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0"IP71 DT DN 73D N1 NTIVD
N'D 550x180 ,10 |17 DWW, 070071
(MNTIPN N71007)

Landscape banquet. Porcelain, thrown and altered,
crystalline and volcanic glazes. Con 10, 550x180 cm
(next spread)
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N'D 600x24 10 (137 fDW 0170071
(MNaN 71007)

Hanging banquet. Porcelain, thrown and
altered, crystalline and volcanic glazes.
Con 10, 600x24 cm (next spread)













10 17 ,0MIN DTIAY 731D 1337 NTIV0
(MNTIEN N71003) N'D 150x150

Landscape banquet. Porcelain, thrown and altered.
Con 10. Con 10, 150x150 cm (next spread)




Teiblum-Millar deals with the landscape from its internal aspect. She does not look at it only from above, on the
surface, examining the topographical lines of the landscape and the outer forms that are produced. Instead she
tries to penetrate into the layers of the earth, to the place where the elements of the landscape are created.
Understanding the formation processes are more fascinating for her than simply observing the external expression
seen in the landscape.

In the many vessels laid out on the table or those hanging on the walls, one can see on the one hand - an external
representation of the landscape - landscape lines, horizon lines and landscape formations, and on the other hand
- a representation of internal processes of the earth’s elements - by means of glazes and volcanic coatings that
imitate these processes.




This interest in nature and landscape in general, and in geological landscapes in particular, is something that has
preoccupied Shulamit for many years. Already when she began working with clay in the 1980s, she felt compelled
to delve deeper and understand its origins. Being a potter, this desire prompted her to bring the world of "natural”
materials that create geological-like processes, into her works. She sought to profoundly understand the elements
that make up the materials. In the 1990s this led her to focus on crystals and volcanic glazes, which rapidly mimic
processes that have taken place in nature over many eras.

As a young adult she studied archeology and art history —subjects that exposed her to a rich material and cultural
world, broadened her horizons and enabled her to reorganize the world around her using the guiding yardstick of
history. She was later introduced to the world of pottery and was captivated by it, needing to be in touch with the
material. Working with natural materials and delving into the technology of ceramics and the theory of materials
enabled her to connect her love for art and for archeology and to create one whole body of art. The historical-
cultural contexts to which she was exposed in the 1970s were later expressed in her ceramic work over the years.
In recent years while walking through the local landscapes she has become increasingly drawn to study geology,
enamored by the formal language of geological maps and trying to understand how the shapes in the landscape
are formed. This subject enthralls her, gives her a broader view and reinterprets for her the structure of the
world. Delving into geology responds to her need to understand the way and order in which nature builds itself-
how things were created materially and how the landscape sprawled before us was formed. The experience of
observing a geological cross-section, a sort of legend of a map that encapsulates the dimension of time, is for her
like reading locating the layers of culture and knowledge in the layers of memory.

In Teiblum-Millar's studio, processes similar to those in nature occur. She has been using natural raw materials for
a long time, but now understands more about how they work and the processes they undergo. In the 1990s, she
began to work intuitively with volcanic coatings to create a more landscape-like texture and appearance, as these
coatings mimic the geological process of the boiling and freezing of the earth. The artist sought to translate the

appearance of the primary landscape that had been part of her since childhood - the image of the sandstones on
the wall of the porch in her childhood home in Yazur (now Azur), where she grew up. Her parents and brothers —
war-weary refugees who came from Europe in 1948 - settled in Yazur at the end of Israel's War of Independence.
This is the first and strongest vision of a landscape that was indelibly burned into her consciousness. The glazing
she developed attempted to reconstruct the bubbling and perforated surface of the sandstone from which the
abandoned Arab house the family moved into was built. *I left Yazur, but Yazur did not leave me," she attests.
Shulamit's keen interest in the dynamic processes taking place in the earth, with its many elements, and their
influence on the creation of the landscape challenged her to examine other geological processes in the ceramic
field. In her studio she began to investigate the geological-like process of crystallization, by creating for herself
a process of absolute melting and slow cooling. A manifestation of the process itself may be seen in the glazing
of the vessels she coats-particles of matter arranged circularly like a sort of flower, while they are crystallizing
around a nucleus. It can be said that the geological process becomes an image of aesthetic value through which
the vessels are decorated.

If we observe the entire body of Teiblum-Millar's work from the 1990s to the present, we can see a representation
of two polar geological processes: On the one hand - the boiling, which is expressed in the bubbling surface
created by volcanic glazes, and on the other, the crystallization, expressed in the internal structure of the coating
that undergoes this process. These extreme processes are carried out in her studio with the knowledge she has
acquired and with a deep understanding of the theory of materials which she has elegantly connected to form a
unique and rich artistic language.

Most of the vessels are made of porcelain, a high quality and clean material that enables the creation of smooth
surfaces essential for working with crystal glazing. A slight disturbance of the smooth surfaces could damage the
geological process during the kiln firing. The larger vessels are made of more durable material, but are coated
with porcelain for the exact same reason.



Lansdcape dishes

ANAT GATENIO

Shulamit Teiblum-Millar sets before the viewer a large table with pottery ware of various shapes and sizes offering
a landscape meal. She invites you to a meal without food. The vessels are hollow but sealed; the surface is sculpted
with a rich topography of landscape formations. The vessels, poetic works that serve pieces of landscape, speak
in a formal and colorful language that relate to the place, the landscape of the country, and to memorable hours
of observing and relishing the local terrain.

Teiblum-Millar serves a landscape banquet of visual and non-material food, a reaction to material overload,
overconsumption, and the hedonism typical of the present era expressed in a preoccupation and cult of food
that is excessive and pretentious.

As a pottery wheel artist, her point of departure is the pottery ware. Even if you talk about landscape, the wheel
is the base - the framework from which it emerges. The works, even the sculptural ones, will always evolve from
the image of the vessel.

There are three groups of work in the exhibition: The first is a large series of vessels laid out on a table, allowing
for a wide and vista-like view, much like observing a landscape sprawled out before you. The second is a long line
of flat plates that create a horizon with a varying_silhouette on the wall. The third is a group of pristine vessels
hanging in a cluster on a wall, where the landscape is delicately visible, suggesting subtle topographic lines
within the material with a white cladding on the whiteness of the porcelain.



Landscape Banquet / Shulamit Teiblum-Millar
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