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(boundary-less-ness)2| MEfRCE - ETH-E -

Eel=Ze &0 M2t LIS, S TR, 2014
LE=0} 71 Li— RE QT 7L ACE Ceramics, Wood, Leaves, variable, 2014
Hive this fall

Lost by myself

What a delight
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0On the full-moon night

You rolled a fragrant flower-cart
Laden with words of pure wisdom
To an unknown friend

What | learnt in Korea was a limitless freedom of expression. In an art residency, one is not making material
with a market in mind — it is purely to experiment. When | applied to the Clayarch Gimhae Museum for the
4-month ceramic residency, | had no clear plan or idea what | wanted to manifest. But two things stood out —
that Korean Buncheong style of pottery captivated me, and that | wanted to create installations. . .

The Korea experience was intense. | was the only foreign resident communication or conversation was
impossible beyond a minute. | remember most of my time being one of 'Silence’ ~ it was one long Vipassana
session! But that was a blessing because | was forced to fling myself at visual or sensory life jackets that were
around me. The only way to retain my sanity was to swallow Korea into myself and make it a part of me — to
adore it. The adoration was easy as Korea and its culture has an honest and down-to-earth beauty. The people
are generous, emotional, warm, full of vitality and community oriented. ..

Soon my works began to respond to all things Korean... to subtle visual clues of seasonal change, the
blossoming of the cherry and magnolia trees, planting of the rice fields, the landscape around the museum,
Korean Minhwa( 213l paintings and Pansuri(t4-2]) music, the call of the volcanic Jeju-do, and of course the
earthy beauty of Korean pottery...

Korean pottery has an ancient base and unbroken life to the present times. Both the traditional and the
contemporary exists side with side with equal importance given to both. | perceived Korean pottery as having
o boundaries in its evolution - either backwards or forwards. All expression exists and is allowed to exist.
There is no concept of ‘beauty’ or ‘ugliness’ — the duality does not exist. All forms of expression are accepted
as being part of one large sweeping spectrum. And what a freedom is that!

It was in this state of ‘boundary-less-ness’, that | found my place and myself. - Artist’s talk -




