


Color of Fire

Andrew Livingstone

Fire leaves a trace and forms a palette of color in the
works of Keka Ruiz-Tagle. This action of capture and
embrace connects the work to the earth from where these
figures are born and transforms them to a permanent
existence, the analogy to life is all to clear. The age of the
figures is ambiguous, intentional perhaps, belonging to near
or far histories or perhaps both or neither, existing instead
in a timeless history of authentication. This pre-historic
and contemporary juxtaposition imbues these figurative
sculptures with a sense of knowing and confidence, a
gesture confirmed in the creative and technical skills of the
artist. We are reminded at this moment that these figures
connect to us through their gaze, we want to know their
mind, abstract symbolic components erupting from their
heads impart clues and develop narrative, yet they still
remain mysterious. The various head-ware is suggestive of
traditional costume and confirms a connection to far history,
whilst the open heads render the sculptures as vessel
and this develops the narrative and obvious connections
that can be made between body and vessel. Whilst the
headdresses are not rendered as facsimile, they enhance
the symbolic essence contained within the work an element
that is explored further by the artist in other works.

The horse within Keka's work is both stylized and also
proffers a mythical status. One is reminded of the power
of the Trojan Horse in the legend of the city of Troy and
this is contextualized in the artists use of proportional
scale as rendered between the large horses and much
smaller figures. The horses are strong both visually and in
construction, yet at the same time are softened by glaze
pattern and marks created by the flames of the kiln. Here,
the artist experiments with materials and processes and
in combination with the playful figures atop of the horses,
suggests a harmonious relationship between man and
animal. This playful, even humorous element is contained
within many of Keka's sculptures where many of the
figurative heads appear to be smiling, one asks whether
they are happy or do they hold knowing secrets?

Keka is an artist who works across many platforms and
has expressed her ideas through several mediums. Her
work in clay continues an exploration of the connectedness
between reality and dreams an area that has appeared
throughout art history and perhaps can be exemplified
by the Surrealists and within the work of Marc Chagall.

The use of clay to explore this arena is pertinent as the
material connects us to the earth and thus reality — and

its formlessness allows the artist to explore the notion of
dreams through sculptural application. Keka's sculptures are
accomplished considering the artist has no formal training
in ceramics they capture elements of primal pottery yet
the works are also grounded in the here and now. They
have a feminine quality yet are also bold in approach and
execution. This multifarious layering within the work invites
multiple readings created by several points of departure no
doubt this is with intention and adds to the mystery within
the work.

In reference to the title of this text, the colors of fire are
numerous, they are also bold and vivid, they leave a trace,
an imprint in your eye that leads to the mind all of these
things and more can be found in the ceramic work of Keka
Ruiz-Tagle.

Andrew Livingstone Ph.D, Artist, Writer and Academic at the
University of Sunderland UK.

KHIE &

Z1EE - 7@

KETHRBEYE - BFY - BREOES VAT ERIDNNEE
o X—H—BHIE, BESRZEXEAYBREERER , FOTN
ETHH—NRANGE, EoOEEBRIT, ADNERSEMN, B
UREEHZE, TEEFURRRNFE, AEMENS, AEHFE,
RS, TNEEF—MKBEHFHEORITED, 2ARRE ORISR
K, B XEE A REOIE, Hx B RBEE T SN L HIAR
RO, BT —REE, TG R b 2B A8 B X AR B
MEEZR, RIVETRENHER, ATHHL ERNNBENESSREE
MR, HEH TR, BENNRRSESR, &= ERMALIEARKSE
REGRT, BHT —RHSESHEE, BN, FROEEERERN TS
%, FRNTIRNEMBANHER, SHNEBZ ENER, BALGR
SHABER, BENRLTESDREOEHREMOAR, $ARRELAM;
B ER TR —HUER,

YRS HDEERENTRRE, X —M#EHI, TitAKE
IR RPN A D N B, SAREE O LEIR TH AR S LK
D5NESHANZ AGNLE, BRETRMIESE, BAIEHEH EBR
A, BEN, EARROMYERORENEERLT . dit, TARS
HREATE SR 5BAEDY FRRANABSES, Bnd—RASHHZ
EEBRENER, NENRESREDHEXPRE, EE5SURNT
%, WHESAERNALBESHE, ILAREZE, SNEEDSNE,
EEAE T AR

YEE—REFAUENERR, BBITFRENRABNE . b
HREAME D RS RRETN LB BMNER, X—RENAES HIEEA
SEHEANEE, ROFTUFEHBANE XEOES, HEDE - BHR
i, MRTREX—NHEBEN, BAMLBRNEAL, BRI
BRERT, COHLETHELAREBBIRBOIE, RENBENEA,
EERYRAERSS ERNE LS, heRERENERRS, TN
T RIAMSEETE, RN X R it T —M&tsE, B4
kIR E X ARARE, ESPXRMETHER, 84T KB ESTA
MERRE, BEEN, XREEEN, FHENTERNSIR,

REA AR, KORERERHEN, ThENEARTRES
B, SIETTRE, BREONEE, 3IR0FEXERE, REBEE
Yl - B - BEEOEEER DRI,

Z{EE - AXHBIEL, ZARR. Ex. REREZAZHIG
67



ARTIST PROFILE | ZAR#F

Keka Ruiz-Tagle: “The Colors of Fire”
gl - BREIEEE: KHIEE

Luisa Ulibarri

B - BEEF

Ever since she started two decades ago with colorful paintings
and etchings that alluded to human figures and life's frolics or
magic spins, Keka Ruiz- Tagle has been in search of the magic of
ancestral rites, the liberation of the spirit and the incessant flow or
pilgrimage of our thousand-year-old existence.

The artist, trained at the Catholic University of Chile, and at the
Southern Methodist University School of Arts in Dallas, has shown
her work at many individual and collective exhibitions in Chile
and abroad. Her exposition "Cartography to transcend" in 2005
revealed her first clay figures that featured the trail of her journey
as well as the traces of the process of living. Her training at Ruth
Krauskopf's Huara Huara ceramics workshop was not in vain.

Huara wara in aymaré voice is the star that empowers the
clarity of a cloudless sky of the universe's night. And this was the
case that linked ceramists and sculptors of different nationalities
and pedigree who utilized earth as material, light and main
beacon. Keka was one of them. Another one, the Japanese
professor Akio Takamori wrote: “I met Keka Ruiz-Tagle in Santiago
at a workshop | conducted at Ruth Krauskopf's Huara Huara
Taller de Cerdmica. | was impressed with her ambition, energy
and fearlessness. Keka knew exactly what she wanted to do with
clay; Keka learned very quickly how to work with clay and took
advantage of the material”.

Her formerly dreamscape-like, naive, merry-go-round horses,
turning to music, magic, and dance, now have acquired an
almost patriarchal and protective shape and volume. And
she also created enormous 60-80cm or larger heads, perhaps
unconsciously and, not even resorting to Olmeca or Tibetan
ancestors or to those of the even older African Nok culture of
Nigeria of which there still exist vestiges,

We neither know whether the Buddhas, the sculptures of
Ife - the old religious capital of the Yoruba, the Xian Terra Cotta
warriors, or the impressive collection of Oba brass heads in Benin,
which are considered as one of the great treasures of African art,
resided with unexpected synchrony in Keka Ruiz-Tagle's so unique,
personal and scrutinizing imaginary in her current exhibition: “The
Colors of Fire".

"The Colors of Fire" granted her the privilege of in-depth
research and more work than ever before with the four essential
materials: earth, water, air and fire. “Fire and water rites appear
in each and every culture as the symbols of transformation that
allude to magic and generation of physical and spiritual light that
regenerates and purifies,” muses the artists.

"This time | chose ceramics as the proper means to touch
feelings. . . The times of ceramics are definitely not the times of
life. . . And that unavoidably opens the space for deep reflection.
That was decisive for me.”

And she added, “there is tactile pleasure, the contact with
matter turns into a conversation and alchemy of wood, fire and
ashes.

“I search for the origins and the traces of our identity. The work
| present today is the product of an in-depth research of shape
and volume as another form of life and existente,” wrote the artist
apropos of this exposition.
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And this is what we see: Large horses, alone or accompanied
by small human figures of equilibrists shaped by the hollowing-
out technique applied in Africa even at the present time that
consists in building hollowed molds. "l did not like the hollowing-
out so much as the superposition of the pieces, which facilitates
the control of the figures, and was applied by the ancestral
ceramists. This is how the antique horse was born and baked at
800 centigrade as well as a blue horse baked at 1,300 centigrade
with glazing, pigment and further firing.”

Processing and research

On the porch of her home-cum-workshop, Keka set up a large
table and worked day after day to create these figures, which until
May were placed in rows on a window frame, on coffee, side
and dining room tables, doorsteps, in the fireplace, occupying
every space until parting to the furnace located in Llolleo. Keka
gave each and every figure a name, linked to magic and primeval
rites. As regards the process and research that originated this
exhibition, the artist discloses indispensable details.
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"Keka knew exactly what she wanted to do with clay, as she had fully developed
her images in paintings and prints of vibrant colors. Keka learned very quickly
how to work with clay and took advantage of the material. Through form and
subtle colors, the characters appear to express their individuality; even though
they seem timeless and ageless, the surface and textures seem to reveal some
kind of history. Having both a sense of gravity and lightness, her horses and riders
came out of her canvases into a real and believable space. | imagined this place
was a Horse Land where the horses are huge and strong, like the earth, and the
people are small, secure and happy, like children. The people show their affection
of these earthy horses with their acrobatic dances. The contrast of the stability
within in the clay form with the lighthearted movements feels nice. ltis like a

carefree childhood that develops upon the stability
of a mother’s consistent love."

- Akio Takamori
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Once the figures have been shaped, how are they processed
further by firing?

“Firing has always occupied the ceramists’ attention because
of its mystery and power. Among the diverse firing procedures,
the pieces | present today have been wood-fired in a traditional
open-stack kiln.”

How long does the firing take?

“Anagama firing takes five days and the fly-ashes impregnate
the piece in the course of the dome kiln process. | apply wood
firing with pigments and oxides. Recording the process step by
step including what was unexpected to repeat the effect means
hard work, but it must be rigorously done so to systematize
one's own method. The working with your own kiln is somehow
alchemistic. It involves observing knowing that one can interfere
with —for instance, rice ashes (a millenary Japanese technique) |
discovered in my search for antique processes. Nowadays some
glazes are prepared with rice ashes.”

The heads and your figures stem from your painting?

“These figures stem from my painting, from the flat support, |
passed from magic boxes to sculpture. The crowning headwears
are not hats or turbans ... but energy and thinking...”

This is a decisive leap of your work, what triggered it?

“I was focused on my exhibition ‘Merry-go-round’ (Giros de
Magia) at the National Museum of Fine Arts, at the Interactive
Mirador Museum (MIM), and now at the Art Gallery of the
University of Concepcién, but continuously thinking about the
origins, the symbology of history, and working with clay, with
soil. | have a strong link with soil. | was raised and have lived on
farmland, the soil is integrating, something very special occurs
between the soil and our hands, and that is why | began to work
on magic and ancestral themes.

“These are personages we have inherited, they had meanings.
Their names have something supernatural, like a magician’s
officiants. This is cartography to transcend.
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My entire work is the salvage of magic; figure and horse are an
excuse for showing the stirring instant.”

How occurs the steady flow between hands and clay. . .

“In and outside, my hands blend clay and kiln and generate
untemporal shapes. Everything is made by hand without fine
tools. The eyes are graphic signals or cavities. The paste | utilize
comes from Spain in 8 to 10-kilo pouches. | use it because it is
the most adequate one for me and is easy to obtain. It is clay
mixed with chamotte.”

And how is the firing process itself?

“Low fire at first at kiln mouth and then one treats the piece
with a pigment, salt, sulfur oxide, and observes the fire signals.
How lucky one is to work with the four elements: Earth, Water, Air
and Fire! An extraordinary bond arises, streaks, fading, creating
many shapes. A person’s hat in the kiln is a pattern of sparkles
and opacities. As regards the horses.... They are healing,
and are used as therapeutic means, because they are able to
communicate themselves with human beings at fine level. My
motivation is to express myself by feelings, a matter that is part
of my language with ceramics. Close your eyes and touch the
horse, you stroke the curve, the smoothness. Volume and color
jointly with the research of smoke and the scent of firing are
stimulating.”

What does one feel when all is done and one’s hands put down
the work?

“I let the figures dry during fifteen days and then | take them
to my kiln in Llolleo, while respecting the materials’ rhythm and
times during the first and the second firing. | am now in this cycle
and afterwards | shall continue researching and never lose the
ludic feeling of discovery, of wonder. | love the unknown, | am
fearless, and daring as regards the materiality that never lets one
alone with what is stored in one’'s memory.”

Santiago de Chile, May 2008



Keka Ruiz-Tagle

Education
Pontifical Catholic University Of Chile

Southern Methodist University; School Of Art;
Dallas, Texas.

2004 Started to study ceramics at HUARA
HUARA ACADEMY OF CLAY with Ruth Krauskopf
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Solo Exhibitions N&
1988 Galeria del Cerro (Santiago, Chile).
1990 Galeria Arte Actual (Santiago, Chile).

1994 Galeria Plastica Nueva, (Santiago, Chile).
Messengers of Time.

Group Exhibitions B /&

2000 Queens Whart, (Wellington, New Zealand).

Emotions Across the Ocean.

2002 Galeria Isabel Aninat, (Santiago, Chile).
Dream-Ketcher.
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2005 Galeria Isabel Aninat Santiago, Chile,
Cartography for Trascendence

Museo Regional de Rancagua, Rancagua,
Chile
Universidad de Talca,Talca ,Chile
MAC Museo de Arte Moderno de Valdivia
Museo de Arte Moderno Carlos Merida,
Ciudad de Guatemala, Guatemala

2006 Museo de Bellas Artes Santiago, Chile
Giros de Magia, Loops off Magic
Museo Interactivo Mirador MIM, Santiago,
Chile Giros de Magia, Loops off Magic

2008 Pinacoteca de la Universidad de
Concepcion, Concepcion Chile,Giros de
Magia, Loops off Magic
Galeria Arteespacio, Santiago Chile, El
Color del Fuego, The Color of the Fire.

Collections Ui

Museo de Artes Visuales, LAN, American
Airlines, Nestlé, Masisa, CCU, Asociacion
Chilena de Seguridad, Clinica San
Sebastian, Editorial Tiempo Presente,
Laboratoria Maver, among others.

MORE INFORMATION #ZE 24
WWW.KEKARUIZTAGLE.CL
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