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General Preface to the IAC International Members' Exhibition, IAC
International Residencies' Exhibition , IAC New Members' Exhibition,
and the Chinese National Exhibition of the 52nd Congress of the
International Academy of Ceramics

As the 52nd IAC Congress convenes in Jingdezhen, the IAC International Members'
Exhibition, IAC International Residencies' Exhibition, IAC New Members' Exhibition,
and the Chinese National Exhibition offer curated shows with distinct focuses yet
complementary visions, together forming the flagship curatorial centrepiece of this
Congress.

The IAC International Members' Exhibition and the IAC International Residencies'
Exhibition bring together works by established artist members including those who
have come to China for residencies at various art centres. Centered on contemporary
translation within traditional contexts, the exhibitions present creative achievements
in which practitioners integrate ancient and contemporary techniques and express
artistic reflection. The New Members' Exhibition focuses on the pioneering practices of
artists newly admitted to the Academy as they break free from established paradigms
and expand the boundaries of ceramic art, while the Chinese National Exhibition
presents a concentrated view of the work of China's contemporary ceramic art
community. IAC members from around the world gather here with their finest works;
diverse regional cultures, creative concepts, and artistic languages meet and collide,
clearly outlining the pluralistic, symbiotic, and inclusive development of international
ceramic art today.

Honouring tradition and pursuing innovation have been core pursuits of contemporary
ceramic art. While carrying forward the artistic ethos, creators keep expanding ceramic
art's expressive language via fresh perspectives and pioneering approaches. Taking
artworks as the medium, this suite of exhibitions builds an equitable, open platform
for professional dialogue, fostering in-depth exchanges and close collaboration
among ceramic artists worldwide. This is precisely the original intention behind these
exhibitions.

The advancement of ceramics has always been a quest rooted in heritage, growing
through dialogue. Transnational artistic interactions fuel intellectual sharing and
sustain enduring vitality for this time-honoured art form.

May fellow ceramic artists across the globe seize this gathering to uphold artistic
aspirations, deepen creative practice, spark inspiration through mutual learning, and
refine artistic expression through exploration. Let us advance the global ceramic art
community with steady strides, empowering this art to transcend temporal, spatial,
and geographical limits, and continuously radiate its unique power on the global art

scene.

Zhang Jingjing
Jingdezhen Ceramic University Vice President

June 9, 2026
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Ceramics for the Future: Inheritance and Innovation of Contemporary
Chinese Ceramics

Exhibition Forward to the Chinese National Exhibition of the 52nd
Congress of the International Academy of Ceramics

The Chinese National Exhibition of the 52nd Congress of the International Academy of
Ceramics takes "Ceramics for the Future: Inheritance and Innovation of Contemporary
Chinese Ceramics" as its official theme. Lit by millennia-old kiln flames amid the
digital era, and fused with state-of-the-art technology, age-old clay craftsmanship has
ushered contemporary ceramics into a brand-new phase. Rooted in profound ceramic
cultural heritage and framed by a global vision, the exhibition offers a full panorama
of how contemporary Chinese ceramics advance tradition while embracing innovation,
showcasing to the world the enduring creativity and dynamic vitality of this time-
honoured art form.

Ceramics constitute a quintessential treasure of Chinese civilisation and a pivotal bond
bridging global cultures. For more than two millennia, Chinese ceramics have spread
across the globe via the Silk Road, evolving into a universal artistic language that
crosses geographical boundaries. As the millennia-old porcelain capital, Jingdezhen
has borne witness to the splendour of ceramic art and now shoulders the mission
of cultural inheritance and innovative development. Structured around the core
narrative of "traditional legacy — contemporary practice — future innovation", the
exhibition features seminal works from three generations of Chinese ceramic artists,
spanning seasoned masters to young talents. Anchored in traditional cultural roots and
aligned with global sustainable development concepts, we explore the multifaceted
potential of ceramics for future societies. The exhibited works crystallize new artistic
expressions and cross-cultural achievements derived from traditional craftsmanship,
while embodying contemporary creators' reflections and sense of responsibility toward
the future.

"Ceramics for the Future" is far more than a showcase of artistic achievements; it is
a profound dialogue of ideas. Through these artworks, we invite global audiences
to appreciate the cultural depth and contemporary value of Chinese ceramics, and
recognize the cultural stance held by China's ceramic community: dedication to
inheritance, embrace of openness, and pursuit of progress.

May this exhibition act as a bridge to foster deeper exchanges and collaborations
among the international ceramic community, jointly driving the sustained prosperity
of global ceramic art, continuously expanding creative and academic boundaries, and
co-creating a new development vision for contemporary ceramics through mutual

inspiration.

Lyu Pinchang

June 9, 2026



005_006

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

B RR—ELUREZREAS R
% 52 BEFMZEFEASIRER

(RrikR—PEYHARENERS 8IH)
% 52 BEMFMEXSXSIRERERAE

BEARLETH, EPEBENS. BEFTNERREXRNERHE, TRREERNZ
AR EANE 52 BEFBZF2ATIEETHEAR, “EHRR—FEIRBZH
FEASEH Le2RBZLRME, L “fHRXK — HAKE — Rk~ ANE
s, METEANBZRENRE, RITEEZERARKOREBLE,

CEdE, TERERELBEERNER, RANAIBOGELEFTS, BRSEBEX
RBEXL, RNBEERBE, TARBZRENRE, SACIFERSEHUTE, RIRE
HEFREYM, LTERZTMREREL, BFRAEWIRE BN Zo

NAEHEDNZARAHRT, S THREBEZEARKES L. QIEERFHARES,
WAZTZRER, M. T2, UREXRELFBERR, HEHFENCFESS2
MZANES, 2ENHBEXARBSFHALR

FERBELNBERRNE, ZRERNIZEN. BEARGIESRRE. NEER,
AHEZARARNE THENNE, BONEBZRARIENESZRES,

UENE, WEHR, AXRREERIATEMEZHOXKER. SIEENSTARE,
FEREURNEZEENZARBREBEHSIE. ANULAAAT, BREGRZIRTES, 52K
BMZRLCEFREL. EFriT. BTEEARICNER, LBEZARETERADLRR
WE, EERIERERELENZTS.

MITERA &

20264 68 9H

Ceramics for the Future: Inheritance and Innovation of Contemporary
Chinese Ceramics

Executive curator's Preface to the Chinese National Exhibition of the
52nd Congress of the International Academy of Ceramics

Kiln flames have endured for thousands of years; the charm of ceramics travels far and
wide. Ceramics stand as both an integral embodiment of Chinese civilisation and an
artistic bond linking nations worldwide. As the special Chinese National Exhibition
for the 52nd IAC Congress, "Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics" examines ceramic development from a global vantage
point. Following the main thread of "traditional legacy — contemporary practice
— future innovation", this exhibition maps the evolutionary path of contemporary
Chinese ceramics and explores the forward-looking potential embedded in this age-old
art form.

Throughout history, Chinese ceramics traversed the globe via the Silk Road, emerging
as a defining emblem of cross-civilizational exchange. Grounded in Jingdezhen's
time-honoured heritage, we uphold a core belief: inheritance underpins ceramic art
development. Contemporary artists carry forward time-tested craftsmanship, distil the
essence of traditional aesthetics, revitalize millennia-old crafts for the present era,
and safeguard the distinct ethos of Eastern artisanship.

The progression of time propels artistic evolution, and contemporary Chinese ceramics
have transcended established conventions. Adopting an inclusive creative stance,
ceramic artists embrace diverse artistic concepts and keep exploring materials,
craftsmanship, conceptual frameworks, and expressive forms. They forge rich creative
forms and original artistic languages, yielding abundant achievements rooted in cross-
cultural integration and dialogue.

This exhibition pays special attention to future-oriented topics. Showcased works
cover craft innovation, interdisciplinary integration, formal experimentation, and
value redefinition, embodying artists' insights into modern society and reflecting on
the future development of ceramic art.

Ceramics open a dialogue between China and the world. This exhibition seeks to
showcase the cultural profundity, creative dynamism, and avant-garde vision of
Chinese ceramics, and convey the artistic pursuits and ethos of today's ceramic artists.
It also acts as a cultural bridge, fostering an international exchange platform for global
ceramic artists to learn from one another and advance side by side. May the millennia-
old kiln fire light the way for innovation; may ceramic art thrive while upholding fine

traditions and embrace boundless horizons through international dialogue.

Executive Curator: Zhan Wei

June 9, 2026
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In the creative process, after applying pressure to the porcelain clay, and
during its natural drying process, the cracks and expressions that emerge subtly
echo many traces and memories of natural landscapes, such as the dislocation
of mountains, the collapse of boulders, the cracks caused by the drying of
riverbeds, and the texture of old lacquer. | am fascinated by the cracks in
porcelain, as if these lines with different shades and varying light and shadow
are not only mysterious but also full of enlightenment, like life itself. All cracks
are unique, and they move me more than the smooth and perfect objects.
My fascination with smoked firing stems from my fascination with the traces of fire,
and my curiosity about the solidification of human moments within the traces of time.
When we see traces left on stone materials over millions or billions of years in nature,
we are inexplicably moved. We pause and ponder over these small traces, filled with
the colors and textures of time, hoping to read and search for something from such a
trace that carries the beauty of time. Such a long time is a great luxury for artists, but

fortunately, there is ceramics, and there is smoked firing, a means of creating art.

R 60X60X42cm Dimension: 60X60X42cm
BIfEE : 2018-2019 F Year of Creation: 2018-2019

MR & Material: Porcelain
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This work is crafted in ceramic art style, utilizing a self-made colored glaze combined
with ceramic texture treatment methods to enhance the contrast effect of color and
texture on the square plate. Incorporating the floral painting of the poppy and the
textured effect of the stone, glazing decoration techniques are employed to create a

simple yet rich, and plain yet elegant overall appearance.

RF: 55 X55X8cm Dimension: 55X 55X 8cm
BIEE: 2020 & Year of Creation: 2020

M. & Material: Ceramics
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As the child gradually grows up, one realizes that he is a "mirror" of oneself, reflecting

one's appearance, personality, and thoughts. | tried to use the techniques of wheel

throwing combined with sculpture to express the objective "self".

RSt 50 X45X25cm
BIfEER: 2021 &
MR R

Dimension: 50X 45X25cm
Year of Creation: 2021

Material: Ceramics
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This work is crafted from clay slabs and fired at high temperatures, featuring a
weathered, rough surface texture. It stands as a representative piece exploring
the concept of "a vessel formed through the self-organization of earth and fire,"

integrating the notions of body, history, and time into ceramic sculpture.

RS 85X60X25cm Dimension: 85X 60X 25cm
BIEF: 2018 & Year of Creation: 2018
ME: BEEEER. L. &8 Material: Honeycomb ceramic waste, Clay, Metal
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The work centers around the theme of "light," which is the source of all things in
the world. The existence of light makes us appreciate the beauty and diversity of
the world. This piece expresses the author's subjective perception of light through
the optical illusion of a triangular prism made of glass. The work uses a deer as a
metaphor for the artist himself and light as a metaphor for emotions. Through different
combinations of triangular prisms, it expresses the author's respect and gratitude

towards "light" in nature.

RF: 82 X25X22cm Dimension: 82X 25X 22cm
BIEFE: 2023 & Year of Creation: 2023
MR BE. B Material: Ceramics, Glass




017_018

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

B RR—ELUREZHEAS R
%52 BEFMZ ¥ aAREIRER

BEZI5¥ Chen Liehan

MafE

SRMEREER, TRAERBRANLN, EHARBEFETER. BERE, &
REH. BEREMRENEHNBRANERL. ‘& R ‘07 ES, ‘8" R ‘5" BE,
tbly “FMaRE" , FEEL-—IEFNERE, DYWERK, BRI W HELFENZER
o, BIENHETIANER. HEWMEEEM, MEEA,

The design is full and upright, with the theme pattern carved in a shallow manner. It
depicts six cranes foraging, chasing, and playing in a lotus pond, some gathered and
some scattered. The background is decorated with dense lotus leaves and blooming
lotus flowers. "He" (harmony) and "crane" (crane) share a similar sound in Chinese,
symbolizing "harmonious coexistence". The lotus and crane coexist in the same
environment, with all things interdependent and mutually beneficial. The decorative
patterns feature multiple spiral patterns, serving to accentuate the theme. The outer

cover is coated with a pinkish-blue transparent glaze, harmoniously blending with

nature.
T 40 X40X56cm Dimension: 40X 40X 56cm
BIEES: 2025 & Year of Creation: 2025

MR & Material: Ceramics
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The base abandons glossy glaze entirely, shaped through hand pinching, hammering
and antiquing techniques. Its bottom features dark brown kiln transformation with
jagged, rugged textures imitating the weathered texture of mountain rock faces. The
upper-middle section boasts an earthy yellow base dotted with blue-grey kiln speckles,
partially covered with fine fish-scale indentations. Rough and substantial, it brims with

the primitive, unadorned power of the earth.

R g% Dimension: Variable
BIEFR: 2013 Year of Creation: 2013

MR &. =aIek Material: Ceramics, High-temperature colored glaze




021_022

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

B RR—ELUREZHEAS R
%52 BEFMZE AT RER

P& Chen Shaoyue

KEHA

XESECHMERE (KFFEO) LLRFBNEETZHI TARIXAKBRIEZTGH
g, BETR, BELA. XBSYDHKRTHESFE, #BETIHEN —RESHEN
aa, £oiRT “XKEFRT NEHGE. FfRMeaRRNE. BRZH, BTRO=M
EARRENHMRER, BRILETANRANIE, XBEXABF “EXEE" HER.
XMTZANEFEERAMUNMEKS], BEANZARATE. KFHEL “ROK" Z—,
HEGHABE. THEEN M, DREXABSHERMNERZOM. HESHEAKS
ZHRMEEBSSES, RBHESEXK, CRIUTEECHMIRILAYERSEAER LD
IR o

This high-temperature glazed porcelain panel painting, "Mi Fu Worshipping a

Stone," employs unique ceramic techniques to recreate the legendary tale of Mi
Fu, a literati of the Northern Song Dynasty, who was obsessed with rare stones. In
the center of the painting, Mi Fu, clad in a red robe and wearing a black gauze hat,
is seen bowing and making a gesture of respect, intently facing a ruggedly shaped
stone. This vividly captures the classic moment of "Mi Fu Worshipping a Stone.".
The glaze of the work flows naturally, blending mottled patterns to form an abstract
background resembling clouds and mist, with interlaced holes. It not only symbolizes
the natural texture of rare stones but also subtly echoes the artistic conception of
"interplay between void and solid" in literati paintings. This craftsmanship not only
imparts a strong visual tension to the painting but also adds a modern artistic flair.
As one of the "Four Great Calligraphers of the Song Dynasty", Mi Fu's eccentric
personality, marked by his obsession with stones and eccentric behavior, has always
been an important subject in literati paintings and ceramic decorations. This work
combines historical allusions with contemporary ceramic language, paying tribute to
traditional culture while showcasing the unique charm of high-temperature colored

glazes in expressing human spirit and natural imagery.

R 118X58cm Dimension: 118 X58cm
BIFEFn: 2023 Year of Creation: 2023
MR SRMmeHMER Material: High-temperature color glaze porcelain plate
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This is a documentary about the ceramic masterpiece by artist CHEN Xiaodan, tracing
its journey from creation to completion and then to exhibition. From 2004 to 2024,
starting from a single sketch, this series has gone through twenty years. Each year, the
artist completes a portion of the series, accumulating ceramic works made of flowers
and bones year after year. For example, the pieces "Bloom 2006 No.1" and "Bloom-
The Great Wall" now each weigh two tons. They have been exhibited at the KODE
Art Museum in Bergen and the ARoS Aarhus Art Museum in Denmark, and have also
participated in many major exhibitions in China. In recent years, these two works have
sometimes merged into one, becoming a single piece titled "The Wall". This film was

completed in March 2025 and is primarily presented as a video installation.

R A Dimension: Variable
BIEES: 2004- % Year of creation: 2004- Present
MR FE. WE. BBk, 1 Material: Ceramics, Glass, Real bones, Flowers
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A lush corner filled with succulents, like a flower representing a world, a tree

symbolizing a fleeting life, in this microcosm, countless beings are each radiating

the glory of life, oblivious to the cycles of growth and decay, capturing a moment of

prosperity.

R~F: 40X40X12cm
BIEF: 2018 &
MBI BE. KIE

Dimension: 40 X40X12cm
Year of Creation: 2018

Material: Ceramics, Wooden frame
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The work replicates typical objects from the educated youth's era using ceramic media,
presenting radios, military water bottles, satchels, military uniforms, old books, and
coal stoves in sequence, using hyperrealistic techniques to recreate the life scenes of
going down to the mountains and countryside. The rough and heavy texture of the clay
captures that special era, engraving the idealistic youth who took root in the local soil
and dedicated their passionate youth to the vast land amidst the daily routine. Looking

back on the past, it is also a deep tribute to the spirit of a generation.

R g% Dimension: Variable
BIEFS: 2008 £ Year of Creation: 2008
M & Material: Ceramics
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RERESXHEHBENEESTEENH L.

Books are not only the ladder of human progress but also the core carrier
of cultural dissemination. They not only witness every leap of human
civilization but also continuously promote the development process of society.
"Historical Relics" skillfully connects various forms of books from different periods -
from the early and simple bamboo slips and thread-bound books to the modern and
convenient glue-bound books; its content spans across fields such as astronomy,
geography, science and technology, and culture, even including modern fashion
magazines. Based on clay plate molding, they integrate diverse techniques such as
sculpting, painting, and silkscreen printing, ultimately presenting the evolution
of world civilization in a three-dimensional form as "physical evidence" in ceramic
books, making the depth and breadth of human historical development and civilization

progress visually visible.

R A Dimension: Variable
BIEFE: 2023 & Year of Creation: 2023
M. & Material: Ceramics
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The old rural houses in our hometown have gradually faded from people's sight, but

the traces left on the old brick walls remind us of the passage of time. The work uses

high-temperature color glaze as the main creative material to represent the mottled

traces of the old walls in an imaginative way. On top of these traces, the lines of the

city map are superimposed in a ceramic art style, presenting a unique scene.

RF: 26X258cm
BIYEEE: 2025 4
MR &

Dimension: 26 X258cm
Year of creation: 2025

Material: Porcelain
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The inspiration for this work comes from the pollen and seed cells observed under
a 1000x microscope. It innovatively evolves the traditional method of forming clay
slabs, using hand-stretched slabs and combining them through grafting, stacking,
and bonding to create an intricate, suspended, and interlaced form, expressing the
vitality of plant cell growth. The surface of the work is coated with multiple layers of
clay slurries from China's four major ceramic production areas: Dehua white porcelain,
Yixing purple clay, Jingdezhen kaolin, and black pottery. It also incorporates the
techniques of color clay stacking firing from the Song and Yuan dynasties and the
Chinese lacquer polishing process. Through manual polishing, it presents the vivid
colors of cells and the forms of fusion and separation, symbolizing the integration and

commonality of different regional techniques, cultures, traditions, and contemporary

elements.
R 47X46X93cm Dimension: 46 X47 X 93cm
BIEES: 2026 & Year of Creation: 2026

MR KESER Material: Yellow-section zisha ware
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According to Fu Tianchou, a renowned sculptor, drilling breaks through flat surfaces
to form the three-dimensional space fundamental to sculpture, marking the birth
of three-dimensional ornamentation and the first qualitative leap of plastic arts
freed from practical tools, with pottery fueling the advancement of formative art.
Contemporary ceramic works adopt geometric abstraction, blend painting with clay
art, and extract pure personal visual symbols based on clay’s natural texture. Modern
art pursues unique individual symbols and advocates the integration and mutual
promotion of art and technology to explore human inner nature. Fontana’s Spatialism
shatters the confinement of flat painting, inherits easel painting, and expands its

spatial dimensions, embodying artistic modern innovation.

R 55X330cm Dimension: 55X 330cm
BIFEF: 2025 &F Year of Creation: 2025
MR & Material: Ceramics
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The work centers on the concepts of "emptiness" and "object," conveying the spiritual
essence of "void tranquility” and "original non-existence" from Eastern philosophy
through asymmetric geometric cuts and contrasts between rough and smooth clay
textures. It also represents a contemporary deconstruction and reinterpretation of the

traditional notion of an "object."

RS 38X45X30cm Dimension: 38 X45X30cm
BIFESED: 2025 Year of Creation: 2025
MR & Material: Ceramics
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(mpn-PEEE) B—ANRKBMZER, HEIESEMUNKEBDE, EMNYRBELE
FRAREERE. EEEHNEEL, CREARFAFENIEER, X—RERBTX
HEFBTYRREMSER. BARNCRESKLEELENEEBLESBRANRF
M, BRBRTAXNHREER. ERENARGR, £EANSERIT L, REBRTH
MEBNEEFE, NESH - MUGHNTEZR, MNMSRTIDREBRZETIER, BN
DNEASTESRBEZ THRERNFERR. REEGAEGRENERGRANE, BREEA
T, B B, BRELR, MEFTRAEHZEBARMNREESR, TEDIBAXAES
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it, ZEEIXMBIAUNAT AEI, sISUERET “BA™ ERZH, NMELR
LEEMERTRRANBERHLG,

"Ode to Eyes: Bright Eyes" is a set of modern ceramic artworks consisting of three
similarly shaped spheres, all of which are molded using traditional pottery throwing
techniques. In terms of color selection, black, white, and gray are used as the main
tones for the works, a decision that stems from an understanding of the concept of
sketching objects under the influence of light. The color philosophy of black, white,
and gray symbolizes the universality of color and the fairness of perception, reflecting
humanity's most direct and simple visual experience of the world. In the design of
the pupil shapes, | employed a technique of interlaced structures to create a three-
dimensional spatial sensation, which complements the decorative technique of knife-
carving, showcasing the rich aesthetic created by combining knife-carving techniques
with different shapes. Despite the overall color palette being dominated by black,
white, and gray, | also incorporated colors such as red, white, yellow, and black,
utilizing the natural and rustic texture differences between different clay materials
to create a saturated yet harmoniously contrasting color relationship. In terms of the
texture and feel of the works, | combined the smooth-surfaced crackle glaze with the
knife-carved patterns of the clay colors, forming a sharp contrast that makes the works
more vivid and three-dimensional. Furthermore, | deliberately chose a large-scale
design, hoping to guide viewers into an immersive "gazing" experience through this
strong visual impact, thereby establishing a profound emotional resonance with the

viewers on a spiritual level.

R<F: 50X50cm Dimension: 50 X 50cm
BIEED: 2024 Year of Creation: 2024

M. & Material: Ceramics
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The work employs the ship anchor as a modular element, repeatedly fired to create
spatial tension. Its indistinct textural quality creates a sensory displacement from the
actual anchor, evoking a trace of time and a sense of distance, while presenting the

imprint of civilization from the era of the Maritime Silk Road.

R 200%X200X 150cm Dimension: 200 X 200X 150cm
BIEF: 2019 & Year of Creation: 2019
MR & Material: Ceramics
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Angel with Broken-wings was a series of works I've been worked for several years, it
also represents my long term experience of an unclear and obsure existence. They are
gender-neutral, being suspended between grace and grotesque. Their incomplete wings
don’t just symbolize the imperfection and rupture of life, they are itself the "Broken".
We all have invisible fracture. And those bizarrely growing plants and bugs from their

bodies, like an organic prison pumping equal parts desire and disorientation.

R 46X33X60cm Dimension: 46X 33X 60cm
BIEF: 2016 Year of Creation: 2016

MR & Material: Porcelain
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B, TEPEU-—FREANTEERRRE, XIAHH LEEMmE, 5STEMAETM—
METE, INBMELANRER, BEFE. TxAMETRSE, THR—FTHNHKERL,
AT, HRRXX, TRITEM. BNTE, BEAR, n9NEFRATRES B LTRTEME,
RXME, BEOMEX TR, BEER. BUW “THEE" , TSN/, BRMUX
N, THE—AMHF, BRXEZM, ZRZH, HNEMR, ERALR, RERS W,

"Wu Xiang" is the earliest Taoist concept in China, signifying that the essence of all
things is formless. The "Wu Xiang Teapot" draws inspiration from nature and embodies
a profound meaning, abstractly and concretely expressing human's free-spirited
thoughts and the essence of natural existence. This teapot is composed of an upper
and lower part, with a streamlined body that naturally curves backward from the
spout and then ascends, merging with the spout to form a void space. The handle rises
naturally, providing a comfortable grip. The lid is oval and inset, while the knob is a
curved oval shape that tapers from thick to thin, intersecting and extending infinitely.
The entire teapot design is both abstract and concrete, with fluid lines extending
infinitely in different directions, intersecting and radiating, seemingly regular yet
irregular, free and unrestrained. Upon further observation, the teapot body resembles
a ship, the handle like a sail, and the knob like a leaf, symbolizing the cultural and

artistic vessel setting sail towards the world, fully exhibiting the oriental charm.

RF: 20X 15X 14cm Dimension: 20X 15X 14cm
BIEED: 2024 Year of Creation: 2024
MR KD Material: Zisha ware
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"Dragon Transformation" is created based on the ancient Chinese legend of "Carp
Leaping over the Dragon Gate". Its visual elements derive from the fish patterns on
Luoyang Yangshao painted pottery, which convey the ancient people’s wishes for a
fruitful fishing and hunting life. A total of 789 raised round studs gather into rolling
waves, depicting the vivid posture of a soaring dragon. The artwork is presented
by Guo Aihe, Master of Chinese Arts and Crafts, adopting the time-honored Luoyang

Sancai ceramic techniques with a heritage of thousands of years.

R 100X4X100cm Dimension: 100 X4 X 100cm
BIEED: 2024

MR BEE

Year of Creation: 2024

Material: Ceramics
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This work draws inspiration from traditional Chinese bronze tripods, using simple
lines as a basis to visually express metaphors and symbolic meanings. It embodies
the solemn, firm, and steady beauty of a bronze tripod. At the same time, based on
traditional Yixing ceramic aesthetics, modern cultural elements are integrated to form

a unique design.

RS 15X16X30cm Dimension: 15X 16X 30cm
BIEE: 2022 Year of Creation: 2022
MR By Material: Zisha ware
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In the Weaving into Ware series , we have reimagined the combination of modern art
with traditional Chinese vessel forms, achieving a playful interaction between the
ancient and the contemporary. This series evokes an intuitive sense of rationality
and restraint, reflecting the inherent solemnity of ancient Chinese vessel forms. By
employing vibrant colors and freely flowing clay strips, we infuse a sense of liveliness
and fun into this dignified atmosphere. The works are finely crafted and richly layered,

using visible refinement to create rational and funny pieces.

R 200X 120X 160cm Dimension: 200 X 120X 160cm
BIFEFn: 2023 Year of Creation: 2023
MR & Material: Ceramics

i )



053_054

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

B RR—ELUREZHEAS R
%52 BEFMZE AT RER

Ei Y Huang Huanyi

NEFEE

EREI “DNTH”  RREBBESKE. TESMHEES, KEBETERRATD
REBK, BESEKOANSEENNIIREZ N, RBORKERZ DERRP R K
NHTE, ALERNTESEARR, BE-—ENBARALEEY,

Title: "Balance of Forces": This work combines foamed ceramics with materials such as
glass and metal. During firing, the foamed ceramics expand, and the internal forces of
this morphological expansion, coupled with the disciplinary restraint of metal and the
melting and wrapping force of glass, achieve a balance of tension. The resulting form

is naturally formed and possesses a certain element of serendipity.

Rf: 41X20X42cm Dimension: 41X 20X 42cm
BIEE: 2022 Year of Creation: 2022
MER: ZBEE. WE. &2 Material: Foamed ceramics, Glass, Metal
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"Ode to Geometric Flowers" is a ceramic underglaze colored ancient-style decorative
porcelain plate painting. The work depicts the imagery of lotus flowers using
traditional ancient-style techniques. On the basis of inheriting the bright and rich
colors and meticulous color filling of ancient-style decoration, it integrates the
lotus flowers with modern geometric grid composition. The red lotus flowers are full
and bright, set off by emerald green lotus leaves. Amidst the interweaving of black
background and lines, traditional floral themes are imbued with a sense of order and
contemporary aesthetic appeal, showcasing the unique charm of the collision between

traditional ancient-style craftsmanship and modern design language.

RS 121X4X121cm Dimension: 121X4X121cm
BIEES: 2025 & Year of Creation: 2025

MR & Material: Porcelain
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The work, with paper fiber as its core medium, is fired at a high temperature of 1280°C
and falls under the category of ceramic composite materials. The work, taking the form
of scattered mountain stones, conveys the artistic conception of traditional Chinese
ink landscape through layered shading in white, gray, and black hues. The unique
texture of paper fiber tempered in the fire achieves the fusion of oriental aesthetic
charm and modern material language, providing a new path for the contemporary

translation of traditional landscape patterns.

R 130X30X45cm Dimension: 130X 30X45cm
BIEED: 2024 Year of Creation: 2024
M. & Material: Ceramics
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The creation of the "Wendao" series represents my decade-long reflection on China's
traditional humanistic spirit, a exploration of traditional culture, art, and the
philosophy of life. These works express the enduring attachment and spiritual reliance
of literati throughout history towards landscapes—landscapes that enable people to
forget the constraints of worldly affairs, allow human nature to flourish freely, and
achieve a state of transcendental ease as well as an aesthetic interplay between self
and surroundings. Employing a bold freehand style with seamless integration of clay
and glaze, the works present a holistic and expansive scene through fluid yet subtle
contours, showcasing the gentle and inclusive beauty of landscapes. Scattered figures
listening to springs, contemplating life, or reciting poetry throughout the composition

embody a yearning for and pursuit of unity between humanity and nature.

R 60X50X30cm Dimension: 60X 50 X 30cm
BIEFE: 2023 & Year of Creation: 2023
M. & Material: Ceramics
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This work is created by stacking and combining hand-thrown ceramic forms. The overall

piece is fired at a high temperature using traditional clear white glaze, accented with

silver lacquer lines, presenting a collision of diverse languages.

R 50X20X28cm
BITEF: 2026 F
M & KRR

Dimension: 50X 20X 28cm
Year of Creation: 2026

Material: Porcelain, Raw lacquer
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In "Zhuangzi-Shanmu", Zhuangzi mentioned that a true gentleman should
be positioned between a tree and a wild goose, ready for the unpredictable
changes like those of a dragon or a snake. | took this as my creative inspiration.
Although the work takes snakes as the creative theme, it abandons the commonly
used method of shaping a single subject. In the creative process, | only regard
the theme of snakes as a line embellishing the whole, serving as a finishing
touch without excessive shaping. Instead, | focus my main modeling language
and energy on the shaping of mountains, avoiding conventional realistic
mountain shapes as much as possible and pursuing the line modeling in Chinese
painting. | treat mountains as a special three-dimensional scroll, combining

them with relief carving to emphasize the overall scene and storytelling.

RS 60X50X25cm Dimension: 60X 50 X 25cm
BIEED: 2024 Year of Creation: 2024
MR & Material: Ceramics
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The artwork "Integration Realm - Chinese Children-at-Play Series" records
contemporary human consciousness and the evolution of human nature through
modern Chinese ceramic art. Departing from the established conventional forms and
conceptual expressions of traditional Chinese children-at-play themes, it adopts
an overlooked perspective of interpreting human nature through formal critique
to explore more expressive possibilities. This series prompts rethinking of how to
reconstruct traditional artistic language, thereby shifting it toward new expectations

and the artistic orientation of the times.

RS 30X50X18cm Dimension: 30 X40 X 18cm
BIEED: 2024 Year of Creation: 2024
MR & Material: Ceramics
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"Mountain Scroll" is a scroll painting crafted from celadon glaze, with one side flat
and smooth, and the other side slightly rolled, creating a dynamic interplay between
stillness and movement. The work takes the form of a "scroll", with "mountain" as
its theme and "branches" as its structure. Between the opening and closing of the
scroll and the condensation of mountains and waters, it constructs an oriental artistic

conception that is both readable and visually appealing.

RS 82X16X39cm Dimension: 82X 16X 39cm
BIEES: 2025 & Year of Creation: 2025

MR & Material: Porcelain
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It's the opposite of love between men and women. Love is like a mountain spring, like
a pure moon. Listen to you today, | want to break up, this is the last time you and |
are together, tomorrow will be forever. | walked slowly to the ditches in the suburbs,

hoping that our past would be like the general passage.

R 30X30X26cm Dimension: 30 X 30X 26 cm
BIEE: 2017 £ Year of Creation: 2017

MR & Material: Ceramics




071_072

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

B RR—ELUREZHEAS R
%52 BEFMZE AT RER

X% Jin Wenwei

THEBEENBEREENRE,

Focusing on the expression of the aesthetic language of ceramic media.

R 7% Dimension: Variable
BIFESn: 2012 FF Year of Creation: 2012

M BE Material: Ceramics
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"Circle" utilizes new materials in ceramic craftsmanship and ceramic 3D printing
technology to create a set of infinitely looping "perfect" forms, breaking through the
limitations of traditional ceramic molding. The exploration of new areas in ceramic
art and the pursuit of "perfect” forms in the creation are akin to people's endless
expectations in daily life: people place their hopes and aspirations on certain things,
and through repeated challenges, attempts, and meticulous "crafting," they strive to
make them infinitely closer to perfection, hoping that all their thoughts and desires

can eventually be realized.

RF: 55X55cm Dimension: 55X 55cm
BIEED: 2024 Year of Creation: 2024

MR & Material: Porcelain
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Through the element of "fire," the work seeks an experimental planar visual aesthetic
of white porcelain material, shaping the context of greenish-white porcelain through
two high-temperature firings at 1300°C . The artist incorporates materials such as "salt,
soda, linen, clothing, rice paper, clay slip, porcelain shards, sand, and colored glazes"
into the creative process. These various mixed materials, after absorbing the clay
slip and undergoing high-temperature transformation (G248) , retain their own forms
while returning to the language of clay itself. This expresses the artist’s approach of
positioning through natural beauty, exploring the possibilities of ceramic materials,

and unfolding creative exploration.

R 175X 150ecm Dimension: 175X 150 cm
BIYEED: 2023 &F Year of Creation: 2023

MR & Material: Porcelain
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Honeycomb ceramic is a technological ceramic product with an internal structure
resembling a honeycomb, primarily used in the field of industrial purification. Its
cross-section exhibits a rational geometric beauty. The work is made from honeycomb
ceramic waste, using deconstruction and collage techniques to interpret different
aesthetics of urban landscapes and natural landscapes, exploring themes such as
society, industry, resources, nature, and culture. The work provides the creative
medium with ample space for self-expression, revealing the inherent meaning of the

object itself.

R~F: 120X40%X30cm Dimension: 120 X 40X 30cm
BIFEE: 2024 & Year of Creation: 2024
ME: BmEREER. Bt. 8 Material: Honeycomb ceramic waste, Clay, Metal

{1
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Drowning is a contemporary figurative ceramic sculpture by Li Chao. Leveraging
ceramics’ delicate texture and fragility, the work employs figurative language to
reflect life’ s true nature, moving beyond superficial aesthetics to probe the essence
of existence, the meaning of life, and the evolution of civilization.The sculpture
depicts three parallel journeys that begin at birth: the quest for self-identity amid joy
and sorrow, the inheritance of genetic and cultural legacies, and the pioneering of
the future through exploration and innovation. Centred on a falling human figure, it
alludes to the universal arc of mortal life—from pure ignorance to worldly trials, and
ultimately to an inevitable end, some fulfilled, others with regret. The falling posture
mirrors ceramic’ s material truth: fixed after firing, irreparable once broken.

Titled Drowning, the work asks: Is the reproduction and evolution of carbon-based life
merely a prelude to the birth of higher-dimensional silicon-based life? By freezing a
fleeting fall in porcelain, it interrogates the final destination of life and civilization,

reconsiders individual worth, and meditates on humanity’ s future trajectory.

R 78X89X118cm Dimension: 78 X 89X 118cm
BIYEED: 2023 &F Year of Creation: 2023
MR & Material: Porcelain
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Just a simple material. But after being squeezed, deformed, and subjected to various

processes, it is refined into all kinds of unimaginable new material forms. It exists in

twisted, tense, deformed, beautiful, and dazzling shapes.

R~ A&
BIFEER: 2025
MR BE

Dimension: Variable
Year of Creation: 2025

Material: Ceramics
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"Symbiosis" employs the malleability of ceramic clay to interpret the interdependence
of all things. Its vertical and layered forms, pitted with mottled voids, are both a
dialogue between material and fire, and a metaphor for the mutual shaping of nature
and life. Dissolving the boundary between artifice and nature, the work, through its
pure white and raw traces, presents a contemporary vision of how the individual and

the other, the artificial and the natural, co-create and grow in symbiosis.

R 110X45X45cm Dimension: 110X 45X 45cm

BIYEEM: 2024 £F Year of Creation: 2024
MR & Material: Ceramics
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The Black Clay Artwork Xuanyi Cup - Elegant and Majestic, based on the pinnacle of
black clay craftsmanship - the egg-shell cup - the intricate carvings and decorations in
black clay technique, showcasing exquisite craftsmanship, highlighting the noble and
elegant demeanor of Xuanyi. The cup-shaped vessel is tall and slender, with a central
motif featuring a depiction of phoenixes playing with peonies. The base is a skirt-like
pedestal with carvings of phoenix tail patterns. The bird of kings and the crown of
flowers, embodying harmony and prosperity, symbolizing the flourishing and vibrant

nature of all things.

R 35X30%X91.7cm Dimension: 35X30X91.7cm
BIEFS: 2023 Year of Creation: 2023
MR 2k Material: Black pottery
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Decorated with text imagery and applied with black glaze with different gloss degrees,
it resembles text but not text, and the unique craftsmanship presents a sense of
layering of writing. The relaxation of the decorative texture is flexible and consistent
with the tonality of the shape, dignified and heavy and literati, presenting a five-

colored artistic effect between the concave and convex light and shadow and the vivid

texture.
R 31X31X32cm Dimension: 31X31X32cm
BIFESR: 2024 F Year of Creation: 2024

MR & Material: Ceramics
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The "Black Turtle — Yin Yang" incense burner integrates multiple traditional cultural
elements. In traditional Chinese culture, the Black Turtle (Xuanwu) is a guardian deity;
the Dragon — Turtle symbolizes auspiciousness and authority; the snake embodies
agility and mystery. The "turtle-shell dragon" (Dioscorea elephantipes) has a globular
caudex covered by sword-like armor, with winding vines as graceful as a snake,
representing natural vitality and primitive wildness. Incorporating the "turtle — shell
dragon" element creates a resonance between nature and mystical forces, symbolizing

the cycle of life and resilience.

. 45X20cm/ 4 Dimension: 45X 20cm/per piece
BIEF: 2025 Year of Creation: 2025

MR & Material: Ceramics
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"There Is Such a Custom — Marriage by Capture" was selected for the 14th National
Exhibition of Fine Arts. Marriage by capture is a marital custom found in various ethnic
groups and has a long history. This work perfectly combines the ancient custom of
marriage by capture with glass and ceramics, interpreting and illustrating ethnic

traditions in a humorous and more straightforward manner.

R 71X35X20cm Dimension: 71X 35X 20cm
BIFESED: 2024 Year of Creation: 2024
MR wiE. BE Material: Glass, Ceramics
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Spring Reverie is one of a recent series of artworks exploring Eastern sensuality and
aesthetics. Employing clay modeling, freely scriptural compositional structures,
firewood — fired surface textures, and subtle celadon hues yielded through reduction
firing, the artist conveys a serene longing, an ethereal interweaving of time and space,

alongside the profound weight and vast desolation forged by the sediment of years.

R 33X23X51cm Dimension: 33%X23X51cm
BIFESR: 2025 F Year of Creation: 2025
MR Aest. SH. fE Material: Stoneware clay, Underglaze, Glaze
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"The Golden Fruit Shell" consists of a series of shells with a creamy white interior
lining and a colorful exterior featuring "thorns." The "fruit" represents the human
body, while the "shell" serves as outerwear. Although the colors are vibrant, the
"thorns" on the shell convey the sense of caution and distance people feel when
encountering strangers and unfamiliar environments. The ridges on the interior surface
reflect the complex emotional fluctuations of the human psyche. The work explores the

relationships between individuals and their surroundings, society, and themselves.

R 60X38X18cm/ &1 Dimension: 60X 38 18cm/each
BIYEEMR: 2020 Year of Creation: 2020
M BE Material: Ceramics
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This work is a practical achievement of the author’s research on the "methodology of
ceramic gene artistic creation". It refines, guides and creatively transforms the texture,
form and texture grain of "ceramic waste" generated in the daily ceramic — making
process, and develops them into a series of ceramic genes that present the intrinsic
material language and contain the tension of natural life. Through the secondary
aesthetic reconstruction of ceramic genes, it shapes a vibrant plant scene with abstract

language, thereby expressing the philosophical thoughts of Eastern naturalism.

S 100X 90X 5¢m Dimension: 100X 90X 5cm
BIYEEM: 2015 4F Year of Creation: 2015
M BE Material: Ceramics
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The creation of "Olympic Noodles" originated from the preparations before the 2008
Olympics. Initially, there was an attempt to create a substantial Olympic logo using
ceramic elements, which failed due to the difficulty of assembly and was discarded.
Later, experimenting with 3D ceramic printing technology, | attempted to create
an Olympic logo in the form of instant noodles, resulting in a unique effect and
symbolism. Combining a once-every-four-years Olympic feast with a typical fast food
item i sunconventional, yet it provokes humorous contemplation. This piece utilizes
the trajectory characteristic of 3D printing to achieve an unusual texture resembling

instant noodles.

R 36X26X30cm Dimension: 36 X 26 X 30cm
BIFEEn: 2021 FF Year of Creation: 2021
M BE Material: Ceramics
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Densely stacked ancient porcelain shards serve as the original mould cavity of the
artwork. Adopting precision lost-wax casting, molten aluminum is poured integrally
for forming. The piece faithfully reproduces delicate textures of cracked, warped and
layered porcelain fragments. Hard metal permanently freezes the fleeting forms of
fragile ceramic relics, realizing material transformation and artistic sublimation from
brittle pottery to enduring metal remains. Breaking the conventional mould of ceramic
vessels, it reconstructs fragmented porcelain remnants into large relief sculptures.
This frees ceramic art from the ornamental language of handheld wares, shifting
toward grand, contemporary structural sculptural expression and greatly expanding

the spatial forms and modern aesthetic boundaries of ceramic art.

JRF: 1800% 820X 150cm Dimension: 1800 X 820X 150cm
BITESE D 2026 Year of Creation: 2026

MR B %R Material: Porcelain, Cast aluminum
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The "Jielu" (Hut-Building) series is inspired by traditional Huizhou-style settlement
architecture in China. Centered on the aesthetic theme of "establishing a heart for
heaven and earth," the works are created in the form of contemporary ceramics. The
character "Jie" (to tie/build) is extended to mean "construction” — both as physical
building and as creation. By tracing the symbols and concepts of aesthetic thought
within traditional settlement culture, the series draws upon and interconnects with
its aesthetic principles in ceramic creation, using artistic methods to construct the
inner spirit and ultimate coordinates of the relationship between self and others, and

between self and things, within traditional culture.

R~ 92X86X52cm Dimension: 92X 86X 52cm
BITES D 2023 Year of Creation: 2023

MR BE SRR Material: High-temperature reduction firing of ceramics
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The work uses "Qin brick" as its formal element, inspired by the artist’s deep reflection
on the gradual rupture and disappearance of historical context amid the rapid process
of contemporary urbanization. In the modern jungle of steel and concrete, countless
cultural fragments that bear the traces of time face the fate of being covered or
forgotten. The work attempts to break the linear logic of time, using the internal
structural language of Qin bricks to present the visual concept of layered "overlapping
shadows" as a medium to intervene in history. Through multiple layers of white
clay slip simulating the sealing and blankness of time, and employing hollowed-
out structures to build the memory core of civilization, the work transforms the
intangible erosion of time into a tangible spatial narrative. This is not merely a visual
replication of material remains, but a philosophical experiment concerning eternity,
disappearance, and the transmission of civilization. It guides the viewer to re-examine
the realities folded within temporal fault lines, awakening the cultural nostalgia buried

deep in the collective subconscious.

R 7% Dimension: Variable
BIYEEM: 2007-2008 Year of Creation: 2007-2008
MR & Material: Ceramics
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There is a force in the origin of life, and | try to interpret and express it through

ceramic art creation, to perceive it.

R 36X26X30cm Dimension: 36X 26 X 30cm

BIYEED: 2023 &F Year of Creation: 2023
MR & Material: Ceramics
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"Time" crafted from purple clay, this vessel merges past and present, humanity and
the cosmos. Its natural, rounded form features an ancient mat pattern, with undulating
textures evoking the cratered surfaces of planets. The mat pattern records the order of
ancient life; the textures speak of cosmic vastness; and the minimalist lines reflect the
modern pursuit of calm and simplicity. In this single teapot lies the gentle evolution of

civilization, the universe, and time itself.

R 21X11X11lcm Dimension: 21X 11X 11lcm
BIYEED: 2023 &F Year of Creation: 2023
MR &1 Material: Zisha ware
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The "Beautiful Jiangnan" series of ceramic sculptures focuses on Tang dynasty ladies.
Although we cannot see the faces of these women from over a thousand years ago,
| firmly believe they must have been dignified and elegant. Read countless books,
piecing together their graceful postures from fragments of text, and imagining their

charm from entire passages.

R 50X20X18cm Dimension: 50 X 20X 18cm
BIFESE: 2020 Year of Creation: 2020
M BE Material: Ceramics
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The artwork interprets the misty and romantic ambiance of oriental landscapes through
the technique of overglaze splashing. The painting predominantly features shades of
blue, green, and turquoise, with colors blending and flowing, creating a hazy layering
of lush mountains. The close — up pine trees are outlined with lines, with waterfalls
and flying springs looming in between, forming a contrast between the virtual and real
with the extensive splashing of colors. The rich texture variations break away from
the traditional meticulous style of famille rose porcelain. It combines the warmth of

ceramic materials with the artistic charm of traditional Chinese painting.

R 100X100cm Dimension: 100X 100cm

BIEED: 2024 Year of Creation: 2024
MR MESE Material: Pastel turquoise
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| was born in Dalian, near the sea, and have a special affinity for the ocean. As a result,
| have created numerous pieces of pottery featuring marine creatures. "The Seven —

Colored Fish" is one such piece.

R 40X 36cm Dimension: 40 X 36cm

BIFESR: 2025 F Year of Creation: 2025
MR & Material: Ceramics
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EETHTHEPASAZEXENEFME R,

The work utilizes the malleability of high-white porcelain slabs, constructing

them in a "growing" manner through stacking. After high-temperature firing, the

structure collapses and twists but does not break. The work expresses the structural

interconnections between its parts, which also implies the complexity of human

relationships in contemporary society.

RF: %
BIFEE: 2026
MR &

Dimension: Variable
Year of Creation: 2026

Material: Porcelain
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The work uses traditional Jingdezhen blue-and-white materials and traditional
underglaze firing methods, depicting Chinese landscapes and humanities in a realist
style. The technique employs the "blue-and-white wax-resist" (Ti Qing) process, giving

Jingdezhen blue-and-white a new form of expression.

R 90X 80cm Dimension: 90X 80cm
BIFESE: 2012 Year of Creation: 2012

MR & Material: Ceramics
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The Leaf-patterned Bowl of Jizhou Kiln is decorated with natural leaves, which are
transformed by kiln fire, leaving clear veins imprinted on the black glaze, capturing
both form and spirit. The imagery of "fallen leaves returning to the roots" not only
captures the quiet posture of natural life but also deeply embodies Zen philosophy,
symbolizing reincarnation and the return to one’s origins. Set against the deep glaze,
the work reveals a touch of natural elegance, blending the artisan’s ingenuity, the
beauty of nature, and the serene Zen state, inviting the viewer to contemplate the

essence of life and appreciate the joy of returning to simplicity.

R 42X68X12cm Dimension: 42X 68X 12cm
BITESE D 2025 Year of Creation: 2025

MR & Material: Ceramics
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"Snowy Journey" symbolizes an unbreakable will and an unstoppable path ahead. The
journey of life is like trekking through snow covered mountains and climbing high
peaks — it is inherently a process of facing difficulties head on. Only by persevering
with determination and striving hard, through overcoming obstacles and challenges
along the way, can one temper the spirit, refine one's character, and gradually grow

stronger and more mature.

R~F: 150X 75X 80cm Dimension: 150 X 75X 80cm
BITESE D 2023 F Year of Creation: 2023

MR & Material: Ceramics
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&, RRAETER-—BRON)IEZEFRLEZBHAETF, RABSEHEINEHEER
RBEEME = AR F?

This is a work about the relationship between time and the individual self. The creation
of ceramic works generally follows the basic principle of making the techniques as
simple and streamlined as possible — that is, efficiency — to facilitate forming and
firing. Even though our contemporary ceramic works no longer have any utilitarian
value, we still adhere to this model. In my view, the method of making the work is the
core value of my work, which is also the conceptual essence of my work. In the creation
of this piece, | use the most simple and tedious method — attaching one burr after
another onto the basic form of the work through adhesion. | do not count the cost of
time; | only focus on what it will look like as | attach each burr onto the work. | try to

see what ceramic material stacked up by time will look like?

R 70X42X15¢cm Dimension: 70X 42X 15cm
BFEE: 2021 Year of Creation: 2021
MR & Material: Ceramics
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The work "Life Pulse" (Shengxi) is fired with high-temperature ceramic color glazes.
Through the technique of ceramic inlay, it presents a blue underwater world. The blue
matte glaze conveys the tranquility of the seabed, while inlaid elements such as coral,
swimming fish, and sea turtles — with the glazes showing natural glaze transformations
under high temperature — reveal the vibrant vitality of the marine ecosystem. By using
ceramic, a durable material, to depict the seabed, the artist also hopes for the long-
term protection of the marine environment, so that the life pulse of the ocean may

endure forever.

P 100X 180cm Dimension: 100X 180cm
BIFESE: 2026 Year of Creation: 2026
MR & Material: Ceramics




129_130

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

R RR—PEURGZ RSO
%52 BEFMZ ¥ aAREIRER

ERERSHRG

FEE Li Zhihong
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This artwork, "Childhood Eyes - Hometown Mirror", uses ceramics as a medium to

construct a spiritual theater of memory and identity. Childhood is regarded as a

"continually reconstructed spiritual homeland." The "mirror" setting of the two

childlike figures serves not only as a gaze into the multifaceted nature of the self but

also as a metaphor for the intertextuality between individual and collective cultural

genes.

<1 35%X25X%55cm
BIFEER: 2025 &
MR &

Dimension: 35X 25X 55cm
Year of Creation: 2025

Material: Porcelain
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g, REHEE, 2WSETHENER. FRUEHE. ENFON2FATERX, RIHT
REETFESEIRT, EXETENEHBER.

The creation of M - Porcelain No.6 is inspired by the creator's early experience in
learning vessel firing. In that period, the creator fully and systematically experienced
and mastered the whole process from clay shaping to kiln firing. Meanwhile,
the creator made an in-depth study on the evolution of vessel forms in different
historical periods of China, as well as the application and expression of modern and
contemporary artistic thoughts from Japan, South Korea, Europe and America in
ceramic vessel creation. This experience of making vessels has bred a unique affection
for vessels. By sorting out diverse vessel forms, it can be found that contemporary
Eastern and Western cultures maintain their unique core connotations, while absorbing
and integrating with each other, taking on a diversified coexisting look. By adopting
a brand-new visual schema of deconstructing and reconstructing vessels, the work
explores and expresses the authentic and exclusive spiritual pursuit rooted in life

consciousness.

R 40X4X40cm Dimension: 40 X4 X 40 cm
BFEE: 2021 Year of Creation: 2021

MR & Material: Porcelain




133_134

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

B RR—ELUREZHEAS R
%52 BEFMZ ¥ aAREIRER

i Ning Gang

5]
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BRETEXRFR, MEREULSEELET &, EPEZATREA®ZHE.

The artwork is a three-color porcelain painting, primarily featuring blue and green
hues, depicting a natural scene where the sea and sky blend into one color. It
emphasizes the beauty of imagery, prioritizes subjective color application, underscores
spatial relationships, and integrates natural creation with artistic conception,

embodying the vivid and expressive charm of Chinese art.

R 60X60cm Dimension: 60 X 60cm
BIEF: 2016 Year of Creation: 2016

MR & Material: Ceramics
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REFEH Nong Bangmin
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Ceramic artwork "Dust Series No.4" uses war as its narrative carrier. Employing the
slip - casting technique, it visually presents the brutality of war through stacking,
collapsing, scorched textures, and color contrasts. Between the fragmentation and
reorganization of its form and structure, the work creates a heavy visual tension,
metaphorically reflecting the artist's profound concern and reflection on the current

world pattern.

R 40X60X60cm Dimension: 40X 60 X 60cm
BIFESR: 2025 F Year of Creation: 2025
MR B Material: Clay




137_138

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

R RR—PEURGZ RSO
%52 BEFMZ ¥ aAREIRER
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This porcelain vase is decorated with ink painting outlined and embellished in
gilded pigment featuring court ladies. Employing negative space to construct
poetic scenery, it fully embodies the literati aesthetic inherent to Eastern art.
The painted maidens are rendered with flowing, billowing robes delineated by
elegant black ink lines, with fine gilded highlights accentuating delicate details.
Its palette bears soft, restrained tonal layers with profound lingering charm.
Motifs of lattice windows, censers and scroll books set off the serene, refined grace of
classical boudoir life. Captured on porcelain is the gentle bearing and subtle, implicit
artistic conception of Eastern gentlewomen. Drawing parallels between antiquity and

the present, the work conveys a poised, refined outlook on contemporary living.

R 40X60X60cm Dimension: 40X 60X 60cm
BIYEEM: 2025 &F Year of Creation: 2025

MR & Material: Porcelain
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¥ ¥R Peng Zanbin
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This work takes the natural form of the Thousand-Eye Bodhi Seed as its creative
prototype, translating its object imagery and connotations into ceramic material and
ceramic artistic language, thereby interpreting the emotional core and existential
value of individual life. The Thousand-Eye Bodhi Seed symbolizes enlightenment and
wisdom, and carries the traditional cultural symbolism of praying for blessings, peace
and health. It is a spiritual carrier through which the Chinese people revere nature and
entrust their wishes. With highly symbolic, mysterious and ritualistic formal imagery,
the work metaphorically expresses the fragile authenticity of the individual spiritual

world and the inherent powerlessness within life.

R 90X 19X 19¢cm Dimension: 90X 19X 19cm

BIYEED: 2022 FF Year of Creation: 2022
MR & Material: Ceramics
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"Arhat" must be translated as "Arhat." The original text: Attitude is a demeanor, a
style, and even more so a stance. The work creatively blends origami-symbolic animal
figures with the traditional cultural imagery of the small Arhat, aiming to evoke a
sense of pursuit and sprint in form. From the diverse shapes, it metaphorically conveys

an attitude — a stance toward making choices in life's journey.

T 160X 24X 65cm Dimension: 160 X 24 X 65cm

BIFESR: 2025 F Year of Creation: 2025
MR & Material: Ceramics
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Between Mountains and Waters Series No. 22 is a collection of contemporary ceramic
artworks themed around the flow of lines and the integration of human consciousness
with nature. Drawing inspiration from rivers in the natural world, the work, through
the medium of ceramic art, expresses the harmonious and symbiotic relationship

between humanity and nature by means of the fluid movement of lines.

R 70X45X52cm Dimension: 70X 45X 52cm
BIFESR: 2025 F Year of Creation: 2025
MR &1 Material: Zisha ware
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"Capsule" is made by hand-pulling the clay. It adopts the black pottery carbonization
technique to achieve the diffusion effect similar to that of Chinese ink paintings. This
work has unique features in both the forming process and the firing process. "Capsule"
was selected for the "Thirteenth National Art Works Exhibition" and the "Spirit of

Porcelain - The International Ceramic Biennale of Jingdezhen".

R 28X 14X 14cm Dimension: 28X 14X 14cm
BIYEEM: 2019 & Year of Creation: 2019
MR kg Material: Ceramics
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It is more like an act of confronting nature. In the work, the human figure is depicted
with its body stretched forward, hovering above the mountain, arms outstretched
as if reaching out to touch and question, or searching for some kind of answer. The
"mountain” here is not merely a landscape, but a greater presence: nature, time, life

experience, and even the human inner world.

R 41X20X33cm Dimension: 41X20X33cm

BIFESR: 2025 F Year of Creation: 2025
MR & Material: Ceramics
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"Gentle wind and rain trace moss patterns; faint fragrance lingers in stillness. "A calm,
unforced state the artist pursues. Rooted in the classic elegance of traditional shapes,
it blends lively leather textures naturally with the teapot form. Accented tastefully
with lacquer, it enriches Zisha’s expression and shows its exceptional versatility. This
design unites man and teapot as one. Boldly integrating traditional Chinese culture
and natural beauty with innovation, it embodies the ideal harmony of time, place, and

people in Zisha ware art.

R 60X32X15cm Dimension: 60X 32X 15cm

BIYEEM: 2024 £F Year of Creation: 2024
MR &R Material: Zisha ware
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The mutual complementarity and balance of yin and yang are fundamental principles
in traditional Chinese medicine. When natural textures emerge during wheel-throwing,
these traces are both traceable and elusive — like the rings of a tree or the pulse
of a forest — subtle yet deeply organic. Even after joining two bowls into a jar, the
marks left at the seams embody an "imperfect beauty” that aligns with the Confucian
aesthetic of simplicity and elegance. Meanwhile, the silver lustre gradually oxidizes
and subtly transforms over time, further reflecting the philosophy of yin-yang

harmony: ever-changing yet balanced, wuchang yet complementary.

R 150%38X50cm Dimension: 150 X 38X 50cm
BIYEEM: 2024 £F Year of Creation: 2024

MR &R Material: Porcelain and silver
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The work uses broken ceramicsto re glaze and sinter, and blendsthe original multi
glazed colorsinto new porcelain clay, kneading them into round balls thatscatter

randomly on the broken pieces of the disc.

R 55X 15X55cm Dimension: 55X 15X 55cm
BIVEE Year of Creation:
MR & Material: Ceramics
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The piece is formed from porcelain clay, Jiaobai clay, iron-rich Zijin clay, and coarse
sand. As the clay slurry flows, it generates varied textures and colors. The added sand
lends a rugged, earthy quality — like the silent soil of a desert, buried for millennia,
finally being felt. Different hues and curved arcs meet in chaos, traveling across

billions of light-years, converging at a single moment — and then parting.

R 31.5X31.5X4cm Dimension: 31.5X31.5X4cm
BIFES{n: 2011 F Year of Creation: 2011

M & Material: Porcelain
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"Nature" is created by integrating ceramics with mixed fiber materials. Soft textiles
are incorporated into the porcelain clay, and through high-temperature firing, they are
hardened into organic forms that appear as naturally formed as corals or stalactites.
The tangled, pure-white textures reveal a wondrous transformation between softness
and rigidity. By solidifying artificial fabrics into the texture of natural rock, the work
dissolves the boundary between the man-made and the natural, endowing it with a
serene poetic quality and Zen-like stillness. It evokes an intrinsic beauty of nature,
conveying the sense that — though made by human hands, it appears as if born from

the heavens.

R 75X25X60cm Dimension: 75X 25X 60cm

BIFES{D: 2026 F Year of Creation: 2026
MR & Material: Ceramics
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Inspired by the realm of "Qingqiu" from the Classic of Mountains and Seas, this
work employs non-traditional forming techniques to generate an organic structure
suspended between mountain and organism. The form manifests a state where
fluidity and solidification coexist; torn edges and emerging internal cavities hint
at a continuously evolving "mythological landscape."The cool, mineral texture of
the surface responds to the classical imagery of "the northern slopes rich in green
cinnabar,” imbuing the material with a quality of natural growth. Rather than a direct
depiction of the Nine-Tailed Fox, the piece utilizes space and structure as metaphors

for its presence, transforming the "mountain” into a vessel for time, memory, and

spirituality.
R 40X 36X52cm Dimension: 40X 36X 52cm
BIFESR: 2025 F Year of Creation: 2025

MR & Material: Ceramics
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This ceramic artwork features twisted and distorted airplanes, tanks, military vehicles

and ambulances that are superimposed and interwoven with one another. It alludes to

the devastating impact of war on human progress and the catastrophic destruction it

inflicts upon civilization. This is an anti-war themed ceramic work.

JRF: 32X35X66em
BIEE: 2025
MR &

Dimension: 32 X35X66cm
Year of Creation: 2025

Material: Ceramics
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The works take form through circular, ring-like configurations that suggest rotation and
flow. Here, the circle is not a stable geometric figure, but an active, organic structure
— one that appears to grow, expand, or rupture from within.What emerges is a field
of tension: between softness and resistance, fracture and cohesion. This dynamic of
opposition and integration lies at the core of the practice. Life is understood not as a

fixed state, but as an ongoing process of rupture, repair, and reformation.

R 48X20X55¢cm Dimension: 48X20X55cm

BIYEEM: 2024 £F Year of Creation: 2024
MR & Material: Porcelain




165_166

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

R RR—PEURGZ RSO
%52 BEFMZ ¥ aAREIRER

K013 Wu Ming

201314 F¥@2ZH

KWIEM (201314FF B2 H) , ULABERRE “XREFRE” WASEBESH. (Fas
“2013147 BE ‘B4 , REERETUSKEZE. SEHAR MM
B ApL, —BA—F, REBKEE, GHLFEENAFE. TEMUREEEXEZ
Ll “—ITW” B, RN UIMRIRITREESE, SROMNLBRRA N
BEARE, EREESPFERZIHAXER,

Wu Ming’s Zisha ware work 201314 - Homage to Harmony V interprets the oriental
charm of the idiom "holding the tray level with the brows" through geometric forms.
The number 201314 is a homophone for "love you for a lifetime", blending traditional
views on marriage with the notion of eternal love. Crafted as two embracing
ovoid shapes representing yin and yang, the piece symbolizes interdependence
and harmony. Its streamlined lines carry anthropomorphic poetic appeal.
The pot body is engraved with primitive rock painting motifs and the inscription
"One pot, one realm", revealing refined literary sentiment within a rustic simplicity.
By reinterpreting tradition with modern design, Wu Ming elevates Zisha ware from
functional craft to conceptual art, embodying profound humanistic philosophy in its

minimalist form.

R :16.6X14.6X12.8cm Dimension: 16.6 X 14.6 X 12.8cm

BIYEEM: 2014 £ Year of Creation: 2014
MR &1 Material: Zisha ware
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| regard each of my ceramic works as the outcome of my research, not necessarily
a "finished achievement". They are the result of repeated processes of calculation,
assembly, formulation, fabrication and selection. | also believe that the forms in
ceramic art can be accepted by a much broader audience, because they are born from
permutation and combination and carry a digital DNA. In this sense, ceramic art is

equivalent to a universal language in the world.

R 31X31X30cm Dimension: 31X31X30cm
BIEFE: 2026 FF Year of Creation: 2026
M B, Rk Material: Clay, Glaze
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EEMW Wang Qingli

E#-2025
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A, FEFEENBRAN. BPELEHZRLIE,.

This work takes bamboo as its creative theme, combining the characteristics of
high-temperature ceramic glazes with contemporary compositional aesthetics. It
reconstructs the formal rhythm of bamboo branches and leaves, emphasizes geometric
order and the rhythm of density and spacing, and deconstructs traditional imagery
through the artistic language of modern porcelain painting. It expresses the spirit
and temperament of bamboo, conveying the artist's elegant, restrained, resilient and

upward-looking artistic state of mind.

R~ Dimension:
BIYEEM: 2025 &F Year of Creation: 2025
M BE Material: Ceramics
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KEF Wu Weiping
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RE BHRERT 2N, “KETE, KINFE” , MESAEFREAMNEETNE,

The artwork presents a pristine white porcelain body and celadon glaze within an
elegant form, creating a bright yet harmonious composition through the simple
interplay of blue and white. Drawing inspiration from Longquan celadon and the
"chicken-bone white" (jigubai) hue of Liangzhu ancient jade, the glaze possesses
a jade-like warmth, echoing the traditional Chinese aesthetic ideal of "comparing
virtue to jade." The restrained, understated shade of the glaze also reveals the "pure,
subtle, and lofty" spirit revered in Chinese metaphysics.As the ancients said, "In the
primordial past, there were no methods; in the uncarved simplicity, things remained
undispersed.” It is within this plainness and purity that the true beauty humanity

should pursue lies hidden.

JRSF 45X 45X 6cm Dimension: 45X 45X 6cm
BIFESR: 2024 F Year of Creation: 2024
MR 5% Material: Celadon




173_174

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

R RR—PEURGZ RSO
%52 BEFMZFEARTIRER

ERR Wang Xin

ERUPESCREHN “ER" ZFNARE, REAURITSAABETZAES,
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BLUAENARDEBFERBRENBEERL. 8—F "8° BREASAXUHNRIE, B2
it BERERE, BIRXZMAE, BIENENTHALXKIELZESRRARHTE,

Inspired by the aesthetic concept of borrowed scenery in traditional Chinese gardens,
the work combines parametric design with contemporary ceramic craftsmanship, using
digital technology to reveal the rhythmic vitality of nature through dynamic form.
Beyond their physical structural beauty, the pieces are animated by the fluidity of
light and shadow, which gives them a distinctive emotional expression. Each "window"
functions not only as a symbol of traditional culture, but also as a reinterpretation
through modern design thinking. Through alternating light and darkness, the work

invites viewers to glimpse a space where cultural memory and future imagination

converge.
R~ 35X4X35cm Dimension: 35X 4X35cm
BIFESE: 2024 Year of Creation: 2024

MR SREE Material: High-alumina Ceramics
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EF%# Wang Yuzhe
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(FREZ) R+ “B85F" HENBE, ENELHREY. :SMETH, X
BERE, BERIIERARIE. ARBETRKHENSENLRE LM, REEZENEHF —F
MErEEK, KWEAFETLHNE L, MBSRE. 685, E8NPEA—K, B
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NE—RAEMNENESE, KIEFTAENEFLE. XTRERRKF, MEEKFAR,
BRBEREABINR.

Pictorial Study of Unrefined Vessels presents twenty-two ceramic works featuring
the juxtaposition of "vessels and weeds", displayed on a traditional curio shelf. The
vessels are glazed, smooth and intact, serving as symbols of completed discipline.
The weeds growing from their cracks, however, remain unglazed, retaining the rough
texture of raw bisque — what appears to be wild growth is in fact hand-molded clay.
Order and primitivism, perfection and flaw, have been fused together in the kiln fire,
inseparable forever. The curio shelf is inherently an ordered framework for displaying
precious objects. | have carefully placed, secured, and categorized these "vessels and
weeds" upon it — presenting the most unruly existences in the most formal manner.
This is not an attempt to destroy order, but rather to replace the object of gaze from

within the order itself.

RS 185X 45X 175cm Dimension: 185X45X 175cm
BIYEEMD: 2026 &F Year of Creation: 2026
MR BE. B8 Material: Ceramics and Metal
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E®BIE Wang Zhongzhen
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RBRUDER; HMNAR, KAFREZAR, EEUTAEN, LUERZ2KAUNEBERS

BE.

The "Snow Reflection” series draws on the craftsmanship of traditional clay teapots
and takes inspiration from the Sixteen Peaks of Changbai Mountain, blending modern
aesthetics with Chinese freehand artistic conception to infuse contemporary emotional
expression into traditional tea ware. The dark brown, rugged teapot body evokes
mountain rocks, while white metal fittings mirror snow cover, and a brass handle
resembles a full moon. Embodying a contrast of outward ruggedness and inner warmth,
these functional yet artistic works aim to immerse viewers in the serenity and spirit of

Changbai Mountain.

R 28X 17X32cm Dimension: 28 X 17X 32cm
BIFES{n: 2016 F Year of Creation: 2016
M BE. &8 Material: Ceramics and Metal
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& #i% Xu Hongbo
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eilEhe—, ERHEERA: BEE, THEKEFHN, XTEESMEINSE.

| am obsessed with the repetitiveness of hand-throwing clay. Time and again, | shape
identical elements, letting pottery clay settle into a warmth beyond mechanical
craftsmanship amid rotation and handiwork.Gathering these small worlds born from
repetition, | stack them into a boat form by intuition — as if crafting a vessel carrying
fragments of memory. Every repeated texture shaped on the wheel serves as an
anchor of time and tactile perception. Fused by kiln fire, these pieces break free from
isolation. In coexistence, they tell a story: through repetition, entirely new narratives

of the collective and the individual can take root and grow.

R 29X 29X 18cm Dimension: 29X 29X 18cm

BIFEES: 2025 & Year of Creation: 2025
MR SEELRE Material: Jingdezhen red iron clay

=i
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| have long been fond of the art of pottery and bronze wares from ancient times.
Therefore, out of reverence for traditional pottery and bronze artifacts, | striving
to express my perceptions and understanding of primitive pottery and bronze ware.
Adhering to the creative philosophy of "Transcendence through inheritance, and
spiritual realm in creation”, | adopt an integrated and innovative approach to explore
the combination of traditional craftsmanship and modern techniques. Rooted in
the essence of ancient ceramic culture, | pursue innovation while carrying forward
traditions. My works embody the spiritual essence of ancient artifacts infused with

contemporary vibes.

RS 50X 50X 70cm Dimension: 50X 50X 70cm
BIFESR: 2024 F Year of Creation: 2024
M Bt Material: Clay
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% ¥ Xu Linfeng

“mu gyu
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This series of wood-fired vessels speaks the language of natural flame marks and ash
textures. Fired at high temperatures in traditional kilns, each piece reveals a unique
glaze and tactile quality. The forms are minimalist yet imbued with the warmth of the
handmade, blending rugged clay with the luster of fire glaze. Embodying the Oriental

aesthetic philosophy that "the vessel carries the Way," these works facilitate a

dialogue between nature and craftsmanship in everyday use.

R :9X10X25cm Dimension: 9X 10X 25cm

BIYEEM: 2024 £F Year of Creation: 2024
MR & Material: Porcelain
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In the afternoon bamboo grove, the sunlight is filtered through the layers of bamboo
leaves, and it spills onto the bamboo joints, transforming into gentle, swaying halos.
| used purple clay green to depict the green of the bamboo under the light, and |
experimented by pasting gold foil onto the bamboo leaves to represent the shiny

bamboo leaves under the scorching sun. Visually, it is dazzling and creates a color

clash.
R :40 X 27X 35cm Dimension: 40X 27X 35cm
BIYEED: 2021 &F Year of Creation: 2021

MR &1 Material: Zisha ware
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8 Xu Qun
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RENRDER.

Series of ceramic works is grounded in minimalist forms, exploring the intrinsic

language of vessels through subtle variations in glaze and texture. Whether adorned

with elegant color bands, lustrous celadon glazes, or natural crackle patterns, each

piece reveals rich visual layers within a pure silhouette. Emphasizing the dialogue

between clay and fire, the collection conveys a silent yet profound Oriental aesthetic,

seamlessly bridging functionality and artistic expression.

T 134X 34X 15cm
BIFEER: 2001 &
HME: &

Dimension: 34 X34 X 15cm
Year of Creation: 2001

Material: Celadon
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The Black Solitary Mountain series, for me, is a journey of dialogue with ink. |
attempted to use ceramic as paper and glaze as ink, sketching the rugged contours of
"Black Dushan" Mountain. Unlike traditional blue — green landscapes, a single hue
transforms into countless layers within the kiln's fire — Listening to thunder in the
silent void. This controllability within the uncontrollable mirrors the stubborn growth
of "Black Mountain" through the years. The final work is not merely a recreation of the
mountain's form, but my own understanding of "solitude" — not loneliness, but the

quiet strength that stands apart from the clamor of the world.

R 161X41X6em Dimension: 161X 41X 6cm
BIEFR: 2025 F Year of Creation: 2025

MR & Material: Porcelain
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RABE,

The spring breeze symbolizes warmth and vitality. This work combines the ceramic
overglaze new-color technique with pastel decoration methods to depict parrots, peach
blossoms, and mountain rocks in an anthropomorphic style, evoking a subtle Jiangnan
aesthetic. The painting fully embodies the delicacy of pastel craftsmanship with
refined colors and a well-balanced composition that balances density and openness. It
showcases the grace of peach blossoms while adding a touch of natural charm through
the presence of a perched parrot, creating an ethereal and serene atmosphere that

evokes memories of cherished moments and prompts profound reflections on life.

R~ &R 60cm Dimension: Diameter 60cm
BIEFD: 2022 FF Year of Creation: 2022

MR BEMIEm Material: Ceramic powder decoration
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The work employs the texture formed through high-temperature kiln transformation
as its visual language, creating a boundary landscape forged by fire and earth, which
evolves into dual imagery of "ash" and "boundary," fostering a dialogue between black

and white, chaos and order.

RS 15X30cm Dimension: 15X 30cm
BIEFD: 2026 FF Year of Creation: 2026

MR BE Material: Encaustic
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The spring breeze symbolizes warmth and vitality. This work combines the ceramic
overglaze new-color technique with pastel decoration methods to depict parrots, peach
blossoms, and mountain rocks in an anthropomorphic style, evoking a subtle Jiangnan
aesthetic. The painting fully embodies the delicacy of pastel craftsmanship with
refined colors and a well-balanced composition that balances density and openness. It
showcases the grace of peach blossoms while adding a touch of natural charm through
the presence of a perched parrot, creating an ethereal and serene atmosphere that

evokes memories of cherished moments and prompts profound reflections on life.

RS 48X61X95cm Dimension: 48 X 61X 95cm
BIEFR: 2025 F Year of Creation: 2025

MR & Material: Porcelain
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As a cultural icon of China, ceramic culture bridges China and the world, acting as
a core medium through which global audiences perceive Chinese civilization. The
Porcelain Road symbolizes the cross-border dissemination and cultural exchange
of Chinese ceramic heritage, inheriting the ancient craft of shaping clay into
ritual vessels. Drawing on the traditional construction technique of rammed earth
architecture, this series incorporates blue-and-white porcelain bowls, ceramic shards
and plant fibers with unfired clay. Employing ramming and stacking as formative
methods, the work constructs a surreal spatial scene. It solidifies and compresses
millennial time, unfolding the sedimented temporal layers in a manner reminiscent of

an archaeological site.

Dimension: 200X 130X 130cm

T 200X 130X 130cm Year of Creation: 2024
BIVEEM: 2024 Material: Non-fired clay, Blue-and-white porcelain

MR T BEER fragments
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Using clay as its medium, the work embodies the philosophical concept of "echoes
concealed within silence." Its textured surface bears the imprint of time, while its
minimalist form carries rich visual narratives, enabling ancient imagery to transcend
time and space. Within the silent brick surfaces, it revives stories of bygone years,
creating a unique artistic realm where silence speaks — allowing viewers to hear the

resonance between their inner selves and the universe.

RS 150X28X80cm Dimension: 150X 28 X80cm
BIEF: 2025 Year of Creation: 2025
M & Material: Ceramics
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The piece embodies the idea of “Clear Water Produces Lotus Blossoms” and is hand-
crafted using the traditional mud-sheet molding technique of the Yaozhou Kiln. It
eschews the process of coil-forming, fully showcasing the true nature of clay. Drawing
inspiration from Han figurine art, the overall piece is graceful, with smooth and
flowing lines. It features the classic olive green glaze of Yaozhou, which is lustrous and
understated, perfectly capturing the elegant demeanor of the lotus flower. By blending
the essence of millennia-old porcelain craftsmanship with contemporary aesthetics,
it celebrates the beauty of symbiosis between clay and fire, as well as the profound

philosophical insights into the purity and natural, spontaneous essence of life.

R 85X 45X 5¢m Dimension: 85X 45X 5cm
BIEFR: 2025 F Year of Creation: 2025

MR 8% Material: Celadon
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By deconstructing the opposition between traditional order and free form, the work
reveals a unique rhythm inherent in chaos. Using dynamic ceramic clay tubes as its
medium, it employs randomly combined configurations to create forms that make each
presentation an irreplicable "beauty of chance." These randomly formed clay tubes
are assembled according to their distinctive shapes into a ceramic artwork whose

proportions and dynamics embody the concept of "reconstructed order."”

R 35X30X27cm Dimension: 35X30X27cm
BIFEE: 2025 Year of Creation: 2025

MR & Material: Porcelain
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Steady Pace Amid Prevailing Winds is the first physical ceramic artwork
from China to be launched into outer space, achieving an innovative cross -
disciplinary integration of traditional ceramic art and aerospace technology.
As an artwork crafted from ceramic — a universally embraced artistic medium for
humanity — it conveys the auspicious omen of "the Wu Horse bestowing blessings",
the life wisdom embodied by the title Steady Pace Amid Prevailing Winds, and the
civilizational principle of "harmony without uniformity". Carried into the boundless

cosmos, this piece has become a cultural treasure shared by all mankind.

Rt 42X24X32cm Dimension: 42X 24X 32cm
BIFEE: 2025 Year of Creation: 2025
ME: FEEE. TrERES Material: Medium-temperature ceramics, Matte white-

line gold plating
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The ceramic works employ premium jade clay, with precise control over the thickness
of the thin body, resulting in pieces that are lightweight, durable, and possess a warm,
smooth texture. The bodies are fired at high temperatures, achieving a clear, elegant,
translucent, and lustrous surface that highlights their natural essence and restores
authentic beauty. The decoration embodies a restrained Eastern aesthetic, featuring
subtle garment folds and natural textures combined with openwork patterns and lines
arranged with balanced density; through material integration and technical innovation,
this approach infuses the thin-body technique with contemporary vitality, enabling its

revitalization and renewed expression.

ST 110X 100X 66¢m Dimension: 110X 100X 66cm
BIEF: 2025 Year of Creation: 2025
MR BiRE Material: Egg shell porcelain
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This mixed-media work uses ceramics, copper, and wood to translate natural imagery
into sculptural language. The tender ceramic flowers contrast with the hard metal
and weathered wood, addressing the passage of time through a frozen moment of
"bloom". It explores life cycles and the poetry of existence, offering a contemporary

interpretation of natural rhythms.

R 55X50X90cm Dimension: 55X 50X 90cm
BIFEED: 2022 Year of Creation: 2022

MR BE. B, K Material: Ceramics, copper, wood
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The work is named after a female figure sculpture in a forward-leaning posture. It aims

to express the vertical forward momentum and the full, hazy form of the figure.

R~F: 25X 25X40cm Dimension: 25X 25X 40cm
BIFEER: 2025 Year of Creation: 2025
MR M Material: Clay
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The artwork draws inspiration from traditional Chinese blue-and-white patterns
and countless ceramic artifacts sunken on the seabed. Classic blue-and-white
landscape motifs represented the iconic Chinoiserie shipped overseas during the
Age of Discovery, embodying memories of exchanges between Eastern and Western
civilizations. By deconstructing and reconstructing blue-and-white patterns, the piece
reproduces the weathered marks left by time on wares, narrating historical tales
worthy of preservation and remembrance after cultural transmission and the test of
years. The kintsugi technique brightly highlights every crack, transforming shattered
traces into unique textures. Defects cease to mark an end, but become the origin of

rebirth.

R 127X27X8cm Dimension: 27 X 27 X 8cm
BIEF: 2025 Year of Creation: 2025

MR BE. K&k Material: Ceramics, Composite materials
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"The Portrait Series - Youth of the Era" draws inspiration from portraits of young
people in the new era. The works employ a combination of over 11,000 ceramic blocks
with varied textures and colors, along with stainless steel and other materials. They
explore the relationships between ceramics and individuals as well as collectives
and society, aiming to transform traditional ceramic painting into contemporary art
while investigating innovative approaches to portrait-themed artworks from a modern

aesthetic perspective.

s 150X 150X 5¢m Dimension: 150X 150 X 5cm
BIFEED: 2024 F Year of Creation: 2024

M 2REE. THEW Material: High-temperature ceramics and stainless steel




217_218

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

R RR—PEURGZ RSO
%52 BEFMZ ¥ aAREIRER

# =% Zhao Lantao

MEE Alfred

T2, FRXAERTFIRE, S5 5MeECREMN, BEAMEME, mE
HES, MBEEER, 2ANERAFHIBESERESANARBEINS, URER
THRE, BEZ. EETERBSABRANEELS, SEBNTR. FEAHRESAE
HHMEER, RETEREZ XIS,

Technically, the piece employs hand-carved porcelain clay combined with high-
temperature reduction firing of Yingqing glaze, with localized application of low-
temperature glazes, presenting significant form-making challenges and resulting in
a lustrous, warm-glazed finish. Its artistic style integrates the traditional heritage of
Hutian kiln celadon with contemporary Western ceramic concepts, drawing inspiration
from a handle pot to abstract lotus stems and pods into spiny vine forms, creating
a minimalist yet ethereal design that blends Eastern Zen philosophy with Western
abstract aesthetics, metaphorically embodying the dialogue between Chinese and

Western ceramic traditions.

RS 130X51X23cm Dimension: 130 X51X23cm
BUEE: 2018 Year of Creation: 2018
MR & Material: Porcelain
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Humans only recently discovered that they evolved from apes and that "wisdom"
is merely a product of genetic mutation. Despite being at the top of the ecological
hierarchy and looking down upon all other creatures, humans have forgotten that they
are just a part of the ecosystem. The ancient Chinese concept of "harmony between
man and nature" is an ideological belief in the harmonious coexistence of humans
and nature. As we come to know ourselves and life better, we may find a better way to
coexist with ourselves and all things in the universe."Life Mirror" serves as a reminder
to humanity that our biological nature is our primary attribute. Liu Cixin once said in
"The Three-Body Problem": "Lose humanity, and you lose much; lose animality, and

you lose everything."

i 40X45X200cm Dimension: 40 X 45X 200cm
BIFESD: 2025 Year of Creation: 2025
M g Material: Clay
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The artwork "Wind" depicts a horse standing against the wind, showcasing its spirited
and vigorous nature. The piece is handcrafted, with a creative process that emphasizes
a dialogue with the clay, seeking an expressive and rhythmic language within the
material. It undergoes multiple reduction firings, striving for the essential qualities of

clay, glaze, and fire in ceramic art.

R 40X45X200cm Dimension: 40X 45X 200cm
BIFESED: 2025 Year of Creation: 2025
ME: B8 Material: Clay
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This body of work articulates my interpretation of the essence of nature and my

subsequent contemplation on life itself. The ceramic installation is hand-sculpted from

raw clay forms, finished with engobe slip decoration and underglaze pigment painting.

Throughout the creative process, | observe the undercurrents of my own subconscious,

striving to visualise a sense of lightness and equilibrium that persists beneath the

grand narratives of history.

R~ A&
BIFEER: 2025
HME: BE

Dimension: Variable
Year of Creation: 2025

Material: Ceramics
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The ancient Chinese divided the celestial dome into four directions, symbolizing them
with the Azure Dragon, White Tiger, Vermilion Bird, and Black Tortoise respectively; the
Vermilion Bird represented the southern sky. The artwork employs an abstract feather
motif to symbolize the Vermilion Bird constellation, reflecting the ancient Chinese
astrological civilization. It depicts life's fundamental elements arranged in a feather-
like pattern, where the luminous glaze embodies boundless vitality and shines with
profound wisdom. The glaze's brilliance exerts a powerful visual impact, radiating
warmth and artistic depth within the ceramic space, embodying the contemporary

transformation of China's excellent traditional culture.

R 670X 160X 240cm Dimension: 670X 160X 240cm
BIEF: 2019 Year of Creation: 2019

MiE: BE. &8 Material: Ceramics, Metal
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The landscape perspective carries multifaceted connotations within Eastern painting
language and reflects the Eastern view of the universe.The Chinese character
"Guan" means both observation and conceptual outlook. Therefore, in the creator’s
conception, the Guan series aims to express far more than mere depictions of
mountains and rivers. It fuses the physical forms of landscapes witnessed by the eye
with experiential, figurative imagery refined from perception, embodying the artist’s
creative logic: observing the tangible shapes of landscapes before generating their

artistic imagery.

R 80X 80cm Dimension: 80X80cm
BIEF: 2026 Year of Creation: 2026

M & Material: Porcelain
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Silence is the inherent state of energy conservation throughout all things in the

universe.
RF: 43X25cm Dimension: 43X 25cm
BIFEE: 2025 Year of Creation: 2025

MR M Material: Clay
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"Viewing Porcelain from the Inside" conveys the author's reflections on culture
and technology, tradition and innovation in the age of artificial intelligence, while
also representing an experimental endeavor to integrate digital technology with
ceramic art. Created using 3D scanning and ceramic 3D printing techniques, this work
addresses key technical challenges in traditional ceramic creation and explores new

avenues for integrating advanced materials and technologies into ceramic art.

R AJE Dimension: Variable
BIEFED: 2024 £ Year of Creation: 2024

MR & Material: Ceramics
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This pair of celadon dragon and phoenix vases shimmers under light and shadow.
Their smooth, translucent sky — celadon glaze coats carved dragon and phoenix
patterns-crafted into perfect symmetry by kiln heat, they mark a metamorphosis
of innovative techniques and stand as an icon of traditional aesthetics. Only the
Buddha niche on the lid disrupts the poised harmony: the tiny Buddha statue inside
retains the raw, coarse texture of unglazed clay. Restrained elegance of celadon
glaze blends with the niche’s tranquil air, where the Buddha rests in humble form.
Order and primitiveness, auspiciousness and serenity, the admired artifact and the
Buddha gazing upon all creation, fuse inseparably within the vases. Though classified
as conventional auspicious ornaments, they do not reject tradition. Instead, they
subtly shift the viewer’s focal point amid established aesthetic expectations. While
eyes linger on the sleek glazed surface, the plain clay Buddha quietly dissolves rigid

artistic order with gentle quietude.

R 28X16X32X5cm Dimension: 28 X 16 X32X 5cm
BIEF: 2016 Year of Creation: 2016

MR & Material: Ceramics
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The entire piece employs highly anthropomorphic animal forms. Though the central
figure is a gorilla, it is imbued with profound humanity. With an unwavering gaze fixed
ahead and a solemn expression juxtaposed with a steady, powerful physique, the work
— illuminated by a faint glimmer of light from behind — symbolizes shattering the
darkness to herald the dawn. It captures that moment of silence before the storm and
the obscurity before daybreak, inspiring viewers to hold fast to their inner beliefs as

they await the arrival of light.

R 28X16X32X5cm Dimension: 28 X 16 X32X5cm
BIEF: 2016 Year of Creation: 2016
M & Material: Ceramics
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Using "mountains and seas" as its central imagery, the work transcends the limitations
of traditional textual descriptions and reinterprets the primordial chaos of mountains
and waters through visual art. The composition does not merely present classic
content in an illustrative manner; rather, it takes "atmosphere” as its essence —
creating a space that bridges imagination and reality, emphasizing an immersive

aesthetic experience and spiritual dialogue.

RS 160X80cm Dimension: 160X 80cm
BIEF: 2025 Year of Creation: 2025

MR BESERE Material: Ceramic composite painting




239_240

Ceramics for the Future: Inheritance and Innovation of
Contemporary Chinese Ceramics

The Chinese National Exhibition of the 52nd Congress of
the International Academy of Ceramics

R RR—PEURGZ RSO
%52 BEFMZ ¥ aAREIRER

AKX Zhou Wu

1]

BTN ELHUKSENERIESE, KRERANIIRER T ERBEZ RSP,
ERBERWBNAR, (FR—LRERENEL, RN TLHATEENLE, M5 —M%
BRERREMNERS L, BEd8EREUARANEY, RIEELBEEN AN, B8
MBEREDDHEN

Derived from the comprehension and artistic interpretation of winter landscapes, the
work condenses natural scenery into the sculptural forms of contemporary ceramic
art. The piece is composed of two parts. One side adopts creamy white porcelain clay
to portray snow-blanketed hills in winter; the other employs native purple-gold clay
from Longquan. Fired at high temperature, it takes on a flint-red tone, symbolizing the

profound earth of winter that nurtures and conceals exuberant vitality in dormancy.

RS 31X48X38cm Dimension: 31X 48X 38cm
BIFEE: 2015 Year of Creation: 2015

M BEL. £t Material: White porcelain clay, Purple-gold clay
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Inspired by the successful launch of Macau’ s first science satellite, "Macao Science
Satellite — 1" (MSS — 1) — a collaboration between the Chinese mainland and Macau
on May 21, 2023-the "Starry Seas" Ceramic Art Series uses the cosmos as its theme.
Through the medium of ceramic art, this collection celebrates the achievements of
the faculty and students of the Macau University of Science and Technology (MUST)
in satellite development, transforming hardcore aerospace accomplishments into

tangible ceramic masterpieces.

R: 45X10X45¢cm Dimensiom: 45X 10 X45cm
BIFEE: 2025 Year of Creation: 2025
MR BE Material: Ceramics
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Emerging Celadon features three nested vessels crafted with Longquan’s traditional
openwork technique. The earthy outer shell acts as a cocoon, while the inner celadon
vase embodies rebirth. The diamond-patterned lattice evokes both the tension of
breaking free and the window of civilization, revealing the soft glow of sky-blue glaze.
The title "Emerging Celadon" symbolizes transformation, the rebirth of heritage

in a contemporary context, and the balance of tradition and innovation in Eastern

aesthetics.

R 25X25X48cm Dimension: 25X 25X 48cm
BIFEED: 2024 Year of Creation: 2024
MR &% Material: Celadon

B&fE

ERUXEMSHEBRHOMANIE, SN=ZEFTRANENEE, RIEFEIMSET
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A dialogue between materials — Longquan celadon glaze and purple-clay porcelain
bodies — animates three lidded jars with distinct textures, symbolizing the universe’s
myriad forms and diverse civilizations. "Myriad forms" represent varied textures,
individuals, and cultures; "symbiosis" embodies the ethos of a shared human destiny:
coexistence in harmony, rooted in mutual dependence. The soft sky-blue glaze mirrors
the vault of heaven, while the rustic brown clay bodies ground the work in the earth,
conveying the Eastern philosophy of common origin and collective flourishing of all

life.

R~F: 23.5X23.5X36ecm Dimension: 23.5X23.5X 36cm
BIEF: 2024 Year of Creation: 2024
MR §& Material: Celadon
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This artwork, crafted from coarse pottery, embodies the elegant grace of a Tang
Dynasty lady’s head. It features a lofty chignon, while the ornate headdress is
exquisitely carved with openwork entwined lotus and cloud patterns, carrying the
lingering soft charm of Tang Sancai glaze. The figure has serene brows and eyes, with
a calm, gentle expression that fully conveys the poised and magnanimous spirit of
the Tang Dynasty. The warm, simple texture of raw coarse pottery contrasts with the
intricate, vivid vitality of prosperous Tang decorative motifs. Through reinterpreting
ancient aesthetics in modern sculpture, it conveys the profound calm essence of
Eastern classical beauty, and recreates the millennium-old splendor and timeless

oriental refinement.

RS 25X34X57cm Dimension: 25X 34X 57cm
BIFEE: 2020 Year of Creation: 2020
MR B8 Material: Clay
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"Mountain" is a medium for traditional Chinese literati to express their thoughts,
express their spirits, and comprehend the Tao. "Asking the Way" captures the
brushwork, texturing techniques, and modeling characteristics of traditional mountain
painting, and reconstructs the mountains in the current context through ceramic
art. The clay material is made of black and white purple clay mixed with other raw
materials, and then decorated with multiple techniques such as oxide washing and
dyeing, self matching glaze layering, and color painting. It is completed through a
special firing method, aiming to present the beauty of ceramics in the current aesthetic

conception with the green landscape charm as the base color.

RS 98X65X33cm Dimension: 98 X65X33cm
BIEF: 2025 Year of Creation: 2025
MR Jhgs Material: Stoneware
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The "Grassland:-Four Seasons" series, with the "Mongolian horse spirit" as its core
and the "four seasons” as its temporal axis, embodies the circular philosophy of
coexistence between nomadic culture and nature. By capturing the instantaneous
dynamics of horses competing, it aims to concretely represent the natural scenery and
humanistic spirit of the northern grasslands. It elevates the character of the Mongolian
horse, which is fearless of difficulties and marches forward bravely, to a symbol of the
collective will of the people in the northern frontier, who are pioneering, enterprising,

and persevering.

R 16X40X60cm Dimension: 160X 40X 60cm
BIEF: 2025 Year of Creation: 2025

MET: HFE Material: Crude pottery




