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HE PLAYFUL YET SERIOUS ISSUE-ORIENTED NARRATIVE

art of Ting-Ju Shao presumes that, in spite of

mankind’s greediness, plultony and slothful-
ness, redemplion is possible. This, in effect, is an es-
sentially optimistic, Christian dialectic or message, |
believe, It is one that offers hope while alluding to
some critical problems inherent in all of modern soci-
ety, that is, the destruction of the natural environ-
ment, the indulgent appetites of the common man
and woman, the politics of the powerful over Lhe
powerless and the impeverished, the difficulty in
keeping faith alive, Such themes are given substance
in her symbuolic sculptures and in fabuleusly proveca-
tive literary and poetically conceived titles as, Meeling
i bearebifred greea light of the Lhiiverse of 2002, a figura-
tive work in which a large dark corpulent figure with
big feet and liny featureless head gazes intently at a
little white angel he helds before him, and in The
respected aund destroyed are mixed at e end of te century
of 1998 where seven humancid-like fat figures also
with little heads support cach other like gymnastsina
totemn pole fashicn, standing on cach others’ cut-
stretehed shoulders and arms, joined, as it were,
together in one harmonicus structure,
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Fleeting Mie beandifid green lght of tre eniverse. 2001,
Earthenuare, featlier. 60 x 47 x 27 e,

Essentially humanistic, Shao's content deals with
mankind's weaknesses and strengths as depicted in
ene of her largest and most dramatic installation
works titled Heal Mie World of 1998 which toured the
US some years ago. [n this work cach player-figure
stands on a network of ladder-like wire pedestals,
cach figure helding a strand of wire o catch or sup-
pott a collapsed ceramic heart caught in an expanded
safely net, as it were, in the middle of this grand struc-
tural network., These tragic-comic figures are engaged
in a quizzical drama of relationships suggesting the
anonymaous and varied characters’ involvement with
gach other and with the fallen figure lying below =
which they are somehow atlempling to rescue,

In this and such cther constructions as Secenly
seven genble wavnings of 2002, and in The mind's posel
saw in ils dark Tight from death of 2002, installation arl,
conceptual art, figurative art and serial imagery ané
combined as concepts to preduce thought-provoks
ing, three-dimensional tableaux - arresting the
attention, by their large scale, of the most casual
viewer; and for their apparent fun combined with
sericus didactic intent - illuminated by diverting
and amusing literary titles,
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her materials: clay, wox id, wire and feathers, to cre-
ate scenes of social drama with a personal, inventive
perspective, Shao is to be appreciated as a preco-
cious illustrator (she is also a ;.;|.|||!1u' illustrator of
many books) commentator and artistic practitioner
of the utmost interest to a world in need of her kind

of perceptiveness, gentle warning and yet enduring

hopefulnes:

Shao's prolitic, sculptural assemblages of fantastically
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concerved symbolic figures
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