J,.’_RH Br}"'ﬂn A”{‘H Mﬂ{}l‘t' t‘l[}iall'l‘-. : llll‘ Ivan Albreht is a sc :||;'-:- ir, Serblan in origin, Iiving and working

in the United States since 2ooo0. His work has travelled constantly

WO r1\ {_]i I\rall J‘jkl h [’L“}]t a\()ld"ﬁ .E[n_} across continents for more than ten years, breaking the boundaries

s 1 . f_l e of barderlines because the concerns are universal. His practice
[._11"3} classincanon. is primarily ceramics, from industrial clays o delicate porcelain
However, the industrial and political context created through his
WOrk 1s .'1||;IJ-\.'.I.I| by the use of other materials such as steel o
microchips. Although he would emphatically deny his wishes 1o
be perceived as an artist manipulating social and political forces
in a didactic way, there is something highly approachable about

the issues ralsed in the work
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