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Mo Hawume 3emu kepamukama uma xunsago-
aemHa ucmopud. Owe 6 HeoAUmMHUMeE ceauwa ap-
xeonozume ca omkpuau cbgobe u ugonu ¢ dopmu,
koumo u gnec Hu kapam ga 3amupame 66 Bb3xXU-
wenue. Bekobe napeg 6 menawu ce enoxu 6bneapu-
HbM ocmaba Heu3MeHHO CPOgeH ¢ mazu Mamepus,
koamo, mogenupana makmuaHo, noena mpenema
Ha ppkama u npeMuHana npe3 O2bHA, € 3anazuna
obpaza Ha Hawama yybcmBumenHocm u Hawama
gyxoBHocm.

3anoubam nopmpema Ha bozkugap bonueb
¢ me3u pazmucau 3a kepamukama ne cayvatiHo. B
He2oBo nuue Burkgam npogbnazkeHue Ha egHA AUHUA
u cpwebpeMmenno npucbcmbue 6 XXI ek, npu koe-
mo He ce npekbcba kynmbm kbM mazu npacmapa
xygoskecmBenocm, cplozabawia cmuxutino-cemud-
HOMO, Ugewo Oom caMama NAbM Ha Mamepusama c
Bp3MorkHocmume 3a HeliHomo ogyxomBopAbane.

Bcuuko, cpzgageno om borkugap bonueb,
Bp3xuwada. Om camomo Havyano, koeamo mot
ce nosAbu Ha 6bneapckama apmcuena. HeeoBama
cpgoBa kepamuka bewe uznbaHeHa BupmyozHO
u pecnekmupawe ¢ obnagana mexauka u Bucok
Bkyc. Ha lobunetinama my uznokoba, ypegeHna npes
anyapu 2017 2oguna 6 XygorkecmbBenama akage-
Musd, Bugax u HeeoBama nbppba mbopba. Toba e
egHo ocobeno nano, koemo, om egHa cmpana,
cmou 6 moeaBawnama aunusd, npoBeskgana om
Heeobuda npodecop Benko Koned, Ho Becphuunocm

Bvazapcko uzo6pasumenno uskycmBo. MmeHa

BegHaea uzgaba opueunanHud nouepk, paznudeH
Oom nosHamume U npegnoyumasu no oHoBa Bpeme
cmuauzauuu. Lenmpannama yacm npukobtaBa c
kamezopuynama cu ocmpoma — npobogeHu ouu
U UzguepmaHu HOC U yCmHU, ugewu omgbH UCmo-
pusama. U 6cuuko moba obpamueno cbc cbobogHu
naacmuuHo Mogeaupanu gopmu. Toeabda, kem kpasa
Ha 80-me 2ogunu, mou nokaza u cepuama Ya-
coBruuu — cnoskHu Kepamuynu cenodku, 6 kou-
mo mynmu B6pememo. KakBa no-eonama 3acagka
om MexaHu3zma, omMepbaw, yobetkomo 6umue!
Xygorknukpm ¢ ybaeuenue mbpcu naacmuueckume
Memamopdo3u u acouuauuu Ha mazgu BeyHa mema.

[Tpe3 90-me 2ogunu boskugap bonued
amakyba BHuManuemo Ha ueHumenume U Hanoxku
Ha obwecmbomo cboa abmopcku cmun ¢ nopegu-
ua om uukau, HenozHamu npegu 6 6bneapckomo
uzkycmbo.

[TppBo ce noabuxa neeobume Kyau u Xpa-
moBe. Tezu cunmemuyHu obekmu ce npebbpHaxa
B cBoeobpazna Buzumua kapmuuka Ha XygoskHu-
ka. Te ca mogenupanu kamo kepamuuynu mena,
nonakoea cHabgeHu ¢ MemanHu enemenmu. Toba
6qaxa 2oneMu no popmMam naacmuku ¢ npuuygaubu
¢dopmu u 6o2ama gekopauusa. [Ipozpamnuo u embne-
MamuyHO cpeg maAx ce omkpou Emnaiivp Cmeiim
bungumne e »kuB. Tpygno e ga pazeagaem kak ce e
gburkuna mucbama na abmopa. Tonkoba cmpannu
u npomuBopeyubu acouuauuu — om npuzeMeHo
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Ha cmp. 1:
Xpam
6sna 2nuHa, 2nasypa, 65 x 32 x 15 cm, 1989 e.

On page 1:
Temple
white clay, glaze, 65 x 32 x 15 45 cm, 1989

6umobu go eksomuyHo ekcueHMpuyHU — ca CbO-
panu 6 mosu odekm. Pewenu 6ce 66 Bepmukan,
me3u naacmuku kamo ogywebenu cbuecmba ce
Bkaloubam 6 nawemo npocmpancmbo. He cay-
yatino Makap u Hapeuenu ,kyau“ u ,xpamobe®, me
obuknobeno zabbpwibam c kpayema. Bapuauuume
Ha ¢opmu ca bezuem. Xygosknukbm cu uzpae c
Buzyannomo, napogupa u uponusupa. Hat-neouak-
Banu xpymbanua 2o 6ogam my kbM pacmumenHu
Momubu, my kbm eeomempuuna pummuka, my
kbMm ¢ueypannu enemenmu. Kak om apxumekmyp-
HuUme uneHeHud uzckauam enabume? Aanu me
ca pogeHu om cmapuHHume kamegpanu uau om
nakakbu npukaznu 6ugenua? Kak naacmuueckuam
Momub noema 6bpxy manomo cu kanuzpadpckusa
pucynbk? Auanazonbm Ha ganmaznu nopozkge-
HudA y borkugap Bonueb e naucmuna Heuzuepnaem.
Tpaguuuu, kynmypu, napogu, Vigmoksm u 3a-
nagbm, Huckomo u bucokomo — kamo y egun
nocmmMogepHucm kubeam opeanuyHo 6 Heeobomo
cb3nanue. Tagzu cnnab om monakoBa paznopeuudu
obpazu obaye uma onpegeneH xapakmep u 6 nea
Hue pazno3zHabame cmuna Ha borkugap bonueb.
Kak au ga 20 popmynupame? C kakbo Hu
npubauua? C kakBo Hu omaebocbam mesu npu-
wbauu? Puckybam ga eu Hapeka gobpu 2epou om
yygnume npukazku. Te ca ouapobamennu 6 ca-
Momo cBoe neouakBano abnaenue, 6 parkganemo
cu no Hakakpb mazuuen HauuH. I ca Heuzkazano

Bvazapcko uzo6pasumenro uskycmB8o. Mmena

kpacuBu, makap morke 6u moba onpegenenue ga

He ce xapeca Ha aBmopa u ga nogbege yumamen.
W Bce nak cbm kameeopuyna — me Hukoea He ca
cmpawHu, Humo 3nobewiy, 6 MAX HAMA HUWO NPO-
muboecmecmbeno. Te ca npuMmupenu u cbenacyda-
HU om eguH yucm ecmemusbM, BbmpewHo npuchuy
Ha borkugap bonued.

Cneuuanna mema 6 mbopuecmbomo My ca
Bazume, Ha koumo mou gabBa cbos, opuzuHanHa
uHmepnpemauud. Heauwenu om 6bp3morknocm
3a npakmuuecko npunoskenue, me ca monkoba
cboeobpaznu no ¢popma, mbli HacUMeHU ChC Cce-
MaHmuyHu naacmobe u nogmekcm, ye mbbpge
ycnoBHO Mozam ga ce bnuwam 6 nopeguuama Ha
mo3u bug kepamuuna npogykuus. I'lpe3 eogunume
borkugap bonue® gaba nati-pagnoobpazgtu bepcuu
Ha mazu cboa mema.

B nakou e ¢pokycupano gekopupanemo Ha
mANOMO Ha cbga, nonorkeno 6 Heobuvalna, npe-
guzbukbawa acouuauuu ocHoba. Hue ¢ yguBnenue
cnegbame HeeoBume xpymbanusd, yemeM pucyHRku-
me, pagbame ce Ha rkubonucHume xapmoHuu. B
max omkpubame u konmpacmume, u ocmpomama
Ha MogepHama uyyBcmbumennocm Ha XygorkHu-
ka. B gpyeu mot gpp3ba ga npegnozku cbbcem
cmpanHa 2eomempuka Ha 6azama c nakonuuen
gekop, Ho komnencupa moBa ¢ pazebpHamo ckyan-
mypHO gonbaHeHue. TakuBa ca mpi HapeyeHume
T'epouunu Bazu. Tyk uma abconlomna c6oboga Ha
apmucmuyHama unbenuud. M306wo cunama Ha
bonued e 6 moba omgabane na skubama naacmu-
ka, 6 nompebHocmma om Hed, 6b8 BuyBcmbBanemo
6 Hesa. ®akmuuecku moii cp3gaBa apmobekmu,
Bropbiken ¢ uanama nanumpa om xygoxkecmbe-
HU cpegcmba — kepamuka, rkubonuc, ckyanmypa.
3abnagabawo e ymenuemo my ga chuemabda ¢op-
MU u upemobe, ceomempuka c apabeck, pucytka c
nemso, HaMmepeHo 6 moueH, uzpazumenex u 30y-
uyeH konopum. IToumu 3agbazkumenno npucbcmba
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yobewkama ¢ueypa — kamo znak u kamo mogya.
Qopmume Ha me3u Bazu ca HaucmuHa 6e3kpatiHo
paznoobpaznu. Hakou ca omkpoBeno BgbxHobenu
om mogepauzmume Ha XX Bek. Apyeu ugbam om
gpebnu kyamypu, koumo xygoxknukbm nosHaba
u 6 koumo e cbymAn ga omKkpue apmucmuyHomo
Agpo. 3acnyzkaba bnumanue pakmbm, ye mou 2u
e npeHecbn 6 cbosa nlobum kepamuuen mamepuan,
gokamo obpazeubm e 6 meman unu 6 gbpdo.

Apyea cepua 6azu mpbebam no-ckopo om
¢dopmama Ha vawu. Ho u myk 6ukgame obunue
om konopucmuyHu unBeHuuu, xapMonuu, 6 koumo
paznoznabame nlobumume Ha aBmopa cpbuemaHusd u
akuenmu.

ITpe3 nocnegnume 2ogunu boskugap bonued
cb3gage u npegcmadu egHa Hoba cepud bazu. Te
ca cbodbognu om naacmuka. @opmume ca cmpozau,
noBeuemo c kbagpamuo ceuenue. Hakou om msax
€a npegenHo MUHUMAaAUCMUYHU — B eguH uBam,
enabHo yepHu unu 6eau, nobbpxHocmma — 2e0-
MempuyuHoO HabpazgeHa. Ho pazbuBatiku mema-
ma, xygorknukem omnoBo ce ybnauua u bnycka 6
o0b6paznu npmewecmBuda. Ocmaba nakou cmenu
enagku u pagbubatiku uzuepmanume mperku, 2u
nokpuba c pucynku — yecmo ¢nopannu, HO CbWO
u ¢ueypantu. BkalouBa alobumu obpazu — Hanpu-
mep Emunu Aukunceh. [Tonskoea eu npeobpbuwia.
V306wo mpemupa cbobogHo noBppxHocmma Ha
Bazama kamo :kuBonucHo nnamuo, 6ppxy koe-
mo gaba bona Ha Bprobparkenuemo cu. Omuobo
gbpkum 6 pbueme cu eguH MOMAanHO MOgeAupaH
xygorkecmBen obekm, kolimo morxkeM ga pazenek-
game 6e3kpad.

B kpasa na 90-me 2ogunu borkugap bonued,
oMazpocaH om yapa Ha M3moka, cp3gage 6 nop-
uenan egun uukba penedu, Hapeuen IIvmybare
6 Hacnagama. Tyk mol npegnouuma unmenek-
myanHama gucmaHuus — alodyba ce, Ho nobeue
napogupa u ¢anmazupa. 3ababnada ce c mesu

Bvazapcko uzo6pasumenno uskycmBo. MmeHa

,Emnaiivp Cmeiim bungune e »ub“
kepamuka, enazypu, 145 x 40 x 40 cm, 1991 .

“Empire State Building is Alive”
ceramics, glaze, 145 x 40 x 40 cm, 1991
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Baza
0sana enuna, 70 x 32 x 12 cm, 1992 2.

Vase
white clay, 70 x 32 x 12 cm, 1992

Bvazapcko uzo6pasumenro uskycmB8o. Mmena

npenecmuu uzmovyHu kapmunku kamo umnpoBu-
3amop Ha cmapuHeH uHcmpyMeHm u maka cbuwo
3a0pabsa 3a Bpememo. Tezu Heeobu naacmuku ca He
npocmo nocmMmogepHa eknekmuka om momubu u
0b6pazu, nabeanu om munuamlopume. Te ca kpnda
om 3aeagku, anloguu u nloancu. Opueunannama
mexHuka, koamo xygorsknukpm 3a nppbu nbm ge-
MoHcmpupa, My gaba cboboga Ha npedbpnabuieHue-
mo. ITopuenanoBbume HacmeHHu obekmu ca kamo
ckpnouennocmu. Pened u pucynka, apxumekmypen
gemalia U OpHaMeHm, MeAOgUYHa AUHUA UAU ha-
munupana ;kubonucnocm — bce epekmu, nocmue-
Hamu, 3a ga Hu uzkywu ga 20 caegbame.
Havyanomo na 6eka boskugap bonueb no-
cpewHa ¢ HoBu ugeu u HOBu peanuzauuu. Ille
3anoyHa cbe cepusama Auya. 3a Hed mou uzbupa
nnaockama ¢opma u 4 mpemupa yucmo kubonuc-
Ho. Pagzbupa ce, He uzkalouba nakou BgnpbHamuHU
uau penedHu nacarku, Ho me ca noguuHeHU Ha 0O-
wama baepena cucmema. Hat-3abenerkumennomo
omnoBo e kak, konko ecmecmbeno motll cbenacyba
pazAuvHU U gopu npomubopevawiu cu Buzyan-
HU noxbamu. Cpruemaba MexaHuyHO-yepmerkHu
Momubu ¢ opHamenmanHa gekopauus, céobogHo
skubonucHu pazaubu Ha ubemHu nemsa ¢ 2eoMem-
puyHu popmu u owe peg Bapuauuu. Tozu 6oeam
Habop uzgaBa HeeoBomo, Ha abmopa, ecmecmbe-
HO chwecmBybate B0 Bcuuku me3zu cmunobe u
cbemobe, npaBu mBopbume My HacumeHu u cAOK-
HU, & Om gpyea cmpaHa — npegenHo akmyanaHu u
Ccb3byyHu Ha gHewHama MHozonuka BuzyanHocm Ha
XXI Bek. A 3ag 6cuuko moba nama kak ga ommu-
HeM ocHoBbHomo — 6 me3u Auua, ACHO gedpuHupaHu
kamo uobBewku, camo myk-mam ca 3azamHamu
omgenHu yepmu, a udnama ¢uzuoznomuka e npe-
adaa 6 bazpu u pummu. C gpyeu gymu, gyweBHa-
ma Bcenena — BbaHeHud, cmpaxobe, Herknocmu u
omkpobenusa — ca He npocmo ekcmepuopuzupanu
no Hakake® Mazuuen Hayus. Te Hu cOBp3BGam c
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ncuxuyHuA skubom Ha yobeka, 6e3 ga 6bgam ono-
cpegeHu om BbHWHUA MY U32Aeg.

Hamupawm, uye ucmuncko cpbumue 8 cb-
Bpemennomo 6ba2apcko uzkycmbo ca l'onemume
enabu, koumo boskugap Bonueb cvzgage u nokaza 6
Hauanomo Ha 2002 zoguna. Tyk nezoBama kombu-
Hamopuka gocmueHa 6e3ycnoBeH BpbX, manaHmMbmM
My geMoHcmpupa 3abbpuieHa 3pAanocm, a 3a u3cne-
goBamenume Ha He2oBomo mbopuecmbo omkpu
Heobo3zpumMo noae 3a ananu3. Komnoguuuama na
me3u mbopdu noeuvecku cnegba xapakmepHusa
3a xygoskauka noxbam. Egpume, Muo2okpamuo
npebuwabawiu ecmecmbenua pazmep, 2nabu ca
nonoxkenu 6bpxy ocHoba, Bceku nbm pazauvyna u
pa3HoobpazHo obuepaHa kamo ¢opma u ubam.

B unmepnpemauuama Ha me3u 2nabu borkugap
bonueb cakaw ce cbcmezaba cam cbe cebe cu no
uzobpemamenHocm Ha momuBu u mexHuku. be3
ga My mueHe okomo, mol caaza 6 pagmbopenume
ycma udan Mopcku netza’k, om okomo Hu 2nega
ubeme, a yepenbm Moke ga 3adppuiu ¢ npudygnau-
Bu 2eomempuuHu popmu uau ¢ aedkawa ¢uaypa.
INaacmuyecku cbobogHo mogenupanu obemu ca
pegoM ¢ gekopamubnu pucynku uau cmapunsiu
Begymu. OmHobo egHo HeBbOOpazuMo, pogeHO om
¢danmazuama Ha xygorxknuka, egunenue Ha npo-
muBopeyubu BuzyanHocmu. Ho cakaw u moba ne
3agobonsaba cmpemerka My kbM oboeamsabate Ha
obpaza. Toeaba mou ce pewabda ga Hamecu u gpyeu
Mmamepuu. Taka 6 nakou om 2pabume ce noabadam
cmbkaenume Bucynku.

Heeobume naacmuuecku pewieHud He npec-
mabBam ga Hu yguBaabam. Tol ecmecmBeno
npeckaua 2panuuu u mabyma, ycmanobeHu HOpMU
u 3akonu. Cepua obekmu, cb3gageHu no CbwWoOMoO
Bpeme, npubauyam BHUMaHUEMO HU C guCNpoNop-
uuAma Ha yacmume. 3a cMemka Ha ocHoBama motu
HaMmandABa onazu yacm, koamo uma cxogcmbo ¢
Baza, Ho A uzbucaba Ha nuegecman. Toba My paz-

Bvazapcko uzo6pasumenno uskycmBo. MmeHa

Bpp3Ba prueme ga Baeze 6 ponama Ha skubonucey,
u Bppxy wupokama nobbpxHocm ga pucyba yobe-
uu, anzenu u kakéo au ne. B me3u cbou kapmunnu
umMnpobuzauuu mou e cbuwo monkoba pazkpe-
nocmeH. Cpuunsada Heburkganu obpaszu. PazkazBa
Hakakbu cbou npumuu. Tonkoba MHO20 e noebaHan
om MogepHusa XX bek, no e namepun cebe cu 6
moBa uzobunue.

Ocobeno macmo 6 mBopuecmbomo Ha
borkugap bonued 3aemam neeobume Peyuknarku,
HeeonemMu penedHu nana, koumo a3z 6b3npuemam
kamo cBoeobpazen noknon npeg nlobumama npo-
decua — kepamukama. Ha npsd no2neg me mo-
2am ga cmymam 3pumensd. Kakbo nbk e moba ga
cpOepewn Bppxy egHa naockocm yacmu om cbgoBe,
nobeuemo Hayynenu? Ho Hanu 3a maticmopa me ca
monkoba ckpnu, monkoba gpacouennu kamo ma-
mepud, gopu 6 mazu cu ocakamena uanocm. Kak-
mo 3a apxeonoea bceku kbc, Bceku omaombk HOCu
madna, Hocu cMuchn, BpzmorkHnocm ga ce gokoche
go chwuHama, maka u 3a apmucma, cpacHan ce ¢
uzkycmbomo Ha enunama, napuemama kepamuka
kpuam nenpeogonumo ovyapobanue. Vl 3a xygorknu-
ka e BppxobHo HacnarkgeHue ga 2u pegu u kombu-
Hupa u Beue nag B6cakakba dynkuuonanna yno-
mpeba ga cb3gaba HoBu, cBou xapmoHuu. B me3u
kepamuunu konazku, Bepen Ha cebe cu, boxkugap
bBonueb crbupa u conbckba popmu — mposancku
YuHUU U houmu guzatiHepcku pewieHu napuema,
opHaMmenmanHu kbcobe u obuknobenu yawu, HO
cbyMABa ga ch3gage egHO apmucmuyHO 3penute,
xomozeHHo kamo 6b3geticmbue.

HaBapno 3a 6ceku xygosknuk e Banugen
cmpemerkbm kpm egpama popma, kem nakakbo mo-
HymenmanHo Bnywenue. VI boskugap bonueb ne 2o
uzbdaeBa, konkomo u mpygho, uzuckbawo MHO20
yCuAUA ga e peanusupaHemo Ha nogobHu mbopbu
6 kepamuuna mamepusa. Toll e aBmop Ha nopeguua
¢$ueypu, noBeuemo HacmenHu, npebuwabawu yo-
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Bewkusa pazmep, koumo mot e napekbn CrvuiecmbBa.
Hati-uecmo me ca MoHoxpoMHUu, 6 mbMHa 2ama.
Egnu cBoeobpaziu chbpemerntu ugoau, 6 koumo
npozne’kgam gpebHu 0bpazu, HO U CbBbPWEHO Cb-
Bpemennu akuenmu. B max uma npeguybcmbue 3a
6pgewiu mpaHcduypauuu.

3abenerkumenHa e yepHama cepus 2nadu,
Hapeuenu IllremoBe, ugnbnatena npe3 2006 2oguna
u gonbaHeHa manko cneg moBa. Tyk moti noumu
HanbAHO ce e omkazan om ufema u pucyHbka. Bnz-
npuen e eguH dopmam u egHa ocaoba. Ho ommyk
Hamambk omHobo gaba Bona Ha BbrobparkeHuemo
cu. 1 ce Bbnycka ga obpamuba 2naBama, uzdbau-
yatku HebbobOpazuMo HozamcmBo om obpazHu
nocnanus. Okazba ce, ue ouume Moeam ga 6pgam
ppbecmo uzckouunu Hanpeg uau uzuezHanu 3ag
cnycHamu pecHuuu. Ye ywiume mMoeam ga ca wpbk-
Hanu 6 pazauyHu nocoku uau nogMmeHeHu no Hau-
npuyygaud HauuH, a yCmHUmMe Mo2am ga cmaHam
Ha xapmoHuka uau nvk ga npuemam ¢opma Ha
pazubdHana pozuuka. Aa He 20bopum 3a kocume —
kuuecmu obaayema uau cmpynaHu cmpoumenHu
enemenmu. I nak ce okazbame npeg npeguzbuka-
mencmbomo ga ce BuyBcmbame 6 obpasu, cbcmos-
HuA, npeobparkenud, kyamypHu acouuauuu.

borkugap bonue® naucmuna e cbobogex 6
peakuuume cu. Cp3zHamenHo He uznon3zBam gyma-
ma ,ekcnepumenm®, 3awomo onoBa, koemo mou
npabu, e 3abbpwieno. bypunume cpbumusda 6 cpegama
Ha 90-me 2oguHu 20 npobokupaxa ga nanpabu egaa
cepud *kpamu yawu ¢ pucybanu ¢ nozaama 2nabu,
6 koumo abno omekbawe 2pacbm Ha mbAnUMe OM
codputickume yauuu. Heka cu cnomuum u nezobume
[lopuenanoBu 3v6u, nokazanu 6 nnobgubckama 2ane-
pus ,Capueb®, 6 koumo nonumuueckama nydauuu-
cmuka 6ewe nonayuyuna monkoba opuzuHaneH uzpas.

Ha egna om nocaeghume cu uznokou xy-
gosknukpm nokaza yunuu ¢ BHywumenHu pazmepu.
Aa, no $opMa me HanoOMHAXa nozHamume Gumobu

Bvazapcko uzo6pasumenro uskycmB8o. Mmena

npegmemu. Ho moba cu 6ewe yucma npoBoka-
uud, omHobo ugpa u napogud. EgHu om max mou
npoz2pamMHo bewe ocmabun 6e3 gekopauus. Bopxy
gpyau 6e konarkupan monkoBa mHoz20 newa. Kamo
6 kppcmocnoBuua myk moxkexme ga omkpuem
yatinuuu, emukemu, uHCMpyMeHmu u gopu ogy-
wedenu cbwecmbda. Pucynbkpm kakmo Bunaeu
6ewe ecmemcku uzAwleH — noguepmaHo 2paduueH,
3namucm, uzdbupaw, 6ppxy BunHeHoyepbeHua GoH Ha
JUHUAMA NaHo.

Ha cpwiama uznozkba mot nokaza u gpyeu
gbe nHoBu cpbceM pazauuHu mbopbu — gokazamen-
cmbo, ye He no3zHaba epanuuu 6 cboume mbpceHus.
Toba ca nana c yeonemenu yobewku nuua, 6bpxy
koumo ycnobHo bewe xBbpaun 3namua mperka. V
omnobo Bppwane Hazag — kem ucmopuuecku aco-
uuauuu ¢ obpazu u mexHuku, a 6 cbwomo Bpeme
— gpb3ko uzpazeHa gHewHa NO3UVUA.

Mepume c BuzyanHomo npe3 nocnegnume
20guHu Hamupam Heouyakbano obewecmbadane 6
cmpatnHu obekmu, 8 koumo xygorkHukpm 3ambaps
nog cmbkaen noxaynak ¢ueypku u ppazmenmu,
npeodbnagabawio om HuU3zobuA pe2ucmbp, HO 2u
u3guea Ha nuegecman, 33 ga Hacoyu MUucCbAma HU
koM moBa, ue u 6 me3zu dopmMu om apcenana Ha
Macobusa Bkyc morke ga ce omkpuam cbpkpobenu
yoBewku unmonauuu.

B nocnegno Bpeme borkugap bonued ce npeg-
cmaBu ¢ mbopbu, 6 koumo ce ueme mengeHuuA
kbM MuHumanu3zbM. Ronuenmyanno Had-u3aben
6 mo3u naan e neeobuam Kpwe. VIgnpabenu npeg
He2o, Hue Bce nak ycewame He cmepunHo uzyepma-
Ha Hal-ugeanHama 2eoMempuyHa $opma, a monno
nyacupawa obpaznocm. Ta e 6 nenpabunno ebHewa-
ma ce MemanHa pamka (xygorknukbm no-uecmo ce
obpbwa kbMm Memana) u 6 :kuBama naacmuyHocm
Ha kepamuuynama mamepud. C gpyeu gymu, omkpu-
Bame noznamusa nouepk na abmopa, konkomo uzgky-
weH om Hobamopcku nocoku, monkoba gpabuHHO
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Ilozneg
wamMom, kameHuna,
1984 2.

Look
chamotte, grog,
1984

onpogeH om HenpeogonumMama obpaszHocm, 3Hak na
Bcako ugkycmbo. [Tpogbaskenue na mazu aunud e
€gHO om nocaegHume My nasa. Tozu nbm Kpbebm
e cnaeckan go enunca. Memannama pamka e cbwio
monkoba #kuba u 36pHko 3akonuana ¢ gekopamuB-
HO ubeme. Kepamuunuam ¢oH e ¢ nedknu npuaubu,
a wapenama ¢ueypka-uepauka 6gdacno npabu om
mbopbama egHo kubo ch3zgaHue.

C ugzbecmna mpbea mucnd 3a moba, ue bo-
*kugap bonueb Bce no-pagko npabu cpgoba kepa-
muka. B mazu o6nacm mot bewe 3abenerkumenen
Matcmop. TexHono2udHO cbBbpuleHu (3awWomo
cpeg konecume cu mot egba au uma konkypenm 6
3aHasama), Heeobume padbomu — kynu, yawu, cep-
Buzu — npuBauyaxa ¢ Opu2uHaAHUME CU peuwleHuA
u Bucok ecmemusbMm.

[MTuwetku me3u pegobe u mbpceliku mouHu
gymu, koumo ga uzpazam ocobeHus yap Ha mbop-
6ume Ha borkugap bonued, cu cnomHux Hewlo,
koemo npegu 2ogunu 64x yena. B memoapume cu 3a
cboume napurkku cpewyu ¢ Mogunuanu AnHa Ax-
Mamoba onucBa kak xygosknukem e paznoznan, ue
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UMEHHO mA 20 € nocemuaa u kamo He 20 e HaMmepu-
na, e XBbpauna npe3 ombopeHuA Npo3opel, posume,
koumo e Hocuna cbe cebe cu. Kazan U e, ye me
maka kpacubo ca neskanu 6ppxy noga. Emo makaba
kpacoma omkpubam 6 camuda rkecm na borkugap
bonued — uzawecmbo 6 pucynbka, xapMonusa 6 ube-
mobeme, cbbpuiencmBo 6 obpaza. Hamam obsAcHe-
Hue 3a masu kanuepadusa, Ho ma e pakm.

[Tuwam u ¢unocopcmbam 3a 6bnaeapckus
nocmMogepHuzbM. Eghu 20 Bp3xbandabam, gpyeu
20 pyeaam. He cbM cueypha, ye 20 pazbupame.
[TocmmogepHuzmbm He e npocmo eknekmuka,
cMecbane Ha cmunobe u popMu om paznuvHU €no-
xu. [TocmmogepHuzMbm e HagMo2BaHe Ha yucmo
cmunobume xapakmepucmuku. Tot e 6bp3Mork-
HOCM ga MUCAUW 3a Hewama, 3a obpazume om
gpyea 2negHa mouka. Aa cu Bonen ga 2u kombunu-
paw no cbotl HayuH, ga 2u Bburkgaw 6 HenozHamu
goceea npoekuuu u maka ga gocmueaw u ga Bny-
wabaw HOBu nochaHudA. YbegeHa cbM, ue borkugap
bonued e egun om Hati-abmenmuuHume Oba2apcku
nocmmogepHucmu.
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In our lands, ceramics has got a thousand-year
history. Even in Neolithic settlements, archaeologists
have found vessels and idols with forms which

stun us even today. For centuries, in the course

of successive epochs, the Bulgarian has remained
unvaryingly related to the matter which has molded
him tangibly; having felt the throbbing of the hand
and having passed through fire, that matterhas
preserved the image of our sensitivity and our
spirituality.

It is not by chance that I begin the portrait
of Bojidar Bonchev with these thoughts about
ceramics. In his person, I see the continuance of a
line and also a presence in the 2I* century which
does not interrupt the cult of old art fusing the
elemental and sensory of the substance of matter
with the occasions of its spiritualization.

All that Bojidar Bonchev has created is
admirable. Since the very beginning, when he
appeared at Bulgarian art scene. Then, his ceramic
vessels were rendered expertly and their mastered
technological dexterity and high taste brought about
respect. At his jubilee exhibition arranged at the
Art Academy in 2017, I saw his first work. It is a
special wall panel which is, on the one hand, in the
style of the period exercised by his professor, Venko
Kolev, but, on the other hand, brings to light an
original hand which differs from familiar stylizations,
favored at the time. The central part captivates with
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its categorical sharpness — pierced eyes and outlined
nose and lips seeming to come from the depths of
history. All that is surrounded by free plastic forms.
At that time, at the end of the 1980s, he showed
the Clocks series — complex ceramic units in which
time pulsates. What is a greater mystery than the
mechanism of measuring human living! The artist is
engulfed in searching the plasticity metamorphoses
and associations of this eternal topic.

In the 1990s, Bojidar Bonchev attacked
connoisseurs; attention and established his own
style with a number of cycles unknown before in
Bulgarian art.

The first to come were his Towers and
Temples. These synthetic objects became a distinctive
visit card of the artist. They are modelled as ceramic
bodies, sometimes complemented with metal
elements. They were large-size plastics with strange
forms and lavish decoration. Programmatically
and emblematically, Empire State Building is Alive
stood out among them. It is difficult to guess the
author’'s movement of thought. So many strange
and controversial associations — from down-to-
earth and every day to exotically eccentric ones
— are collected in this object. Rendered vertically,
the plastics enter our space like animated beings.

It is not by chance, despite being named “towers”
and “temples”, more often than not, they end
up with small peduncles. Variations of form are
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countless. The artist is playing visually; he parodies
and ironizes. Some unexpected whims lead him to
plant motives, to geometric rhythm and to figural
elements. How do heads jut out from architectural
partitions? Are they born from ancient cathedrals
or from some fairy visions? How does the plastic
motif acquire its calligraphic texture? The range of
Bojidar Bonchev’s fantastic sources is really infinite.
Traditions, cultures, nations, the East and the West,
low and high seem to live organically together in
his mind as in a post-modernist. The mixture of so
different images however has got a definite character
and in it we can recognize the style of Bojidar
Bonchev.

How should we formulate it? With what does
it attract us? With what do these aliens enchant
us? I take the risk of calling them good characters
from strange tales. They are charming in their
unexpected occurrence, in their magical birth. And
they are also unspeakably beautiful although this
definition might not appeal to the author and might
mislead the reader. Nevertheless, I am resounding
— they are never scary, never sinister; there is
nothing unnatural in them. They are acquiescent
and coordinated by some pure esthetics, internally
distinctive of Bojidar Bonchev.

Vases are a special topic in his work; he
gives them his original interpretation. They are
not left without any practical application but their
unique form, their saturation with semantic layers
and context make their inclusion in the respective
ceramic production rather arbitrary. In the years
Bojidar Bonchev made a range of variations on this
topic.

In some of them, there is a focus on the
decoration of the body of the vessel put in an
unusual light causing associations. We follow his
whims with wonder; we read the drawings, enjoy
the color harmonies. In them, we also find contrasts
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and sharpness of modern sensitivity of the artist. In
other ones, he dares to offer some strange geometry
with laconic ornamentation compensated with
unfolded sculpture addition. Those are the so-called
Heroic Vases. They have absolute freedom of artistic
invention. In general, Bojidar Bonchev's power is

in his surrender in living plasticity, in the need for
it, in being engulfed in it. As a matter of fact, he
creates objects of art armed with the whole palette
of artistic methods — ceramics, painting, sculpture.
His skill is in combining forms and colors, geometry
and arabesque, drawing and spot found in precise,
expressive and rich color. Human figure is almost
obligatorily present — as a sign and as a module.
Forms of vases are actually infinitely varied. Some
of them are frankly inspired by modernisms of the
20™ century. Others come from ancient cultures
known to the artist in which he has managed to
find an artistic nucleus. It is worth noting that

he has carried them over to his favorite ceramic
material; the original is made of metal or wood.

Another series of vases is based on the form
of cups. Here we see abundance of color inventions,
harmonies, and recognize the author’s favorite
combinations and accents.

In the recent years, Bojidar Bonchev created
and presented a new series of vases. They are free
of plastics. Forms are austere; most pieces have a
square cross section. Some of them are marginally
minimalistic — in one color, mainly black or white,
with geometrically striated surface. But developing
the topic, the artist is once more carried away; he
is consumed by image journeys. He leaves some
walls smooth and breaking the sketched nets he
covers them with drawings — often floral but also
figural. He included favored characters, e.g. Emily
Dickinson. Sometimes he turns them around. He
treats freely the surface of the vase as a canvas and
on it he lets his imagination go. Again, we hold in

BOXXWNAAP BOHYEB



Hamlopmopm ¢ 6a3a
kepamuka, 2nazypu, 1992 2.

Still-life with a Vase
ceramics, glaze, 1992
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our hands a totally modelled art object
which can be watched endlessly.

At the end of the 1990s, Bojidar
Bonchev was captivated by charm of the
East and created in porcelain a cycle of
reliefs called Journey in Pleasure. Here, he
preferred intellectual distance; he enjoys
but rather parodies and fantasizes. He
is having fun with these pretty eastern
pictures as an improviser with an ancient
instrument; and he also is oblivious of
time. These plastics of his are not only
postmodern eclectics of motifs and images
reminiscent of miniatures. They are a ball
of puzzles, allusions and nuances. The
original technique demonstrated by the
artist for the first time gives him freedom
to reincarnate. Porcelain wall-mounted
objects are like jewels. Relief and drawing,
architectural detail and ornament, melodic
line or painting with patina — all those
effects meant to luring us in following him.

Bojidar Bonchev met the beginning
of the century with new ideas and new
realizations. 1 shall begin my description
with the Faces series. For it, he chooses
the flat form and treats it purely visually.
Of course, he does not exclude some
concave or relief passages but they are
dominated by the general color system.
And again, the most remarkable is his
natural coordination of different even
controversial visual approaches. He
matches mechanically drawn motifs with
ornamental decoration, free painting flows
of color spots with geometric forms and
a string of variations. This rich set reveals
the author’s natural existence in all these
styles and worlds; it males his works
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saturated and complex and on the other hand they
are ultimately current and congenial to the present
protean visibility of the 21* century. And we cannot
skip the major thing behind all this — in these faces,
distinctively modelled as human, only here and
there one can discern separate features; the whole
physiognomy is overflowing with color and rhythm.
In other words, spiritual universe —excitement,

fear, tenderness and revelation — is not only
exteriorized in some magical way but also related to
psychological life of man without being mediated by
his exterior.

I think that Big Heads are a real event in
modern Bulgarian art. Bojidar Bonchev made and
presented them in early 2002. Here, his combinatorics
reaches unquestionable peak; his talent demonstrates
complete maturity and created an infinite area for
researchers of his work. Composition of these works
follows logically the artist's characteristic approach.
Large heads, bigger than natural lifesize,are placed
on a base which is each time different with its form
and color. In the interpretation of these heads,
Bojidar Bonchev seems to compete against himself
in inventing motifs and techniques. With poise, he
places a whole sea landscape in the open mouth;

a flower is looking from the eye; the scull can end
in odd geometric forms or a lying figure. Volumes
freely modelled in terms of plasticity stand by
decorative drawings or ancient eddies. Again, it is an
unthinkable union of controversial visual elements
burn by the artist’s fantasy. But, seemingly, that does
not satisty his strive to enrich the image. He decides
to include other materials. Glass pendants take part
in some heads.

His plastic decisions do not stop surprising
us. He crosses borders and taboos in a natural
way, disregarding established norms and laws. A
series of objects created at that time attract with
their disproportion of parts. At the expense of the
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base, he decreases that part which is akin to a vase
but raises it to a pedestal. That unties his hands

to play the role of a painter and to draw humans,
angels, etc. on the wide surface. In these improvised
pictures, he is also in their natural habitat. He
composes unseen images. He tells his own legends.
He has amassed so much fromhis contemporary
20™ century but also he has found himself in this
abundance.

A special place in Bojidar Bonchev's work is
occupied by his Recycling series — relief panes of
moderate size which I consider as a specific bow
to the beloved profession — ceramics. At first sight,
they can confuse the viewer. What is it — to collect
pieces of vessels mostly broken on one surface? But
they are so dear to the master and thus valuable
as matter, even in this mutilated wholeness. As for
the archaeologist, each piece, each fragment carries
a secret, some meaning, some opportunity to touch
the essence, the artist accrete with the art of clay,
pieces of ceramics possess irresistible fascination. For
the artist, it is inspiringly pleasing to arrange and
combine them and surpassing any functional use
to create his own new harmonies. In these ceramic
collages, Bojidar Bonchev is true to himself; he
collects and conflicts forms — plates from the town
of Trojan and almost designer pieces, ornamental
bits and ordinary glasses; and yet he achieves an
artistic spectacle which is homogeneous as impact.

Perhaps every artist does his best to achieve
the large-size form, the monumental evocation.
Bojidar Bonchev is no exception although in his
case it is difficult and requires a lot of efforts to
realize such works in ceramic material. He is
the author of a range of figures predominantly
intended for hanging on walls larger than life size
called Creatures. Often, they are monochromic,
in dark hues. They are modern idols of a kind
in which ancient images are set together with
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really contemporary accents. In them, there is a
premonition of future transfigurations.

The black series of heads of 2006 and
supplemented later is remarkable; it is called
Helmets. Here he has almost entirely given up
color and drawing. He has adopted one format
and one basis. But from that on, he sets free his
imagination. And he starts outlining the head
extracting inconceivable treasure of visual messages.
It turns out that the eyes can be cuttingly protruded
or withdrawn behind dropping eyelashes, that
the ears can be jutting out in different directions
or substituted in bizarre ways and the lips can
turn into a harmonica or into a blossoming little
rose. Not to mention the hair; it is like clouds or
piled building elements. An again, we are facing
the challenge of caring about images, states,
transformations, culture associations.

Bojidar Bonchev is really free in his reactions.
Consciously or not, I use the word “experiment”
because what the author does is completed.
Turbulent events of the middle of the 1990s
provoked him to make a series of yellow cups
with heads painted in gold; the voice of the crowds
of Sofia streets is clearly echoing in them. Let us
remember his Porcelain Teeth exhibited at the Sariev
Gallery in Plovdiv in which political journalism
obtained an original expression.

At one of his latest exhibitions, the artist
exhibited plates with impressive dimensions. Yes,
in terms of form, they resembled familiar everyday
objects. But that was a real provocation, a game,

a parody. Some of them were left without any
decoration. And on some others, he had superimposed
so many things. As in a crossword puzzle, we could
find kettles, labels, instruments and even animated
creatures. The drawing was aesthetically exquisite —
distinctly graphic, golden, flowing out against the wine
red background of the plate.
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At the same exhibition, he showed two

other new works which were rather different.

That proves the fact that he does not put limits

in his exploration. These are panes with enlarged
human aces on which he had draped arbitrarily a
golden net. And again there is a retreat to historical
associations with images and techniques; at the
same time, there is a bold modern position.

Games with the visual element in the recent
years find some unexpected replenishment in strange
objects; in them, the artist closes under a glass lid
small figures and fragments mostly from the low-
level register but he raises them on a pedestal in
order to direct our thought to the fact that, in these
forms from the arsenal of mass taste, one can find
dear human intonations.

Recently, Bojidar Bonchev has produced
works in which one can find a tendency to
minimalism. His Circle is conceptually mostly
related to it. In front of it, we feel not sterile
presentation of the most ideal geometric form but
a warmly pulsating imagery. It is in the unevenly
folded metal frame (often the artist turns to metal)
and in the live plasticity of the ceramic matter. In
other words, we find the familiar approach of the
writer; he is attracted by both innovative directions
and by deeply fertilized irresistible imagery of the
sign of each art. This line is continued in one of his
panes. This time, the circle is flattened to an ellipse.
The metal frame is so alive and brashly fastened
with a decorative flower. The ceramic background is
with tender flows and the motley toy figure on the
right makes the work a living creation.

I think sadly that Bojidar Bonchev makes
ceramic vessels ever more rarely. He was a
remarkable master in this area. Technologically
perfect (because he hardly has any competitor
among his colleagues in the craft), his works —
bowls, cups, sets — were attractive with their
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original solutions with high aesthetics.

Writing these lines and looking for
the right words in order to express the
special charm of Bojidar Bonchev's works,
I remember something that I read some
years ago. In her memoirs of her meetings
with Amadeo Modigliani, Anna Akhmatova
described how the artist found out that she
had visited him and failing to find him at
home had thrown through the window the
roses she had brought. He told her that
they lay beautifully on the floor. I find this
kind of beauty in the gesture of Bojidar
Bonchev — delicate drawing, harmony in
color, perfection of image. I cannot explain
this calligraphy but it is a fact.

People write and philosophize on
Bulgarian postmodernism. Some of them
praise it and others curse it. I am not
sure we understand it. Postmodernism
is not simply eclecticism, mixing of
styles and forms from different epochs.
Postmodernism is prevalence of purely
stylistic characteristics. It is an opportunity
of thinking about issues and images from
a different point of view — to be free to
combine them in your own way, to see
them in unfamiliar projections and to
achieve and suggest new messages. I am
sure that Bojidar Bonchev is one of the
most authentic Bulgarian postmodernists.

Kynu
6dana 2nuHa, 2nasypa, guamemsp 45 cMm, 1993 2.

Cups
white clay, glaze, diameter 45 cm, 1993



buozpaduunu gannu

1956, 9 okmomBpu — Pogen 6 Komen

1975 — 3abppwba Texnukym no kepamuka u cmbk-
no, Codusa

1979 - 1984 — Chnegba 6 XygoskecmbBenama akage-
Mud, cneyuanHocm ,Kepamuka“; gunnomupa ce npu
npod. Benko Koneb

1986 — xonopyban npenogabamen 6 Akagemuama
1990 — pegoben npenogabamen

1996 — gouenm

1996 - 1998 ¢ 2ocmybaw, nekmop 6 Whitwoth
College 6 Cnoketin (CAILL)

2003 — npodecop 6 kamegpa ,Kepamuka“ na Xygo-
skecmBenama akagemus

CamocmosameAHu usnoxko6u:

2017 — pempocmekmubHna uznorkba 6 2anepuda
Akagemusa®, HXA

2016 — uznorkoa 6 2anepus ,Apm aned”

2014 — uznoskoa 6 2anepus ,Cknaga® (cbBmecmHoO
cvc CBunen bnarked)

2010 — uznoXkou b eanepua ,Capued”, [1nobgub, u
eanepusa ,lOka“, Bapna

2006 — uznoikoa ,CpwecmBa®, 2anepud ,Apm
anes’, Codus, u uznoxkoa ,Kapuec®, 2anepusa ,Ca-
pued®, IInobgub

2003 — uznokoba ,Onum 3a nopmpem®, Hauuonan-
Ha xygorkecmBeHna e2anepusd, 3ana ,Ilapakauc* (2003)
1999 - 2000 — u3nokoba ,JIpmybane 6 Hachaga-
ma“ (cebmMecmno ¢ I'pegu Acca), 2anepus ,Vpuga®,
Codus

1998 — uznokoba 6 2anepusd ,Yunam Tpabwp®, Cua-
mba, 2anepud ,Aopunga Hatim®, Cnoketn, eanepusa
.l lenenone Aykac®, Takoma, Bawmunemon (CAILL)
1997 — u3noxkoba B 2anepusa ,Makma“, Codusa

1996 — uznorkba 6 2anepus ,Cmbnbama“, Codusa
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1994 — ugzno:kba 6 Aom ,Bumeenwatin“, Buena
1991 — uznokoda 6 2anepus ,Xemyc*, Codus
1989 — uznorkba 6 2anepus na Tbopueckua ¢pong
Ha Crploza Ha 6pneapckume xygorknuuu, Codus,
LPakobcku” 125

1988 — uznorkba 6 lanepua na AMX kbm CBX,
Codus, ,Pakobcku” 108

KonekmuBHu u3noxk6u:

2004 — yyacmue 6 uznork6ama ,bankancka kepa-
muka“ 6 pamkume na konepeca na Merkgynapogna-
ma akagemusa no kepamuka, Amuna

2002 — yyacmue 6 uznorkbama ,Cp3Byuud u guco-
Hancu” (kypamop Pyrka Mapuncka), Xygorzkecmbena
2anepud ,bopuc 'eopeued”, @ecmubBan 3a BuzyanHu
uzkycmba ,Abeycm 6 uzkycmbomo®, Bapna

1998 — Warehouse Gallery, ®ongauusa 3a kepamuu-
HO uzkycmbo ,Apyu bpei*

1996 — V merkgyHapogHo GueHane U CUMNO3UYM 3a
kepamuka (IRIS), [Topbo (Dunnangus)

1995 — Xygoknuuu om uan cbam nocewabam
Tnaackana, Mekcuko

1995 — OB’ART 91, Canon Ha obekma Ha cpBpe-
MeHHume uzkycmba, ITapusk

Hazpagu:

2010 — ,3namen 6ek”, na Munucmepcmbo Ha
kyamypama, 3a uanocmeHn npuHoc 6 6bna2apckomo
uzkycmbo

1997 — Haepaga na Cploza Ha 6pn2apckume Xxy-
goxkHuuu 3a uAanocmHo npegcmabaxe

1991 — naepaga ,Hageskga“ (Espoir) om uznorke-
Huemo OB’ART, Ilapuk

1990 — naepaga ,/16an Ilenkob 3a gekopamubnu
uzkycmba“
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Biographical Data

1956, 9 October — Born in the town of Kotel
1975 —Graduated from Technical School of
Ceramics and Glass, Sofia

1979 - 1984 — undergraduate student at Academy
of Art, Ceramics program; graduated in the class of
Professor Venko Kolev

1986 — Part-time lecturer at the Academy

1990 — Fulltime lecturer

1996 — Associate professor

1996 - 1998 — Guest-lecturer at Whitworth
College, Spokane, U.S.A.

2003 — Professor at Department of Ceramics,
Academy of Art

Individual Exhibitions

2017 — Retrospective exhibition at Academia
Gallery, NHA

2016 — Exhibition at Art Alley Gallery

2014 — Exhibition at Warehouse Gallery (together
with Svilen Blazhev)

2010 — Exhibitions at Sariev Gallery, Plovdiv, and
Juka Gallery, Varna

2006 — Exhibition Creatures, Art Alley Gallery,
Sofia, and exhibition Dental Caries, Sariev Gallery,
Plovdiv

2003 — Exhibition Attempt at Portrait, National Art
Gallery, Paraklis Hall

1999 - 2000 — Exhibition Trip in Pleasure (together
with Greddy Assa), Irida Gallery, Sofia

1998 — Exhibition at William Traver Gallery,
Seattle, Lorinda Knight Gallery, Spokane, Penelope
Lucas Gallery, Takoma, Washington, U.S.A.

1997 — Exhibition at Makta Gallery, Sofia
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1996 — Exhibition at Staircase Gallery, Sofia

1994 — Exhibition at Wittgenstein House, Vienna
1991 — Exhibition at Hemus Gallery, Sofia

1989 — Exhibition at the gallery of Creative Fund of
Union of Bulgarian Artists, Sofia, Rakovski 125

1988 — Exhibition at the gallery of AMH of SBH,
Sofia, Rakovski, 108

Joint Exhibitions

2004 — Participation in exhibition Bulgarian
Ceramics at the congress of International Academy
of Ceramics, Athens

2002 — Participation in exhibition Harmony and
Dissonance (Ruzha Marinska, curator), Boris
Georgiev Art Gallery, Festival of Visual Arts August
in Art, Varna

1998 — Warehouse Gallery, Archie Bray Foundation
for the Ceramic Arts

1996 — V International Biennale and Symposium of
Ceramics (IRIS), Porvoo, Finland

1995 — Artists from all over the world visit
Tlaxcala, Mexico

1995 — OB'ART 91, Salon of Objects of Modern
Art, Paris

Awards

2010 — Golden Century, Ministry of Culture, for
overall contribution to Bulgarian art

1997 — Award of Union of Bulgarian Artists for
overall performance

1991 — Award “Hope” (Espoir) at OB’ART, Paris
1990 — Award “Ivan Penkov for Decorative Arts”
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YacoBuuk-kymua, 0sina una, 55 x 28 x 15 cm, 1988 1. Bazu, 6sna ruHa, 50 x 38 x 10 cm, 1990 .

Clock-box, white clay, 55 x 28 x 15 cm, 1988 Vases, white clay, 50 x 38 x 10 cm, 1990
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Xpam
6sAna 2nuHa, 2nasypa,
100 x 45 x 22 cMm, 1990 e.

Temple
white clay, glaze,
100 x 45 x 22 cm, 1990

Ha cmp. 21:

Ilem kyau

kepamuka, enasypu,

Buc. 190/145/165/170/190 cm,
1993 2., 1996 e.

On page 21:

Five Towers

ceramics, glaze,

h 190/145/165/170/190 cm,
1993, 1996






ABoen nopmpem 1
nopuenas, 6ana eauna, 85 x 40 x 12 cm, 1997 2.

Double Portrait 1
porcelain, white clay, 85 x 40 x 12 cm, 1997
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ABoen nopmpem 2
nopuenat, 6ana 2auna, 85 x 40 x 12 cm, 1997 =.

Double Portrait 2
porcelain, white clay, 85 x 40 x 12 cm, 1997

BOXXWAAP BOHYEB



Cwg ¢ kanak
6sAna 2nuHa, 58 x 12 x 9 cm, 1998 e.

Vessel with a Lid
white clay, 58 x 12 x 9 cm, 1998




ITvmyBane 6 nacnagama, Kepamuka, 56 x 35 x 12 cm, 1999 2.

Journey in Pleasure, ceramics, 56 x 35 x 12 cm, 1999
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Ivmy6Bane 6 nacnagama, kepamuka, 56 x 35 x 12 cm, 1999 e.

Journey in Pleasure, ceramics, 56 x 35 x 12 cm, 1999
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Kymua
b6:Ana 2nuHa, 2nazypa,
38 x 20 x 20 cM, 1988 2.

Box
white clay, glaze,
38 x 20 x 20 cm, 1988
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I'epouuna Baza
nopuenat, 6dana 2nauHa,
50 x 38 x 10 cm, 2002

Heroic Vase
porcelain, white clay,
50 x 38 x 10 cm, 2002

Bvazapcko uzo6pasumenno uskycmBo. MmeHa BOXXWOAP BOHYEB
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Peuyuknaxk 11, kepamuka, 45 x 45 x 28 cm, 2006 2.
Recycling I1, ceramics, 45 x 45 x 28 cm, 2006

Bvazapcko uso6pasumenHo uskycmBo. Mmena

BOXXWNOAP BOHYEB



Pevyuknayk 111, kepamuka, 45 x 45 x 28 cm, 2006 2.

Recycling 111, ceramics, 45 x 45 x 28 cm, 2006

Bvazapcko uzo6pasumenno uskycmBo. MmeHa BOXXWOAP BOHYEB



Onum 3a nopmpem
kepamuka,
145 x 50 x 45 cMm, 2003 .

Attempt at Portrait
ceramics,
145 x 50 x 45 cm, 2003

Onum 3a nopmpem
kepamuka, 148 x 50 x 45 cmMm, 2003 2.

Attempt at Portrait
ceramics, 148 x 50 x 45 cm, 2003
Onum 3a nopmpem

kepamuka, 145 x 50 x 45 cMm, 2003 2.

Attempt at Portrait
ceramics, 145 x 50 x 45 cm, 2003
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Auuya
nopuena,
60 x 35 x 10 cMm, 2003 e.

Faces

porcelain,
60 x 35 x 10 cm, 2003

Bvazapcko uzo6pasumenro uskycmB8o. Mmena BOXXWOAP BOHYEB



Auuya
nopuena,
60 x 35 x 10 cMm, 2003 e.

Faces
porcelain,
60 x 35 x 10 cm, 2003
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Auua
nopuenax,
55 x 38 x 10 cm, 2003 e.

Faces
porcelain,
55 x 38 x 10 cm, 2003
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Cvuwecmba
kepamuka,
20006 e.

Creatures
ceramics,
2006



Hlnem
kepamuka,
45 x 30 cMm, 2006 .

Helmet

ceramics,

45 x 30 cm, 2006

Bvazapcko uzo6pasumenro uskycmB8o. Mmena BOXXWOAP BOHYEB



Hlaem
kepamuka,
45 x 30 cMm, 2006 .

Helmet
ceramics,

45 x 30 cm, 2006
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I'nabBa
wamom,
50 x 42 x 45 cMm, 2008 e.

Head
chamotte,
50 x 42 X 45 cm, 2008



I'na6a
wamom, 50 x 42 x 45 cm, 2008 2.

Head
chamotte, 50 x 42 x 45 cm, 2008



Kapuec
nopuena,
25 x 20 x 18 cm, 2006

Dental Caries
porcelain,
25 x 20 x 18 cm, 2006

Bvazapcko uzo6pasumenro uskycmB8o. Mmena BOXXWOAP BOHYEB



Kapuec, uznokoa 6 2anepusa Capued, [TnoBgub, 2006 2.

Dental Caries, exhibition at Sariev Gallery, Plovdiv, 2006

Bvazapcko uzo6pasumenHo uskycmBo. imeHa BOXXWNAAP BOHYEB
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Baszu, nopuenan, 50 cm, 2010 e.
Vases, porcelain, 50 cm, 2010




Baza
nopuenas, wamom,
60 x 23 x 20 cm, 2016 2.

Vase
porcelain, chamotte,
60 x 23 x 20 cm, 2016



Cmapama 2ocnorka
6ana 2nuHa, cmbkno,
22 x 20 cm, 2016

Old Lady
white clay, glass,
22 x 20 cm, 2016




Kunmuyeu
kepamuka, cmona, meman,
2016 e.

Kintsugi
ceramics, resin, metal,
2016
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Auck, wamom, guamembp 90 cm, 2010 2.

Disk, chamotte, diameter 90 c¢m, 2010

Bvazapcko uzo6pasumenro uskycmB8o. Mmena BOXXWOAP BOHYEB
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Komnozuuua, wamom, nnomuu, 2nasypa, meman, cmona, 90 x 80 x 12 cwm, 2016 e.
Composition, chamotte, plotni, glaze, metal, resin, 90 x 80 x 12 cm, 2016

Bvazapcko uzo6pasumenno uskycmBo. MmeHa BOXXWOAP BOHYEB
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Pyska Mapuncka, abmop Ha mekcma, 2017 e.

Togop onob, npebog na anenuticku ezuk, 2017 e.
Apxub borkugap Bonued, pomoepapuu, 2017 .
Bukmop ITaynob, gusatin Ha nopeguuama, 2017 2.
Becenun Ilpamamapo®, guzaun, 2017 2.
Hauuonanen gapumencku ¢ong ,13 6eka bbaeapua®,
uzgamen, 2017 2.

Ruzha Marinska, author of the text, 2017

Todor Shopov, English translator, 2017

Archive Bojidar Bonchev, photographs, 2017

Victor Paunov, series designer, 2017

Vesselin Pramatarov, designer, 2017

National Endowment Fund “13 Centuries Bulgaria”,
publishing, 2017

ISBN 978-954-8718—-44-8

TOPEAMIIA ,,CbBPEMEHHO BbATAPCKO M3KYCTBO. IMEHA*
BORMAAP BOHYEB

Py#ka Mapuncka abmop » Togop Illono8, npebog

Ha aneauticku e3uk « Bukmop ITayno8, guzatin Ha nopeguuama e
Becenun IMpamamapo®8, guzatin u npegneuam « YauBepcumemcko
uggamencmbo ,,C6. Knumenm Oxpugcku®, neuam

nbpbo uzgaHue
$opmam 12/70 x 100, obem 4 n. k. (48 cmp.)

Hauuonanen gapumencku ¢ong ,13 8eka Bpneapus®
Codus, 2017 .

BOOK SERIES “MODERN BULGARIAN ART. NAMES”
BOJIDAR BONCHEV

Ruzha Marinska, author « Todor Shopov, English translator
« Victor Paunov, series designer « Vesselin Pramatarov, designer
and prepress « “St. Kliment Ohridski” University Press, printing

first edition

size 22,5 x 21,5 cm, number of pages 48

National Endowment Fund “13 Centuries Bulgaria”
Sofia, 2017
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