in a way that involves the building’s entire floor
plan. Also lying on the edge of the bars on the stairs to the
building’s inner court yard, they mark their inescapable
presence, without being controversial — just unexpected
and somewhat surreal, given the overall context.

The large wall of the facade of Gustaf Dalénskolan in
Stenstorp, east of Gothenburg, is the latest in Annika
Svensson’s line of decoration projects in public spaces. It
is a colourful, geographically correct copy of the Panama
Canal, which the artist playfully refers to as a “fantasy
pet”. The official title of the installation is Be Optimistic/
Va’ Optimist, which can be read as an endorsement of the
opportunities that education provides. Given the additional
direct reference to the village’s famous son, Gustaf Dalén,
and his invention of the modern lighthouse, the design
of this site-specific installation also reflects a particular,
over-arching concept. On the one hand, Annika Svensson
instantly picked up the idea for the work from Dalén’s light-
houses. One could also say that his contribution to the final-
isation of the Panama Canal is evidence of man’s constant
search for new knowledge. From a design perspective, the
artist treats the geographic image of the channel and its sur-
roundings as an artefact, and turns it into the main artistic
expression of the work. The lighthouses in the installation
work are located in the same places as in reality and the
work is mounted so that its placement on the school’s ex-
terior corresponds exactly to the geographical position of
the actual Panama Canal. Another artist may have stopped
there, but not Annika Svensson. She has added yet another
level of content to the work by programming the lighthouse
signals according to intermittent Morse code. Anyone who
learns Morse and binds together the signals sent out by the
various lighthouses will be rewarded with yet another op-
portunity to pick up the title of the installation, Be Optimis-
tic/Va’ Optimist. This, here, is a typical example of Annika
Svensson’s ability to add an intellectual dimension — not
to say a challenge — to a seemingly simple and straightfor-
ward design.

In light of the intellectual processes that precede and de-
termine the design of her tiled stoves, as well as the art pro-
jects in public spaces, Annika Svensson’s third area of activi-
ty consists of ceramic items for home and garden without, as
may be expected. Although these object tend to be made to a
smaller size, they still call to mind her overall style of design.
Among my own favourites are her exquisitely beautiful cela-
don green pots which repeat the pattern of leaves and acorns
from her stove at Fullersta Gard.

On other occasions, she has taken very clear inspiration
from visual impressions from joint projects with craftsmen
of different nationalities during her travels. The artistic
challenge lays in turning these observations into personal,
artistic statements, and Annika Svensson has shown time
and again that she cannot wait for this particular moment.
Her imagination rises to the bait, and she happily picks up




form, oavsett storlek. Ndgra av blomformerna for tankarna
till Georgia O’Keeffes stilleben av blommor med kraftig,
upprittstdende pistill. Andra far en mer lotusformad, rofylld
och utvidgad kuppa som 6ppnar upp mot rymd och rorelse.
Ater andra har fatt mer precisa och uttalat enkla men de-
korativa monster, frammejslade med tidlamod och omsorg
om minsta detalj. Denna omsorg foljer sedan med in i valet
av glasyr och firgsiattning. Annika Svenssons kunskap om
lerans foradling tycks odndlig, oavsett om projektet avser
ndgot sd vardagligt som blommor pé en stingel eller en te-
kanna. Men dven om ocksé dessa objekt blir foremal for en
genomtinkt process och sikerligen erbjuder mojligheter till
tekniskt experimenterande, framstir denna verksamhet ge-
nerellt sett som mer vilsam och mindre komplex — med ett
viktigt undantag.

Annika Svensson har dnda sedan studietiden atervint till
den japanska traditionen att branna gods med ved i anagama-
ugnar. Anagama betyder enkammarugn och denna brin-
ningsteknik gdr ut pd att eldstaden ryms tillsammans med
keramiken i samma kammare utan skyddande skiljevigg. I
denna kammare murar man in en stor mangd gods for bran-
ning. Ligorna smeker foremélen och for med sig askan som
lagger sig och klibbar fast pd godset och i hog temperatur
smilter ut och bildar glasyr. Branningen sker langsamt och
pdgar vanligen i tre till fem dygn.

Placeringen av godset i forhallande till ugnens eldstad ar
avgorande for hur det branns och kan inte justeras nar pro-
cessen vdl inletts. Det finns heller ingen garanti for att det
enskilda verket kommer ut ur ugnen i ett stycke pd grund av
brinningsmetodens stora pafrestningar. Anagama-tekniken
innehaéller alltsa ett flertal osikra variabler som dven kan ut-
nyttjas for experiment av olika slag. Tack vare en vistelse
som ”Artist in Residence” i Shigaraki, Japan 2018 och moj-
ligheten att ddr kunna anvidnda en av alla deras anagama-
ugnar, kunde Annika Svensson utveckla sitt eget formsprik
pa omrédet. Detta visar sig framfor allti att hon har vigat ga
upp i storlek pa godset och nyligen briande hon hela tre verk
med vardera nidstan meterstor diameter och en rocka-lik ut-
formning (dven om hon foredrar det latinska ordet Batoidea)
vid en anagama-branning i Japan. Asynen av ett av de stora
kérlen med sin skimrande isbla insida och matta orangefir-
gade utsida, dr helt enkelt of6rglomlig. Kombinationen av
dess boljande, rorliga inre mot dess tunga, nedatstravande
yttre dr oovertriffad bland allt jag tidigare har sett.

Denna keramiska skulptur dr ingenting annat 4n ett
exempel pa ett nutida praktverk. Annika Svenssons form-
missigt avancerade arbeten i denna teknik utgor darmed
en bestdende insats av stor betydelse for utvecklingen och
variationen av svensk keramik. I ljuset av hennes konstnir-
liga instdllning 4r denna Batoidea-skulptur samtidigt helt
foljdriktig och madste ses som en helt naturlig del av hennes
huvudsakligen organiskt inspirerade formsprak.

< Annika Svensson témmer anagamaugnen i Shigaraki, Japan 2018.
Sid 13: Reduktionsglaserat porslin frén anagamabrénningen.

< Annika Svensson emptying the Anagama kiln in Shigaraki, Japan, in
2018. Page 13: Reduction fired porcelain from Anagama firing in 2018.

the glove in order to make her contribution to the world of
Fine Arts.

On the whole, it is my contention that her ceramic work
often takes on a pronounced organic, preferably sensual
shape, regardless of size. Some of the flower shapes remind
me of Georgia O’Keeffe’s still life images of flowers with
strong, upright pistils. Others have a more lotus-shaped,
tranquil and expanded floral globe that opens up to an airy
and moving space. Others still are bestowed with more pre-
cise and pronounced simple but decorative patterns, framed
with patience and a piercing look to the smallest detail. This
artistic awareness equally applies to the selection of glazes
and colouring. Annika Svensson’s mastery of ceramic pro-
cessing seems endless, regardless of whether the project re-
lates to something as casual as flowers on a stem or a tea-
pot. But even though these objects are subject to a mindful
process and certainly offer opportunities for technical ex-
perimentation, the activities within the framework of this
third area generally appear to be less intellectual and more
straightforward — with one important exception.

Annika Svensson had already taken an interest in Ana-
gama kiln firings and firing with wood as a Fine Arts stu-
dent. This Japanese firing technique calls for a single-cham-
ber kiln equipped with a fireplace into which is loaded and
locked up a large amount of goods for firing. The firing pro-
cess takes three to five days during which the flames slowly
lick the goods, churning up the ashes which land and stick to
the objects. The high temperatures brings the glaze to melt,
in addition to which the location of the goods in relation to
the kiln’s fireplace determines how it is fired since the goods
cannot be adjusted once the process has begun. Because of
the taxing firing process, there is furthermore no guarantee
that the individual works will come out in one piece.

Anagama firing thus contains a number of critical junc-
tures that may be used for different types of experiments.
Thanks to a period of research spent as the Artist in Res-
idence in Shigaraki, Japan in 2018, Annika Svensson was
given an opportunity to further improve her skills at Ana-
gama firing. This becomes evident when observing the ex-
tent to which she has dared to increase the size of her An-
agama goods. In Japan, she recently fired three impressive
basins nearing one metre in diameter which had a design
reminiscent of the ray fish (although she prefers the Latin
word Batoidea). The sight of one of these big vessels with
its shimmering ice blue inside and matte orange coloured
exterior is simply an unforgettable experience. The com-
bination of its rolling, moving inner lines, and its heavy,
earthy, rough exterior is unmatched by any other ceram-
ic work I have ever seen. In fact, this particular ceramic
sculpture by Annika Svensson is nothing less than a con-
temporary masterpiece. Her personal interest in Anagama
kiln firing, and her unrelenting preoccupation with this
technique therefore constitutes an ongoing effort of major
importance for the development and variation of Swedish
ceramics. In light of her latest drive to further challenge the
technique, I would argue that it constitutes an integral part
of her artistic practice.



Inte sillan inspirerar foremal som skapas i denna anda till
varierade utféranden dven inom de biagge andra verksamhets-
filten. Annika Svensson har mer dn en gdng visat upp de olika
uttrycksomraden som ar utmarkande for hennes estetiska tilltal.
Steget till att 13ta ett “enkelt” bruksobjekt f4 en fordjupad och
mer komplicerad betydelse i ett annat sammanhang r pd inget
sitt frimmande for hennes expansiva syn pa sitt konstnarskap.

Tvirtom ar det just detta mangfacetterade forhdllningssatt
till keramik som konstnarligt uttryck, som utgor grunden for
Annika Svenssons framgangar pa faltet. Detta har ocksa resul-
terati de olika forgreningar som jag har skissat hir ovan, vilket
ar imponerande eftersom de ur ett praktiskt perspektiv faktiskt
hérror ur ett och samma ursprungsmaterial, nimligen leran.

Kanske ar det just tryggheten i materialet som har 6pp-
nat upp for konstnarens naturliga nyfikenhet pd och gedigna
onskan att undersoka och fundera 6ver helt andra men anda
nirliggande aspekter av det projekt hon har fér handen.
Denna formdaga att intellektualisera sin konstnarliga prak-
tik dr en avgorande pusselbit om man vill f insikt i Annika
Svenssons verksamhet. Tack vare denna instédllning har hon
ocksa nogsamt kunnat undvika den filla som en enda fram-
gdng utgor, till forman for en brett upplagd verksamhet. Ut-
maningen blir d4 istillet att inte tappa bort sitt konstnirliga
uttryck eller 1dta det urvattnas och jag menar att hon har
undvikit detta genom att bejaka de intellektuella utmaningar
hennes konstnirliga associationer ger upphov till. Resulta-
tet av dessa marks tydligast i de offentliga utsmyckningar
hon har utfort, som bygger pa i forslag framstillda, gediget
utfunderade praktiska och konstnirliga idéer som har fal-
lit i god jord hos uppdragsgivaren. Ett annat skal till dessa
framgéingar menar jag ligger i Annika Svenssons vilja att
forankra det bestdllda verket till platsen for dess installation,
snarare an att lata det bli ett litt igenkannligt uttryck for
hennes egen praktik. Hon kdnner med andra ord inget be-
hov av att i forsta hand sitta sin personliga prigel pa verket,
utan verkar for att ge det en egen identitet. Detta dr dnnu
en avgorande aspekt pd det som jag ovan har kallat Annika
Svenssons mangfacetterade forhdllningssatt till keramiken.
Hon ir starkt medveten om och intresserad av hur hennes
verk smalter samman med omgivningen, oavsett vilket ut-
tryck hon for tillfillet arbetar med. Annika visar med sin
unika kombination av konstnirlig vidsynthet och gedigen
hantverksskicklighet att hon alltsé vet hur hon skall ta for sig.

GOTEBORG I DECEMBER 2018

Boel Ulfsdotter

KONSTVETARE,
DESIGNKRITIKER

Objects created in such an experimental spirit inspire
Annika Svensson’s work within her other two fields of ac-
tivity, as well. More than once she has shown her penchant
for variation in her designs. The process of letting a plain
object gain a deeper and more complicated meaning in a
different context is by no means at fault with her expansive
view of her artistic practice. On the contrary, it is her man-
ifold approach to ceramics as a form of artistic articulation
which is the foundation for Annika Svensson’s success in
the field. This has also resulted in the different artistic ex-
ponents that I have outlined above, which is impressive in
itself since they all originate from one and the same source
of inspiration — the artist herself — and her one material
resource — the clay.

Perhaps it is because she is so comfortable with her source
material that her mind has opened up to a certain artistic
desire to investigate and contemplate completely different,
yet related aspects of the individual projects at hand. Her
ability to intellectualise her own artistic practice is therefore
key to any insight into Annika Svensson’s creative thinking.
Thanks to this attitude, she has also been able to avoid the
trap of simply achieving success at any price. To this artist,
the professional challenge is to avoid draining your artistic
integrity or letting it dry up, and in my view she has steered
clear of this fate by successfully combating the intellectual
challenges her artistic associations give rise to. Her capacity
to do so is clearly seen in the public artworks she has under-
taken, which are all based on her proposals of well-crafted
practical and artistic ideas that have been granted by the
commissioning body. Another reason for her success is to
be found, I believe, in Annika Svensson’s eagerness to ensure
that her public artwork is properly grounded to the place of
its installation, rather than to create a piece which is first and
foremost recognised as a work by her hand. In other words,
she does not have the need to put her own artistic practice
before the commissioned work. This is yet another crucial
aspect of what I have referred to as Annika Svensson’s man-
ifold approach to her artistic practice. She is very aware of,
and interested in, how her work blends in with the surround-
ing milieu, no matter what type of work she is performing.
Annika’s unique combination of artistic eloquence and solid
craftsmanship thus indicate that she knows exactly how to
go for it.

GOTHENBURG, SWEDEN, IN DECEMBER 2018

Boel Ulfsdotter

FINE ARTS SCHOLAR
AND DESIGN CRITIC
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Nasturtium 2009. Nasturtium 2009.
@ 13 x24 cm. Krasseblommor handformade i svart @ 13 x24 cm. Handmade flower in black and white
och vit lergodslera med réd, orange, gul och grén blank earthenware clay, glazed in shiny red, orange, yellow

glasyr, bréinda upp till 1040°Cii elektrisk ugn. and green colours, fired in electric kiln, 1040°C.




Grénglaserade grova krukor med fat 2017.

@ 17xH22cm, @ 17 xH 4 cm. Drejade i naturlera
frén Horns tegelbruk, delvis doppade i vit engobe,
grénglaserade, bréndai elektrisk ugn,1030 °C.

Green-glazed rough pots with plates 2017.
D17xH22cm, @ 17 xH 4 cm. Wheel-thrown in
natural earthenware brick-clay from Horn in Sweden,
partially dipped in white slip, green-glazed, fired in
electric kiln up to 1030°C.




125 gram rérelse 2005,
Femton skulpturer mellan 7-10 cm vida som vecklar
sigin och ut. Handformade, matt vit lergodslera och

ensidagrénglaserad.

< Grénaslingor 2009.
B 104 xH 178 xD 1cm. Vit hénkelpressad och
handformad lera, bréndai 1040°C.

125 gram of movement 2005,

Fifteen sculptures between 7 and 10 cm wide.
Handshaped in matte white clay and with one side
glazedin green tint.

< Green loops 2009.
W 104 xH 178 xD 1 cm. White clay, using extruder and
thenshaped, glazed in shiny green, fired in 1040°C.
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Spirande 2004.

@ 67 xH 45 cm. Handbyggd, drejad, ringlad, kavlad
formirédlergodslera, helavit engoberad. Matt interiér,
glaserad exteridr och pistill, brand i elektrisk ugn upp

till 1040 °C.

Sprouting 2004.
@ 67 xH 45 cm. Handmade shape, weel-thrown,

coiled and rolled in red earthenware clay with white slip.

Matte interior, glazed exterior and pistil, fired in electric
kiln up to 1040°C.

T T

Vajande 2009.

@ 16 xH 36 cm. Drejade delar, ihopmonterade och om-
formade, glaserade i 1050°C. Visades i utstéllningen
Det blomstrar p& Glasbruksmuseet i Surte.

< Spirande r6d 2004.

@ 43 xH 25 cm. Vit lergodslera drejad och skulpterad
férhand. Vitengobe hélld éver hela formen. Glaserad
och brandifyra omgéngar upp till 1060°C.
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Swaying 2009.
@ 16 x H 36 cm. Wheel-thrown sections, mounted and
reshaped, glazed in 1050°C. Exhibited at Surte Glass-
bruksmuseum.

< Sprouting red 2004.

@ 43 xH 25 cm. White wheel-thrown clay, sculptured

by hand. White slip poured all over the form. Glazed and
fired in four turns up to 1060°C.
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Gréntbéljande, vippande fatform 2004.

@ 63 cm. Kavlad och handformadiréd lergodslera.
Vitengoberad interiér och bldengoberad exteridr,
hela grénglaserad med en transparent glasyrinférgad
med kopparoxid och kromoxid. Brand i elektrisk
ugni1060°C.

< Eklsvskakel 2008.
H21,5xB22xD 6 cm.Med flerainfargade glasyrer
samt vit opak glasyr. Bréind i elektrisk ugni 1030°C.

Greenwaving and swaying shape 2004.
@ 63 cm. Handmade, coiled and rolled shape inred

earthenware clay with white slip on the interior and
blue-green on the exterior, both sides glazed with a green
tinted transparent glaze containing copper oxide and
chrome green oxide, fired in electric kiln up to 1060°C.

< Tile with oak leaves 2008.

W 22 xH 21,5 xD 6 cm. With several tinted glazes, and
white opaque glaze. Fired in electric kiln up to 1030°C.
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Stjdrnkropp (detalj) 2005.

< Stjérnkropp 2005,
@ 40 xH 20 cm, i utstallningen Rérelse och véirme,
Galleri N&as Konsthantverk 2005. Inképt 2009 av
Rian Designmuseum i Falkenberg.

< Sexudding 2005.
B 42xH 15xD 38 cm, i utstallningen Rérelse och viirme
p& Naas Konsthantverks Galleri.

Starbody (detail) 2005.

< Starbody 2005.
@ 40 xH 20 cm, in the exhibition Movement and Heat
at N&&s Konsthantverkin Sweden, 2005. Purchased
by Rian Design museum in Falkenberg, 2009.

< Softsixpointing shape 2005.
W 42xH 15xD 38 cm, in the exhibition Movement and
Heat at the Gallery N&as Konsthantverk in Sweden.
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Kronor krukor med fat 2017.
B25xH 16xD 16,5cm. Gjutnairéd lergodslera,
engoberade, glaserade och bréndai 1050°C.
Tre kronor gula krukor med fat inképta av
Sveriges riksdag.

Crowns, pots with plates 2017.
W 25 xH 16 xD 16.5cm. Red earthenware cast,
sliped, glazed and fired in 1050°C.

Three crowns yellow flowerpots with plates,
purchased by the Swedish Parliament.
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Gul och terrakotta-randiga koppar med fat 2004.
Bulliga @ 11 xH 7,5 cm, konkava @ 11 xH 13 cm,
faten @ 18 xH 3 cm.

< Gul prakturnaismidesstdllning 2000.

@ 70xHQ9o cm. Harvisats i Géteborg p& "Hedens
Lustgérd 2000” Tradgérdsutstéllning, Réda Sten
"Konsthantverk 2001”, "Upmarket” p& Kronhusgérden
2008 och i Tradgardsféreningen 2009.

Cups and saucers with stripes in yellow and terra-cotta 2004.
Rounded @ 11 xH 7,5 cm, funnelled @ 11 xH 13 cm,
the saucers @ 18 xH 3 cm.

< Mountedyellow dress urn 2000.
@ 70 xH 9o cm. Exhibited locally in Gothenburg in 2000,
2001, 2008 and 2009.

29






Vidrmande gul kakelugn 1997.B 0,9 xH 2,65 xD 0,6 m.
Gestaltad pé frihand som sjalvbérande skulptur. Naturlera
frén Horns tegelbruk, vit engobe, gul glasyr, elektrisk ugn.
Vann titeln "Arets Embryo '97” for bésta examensarbete
bland Sveriges sju Hégskolor fér Design och Konsthantverk.
Examensutstéllining pd Réhsska Museet och Lacks slott 1997.

Warming, yellow tiled stove 1997.W 0.9xH 2.65xD 0.6 m.
Built free-hand, as a self-supporting sculpture. Made in
natural earthenware brick-clay, white slip, glazed and
electric-fired. Degree Show at R8hsska Museet and Lacks
Castle. Winner of ‘Embryo of the Year 1997’ elected from
the 1997 body of Swedish design and crafts students.
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Grén kakelugn med tema skogshjérnmossa 2010.
B 0,67 xH 2,10xD 0,44 m. Konstnérlig utsmyckning p&
Universitetssjukhuset i Orebro som ska utstréla varme

och trygghet, fér patienteriett vantrum intill CT-Pet lokal
fér strélbehandling. Kakelugnen har vérmeslingor och
artificiell eld, d& skorsten saknas.

Green tiled stove, based on the theme Forest Moss 2010.

W o0.67 xH 2.10xD 0.44 m. Public art in a waiting room
at the University Hospital in Orebro, meant to yield
warmth and comfort to patients waiting for radiation
therapy. The tiled stove is fitted with heat coils and an
artificial fire, since there is no chimney.
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Vinréd kakelugn gestaltad 2012 till ett Idgenergihus.
©0,66 xH 1,65/H 2,07 m. Kakelugnens inramande nisch
och bénkingériformgivningen. Kakelugnspannansinre
konstruktion vérmer upp vatten som leds till en ackumulator-
tank p& 150 | och anvénds till husets uppvérmning.

Villa Antligen &r belégen i Vendelss, Stockholm lan.

Wine-red tiledstove, created in 2012 for alow energy house.
©0.66 xH 1.65/H 2.07 m. The niche and bench are
designed to fit the tiled stove. This stove heats up water,
ledto a 150 L tank, heating up the entire house. The inner
construction is made by Kakelugnspannan. Villa Antligen
islocated in Vendelss, outside Stockholm.
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Mossgrén kakelugn 2017.B 0,78 xH2,22xD 0,48 m.
Bestalld till ett hus intill skogen vid sjén Aspen &ster om

Goéteborg. Eldens l&gor skymtas genom glimmer i luckans
silhuetter av uppférstorade mossporer. Skogbjérnmossa
dr genomgdende tema f6r hela kakelugnen dér kaklen
p&minner om mossbelupna stengérdsgdrdar.

Moss-green tiled stove 2017.W 0.78 xH 2.22x D 0.48 m.

Commissioned for a house situated near the forest,
alongside alake, east of Gothenburg. The fire evolves
like a silhouette of enlarged spores of moss through
the mica at the fire flap. The theme of the stove is
Forest Moss.
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Turkos kakelugn 2007.B 0,47 xH 1,5xD 0,47 m, 6verdelen
B 0,36 xD 0,36 m. Reliefménster framtagen genom schel-
lackmetod pé vit lergodslera. Smidesdetaljerna érbléanerade.
Motiv pé kakel och smide har inspirerats avenKinaresa, hav
och strand element samt frékapslar frén Koelpinia Linearis.
Ugnen har visats pd EU-nique, DE och i Milano, IT.

Turquoise tiled stove 2007.W 0.47 xH 1.5 xD 0.47 m,
upper body W0.36 x D 0.36 m. The relief patternis created
using shellac on white earthenware clay. The metalwork is
blue-fired iron. The motif on the tilesis inspired by a trip to
China, elements of sea and seed capsules from Koelpinia
Linearis. Exhibited in EU-nique, DE, and in Milan, IT.
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Fristéende grén kakelugn 1999.B 0,78 xH 2,22 xD 0,58 m.
Handtryckta lerkakel i Hornlera, fritt lagt ménsteri gips-

formar, vitengoberade och grénglaserade. Kakelugnen
rymmer fem rékkanaler. Permanent installerad i éldre
ombyggt stall till gérdskontor i nérheten av Stockholm
2008. Uppdragsgivare Bergkrantz Arkitekter.

Free-standing, green tiled stove 1999. W 0.78 x H 2.22 x

D 0.58 m. Hand-pressed natural clay tiles, unordered
patterns, created using plaster moulds, covered with white
slip and green glaze. The wood burning stove contains
five internal flues. Permanently installed 2008, in the
vicinities of Stockholm. Client: Bergkrantz Arkitekter.
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Skulptural kakelugn 2001-02.B 0,9 xH 2,36 x D 0,6 m.
Armed sin bsljande kontur formad ur minnet av Annika

Svenssons farmors moraklocka. Méjligen kan man éven
se antydan till en tecknad kvinnokropp. Uppbyggd pé fri
hand som sjglvbérande formi plastisk lera. Matta kakel
bréndailagsaltugn och blankai elektrisk ugn.

Sculptural tiled stove 2001-02. W 0.9 xH2.36 x D 0.6 m.
The undulating shape of this stove is based on the memory
of the artist’s grandmother’s rustic style clock. One may
even sense a schematically drawn female body in the
form. Built by hand, in a self-supporting structure. The
tiles are fired in electric kiln and low-salt kiln.
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Vit kakelugn gestaltad 2003.B 0,46 xH 1,45 x D 0,46 m,
dverdelen B 0,36 xD 0,36 m. Den vedeldade kakelugnen
har tva rékkanaler. En plan enkel nétt vit kakelugn latt att

placera. Dér varje kakel har sitt oregelbundna krackelerade
ménster. Alla smidesdetaljerijérn &rblénerade.

White tiled stove created in 2003. W 0.46 xH 1.45xD 0.46 m,
upper part B0.36 x D 0.36 m. The woodburning stove has
two internal flues. A plain, small tiled stove, designed to
be visually petite and easy to place. Every tile hasits own
pattern ofirregular cracks. The metalwork is blue-fired iron.
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Neapelgul kakelugn med grén slingrande relief 2008, H 1,5 m.
Skottlands véstkust med sina karaktéristiska gréna berg.

I nybyggt hus till privat kund. Kakelugnen rymmer tvé rék-
kanaler och behéller vérmeniicirka fyra timmar efter att
brasan slocknat och spjéllet stéingts. En likadan kakelugn
stériettaldre husiTollered, utanfér Géteborg.

Naples yellow tiled stove, with green looping ornaments 2008,
H 1.5 m. The characteristic green hills of the Scottish west
coast. Installed in a newly built house for a private client.
The construction contains two internal flues and retains
the heat for approximately four hours after the fire has
died down. A similar stove is located outside Gothenburg.
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Neapelgul kakelugn med grén slingrande relief 2008,

H 1,5 m. I naturreservatet New Forest, England star
ugnen i ett nybyggt ekohus. Spjallvred och eldstadslucka
pé& temat kronhjort. P& luckan finns spér av kronhjort
som skrittar, travar, galopperar och hoppar. Bl&nerade
smidesdetaljer. Weal Architects harritat huset.

Naples yellow tiled stove, with green looping ornaments 2008,
H 1.5 m. The stove isinstalled in a newly built eco-house,
in the natural reserve New Forest, UK. Damperrod and
fire door, based on the Red Deer theme. The fire door

has foot prints of deer that walk, trot, gallop and jump.
Blue-fired iron details. House by Weal Architects.
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Kakelugn Fullersta 2009.B 0,88 xH 2,54 xD 0,42 m.
Handtryckta kakel med reliefmotiv av eklév, grenar

och ekollon. Stéri huvudbyggnaden pé Fullersta gérd,
Huddinge kommuns Konstcentrum. Fyra rum med varsin
kakelugn frén fyra olika sekel, dér Annika Svenssons
kakelugn representerar 2000-talet.

Tiled stove Fullersta, at Fullersta Gard, near Stockholm,
2009. W0.88 xH 2.54 xD 0.42 m. Form pressed tiles by
hand, embossed with a relief-motifs of oak leaves, twigs
and acorns. The main building contains four rooms with
tiled stoves from four different centuries. The stove by
Annika Svensson represents the 21st century.
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Fullersta kruka designad 2010.B23xH 16,5xD 16 cm.
Fullersta kopp formgiven 2014. @ 10,5 x H 12 cm. Krukan
och koppen har formgivits till Fullersta gérd och ska

pédminna om Kakelugn Fullersta som specialbestalldes
2009. Tillverkningen sker hos |S Form pé& Gotland. Koppen
fungerar édven som vas eller ytterkruka &t kryddvéaxter.

Fullerstapot designed in 2010. W23 xH 16.5xD 16 cm.
Fullersta cup designed in 2014. @ 10.5 xH 12 cm. The pot
and cup have been designed for Fullersta Gard in Huddinge
and is reminiscent of the tiled stove Fullersta. The pots
and cups are produced by ] S Form on Gotland, Sweden.
The cup may also be used as a vase or container for herbs.
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Ekollonburk pé fotsimspodium 2018. Burken @ 15xH 33
cm, podium @ 62 x H 14 cm. Gjutet lergods med grénsvart
glasyr, bréndai elektrisk ugn 1040°C.

< Ekollonburkar pé eklévskaklat podium 2018.
Burkarna @ 15xH 33 cm, podiumB80xH 43xD 38 cm.

Acorn jar on ceramic podium 2018. The jar @ 15 xH 33 cm,
podium @ 62 xH 14 cm. Cast in white earthenware with

black-green glaze, fired in electric kiln at 1040°C.

< Acornjars on podium tiled with ceramic oak leaves 2018.

Thejars@ 15 xH 33 cm, podium W80 xH 43xD 38 cm.
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Hemlig burk 2012.

Bréind under workshopen Woodfired Landscapes i
anagamaugnen pé& Né&ds strax utanfér Géteborg.

> Tekanna eklév 2012.

B16xH 10,5 xD 8 cm. Kavlad, drejad och hand-
byggdiporslin. Brénd under workshopen Woodfired
Landscapesianagamaugnen p& N&das strax utanfsr
Géteborg.

B 10,5 xH 14xD 8 cm. Kavlad och handbyggd i porslin.

Secretjar 2012.

Firedin the Anagamakiln at N&as (outside Goihenburg)
during the workshop Woodfired Landscapes.

> Teapot with oak leaves 2012.

W16 xH 10.5xD 8 cm. Rolled, weel-thrown and hand-
shapedin porcelain. Fired in the Anagamakiln at N&as
(outside Gothenburg) during the workshop Woodfired
Landscapes.

W 10.5 xH 14xD 8 cm. Rolled and handmade in porcelain.
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Kopp 2012.

@ 7 xH 8 cm. lhopmonterade avtryckiporslin. Naturligt
askpdslag pé exteridren. Anagama-brénd p& N&é&s under
workshopen Woodfired Landscapes.

< Kontemplativa mosséar (deialj) 2018.

Grénleramed grén glasyr frén Japan, bréind i gasugn
upp till 1260°C.

Cup 2012.

@ 7 xH 8 cm. Mounted ornaments, slab-built in porcelain.
Natural ashes on the exterior. Anagama-fired at Naas
during the workshop Woodfired Landscapes.

< Contemplative Moss Islands (detail) 2018.
Green clay with green glaze from Japan, fired in gas kiln
up to 1260°C.




Kristalliserad glasyr (de10|j), 2018.
B15xH2xD 12 cm.Bréindi anagamaugn
i Shigaraki, Japan.

< Glasyrlandskap (detalj), 2018.
Porslin, bréant i gasugn, 1260°C.

Chrystallised glaze (deatail), 2018.
Wi15xH2xD 12 cm. Firedin the Anagama
kilnin Shigaraki, Japan.

< Glazed landscape (detail), 2018.
Porcelain, fired in gas kiln, 1260°C.
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Skél2018.
Grén lera med effekt glasyr frén Japan, brand i gasugn
upp till 1260°C.

< Mélerisktlandskap (defulj), 2018.
Reduktionsbrént porslini gasugn, 1260°C.

Nésta uppslag: Smé figurer med varierande avtryck 2018.

Formatfran @ 8 cm till@ 22 cm.

Vessel 2018.
Green clay with an effect glaze from Japan, fired in
gaskiln to 1260°C.

< Colorful landscape (detail), 2018.
Reduction fired porcelainin gas kiln, 1260°C.

Next spread: Figurines with varying ornaments 2018.
Sizesfrom @ 8 cmto @ 22 cm.
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Batoidea, svartrocka 2018.

@83 xH 16 cm. Gron interidrglasyr pé rod stengodslera.
Bréind i anagamaugn i Shigaraki, Japan. (Aven de tvé
féregéende uppslagen)

Batoidea, Mantaray 2018.
@83 xH 16 cm. Green interior glaze on top of the red
stoneware. Fired in the Anagama kiln in Shigaraki,

Japan. (Also the two previous spreads)




Skimrande isbld eller himmelskt mjukt liv 2018.
@89 xH 15cm.Bréndianagamaugnii
Shigaraki, Japan.

Shimmering ice blue or heavenly soft life 2018.
@ 89 xH 15cm. Firedin Anagamakiln in
Shigaraki, Japan.




Svévande rocka 2018.

@ 91 xH 15 cm. Ringlad och kavlad réd stengodslera,
endast askpéslag, bréind i anagamaugn i Shigaraki,
Japan. (Aven nésta uppslag)

Floating ray fish 2018.
@91 xH 15 cm. Rolled and coiled stonewareclay,
only natural ashes. Fired in Anagamakiln in

Shigaraki, Japan. (Including next spread)







Koppar2018. @ 7 x H 8 cm. Réd stengodslera med
avtryck, anagamabréndai Shigaraki, Japan.

< Figurer 2018.
B 16 xH 20 x D 4 cm. Stengodslera som innehéller mycket
aluminum ger oranga férgeri anagamabrénning.

Cups 2018. @ 7 xH 8 cm. Red stoneware clay, ornament,
Anagama-fired in Shigaraki, Japan.

< Figurines 2018.
W 16 xH 20 x D 4 cm. Stoneware clay rich in aluminium
which gives orange shades when Anagama fired.
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Koppar med runda 6ron 2012.
@ 10,5xH 8,5 cm. Gjutna porslinskoppar glaserade och

brénda, ombrénda med askpéslagianagamaugn p& Néas.

> Figurer 2018.
B24xH24xD4cm.

Cups with rounded ears 2012.
@ 10.5xH 8.5 cm. Cups with rounded ears in porcelain,

glazed and fired, refined in Anagama.

> Figurines 2018.
W24xH24xD4cm.
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Tekannaiporslin 2018.
B14xH 13xD 13 cm. Trabarksavtryck, brand

i anagamaugn i Shigaraki, Japan.

Teapotin porcelain 2018.
W14 xH13xD 13 cm. Tree bark pattern, fired in
Anagama kiln in Shigaraki, Japan.

Nésta uppslag:

Maneter och ettundantag 2018.

D11 xH2-3cm.

Next spread:
Jellyfish bar one 2018.
D11 xH2-3cm.
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Hitta balansen 2018.

Find the balance 2018.
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> Moving Jellyfish 2018.
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Kosmos 2018.
Mochawaremdnster av turkos fargkropp.

Cosmos 2018.
Mocha ware-pattern of turquoise stain.

£

OFFENTLIG INSTALLATION PA SKATTEVERKET

LA b
PUBLIC ARTAT.'}HE SWEDISH TAX AGENCY

... FLYTANDE, RINNANDE,
DROPPANDE ... DRIPP, DROPP 2015

Utsmyckning p& Skatteverket i Solna pé uppdrag av

Statens Konstréd. Keramikskulpturerilergods, brénda

i 1030°C. Mochaware med turkos férgkropp som rinner

uroch nerléngs véggarna. i
Séckliknande tingest ligger pé trapprécket och tynger

droppande nerét 1,4 m. Ytspénning och tyngdkraft ...

det flyter och rinner 6ver. Ljusgérden och matsalen binds

samman av skulpturerna. Den hégsta frén fjérde véningen

rinner ner mot matsalen méter 6,5 m. Terrakottaskulpturen

slapper ut flytande mochaware och nerigenom med en
tung droppe, 5,35 m.

"Nérvaron av de tre skulpturerna adderar en hélsosam
surrealism, som om Skatteverket pl8tsligt har spruckit

i sdmmarna och bérjat lécka. Vad &ér det som flédar ut?
Ljusblé tankar, molnstrimmor, speglad himmel, ett
inslag av frihet i hjértat av myndighetens allvarsamma
verksamhet. Det &r barnsligt roligt med droppar, slime,
blobbar. De &r pé vég, de transformeras, rérelsen éren
podngisig. Objekten som bryter sig ut och séker egna
végar blir en skildring av ménniskan i organisationen
och hennes infall och tankar, kreativitet och ovéntade
sétt att utvecklas.”

Petter Eklund, skribent

... LIQUID, FLOWING,DRIPPING ...
DROPPING, DRIPPING 2015

ey
Ceramic sculptures fired in 10306°C. Mocha ware and
turquoise running alongthe building’s wall. Dripping
bulky blobs Ia)ﬁng onthe banisters, hanging down
1.4 metres. A play with surface tension and gravitation
makes it flow and spillover.The sculptures join the inner
court yard with fhe‘ccr:teen, with the longest drop running
from thefourth floor 6.5 metres down towards the
canteen. The terra-cotta sculpture evaporates liquid
mochu‘\'Nure forminginto a heavy drop measuring
5.35 metres in height.

“The p’resence of the three sculptures add a healthy sur-
realism [to the place], as if the Swedish Tax Agency had
suddenlycracked at its seams. What is that flowing out?
Light blue 1hodghts, cloudy slivers, a mirrored heaven,
amoment of freedom in the heart of the authority’s serious
business. The drops, blobs and slime are childishly enter-
taining. They are off somewhere, they are in transition,
making a point of being on the move. The objects break-
ing out and making their own way reflect the employee
in the organization, her whims and thoughts, creativity
and unexpected progression.”

Petter Eklund, writer
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KONSTVERK PA GUSTAF DALENSKOLAN
VA’ OPTIMIST 2018

Va’ Optimist utsmyckningen i stengods pé& Gustaf Dalén-
skolan med Atlanten i nordvést och Stilla Havet i sydést
och férbindelsen Panamakanalen som blinkar ut sitt
budskap med intermittent morse-kodning. En eloge till
Gustaf Dalén som uppfann klippventilen och solventilen
och gjorde sjdfarten sékrare. En sann Optimist!

Hoppas att konstverket véicker elevernas nyfikenhet p&
grundskolan F-g att de har vérlden framfér sig.

Va’ Optimist &r utformad som ett fantasidjur och
samtidigt en karta av Panamakanalen med véderstrecken
placerade somiverkligheten. Turkosbl&a glasyrnyanser
pé glittrande keramikvatten och landytor med krémvit
kristallglasyrikontrast till fasaden syns den vél éven p&

hall. Sérskilt i skymningen nér fyrarna blinkar.
Stengods brant i elektrisk ugn 1240°C. Kanalen med
haven ér cirka 6,3 mléng och 3,5 mié&ndarna.

PUBLIC ART A TAF DALENSKOLAN
BE OPTIMISTIC 2018

Be Optimistic is a public art installation on the fagade of
the Gustaf Dalén secondary schoolin Stenstorp. It shows
the Panama channel tieing together the Atlantic Ocean
in the North-West with the Pacific Ocean in the South-
East by a message in intermittent Morse code. The work
celebrates Gustaf Dalén’s invention of the light apparatus
and sun valve, thus making all sea fare safer. A true
Optimist!

Be Optimistic is created to look like a fantasy animal,
butis also a map over the Panama Channel, which is
geographically placed in accordance toits proper location.
The turquoise and blue ceramics glimmering like water
and ground areas in a creamy white crystal glaze stand
out against the school’s exterior, making the work clearly
visible from a distance. Especially much so when the light-
houses start blinking in the evening twilight.

Stone ware fired in electric kiln at 1240°C. The work
measures 6.3 by 3.5 metres.
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UTSMYCKNING PA ALLEBERGSGYMNASIET

MEGALITBANKARNA / GULDKRAGEN 2012-13

Megalitbénkarna pad markplanen vid Allebergsgymnasiefs

entré har gestaltats med mjuka linjer i asymmetrif6r att
ge kontrast och skapa rumslighet. De rundassittytornaii
betong och kulle av konstgrés har skapats sarskilt till denna
plats med tanke p& Falbygdens hégt belégna gréna trakt
med stort antal megalitgravar frén ca 3500 f. Kr.
Formationen p& markplanen blir tydlig &ven uppifrén
fagelperspektivet. Bankarnaibetong har enssitthsjd pé
42 cm, innanfér den runda bénken en mjuk kulle i konst-
grés som eleverna ocksé sitter pd. Den stora "megalit-
bénken” ar @ 12 meter, samt de tre mindre @ 5 meter.

Guldkragen
Entréhallens centrala utsmyckning ér Annika Svenssons
tolkning av bygdens kulturklenod. Det fritt héingande
verket bestér av tre lysande ringari akrylplast, aluminium
och guldfigurer hdmtade fran guldhalskragen Allebergs—
kragen. Guldkragen lyseriguldgult eller grént samt skiftar
ifargerna gult, grént, turkosblétt med ledbelysning/RGB,
som programmerats i olikaloopar.

A”ebergskrcgen ar daterad frén folkvandringstid
ca 400-500-tal e. Kr. och funnen 1827 irasbranten p&
Allebergs norrasida.

Den stérstaringen éar @ 6 m, mellan @ 5,2 och minsta
D 4,4 m, varje ring &r 20 cm bred, avstdndet mellan
ringarna &r 20 cm pé& hdjden liksom pé& bredden. “Guld-
kragen” héinger ner 5,5 m frén den 27 mlénga limtré-
balkenitaket och 7,5 m upp frén golvet.

.
r—

PUBLIC ART AT ALLEBERGSGYMNASIET
MEGALITH BENCHES / GOLDEN COLLAR 2012-13 .

The Megalith Benches by the entrance to the Alleberg
Secondary School are shaped in soft linesin deliberate
contrast to the building. The round benches in concrete
and the small elevation covered with artificial grass are
site specificinstallations bearing in mind the elevated
greens of the Falbygden area, and its hight amount of
megalith graves from circa 3500 BC.

The shapes of the benches and the elevation are clearly
visible also from a bird’s eye perspective. The larger bench
measures 12 metres across, the diameter of the smaller
onesis § metres.

Golden Collar

The artinstallation in the school’s entrance hall is inspired
by the area’s outstanding ,&llebergskroge, agolden collar
from the circa 450 AD. Annika Svensson’s Golden Collar
is made up of three shimmering rings in golden yellow and
green nuances, made from acrylic plastic and aluminium,
with golden figures copied from the original collar. The
rings changes colour from yellow, to green, and turquoise
blue using led and RGB electronics programmedin
different loops. The rings measure 6, 5.2 and 4.4 metres
indiameter, and 20 cm in width, respectively, and are
suspended at a height of 7,5 metres from the floor.
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CURRICULUM VITAE
ANNIKA SVENSSON

Féddi/BorninVarberg
Boroch arbetari/Lives and works in Géteborg Sweden

Annika Svensson Keramik & Kakelugnar/
Ceramics & Swedish tiled stoves

+46 (0) 708 85 05 44
info@keramik-kakelugnar.com
keramik-kakelugnar.com
instagram.com/kakelugnsannika

Annika Svensson beséker sin kakelugn pé&/
and her tiled stove at Fullersta Gérd.
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Utbildning / Education in Sweden

2012 Entreprenérskap férkonsten, 15 hp / credits Hégskolan fér
Scen och Musik vid Géteborgs Universitet / Academy of
Music and Drama, Gothenburg University, Sweden

2012 "Woodfired Landscapes” 7,5 hp / credits Keramikkonst /
Ceramic Art, HDK—Hé&gskolan f6r Design och Konsthant-
verk vid Géteborgs Universitet / School of Design and
Crafts, Gothenburg University

2000 "Lera pé& N&é&s” Sandgjutning & vedeldade ugnar/sand
casting & wood-fired kilns 4 poéing / credits, Keramikkonst,
HDK - Hégskolan fér Design och Konsthantverk vid
Géteborgs Universitet

1991-97 MFA —Masterexamen i Keramikkonst / Master of Fine Arts
in Applied Arts and Crafts 5 &r/ years, HDK — Hégskolan
fér Design och Konsthantverk vid Géteborgs Universitet

1990-91 KV Konstskola/ Artschool, Géteborg
Symposium, seminarier & workshops/
Symposiums, Seminars & Workshops

2019 "Kakelugnsseminarium” Vénersborg, SE

2018 "Scan Ceram” Ceramic Conference, DK

2018 Artist in Residence, SCCP - Shigaraki Ceramic Cultural
Park, Japan

2016 Sten/stone workshop, Kashan, Iran

2016 Workshops "Building Dogonhouse & Sculpturingin
wood”, Dakar, Senegal

2014 Sten/Stone workshop, DaNang, Vietnam

2014 "European Ceramic Context”, Bornholm DK

2013 ”Scan Ceram” Ceramic Conference, DK

2010 "Kakelugnsseminarium” Visby, SE

2007 "GRUPPARBETE:2007” Konferens / Conference pé/ at
Nads, KHVC/Center of Crafts & Nadas Konsthantverk, SE

2006 "Formtagning for betong” (Mould-making for concrete)
kurs p&/course at Gerlesborgsskolan, SE

2005 ”Synas” Craft Conference, KHVC / Konsthant-
verksbiennalen 2005, Géteborg SE

2005 "NCECA 2005, 39th Annual Conference” Baltimore,
Maryland, US

2003 "Hvordan beskrive det som unndrar seg spréket?” Seminar
Bomuldsfabriken, Arendal, NO

2003 "Nordic Contemporary Craft Conference” Géteborg, SE

2003 "Workshop Danska og Svenska keramiker”, Berglum
Kloster, DK

1998 "Keramik '98”(Ceramic '98) Nordiskt / Nordic Symposium
Konstfack, Stockholm, SE

1997 "Nordic Ceramic-workshop” Assistent &t/to Torbjorn
Kvasbe, Kalmar 600 &rsjubileum/Anniversary, SE

1996 "Ceramics in Networks” Helsingfors, Fl

1995 "Glass Symposium” Workshop, Lviv, UA
Egnaféreldsningar/Lecturer

2019 "Keramik & Kakelugnar” Kakelugnsseminarium
Vénersborg, SE

2018 "Adventure in Japan” & Pecha Kucha "Tiled Stoves” Scan
Ceram, Ceramic Conference, DK

2017 China (Zibo) International Ceramics Expo 2017

2014 ”Unika kakelugnar” Séllskapet Gnistan (Society Gnistan), SE

2013 ”Swedish Tiled Stoves” Pecha Kucha Scan Ceram

Ceramic Conference, DK

2010 ”Unika kakelugnar” Kakelugnsseminarium / Tiled Stoves
Seminar, Gotlands Hégskola, Gotlands Museum,
Féreningen Bruk, SE

2009 "Kakelugnar p& mitt satt” (Tiled Stoves in my way)
Rérstrand, Lidkdping, SE

2008 ”Unika kakelugnar” Konstfack Hégskolan f6r keramik
och glas/ University of Arts, Crafts and Design, Ceramics
and Glass, Stockholm, SE

2005 ”Unique Tiled Stoves” the Maryland Institute College of
Art (MICA), Baltimore, US

2004 "Unika kakelugnar” Abako Arkitektkontor (Architect
Office), Gsteborg, SE

2003 "My tiled stoves” Berglum Kloster, DK
Separatutstillningar/ Solo Exhibitionsin Sweden

2018-19 ’Leran,lagan, gléden” Vénersborgs Konsthall

2014 "Hemmet och Husets Hjarta” Galleri Anna H, Géteborg

2010 "Mitt i Huddinge” Fullersta Gérd, Huddinge kommuns
(municipality) Konstcentrum / Art Center

2010 "Utsmyckning p& Réntgen (Public Art Installation at X-ray),
USO” Konstframjandet Bergslagen, Orebro

2008-09 "Det blomstrar (Itis flourishing)” Dalslands Konstmuseum

2008 "Det blomstrar (It is flourishing)” Glasbruksmuseet i/
in Surte

2008 "Det blomstrar (It is flourishing)” Rian Designmuseum,
Falkenberg

2005 "Rérelse & Varme” Naés Konsthantverk Galleri/ Gallery

2004 ”Annika Svensson, Eva-Marie Kothe och Géran Ivarsson”
Galleri/ Gallery Anna H, Bovallstrand

2004 ”Keramisk Landskapsidyll” Lerverk Galleri/ Gallery,
Gsteborg

1999 "Keramik & Kakelugnar”125 Kvadrat, Konsthantverk,
Stockholm

1998 "Kakelugnar och Beréttelsekrukor” Heagérd, Halmstad
Samlingsutstéllningar / Group Exhibitions

2017 "Hertha Bengtson Stipendiater” Héganés Museum, SE

2017 ”"Sommaren ar har” Galleri Anna H, Bovallstrand, SE

2015 "Belonging” Konsthantverkarna, Stockholm, SE

2012 "Var dags fagring” Konsthantverkarna, Sofiero slott, SE

2011-12  "Signerat” Konsthantverkarna 60 &r/ years turné/tour Rian
designmuseum, ArkDes, Malmé Form Design Center, SE

2011 ”Swedish Love Stories” Svensk Form, Superstudio Piu,
Milano / Milan, IT

2009 "Naé&s Konsthantverk” Konstforum, Norrképing, SE

2009 "Fyra keramiker frén Géteborg” Lidképings Konsthall, SE

2009 "Konstsléjdsalong 2009” R6hsska Museet, Géteborg, SE

2005-08 100 tankar om Konsthantverk” jurybedémd riksutstall-
ning pé 15 orteri Sverige & Jyvéskyla Finland / ‘100
thoughts about crafts’ juried national touring exhibition
in Sweden & Jyvéskylé Finland

2005 ”Kraft 2005” Galleri Gula Byggningen, Gustavsbergs
Hamn, SE

2005 "Grént &r sként” Réhsska Museet, Géteborg, SE

2005 "The Swedish Show” Contemporary Ceramic Art
Meyerhoff Galleries MICA / NCECA Baltimore, US

2004 "White” jurerad utstéllning / juried exhibition, Fiskars, FI

2002-03 “Tretton Hertha Bengtson Stipendiater/ Thirteen

Hertha Bengtson Grant Recipients” Svensk Form Design
Forum, Stockholm, SE

2003 "TolvHertha Bengtson Stipendiater / Twelve Hertha
Bengtson Grant Recipients” Héganés Museum, SE

2002 "Lerverk” Frederikshavn Kunstmuseum, DK

2002 "Hus (House)” Galleri Anna H, Géteborg, SE

2001 "Konsthantverk 2001” R6da Sten i Géteborg, SE

2000 "Hedens Lustgard” tradgérdsutstélining i/ A garden
exhibition in Géteborg, SE

1997-98 "Kakelugnar, Kaffe & Potatis / Swedish tiled stoves, Coffee
& Potatoes” Ostergstlands Lansmuseum, Linképing, SE

1997 "Arets Embryo och Utmarkt Svensk Form / ‘Embryo of the
Year and Excellent Swedish Design '97” Volvo utstéallnings-
hall / exhibition hall,Stockholm

1997 "Debut utstallning / exhibition” Lacks Slott, Lidképing, SE

1997 "Examensutstélining/ Degree Show” Réhsska Museet /
The National Museum of Crafts and Design, Géteborg, SE
Méssor & Marknader/ Fairs & Markets

2017 Swedish Designers China (Zibo) International Ceramics
Expo 2017,CN

2010 EU-nique, Karlsruhe Trade Fair Center, DE

2010 Picnicbod Bod 2010, Byggnadsvérd Naas, SE

2009 Vit kakelugn / White tiled stove Stockholm Furniture Fair, SE

2009 Upmarket KHVC Trédgérdsféreningeni Géteborg/
the Garden Society in Gothenburg, SE

2008 Konsthantverksmarknad 2008 KHVC, Kronhusets Gard,
Géteborg, SE

2008 Neapelgul kakelugn med grénaslingor/ Naples yellow
tiled stove with green loops Stockholm Furniture Fair, SE

2007 Turkos kakelugn / Turquoise tiled stove Stockholm
Furniture Fair, SE
Utsmyckningsuppdrag / Publicinstallations

2018 Va’ Optimist/ Be Optimistic Gustaf Dalénskolan /
Elementary School, Stenstorp, Falképings kommun, SE

2015 ... flytande, rinnande, droppande.... dripp, dropp / Liquid,
Flowing, Dripping ... Dropping, Dripping Skatteverket /
Swedish Tax Agency, Solna, via/by Statens Konstréd /
the Public Art Agency Sweden

2013 Guldkragen/ Golden collar /&llebergsgymnasief/
Upper secondary school, Falképings kommun via/
by Vést Svensk Bygg Konst, SE

2012 Megalitbénkarna/Megalith benches AHebergsgymnasiet
/Uppersecondary school, Falképings kommun, via/
by Vést Svensk Bygg Konst, SE

2009-10 Grénkakelugn med temaskogsbjérnmossa/ Green tiled
stove, based on the theme Forest Moss Utsmyckning till
véntrum Pet / CT, Universitets-sjukhuset i Orebro /
Adornment at x-ray Pet / CT University hospital in Orebro,
Orebro Lans Landsting, SE

2008-09 Kakelugn Fullersta/ The Fullersta Tiled Stove Fullersta
Gard, Huddinge, Huge Fastigheter, SE
Kakelugnsuppdrag/ Commissions with Tiled Stoves

2016-17 Mossgrén kakelugn / Moss-green tiled stove, Jonsered vid
sjon/at the lake Aspen, Sweden

2012 Rekonstruktioner av 39 delar till &ldre dekorerad kakelugn,

Norrtélje / Making 39 complementary tiles to reconstruct
an older tiled stove to a private client north of Stockholm,
Sweden
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2011-12

2008

2007-08
2007-08

2006

1999

1998-

Villa Antligen, Vendelss, Vinréd kakelugn till lagenergi-
hus/ Creating a wine-red tiled stove for a low-energy-
house, Sweden

Installation av Grén fristdende kakelugn, Stockholm med
omnejd /Permanent installation of Green detached tiled
stove, nearby Stockholm, Sweden

Kakelugn till Eco-house i/ Creating a tiled stove for a
Eco-house in New Forest, England, GB

Kakelugn till nybygge i Skottland / Creating a tiled stove
for a new built house in Kilmelford, Scotland, GB
Rekonstruktion av éldre pensel-dekorerad kakelugn

frén ca 1750, hos Anitra Steen och Géran Persson,
statsministern / Reconstruction of decorated tiled stove
from circa 1750, property of Anitra Steen and Géran
Persson, former SwedishPM

Konsult vid kakelugnstillverkning hos / Advisor for production
of tiled stoves at Béltarbo Tegelbruk, Hedemora, SE
Flera rekonstruktioner av delar till &ldre kakelugnar
utférda genom &ren/ Alot of reconstructions made of

decorated old tiled stoves, during the years

Ovriga uppdrag/ Other Assignments

2015-18

2017
2015
2013-14
2010
2009

2004

2003-04

Handledare &t Hantverkslérling under 100 veckor /
Instructor for an apprentice during 100 weeks. Anlitad
av/Commissioned by Stiftelsen Hantverk & Utbildning,
Leksand, SE

Undersékning om designsamarbete i Kina / Investigating
design collaborationsin China

Formgivning av mugg till / Designing a cup for Fullersta
Gérd, Huddinge kommun, SE

"Actionplan” lérare i entreprenadkurs p& / Teaching at
Stenby HDK —School of Design and Crafts Steneby, SE
Formgivning av kruka till / Designing a pot for Fullersta
Gérd, Huddinge Kommun

Tavlingsjury pé/ Juror at the Upmarket, Géteborg, éven/
alsoin 2001

Tekniker p& / Technician at HDK Keramikkonst vid
Goteborgs Universitet / School of Design and Crafts,
Gothenburg University, SE, &ven/also 1997-2000, 2002
Larare i keramik pé/ Teaching in ceramics at Art College,
Goteborg

Utmédrkelse / Awards

2014

2010

2008

1997
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Nominerad till Arets Bygge 2014 i/ Nominated for ‘the
Best Swedish Building of the Year in 2014’ by Byggindustrin
for/ for Allebergsgymncsief

3:e prisitavlingen Bod 2010 f6r Picnicboden / Bronze prize
for the Picnic-hut in the competition ‘Hut 2010’ at SI6jd &
Byggnadsvérd N&ds — Crafts & Building Preservation,
Sweden

Vinnare av "Bésta torgstédnd” pd / Winner of ‘The best
market stand’ at Upmarket, Géteborg, KHVC

Arets Embryo ’97 vinnare av bésta examens-arbete pd
Sveriges sju konsthantverk och designhégskolor / Winner
of Embryo of the Year '97 elected from the 1997 body of
Swedish design and crafts students. 1997 HDK Keramik-
konst utsedd till bésta utbildning/HDK Ceramic Art was
awarded for the best art educationin Sweden

Stipendier/ Grants

Véastra Gétalansdsregionen Géstateljévistelse / Artist In Residence
Japan, Arbetsstipendium / Working grant, Kulturstipendium /
Cultural grant

Estrid Ericson Stiftelse / Foundation

Langmanska Kulturfonden / Cultural Foundation

Helge Ax:son Johnsons Stiftelse / Foundation

Stiftelsen / The Foundation Wilhelm och Martina Lundgrens
Understédsfond

Konstnérsnédmndens/ The Swedish Arts Grants Committee
Arbetsstipendium / Working grant, Projektbidrag / Project allowance
IASPIS, International Artists’ Studio Program in Sweden fér /
for NCECA / US, Fiskars / Fl, Baltimore / US, Zibo / CN

Barbro Osher Pro Suecia Foundation

Sleipnir resor f6r nordiskt utbyte / travel scolarship for Nordic
young artists, Nifca

Teodor and Hanne Mannheimer Fond / Foundation

Otto and Charlotte Mannheimer Fond / Foundation
Stiftelsen August Ringnér Stipendiefond / Foundation
Goteborgs Stad Kulturstipendium / Cultural grant

Anna Ahrenbergs Stipendiefond / Grant Foundation
Séllskapet Arbetsflitens Befrémjande

Konsthantverkets Vénner

Hertha Bengtsons Stipendiefond / Grant Foundation

Sten, Stellan och Mértha Héhnels elevstipendium

Representerad / Represented

Véstra Gétalandsregionen Konstenheten

Sveriges Riksdag / The Swedish Parliament, Stockholm
Botaniska Trédgérdeni Géteborg/ The Gothenburg
Botanical Garden

Apotekets konstférening, Stockholm

Vasterds Konstmuseum

Rian designmuseum, Falkenbergs Museum
Lidk&épings konstférening

Fullersta gérd, Huddinge kommuns Konstcentrum
Handelsbankens konstférening

Collectums konstférening

The Lviv Historical Museum, Ukraina / Ukraine

Medlemsskap / Memberships

2008-11 VastSvensk ByggKonst

2004- Konsthantverkarna, Stockholm,
2002-10 Naas Konsthantverk Nadas slott, Floda
2000-05 Lerverk Galleri o Butik, Géteborg
1998- SI6jd & Byggnadsvérd Naés

2001- Studio Féltspat, Géteborg
1997-01 Studio Tre Rum, Géteborg
1997- KRO/KIF / Swedish Artists’ Association, professional

visual artists, craftsmen and designers

1997- Konsthantverkscentrum KHVC/ the Swedish Center
of Crafts

1997- Bildupphovsrétt i Sverige / the Visual Copyright
Societyin Sweden

Tidskrifter & magasin/ Papers & Magazines

Kataloger / Catalogues

Svenska Dagbladet Magasinet 17 Feb 2007 "Mé&blera med nya
former”, 2 okt / Oct 2004 "Kakelugnar tar sig nya former”
Géteborgs Posten Idag 2 Jun 2017 "Annika ger nytt liv &t stats-
ministerns ugn”, Kultur & Néje 12 Feb 2014 "Kakelugnar med sallsam
utstrélning”, Tvd dagar 3 Sep 2011 ”"Kakelugnar uppét vaggarna”
Metro Bostad 20 Mar 2008 "Med konsthantverk i centrum”,

28 Mar 2007 "Ny vég till gammalt hantverk”

Expressen /Gt Kvéillsposten Res 7 Jul 2005 "Fantasifull formgivning vid
N&é&s Konsthantverk”, Leva & Bo 16 Feb 2008 "Min kakelugn &r ett
smycke”, 24 Feb 2007 "Spaning - turkos kakelugn”, 10 maj/May
2003 "Vinnande keramik”, 24 Aug 2002 "Veckans designer”
Falkspings Tidning 17 Jan 2013 "Ljus och rymlig skola”, 21 Jan 2013
"Invigning”, 6 Nov 2013 "Arets bygge”

Sla Skaraborgs Allehanda 11 Jan 2017 "Konstnérlig utsmyckning pé
Gustaf Dalénskolan”

Ttela 1 December 2018 Kakelugnar "Kakelugnen en unik vérmekalla”
Ceramic Review (GB) Jan /Feb 2012 #253 "Functional fires” - Petter
Eklund

Ceramic Art Monthly (Korea) September 2004 World Ceramic Artist
Annika Svensson "Keramik &Kakelugnar”, August 2004 World
Ceramic Artist Annika Svensson "Exhibition at Lerverk”

Ceramic Monthly (USA) April 2003 Upfront " Twelve Swedish
Ceramists Receive Grants” kakelugn

Zenit# 49 hést / Autumn 2016 "Kakelugnar fér tjugoférsta seklet” «
Mailis Stensman

Svenskt Konsthantverk #4/2012 "Skénhet och generés vérme till
lagsta pris” - BoBorg

Form #3/03% " Viktigt, viktigare, viktigast” / ‘Important, more impor-
tant, most important’, #1/03 Designforum Svensk Form, #4/97 "Arets
Embryo’97” / ‘The Embryo of the Year'97’

Hemslsjden # 2010/6 "Frén kall lera till varmt kakel”, # 2003/4
"Tretton utvalda keramiker”

Byggindustrin #35 1 Nov 2013 "Arets Bygge 2014”

Arkitektur#6 2013 /&llebergsgymnasiet/Sweco

Wohn! Deseign Style Guide 2012 "Romantische Reminiszenzen”
Mat & Vinner—Inred #2 2009 "Kakelugnskonst”

Kloka Hem #5 2012 "Nollenergihuset Villa Antligen”, #5 2008
"Kakelugnen séinker dina vérmekostnader”

Gard & Torp #9 2009 "Nytillverkade kakelugnar”

Lantliv#12 2008 "Vackra varmekallor”

Elle Interiér #63 februari 2003 "Varmande skulpturer”, #47 2001

"l krukornas vérld”

Residence #10 2009 "Nya légor”, #2 2007 "Bést pd mébelméssan?”
Drémhem & Trédgard #1 2010 "Sagolika kakelugnar”
Antik & Auktion #2 feb 2008 "Kakelugnen en vérmande historia”,
#4 apr 2007 "Kakelugnsméstarinnan”, #11 nov 2002 "Djarvt &
Enkelt”

Gods & Gardar#11 2009

Filter # 22 okt/nov 2011 Teknik: "Kakel spektakel”

Vi#5 Jun 2005 "Keramiker med gléd”

Television

Kulturmagasinet Sverige SVT November 2007 ”Unika kakelugnar
presenteras”, Aktuellt SVT 26 April 2003 ”Presentation av unika
kakelugnar”, Vastnytt SVT 31 Augusti "Konsthantverk 2001”

Swedish Love Stories Svensk Form, 2011, Milan, IT
EU-nique 2010 Karlsruhe Messe, DE

Réhsska Konstsléjdsalong 2009, SE

The Swedish Show Contemporary Swedish Ceramics
NCECA/MICA 2005, Baltimore, US

White 2004,Fiskars, Fl

Tolv Hertha Bengtson Stipendiater 2002, SE - Love |6nsson
(ISBN 91-631-3059-9)

Konsthantverk 2001 Réda Sten Konsthall, SE

B&écker / Books

Annika Svensson Samtida sinnligheter / Contemporary Sensitivities
Konstnérlig gestaltning av Keramik, Kakelugnar & Offentliga Rum

/ Artistic Interpretations of Ceramics, Swedish Tiled Stoves & Public
Installations 2019 (ISBN 978-91-519-0306-4)

Ved (Wood) av/ by Lars Mytting Natur & Kultur 2012

(ISBN 978-91-27-13396-9)

Fullersta Gard — 400 ér kulturhistoria mitti byn Huge Fastigheter AB
2010 (ISBN 978-91-633-6430-3)

Svenska Konsthantverkare (Swedish Art craftsmen) — guidebok /
guidebook Arvinius Férlag 2008

Tiden som ér fér handen om praktisk konsttillverkning / about practical
art making by Nina Bondeson and Marie Holmgren, HDK Géteborgs
Universitet 2007

SADY Swedish Architecture & Design Yearbook 2004

(ISBN 91-970748-1-0) Arvinius Férlag 2004

Triddgdrd i kruka av Birgitta Geite (ISBN 9127354121)

Natur & Kultur 2002

Vistra Gétalandsregionens motivering till
Annika Svenssons Arbetsstipendium 2013:

”"Med nérdens envishet och uthéllighet har Annika Svenssonitjugo
&rférnyat en hel fdremélstyp inom keramiken. Kakelugnen, en stolt
féljeslagare i véra svenska bostéder sedan drhundraden tillbaka, fér
ihennes hdnder en skulptural uttrycksfullhet utan att den praktiska
funktionen p& ndgot satt férsakas. Stora, varma och lockande blir
hennes kakelugnar magiska centralpunkter och vifortséatter att

flockas runt dem som malar, nusom férr.”

The following statement for Annika Svensson’s grant

was issued by Véstra Gétalandsregionenin 2013:

“For twenty years, Annika Svensson has rejuvenated an entire line

of ceramics with nerd-like insistence and tenacity. The tiled stove, for
centuries a proud companion in Swedish homes, is given a sculptural
formin addition toits utilitarian purposes, in her hands. Large, warm
and inviting, her tiled stoves have become magical linchpins and we

continue to gather round them like moths, just like before.”
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