Elizabeth Dychter

Ceramic, sculptures to preserve memory

By Thimo Pimentel

“A Traves de los Ojos de Mi Padre (Through My
Fathers Eyes)" is the title chosen for the most recent
exhibition from Elizabeth Dychter, Argentinean sculp-
tor in the exhibition halls of the Museo del Holocausto
{Holocaust Museum) in Buenos Aires. Clay, cracked
enamels, salt... you will find the figures with sub-
missive, devoted or surrendered attitudes, attitudes
which recall the many millions of people exterminat-
ed in the Holocaust, once again they are brought back
from the darkness of memory. This conceptual percep-
tion of the artist, ennobles with this gesture the many
missing and above all the murdered family members.
The curator work of the exhibition was excellent,
both in sculpture and in installations and photos that
support visual interaction between them through the
language of memory.
Of the more than twenty sculptures in clay,
oxides and the most delicate enamel treat-

ments, calls our attention on particular, the

sented by the symbiosis between the shapes and
the piece’s surface treatment, it is clear that the
author has experienced not only with color and
oxides, but with the temperature of her ovens.
It undoubtedly reflects an internal war for the sculp-
ture rips in joints and disunities. Expressions of
Dychter allows the spectator to make a fair offering
to the memory of these so many, for that multiply
sorrow, for that ignominious label stamped with fire
on humanity itself.

In the central chamber of the facility was
placed what in the sculptor's words strength-
ened her intention to communicate the dis-
tress and suffering of all those “condemned”.
Watching she working, her hands exploring the
matter (mud) letting it guide her in her creations and
says ... “You never know where the piece will go, |
make no sketches, no drawing, | let the clay lead me”

“Only know what I'm going to make, when

~ This feeling not only explains

 rowing stores of her

Alejandra Jones gives us the opportunity of leaming
from her experiences in this popular and ancient pot-
tery technique.
Alexandra Jones deserves to be mentioned in the
technical success of this magnificent exhibition
of Elizabeth Dychter, her student for years, and
| would think that her hand was also an excel-
lent guide for the curatorship of this exhibition.
And what is the ceramic to a sculptor like Dychter?
“It's the creativity in three dimensions, the possibility
to play, make mistakes and recover instantly. It is
the uncertainty of waiting, the ability to test your
patience, sensitivity of the clay ... the magic of fire. *
“It is the land, fire, water and air.
It is the matter that allows you everything. The
absolute freedom chance plays against and even
the error is still wonderful. Today | am grateful to
life that has been bent on showing me this way. *
“Of course life was not only One.. nothing could
have been possible without the invaluable wisdom
and sensitivity of Alejandra Jones who knew how
to teach me and guide me, stimulating me with
infinite patience and absolute conviction ... SOMe*
thing that only have a great soul .. Thanks Ale!”
Fairly grateful to her mentor and friend, the artist

reinforces her feefings skillfully managing the terms
patience, sensitivity. magic and the uncertainty of
waiting.

The sculptor shows in her work a h !
very special and unequivocal artistic maturity.
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