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Photography: Gidon Levin

Design: David Moscovitz / David & Yosef
Gallery: BY5 / Bar Yokhai St 5, Tel Aviv-Yafo

September 2020

Clay: Stoneware, Porcelain. Fired to cone 6 1220°. Decorated with gold luster. Dimensions in centimeters.
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Nostalgic Layers, Slab pressed into a mold, Volcanic glaze. 10X18 cm




Volcanic glaze, 10X18 cm




Volcanic glaze. 15X35 cm
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12X24 cm 10X18 cm






Wheel thrown and altered. 20X25 cm

15X33 cm




Wheel thrown and altered. 18X35 cm




Wheel thrown and altered. 20X35 cm




Wheel thrown and altered. 15X30 cm







Tribal Pillars Wheel thrown and altered. 50X75 cm




Tribal Pillars Wheel thrown and altered. 50X75 cm




Hand build. 15X15X5 cm




Hand build. 15X15X5 cm







Terraces Tiles. Slab build. 20X40 cm




Terraces Tiles. Slab build. 25X40



Furrows Tiles. Wheel thrown and altered. 15X45 cm




cylinders formed in a rotational motion, similar to a 360° circumferential view of
the horizon. She stretches the clay to obtain a cracked and fissured texture, and
then lay out it into a tile similar to a panoramic image.

In her works, Ofra often combines shrinking and bubbling glazes, exposed textural
and rough clay bodies with delicate and luxurious materials, such as porcelain
and gold luster; an encounter that seemingly creates impossible juxtapositions.
This creates a material language representing the melting pot of religions,
ethnicities and political persuasions that make up society; an expression of the

search for self-definition, personal and collective identity of local belonging.

In her works, Ofra shows us the way to a bridge between the rough and the
delicate, between the low and the high, between the earthy and the sublime,
between the physical and the spiritual; and at the same time, she posts a warning
sign and points to tensions that form the delicate fabric of society, to the opening
cracks, cracks that not even time can heal.

Ilan Beck, August, 2020.




The preoccupation with time reflected in the formation of strata is a central
and common theme in her works. Whether the strata are social, cultural or
landscape-related; whether the threads are personal - these strata, or layers if
you will, define us and tell the story of our personal and collective lives, just like
geological and archeological strata.

The "Tribal Poles” work in the exhibition corresponds with totem poles, whose
components symbolize layers in the collective time of the community. Each
link and stratum has its own color, texture and character, an expression of the
great diversity in the details that make up the whole; a whole that expresses
the delicate and fragile balance of colors and textures, an expression of the
multiplicity of cultures, languages and religions, which may not always co-exist
comfortably and in harmony, but create a whole formal entity. In the "Mounds"
table work, Ofra creates a balanced composition using a wide range of forms and
colors and points to the possibility of coexistence.

The bowls are nostalgic works that take us back on a journey through time,
either personal or collective. Although in nature the last strata are the external
or upper ones, Ofra works from the outside in. She begins from the outside with
the external shape, the framework story, and within it adds layer upon layer, in an
attempt to reach the core, the essence. In this way, she summarizes the present
while looking back at the past, telling us a life story.

The tiles in the "Furrows” work, which are reminiscent of an agricultural

landscape of plowed fields, are started by Ofra on a Potters’ wheel, with the



Ofra Kutz | Cracks in time

ILAN BAK

In her works, Ofra Kutz deals with the sense of belonging to the local landscape
that emerges from the connection of opposites; she strives to create a balance
between form and matter, between order and disorder, between arrangement
and coincidence. This is an expression of the fragile balance between the
cultural, ecological, political, personal fabrics of our world, and how easily it can

be breached.

Ofra is an artist who creates with clay. Like those cultivating the earth, she deals
with the cyclicity of the seasons, the tension between the soft soil and the way
it cracks when hard and dry. Her fascination with the effect of the cracked earth
and the appearance of clods and furrows in the field is expressed in her works in
which she tests the boundaries of theclay in states of tear and collapse.

Ofra is constantly searching for the delicate balance between the need to
control and framework - reflected in the meticulous form imposed on the clay
- and the freedom that is expressed in the sensuality of its textures - a product
of fortuityfortuity. This dialog is one of the foundations of Aristotle's philosophy:
the division of reality into two - matter and form — that the connection between

them gives us the thing itself.






