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Huben Ohne Druben/Here
Without There, 2014
Ceramic

26 x 35 x 36

Commentary
Exo SElE 7EsK= 2% Tatehata Akira “The characteristics of this artwork, which are expressed
H5IAJZL 4 QICk= &0l through porcelain clay, not only establish the form, but also elongate, bend,
and transform the work through a kind of manual effort.
Q&A It is also very appealing, in that a warm atmosphere

is created through the work's somewhat plump glaze
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Frédéric Bodet “A ceramic artist who majored in
painting at the Ecole des Beaux-Arts in Paris, Crulis

has been interested in many different art genres.
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traditional avant-garde by highlighting the plasticity
of clay, fluidity of colors, and painterly appeal'in his

dangerous road; he tends to give up forms rather than
build something that embodies both intention and
TR} EX 0] TS HAIT Ctao AiE| St} 242 coincidence. This explains how Le mou et ses forms
w02l AZzZble HEC 7R FF ¢FE ok Q. (The Soft and Its Forms), the title of the book in which
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Maurice Fréchuret discusses the process of instability
and disintegration of three-dimensional sculpture in
the 20th century, is a title that perfectly describes all
of his sculptural works. It is remarkable that Crulis







Y "1 oCiofME 250 gls Sl 2 0|2 51042 JiKele) o
Bt 2 XISEeRM ISt siAM0| JisshAl REstn QUct. of2
Bl 2= REEO| siAS CHRRO| Ci2 Zbl=0| Yitkioz Fatsi=
k= =e| =2200] 0k H=0[0iH w2 M SRl Al 202 To|

¥
o

2

S04 XZsHA0l HolsiES Fict,
10| CHEBlo] MRl ARIEIR| o
2 Bt} 72l 70| Ojx| Bt Zo| &
MBS 2L L2 B0t WA EL

315101 st A2lEto@a Ri=t
A £=ZS LA Sl Qlom At
o Seholl ots2 | =Es| AlRElof

B2 20| shFED Qlck”

0§ [
R 0%

Il

HHA BEE 0| 2AES olsiAlF 7|
PIslod 2o1E =72 ARsH= 212 &
il 20[X| gh=Ct. 0| ZEL2 ojo|7}
Of|2t ZEol chst ZoIct. o ==
OlatStedt o] ZfEat BieA| 22 32
Off A0foF Bict. O] 2L U 4 Ql=
T AlolIM 2212 7 jMS &}
=8It FHA=0] AU Ao RHK|
7hezict thed| HELSE Mz 20
BH= Z00| OfLfat Sl 2= AMo| =
Alofl Mz 20| = w2 SEHA 2i=0]
L= 2 PARARIR THR(O |},
717t 0] ZiZol M [t MME 2

WA Bt 2| Aol Al g

r

N

S el HOS wlat R4S B2 R |AIRt e ot

Q&A

Q. Frédéric Bodet | feel that your work, as well as
its materials and colors, attempts to explore a state
of chaos by avoiding stability, and seems unwilling
tc be classified as a work of sculpture. Your work
also appears to me as a caricaturistic 3D work made
from drawings, for instance, much like the cartoonish
renderings of the American painter Philip Guston.
However, what | don't understand is its relationship
with music, free jazz, or musical improvisation, as
suggested by the title. Could you explain 2 little more
about how you were inspired to create this work, and
why you regard it, a three-dimensional object, as an
intangible ‘visual expression’ ?

A. Patrick Crulis Some artist loving jazz . Nicolas de
Stael, AR Penk, Jean-Michel Basquiat were inspired
by this music in their creations Huben ohne Druben
is a ceramic iconoclastic and free dissonant colors it
refers to improvised music pianist Irene Schweitzer
virtuoso in the art of “contre point”.

The link between jazz and ceramics; preparatory
drawing as written music, the sculptor executes the
artwork, with the clay and the kiln improvising on the
score, the trio plays together without always seeking
harmony, the result is expressive and coherent.

form.”

Kyoungsoon Park ‘It seems that we have never seen a shape like this
before, so it evokes the viewers’ imagination in their own way. By doing so,
This sculpture leads the viewers to interpret it in many different ways. Unlike

most artists, who give viewers one-way interpretations of their works, the

maker of this piece put interpretation of this work on
individual viewers, not himself/herself and let them
participate in interpreting Huben Ohne Druben/Here
Without There.

The uncalculated shape and rough texture clearly
show the artist's sense of adventure. It seems like
an abstract painting. The decoration was minimized
to construct the piece in a simple way, giving the
viewers a sense of the speed of the production
process. The colors used are appropriate for its

shape, making this piece all the more noticeable.”

Anders Ruwalds “Language seems an inadequate
tool to use to make sense of the piece. This is not
about meaning but experience. You have to be in
the space with this piece for it to make sense. It
lingers between the recognizable and the unfamiliar
- it is open - ended and productively so. There is a
lot of humour here. Not a slab-stick kind of humour
but a kind of absurdist one where forms, material
and colour work with and against each other
simultaneously.

There is something extremely fresh about how this

work embraces glaze and color. It simply lets it 0oze down this complicated
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Namita Wiggers “This
sculpture is quirky. The
application of the glaze
is painterly — complete with drips and blobs, and an occasional white dribble.
Modest in scale, the sculpture holds and fills the space on a pedestal with
presence rather than monumentality.

The work is different from every angle, and reminds me of the story about a
group of blind men touching an elephant. This sculpture flattens from some
viewing positions, looking like an abstract painting come to life, and roundly
organic from others. It is a two-dimensional drawing expanded into three

dimensions, and intriguing from every angle.”

Artist Statement Irrational forms of his offer violent and disturbing conjunctions. He
gained the audacity to make “never seen before”, to create expressionist sculptural
visions, inclusion of human or animal forms, it is unclear....

Huben ohne Druben/Here Without There is a sculpture realized from an abstract
drawing, its dissonant colors refers to improvised music, the title is borrowed from
contemporary jazz pianist Irene Schweitzer.

Sculptor
Education 1991 Bac +5, Painting, School of Fine Arts in Paris, France
Exhibitions 2015 Biennale céramique de Steenwerck(59), France / 2015 Festival de

TA| 2015 ARIUSOIEX (|, T2HA | 2015 If2|1 1 SXHHIAESY,  céramique Paris 11, France

Collections Collections La Piscine, Museum of Art and Industry, Robaix, France / Frank
Steyaert Gallery for Contemporary Ceramics, Belgium
www.crulisceramique.com










