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Adaptation #02 -
Nyala, 2012, porcelain,
wood, shfp casting 12x 11
30 in (30.5 x 28 % 76 cm),
Image credit:
Myoungwook b,

However, reality is a space that forces
obedience; it is nothing more than

a space created through forced
reconciliation and harmony.

My second experience also involved a deer
killed in a car accident. While on my way to the
dormitory I discovered the carcass of a large
deerand I endured a feeling of great loss. In that
moment, a group of teenagers passed by, spitting
and swearing at the deer when they discovered
it. Although I speculated that the group may
have, in the past, experienced some sort of
damage because of deer, their actions made me
think about the misaligned relationship between
humans and animals.

I was fortunate to experience a more
interactive relationship between humans and
animals in the town of Banff, in the province
of Alberta, Canada. There, I was able to feel
and closely observe wild animals with less
fear of humans, and to experience people’s
consideration for the animals and their efforts
to cohabitate. But I also experienced the
inverse of this relationship through the hunting
culture, as well as one case in which a civilian
was attacked by a bear. I soon began to take an
interest in expressing the harmony between
humans and other forms of life. Later, as I gained
more experience in - and memories of - both
urban areas and nature, my interest in an ideal
environment, that is in harmony with nature,
came to outweigh the perceived benefits of
urban life. This has consistently
been my motivation in expressing the
relationship between various forms of life,
whether big or small.

Through art, I seek to demonstrate the
importance of relationships and the difficult
adaptations forced on many forms of life due
to anthropocentric environmental changes
and territorial expansion. My works are based
on the inter ted relationships between

They seek to express the negative social changes
currently taking place all around us from a
critical perspective.

The shape of the life form chosen as the
subject for my work is usually that of an
animal, however - depending on the location,
environment, and experience within which the
artwork is created - various other forms of life,
such as insects and plants, may also be used.

In works based on my experiences in Western
cultures, horned animals are the creatures that
most frequently appear. This conveys a dual
meaning, alluding to the emergence of horns
as products of hunting and taxidermy, both
facets of Western culture. Ironically, because
of the (meaningless) human tendency toward
possessiveness and boasting, a creature’s horns
become a threat to its life. The adaptation
and evolution of horns, a means by which the
creature can protect its territory, its kin, or even
itself, within the ecosystem, became instead
the cause of the creature’s sacrifice. This can be
perceived as a phenomenon in which human
greed leads to the destruction of an ecosystem’s
natural circular flow. As with the claim of social
ecology (that undergoes transformation within
the contemporary framework of hierarchy and
power) the expanded greed of humans has a
visible influence on other forms of life as well.
To express this contradiction in relationships,
as well as the selfish thoughts and actions
of humans, I selected an herbivore, with
horns, to be the symbol of a damaged form
of life. Furthermore, the animal’s shape does
not include its body and legs. I have instead
used only the form of its head - processed by
taxidermy - as this has often been used to serve
a human'’s need to possess and display it to other
h This represents how animals continue

bt

different forms of life (including! ), the
ment. and anthropocentric though

to be deprived of their lives.
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1 Wookiae Maeng - Relafions-#06,
slip-cast porcelain, 2009, H42cm

2 Hoerl Chol ~ Paramount, porcelain,
cobalt, gold leaf, 2012, Hi6em

The twenty-first century is an exciting time for the development Today there are biennales, residency prog! and
of contemporary ceramics in Korea, Last year, working as the exhibitions, and among them the GICB, Cheongju International
international commissioner for the Gyeonggi International Craft Biennale, and Clayarch Gimhae Museum have gained much
Ceramic Biennale 2013 (GICB), 1 have seen some positive signs. international recognition.

The event focused largely on providing opportunities for young For this article I have focused on artists who have participated
artists not only in Korea, but internationally, to encourage them in one or more of the above. Not all of them come from ceramics-
to advance a step further with their careers. In my opinion Korea related backgrounds but rather they are from different art disciplines
is active in developing ¢ b there are such as sculpture, painting, and others. Recently this has been

P ) {5
many large events that accommodate the needs of artists. Over the  a predominant feature and in my opinion it is stimulating for
B
y ceramics.

past fifteen years, beginning with the Jinro Inter ! P

Ceramic Art Workshop and Exhibition many ceramics-related events Today concepts in contemporary ceramics universally focus
have been established in Korea. Since 2000, regional governments  on dern expressions with refe to individual and
have been active in org:

P

ing arts- and cull lated venues, original visual languages based on an artist’s personality and
autonomy. Each artist has a story to tell as everyone lives in a
different timeframe with different experiences. Yet many are

Even fodcy KO reo’s cera mic h erno ge either indirectly or directly addressing issues related to capitalist

societal, material, and consumer culture; human desire and

p|0ys an |mp0rt0 nT fole In lnﬂUenClng anxiety; environmental awareness; and cultural hybridism
Ond pfOVIdlng Creahve resources and conflicts. Based on this, the artists introduced here fall

into three main themes: 'resonating the vessel form’, ‘society
and environment', and ‘urban transformation’.
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RE?ONATING THE VESSEL FORM In spite of Korea having a long and
vnc h ceramic history, which is said to be more than 10,000 --g U
its modern and contemporary development is less lh.;n a Y'“"‘ 2%
old. Even today Korea's ceramic heritage plays an im| n'm';t "“I"')'
influencing and providing creative resources. Many ?;usl\“ e
to re-interpret celadon, buncheong, and porcelain? war’-' s
of innovative ideas. = e
Euljcong Yoo is no exception as he is lnsplrcd hy twelfth
celadon bottles — fruit-shaped bottles. Born in the 19708 an l““‘"“”)'
up in the 1990s, Yoo was exposed to the sudden lnﬁll‘ral” L
international commercial brands — Nike, Adidas, Coca C“]m -
more. He integrates the importance of Korea's CL"HI'I]I : a" e
with popular culture as a statement on the 19908 ca Lt l]"dlllon
Korea. Yoo's pieces are titled FACTUM based on the n’u’t’-: i m'
Often Yoo's works are kitsch with a twist of humour. '_;."I‘S"f i
g j are
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3 Sekyun Ju= Tracing Drawing 68, fred
porcelain, pencil drawing, 2012, H44.5cm
4 Euijeong Yoo - FACTUM Serles, celodon
clay body, Inlald, slip-cast In PET boltles,
2013, H40cm max 5 Haesook Jung —
Uniitled, white stoneware, 2012, H40cm

Ceramics is an important field in
Korea, one that represents its history
and culture.

2 mix and match of different elements, such as neon signs and
Buddha’s head

Originally trained in sculpture, Sekyun Ju recollects his childhood
memories of Korea's national treasures. He compares faded memories
with visual images found on the internet His interpretations of
national treasures are symbolic icons mimicking and paying tribute
{0 ancient ceramic wares. The surface patterns on fired porcelain
are drawn with pencil.

Trained in Asian ink brush painting, Haeri Choi creates installations

based on ancient paintings. In her 2012 installation, she reproduced
objects reminiscent of the eighteenth-century Korean painter Sajeong
Shim. The assemblage even included inscriptions or TiBa, transforming
wo-dimensional paintings into three-dimensional installations.

Haesook Jung eliminates function in her forms. She creates organic
shapes by joining different vessels together. Originally specialising in
painting, her experimentations on vessel forms inevitably led her to
work with clay. She combines objects that she makes herself with

ready-made ones.
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6 Juree Kim - Boar inn, Tongeui-Dong,
Seoul 2010, unfired cloy ploced in water,
2012, HS4cm 7 Younghyun Chung -
Romification Idetoil of instaliation),
porcelain, 2013, @17cm (platel, L400cm
max 8 Wookjoe Moeng - Camouflage,
slip-cast porcelain, wood, 2012, H100cm

SOCIETY & ENVIRONMENT Many artists today address issues related
to the societal condition of a culture. Often subjects relate to
duplicity, contradiction, and social hierarchy. In general, Korea's
social environment roots back to Confucian beliefs — filia] piety?

Younghyun Chung attempts to understand the cultural differences
between Korea and America. He works mostly with installations
and his recent piece observes the gradual transformation of clay
when it interacts with water.

Wookjae Maeng excels in working with clay. He creates narrative
expressions through animal forms. His pieces have a certain gaze
and a dual message — a reflection on the self and suffering animals

URBAN TRANSFORMATION Seoul, the capital city of South Korea,
also known as the Republic of Korea, is a huge metropolis with

CERAMIC REVIEW 268 July/August 2014

more than 1o million inhabitants The tendency of the Korean
government is to knock down old buildings and to replace them
with new ones as it costs less than preserving and conserving 044
buildings. As a result hardly any important historical buildings
survive today. Shocked by such government policies, artists record
mportant sites before they are demolished she
Juree Kim, a sculptor, uses clay simply for its material qualities 3¢
re-constructs buildings that used o exist in different areas ufSw'
only to study the process of dissipation when placed in water. Hel
Ppieces are unfired and they reflect on the concept oft'ph““""']hn

UNDERSTANDING CERAMICS TODAY Contemporary Korean ccra:;‘”l
In actuality began in the university environment. Since the 196
few universities haye played a key role. A better insight into

|
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Notes 1 Kang Kyung:Sook, Koreon Culture
Senes 12 Kotean Caramics Woreo
Foundation. 2008), PP23-24 2 Caladon,
Goryea Period 918-1391) buncheong
Josaean Period lasted for 200 years rom
1392) and parceloin, Joseon Period
11392-1910) 3 Confucianism was
prominent in Korea in the fifleenth century
and the fundamental beliet, according to
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Maeng’s pieces have a certain gaze
and a dual message - d reflect;on
on the self and suffering animails

rean ceramics ca + obtained by p! g its
Ty be obtained by placir
contemporary Ko cs can DA

entieth-century Japan
development with what was happening in ‘wu;é:t:.: L:::.“uz‘,{ [
and the USA. Ceramics is an important field in )" “.'m e
represents its history and culture. For this ruaso'n e
develop. There are many talented artists in K.(J:Ltom”bum S
exposure will be given to them in I]\L" fulun.]‘lj) St
advancement of contemporary ceramics worldwice.
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