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1 ENVIRONMENTS AND PERSPECTIVES

Your vocabulary of shapes and forms is
improvised within a set parameter. Aren't you
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You are using the same potter's wheel you used like plunging my
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clays and glazes all the time. This can sometimes.
be painful, but the payolf is bigger. | have begun
to narrow down some parts of the process, but |
don't want to become 100 dependent on any one
technique s0 to speak. | am far more interested
in the language and point of view that originates
from my work than | am in ritual
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