Ceramics
Art+ Perception

201

LLW

ST
EUR

AUTx
GEF

€18
527
27
ElG



Roberta Griffith:
Street Stuff

bpi e by Py mifey Resnoms

18 Zam and I'm imagining ceramic arial
Raberta Griffith in Homg Eong four years
agn. She's walking, the theoag of the eitys
honicing commetion surrcanding ber, and
ghe comes scross a large plle of bamboo
ok gt tha i i of & construction aite. O of
the peales i@ wrappsd inheight yellow-and-klsck
warsiing tape. This staps her in her tracks,

Considering it, photographing it, taken by the
suddlen understanding of the graplic warning
o an abject that is utberly lereign and new o
hee, Damger, The clesh ol the Cisnlber and Lhe
umfamiliar.

Thissr mimutes of Tocused oomsideration, the
cily throbling arsand har, became the genesis
of Gritfith'e cngolng series Streef Sag, o project
that has comtinaed to hold her atbention and has
e apanied peveral continents of wravel,

Giriffich later lairnid 1l himbss s 6
oGy used construction maderial lnAsia
Inthis case, it was bo 52 made intn ennstrocton
scaffodding, the temporary amd often dangerous
o b bl o O @ i o 0§ g, ] iy Ul it
way steel is used 0 make seaffolding in Western
oonsl rue tinm

After the period afl time when Griffith saw
the warning-taped bambaos in Hong Ecag. she
wuip thilmking ahevot what tn make snd submit for
the upcoming 2002 [ontermational Academy of
Ceramics {TAC) Taipel exhibitor. an assocation
inwhich aha i o mamber, Trawal informas much
il e sk, amd in this case, the graghically
rairhizd tismbe Irapired her to comatroct Stroet
St - Sai Wine Na, fomy Komng

In early 2007, alter returniog homme to Kaaa,
Haranii, Griffith used poroelsin te extrade g bady
ol tubes with small ridges simalabing tee leatune
of bambeso. Using anderglazes, she painted these
Torme carelally, realistically, nsing yéllow and
black unsderglazes o simulate the bright cautios
tape on the key pole.

She also made a fremye foeid roll of black-
andl-vellow cation Lpe a8 & secondary piecs b
ember im tha LAC Taipai shew, Unfartusately, the
mediam and high temperature clays ai her boms
hiedl gedten milxed ap ard much of the new winrk
melted in the high-fire Come 10 dln, leaving
oy & lew piicnd of Dambog dalvageshle, Thaes
survivers were hundled into sn installation,
Sireel Sial - Sof Wan Ha, Howmg Koag, that wes
acvephed info the 2018 2304 Annaal Maxtional
Juried Coopirstown Exhibition

... they are effective metaphors for the trajectory of

a person’s experience of the road travelled in their
lifetime, a road not travelled in a straight line, but one
with unforeseen curves and bumps along the way.”
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Efreet Siulf - Sof Wanr Mo, Nomg Kong 15 a
renlistic bandle of high-fired poroelain bamboo
Pl Lrudsid with Lred itinail Black beap
i of the rods is wrapped in a bright barber
sheop spiral of yellrw-and-black caution tape,
artfully rerdered with carefally applied ceramic
urklerglazes, A sense of danger emanstes fram
Ehis plhese, skin bo bhe sensalion ol spaiting &
dangerous individual in & group. Griffiths choice
bo weork ins wiritd style with these universally
urnlerstood palterms aisd symbols of danger
elicits a compellingly instinetiee alarm rescthom,

True to her indomitable spirit, Boberta
Griffith ressve] W re-make the unsalvagealsde
wroar k when s rirtormsed harmee From an
e g Lrp o Cuohe. While b= Caba, sl
nguin smaw bamboo being wsed in comstruction,
roinfircing hir idis b ne-create the original lost
meramic pheces. Sha did, with three few vwereions
of Sireel Siufl - Camilan Tirpe, Hong Komg, snd
this timse the kiln firing went well.

Streed St - Coutlen Tope, Hong Kong,
Mo [ s s striddent]ly graphic day sculpture
had-built i the form of a rall of cautian taps
snunasely unfurting. 1thas & menseing snake
| feel, reminding the viewer that nature
Taig b dhensi @i Siic 1y Dokl and el raating
ol warnings an e sarfaoes of balogically
dangerous crealunes. The seale of this plece @

ot gramdd, bat the stark simplicity of the form

g it a mooumen tal fesl. 11 was shown in the
2018 1AC Taiped exhibition and |ater scoemioned
|t Ehi peswn an el eolliclion of the Yiagge
Musewm, Taipei

Giriffith’s “back-up” cambion tape plece,
Strwei Siufl = Cawfion Tape No. £ Homg Kowng
wis gxhibibed in the 2008 Art Kaua"l ahone ot
KA Ciaalbery i Lilvoe, H. The taps doies nak
exicnd from the rell on this piece, givinglta
mure restrained fecling Sereel Sl - Coutias
Tape Mo Freceivel o special bonor during e
exhibitiom, the "Recognithon Award, Hawsl'|
State Foundation of Cultare and the Arts", a
purchase avward for the permanen! collsction of
the Hewais State Art Museom. Oaha. H]

Liriflith combinesd developing her |dess abaoal
uriverselly recognized caationary symbols, o
shudy in semiotics, enlarging her Street St ff
pries bo includs street signe and symbsals, The
wriist ptutes, "After encoustering the hambaa
bumdles, | had also begun researching the
meaning of the diferent calors and shapes of
dinectional rosd signe sfter malizing that specific
shapse sl particalar gymbads were universally
unsderstond by people walling and driving. 1was
intrigaed with this idea, so began photographing
ll Wiiids of e el sigie, sigials and gymbuols Chal
seemyad like they coulkd hevoe apgseand an almoss
any sreel, aneisere "
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Griffith's mostrecent picee in the series is
Streat Sryff - BUMPF. [npreporation for this
installation picee, the athst writes thot she
photagraphed “images ef directicnnl curve signs
from Taipei, Hong Kang, leeland, Kave, and
the mainlord neor my home in epstabe New
Yook, 1 focused an the directional curve signs
Trom Lhe variogs coantsies becuase They ame
A resipinizable by almost arponedciving ina
wniversal seman, They ame cleasly mecognizable in
The many divimae count ries 1 sdaiiel”

Streef StyfT- BUMP e bared Gn b
phetographa Saker in v ous Tocales, 19 ircloles
Tivew cumved gigne aned an alcdifional 580 creatild
Trom her imagination, GriMith expiaing “To
make my warningg #igos more inberesting,

T e i T anddd A gign ol my o invenlion,
wsing traclitional [warning] eclore with an
arange backgroumd with black texs, BUMPE"

Griffith focused an the arresting retinal
and grophic nature of universally recognized
warning signs oz well as in their interesting
symbnlic commenal:ity smidst doversity. She
eaploins, “This similarity among cultures
pushes one’s imoginatton regording cultuzal
expression.” She alsa suggests that they moy
somebinues hove spiritunl meaning heyoad their
Ay bl i masning enccuraging the viewser (G
ciasiler the woark in g melaphoric senee

Grillith wriles, “Streel Sl - Bump cretes
an illasory moscd with a shasp curve, ome with
five yellow-arml-Llack signsending with an eyve-
ecalching BUMT siin, 11 onsisis ofa series of
porcilain romd sigee on steel slanda thal immlicate
asurvil, vet apen, rajeclary with an unseen,
a5 of wet unknown, tmpedimaent ving zheod.
They are effective metophars for the trajectony
of 2 person's expersence of the road travelled
thicir lifetime, o mapd not trovelled in o straighs
liree, huat onie with unforeseen curves and humps
alang the way”

Tha sense pf ime 25 a limeor flow ts nearly
universal. This psychological consinact of an
ulzimately unknowable phenamenon 25 aline,
aread travelled, hecomes even mare posmont
whien expressed by an artist with o personal
vantage point surpassing cight decades.

Griffith was horn in Michigan tn 1987,

Her Sirst peramaes beachier wus Maore Woo ot
the University of Michigan, Ann Achor [twas
am aaspriciogs sbarl FrGrillith, wha has gone
an Lo ses hes work Dncluded in ar jowrnala, ars
Tgnzha, aned actl mouesams in Spain, Megico, 1aly,
Engian, Swelin, Japan, aml the TS,

Fram Michigan, Griffth's persanal road ook
hare to Sk Institala Allepsde in San Migoel de
Adlende, Guamnajuato, Mexico Tos a year, Thinon
1o Chesingrd Art Inslitute in Caliharnis whene
she ezrned ker BEA i 1960, While there she
made fast, lifelomg friends with fellow classmabe
ceramic artist Halph Bacoera

After ezrning her MFA at Southern 1linods
University in 1%62, Grifiith was pearded a twa:
wear Fulbright grant ta mentor with rencemned
Spanizh ceramist Jozep Llorens Artigas (1892-
LOROD, At Frodfessor at Maossano Schanl of Azt
and [esignin Baroelona, Spain. This was 2t the
heightof artiges’ ceramic eallzbarationz with
accloimed Spanish pointer Joan Mind
JLHDE-19H).

... an elegant, spare distillation of her observations and
advice to upcoming generations: be adventurous, travel
and take risks, but be smart and keep an eye on the signs
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CiritSith's freendship 2nd knowledge of
these two giamts was beautfully presented in
her lecture Artigas and Mérd 2t the National
Council on Education inthe Ceramic Arts
(NLECA) 2016 conference im Kansas City,
Missours os well as ot the 47tk Intermatanal
Acwdemy of Ceramics Congress {IALC) held in
Che Musea el Dessiny (Masewm ol Designd in
Barcelons, Spain in 20016

When ker Fulbiright experience conclodil,
Che acheanbu rons Srvelles retr med D Che United
Stalea wharre she werked fos o vear a3 acesamic
designer al Design Technica in Stroudsloerg.

FA For Uheis Manhastan, B showeoom, In 1966
Cerilfth meonvee] inft Uhoe il e eduestiam as
newe v lired Art Fralesscs al Hasladch College in
Cecata, MY, Onee at Hastasch, she taught until
herr metimeme il in 2008, Srillith kepl bar Sies Lo
Spmain imlact with her long-time and =651 carmenl
rode os the North Americon corresponsdent far
Heviste Capdmina, o ceramics review journal
puhlished in Modoid, Spain.

Az well 25 bher continuing ties with Spain,
LirifSith participoted in the 207 41h Hong Juang
&1 Culzerol Festival in Yixing Chine far
cighteen days. While in ¥ixing, famouasly knawn
s thie "Teapot City' of Ching, GrifSith created
imdivklesl projects, Marned ghcal gpecial kel
Clags, aned made pew Teienda with astists Trom
Chire, Brazil, KGres, Argenling, Turkey, amil
Brpnnd, She wag eoe of five Aomecicns inviled
Lo partivipate in this evenl, aleng with 75 othes
veramiala from arsancd the world,

Hobertn GriffithsSereet Sy - Bump, the
latest addition ta her Strest St series, is an
clegans, spare distillation of ket ohsermtions
und advice b upcaming generatians: be
pdventuarmas, travel and toke misks, hat be sminrt
ond keeep aneye oo the signs. That fact that
(iriffith, 2n octogenorian whea hos presented
Lhirty-three solo exhibitins amd participsled
in Pwi-husd rexd e mly-dive invitaticaal aml
Jaried exhilitEna, i3 am aclive etusdio artisl is
an inspiration loall creatives, Alongwith a
liletimne's worth of Teiendahipe aned profissionsl
relationehips [orges] with artists Trom arursl
Lhe warrld, Frierelehips ever maon: freguently ansd
bEtter-panrel by ended By death, Srillith's Lile ik,
Iy any elelimition, an intesesling road sablimely
Lravelliad as ahe continuses Yo creste drawings,
pRaintings, amd ahove all, her ceramic seolplunes
anel ingtallalions, B
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About the Author

Farraday Newsome is a widely exhibited
American ceramic artist who grew up
In the redwood forests of California.
She now maintains a home studio in
The Sonora Desert of Arizona with
Fellow artist and husband Jeff Reich.
Newsom’s artwork has been featured
In numerous books and magazines, and
Is held in the collections of public art
Museums that include the Smithsonian
American Art Museum, Long Beach

Art Museum, Racine Art Museum,

San Angelo Museum of Fine Arts,

Ohio Crafts Museum, Rhode Island
School of Design Art Museum, and
Arizona State University Art Museum
Ceramic Research Center, among
Others (www.farradaynewsome.com)
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