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PRODUCING TECHNOLOGY AND TECHNIQUE OF
SQUARE—SHAPED PURPLE—CLAY TEAPOTS

Fan Zefeng', Min Zhongming?, Xu Hao® Cui Rong?
(1 YiXing Ceramic Art Masterl” CO. LTD. YiXlng <= 2142271.
2 YiXing Entry—Exit Inspection and Quarantine Bureau, YiXing 214200,
3 Ceramic Research Insititute of Light Industry in China, Jingdezhen  333000.
4 NandJing Agricultural University, Nanding  210095)

[Abstractl : The authors have done research and analysis and have made experiments on clay choice and
process technology in producing square—shaped purple—clay teapots. The article emphasizes the techniques and
several detailed points for attention in making square—shaped teapots.

[Keywords] : purple—clay, square—shaped purple—clay teapot, producing, clay, technique
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ON—LESS PHENOMENON OF FORMING A SCULPTURE ART

Zhang Ming

(Guangxi Institute of the Arts Academy of Fine Arts,

NanNing ~ 530022)

[Abstract] : less forming is a kind of unrestricted use of volume and shape to create the overall image
of the art methods, it can work very extraordinary imagination and strong visual impact of the sculpture art

processing means. This article focuses on the “less—forming” in the art of sculpture and examples of the use
of advantages.

[Keywords] : less—forming, visual impact
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