International Colaborative Projects

CrafHub; From my assignment at OsloMet as was one of the partners in this Project.
The Partner Institutions are;
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— International Colaborative Projects

An Creatice Europe Project.
One of the articles I wrote together with professor Arlid Berg; The Ar
Transferring 0Oil Bealy into Porcelain’ -Published at Crafthub EU’s Webpage photographs of Norway's first Qil platform Ocean Viking. The historical photos have an aura of

beauty and nostalgia, and they reflect the story of a successful industrial adventure and the

bivalence of Oil Aesthetics, is an artistic research project, based on documentary

https://www.crafthub.eu/transferring-oil-beauty-into-porcelain/

ymise of prosperity and immense riches. In my art project, the images have been transferred by

using transfer decals into porcelain plates. The commemorative plates are used to highlight the

Transferring Oil Beauty into Porcelain il platform as Nerwa

churches. The porcelain plates have been showed in several exhibiticns, looking to use the

= national treasures and cultural heritage, like viking ships and stave

Apr 16, 2021 | Mews

potential of contemporary craft to reflect upon Norway's role as an Oil Nation. With a more

complex contemperary reading, this topic alse provokes a more dystopic and negatively charged
image, pointing at the ernwironmental conseguences of this activity. This ambiguity between
beauty and dystopia expresses a dilemma, guestioning the ideclogical hegemony that anchors

Nerway's prosperity to the continued extraction of oil.

Ima = 3. Commemarative plates in porcelain made by Gunhild vatn, OsloMet. o
Craft with its ambiguous character can combine the conceptual potential in arts, and the

pragmatic function of a design object.

By Gunhild vatn and Arild Be Oslo Metroy n University

CraftHub promotes reflections on creativity, inspiration and passion in craft, and participants in

the project woerk with outreach activities of craft to new audiences both in education and in the

society. CraftHub will prove a wide array of practices and will show examples from the current

ape of craft in Europe. One of the proje from OsloMet is she the role that craft can

Watn, O=loMet

critical comment to a socio-political context. This is reflected in artist Gunhild Vatn's he Sacrament of Pennance. An illusion of industrial perfection in porcelain, made by Gun

nawe

ect about ‘“Transferring Qil Beauty into Porcelain.’ Photo: Anders Bergersen.

Inspiration

Gunhild reflects about her craft practice: ‘| have a special pa

Connectivity

ion for porcelain, and this beautifu . . ) : _
The project connects to the Creative Europe project ‘Oslofjord ec

ologies’, initiated by Kristin

rmaterial is a true source of inspiration in my artwork. Through searching for new visua

Bergaust, (Bergaust, Smite and Silina) Co-Founded by Creative Europe, Nordplus and OsloMet.

expressions in porcelain, | aim to create an illusion of industrial perfection with an ambiguous

chiers, and building netwerks enabled by

Collaboration with other institutions, artists, and resea

expression that can be beautiful but at the same time disturbing. Performing a social critic

c research, with valuable experiences for

Creative Eurcpe is important and inspiring for artisti

through art is also a source of inspiration in my work. Crafting in porcelain is a slow process. This

future interdisciplinary projects in Horizon Europe. Being part of CraftHub is an opportunity to

sts with today

changing discu

sary

contribute to show a wide array of craft practices in Eurcpe, and to develop craft skills neces
al of conte ot

porary craft. Craft ha =t
to meet the new demands of the 21 century's challenges with a growing need for skills in

re potential due to its ambiguous position be xn art and design. Craft

with its ambiguous character can combine the conceptual potential in arts, and the pragmatic crestivityandcallaboestion: 4s Siparnar, Osibket feontributes 15 Craft Hubwith aftissic Tesearch
RS ETio A ali projects from the Faculty of Technology, Art, and Design.
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KA 203 CRAFT: Et Erasmus + project
From my assignment at the National Academy of the Arts, Oslo, Norway as was
one of the partners in this Project.

The Partner Institutions are;

CRAFT Partner Institutions:

KHIO: National Academy of the Arts, Oslo, Norway

UAL: University of the arts London

UMPRUM: Academy of Arts Architecture & Design in Prague
WEIBENSEE: Kunsthochschule in Berlin

NOVA: Nova school of Science & Technology

Prosjektet er stottet av Erasmus+ Programmet til EU

CRAFT - Decoding Ceramics;

Activating Pedagogy for Ceramic Education Futures is a 3-year project
aimed to support ceramic knowledge retention and

transfer by:

Mapping ceramic places, skills, process, technologies,

intangible knowledge and training practices for making ceramics (O1);
Developing pedagogical approaches and innovative teaching methods to
teach ceramics to sustain the future of the subject (02);

Developing skills resources, offering repertoires of knowledge and
practice for making ceramics (O3);

Trialing new training materials & innovative pedagogies to support the
training of teachers and practitioners through 3 joint staff training for
consortium teachers/trainers/researchers and practitioners (CI1-C3).
Project results will be widely disseminated as open educational resources
and their impact shall be maximised through dissemination and
communication activities carried out by the partners, including the
organisation of two multiplier events for industry and academic
stakeholders (E1-E2).
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Oslofjord Ecologies,
Artistic Research on Environmental and Social Sustainability

From my assignment at OsloMet as was one of the partners in this Project.

Oslofjord Ecologies was initiated by Kristin Bergaust,
Artin Society Research Group at HIOA as Worklab 4 in
Renewable Futures Creative Europe project and Nordplus project Hybrid Lahs

4K NORDPLUS [l St e

’ !\— Horizontal of the European Union

The project Published an Anthology at;
chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/http://rixc.org/press/AS.Vol.18-OSLOFJORD-ECOLOGIES-download.pdf

As well as many workshops and exhibitions at art Galleries that I participated in.
OSLOFJORD ECOLOGIES EXPERIENCE; RAM Galleri, Oslo. August 2017
OSLO OSLOFJORD ECOLOGIES EXTENDED; AALTO Universitet, ESPOO Finland Mai 2018

«Ocean Viking» Gunhild Vatn, 9 porcelain plates, Photo: Susann Jamtey ©

Gunhild Vatn



