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Lee Middleman

by Diane Chin-Lu

“Mibar Towsr=Aiinter Seres,” 1Y72 inches (M omtimetsrs] in helght,
gt from whsti-theown and lextured stoneware tiabs, doubie glazed.




Portola Valley, Califomia, potier Loe Middleman's come-
phex work mtegmates seemingly simple pottery forms with
soplasticated manipulations of the vessel surface. Accoed-
ing o Middleman, “this allows the pattems [of his work]
to evolve as the clay taisrs and expands,” to coeate viessels
that "inh'imlr the eve anvd devmand 16 be handled ™

Five years ago, Middleman, who has a docroral degree
in physics, quit his job as viee president for research and
development of & major medical strementation com-
pany to begin his ceramics carcer. Now he is involved in
research and development of a different kind: explosing
the plasticity and texture of chy, and the nuances of
glaze. His stody of texmree began when he attended a
workshop in Mashiko, Japan, and mefTatsuzo Shimaoka,
one of Japan's Living National Treasures.

When e retumed home, Aiddleman tried o reorcate
the ropeampeessed by work for which Sumasoka s
widely known, but he found that impeessing the rope
inte the clay distodted the shape of the vessel. He began
experimenting and developed a techinique thar “sesultfed)
in the texture evolving during the expansion of the ves-
2l” Using this technique, he could make parterns that
“gracefully rofsted around the surface and speead its pat-
tern” without distorting the vessel shape,

Instead of vaing a rope, Middleman created an im-
pressing wool—a  bisqueware strip of clay with square
teeth. With this tool, he forms diffesent geometde pat-
terns on the externor walls of 3 wheel-thrown stoncwans
cylinder with a flan base. After the cybnder dres to the
stage at which it will hold the mpression vet not be
leather hard, Middleman “rethrows™ the edinder, using a
soft ab inside to form 3 vessel shape while maintaining
the integrity of the exterior texture.

While expeamenting with this new process, Middle-
man discovered that the impressed pans of the cylinder
would steetch out and expand more than the unimpressed
parts, which appeared as protruding shapes emengng
from the stretched areas of clay. The more he stretched
the clay to ercate the body of the vessel, the fanher apart
he would push the proteading shapes, This process cre-
ated a visnal tension between the projecting shapes of the
unstreiched clay and the smooth surface of the vessel
walls. It also ereated an interesting swidding pattem as he
reshaped the olinder into a pot,

Alddleman uses glaze 1o enhance the high-rebef paz-
tems on his vessels, The swiding patterns on the surface
of the pots create small valleys where glaee collects. This
cesults in the ghoe being thicker on the walls and thinner

“Souttwsatern-Shils Vasa" T2 lethis (19 centimelers) b height,
whvebtheoe s hand bextaresd sieneware, with cetsdon glare.

“Winge—Oreat Sries” § inches [0 centimetens] in heighy, wheeldwows
2 hand-tyxtured slonewie, Uindy ghzed fo retain micretuxtore,
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“{:hain Vase=inler Series.” § inches (£} contimeters) in Buright, wheelthrewn and
hand-brtured donewane, double glited, by Lee Maddiaman, Peclida Valley, Califomla.

on the eised arcas, He states that the “thinly glared surfaces
highlight the macropatterns and rveveal the stoneware clay's
microtexture [that was] coeatod duning the expamsion process.”
Wlile ceramists are attraciod to Middleman's experimentation
wath the vessel surface and :pp].i.c:linn n!l’g]ah-. others Ay 3¢ il
inflsence of natuee in the veisd foams. The “Suntlower™ sehes
resembles the whirling geometnic spiral of seeds from the center
{eorolla) of the Hower. Vet to hiz Japanese viewers, lis Suntlower
series bngs to mind Japancse ivon teapots (aney fofubin),
Aliddleman’s construct is the interplay between the inner and
outer spaces, which coeates tension as the walls appear 1o occupy

ecipes

(Cone 10)
B Ash 9%
Dolomine 150
Whiting 93
L 2o —— 1
EPK (Bdgar Plastic Xaclin). —i22
100.0%.
L= T — = — 1
BedbonCodde 1o
Rt — 1.0

This glaze is thisly speaped on work to retsin
the microctentuee of the oy soriace while

Winter Series Glaze (Temmoku)
[Come 100}
L — S }
Cusber Febddipar -3
EPR (Ebgar Plastes Kaoln)oo 15
Silica (Fling). n
100%
Add RedbronOnide 9%

The Winter Sevies @5 actually dowble glazed.
An wnderglaze of Temmaku i fust spayed o
poured over the piece. Then the Desert Seres
Glaze i appled on top, This highights the
teeiare and adds an interesting visual textune
o smooth surfaces such 2t the Bps.

more space than they actually do. The tactile quality of the small
projecting shapes from the smooth hand-thrown vessel walls cap-
fores our immedeate attention. Theough his expenmentations, his
work has evolved 1o handbuilt ceramic structuces that refleet his
contnuing interest in Asbin and Native American intluences, The
body of work that Aiddleman has developed in the kst five years
has been keeping him busy., Cuecemly, Middleman is president
and juried member of the Association of Clay and Glass Artists of
Califoenia, which represents over 300 artists,

For furtber infornsation abeut the work of Ise Middieasan, se
s beeoidiieevan, com.
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