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Preface

Besides creating beautiful and practical articles, craft is also a form of art. With increasing emphasis on
beauty and functions nowadays, combination of craft, art and life has become a major concern. Cross-border
artworks of various materials exhibited in the Taiwan Craft Workshop are open for the citizens. These art pieces
for practical use, aesthetic appreciation and collection are the best example of connecting art and life.

Samuel Hsuan-Yu Shih has won numerous prizes since young and is experienced in exhibition participation.
New Taipei City Yingge Ceramics Museum in Taiwan, International Museum of Ceramics in Faenza of Italy,
Golden Beach Art Center in Australia have all recognized his craftsmanship in ceramic art. In 2010, he won
the prize of Taiwan Craft Workshop, which is the greatest honor of craftsmanship in Taiwan. In the first half of
last year, he received invitation from Twinings, the official tea supplier of the British Royal Family, to make two
ceramic teapots as a gift for Queen Elizabeth's 60th anniversary.

It is remarkable that in 2011, Samuel Hsuan-Yu Shih was invited to hold solo exhibitions in Rome and
Faenza of Italy, showing the two cities his unique Oriental decorative art. It is the first time that the Museum of
Contemporary Art in Rome displays Asian contemporary ceramic art. After bringing these art pieces back to
New Taipei City from Italy, now he has created more outstanding pieces of art from the exchange of Eastern and
Western cultures. This exhibition can be an extension of the solo exhibitions in Rome and Faenza, opening up a
future possibility of contemporary art exchange between New Taipei City in Taiwan and the two cities in Italy.

The Taiwan Craft Workshop serial exhibitions in New Taipei City will display masterpieces of the 9 excellent
craft artists in one and half year. We are proud and glad to introduce our craft artists to the world and hope all

the citizens to participate in and recommend the exhibitions, sharing the joy of beauty in New Taipei City.

Governor of New Taipei City

Zhu Li Lun
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Preface

Ceramic artworks by Samuel Hsuan-Yu Shih are out of the ordinary in size and shape. Some of his huge
pieces are one story high and no longer for practical use, which is the original purpose of ceramic works.
Various patterns on the surface of these works of art create a mysterious and noble atmosphere. His ceramics is
a shock to viewers.

Once a domestic artist has characterized art pieces by Samuel Hsuan-Yu Shih as “multilevel embedded
structures,” which suggests as standing at different distances from an artwork of complicated patterns,
symbols, totems and words, a viewer would have diverse visual feelings. It s just like peeling an onion: one
would find rich content as peeling each layer. In fact, besides the splendid decorations, accuracy to make those
masterpieces is even a marvel. His works of art, especially the giant ones, often consist of several parts of
materials such as glass, wires, and wood. And Samuel Hsuan-Yu Shih is distinguished for the high precision
required to assemble these different parts. The huge piece of public artwork Potters of the Magic Wand 1804
in San-Ying Spatial Art District is a good example of the features mentioned above. This work consists of three
pieces made with ceramic, stainless steel and stone embedded flawlessly. The engraved patterns look elegant
magnificent. These three enlarged ceramic tools are now still available for the general public in San-Ying Spatial
Art District.

At the moment, Mr. Shih is working on new works for this exhibition. We all look forward to the brand
new solo exhibition after the ones in Rome and Faenza of Italy two years ago. With long and great efforts in
promoting culture exchange and ceramic art, the Cultural Affairs Department and Yingge Ceramics Museum
cooperate to organize this exhibition. We wish art can cross the boundaries of countries and cities, and hope all

the citizens join the feast of art.

Director General
of Cultural Affairs Department,
New Taipei City Government

Lin Qian Qi
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The subtle charm of the sign

The Western culture has always been enchanted by the elegant Eastern picture-writing, that, for a lot of
people, is cryptic and unknown, absolutely seductive in its sequence of lines which transform themselves in
decorative elements of harmony and create unexpected connections of hermetic codes. Samuel Hsuan-yu Shih
focuses this cultural characteristic and he puts it in field using a very original language, showing a morphological
and aesthetic research.

His sculptures enchant thanks to their essence, halfway between tradition and contemporaneity, they join
past and present time and propose various and particular level of understanding. His poetic may combine a
contemporary code to an elegant reference to a cultured tradition, that the artist interprets using the lines of
writing as a morphologic texture. The great dimensions of Hsuan-yu Shih’ s sculptures balance the delicate
gesture of the engraved sign that confers charm to the whole work, where the surface is characterized by a
mysterious beauty and the engraving symbolically expresses an interpretative code.

The artist shows his personal story through characters that you can imagine inside his closely writing, even
if each sign may become a true character, or an infinite pattern: the lines come to life and give energy to the
shape that assume its own life. In fact we can see a contrast between the physical and morphological shape of
the object, that appears impressive, and the lively dynamic texture.

The skillfulness of the Eastern writing is utilized by the artist as an engraving, not a track, to let come out
the deepness of the earth that shows all its alchemic strength through the language of ceramics. Samuel Hsuan-
yu Shih uses all these ceramic potentialities, he takes, thanks to the technique of gestures, the innovation of the
message demonstrating a great skillfulness that gave him many prizes, in spite of his young age. In Faenza,
on the occasion of the 57th International Competition of Ceramic Art, he won the Prize of the “Assemblea
Legislativa della Regione Emilia Romagna” , for the work Chinese Ink Carousel, tile characterized by an
undoubted irony.

Language and communication interact to create hypothetical patterns, emotions and irony find their
inscrutable energy inside the alchemy of the earth. The continuous research of contrasts (macro and microcosm,
meaning and expressive form, fine and sumptuous , and so on), safeguards a poetic which could easily fall
in the trap of personal mannerism. But, thanks to his great ability, the artist is certainly conscious of all these

things, because the experience he did preserves important premises and excellent confirmations.

__ Oloussivoto-
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Director of the Museum of Modern Ceramic Art,
Gifu Prefecture

The greatest feature of his creations is monumentary; however, it is not merely about the size. The topics of

his creations are monumental themselves. It can be explained by his internationality. Ceramics, the art using soil

from local lands, is done when limited by the meteorology and other local conditions. Indeed, that is an important
element to produce ceramic art creations at any places one goes to. At the Tajimi | work in, | withessed how he

focused on the production while fighting with the extreme temperature compared to his home country, Taiwan.

In addition to the strictly focused production in United States, Pakistan and other countries, he has learned a

lot here. Thus, he managed to perform practice productions anywhere, which is critical for ceramics. Moreover,

that is how he added Monumentality into his works. For sure he is Asian, so it's natural that deep in the concept

of his creation there is something Asian. The thousands of years of ceramic art history is rooted in his DNA;

sometimes it appears in his sophisticated ceramic techniques and the ways he gently treat the soil.

There is also something more. During the process of obtaining internationality, he has also gained sociality.
That is, he realized the importance of his own speaking to the world. Modern artists are strongly demanded
to speak to the society from their own standpoints. Those, who isolate themselves from the society and focus
on the production of their beloved things in the mountains, are not considered modern artists. Only when
they engaged themselves in action and speak to the society at their own risk, they are fulfilling the tasks of
modern artists. Samuel is one of those who are aware of their responsibilities. There is another reason for his
monumental works. As people look at it and attempt to read the message from artist, from the moment a work
piece leaves the hands of the artist, the existence of it becomes extremely social. Nothing in this world is created
only for beauty. A work of art is a powerful message from the artist who made it. Then the message is directly

propagated to the viewer. It's axiomatic that ceramics does not exist only for the techniques.

Besides that he is excellent in techniques, | can always feel the overflowing powerful messages from his

creations.
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Samuel Hsuan-Yu Shih’s Aesthetics of
Splendid Decoration

Splendid decorative signs date back to prehistory
The history of Western art has proceeded through different artistic periods: prehistory, antiquities,

medieval art, the Renaissance, the Baroque, Classicism, Romanticism, Modernism and contemporary art.
Throughout these periods, “decoration,” like words, has always played a significant role in enhancing artistic
representation. In the midst of successive artistic movements and social revolutions, “decoration” has served
as a true witness to the times, faithfully recording and reflecting contemporary cultural, environmental, scientific,
fashionable and social conditions.

Broadly speaking, patterns and modelling extensively used in the decorative arts are “signs” that can
be found distinctively in human society. These signs can be classified as pictorial or textual and they contain
themes that can be found in folklore, anthropology, narratology, discourse analysis, mythology and religion. The
main function of these signs is to record and convey meaning, similar to Egyptian hieroglyphs, Mayan carved
inscriptions in Central America, cuneiform script in Mesopotamia, Chinese oracle bone script, Chinese bronze
inscriptions and numerous decorative totems from different periods in Chinese history. Pictorial signs record
meticulously in art different historical periods. Scholars believe, by examining inconspicuous individual signs in

artworks, the viewer can understand the messages the author hopes to convey.

Multi-layered micro-theater and aesthetics of decoration
Samuel Hsuan-Yu Shih’s decorative aesthetics is in fact endless poetry; like stars in the sky, it infinitely

inscribes in clay the relationship among human, time and space through totems and signs. This act of inscribing
is very similar to inscribing in mud with sharpened reeds and sticks, a method used by people hundreds of
thousands of years ago. This simple and ordinary act was the beginning of people’ s attempt to collect memory,
because of which mankind chose clay as creative media. The totemic and symbolic decoration covering
artworks signifies another meaning to mankind. For instance, in Yue Jue Shu, it is recorded that “the Yue King,
Chien Kou, reaching the Eastern seaboard, was tattooed by barbarians.” According to Hsuan-Yu Shih, carving
decoration on artworks is an extremely cautious ritual, which resembles tattooing
a human body. On the surface of finished works, he carefully carves important
and unforgettable images and texts of events in order to commemorate, guard and
preserve memory.

Hai-Ming Huang, the art critic, describes the characteristics of Hsuan-Yu Shih’s
art as “having the multi-layered structure of a Russian nesting doll.” The ornate

multiple layers of Shih’s art echo the single- or double-entrance structure of the

Chinese Siheyuan or the complex curtain system of Western theater, such as grand

13



drapes, false proscenium, legs and borders. These multiple layers, resembling the
multi-layered composition of the onion, preserve memory in a very meticulous manner.
This characteristic is manifested in the work Official Promotion, which is collected by
the International Commerce Centre in Hong Kong. In Xin Shu | by Guanzi, it is written
that “Tao pervades the heaven and the earth. It is so immense that it does not have
limits; it is so infinitesimal that it does not have volume. Therefore, it can be said that,
although Tao is very near us, still it is difficult to reach.” Things in themselves do

not change; they appear different only because the viewer sees them from different

perspectives. Similarly, an artwork with extremely ornate decorative signs and totems does not change in itself.
It appears different only because the viewer receives different visual experiences through looking at the artwork
at various distances. This multi-layered experience is similar to the top, middle and base notes of a perfume,
which offers to the smeller a rhythmic progression of olfactory sensations. Hai-Ming Huang also indicates that

“pottery often contains the concept of the vessel, which is often associated with maternity. In his [ Hsuan-
Yu Shih’s ] pottery works, the artist concretely develops the elements of narrativity, attempting to transform his
pottery into micro-theater.” With no doubt, Hsuan-Yu Shih’s art becomes more complex stage after stage
and, accordingly, the drama staged in this micro-theater becomes ever more engaging. As a result, Hsuan-Yu
Shih’s art contains more and more stories and thoughts and, through his art, the artist untiringly preaches his
philosophy of art to the spectator.

The term, “micro-theater,” encapsulates Hsuan-Yu Shih’s art in an appropriate way because his works
contain a great amount of details and a high degree of narrativity. Therefore, the spectator has to read these
details slowly and ruminate over them in order to fully understand Hsuan-Yu Shih’s art. In his works, every
decorative sign has its corresponding meaning. For instance, terms such as “barcode,” “number,”

“word” or “garbled code” all correspond to or narrate important elements in his works.  “The translation
between words and numbers” discusses the argument that it is impossible to eliminate the misconception
about “the uncertainty principle” in the process of the transmission of words. From pottery with barcodes in
the 1990s to works fully covered with indecipherable signs and illegible writing at the present, Hsuan-Yu Shih
has always been interested in exploring the issue of the sign. These enigmatic sentences, which are derived
from the semiotic structure of the barcode, are in fact philosophical codes that fully cover the surface of his
works. It is similar to Leonardo da Vinci’ sfully written notebook that contains the unique characters of the mirror-
writing by a left-hander.

With this newly coined and incomprehensible vocabulary, signs turn into a strong shelter that protects a
secret and verdant garden. Hsuan-Yu Shih’s modified language is a major reconstructive project in which he
redefines the semiotic meaning of language. Hsuan-Yu Shih humorously explores the latent scientific problem

of language, humankind’s willingness to understand one another and sign-user’ s attitude towards signs by

making the spectator go through the reconstructive process of thinking consecutively in numbers, English and
then Chinese. This mischievous game of “numbers speak” reflects the sense of alienation among modern

people both in terms of aesthetics and meaning.

In between elements of decoration, signs annihilating signs
After the Stone Age and the Industrial Age, the world has officially entered into the Digital Age. In the

late 1990s, society began to extensively use computers to process all kinds of business. In this new era, the
Chinese language has been completely digitized in a tacit manner and hence has become one of the languages
from ancient civilizations that can be processed on computer. BIG 5, the standard character encoding for
traditional Chinese, included 13,060 Chinese characters at its initial stage, becoming common international
encoding. And the so-called Eight Principles of Yong, namely Sideway, Bridle, Crossbow, Jump, Horsewhip,
Passing, Pecking and Dismemberment, were officially included into CNS11643, which is also known as CSIC
(Chinese Standard Interchange Code). At this point in time, Hsuan-Yu Shih’s coincidentally changed the
direction of his extremely complex and decorative style of linguistic signs. He was particularly interested in the
preservation of Chinese characters throughout history and paid special attention to the drastic transformation of
the structures of Chinese characters from Erya, Siku Quanshu, Shuowen, Orthography to the Kangxi Dictionary.

From the Shang Dynasty (1766 AD) to the present, with the growing presence of the Internet, traditional
Chinese characters in our memory have been gradually simplified and transformed in the digital world. They
have been reconstructed into newly-formed modern-day pictograms—signs that the younger generation jokingly
have named “Martian characters.” In fact, this neologism refers to various kinds of cyber language. The
younger generation use myriads of homophones, phonetically similar words and special characters to represent
the sounds of words in the cyber world. In this digital wave of the future, Hsuan-Yu Shih is most concerned with
the creation of the computer virus, which is another linguistic sign system successfully created by humankind.
After Cang Jie created Chinese characters thousands of years ago, it is the first time that words in themselves
are able to annihilate words, words are able to multiply themselves, words are able to regenerate themselves
and words are able to metamorphose—all because of the creation of the computer virus. In this digital age, all
information and historical documents could be deleted completely in the blink of an
eye. As a result, the digital information stored in the national digital archives will not
necessarily be more secure than the historical incidents recorded by the rock paintings
fifteen thousands of years ago in pre-historical caves. With the threats from the
computer virus, history might be totally destroyed in no time. Because of this potential
annihilation of information, Hsuan-Yu Shih becomes even more motivated to carefully

record the present in pottery. In his pottery works, Hsuan-Yu Shih deconstructs

established linguistic signs and then constructs a whole new system of linguistic signs

according to his ow
David Hume, |

approaches decons

to deconstruction.
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Preface

Xinbei long Zhu Lilun constructs to make a city increase, the culture makes the city great. A great city, is
constructs by the deep profound culture foundation inevitably, contained to chant because of the poetry, the
fine arts, music, craft, the urban tone therefore reappears. Just like Chang'an because of Li Bai's horse's hoof,
but the poem sound is unceasing; Kaifeng Beijing a babel of voices because of Zhang Zeduan's writing brush;
Vienna because of the fingertip that Liszt dances in the air, but the gin skill is magnificent; Florence stands erect
because of Michelangelo's perfect David proud. But Xinbei leads into various types of beautiful elements by way

of artists fallow land incessantly, finally can stride bravely forward, moves toward greatly.

Reviewed in 2004, the Council for Cultural Affairs to inspire the Taiwan technological level, entrusts with the
potential of craft domain culture promotion, the technique promotion, the leisure value and even the industrial
development, the committee (presently national Taiwan technical study development center) handles \"the family
of Taiwan craft\" by national Taiwan Craft Research institute authentication mechanism, the technologist who
attained the authentication symbolized to have the honor to receive the country to affirm highly. After 4 strict
evaluations, Xinbei altogether had 9 technologists to win this great honor until now, stretches across the design

and craft domain Mr. Zhang Zhengcheng, is one of them.
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Taivwan Crafs Workshop

TEEBTECR, EHXLEHES  BUSETEMRBFRPOIMRE - EREED » BitE
EHEAE  HE - BERIE BRIER  LEERF I EMILET T EHRFIZAIFIFENE]

EXUiEEN "TEB8TECR, » HIEAMERESSESTE » ERE LERE  L#E - K
FEESNEIEERRENIHEREKE  LHEBHIEL - B8t BRIt - RREERXHEHEHERE -
HREBETERFNIA-—BRERTRNBREH N - 5—K 'BEIEZR, HXERRENZHE
g PEEHRFEE2HE ) FETEMERTVNEE - EMFHRBFDAZTETLEZZAFIRE » IRE
HATZRAFNBRERE S » BMEETEULARERIKS - ISR TE24EREEE - 35 @

FEETEIER, WRE > MATRSBFEEBNNE - BATHETIEN TEMHZHNBEREE
R LUKIREESR IS AL TERE - BF T EMIBK S ERBPE -

AL BB MU TEMES "EEBITECR , B8 KEXIATHR - BEWL - HAE B
EHE - BRER - RRE -~ RIER © REAEE  [EETF  THHREARE - BUTEMEREMZETE &
FEEEZM - MR - 2T E - AEEIF  RBE - KRBT ES > FFTH - BEER - EREE
EMEFEREBIME S » EFEBEHMEEBERS -

Taiwan Craft Workshop, directed by the Ministry of Culture and organized by National Taiwan Craft Research
and Development Institute (NTCRI), is a certificate system fo recognize excellent craft artists and to establish a
mechanism for craft development. The selection procedure consists of review and approval of the candidates
examined and recommended by the competent authorities of each special municipality, county and city.

For those selected craft artists who have won the prize of Taiwan Craft Workshop, it'" s doubtless to say their
achievements are highly recognized. Furthermore, their craftsmanship, promotion of cultures, value of leisure,
and development potential for cultural and creative industry are all of high quality. Above all, the systematic and
exquisite exhibition, sales and promotion of the products and brands keep helping fo improve the competiveness
of crafts in Taiwan. General public can reserve for a tour visit in every Taiwan Craft Workshop, and the purpose
people’ s participation is fo enhance interaction between craft artists and the general public, and for people to
have a deeper understanding of the environment, procedure and background of Taiwanese craftwork creation. It is
also hoped that the development and ideas of crafts culture in Taiwan can be understood and the ultimate goal is

“Craft in Life.” In addition, the establishment of Taiwan Craft Workshop can not only combine the government and
civil forces, but also can strengthen relationship among crafts artists and connect ideas from different crafts groups
together. Thus, the local craffsmanship would be passed down and promoted, and outstanding craft artists would
shine on international stage.

In New Taipei City, there are 11 craft artists winning the honor of Taiwan Craft Workshop at present. They are
listed in chronological order as below: Hsu Chao-tsung, Huang Chung-shan, Su Wei-chung, Chen Forng-shean, Liao
Tien-chao, Tuan An-guo, Chang Cheng-chen, Wu Ming-yi, Samuel Hsuan-Yu Shih, Wang His-kun, and Ku Yuan-tao.
Every craft artist is specialized in different fields such as pottery, coral sculpture, miniature art, stone sculpture, leather
sculpture, and drum making. Their craftworks are all unique and touching in fields of art and aesthetic appreciation.
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Samuel Hsuan-Yu. Shih UNIT-9 Ceramics & Visual Arts Office

www.UNIT-9.com

e-mail : unit.office@gmail.com

Phone : 886-2-2636-3999

Address : No. 39, Haijing 5th St. Sanjhih Township, New
Taipei City 25242, Taiwan

NERME S5
HAtm=ZEBR AHI95R
02-26363999
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Floating Sitar—Silence Language
2006

m\ City District Government Karachi, Pakistan
w R{.-"'"-I "'n ( APITALE MACRO _J Museum of Contemporary Art, Roma, Italy

_..-' Faenza City Goverment Art Gallery, Faenza, Italy
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Wings in the Wind—Thoth
2004

L I ‘ . . — X1 T3 X C} National Art Museum of China, China
T &% & H ég “Ss RBRRETEE @" =i K!‘ —_ O II J Museum of Modern Ceramic Art, Gifu, Japan
M Cesamic Ar, Gi B WORLD CIRAMNC EXPCEMON FOUMDATICN  \/\/orld Ceramic Exposition Foundation, Korea
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Floating Sitar—Pumpkin
2009

Mussa Prize of the Chambers of Deputies, Italy
M- {: Indenazianale delle M International Museum of Ceramics in Faenza, ltaly
Coramichs in Fosrao

National Taiwan Craft Research and Development Institute, Taiwan
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Carousel—Chinese Ink
2010

_.:\ C _i\ }:} I T ..\ L I— W Prize of the Assemblea Legislatva of Reggione Emilia-Romagna, ltaly
R - MACRO Moc I International Museum of Ceramics in Faenza, Italy

Museum of Contemporary Art, Roma, Italy

MUSED OTARTE CORTEMEONARES AOHA




Vermilion Bird
2010

A / / : v f Cont Art, Roma, Ital
a R(_-']uh'vll’j\ (::\PIT:'\I [ MACRO ; Fauesnezuamc?ty (ggvir?n?é)r:?g/rt ("Ballgrr;aFa:nia, Italy

ART TAIPEI— Taipei World Trade Center, Taiwan

HURES DUABTE CORTESRORERES BosE
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Carousel—Red Ink
2010

L84 X W77 X H250 cm
AR~ BEEM
Stoneware * Mixed Media

- M f Cont Art, Roma, Ital
w ROMA‘ CAPITN-E MACRO E3 O B e oo oy o, taly

st s st G i e NESe
i New Taipei City Yingge Ceramics Museum, Taiwan

e et
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ART TAIPEI— Taipei World Trade Center, Taiwan

SHEnsE —

HE BBl % E
Mingluohedao—

Pale Ochre/Cinnabar/Soft Purple/
Dark Purple/Mineral Bluei

2012
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Mingluohedao—Dark Purple
2012

ART TAIPEI— Taipei World Trade Center, Taiwan
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Peony Teapot
2010

L17 X W11 X H7 cm
IRk KIEA

Stoneware * Rosewood * Metal

$mmm
Yingde '\

Sod®

40

Taiwan Gold Teapot Prize —Gold, Taiwan
Culture Center of Taipei Economic and Cultural Office in Houston / Los Angeles, USA
Shanghai International Arts Festival, China

I'f“-ﬁfﬂ?f AR




5 W
Wedding Gift for Daughter—Sammi

L15 X W15 X H9 cm
FEREL &L
Stoneware * Porcelain

§ =mm @ Collection, New Taipei City Yingge Ceramics Museum, Taiwan
%% Andenne City Hall, Belgium

42




=

.r...-
LR e o e
b/ RSN

s R .
o T A e U T
AR

1 Y e A5 e o M T S R

2

1

20

(®)]
£
©)

c

O

)
Y

Wing in the wind
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HE#BP—THE
Wings in the Wind—Elements

2009
L120 X W40 X H210 cm
RERME T - £ - 9904t% « 925448

Stoneware ~ Metal ~ 999 Fine Gold + 925 Sterling silver
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Memory in the Wind—Poetry 14
2007

FREREL - K 2E - EREM
Stoneware » Wood * Metal ~ Mixed Media

Fine Art Grant of Tajimi City Government of Cultural Affairs, Japan
EBERAMEE#E Museum of Modern Ceramic Art, Gifu, Japan
Museum of Modem Cenmic an, Gl Gifu Museum of Fine Arts, Japan




LB =]
Chinese White
2006

fhEnRkE L~ A

Stoneware * Mixed Media

4 SO0, Supported by 1 = s Fine Art Grant of Gasworks and Triangle Arts Trust, UK
f Z | ARTS COUNCIL T”angle :@} ‘\fﬂSl%@: Karachi Rangoon Walla Community Centre Artist in residence, Pakistan
‘g | ENGLAND NetWO ['k_ o [ ; VASL International Artist in residence, Pakistan
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Dedicate Works
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Appointed for producing artwork to the Diamond Jubilee of
Queen Elizabeth Il by R. Twining & Company Limited, UK




Ttkz2
The North Polar Star
2012

Collected by Buckingham Palace, UK
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MEEF
Chia Kuan Chin Lu
2011

** The Ritz-Carlton Hotel, Hong Kong
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BEELEEE BilMRRE

Peninsula Hotel, Hong Kong
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Jhih Yu Dao
2012

THE PENINSULA

HONG KONG

The Peninsula Hotel, Hong Kong
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EEFILHTHR=ZEZ0BNEFE B2RiE

New Taipei City Department of Cultural Affairs,
San-Ying Spatial Art District, Taiwan




EEZK—18041/11 /1

Poftters of the Magic Wand—1804 1/ 11 / Il
2009

%ﬁjtﬁiﬂlﬁ_:’;i‘.'?i
T L .;Ji' A . .
L e New Taipei City Department of Cultural Affairs, Taiwan
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Afterword

In Sanzhi, clouds occasionally overwhelm the sun-bright sky, and there is often a little fall of rain in the
evening. However, as we march onto Teng-hui Avenue, the view opens up abruptly, and inspiration wells in our
hearts like an ever-flowing stream. With such broad skies and open views, it is little wonder that the Sanzhi area
have always yielded men of talent. In recent history, local luminaries include Du Congming, Jiang Wen-ye, Lee
Teng-hui and Lu Hsiu-yi, each shining in his respective area of expertise of medicine, music, and statesmanship.
As for the present day, Sanzhi is most known for its culture, with artistic communities of great repute peppering
the area. Amongst local artists, Samuel Hsuan-yu Shih is one of the most prestigious; his ceramic creations
have long been renowned for their unique artistry in and out of the country.

| met Master Shih for the first time at the National Taiwan Craft Research and Development Institute in
Nantou, during the Taiwan Craft Houses certification ceremony, of which Master Shih was one of the recipients.
Craftsmen are often said to be stately, solemn individuals, in keeping with the intricate and precise nature of
their work; however, my first glimpse of Master Shih gave the impression of free-spiritedness and the comfort
born of self-knowledge, traits more reminiscent of an artist. Regrettably, | did not have the chance to engage
him in further conversation at that time. Later, | had the opportunity to visit his studio. His professionalism and
craftsmanship were assuredly impressive, but even more so were the grand scope and boundary-breaking
audacity of his creative concepts. Growing out of such a rare harmony of time-tested concepts and new ideas,
strict principles and loose definitions, his works were unique and full of flair.

Upon seeing his creations, | felt such force, such energy in the air, as though a whole band of horses were
galloping past, throwing dust into the air, stinging my eyes and stealing my breath. Just as swiftly | snapped out
of the vision to realize that it was the power of Master Shih’s creations that amazed, moved and shook me so.
Were they really just ceramics? Not only did they break free from the preexisting forms of pots and vases, bowls
and pans, from the shackles of tradition, they also embraced clandestine cultural symbols past and the present;
whether they depicted a Pegasus, a hart, a musical instrument or a pair of wings, | saw a great will at their core.
After the first shock, | observed more closely to discover the sayings of the Analects covering the wings, and
the Book of Han carved on the hart's head—such intricacies amidst grandeur, such literary glory set against
ceramic, should provoke nothing less than adoration. Extremely modern without being Modern, non-traditional
and yet full of tradition, Shih’ s ceramic works are truly some of the most impressive artworks | have ever seen.

We are coming upon the closing day of the Taiwan Craft Houses exhibition series, where Master Shih’s
ceramic works still shine with fierce majesty and tremulous joy. Therefore, while | no longer occupy a position
at the Department of Cultural Affairs, given the chance, | am still glad to contribute these few meager words of

congratulations to Master Shih.
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Samuel
Hsuan-Yu. Shih

1974
1996
1998
2009
2010
2012

2011

2010
2003
2002
2009

2000

1998
1992
2012
2007

2006

2003
2002
2000
1998
1992

Born in Taipei, Taiwan

Art Director of UNIT-9 Ceramics & Visual Arts Office

Enrolled in Santa Anna Art Academy, Ceramic Studio, California, U.S.A

Print media Spokesman of Volkswagen in Taiwan

Certificate Awarded [Taiwanese Craft Master] by National Taiwan Craft Research and Development Institute
Appointed as Project Designer and Producer of artwork for "The Diamond Jubilee of Queen Elizabeth | "

by R. Twining & Company Limited in Taiwan

[Prize of the Assemblea Legislatva of Reggione Emilia-Romagnal

57th Italy Premio Faenza International Competition of Contemporary Ceramic Art / International Museum of
Ceramics in Faenza, Italy

[Gold] The 3rd Taiwan Gold Teapot Prize / New Taipei City Yingge Ceramics Museum, Taiwan

[Gold] The 3rd Taipei Ceramics Awards / New Taipei City Yingge Ceramics Museum, Taiwan

[Gold] The 16th Nan-Yin Annual Art Competition / Tainan County Culture Center, Taiwan

[Prize of the Chambers of Deputies] 56th Italy Premio Faenza International Competition of Contemporary
Ceramic Art / International Museum of Ceramics in Faenza, Italy

[UK Special] Australia Gold Coast Arts Center International Ceramic Fair Golden Beach Art Center, Australia
[Silver] International Biennial Exhibition of Ceramic Art / National Museum of History, Taiwan

[Silver] The 14th Nan-Yin Annual Art Competition / Tainan County Culture Center, Taiwan

[Silver] Golden Oriole Ceramic Prize / United News Culture & Education Foundation, Taiwan

[Silver] The 1st Golden Ceramic Prize / Chiu Hocheng Cultural & Educational Foundation, Taiwan
[Collection] Buckingham Palace, England / North Star

[Collection] New Taipei City Yingge Ceramics Museum, Taiwan / Sammi

[Collection] Tajimi City, Gifu Prefecture, Japan / Memory in the wind IV

[Collection] Museum of Modern Ceramic Art Gifu, Japan / Memory in the wind VIl

[Collection] National Museum of History, Taiwan / Pictures of Two Cities

[Collection] City District Government Karachi, Pakistan / Tears of Sitar

[Collection] New Taipei City Yingge Ceramics Museum, Taiwan / The Axis of the Metagalaxy - Sitar
[Collection] Tainan City Government Department of Cultural Affairs / Rules of Shuttle

[Collection] National Museum of History, Taiwan / Consensual Hallucination

[Collection] United News Culture and Education Foundation, Taiwan / Shuttle

[Collection] Chiu Ho-Chen Culture and Education Foundation, Taiwan / Narrow Door
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Taiwan Fine Art Grant of National Taiwan Craft Research and Development Institute
Japan Fine Art Grant of Tajimi City Government of Cultural Affairs

U.K Fine Art Grant of Gasworks and Triangle Arts Trust

Taiwan Fine Art Grant of Taipei City Government of Cultural Affairs

Taiwan Fine Art Grant of National Culture and Art Foundation

Taiwan Fine Art Grant of Council for cultural Affairs

Taiwan Fine Art Grant of Taipei City Government of Cultural Affairs

Taiwan Fine Art Grant of National Culture and Art Foundation

Spain Madrid City International Artist in residence

Japan MINONOKUNI International Artist in residence

Pakistan  VASL International Artist in residence

Pakistan  Karachi Rangoon Walla Community Centre Artist in residence
U.S.A. Anderson Ranch Arts Center Artist in residence

U.S.A. New York city Artist in residence

[Invited] International Invited case Peninsula Hotel, HK

[Invited] International Invited case Hong Kong International Commerce Center, HK
[First prize] Public selection

Ying Spatial Art District

New Taipei City Department of CulturalAffairs,San-

[Second place] Invited case
Government No. CK240B MRT Dagiao Elementary School Station

[Invited] Commissioned case Fang-yuan Culture and Arts Foundation, Fang-yuan museum

Department of Rapid Transit Systems,Taipei City

T Close the World / Open the next ; Published by New Taipei City Yingge Ceramics Museum, Taiwan

2011
201
20M
2010
2010

[XI] ltaly Museum of Contemporary Art, Roma
[Xinhai] Italy Faenza City Goverment Art Gallery, Faenza
[JOY2] Spain Madrid City Art Center, Madrid

[Cheng] Taiwan Elsa Art Gallery, Taipei

[Art Taipei 2010-Vermilion Bird] Taiwan Taipei World Trade Center
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[Memory in the Wind-Poetry 14] Japan Museum of Modem Ceramic Art. Gifu
[Close the World / Open the next] Taiwan  New Taipei City Yingge Ceramics Museum
[The Wings in the Wind] Taiwan Chinchu Caves Art Center

[The Axis of the Metagalaxy] Taiwan Taipei Caves Art Center

[Be in a State of Equilibrium] Taiwan Taipei Caves Art Center

[Modern and Contemporary Ceramic Art - Spring Auction] China Beijing China Guardian Auctions
Co., Ltd.

[Modern and Contemporary Ceramic Art - Autumn Auction] China Beijing China Guardian
Auctions Co., Ltd.

[Modern and Contemporary Ceramic Art - Spring Auction] China Beijing China Guardian Auctions
Co., Ltd.

[Modern and Contemporary Ceramic Art - Autumn Auction] China Beijing China Guardian
Auctions Co., Ltd.

[Modern and Contemporary Ceramic Art - Spring Auction] China Beijing China Guardian Auctions
Co., Ltd.

[Contemporary Art / Oil Painting & Sculpture] China ShangHai HOZANE international auction
house

[Modern and Contemporary Ceramic Art - Autumn Auction] China Beijing China Guardian
Auctions Co., Ltd.

[Modern and Contemporary Ceramic Art - Spring Auction] China Beijing China Guardian Auctions
Co., Ltd.

[Taiwan Craft Fine Exhibition] International Art Exhibition/China/Taiwan Assembly Hall, Beijing ,
China

[Shanghai International Arts Festival - Intergenerational Legacy] International Art Exhibition/
China/ Ministry of Culture of the People's Republic of China

[Taipei World Design Expo] International Design Exhibition/TAIWAN/Ministry of Economic Affairs,

[Go on the Stage] Joint Exhibition for Selected Taiwanese Submissions/TAIWAN/National Taiwan
Craft Research and Development Institute

[57° Premio Faenza] International Art Joint Exhibition/Italy/International Museum of Ceramics in
Faenza

[Tea - Taiwan, Tea set, Tea landscape] Ceramic Invitational Exhibition/USA/Culture Center of

Taipei Economic and Cultural Office in Los Angeles
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[Tea - Taiwan, Tea set, Tea landscape] Ceramic Invitational Exhibition/USA/ Culture Center of Taipei
Economic and Cultural Office in Houston

[Taiwan Gold Teapot Prize] Ceramic Invitational Exhibition/Taiwan /New Taipei City Yingge Ceramics
Museum

[Nang-Ying Biennale Classic Nang-Ying Exhibition] An Invitational Art Exhibition/Taiwan /Tainan County
Government

[2010 Taiwan Ceramic Exhibition] An Invitational Ceramic Exhibition/Taiwan/Taichung County Cultural
Center

[A Wedding Feast] An Invitational Ceramic Exhibition/Taiwan/New Taipei City Yingge Ceramics Museum
[Happiness Exhibition of Life Aesthetics] An Invitational Ceramic Exhibition/Taiwan/National Hsinchu
Living Art Center

[Exploring the Aesthetics of life] An Invitational Ceramics Exhibition/Taiwan/New Taipei City Yingge
Ceramics Museum

[Plays of Texture- New Generation Ceramics in Taiwan] An Invitational Ceramic Exhibition/Hong Kong/
Hong Kong Arts Centre

[56° PREMIO FAENZA] International Art Joint Exhibition/Italy/International Museum of Ceramics in
Faenza

[Art Future Exhibition] International Art Exhibition/Japan/The National Art Center, Tokyo

[Ceramics of the world] A Biennial of Ceramics/Belgium/Andenne City Hall

[Space - Image - Game] Ceramic Joint Exhibition/Taiwan/Taipei County Yingge Ceramics Museum
[Staring at the Area to Record the World while it is Changing Dissipating and Reconstructing] CERCO 08
/Spain/Centro de Artesania de Aragon

[Utensil and Innovative Artworks - Contemporary Ceramics in Taiwan] Beijing Olympic Cultural Festival
Invitational Exhibition/China/National Art Museum of China

[A Wedding Feast] Taiwanese Elegance in Banquets an Exhibition of Tableware/Taiwan /New Taipei City
Yingge Ceramics Museum

[Asian Ceramic Delta Project] International Art Joint Exhibition/Japan/Museum of Modern Ceramic Art,
Gifu

[Space ON] International Ceramic Joint Exhibition/Japan/Gifu Museum of Fine Arts

[Asian Ceramic Delta Project] International Art Joint Exhibition/Taiwan/New Taipei City Yingge Ceramics
Museum

[Asian Ceramic Delta Project] International Art Joint Exhibition/Korea/World Ceramic Exposition
Foundation

[ASNA Clay Triennial] International Ceramic Joint Exhibition/Pakistan/VM Art Gallery

[Modern Ceramics] Ceramic Joint Exhibition/Taiwan/National Museum of History

[New Tableware Generation] Ceramic Joint Exhibition / Taiwan / New Taipei City Yingge Ceramics

Museum

2006
2006
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2003
2002
2002
2001
2000
2000
2000
2000
2000
2000
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1998

[FIVE 6] International Art Joint Exhibition / Pakistan / VM Art Gallery

[The Art] International Art Joint Exhibition / Pakistan / VASL International Artists™ Collective
[Blessed by Heaven] Creative Exhibition / Taiwan / Taipei Cloud Art Center

[Equilibrium] Creative Exhibition / Taiwan / Kaohsiung Dear Gallery

[The Monsoon] Ceramic Joint Exhibition / Taiwan / Place 2 Studio

[Modern Ceramics] Ceramic Joint Exhibition / Taiwan / Chiang Kai-Shek Memorial Hall Gallery
[Confused Islands] Invited Exhibition / Taiwan / The pier-2 Art District Kaohsiung

[Plum Blossom & Bamboo] Invited Ceramic Exhibition / Taiwan / National Tsing Hua University
[Asian Exhibition of Art and Crafts, 2000] Japan / Fukuoka Fine Art Museum

[Asian Exhibition of Art and Crafts] Taiwan Special Exhibition / Taiwan / Taipei Fine Art Museum
[Two Generation Love] Creative Exhibition / Taiwan / Renown Exhibit Art Center
[Misssssss-speed] Video Art Installation Exhibition / Taiwan / Huashan Arts District

[The Ephemeral] Stationed Installation Exhibition / Taiwan / Bamboo Frame Studio

[Purple Gold Garden] Creative Exhibition / Taiwan / Taipei Caves Art Center

[Asian Exhibition of Arts and Crafts] Japan / Fukuoka Fine Art Museum,

[Taiwan Ceramics Collection] USA/ R.S.C. Art Center, CA

[Modern Ceramics] Invited Exhibition / Taiwan / National Museum of History

[The Art] Ceramic Joint Exhibition / Taiwan / Taipei Caves Art Center
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