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«A@note pe va Ba@tiow tnv YPuxn pou
ota Xpwyatd, a@note HE va poupniw
1o nAloBaciAepa, va nmw to oupavio t6£o.»

XaAiA Tkipmpdyv

Mia ané tug duvatdtepeg ouypég tng vidTng Lie BpriKe OKU-
pévo €€w amnd pia Bapxa va xortdldw tov pnxd Bubd kdtw armd 1o
Kd&Beto ow¢ evég abnpitou nAtou. Ot dyKol Twv Ppdxwy, Twv Bo-
TOAAWY, TWV PUTWV Kal TwV PIKpwV {OwV avaduoviav Hovoxpw-
patiké oe tévouc tou okoUpou yaAddiou oav oxédio Jie 1oAUPL o€
TpogTollacpévo xapti, pia avotnpn opopeid. H Bdpka yAuotpnoe
KATw and pia mETPIVN OTEYN, PInKe oe Jia Bahacovn ornAld pe
TOAAd avoiypata art’ émou 1o pw¢ Siaxedtav Aod oto npepo vepo.
To oepvé 0xé610 peTatpdnnKe o€ Pia 0pYlAoTIKN AKOUApEéAd, Kope-
opéva xpwpata pdxoviav To éva to Ao pe akpaleg xelpovopieg,

0 avaocaopdég g {wng Kal Tou KUpatog péoa oto yaAddio éyve

“Let me, O let me bathe my soul in colours; let me
swallow the sunset and drink the rainbow.”

Khalil Gibran

One of my youth’s most intense moments occurred as [
was leaning outside a boat glancing upon the shallows under
the vertical rays of an unforgiving sun. The volumes of rocks,
pebbles, plants and small creatures emerged outlined against a
monochromatic dark blue like a pencil drawing on pigmented
paper; an austere beauty. The boat glided under a stone roof,
entered a sea cave into which several openings diffused oblique
light. The modest drawing was transformed into a vibrant wa-
tercolour painting; saturated colours jostled theatrically and the

quiet breathing of life and waves in solid blue became a salvo of



ia opoPpovtia kitpvou, pol xat BaBukdkkivou. Eva atixnua tou

Qwtd¢ EerAeidbwoe n payeia tng BAAaooag.

H téxvn ¢ xepaikng anaitel moAU meploodtepo and éva atuxn-
pa ya va dianpaypateutel 1o xpwpa pe e€loou opylactukd tpdro.
Ta pddiva Aémma, o1 TIOPPUPEG OUPEC, O KITPIVEG QUACKWOELG OTOV
ubduvo knrmo g Mapitoag TpauAou xpUPouv xpdévia Telpapati-
opoU kat TipoomdBelag, aAemtdANAeG SoKIPEC e SUOKOAEG TEXVIKEG
Kal anaitntikd uAikd. H meBapxia mou umayopelouv n idpavn
nopoeAdvn xat n okAnpn AilBoképapiog, ot uynAdtateg Beppokpaocieg

ornong aAAd xal n Se€lotexvia oto mAdoo, mapadiboviar ota

épya autd oe pia aigvidia otypn xapde, og évav agvao 0ptacyo

Xpwudtwv EexAeldwpévwy péoa oe pia BaAacovi ormAtd.

Oa nBeda ex pépoug TG Aloiknukng Emtpormg tou Mouoeiou
Mrevékn xat tg EkteAeotikng Emtpomnng tou [8pupatog va ouy-
Xapw v KaAAttexvida, Mapitoa TpauAou, kal va euxapiotnow
Beppd tov ermpeAntn, Tdkn Maupwtd, yia tnv mpaypatoroinon

AUTAC TNG Xapuéouvng €ékBeong.

[Nwpyng Mayyivng
MéAog tng ExteAecuikng Emtpormg

Mouoeio Mrevaxn

yellows, pinks and deep reds. An accident of light unlocked the
enchantment of the sea.

The art of pottery requires much more than an accident to nego-
tiate colour in an equally vibrant fashion. The rosy scales, purple
tails and yellow trails in Maritsa Travlos’'s water garden come af-
ter years of quiet experimentation and effort; they are preceded
by multiple dry runs, testing sophisticated techniques and de-
manding materials. The discipline required to tame translucent
porcelain and rigid stoneware, the high firing temperatures and
the adept sculpting, all surrender in these works to a sudden

moment of jubilation, to a perpetual celebration of colour un-
locked in a sea cave.

On behalf of the Benaki Museum Board of Trustees and Executive

Commuittee, [ would like to congratulate the artist Maritsa Travlos

and to thank most deeply the exhibition’s curator, Takis Mavrotas,
for making this jubilant show possible.

George Manginis

Member of the Executive Committee

Benaki Museum






MAPITXZA TPAYAOY
Kepapikn MNuntkn 1990-2017

H kepapikn téxvn, pe tg navapxateg pideg xai tn [aKpGXpovn
napadoon, ouvexilel va mpokaAel toug Snuloupyous mou emBupouv
va Eemepdoouv ta yvwotd épla Kal va apBpwoouv pla véa aiofnti-
KN €k@paon, pe {wvtdvia kai maApd. H xepapkn anodeixBnke o adi-
dyeuotog pdptupag Tng TIOAMTIOTIKNG 1810p0p@piag, Xpovikd Kal ToTKd,
TwV 81A0TapTwyV Yewypapikd avBpmvwy opddwy Kal KOVwVIWV O
6A0 Tov kéopo. Ztnv EAAGSa, tnv apxaikn tiepiodo, mapouciaoce ugmAd
emtedypata texvng onwe ta peAavépopea ayyeia, evad kuplwg amd tov
50 ai. .X. Snpoupynbnkav ta agemépacta oe Kopydtnta Kat mnpdtnta
epuBpdpop@a ayyeia xat o1 Aeukéc AnkuBot ta oroia arodelkvuouv T
peyaAoguia Kat Tnv TVEURATIKOTNTA TwV SNPIOUPYWYV TOUG Kal TTapdA-
AnAa avadelkvuouv Tn ox€on Tou avBpwriou pe tov Ogd, tn {wn, Tov
¢pwta Kai tov Bdvarto.

H napd&doon tg EAANVIKNG KEPAUIKNG ouveX{oTnKe adidAelTta oto mepa-
OLla TWV AIVWY, ETIXEIPWVIAC VA YEQUPWOEL TN XPNOTIKN TNE Aeltoupyia
pe v Eexwploth atobnuikn e anddoon. H pop@omAactikn teAeidétnia
NG EQUAAWPEVNG KEPALIKNG TNG pecalwVvikng Kurmpou aré tov 130 éwg
Tov 160 aiwva, KaBwe Kal ta Kepapikd twv epyactnpiwy twv Sutkwv
napai{wv g Mikpds Aocfag xar twv viowv tou Atyaiou amd tov 170
éwc Tov 190 aiwva paptupouv Tnv TioAucnpavin agia me. Xtov 200 aiw-
va N KaAMITexvIKn kepapikn avapiwoe and toug peyaAoug eKppacteéS g
povIépvag TEXVNG, OTwe yia napdadetypa toug Picasso, Matisse, Braque,
Chagall, Miro, Rouault kat Bonnard peta&l dAwy, evw otnvy EAAGSa ard
To0u¢ ABpapitn, BaAoapdrn, Tptavta@uAAion, TooAdko, Bepvaddxn, Ka-
mpaAo, MdépaAn, Maupotdn, @aciavé k.d. bivoviag éugpaon otnv MomnuKn
NG TTAQOTIKNG Xelpovopiag Kat oTtn VONPAtiKn (pépTion Tou KABe épyou.

MARITSA TRAVLOS
Ceramics Sculpture 1990-2017

Ceramic art, with its age-old roots and longstanding tradition, con-
tinues to pose a challenge to creators who wish to go beyond conven-
tional boundaries and articulate a new form of aesthetic expression with
vitality and verve. Ceramics have proven to be the indisputable witness
to cultural differentiations of the groups and communities scattered all
over the world throughout the ages. In archaic Greece, pottery had great
works of art to show for itself, such as the black-figure vessels, while
primarily from the 5th century BC onwards it was the red-figure vessels
and white lecythoi that were unrivaled in elegance and completeness,
verifying the genius and spirituality of their creators and highlight, at
the same time, peoples relation to God, life, love and death.

The tradition of Greek ceramics continued uninterrupted over the
centuries, seeking to bridge the gap between the utility of the object
and its aesthetic rendering. The perfect plasticity of medieval Cypriot

glazed ware (13™-16™ c.), as well as the ceramics originating from
the workshops of the western coast of Asia Minor and the Aegean
islands (17"-19™" c.), prove how significant it was. Artistic ceramics
were revived in the 20™ century by the great exponents of modern
art, such as Picasso, Matisse, Braque, Chagall, Miro, Rouault and Bon-
nard; in Greece ceramics were also produced by artists such as Minas
Avramidis, Panos Valsamakis, Ira Triantafyllidi, Panos Tsolakos, Eleni
Vernadaki, Christos Kapralos, Christina Morali, Yorgos Mavroidis, and
Alekos Fasianos, who placed emphasis on the poetry of plastic ges-
ture and the conceptual significance of each work. With their crea-
tions, they established new forms of expression, enriching and con-
solidating the profile and content of modern and contemporary art.

Maritsa Travlos belongs to that group of contemporary artists
which prefers to work with innocence and purity, in the silence of
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Me ¢ Snpoupyieg toug edpaiwoav véoug Tpdroug ékppaong, eurAoutilo-
VTAG KAl OTEPEWVOVTAG TN PUOoyVwHia Kal T MEPLEXCUEVO TNG LOVIEPVAG
Kal TNG oUYXPOVNE TEXVNG.

H Mapitoa TpauAoU avrikel otnv opdda ekefvwv Twv oUyxpovwy KaAAte-
XVWV TIoU Tipotipd va epyddetal, pe ayvotnta Kal kaBapdtnta, Tieploodtepo
€ TN O1WTMN TOU ateALE, armo@eUyovTag CUCTNIATIKA TN Snpootoroinon tou
¢pyou tng. Etol tpa, Uotepa ard TIoAd xpdvia emimovng Kal akatdrau-
0tNngG GoKNoNg, eKBETEL Yia TTPWTN Ppopd oto Mouaceio Mmevakn Teviakdoleg
Kal TIAEoV, LIIKPEG Kal PeYAAEC YAUTTUKEG (POPHEC aTid Xpwpatiopévn pdda
TopoeAdvNg, otoug 1250° éwg 1260° C, Ttou og eVETNTEG OAOKANPWVOUV TIC
eupavtaoteg eykataotdoels e H &ia, Befaia, yvwpiler 6u k4B peydin
eykatdotaon araitel Ikavdtnta Kai mefpa yia m ouvOeTiKn Kal T Xpwuat-
KN TG 0AOKANpwOoN, TNV 100ppoTtia Kat T puBikn oxnpatornofnon g te-
AIKNG eIKGvag, 4w N Twpivil TNG peydAn eykatdotaon oto Mouocefo Mre-
vaxn, pe ta 120 aiwpoupeva Yapia and nopoeAdvn. Me téAun kat pavtaoia
éxel BOUAEWEL Pe évTova XpwaTa, TIOU avtavakAoUv TN Aaurepn Toidtnta
TWV eVaMaywV Tou pwtds, eotidoviag Ty MPOCoXT TG OTNY APHOVIKN Kal
100ppOTINIIEVN AVATTTUEN TNE eyKatdotaong Je Tg opi{6vTieg Kateubuvaoelg,

MARITSA TRAVLOS Ceramics Sculpture 1990-2017

the studio, systematically avoiding publicity. So now for the first
time, at the Benaki Museum, after many years of arduous and un-
relenting exercise, she is exhibiting more than 500 small and large
sculpted forms made of colored porcelain, fired at 1250-1260°C,
grouped in thematic units that fill out her imaginative installations.
The artist herself realizes, of course, that every large-scale installa-
tion demands skill and experience for it to be compositionally and
chromatically complete, and to balance and rhythmically shape the
final image, as is the case for her large installation at the Benaki
Museum of 120 dangling porcelain fish.

With daring and imagination, she has worked with intense colors,
which reflect the shining quality of the play of light, focusing
on the harmonious and balanced development of the installation
with its horizontal lines, creating an unprecedented unique at-
mosphere. The rhythmically repeated three-dimensional form of
the fish, with their intense and accentuated eyes, reveals Travlos’s
faith in the grandeur of nature’s unsurpassable beauty, while the hor-

dnpoupywvtag pia Eexwploth mpwtdepavin atpéopaipa. H emavaiapBave-
pevn puBikd tplodidotatn pépua Tou Yaplov, Le Ta €viova Kal TOVIoPEVa
pduia, Gavepwvel Ty ToTn NG arnévavtl oto peyaAeio e a&emépaotng
OHoPPLAG NG PUONG, VW N opldvTia avartuén g ouvBeong uttodnAw-
vel v eAeuBepla tou Beatn va atoBavBel tnv kivnon kat tov maApd toug,
4Mwe To pUONUA Tou avépou. H unavikukn ev Suvdapel autn kfvnon ToA-
AQrAQolélel TIG EPUNVEUTIKEG TIPOCEYYIOEIG TNG OANG €YKATACTAONG TIOU
empAaMetal otov XWpPo, aroKaAUTTIoVTIAG ta otoxela ou dueoa v anda-
0X0AOUV: T0 Pwg, 0 GYKOE, N Kivnon, To Xpwia, N Tiapactatikn akpiBeia, n
afoBnon ¢ appoviac.

H 6dAacoa xai To arépavto TéAayog, eEdAAou, artoteAoUv Ty aotelpeu-
™ myn e dnuoupyikng g pdong. H TpauAoU yia mepimou tpiévta
Xpévia SouAeUel pe emimoveq TEXVIKEG TNG KEPAWIKNG Y1a TNV 0AOKANpW-
on Tou opapatikoU Tng Kdopou. Ot TIoAUXpwHES dnpioupyleg e, Suva-
KEG Kal otépeeg, KUpiwe ard TopoeAdvn Kal OUYKPITIKA AyOTepO LE YKPE
(stoneware), efval dppnkta ouvBedepeveg e TNV OTTTKN TIPAYHIATKOTNIA,
1OV KOOPO ToV KPS, tov péya. Ta tpiodidotata kepapikd me «Waptay,
6rwe xat o1 uttopAnTikof Tng «Axivol» pag petapépouv otn payeia e oi-

izontal development of the installation bespeaks the viewer’s free-
dom to feel the movement and the pulse of the fish, like the breeze of
the wind. This hinted, potential movement multiplies the interpreta-
tional approaches to the work, which dominates the space, revealing
the elements that occupy Travlos: light, volume, movement, color,
representational precision and the sense of harmony:.

The vast sea is, after all, the inexhaustible source of her creativity.
For more than thirty years, Travlos has been using the painstaking
techniques of ceramics to bring her visionary world to fruition. Her
colorful creations, dynamic and solid, made mostly of porcelain—
but not excluding the comparatively fewer stoneware pieces—are
inextricably intertwined with visual reality, with both the micro-
cosm and the macrocosm. Her three-dimensional ceramics, entitled
Fish, as well as her evocative Sea Urchins, transport us to the magi-
cal silence of the sea depths. The ceramist is enchanted by the sea’s
mute attraction and colorful charm, its very essence and fathom-
less depths. Her porcelain forms, though autonomous in form, are



Wt Tou BuBou. H kepapiotpia payevetat ard to oufd tou BEAYNTPO Kat
N XPWHATIKN TOU yonteia, 1o eival Kal to armibpevo BaBog tou. Ot mop-
oeAAVIVEC (POPLEC TNG, AV KAl AUTGVOLIEG, AVArTTUooovTal TIAVTIA O OE1pEC
Tapouoladoviag €vav KOO0 OHOEIBWY QVTKEIEVWY, TIOU KAVEVa, OPWG,
Sev efval {610 pe 1o dAo. H emavaAnym auti Kopupwvel TO VONPATIKG
Bdpog ¢ KaBe eykatdotaong, artoKaAUTItovIag tny aywvia e yia my
TEAIKN €KPpaon tng eIKkévag, TNV UAN Kal TG JATEPES. 211G EYKATAOTACELG
NG Pe ta AerttertAerta opnvn Papiwy, péoa ard vy xivnon toug, {wvta-
vevel v aioBnon e aiwviag dwng, Ty aioBnon piag ouvexouc kivnong
Kat avéAiene. Ipdkertat yia épya pe duvatn aloBnon ugpng Kat Xpwuatog,
oUvBeong Kal MUKVWONG, €VIaons Kal akpifelag, anévavil oto peyaieio
¢ euong. O exAertuopévog oxeblaopde toug, To ernbéflo qviplopa, n
ermvonukétNta otnv aglorofnon véwv Pebédwv ermfAiuong TeXVIKWY Tpo-
BAnpdtwy, evioxUouv TNy Kopyotnta kat m pubuikn toug dwvtavia. Ot
TIEPIYPAPIKES AETTTOPEPELEG OTO KABe Wdpt i otov KdBe axivé, and poveg
TOUG UTopoUV Va XapakInpioouv To épyo Kal va eVePYOTIoINoouV OAN Tnv
emeaveld tou. OAa e ta épya efvar maopéva e amfoteutn peotdtnia
Kat axpiBela, oav va efoar avtipétwrog pe pia itiéturm, rieplorn ripdtaon

always arranged in rows, depicting a world of similar objects, none
of which, however, are identical. This repetition stresses the con-
ceptual meaning of each installation, revealing her concern for the
final rendering of the image, the material and the texture. With the
movement in her installations of delicate schools of fish, she brings
to life the sense of eternity, the sense of constant motion and devel-
opment. These are works with a strong sense of texture and color,
of composition and density, of intensity and precision, in the face
of nature’s grandeur. Their refined design, the skilful finishing, and
the resourcefulness in taking advantage of new methods of solving
technical problems all fortify their elegance and rhythmic vitality.
The descriptive details in every fish or every sea urchin alone can
define the work and energize the whole surface. All Travlos's works
are created with incredible pithiness, as if you are standing before
a singular and salient painting proposal. For millennia the fish has
been a religious symbol. In fact, the word delphos in ancient Greek
meant both fish and womb. In addition, the Egyptian goddess Isis

wypapikne. To Pdpt yia xidietiec urmpée oupBoAo BpnokeuTiko Kal n AEn
“AéApog”, otnv apxaia EAMGSa orpatve tautéxpova Wdpt Kal pritpa. Evao n
Bed’loda otny Afyurto fitav yvwotn Xat we «l1eyaro Wépt g aBuooous,
n peydAn pntépa Guan Yin otnv Kiva aneikoviotnke apketég Gopég va
otéketal endvw og YPapl Zrov xplouaviopd aroteAe! ouppoAo {wng «twv
arnokeKaAuppeévwy Belwv aAnBelwv» xal eykpuUTTtel oAAG vonpata. Baot-
KO Xapakmpiotike twv Yapiwv e TpauAou efval n GUvapn e eopuag
Kal TO Xpwa TIoU TIapapével éviovo Kat {wnpd, Aapnepd kat {wvtavo.

H TpauAou, aioi660&n kat toApnpn, Snuioupyel tov 61kd tng kdopo.
AouAevel Tavta Qe pia tepdotia MaAéTa AaPmepwV XpWUATwY, ERQU-
owvtag otg dnuoupyieg g Ty Yuxn kKat v mvon g EAAGSac. H
Blapdvela xat 1o ewe aroteAouv Kupiapxo yvwpiopa g §ouAeldg g,
Onwe xal n embefliétntd e va torobetel appovikd, Bappeic oav va
BouAevel pe Ynoideg 1o €va xpwpa SimAa oto dAAo. TTapdAAnAa, eAgy-
Xel oxoAaoTiKA 6Aa ta diadoxikd erimeda emeCepyaoiag, amopevyovtag
avermBuUNTeG pWYREG amd OUCTOAEC Kal B1a0TO0AEG, yla va odnynBel
Uotepa ard emdaAnAa tpwpipata kar AemteniAerta givipiopata oto
TeAiké NG arotéAeopa. Ot pdpueg g avurapatiBevial os evétnteg,

was also known as “The Great Fish of the Abyss”, while the Great
Mother Guan Yin in China was at times depicted standing on a fish.
In Christianity, the fish is the symbol of the life of “revealed divine
truths” and conceals many meanings. The basic characteristic of
Travlos’s fish are the strength of form and the color that remains
intense and vivid, bright and alive.

Optimistic and daring, Travlos creates her own world. She always
works with a huge palette of vibrant colors, suffusing her creations
with the heart and soul of Greece. Translucency and light are the
main features of her oeuvre as also is her skill in juxtaposing them
harmoniously, as if she is working with mosaic tiles, placing one
color next to the other. At the same time, she meticulously con-
trols all the successive processing stages, avoiding the undesired
cracks from the contractions and expansions, to be led, after much
sanding and delicate finishings, to the final outcome. Her forms
are grouped in thematic units, each time composing with care
and precision an environment with a unique pulse. Nothing in her
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ouvBetovtag kéBe popd e mpocoxn kat akpifeia éva mepipdAiov pe
Cexwprotd maApd. Timota ot SouAeld g dev yivetar tuxaia kal pa
0TOXaoTIKN Bewpnon evvel Ta Tdvia, oav va akoAouBei tn xpiotia-
VIKN pron «xo0¢ €l kaf ei¢ xoUv dreAevoel» (Féveoiq I, 17-19). Etal,
n atcBavukénta NG MAACTIKAG Xelpovopiag xat n Babid yvawon tng
XPNong Tou TmMAoU onpato8otouv 1o YVWPLLOo Upog TN kat opiouv
B¢on ¢ otnv nopeia tng oUyxpovng eAANVIKNG xepapikng. [apdAAn-
Aa mAoutiZel To €pyo NG e ToUg Kepapikoug 81061dotatou mivakeg
NG, PE Ta €VIova XpWHATa Kal Ty agailpetikn dlatunwon padl pe ta
Alyootd mapaotatikd toria, Ta oroia avakaAouv ta Adyla Tou Tointn
«tn BdAacoa, Tn BéAacoa To1og Ba propéoel va TNV eCaVIANOEL..». O¢-
patoAoyikn e€aipeon oe autn v evétnta anotelef 1o «[Toptpéto Tng
Mapidvag» pe épgpaon ota e€aTOPIKEUPEVA XAPAKTNPIOTKA TNG VEAPNG
KOTEACQG Kal v anddoon g eKPPactikng SUvVapng Twv Jatiwv Ing,
¢ yaAnvng Kair g npepiag, oav va aviavakAd v abwdtnta g
Yuxng me. Epya mou oe nefBouv 6t n xepapiotpia og 6An tng  Sia-
Spopn, xwpig e€dpoelg, pe otoxaotkn npepia Kal ecwtepikeuon, ava-
ntnoe e PETPO TO VONUa Tou 0patou KOOHOU.

MARITSA TRAVLOS Ceramics Sculpture 1990-2017

work is accidental and a reflective stance unites everything as if
she is following the Christian phrase “for dust you are and to dust
you will return” (Genesis 3:17-18). Therefore, the sensuality of the
plastic gesture and her profound knowledge of using clay signal
her familiar style and define her position in the development of
contemporary Greek ceramics. At the same time, she enriches her
work with her ceramic two-dimensional paintings, with intense
colors and abstract style along with her few representational sea-
scapes, which remind one of the words of the poet Giorgos Seferis
“The sea, the sea, who will be able to drain it dry?” An exception
to the aquatic theme is Portrait of Marianna, stressing the indi-
vidual characteristics of the young girl and rendering the expres-
sive power of her eyes, the serenity and calm, as if reflecting the
innocence of her soul. These are works that convince the beholder
that throughout her career the ceramist, without exaltations, with
ruminative calmness, internalization, and moderation, sought the
meaning of the visible world.

H TpauAou yvwpiZet kaAd tn Sopn twv peyEaAwV apXITEKTOVIKWY XWPWV
Kat Sev Slotdlel va emépPel oe autoug, AAote pe emPANTIKA Kepaikd
PWTIOTIKA Kal dAAote e tepdotieg emmrtoixiec ouvBéoelq. Ze autég Tig
pvnpelakeg oe Saotdoelg mapepPAacelc e dikaiwvovtal ol KOmot, ol
TIPOOWTTIKEG TEXVIKEG TNG KATAKTINOELG KAl 0 0PAPATIKOS TNG KOOHOG.
Me dveon kat 8e€lotexvia katagépvel ota pvnpelakd oe 51a0TACELG eTT1-
Toix1a épya TN va 100pporiel Toug GYKOUG e TO OTEPED Kal PEAETNHEVO
Toug 0xe810, TOUG Attoug Kal yepd SiapBpwpévoug dykoug. TTAGBe1 Tig
(MOPHEC TNC PE KEPL, Xwpic Slakoountikn mapdppnon kKair aubaipeta
oxnpata, agou exefvo mou v aracxoAel efval n oucia tng mpayua-
ukotntag. H idia evBiapépetar dpeoa yla 1o vénua tng 80UAEIAS TG
Kal Tng mpoBoAng g péoa otov xwpo. ['vwpilel BERaia moAU kaAd ot
0 (UOIKOG Ttepiyupog otnv EAAGSa efval téoo dpoppog mAaotikd, Tou
artootd 1o BAEIpA pag meplocdTePo TIPOC Ta €Ew, TIPOG TNV aenépaotn
opop@1d tou tort{ou Kal Atydtepo PO ToV e0wTePIKO xwpo. Etot, em-
xelpel va Kataktmoel [a appovikn ouvBeon avdpeoa oto péoa Kat 1o
€€w, xwpi¢ va mpoattepvdel To yeyovos 6T M Kepapikn efvat pia araitn-
TIKN XEIPWVAKTIKN TEXVN, Jia eTtirtovn SouAeld pe ToAAEG ampoabdkn-

Travlos is no stranger to the structure of large architectural spaces
and does not hesitate to intervene in them, at times with imposing
ceramic light fixtures and at others with gigantic wall art. In these
monumental works, her efforts, personal techniques, conquests and
visionary world are justified. With ease and virtuosity she manages in
her monumental in dimension compositions to balance the volumes
with her solid and studied design, and her frugal and strongly struc-
tured shapes. She molds her forms with gusto, without falling prey
to decorative impulses and arbitrary shapes, since what she doggedly
seeks is the essence of reality. She is directly concerned with the
meaning of her work and its presentation in space. She is, of course,
well aware that the natural surroundings in Greece are so plastically
beautiful that it diverts our gaze outwards, towards the unsurpass-
able beauty of the landscape, and less inwards. Yet, she attempts
to strike a harmonious synthesis of the inner and the outer. Not to
mention that ceramics is a demanding manual art, a painful job with
many unexpected surprises because of the way high temperatures



Te¢ eKTIANEELG and tn oupreplpopd g Bepuokpaciag otnv evaioBnin
UAN NG TopoeAdvNG Kal Tou stoneware, T AGpn Twv XpwHRATwY Kal
v UQPn tou KaBe €pyou.

H aAnBela ¢ dpaong xar n elhikpivela e andSoong Twv eVIUTIOEWY
aroteAoUv yvapta otoxeia tou épyou e Okeloroteital KAAokd Kat po-
VIépva otoxela, xwplc va ppeital, aAd agopolwvovtag 6, e xpeldletat
Via TNV aQVaveéwon TwV eKPPACTIKWY TG péowv. Emfong, tnv araoxoAel o
puBude ota emrtotxia avayAuga tou Snpioupyel pe Tpdro e0wIePIKS, aro-
(peUYOVTAG TIPOOEKTIKA eMavaAelg Kal pAUapiec, ie aoKNTIKN XpWwIATIKA
otaBepdtnta Kal mpooeyuEvn patepa, Orweg oto peydAo ermtoixio eCwrept-
KoU xwpou otnv Knptod (oeAibe¢ 150-151). Auti n peotn TAQCTIKN TNG
OUMNUYM pe TG AITEC PopPES, TAIPIAopéVES andAuta ot Yevikn Sopn g
ouvBeong, pavepwvel pia AAN TAEUPA ToU €pyou TNE, KaBwe amnd Tig auto-
VOLEG (POPLES TIPOXWPAEL OF 1A PVNUEIAKN Ppida pe avBpwItoKeVTPIKS xa-
paktnpa. Ot eryoUpeg XGVouV Ta atopikd PocwTtikd toug otoxeia, Bappelc,
Givovtag mpotepardtnta otn Suvapn g {wng we Slapkn Kal avaiioiwtn
ouoia g mpaypatkéttac. Etoy, pe eAeubepia xar ouvemnela épxetal avuipé-
TWTM L€ TO OUPTIAY, TIPOOTIEPVWVTAC TN 8E60PEVIN XPOVIKN OTIYHN.

affect the sensitive materials of porcelain and stoneware, the gleam
of the colors and the texture of each work.

Truth of vision and sincerity in conveying impressions are familiar
features of her work. She appropriates classic and modern elements
without mimicking them, but assimilates what she needs to renew
her expressive means. In addition, she is persistently concerned with
rhythm in her relief wall paintings, which she creates in an inter-
nalized way, carefully avoiding repetition and verbosity, with ascetic
chromatic steadfastness and attention to texture, as in the large out-
door ceramic wall in the Athens suburb of Kifissia (pp. 150-151). Her
dense plastic conception with frugal forms, absolutely suited to the
general structure of the composition, reveals another side of her work
since from autonomous forms she proceeds to a monumental an-
thropocentric frieze. Figures lose their individual features, as if they
are yielding to the force of life as a constant and unalterable essence
of reality. Thus, she freely and consistently confronts the universe,
bypassing the particular point in time.

O pwrevég kepapikeg dnpoupyleg g TpauAou dev xoupdlouv ard v
EMAVAAEITUKGTNTA TOUG, apoU Kapia meplormn kepaptkin eéppa ev efval
duola pe v GAN, kal kaBepia Eexwpiotd kouPaldel €vav oASGKANPo KO-
0110 €IKGVWY, ard TO TEETAYHIA TwV PEAIOOWV KAl TwV TTETaAoUSwY PéxpL Ty
kivnon twv wapiov. Tautdxpova, evEUVauwvouV Ty uridéotacn Toug péoa
ard éva oxe66v BoAd XpuoaPEVIo (PwC, TIOU O TIAPATIEPTIEL OTIC (PAGYES TWV
Kepiwv T tou kavinAou. To pwg, Ta XpwHata Kal td OXNata avacuveetouv
evrunwoelg. H TpauAoU yvwpilel 6t Sev apkel n eumelpia, aAAd n owoth
agomofnon tng yvwong pe v mefpa yia va erdoel €vag Snpioupyog oe €va
anotéAeopa aloBnuKNgG KatdAngng rou va refBel yia g adlarmpaypdteuteg
a&fec tou. Tpdkettal yia SUVALIKEG POPLES AgIToupylwV {wig, e 181aitepo
U(OG Kat TIOIOTNTA, EVIAYPEVES OTOV EAMANVIKG Xwpo. O1 PWIEIVES QUTES XPW-
PATKEG (POPUES, PE ERTTVEUON KAl EUPNIATIKOTNTA, TIPOKAAOUV TOV S1éA0-
YO avapeoa oto TIPAayPatiké Kat To (paviactike, S1eupUvoviag T oxXEon ToU
NAEKTPIKOU (pWTAC e TNV KEPALIKN KAl TOV XWPO.

H TpauAou, pe otaBepdtnta kai ouvenela, éxel cuvaiodnon tng arooto-
ANG NG, Zuxvd Be emavaAappavel «H mopoeAdvn €xel mavta pvnpns.

‘Etot, 6nuioupyel €pya mou N TeEXVIKN TOuG arddoon urakouvel og pia

Travlos’s ceramic light fixtures do not bore the viewer with repetition,
since no ceramic form is identical to another and each one sepa-
rately bears with it a whole world of images, ranging from the flight
of bees and butterflies to swimming fish. At the same time, their
substance is reinforced by an almost milky golden light reminiscent
of candlelight. Light, colors and shapes recreate impressions. Travlos
knows that experience is not enough; what is needed is correctly
exploiting knowledge through experience so that a creator can arrive
at an aesthetic result that convinces the beholder of its unnegotiable
worth. These are dynamic forms of life’s everyday functions, crafted
with special style and superior quality, smoothly integrating with the
Greek surroundings. These colorful light fixtures, inspired and inven-
tive, invite a dialogue between the real and the fantastical, expand-
ing the relationship of electric light with ceramics and space itself.

Travlos is conscious of her mission, which she carries out with stead-
fastness and conscientiousness. She often says, “Porcelain always
remembers.” And so, she creates works whose technical rendering
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MAPITZA TPAYAOY Kepapikn Muntikn 1990-2017

Babid eowtepikn nelBapxia kat 6x1 o€ pia texvikn eukoAia meipag. Axa-
TEPANTN Kal avavewtkn, exppalel 81apkw e elAikpivela autd Tou
aioBavetai, TNV opop@1d ToU KOOKOU Kal TNV KPUPPEVN TOU aylooUvn.
Ta épya g PBaoifovtal oto PETPO, TNV 100pPOTTa TWV AQUTEPWV Kal
{WVTavWV Xpwpdtwy Tou Yep{louv pwe Kal eXTIEPTIOUV pia BeEAKTIKT
axtvoBoAia, tnv appovia pe tov dvBpwrio kal tnv avOpwTivn uTto-
0Taon Tou, apdAo TIOU OUVEISNTA —-aV Kal artouolddel n popen tou- n
napoucia Tou Tapapével aicbnn. Zuveldntd urootnpidel ét ot dwn
6Aa ta mpdypata akoAouBoUv ia KUKAIKN Tiopeia kat 6t ot dvBpwriot
mepIPEVoUY, GAAOTE TNV emoxn TG Kaprogopiag, kar dAAote g ou-
vkouéng. ‘Etol, oto peydho pvnueiakd kabpgéptn ard stoneware (oeA.
152-153) éva mANB0¢ Pop@wV arokaAUTIel Ty avBpwrioyewypapia
¢ Kabnuepvng Lwng, pe TIoAAEG gryoupeg amd ToAUxpwla opdAta
Tou aviavakAouv tnv aioBnon 6t otnv téxvn dev yepvdel xavévac.
To tepdotio MANBOC TWV AaUTMPOXPWHWYV LOPPWY, TIEPIPETPIKAE TNG
emeadvelag tou kabpeptn, xapakmnpiletar amnd armibavn {wukdtnta,
arep16p10TN TOIKIAIG EKPPACEWY Kal KIVIOEWY 0av va TpoKeltal yia
«mpdowra Tou piAdve». O KaBpé@tng TNy aracx0Anoe yia ToAAd xpo-

MARITSA TRAVLOS Ceramics Sculpture 1990-2017

obeys a deeper inner discipline and not the ease of the hand ex-
perienced in technique. Indomitable and refreshing, she continually
expresses what she feels with sincerity: the beauty of the world and
its hidden holiness. Her works are based on moderation, the balance
of bright and vivid colors that fill with light and emit an attractive
radiance, and the harmony with humankind and its human essence;
although the human form is missing, its presence is felt. She con-
sciously maintains that in life all things are part of a cycle and that,
at times, people await the season of sowing and, at others, the season
of reaping. To wit, in @ monumental stoneware mirror (pp. 152-153)
a plethora of forms reveals the human geography of everyday life
with figures in multi-colored enamel, which hint that in art no one
ever grows old. The huge crowd of brightly colored forms, around the
edges of the mirror is characterized by incredible vivacity, bound-
less expressions and gestures, as if they were “people that speak’.
In fact, the mirror, as an object in itself, has occupied the artist for
many years with all the metaphysical and existential questions it

V1a J€ Ta PETApUOIKA Kal Ta utiapElakd epwtnpata mou npokaAel, {owg
avupetwniovtds Tov Katl w¢ peco 1kavd va Ponbnoel kKamolov oto va
autoavakaAu@Bel. Mikpdtepol oe Siaoctdoelc kaBpépteg (oeA. 154-155)
OUUMANPWYVOUV autn Ty evétnta g SouAeldg tng, davelldpevol otoixeia
and tov kéopo tou BuBoy, TAaopévol kat autof ard stoneware xat pe
AOKNTIKN povoxpwpatikn SiéBeon. H kepapikn tng Ad pe poppueg mou
efval kapwpéveg va onpaivouy, 6x1 pévov tnv rapousia toug, aAAd v
ouoia toug péoa oTov XWpo, Tov Xpdvo, TNV embupia. Me Ty Kepapikn
NG oute e€nyel oute Teptypd@el, aAAd ouvoyilel kalr pavepwvel TG
Bikeg g eurelpieg, Ty aydrm g yia to 0patd, o pwe kat tm dia-
pdvela. H niom kai n aydnn tg yia tov dvBpwrio kat v texvn, {owg
exppadlel ma pdén evvolag mpog t {wn. Kal n téxvn mapapével évag
aAdBnrtog kaBpéptng Tou avukatomntpilel tnv aAnbela kat tnv avrava-
KAQ 1 Tn 81oxetevel Eavd o autn.

O peyéAog avavewtng e eAANVIKNG YAUTTTIKNG, Xpnoto¢ KarpdAog, ou-
xva éheye: I lapayyeiec ofyoupa €xw MOANEG, TTou Sev pou eEaopaiifouv
Guwe xképdN, apou g 6ivw eyw o 1810¢ otov eautd pous. KéBe npioupydg

provokes, perhaps because she also considers it a means that ena-
bles self-discovery. Smaller-scale mirrors (pp. 154-155) add to this
thematic unity, borrowing elements from the sea world, also made
of stoneware in an ascetic monochromatic mood. Her ceramics speak
through forms made to signal not only their presence but also their
essence in time, space and desire. Her ceramics neither explain nor
describe, but rather summarize and reveal the artist’'s own experi-
ences, her love of the visual, of light and of translucency. Her faith
in and love for humankind and art perhaps expresses an act of grace
towards life. And art is the infallible mirror that reflects the truth and
throws it back.

The great reformer of Greek ceramics, Christos Kapralos, often said,
“I definitely have many commissions, which do not, however, bring
me a profit, since I usually give them to myself.” All creators who
respect art devote themselves to it with all their might, revealing
their own personal truths. From the early ‘90s Travlos has worked
ceaselessly with clay in her studio in Aphidnes, with the tireless



TIOU O¢€Petal TNV TEXVN aPlepwvetal Je OAe Tou Ti¢ SUVALELS, artoKaAU-
Tovtac Tng S1KEC Tou TipoowtkéC aAnBeiec. H TpauAoU ard tg apxéc
riepitou Tou 1990 SouAeUel aratdrauota e Tov A oTo ateAlé TNG OTIG
Apidveg, €xovtag Kovid g Toug akoUpaotoug Kal EPTTVEUCHEVOUG Kepa-
plotec o Avxo kat Kwota Iamadnpntpiou. Exetvo mou tv araoxoAet
efval n ouoia g mpaypaukdétntag, to kabapd Suvatd xpwila oy avadel-
KvUel T¢ a&feg e {wypa@ikétntag, Kal tautéxpova To KaAd oxéSlo Tou
avadekvuel v oucia Tng eéppac. H duvauikn tng 18100uykpacia v
KAvel va pnv gofdtal va avapetpnBel pe amid Bépata. ‘Etol, pe xioupopt-
OTKN Kal Siakoopnuikn S1dBeon, pe pactopld kai ypnyopdda, dnuioupyel
1a 81Kd TN XpNoTKé aviKefpeva yia 1o aAdT Kat To Tt «ta evyn twv
Batpdxwv» (0gA. 66-67, 82-97) Kal «ta {gUyn Twv axivivs (oeA. 160-171),
npoodiBovtdg toug péoa amnd tny éviovn rioAuxpwiia toug tia auBépuntn
Kat eAkuoTikn xdpn. To yéAo kat n xapd, n AN Gyn e mpaypatikdtn-
Tag, oav Wa axtida arévavt otnv autoteAn Sikalwon g {wng.

H eAAnvikn Kepaplkn xat n kepapikn g Amnw AvatoAng, g 6{6afav
v a&fa Tng xpnoukdINTag Kai tn¢ aicBnukng, tou pubpou xat g
appoviag, tn¢ yonteiag tou mmAou. H moAUpopen xatl moAUTIA€Upn

and inspired ceramists Fotis Lykos and Kostas Papadimitriou at her
side. What concerns her is the essence of reality, the clean, strong
color that highlights the values of painterliness and, at the same
time, good design that highlights the essence of form. Her dynamic
personality keeps her from being afraid to tackle simple themes.
Thus, with a sense of humor and a decorative tendency, with mas-
tery and swiftness, she creates her own useful objects, like the Pair
of Frogs (pp. 66-67, 82-97) and the Pair of Sea Urchins (pp. 160-
171) salt and pepper shakers, lending them spontaneous and at-
tractive grace through their kaleidoscopic colors. Laughter and joy,
the other side of reality, are like a ray of light in the self-contained
confirmation of life.

Greek and Far Eastern ceramics have taught Travlos the value of use-
fulness and aesthetics, of the rhythm and harmony of the charm of
clay. This multi-form and multi-faceted art continually brings her
up against the art of her ancestors: with the spirit, the ideal and
its indestructible values, with the meaning of the beautiful and the

AUTN TEXVN TNV PEPVEL CUVEXWC QVTIPETWTIN e TNV TEXVN TWV TIPO-
YOVWV TNG: e 1o Tveupa, To 18ewdeg xat T dpBapteg afieg ng, to
vénpa tou wpaiou Kat tou xaAou. [epimou tpidvta xpdévia Zer avdpe-
oa otov TNAS Kat ta xapivia, avupetwniloviag pe ogfaoud to dxpovo
UAIKG TNC TTou TtaAevel pe tnv eubBpauvotdtnta yia va kepdioel v ai-
wvidtnta. AouAeUel akatdnauota e éBog xat nefopa, ivovtag mpo-
Badiopa otn €peuva, ToV TIEPARatiopd, ToV JeTAoXNUAtiopd g UANG
Kai m dagpdvela. H mopoeAdvn, 1o Siadebopevo autd Blopnxaviké kai
Blotexvikd UAIKG, 0Ta X€pla TNC armoKTd KAAAITEXVIKN UTIéoTaon, apou
N AeTTTOKOKKN Kal artaAn tng uen eEurmpetolv dueoa T OpapatikeS
NG PoodoxKieg.
H xepapixn yia tv TpauAouU Sev efval texvikin aAd téxvn, pia 81apkng
TTUPETIKN TIGAN TOU TIPAYHATIKOU 1€ TO (pavIAoTKS, TNG APHOVIKNG OUVU-
Tap&Ng TNG YAUTTUKNG He TN {wYPaIKn, TNG aloiédoEng evatéviong g
{wng, TNE Xapdg Kat g eArtioag.
Taxng Maupwtdg
Meubuvtne Etkaotikou Tpoypdppatog
[8pupatog Eikaoukwv Texvwv kat Mouoikng B &M BGsoxapdxn

good. For about thirty years she has lived surrounded by clay and
kilns, showing respect for this timeless material that battles with
fragility to earn a place in eternity. She works ceaselessly with pas-
sion and determination, giving precedence to research, experimenta-
tion, the transformation of matter and translucency. In her hands,
porcelain—this widespread industrial material—acquires artistic
substance since its fine grain and smooth texture directly serve her
visionary expectations.

Ceramics, for Travlos, are not a craft, but an art; they are the continual,

feverish battle between the real and the imaginary, the harmonious

symbiosis of sculpture and painting, the optimistic exploration of life,
joy and hope.

Takis Mavrotas

Visual Arts Director

B. & M. Theocharakis Foundation for the Fine Arts and Music

Translated from Greek by Thalia Bisticas
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MAPITXZA TPAYAOY
Avapeoa otnv TEXvN Kal Ty texvoupyia

«H téxvn gival n peta@uoiki tng texvoupyiagy». Ta £pya e Ma-
pitoac TpauAoU kivouvtal pe apépiavn xdpn avdueoa o' autoug Toug
8Uo TéAoUg, TS TEXVNC Kal NG Texvoupyiag, TIOAOUG pavopevikd ouy-
VEVIKOUC Kal GpWE, TIC TIEPLO0GTEPEC (POPES, IATYYIWBWE acuprtwtouc. To
¢pyo ¢ Mapitoag TpauAou, amépavto o€ TolkiAig, TTAOUTO Kal eupnua-
TKOTNta, evtdooetal aBiaota oug epappooueves texveg, oto design. Me
TIPWTIN UAN Jla EKAETTTUOPEVT TIOPOEAAVTL KAl 1id yevvaiddwpn TaAéta
ard XpwOTIKEG OUCTEC, TIOU EVOWUATWVOVTAL OTNV UAN, N KAAMTEXVIKN

161opuia xal n aofyaotn epyatikétnta e TpauAoU tnv odnynoav va

dnploupynoel To 81k NS arépavto eIKactikG oUprayv, aglormolwvTag Tia-
AEC Kal avakaAUTITOVTAG VEEC TIPWIOYVWPES TeXVIKEG. H dnploupyikn
¢ pavtaoia, Tou unootnpidetal and pia eupnuatikn de€ldtnta, €xel
BdAel TV TIPOCWTIKN NG oppayida ota moAupopea xpnotkd xai &ia-
Koounukd avtkefpeva mou gidotexvel. TIAL duwe oe autd, utidpxouv
épya Tou B1ekBIKoUV T B€on Toug otnv Kabapn KaAAtexviki dnpoupyia.
O1 peydAol Tiivakeg TIOU OUVEETEL, XPNOIIOTIOIWVTAG TNV «TTOAUTIN» Kal
EKAETTTUOUEVN TTIAAETA TNE XPWHATIOPEVNG TIOPOEAAVNC, e Pia 81K NG

TIPWTATUTIN TEXVIKN, Katatdooovtal aBiacta o’ autn tnv xatnyopia.

MARITSA TRAVLOS
Between art and craft

“Art is the metaphysics of craft.” Maritsa Travlos's work walks
the tightrope with carefree gracefulness between the two poles of
art and craft, poles that seem related, yet most times are dizzy-
ingly discrete. Vast in range, richness and ingenuity, her work can
effortlessly be included among the applied arts or design. Using
delicate porcelain and a generous palette of colors as her media,
her artistic genius and limitless industriousness guide her in cre-
ating her own boundless artistic universe, making use of tried
techniques and discovering new and original ones. Founded on in-
novative skill, her creative imagination has put her own personal

stamp on the multi-form decorative and useful objects that she

crafts. Yet apart from these, there are works that claim their right-
ful place in what is deemed purely artistic creation. The large-
scale paintings she composes with the “precious” and refined pal-
ette of colored porcelain, employing her own original technique,
can easily be included in this category.

Marvelous tables, crockery, mirrors, enchanting lamps, and evoca-
tive light fixtures are only some of the dozens of useful objects
Maritsa Travlos has designed with simplicity, good taste and the
utmost sense of functionality. Form and color converse harmoni-
ously, allowing these objects to be fluently assimilated by any am-
bience. The creator displays particular sensitivity in the chromatic
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Yrépoxa tpanéda, emrpariedia ogpPitola, KaBpePTeg, NayeUTKEG AUTTES,
UTIoPANTIKA pwTIOTIKA efval pévo pepikd ard ta Sekddeg xpnotkd avti-
Kefueva mou éxel oxedidoel n Mapitoa TpauAoU pe arAdtnta, KaAd youoto
Kat aréAutn afoBnon Aettoupyikétntag. ddéppa kar xpwpa Staéyovtal
APHOVIKE, ETITPETIOVTIAG 0 autd ta avtikelpeva va eviaxBouv aBiacta oe
orolodnriote TiepiPéMov. I6iaitepn euaioBnoia ekdnAwvel n dnuioupydg
OTN XPWUATIKA KAfpaka 1ou emAével, ouvBudlovtag pe pasotpia pia xa-
HNAGPwvN yrapa aré aBpd macté e pia xapoupevn ouyxopdia arnd {w-
npoug tévouc. O1 eyyeveic 1816TNTeC TNC TIopoeAdvng, N Slapavela, n afpn
ToAUTéAE1a avadelkvuovtal pe v KatdAnAn texvikn ene€epyaoia,

Aefavon 1 tn otiABwon, xapidovtag oe autd ta €pya pia omndévia roidtnia.

AvetdvtAntn mmyn éurveuong yia tn Mapitoa TpauAou aroteAe! n gpuon

MARITSA TRAVLOS Ceramics Sculpture 1990-2017

scales she chooses, masterfully combining a genteel gamut of qui-
et pastels with gladsome chords of vivid notes. The innate prop-
erties of porcelain—translucency and refined luxuriousness—are
highlighted with the suitable techniques—smoothening or bur-
nishing—lending these works a rare quality.

Nature and especially her beloved sea world, of which she has
intimate knowledge, are an inexhaustible source of inspiration
for Maritsa Travlos. The colored porcelain fish she crafts, at times
as lively individual sculptures and at others as decorative motifs
embedded in a surface, do not belong to an abstract sea-world

species; they are recognizable in all their flapping vitality. Living

Kat 181aftepa o €pPlog kéopog tng BdAacoag, Tiou tov yvwpilel Babid xal
Tov Aatpevel. Ta Wwépia mou @idotexvel amd xpwpatioth mopoeAdvn,
AAAoTe WG YAQQUPEG aUTOVOUES YAUTTUKEG (OpHeS, dAAote oav Blako-
opnukd potifa évBeta oe uia emedvela, 6ev aVAKOUV 0TO APNENUIEVO
eVAAI0 YEVOG™ €X0UV avayvwpiolun tautdtnia Kal ormaptaplotn oAolw-
vTavn mapoucia. Zwvtag Kovid otn 8dAacoa, Yapevoviag kai n {6iq,
ouvinpwvtag evudpeia pe mAovola pecoyeldkn Kal eCwtikn mavida,
emkowwvel dueoa pe ta {wvtavd mpdtund g Kai petadidel tov mai-
16 Toug ota épya TnC. AKGUN Kal ol apnpnpéveg @popueg e Siatnpouv
avapvnoelg ard tov épplo kéopo e BdAacoag, émwe oupBaivel pe ta
(PWTIOTIKG, TIOU eurvéovTal arnd ta 60TpaKa Twv axiviv He TNV TEAELa

mAaoTtkéTNTa Xai tnv mAouota S1aKOoUNTIKA UPpn.

close to the sea—an angler herself—she also maintains aquaria
rich with Mediterranean and exotic fauna, allowing her to com-
municate directly with her living models and convey their vibe
in her works. Even her abstract forms preserve intimations of the
living sea realm, as is also the case with her light fixtures, inspired
by sea urchin shells, with their perfect plasticity and ornate deco-
rative texture.

Another side of Travlos’s talent is revealed in her colored sketches
and drawings. Her artistic idiom bears the strength to perceive
and portray instantaneous movements and fluid images of daily
life with dynamic clarity and a sense of humor.



Mia @AAn TITUXN Tou TaAEVIOU TNG pag armoKAAUTITOUV Ta XPWHATIKA
¢ ok{toa xat ta oxe€did tng. H ypaen g €xel t SUvaun va cuAAap-
Bdvel xal va armotutiwvel oTYRIAiEG KIVIOEIG KAl PEUOTEG €IKOVEG TNG
KaBnpuepvétntag pe evdpyela, Suvapiopd Katl xtoupop.

Ye Bahaoovd tomia maparépnouy Kat ol peydAeg emmroixiec ouvBéoelg
NG TOAUTPOTING Snpioupyoy, ot oTtoleg, Katd tTn YVWUN Hou, evidooo-
vtal aBfaota ota kaBapd eikaotikd €pya téxvng. Or pvnuelakof autof
nivakeg mpoUnoBeTouv oUVBETIKES KAl XPWHATIKEG YVWOELG Kal 8e€16-
nteg 1ou n Mapitoa TpauAoU gaivetal va Siabétel kat va eAéyxel pe
dveon kal mpwtotuttia. O1 ouvBéoelg tng xapaktnpilovtar amé duva-
Hiop6, 1oopportia xat peAwdikoug pubpous. O1 XpWUATIKEG TNG Appo-
vieg, ouxvd opdnxeg, xupiapxouvtal ard Yuxpoug yaAalotipdoivoug

The multi-faceted artist’s large wall compositions, which can,
in my opinion, easily be categorized as works of pure visual art,
also intimate seascapes. These monumental paintings presuppose
knowledge and skill in handling composition and color, which Mar-
itsa Travlos seems to possess and control with facility and origi-
nality. Her dynamic and balanced compositions feature melodic
rhythms. Her chromatic harmonies, oftentimes homophonic, are
dominated by cool, blue-green aquatic tones, which are enlivened
by sudden, rare and precious warm ones. These paintings give the
impression of painted works and only when observed up close
does one realize they are actually made of porcelain. Abstract and

Balaocowvoug tévoug, TIou epuxwvovial ard aipvidia, omavia kai

noAuTipa Beppd. Ot mivakeg autof divouv tnv eviunwon {wypapikwyv

€pywV Kal pévo ard Kovid aroKaAUTITOuV TNy UAIKNM TOUG UTIGOTACT

ard nopoeAdvn. Apnpnpévol Kal UTIaVIKTIKA Ttapaotatikoi, Siatn-

poUV TOV eUXAp1oTo SlakoopnTKO Xapaktnpa rou Siaxkpivel oAGKANPo

10 Snploupyikd épyo g Mapitoag TpauAou, €pyo TPOOPIOHEVO Va

padpuvel pe v eudoyia NG TEXVNG KAl TOU KAAoU yoUoTou TNV Ka-
Bnpepvétntd pag.

Maptva Aaprpdrn [TAdka

Opduiun Kabnyntpia Iotopiag tng Téxvng

Meubuvtpla tng EBvikng IMvaxkoBnkng

Mouoefou AAe€avbpou Zoutoou

only hinting at representational art, they retain their pleasant

decorative character, which suffuses the whole of Maritsa Trav-

los’s oeuvre, one destined to uplift our daily lives with the blessing
of art and good taste.

Marina Lambraki Plaka

Professor Emeritus of Art History

Director of the National Art Gallery-Alexandros Soutzos Museum

Translated from Greek by Thalia Bisticas
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NMOPXENANH
Mia 6eUtepn pntpa

Xaipopat nou autd to Keipgevo épxetal va MPoUTIAVINGEL Plav €K-
Beon «Zav étopn and Kaipd» oav KAt «axpelactor yia tny KAAAITEXVT
aAAd améAuta avayxaio yia epdg, kaBwe épxetal va Bupioel mwe undp-
XOUV TIAVTa KaAATEXVEG-e€AIPEDELG TIOU TIPOTIIOUV TN OKANPN SoUAgLd,
oTnVv agdvela Tou epyactnpiou and T¢ Aaurepéc UrodoxEG oTiG eKOE-

0€1G TWV eyKAviwv.

H Mapitoa TpauAoU oxedidlel, Lwypagilel kal othvel ta tplodidotata
povtéAa Tne non ard tig apxéc tou 1980, dtav SouAevel pe tn Ndvva
[Mepodxrn. Tote oxeddv YVWPIOTNKAWE, KAl apopun yi' autd otdodnke n
ayarmtn Kowvi pag ¢iAn, n e€aipetikn Lwypdeog, INdvva XapaxAidvn,
TToU Té00 TIPOwWPa XABNKEe.

Me v Mapitoa TpauAoU efpacte @idol. ‘OAa autd ta xpdvia mapaxo-
AouBw, Baupdlw xat pabaivw aréd vy ateAelwtn épeuva, TNV akoupa-

PORCELAIN
A Second Womb

I am glad that this text welcomes an exhibition that seems to
have been “a long time coming”. Though unneeded for the artist, it
is absolutely necessary for us since it reminds us that there are al-
ways artists who are the exception to the rule, artists who prefer hard
work, in the obscurity of their workshop, to the glamorous receptions
at exhibition openings.

Maritsa Travlos has been sketching, painting and composing her
three-dimensional models since the early 1980s, when she was
working with Yanna Persaki. It was about then that we met, intro-
duced by our dear mutual friend, the outstanding painter, Yanna
Harachliani, who passed away so young.

Maritsa Travlos is my friend. All these years, I have observed,
admired and learned from her endless research, her tireless in-

otn gpyaocia g aAAd xat v ogpvétnta mou diaxelpiletal 1o €pyo g,

Zekivnoe pe TUKVA, apnynpatikd oxeddv, nuepoAoylakd ToAUXpwa
oxedla Kal teAikd odnynonke otnv mopoeAdvn, €va UAMKG TIoU TNV avtl-
Tpoowrievel 18avikd, Tou Katdgpepe emninova va Sapdoel, Kat va eKppa-

otef pe autd andAuta.

Me yvwpova tnv aploTtoKpatikn TNG Kataywyn, autn Tou OQeiAe tnv
TPogAeuUon NG otoug Mikpaoidteg EAANveg tng Zpupvng, mAGBel TG
aydmneg e yia m dwn, yia Tou¢ avBpwItioug TIou TN oUVTPOQeUoUV Kat
extpdel, WAdel, yia 6Aa éoa tn payevouv: tn BdAacoa, ta xpwparta,
TOUG axvoug, Ta Batpdxia, Ta KopdAAla aAAd Kal TIG PERTTETIKEG KOWTTA-
vieg, tov Tottodvn, petatpénoviag to napabaidooio téte Mooxdto oe
Hia pouoikn avépvnon o éva apadég tortio pvapng, mpoxelpo, KUPLOAE-
KUKA TIPO TWV XEPWV TNG.

dustriousness and from the modesty with which she manages
her work.

She started with dense, narrative—almost like a diary account—
colorful drawings and was finally led to porcelain, a medium that
represents her perfectly, a medium that she took many pains to tame
and express herself through it to the utmost.

Guided by her aristocratic background, as she was born into a fam-
ily of Greeks from Smyrna in Asia Minor, she molds her love for life
and for the people she respects and accompany her; she speaks about
the sea with all its hues, sea urchins, frogs and corals, but also about
rembetika music played by Tsitsanis, transforming the then seaside
suburb of Moschato into a musical reminiscence, into a shallow land-

scape of memory, which is at her very fingertips.



Oewpw €pya POVadIKNG eKPPACTIKNG KAl TTAAOTIKNG SUvVaung ta pe-
YaANG kKAfpaxkag Siakoountikd Kal xpnotkd aviike{peva mou xata-
okeudlel. Tepdotia tpanedia, €yKATAOTACELC HE axXVOUG-QWTIOTIKA
aré nopoeAdvn yuaAl xat pétairo. AvayAupoug xaBpépteg Kat Kop-
vilec oxed6v yAutitd, kuploAexktikd Bublopeva oe 10topieg Biwpatt-
KEC aAAd xal 6Ao Tov umoBaAdooio kéopo. Emroixia épya, {wypapt-
KEC evATnTeg, OTIOU TN XpWUATIKN TIdota aviikafiotd n mopoeAdvn,

npoodibovtag otig em@edveleg piav aképa didotaon, t dapdvela.

Kat enfong 8ev propw va mapafAéPw 1o epyactnpio, pe ta xiAiddeg
HKpd tetpdywva Sefypata mopoeAdvng, Ta ekatoviddes xoutid e
XPWUATIKEG TIOI0TNTEG KAl Piypata, Toug apETPNTOUC TIIVAKEG e EV-
dei€elc, petpnoelc Kal onpelwoelg, Ta xaAourma 1ou otoifdlovtal pe
XEIPOUPYIKN TIpoooxn Kat akpifela.

[TopoeAdvn: pia evtepn pntpa, oKEPTOPAl Jéoa ¢ autd To epyactn-
pro. Ta épya etoipdlovial péoa oe poUpvoug, Tou B1aboxikd ¢ta-

vouv toug 1260°C Beppoxpaoiag, pia d1adikacia mou exkteAeital xat

I consider the large-scale decorative and useful objects that she con-
structs to be works of singular expressive and plastic strength: huge
tables, installations with lamps in the shape of sea urchins made of
porcelain, glass and metal; mirrors and frames in bas-relief, practi-
cally sculptures, drenched with personal stories and the whole of
the underwater world; wall-mounted works and paintings in which
porcelain takes the place of paint, lending surfaces yet another di-

mension: that of translucency:.

[ would be remiss if I did not refer to Maritsa’s studio, with its thou-
sands of tiny, square porcelain samples, the hundreds of boxes of
pigments and mixes, the countless paintings with measurements,
indications and notes, and the innumerable molds stacked with

surgical precision.

“Porcelain: a second womb” is what [ think when [ am in that studio.
These works are fired in kilns that gradually heat up to 1260°C, in

Kopupwvetal KaBe popd Tou 1o UAIKOS Eemepvdel T0 PETPO, TA PUOL-

Ka 6p1a, tTnv andBeid tou katr xpwpatietar.

MOPZEANANH YAIKO KAOAPXHX

H Mapitoa TpauAou, pe tn 6ouAeld kal tnv epmnelpia tou UAkS g,
€XEl KATAKINOEL TO TIPOVOUIo Kal to xdplopa va Bubifetal xair va
pag Bubicer. Ki autd efvar xdu mou oupfaivel pévov dtav umdpxel
EKTOTIIONA, OX1 «EPUa», TIOU Ttapacupel, fouAtdlel kal xaveoal, aAAd
eXTOTIIORA KaAAITexViKOG, exefvo ou akoAouBdc yiati oe payevel xal
TOU a@nNVveoal eKTOG TOTIOU Kal XpOVvou.
Niko¢ Naupibng
Eikaouxkéc/Kabnyntng AZKT

a procedure carried out and culminating every time the material ex-

ceeds the limit, the natural boundaries, its passivity, and acquires color.

PORCELAIN: A MEDIUM OF CATHARSIS

With her work and experience with her medium, Maritsa Travlos has
earned the privilege and gift of being able to immerse herself and us
along with her. And that is something that happens only when there is
a ballast, not the kind that drags you down and makes you heavy, but
an artistic ballast, the kind that steadies the ship, enchants you, and

allows you to sail on it to a land beyond time and space.

Nikos Navridis
Artist / Professor at the Athens School of Fine Arts

Translated From Greek by Thalia Bisticas
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AoxoAnbnka pe th {wypa@ikn and ta gikooi pou xpodvia.
Apydtepa, mepimnou otig apxég tou 1990, €maoca yia mpwin eopd
ota xépia ou Tov TNAG, tov orofo aviANEONKa w¢ XpWHATIOTN
UAN, ouvéxela TS {wypaPikng pou. H téxvn ard téte mapapével ou-
veldntd moAvutn ermAoyn pou. Metd Ti¢ TToAUXpOVEG OTIoUdEG OTn
{WypaeIKN Kat Ty KepAapKn Kabwe Kat Ti¢ enmdANAeG emoKEYelg
pou oe ToAAd peydAa pouceia Tng Eupddnng xat tng Apepikng, &n-
Hiovpynoa to 81kd pou epyactnplo, To Katapuylo Tng 8pdong Jov,
oug Agidveg. Exel xpdvia twpa Soulelw rupiwg pe tnv UAN NG
nopoeAdvng, oe vPnAn Beppokpacia. Ta Bépatd pou éxouv dueon

OXE0M PE TN PUON Kal 1o a&enépaoto peyaieio tng.

O natépag pou ntav exefvog mou pe §{6ake 11¢ ouoiaotikéS aAnbeleg
¢ dwng Katl Tn¢ téxvng. ‘Evag omoubaioc dvBpwriog, o oroiog ota
€€1 pou xpdvia arnpdopeva Epepe €va TIAvo oto ot Kal pge o8rynoe
0TOV KGOPO TNG HOUCIKNG, e€AAAOU NTAV PAVIWONG PE TNV TEXVN.
Exefvog pou mmpe ta mpwta xpwpata, mapakivavag pe va oxedi-
dow kai va {wypagpiow pe émoieg duvapelg eixa. 'Hrav pnxavoAs-
YOG TIEPIEAIKTNG Kal ToV Bewpovoav povadiké ato va Auvel SUokoAa
pnxavoAoyikd mpopAnuata. ‘Hrav nablaopévog pe tnv olkoyeveld
TOU, pa kxat Téoo auotnpdg OTNV KPITIKN Tou, TIou KABe popd Tou

ToU £8elxva KAT TIoU €QTiaxva, Pou EAeve «val, edw TIPETEeL va yivel

KAAUTEPO...».

| have been painting since | was twenty years old. Later,
around the early 1990s, for the first time [ started experiment-
ing with clay, which I perceived as a color medium, an exten-
sion of my painting so to speak. Since then, art has remained my
conscious and precious choice of occupation. After many years of
studying painting and ceramics, and my continuous visits to the
many great museums of Europe and America, [ set up my own
studio in the town of Aphidnes on the outskirts of Athens; it was
my getaway where [ could get on with my art. For years now I
have been working there with high-fired porcelain. My themes

are directly gleaned from nature and its unsurpassable grandeur.

My father was the one who taught me the essential truths of
life and art. He was a great man, who, unexpectedly, brought
home a piano one day when I was six, initiating me into the
world of music. After all, he loved the arts. He is the one who
brought me my first paints and urged me to sketch and paint
whatever I could. As a mechanical engineer that he was, he was
considered unbeatable at solving difficult mechanical problems.
He was also passionate about his family, but so very stern with
his criticism. Every time [ showed him something [ had made,

he would say, “Yes, but here you have to fix this...”

[ was born in the Athens suburb of Moschato, near the seaside

193
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['evvnBnka endvw otn BdAacoa tou Mooxdtou, oe pia ateAeiwtn
napaiia pe dupo, érou urmpxe 1o «Aktaiovs, oto Néo DAEANpo,
ol Tqtqgieg tou Tortodvn, tou IManaiwdvvou, Tng Nivou Kai g
MrmiéAdou. OAeg autég o1 e1kdveg opidouv 1o épyo pou Kal étav 1o
X€P1 Jou Tdel va Kdvel K&t ryaivel mdvia mpog ta exkel. H Souleid
pou 8w Kai tpravta xpovia efval o1 pVApeS Kat N aydrm pou yia tov
kéopo. H {61a n xepapikn, e€aAAou, €xel pvnpn xai autiy g my

aAnBela xpatw 1epn otn {wn pou.

O w Beppd va euxapiotow éAoug 600t 10U cupnapactdBnkav Kai pe
napaxivnoav oto va mpwrtonapoucidow t Souleld pou: To Mouaeio

Mrevdkn kat tn Aloiknukn tou Ermtporm, toug AyyeAo AeAnBoppid,

Nwpyn Mayytvn, Eiprivin TepouAdvou, TToAUva Koopaddxn, Anprtpn
ApBavitdxn, NikoAétta Mévn. Eniong toug Takn Maupwtd, Mapiva
Napripdxn-TTAdka, Niko Naupion, Katepiva AmoatoAidou, Dwin AUKo,
Kwaota IManadnuntplou, GUo IMpeofutn, Bodwpn Avayvwotdrioulo,
Mapia BaytorouAou, BaoiAn Towvn kat toug ayyéAoug tng {wng pou,
™ MeAiva kat tTn Mapidvva.

Tnv ékBeon aglepivw otn PvnpEn tou culUyou pou, Nikou, Tou
otpide oe OAn pag tn {wn tnv KaBe pou TipoortdBela oto va propé-

ow va TAGow [e Tov TAS ta évelpa Kat Ti¢ embupieg pou.

Mapftoa TpauAou

with its endless sandy beach, where you could find the Aktaion in
the Neo Faliro suburb, the Tzitzifies area where Vasilis Tsitsanis
and Yannis Papaioannou, Marika Ninou and Sotiria Bellou played
rembetika music so long ago. All these images define my work and
when my hand goes to do something, it inevitably reaches in that
direction. For thirty some years, my work has been my memories
of and fondness for this world. Ceramics, after all, carries memo-
ries and it this truth that [ hold sacred in my life.

[ would like to warmly thank all those who have stood by my
side and urged me to exhibit my work: the Benaki Museum and
its Board of Trustees, Angelos Delivorias, George Manginis, Irene

Geroulanou, Polina Kosmadaki, Dimitris Arvanitakis, Nicoletta
Menti, Marina Lambraki-Plaka, Nikos Navrides, Takis Mavrotas,
Katerina Apostolidou, Fotis Lykos, Kostas Papadimitriou, Thy-
mios Presvytis, Thodoris Anagnostopoulos, Maria Vayiopoulou,
Vasilis Tsonis, and the angels in my life, Melina and Marianna.

[ dedicate this exhibition to the memory of my late husband
Nikos, who supported my every endeavor throughout our lives
so that I could mold my dreams and desires with clay.

Maritsa Travlos

Translated from Greek by Thalia Bisticas
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KATAAOIOX EPITQON

1. Wapua

Xpwpatopévn pada mopoeAdvng
YeAibec: 18-61

A 19x6Xx 3¢k

B.24x8x 3,5 ek

['32x10x4 ek

A. 38 x10x5 ek

E.45x13x 7,5 ¢k
xT.52x14x7,5 ¢k
Z.60x16x 10 ek.

2. Batpaxol

Xpwpatuopévn pada mopoeAdvng
Yehibec: 68-81

ZeUyn Batpdxwv (aAdui-rurépt)
5x6,8x55¢ex

YeAideg: 66-67, 82-97

3. Axwoi
Xpwpatopévn pada mopoeAdvng
YeAibec: 118-133

LIST OF WORKS

206

1. Fish

Stained full body porcelain
Pages: 18-61

A 19x6x3cm
B.24x8x35cm
C.32x10x4cm
D.38x10x 5 cm
E.45x13x75cm
E52x14x75cm
G.60x16x10cm

2. Frogs

Stained full body porcelain

Pages: 68-81

Pairs of Frogs (salt and pepper shakers)
5x6.8x55cm

Pages: 66-67, 82-97

3. Sea Urchins
Stained full body porcelain
Pages: 118-133

A.15x 8 k.
B.18x 11 ek
[ 26 x 23,5 ex.

4. Zevyn AxXivov (aAdTi-mmrép)
Xpwpatiopévn pdda mopoeAdvng
YeAibeg: 160-171
A 3x6x45¢ex
B.3x7x55¢xk.

5. Zgaipeg

Xpwpatiopévn pdda mopoeAdvng
YeAibeg: 100-117, 134-135

27 x 23 exk.

6. Emtoixia

Xpwpatiopévn pdda mopoeAdvng
YeAibec: 172-191

[Toptpéto Mapiévvag (dimtuxo),
50,5 x 34,5 ek. 10 kaBéva
YeAibec: 188-189

A.15x8 cm
B.18x11 cm
C.26x 235 cm

4. Pairs of Sea Urchins (salt and pepper shakers)
Stained full body porcelain

Pages: 160-171

A 3x6x45cm

B.3x7x55cm

5. Spheres

Stained full body porcelain
Pages: 100-117, 134-135
27 x23 cm

6. Wall Art

Stained full body porcelain
Pages: 172-191

Portrait of Marianna (diptych),
50.5 x 34.5 cm each

Pages: 188-189

Nnoog Oaiaotépt 38,5 x 111 ex.
BuBdc I, 26,5 x 21,5 k.

BuBdc II, 21,5 x 26,5 ex.

BuBdc 111, 26,5 x 21,5 ek.

BuBéc 1V, 26 x 42 k.

Bubdc V, 26 x 32,5 ek.

BuBdc VI, 201 x 1324 ex.
BuBdc VII, 132 x 203 €k.
PoAoyid, 200 x 130 ex.

7. KaBpérteg
Xpwpatiopévn pdda mopoeAdvng
YeAibeg: 152-155

8. Ecwtepikoi Kal e§wtepikoi xwpot
Xpwpatopévn pala mopoeAdvng Kat stoneware
YUaAi xat mopoeAdvn

YeAibeg: 136-143, 146-151

Thalasteri Island, 38.5x 111 cm
Seabed [, 26.5 x 21.5 cm
Seabed II, 21.5 x 26.5 cm
Seabed III, 26.5 x 21.5 cm
Seabed IV, 26 x 42 cm

Seabed V, 26 x 32.5 cm

Seabed VI, 201 x 132.4 cm
Seabed VII, 132 x 203 cm
Passion flower, 200 x 130 cm

7. Mirrors
Stained full body porcelain
Pages: 152-155

8. Interior and exterior spaces
Stained full body porcelain

and stoneware/glass and porcelain
Pages: 136-143, 146-151
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