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pouecc nHTerpaumm obLeeBpo-

MEencKom KynbTypbl CO BDEMEHEM

HEeN36eXHO NPUBEN K MOCTENEH-
HOMY pa3MbIBaHUIO FPaHULL Mexay OTAe Nb-
HbIMW KepaMuyeckumm wkonamm. Noaromy
€BPONerCKyo KeEpaMuKy NocneaHen Tpetun
XX Beka cnenyet paccMatpmBaTh HE B Y3KUX
pamMkax LUKOJ1, @ KaK OCHOBHbIE Hanpasne-
HWA Pa3BUTNSA €BPOMNENCKon KepaMmnku, B
KOTOPOI BeAyLLyto posib MonyyarT MacluTad
TBOPYECKOW JINYHOCTN U TaNTAHT XyO0XHMKa-
KepamucTta. B coBpemMeHHOon kepamMmumke Bax-
HYI0 ponb NpruobpeTaeT MeTadopPUYHOCTb
MbILLIEHNS XYA0XHMKA.

CEFO4HA

XYLOXHUKY-KEPAMUCTY YK€ HELOCTATO4HO,
4yToObI paboTa OTBEYAsa 3CTETUHECKUM TPEBO-
BaHMAM. Heo6xoamMmo, 4ToObl B BELLLAX HALLN
OTpaxeHue BU3yasibHble, 3BYKOBLIE, TENIECHbIE,
NnoBeLeHYEeCKMe, CBETOBbIE, 3KOIOTMYECKUE U
npyrue acnekTbl 6bITus. JINLWb NPY 3TUX YCO-
BUSIX MHOTME XYO0XXHUKN BUAST BO3MOXHOCTb
obecneyeHnst NOHOLIEHHOW CBA3N MexXay
4esIOBEKOM U ero NPeAMETHBLIM OKPY>XXEHMEM.
OTa «CeHcopHas KynbTypa», MPOTUBOMNOCTaB-
nsieMasi TPaANLMOHHOM, paccMaTpuBaeTCs Kak
KynbTypa 6yayuwiero, rae sewm 6yayT cooT-
HOCUTbCS CO Bce Bonee rnybokum nnactamm
HaLLMX aHTPOMOIOrMYECKUX OTHOLLEHWIA C

MUPOM. HoBblE NnacTnyeckme CBOMCTBA, CBSI-
3aHHble C MeTadOpPUKON, aCCOLNATUBHOCTbLIO
npeamMeTHom popMbl, CTaam OCHOBOM TBOpYeE-
CKOW AesATeNbHOCTN XyO0XHNKOB.

[MosiBneHne HOBbIX BUOEOTEXHONOM I, apT-
00BbEKTOB N MHCTA/IALNIA, TaKKe CKa3asioCb
1 Ha NIACTUYECKUX OMbITax KEPaMUCTOB, Ha
dopManbHbIX U UTPOBbLIX COOTHOLLEHUSAX MEXIY
MI0CKOCTLIO, GOPMOI, NPOCTPAHCTBOM, BELLE-
CTBOM U nycToTon. (LmT. no: B.A. ManoneTtkos.
CoBpemeHHas kepamuka mupa. M., 2010.)

Pepakuns nonpocuna BeayLwmx oteye-
CTBEHHbIX XyJ0XHWKOB OTBETUTb HA BONPOCHI
0 HOBbIX TEHAEHLMAX B KEPAMUKE.
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MHEHMUA

HOBBIE TEXHOJIOT'UN

HA CTAPBIX 1

TPAJTUITHOHHBIX,
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AWN. CywiecTBYIOT NN CErogHs B kepamumke
KakK Matepuane TeXHOJI0rM4eckme HoBa-
LU, HOBbIE MUHbI, rnasypu, neun? Mpwu-
CYTCTBYIOT 1 oHu B Poccun?

Oner TatapuHueB. CerogHsa cTanu oocTyn-
Hee maTtepuanbl, NOSBUINCL MHOCTPaHHbIE
rnasypw 1 gaxe rnHbl, HO HA TEXHONOINYe-
CKMIA NPOLLECC B LESIOM 3TO HE NOBAUSNO.
CyLLEeCTBYIOT JINYHbIE AOCTMXKEHNS HEKOTOPbIX
XYOO0XHUKOB, UX OMbIT U NPaKTUKa.

Hatanba Xne6uesu4. Bce HoBble TEXHONO-
rMn 6a3npyloTCs Ha CTapblX, U Aaxe OPEeBHUX,
TexHukax. JleT necatb Ha3apn a1 y3Hana o Tak
HasblBaeMoW ByMaxHOl FnHe. ITO rnHa,
NPUMEPHO HA TPETb CMELLAHHAs C pacnyLLeH-
HoW uenniono3oii. Bnaropapsa Takon nob6aeke
MEHSEeTCS CTPYKTYpa MACChl, YASIMHEHHbIE
OyMaxKHble BOJIOKHA BAMSIOT Ha MAAaCTUYHOCTb
rNVHbI, AEPXaT ee, He JaBas pacchinarbcs.
PaboTtaTb C Heli Ierko, MOXHO COeaNHSATL CY-
Xune geTanu, u korga usaenue CnenieHo, OHo
HanoMMHaeT nanbe-mMalle, ero TOHKMe nna-
CTWHbI Aaxe ruytcs. BoaMoxHoOCTb caenatb
1N3aenme MeHee XpPyrnkumMm O4eHb BaXHa, NoTo-
MY 4YTO, €C/I1 packaTaTb O4EHb TOHKO dpapadop,
MOXHO 1 [0 06xura ero He noHecTu. MNocne
006xu1ra Takasi rnHa ToXe HEMHOro apyras, ¢
dakTypoii, o4eHb Noxoxen Ha Bymary. Bpoae
Obl HOBasi TEXHONOMUS, HO €CNN BCMTIOMHUTb,
LLeNI0103Y, Kak 1 OPraHuky, oas NpoOYHOCTU
BBOAW/IM B MNHY, €LLe Koraa CTpounm opes-
Hue xunuwa. To ecTb cnocob 1 cama macca
M3BECTHbI ABHO, MPOCTO XyO0XHWKM CTanm
1CNOJSIb30BAaTb €€ NO-HOBOMY.

Onbra TaTapuHuesa. Ctano npotue, 6bi-
cTpee, AoCTynHee, 60sbLUe NanuTpa, Apyrue
mMaTepuanbl, HO kak paboTanu, Tak 1 paboTa-
eM. Kopoue 06xur, ceyac He HyXXHO CneauTb
3a BCEM MPOLECCOM, CUAETHL OKOMO NeYr unm
nposa 6pocaTtb Leyio HoYb — OHa caMa 06Xu-
raet. Ho, B 06LeM, kKauecTBO NPOV3BELEHWI
He U3MeHunock. 'nasypu cenyac NpogaTcs
C @aHHOTaLMSaMN, Ha Kakon TeMnepaType nx
HY>XHO OCTaHOBUTb, HA KakOW AaTb BbIAEPXKKY.
Crano npoue, HanpuMep, rnasypb B 6aHke
nokynaeLlb, Kak 0ObI4HYIO KPACKY.

Buktop PeweTHMKOB. KOHEYHO, HNYTO He
CTOWUT Ha MecTe, pa3BuUTne, HoBaLWM eCTb,
BOMpPOC B TOM, 3Haem 1 Mbl. Ceityac bymara
B KEpaMuKe UCMNob3yeTCs, HO 9 Aymato, YTo
3TO 1 paHbLUe 6b110. CTapble TEXHONOMNKU
MO>HO M B CEFOAHSLLIHEN NpaKTUKe npu-
MeHATb. B cOBpeMeHHOM Kepammke macca
TEXHONOMMYECKNX BO3MOXHOCTeN. [lobaBnaet
VX 1 SNIEMEHT CNYy4arHOCTW: NEPEXOr NN He-
LLO0XOr, TpewyHa, cxsaTtui He Tak. bpak noa-
CKa3bIBaeT 04eHb MHOIMO naen, jaet TON4YOoK
pasBUTUIO BO3MOXHOCTEeN. CMHTE3 MaTepu-

aJsIoB NOpoOXAaeT HOBOe. Hanpumep, Obin
6eTOoH, 3aTeM B HEr0 NPUBHECN MeTas; Tex-
HoJMormyeckas, CTpouTenbHas kepamuka, Te
Xe 006/IMLOBOYHBIE MAUTLI — BCE AAaeT HOBYIO
NNacTuUKy, PacKPenoLwaeT PyKy XyOOXHUKY.
MeTtp Nonowano.. Kepamuka — matepuan c
OrPOMHOW UCTOPUEN, N KAKNX-TO OCOBEHHbIX
HOBaUMN, BO3HUKLLUUX cenyac, HeT. NMpo-
LLeCC HE U3MEHWCS B NMPUHLMINE, U B NNaHe
NPON3BOACTBA, U B TEXHNYECKO paboTe.
KoHeuHOo, neyb ceroaHst N03BONASET TOYHO
3anporpamMmMmMpoBaTb TEMMNEPATYPY 1 BpeMs
06xura, noTom Tebe eLLe 3CaMIC NPUAET, YTO
BCe roToBO. ECTb 1 HOBbIE Kpacku, KOTOpbIe
Mbl eLle aaxe He npoboBanu, NMOTOMY HTO Y
Hac ux noka HeT B cBo60aHOM aocTtyne. Ho
OrpaHNYeHNIN B TEXHONOIMMYECKOM MJIaHe No-
NPeXHEMY OrPOMHOE KONMYECTBO, TOJIbKO
ycnesanm Mmexnay HMMu naemposatb. B npo-
uecce paboTbl Mbl MOCTOSHHO 3KCMEPUMEH-
TYpyeM, Pa3BMBaAEM yaayHble pe3ynbTaThl.
OkcaHa CumatoBa. 3 HTepeCHbIX BELLEN,
KOTOpble Mbl Ansi cebsl HeaaBHO OTKPbINK, Ne-
yaTb Ha 3d-NpUHTEPE OGBLEKTOB COBEPLUEHHO
HEBO3MOXHbIX HOPM, KOTOPbLIE MOTOM NMPOCTO
¢dopmoBaTh N UCMONBL30BATL 4J19 NPON3BOA-
cTtBa dpapdopa. Ecam rosoputb 0 BEOQYLLNX
XyOOXHMKax B 9Toi o6nactu, Peiiyen HUG0oH
(Rachel Kneebone) Hanpumep, To 51 Obl He
ckasana, 4To HOBble TEXHOMOrMN obecne-
4MBAIOT KAYECTBO, CKOPEE 3TO HOBATOPCKNE
XyO0XeECTBEHHbIE peLleHns. MHorme co-
BPEMEHHbIE XYA0XHWKWN, Hanpumep, xec-
cuka XappucoH (Jessica Harrison), BapHabu
Bapdopg (Barnaby Barford), 6epyT rotoBbiit
dapdop, faxe aHTUKBAPHbIN, pa3pesaloT ero,
KOMOVIHVPYIOT B HOBbIE KOMMO3MLIMW, KPACAT
no-cBOeMY.

AWN. Kakne 06bekTbl NN TEXHONOMNKU B CO-
BPEMEHHO KepamMu1Ke Bbl Obl MOMM Ha3BaTb
nopaxaloLymMmn BoobpaxeHune, korga aaxe
TPYAHO 0OBACHUTL, KaK 3TO caenaHo?
Hatanbsa Xne6uesu4. MeHsi 60nbLue BCEro
NOTPSICAIOT OrPOMHbIE OBNINLLOBOYHbIE MAUTHI,
cOenaHHble METO0M CyXOro npeccoBa-

HUS. ITO KAMEHHas Macca, koTopas Bceraa
OY€eHb CUJIbHO AedopMUPYETCH NPy 0BXxumre.
BonbLion nnacTt caenatb POBHBIM M NMIIOCKUM
BCceraa 6bI10 apXUCNOXHO. A TyT ABYXMETPO-
Bbl€ NMAUTbI, 1 3TO KepamMumka (kepamorpaHmT)!
[nsi MeHst 3TO cynepTeEXHON0ru, MOTOMY YTO A
3Halo, HACKONbKO TPYAHO cAenatb POBHO. MHe
KaXXeTCsl, KEPaMOrPaHNT HEAOOLLEHEH Xy 0X-
HUKaMW, 1 ero ToNbKO OAMH pa3 UCMNob30Bana,
MHe MoHpaBuiock. 9 paboTana ¢ NONNPOBaH-
HbIM KUTaNCKUM KepamMOrpaHnUTOM. Y MeHsi OH
TONBbKO OAMH 0BXMI BblAEPXMBAST, HO Er0 MOX-



HO ObLS10 rNa3ypoBaTh, pacnucbiBaTb, TO ECTb
MCNONb30BaTb Kak FOTOBYIO POBHYIO MOBEPX-
HOCTb, TaKYO € HEUTPASIbHYIO, KaK XOJCT.
MeTp MNonowanoB. Neproanyeckn nonagaroT-
CSl MIHTEPECHbIE PELLEHUNS B KEpamMuKe, AaXe
He Bceraa NnoHATHO, Kak HEKOTOPbIE BELLM
caenaxbl. Mbl He HACTONBbKO Cneavm 3a pasBu-
TMEM MaTepurana n TEXHUKN, a CTanknBaeMcs

C 9TUM yxe B paboTax Kosner, noTom ans ceds
pacLmndpoBbIBaEM NPoLLECC co3aaHuns. Ho
006bI4YHO 3TO PE3Y/LTAT OPUNMHASIBHOIO Xy40-
>KECTBEHHOI0 pelueHns. Hosaums nget ckopee
4yepes naelo, a He Yepea TEXHONOrMI0. TeXHO-
JIornsi IPOCTO OBNEryaeT XmsHb kepammcTa.
Oner TatapuHueB. TexHonornyeckme Hoea-
LMK eCTb, HO OHM B 061aCTN CTPOUTENBHOM
kepamuku. Tak, B BaneHcun ectb ropog kepa-
MWCTOB, HO TaM He NIeNAT ropLUKK, a aena-

0T CTPOUTENBHYIO Kepamuky. Ha BbicTaBke
CTpoMMaTepPManoB BCE NOPaxaeT, CMOTPULLb!
KaXeTCs, 9TO KOXa, a Ha CaMOM Aene rnHa,
rnadypu. OgHaxabl Mbl ICNOJIb30BaN HOBbIN
maTepwman arch skin — orpoMHbI€ INCTbI, HE
0OYEHb MOXOXME Ha KEPAMKKY, HO 3TO AENCTBU-
TENbHO KepamuKa, Kak kepamuyeckas ninTka,
TONbKO OFPOMHbIE MJIUTbI, CTEHOBbLIE MNAHENN.
EcTb MHOrO LBETOB, KOTOPbLIE MOXHO UCMOJb-
30BaTb, HO 3TO NPOCTO MJIUTbI, MIOCKOCTW.

A ecTb Npon3BeaeHUs (Mbl UX MHOIO BUOENWN
Ha 6ueHHane Bo ®paHunn), Korga He NoHMMa-
€Llb, KaK OHW COenaHbl, Kak 3TO BO3MOXHO.
BukTop PelwieTHukoB. CerogHs ns ¢papdo-
pa, KpacHOW MuHbI CO34al0T COBEPLUEHHO
HeoxuaaHHble dopmbl. Hanpumep, Gopmel
Ha OCHOBE OTKPbITUIA BUOHUKMN, CoeNaHHbIX
6narogaps MOLHbIM MUKpockonam. Boamox-
HOCTb BUAETb Ha KNETOYHOM YPOBHE NOPOaN-
na HoBble popMbl. B aHHOM cny4vae HoBble
00OBbEKTLI CO34AET HE CIOXET U HE TEXHOJIOrNSA
KepamMukn, a NPUPOoAHbIE MPUHLMMNBLI GOPMO-
obpasoBaHus, KOTOpbIE CTanm A4OCTYMNHbI 6na-
rofaps HOBbIM TEXHOJIOMMSIM, HO HE B 061aCTH
Kepamunkn, a B 061aCTsX O4eHb, Ka3asnoch Obl,
[aneknx ot Hee.

AWN. A 4TO Bbl MOXETE CKa3aTb O CBOEM aB-
TOpCKOM noyepke? YTo-To HoBOE B oOpalLe-
HUW C MaTepmnanom, TEMaTuke BO3HUKIO?
Hartanbsa Xne6uesuy. BoobLue, B kepammke
aBTOPCKWI NOYEPK — 3TO BO MHOIOM HOBa-
LMK NCMOSIb30BaHUS MaTepuana. XyaoXHu-
KW BKJIOYAIOT B MIMHY pa3Hble 00bEeKTbI N
BELLLECTBA C LieSIblo 9KCNEPUMEHTA, NPUAYMbI-
BalOT CBOW NMPUEMbI M 0BbIYHO HUKOMY NOTOM
He roBOPSIT, Kak 3To caenaHo. MeHsi HTepe-
CYeT POACTBO KEPaMUK/ C ee CTUXUNHOCTBIO
1 HENpeackasyemMocTbio ¢ 610NorMYecKnMm
npoLieccamm, No3aToMy MHe HpaBuTcs pabo-
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Meet the Russian art duo creating superheroes
themed ceramics for local museums

By Alexandra Filippenko on 05.04.2017 | #acce #art #books # r #conter r art #d #

pping # h #toys #trave

When the holiday season was still on its way, we at the Museeum decided to buy
artistic gifts. Museeum authors from France, Japan, UK and US found excellent
presents made by local contemporary artists in museums or online, but here in Russia
we just hit a wall! It all went down to this: pay a Sothbey’s price or buy a mass-market
product. It was especially sad, since we set our hearts on works by a Russian art-group
CrocodilePOWER that we’ve seen at the 23rd International Biennale of Vallauris
(France). We visited the delightful CrocodilePOWER duo - Peter Goloshchapov and
Oxana Simatovain at their Moscow studio to find out, if we could buy their small works

and ended up talking about pride, prejudice and challenges artists face in Russia.

_Peter G , : t their Moscow st 10f2



First of all, it is impossible not to mention that this “post-apocalyptic” scenery by your
studio is somewhat inspiring and even makes you think of some of your works. For
example “Twilight of resource”... By the way, works from the series could be found and
bought at Vallauris Biennale, right?

Peter: We presented 3 projects at Vallauris - “Everyman” at the international pavilion, “Twilight of
resource” and “Fossil forest” in the Russian pavilion. Our “forest” had many bugs and other small
objects, at first we didn’t plan to sell them separately, but after the Biennale we created a few more bugs

and decided to offer them to various shops.

Oxana: We didn’t want to sell our works ourselves, we wanted everything, including the sales, to be

professional. Ideally there should be a manager, who can take care of sales.

Peter: 1 think this will happen, when we’ll have a picture-perfect studio with a leather sofa. I dream of
renovating our workshop and I can already see myself on that sofa, holding a meeting. I don’t know
what I'll talk about, but that picture is amusing. For now our studio reminds a warehouse, especially
now - when we hold a solo exhibition “Out of Range” in the Moscow Museum of Modern Art and take

part in a group exhibition “Hurrah! Sculpture” at Winzavod Center for Contemporary Art in Moscow.

Alexandra F nenko (Museeum) at the Studio by Daria Artemieva for Museeum 10f 2

But the warehouse studio is charming in its own way! This place has its spirit. The whole building is
very interesting - a real cooperative society, a partnership, where artists have their own studios and

sometimes share them.

Oxana: The courtyard also has its own spirit and its own mind - it consumed one of our works. After our
solo exhibition “Inner Taiga” in the Triumph Gallery the works came back to our studio, but we couldn’t
fit them in. So we left one in this very courtyard and we didn’t know that it was just before the cleanup

day, so our work vanished.



Itis especiall‘\‘( sad, since there are so man{ plaster parts, Lenin parts, stones and
things from the past century, that obviously won’t be reclaimed, but they are still here.
Just a thought - ma¥lbe it would not have been so upsetting if there were small
porcelain copies of the object sold?

Peter: If it’s a porcelain work, it’s not that easy. Let me explain - our skills allow us to complete the

whole operating cycle by ourselves.
Oxana:The whole cycle, but not sales.

Peter: Yes, exactly, starting from the idea to its implementation - everything is made by us. We create
forms, molds, we make saggars, serrated saddles, we do the firing in our own kiln, and we glaze the
wares. So each piece is purely hand-made exclusively by this very set of 4 hands. We can make 3-4

molds, but they still won’t be the same.

Oxana: Our works are studio works, not factory works, we never thought of going industrial for

commercial sales. And when we create a larger object, it is creativity “on-the-go”.

Peter: Our kiln is not that huge, so we literally form our works as if we were drawing a cartoon. Of
course we have everything planned, but it is pure work in progress. You see that you need something
else to convey your message, so you add it, but stick to the idea. First plan and then improvise. I bough
this kiln, when I won the people’s choice at Kandinsky Prize in 2007. All of my friends were saying thata

“sane man” would buy a car, but here we are with a kiln.

But it is great that you are not dependent on anyone to fire your works.

Moulds by Daria Artemieva for Museeum

Oxana: Absolutely, especially since outstanding projects require outstanding investments. For artists it

is always a problem, particularly here in Russia.

Peter: It brings us back to your first question about buying our small works. Russian art-society will not
support you if you sell your works in shops. You will be forced out, labeled a cheesy pop commercial

artist.

Oxana: In the modern world it is acceptable and favorable if you can sell your art by yourself without
producers, without outside interference. But here the attitude is high-browed. Looking at Lenin’s
dissolving statue, we can say that it is still difficult for our society to make friends with free market
economy. Everyone feels embarrassed to sell. For example, if we had small porcelain works in MMOMA
shop during our exhibition, we would hear: “they are rotten, commercial non-artists”. But we personally
do not see it in this light. We want our objects to be available to a wider audience in a nice museum

shop or an online store.



Itis 'gepressing that if feels like you have to apologize to someone for selling your own
works.

Peter: And this is how it is. It is tolerable when an artist teaches classes, writes books, it is honorable if
he works at a factory, or drives a bus, but it is unacceptable if he makes money off his art. The idea that

a great artist must be poor and hungry penetrated the minds in the Soviet era and is still here.

Oxana: It is even more difficult since there is basically no art market in Russia. It is only making baby-

steps now.

Peter: If we look at museums, there are just two world-class museum shops in Russia - Garage Museum
of Contemporary Art and Jewish Museum and Tolerance Center. Recently we visited Garage and were
very happy to see a project with a Russian brand Mineral Weather. They specially designed jewelry for
Louise Bourgeois’ exhibition and their works are available only in Garage bookshop. We need more

projects like that. Museums can lead the way and allow talented artists to sell their works.

Oxana: It would be great if Garage and other museums could hold tenders for artists, who can create
exclusive objects for their bookshops. Museums all over the world can do that and bring talents into the

light! It is difficult to leave Tate Modern or Washington National Art Gallery shops without buying
something and there you can find great artworks, not only souvenirs.

Peter: There was one tender we took part in - “Russian souvenir”, it had to do with cosmos. We made
uncommon souvenirs, funny, touching and unusual, but in the end, the winners were friends of the
organizers with the old school, cliché pieces.

All-too-common, sad, but true!

Peter: But even sad stories get you somewhere. A few years after that tender we had our solo exhibition

“Russian Space”. Here you can see the cosmonauts - astronauts story.
Oxana: Kids cosmonauts, who are building something out of shattered pieces of our past.

Peter: They want to launch a rocket, but the meaning, the purpose of their feverish activity is long gone.

They build rockets, they live in them, but they are doomed to stay where they are.

Oxana: Parents of these kids are gone and these astronauts will never be able to fly into space, but they

continue to play this game.
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Peter: Again coming back to number of copies. It is almost impossible to make a copy of this work,
since every hand, every man, and every piece was fired separately and then put together. The unique
nature of porcelain forces you to work non-stop until you are done.This work took 2 full days to
complete (including nighttime), we worked 48 hours because when the porcelain is dry you cannot add

anything.

Oxana: We made a few small space stories for sale, but we didn’t find a shop, so we gave them away to

our close friends.

Peter: Each of our works has a story. It all begins with a story, as I've said - creating a porcelain object is

like drawing a cartoon - you have a plan, but sometimes you add something to make it even livelier.

What is your favorite creation?

Oxana: The one that we are working on now! I think it is always like that for me.

Peter: One of my favorites is from “Atomic Point” series. Here you can see squids fighting for their life,
while this airship is poisoning them with crop dust. But the thing here is that this fight is between
squids themselves: squids that had chosen evolutionary trajectory of development operate the airship.
They didn't stay on the ground and now they are advanced, so the fight is within. This is a battle with
yourself, with an opponent within your mind that every person has to fight. Actually “Atomic Point” is
one of my favorites also because it was a transition to a new level for us. We don’t stop we always move
forward, we try to work using new techniques and new materials. For example fiberglass is our second-

favorite after porcelain. It allows you to be more creative we are still uncovering its capabilities.
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Oxana: But we also use techniques of the XVI century! French artist Bernard Palissy used to collect live
frogs, snakes and insects, glaze them and fire in a kiln. The animals burned out, while the objects came

out delicate, subtle and he didn’t have to sculpt anything. We are not that cruel though, we only use burs

Peter: Yes, we have a strategic stockpile of moss and bark.

That sounds amazing! Strategic stockpile of moss, but wait, if you don’t glaze and fire
it, it will rotten, wouldn’t it?

Oxana: If you don’t put moss under the sun it can be kept for years if not decades. In 2013 we made a
plaster sculpture for MMOMA and used some moss that was essential to the work. They wanted to buy
the sculpture, but said something about material being not sustainable. We thought they meant plaster,

but it appeared they had reservations about moss!

Peter: We always work disregarding limitations, with no boundaries. If we want to create something,
symbolizing that every man can be super man if he only wants to, we do it. Even though when we
started with “Everyman” we encountered a real challenge. Our super women inclined forward and in
the kiln their breast outweigh the back, so when we took them out they just jackknifed, but we found a
way to make it right.
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Oxana: We want to create without the kiln authorship!

Peter: Professionalism is to create something exactly as you intended it to be. And success is when you
can create without looking back or glancing sideways. We do not confine ourselves in certain materials
or themes. We work in different dimensions, with various forms. As of now we create sculptures, but it
doesn’t mean that we won't go back to small pieces soon. It feels like now large sculptures are getting
attention all over the world, it is an energetic medium. So for now we are looking for new ways to

express our ideas in this form.

We at the Museeum hope that crocodilePOWER will create more great large pieces and smaller ones for

a larger audience! And we can’t wait to buy their items in museum shops all over the world!
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