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Preface

he Exhibition, “Ceramics Mural: Inspiration from nature”, is aimed to display
the research output which was funded by the Thailand Research Fund (Fiscal year
2014) in the scope of academic art creation. The research involved integration
between art in pottery and science in crystalline glaze, resulting in creative wall-decorating
mural artworks under the theme “flowers”. This theme was based on the researcher’s
personal impressions on shape and appearance of flowers processed towards simplicity.
The idea was harmoniously blended with their natural atmosphere, yielding a creative

work reflecting dreams and imaginations of the researcher.

The creative wall-decorating mural artworks under the theme “flowers” are composed
of five models, each with a size of 40 x 120 cm. Two of them were finally selected

to be magnified into larger pieces of 120 x 360 cm.

The success of this creative research work would not be possible without the
supports from various governmental bodies: The Thailand Research Fund (TRF) for a grant,
Executives of Silpakorn University for prioritizing the importance of creative research
works, the Department of Ceramics (Faculty of Decorative Arts) and the Department of
Materials Science and Engineering (Faculty of Engineering and Industrial Technology)
at Silpakorn University for providing facilities for the research, Silpakorn University
Research and Development Institute for hosting a conference and exhibition at
"9" Research and Creative Arts: The integration of art and science" 11-21% February 2016.
The researcher would like to take this opportunity to express gratitude and appreciation.
Also, the researcher would like to thank Assistant Professor Dr.Niti Yongvanich, a

co-investigator, for partly contributing to the success of this research.

Additional thanks to those involving in the creation process leading to achievement
of the research’s objectives and goals. Last but not least, special thanks to Assistant
Professor Teera Palprame who has always given the researcher useful advices as well

as endless encouragements and emotional supports.

(Assistant Professor Supphaka Palprame)
Professor of Ceramics Department,
Faculty of Decorative Arts of Silpakorn University

Sanam Chandra Palace, Nakhon Pathom
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Introduction

hese creative art works were inspired by “nature” through a process of glazed ceramics
which was aimed to be displayed as ceramic murals. The works utilized a wide variety
of crystalline-related glazes including matt, semi-matt and semi-glossy and crystalline
glazes. Crystallization was also systematically investigated to acquire glazes with characteristics
being in sync with the researcher’s imagination. Such integration between art and science has

resulted in this creation of ceramic murals under the concept “less is more”.

Given a stressful life in modern times like these, the researcher desired to bring out various
appearances of natural beauty including mountainous ranges, marine views, celestial sky, and
grass and flower meadows. This inspiration was aimed to induce relaxing atmosphere for any

place as well as tranquility for people from their distressing life.
The theme “nature” in these creative works was based upon two different parts.

1. The nature of senses. This kind of nature could be felt through visual observation and
sensual touch of natural things. The “pure and pristine” beauty arises from aesthetic, emotion and
appreciable satisfaction without any embellishment. This natural beauty helps create emotional
sensitivity and creates relaxing feeling when experienced. The researcher has translated such beauty
appeared in natural landscapes, such as mountainous ranges, marine views, celestial sky and
grass and flower meadows, into her inspiration of these creative works which were aimed to

freshen and relax the viewers.

2. The nature of objects. This kind of nature involves the materials and ceramic processes
themselves, which were utilized as media for the researcher to express her imagination.
They include the clay, the glaze and the firing. Each piece were hand-formed and wheel-thrown
using stoneware clay. Physical traces and scratches resulted from the forming processes were
deliberately left out on the pieces in order to reinforce the natural aspect in the work pieces.
A family of crystalline-related glazes was selected to yield various characters of surface being
matt, semi-matt and semi-glossy, crystalline and runny glossy. They were fired at 1220°C under
oxidative atmosphere. This condition resulted in harmonious adhesion of the glaze with the
underlying traces and scratches on the clay surface. Such appearances help emphasize and

bring out the atmosphere and emotion of the works towards a higher level of natural beauty.

These creative ceramic mural works satisfactorily reflect and emphasize the importance
of integration between art of creativity and science of glazing. The knowledge obtained from
this project could potentially be beneficial for various groups including educational institutions,
artists, entrepreneurs and general public. In addition, the results from this research could also
be used as a guideline for further developing knowledge in ceramics, especially towards

a wide variety of ceramic glazes.
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Title: Flowers No. 1, Size: 40 x 120 cm.
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Title: Flowers No. 2, Size: 40 x 120 cm.
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Title: Flowers No. 3, Size: 40 x 120 cm.
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Title: Flowers No. 4, Size: 40 x 120 cm.
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Title: Flowers No. 5, Size: 40 x 120 cm.
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Title: Flowers No. 6, Size: 120 x 360 cm.
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Title: Flowers No. 7, Size: 120 x 360 cm.
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Glazes and the creation of Ceramic Murals.

These creative ceramic murals were inspired by “nature”.
The researcher has used the Crystalline Glazes for glazing process
due to the variety of creations surface such as shiny surface,
semi-matt surface and crystallized surface in both large and
small scale. This technique can attach the clay surface texture
to the condition of the clay body by chance also intention
for more natural sense in artworks. The glazes were used in

the creation of the series "Flowers No. 1-5" as follows:

The first result set of development ceramic glaze; the
researcher has used formulation comprised Soda Feldspar 45%,
Calcium carbonate 20%, Zinc oxide 10%, Silica 10%, Lampang
Kaolin 20%. And mixed by line blend color order, Copper oxide
0.5-2.5%, Copper carbonate 0.5-2.0%, Cobalt oxide of 0.4-1.2%,
Manganese oxide 1.0-5.0%, Nickel oxide 0.5-2.5% and Ferric
oxide 0.5-2.5% respectively; glazing can be colored with a value
light to the amount of dark oxide used. Both sides are glazed
semi-gloss and semi-matt which it has a relatively high flow
especially at a temperature of 1250°c more than 1220°c;

atmospheric oxidation.

The second result set of development ceramic glaze;
the researcher has used formulation comprised; Soda Feldspar
40%, Bone ash 8%, Talcum 8%, Silica 36%, Lampang Kaolin
8%, and Tin oxide 2%, And mixed by line blend color order,
Copper oxide 0.5-2.5%, Copper carbonate 0.5-2.5%, Cobalt oxide
0.4-1.2%, Manganese oxide 1.0-5.0%, Nickel oxide 0.5- 2.5%,
Ferric oxide 0.5-2.0% and Chromium oxide 0.5-2.5% respectively,
glazing can be colored with a value light to the amount of dark
oxide used. Both sides are glazed semi-gloss and semi-matt
which it has a relatively high flow especially at the temperature

of 1250°c more than 1220°c in atmospheric oxidation.

The third result set of development ceramic glaze; the
researcher has used formulation comprised; Soda Feldspar 45%,
Calcium carbonate 20%, Zinc oxide 10%, Silica 10% and Lampang

Kaolin 20%. Mixed by match colors theory, each color using a

5% order, Yellow Stain, Orange Stain, Pink Stain, Coral Stain and
Ferric oxide; respectively. The colors of glazes have shown the
value light to dark. According to oxide colors are used in combination,
glazing can be colored with semi-gloss and semi-matte which
it has a relatively high flow especially at the temperature

of 1250°c more than in 1220°c atmospheric oxidation.

The forth result set of development ceramic glaze; the
researcher has used the first formula comprised; Nepheline
syenite 40%, Calcium carbonate 15%, Zinc oxide 15%, Silica
20%, Lampang Kaolin 10%. And the second formula comprised;
Nepheline syenite 30%, Calcium Carbonate 20%, Zinc oxide
20%, Silica 20%, Lampang Kaolin 10%. Mixed by match colors
theory order, Yellow Stain 10%, Orange Stain 8%, Pink Stain
5%, Coral Stain 6% and Ferric oxide 3% respectively. The glazing
can be colored with the light value - dark, according to the
color of the mixed and match. Glazing both are the semi and
semi-gloss and matte which it is flowing a little more than
glaze of the three sets especially at a temperature of 1220°c

atmospheric oxidation.

From the all glazing color test, the researcher has chosen
the third and fourth sets, which applied at temperatures of 1220°c
less flow than 1250 degrees Celsius temperature to reduce the
risk damage of the art works. The glazed surface with a semi-matt,
semi-gloss has been used according to the researcher’s imagination.
The researcher has applied the result to the bigger size in
40 x 120 cm. for 4 pieces of artwork. Except the work number three,
(the green one) researcher has used the previous glazing
formulations; Soda Feldspar 30%, Barium carbonate 20%, Calcium
carbonate 10%, Lithium carbonate 6%, Silical7%, Lampang
Kaolin 18% and Copper oxide 2%. The value of glazing color
showed thinness to thickness of glaze. When I apply glazed on
art-pieces, colorful atmosphere and emotion, according to the

researcher's imagination and dreams.
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Assistant Professor Supphaka Palprame

Education

1991: Master of Industrial Education from Srinakarinwirot University

1982: Bachelor of Education in Industrial Arts from Phranakhorn Teacher College University
Achievements

Profes:

1986

1997
1997
1997
1998
2000
2000
2001

2002
2004
2004

2005
2006
2007
2008
2010

2010

2012
2012
2013
2014
2014
2014
2014
2015
2015
2016

2016

- 2014

- 2016

Participated and guested on the 1%, -,3“ and 717" National Ceramics Exhibition” Art Centre Silpakorn University,

in Bangkok Thailand.

Guested on “The First Honoo Kai” in Japan.

Participated “The 1% Thai Vision” in Thailand and The United States of America

Participated “The Asian Art and Craft” in Japan.

Participated the 1% to the 19" Faculty of Decorative Arts, Silpakorn University Annually Exhibition, in Bangkok Thailand.
Participated “Thai-Italian Art Space 1991-2000” at Silpakorn University, in Bangkok Thailand.

Participated Arts for Silpa Bhirasri year 2000 Exhibition at Art Centre Silpakorn University, in Bangkok Thailand.

Solo exhibition “A Touch of Form and Glazes” at Decorative Arts Faculty Gallery, Silpakorn University, in Bangkok Thailand.
Participated “53 Concorso Internazional Della Ceramica D’'Arte Contemporanea, premio” in Faenza, Italy.

Participated “Ceramic Arts and Ceramic Asian Vision” at Silpakorn University, in Bangkok Thailand.

Participated “Flowers of Her Majesty the Queen Sirikit and Colorful Galileo Kinee of Eastern” in The Queen’s Gallery,
in Bangkok Thailand.

Participated “Thai-India Art and Cultural Exchange” Silpakorn University and Visva Bharati Santiniketan, in Thailand and India.
Participated “The 2™ Asean Ceramic Network and guested on The 13" National Ceramics Exhibition” in Bangkok Thailand.
Participated “The 3" Asian Ceramic Network” in Kuala Lumpur, Malaysia

Participated “Art (to give) in the Park Crack 2: Artistic Flowers in the Park at Bencha Siri Park, in Bangkok Thailand.
Guested on “Ceremic Art Creations for Society” Rajamangala University of Technology Rattanakosin

and The Queen’s Gallery Foundation, in Bangkok Thailand.

Honor to participate “The 2010 Second China (Shanghai) International Modern Pot Art Biennial Exhibition”

in Changhai, Republic of China.

Guested on “4 Institute+1 Smoke Firing Exhibition” in Bangkok Thailand.

Guested on “Thai Ceramic Awards Exhibition” in Bangkok Thailand.

Participated “ZIBO International Macsabal Wood Fired Symposium Exhibition” in Zibo, Republic of China.

Participated “International Ceramic Macsabal 2014" in Republic of Korea.

Participated “With Clay With Friendship With World Ceramic Art Exhibition” in Republic of Korea.

Participated “SELSIUS-USM International Ceramic Festival 2014” in Penang, Malaysia.

Participated “Nami Island International Ceramic Festival 2014” in Republic of Korea.

Participated “International Harmony Friendship 2015” in Republic of Korea.

Participated “International Ceramic Macsabal 2015” in Beijing, Republic of China.

Participated “The Ceramic View Bangkok Exhibitio for Modern Ceramic Arts” in Republic of The National Gallery,
Bangkok Thailand.

Participated “The 7" International Ceramic Festival Selsius 2016” in Kuala Lumpur, Malaysia.

sional Experiences

- Head of Ceramic Department and Vice-Dean, Faculty of Decorative Arts, Sanam Chandra Palace Campus, Silpakorn University

- Committee member of The National Ceramics Exhibition

- Participated international workshop and ceramic education seminar and presented ceramic research results in Republic of China,

Republic of Korea, Turkey, Malaysia and India
Award Achievements

- Bronze medal from The 1* National Ceramics Exhibition in 1986

- Guest of honor to participate “53 Concorso Internazional della Ceramica D’Arte Contemporanea, premio Faenza, Italy 2011”

- Selected as the representative from Thailand to present works at “The 2010 Second China (Shanghai) International Modern Pot Art Biennial”
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