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Ibrahim Said: The Son of Ancient Egyptian Potters

The Experience of His Ancestors.. Crafismanship and Honesty of Design

By, Dr. Diaa Eddin Daoud

When it comes to folk art, we are always searching not just for honest and spontaneous
execution, but for unprompted and innate artistic expression. True talents with these
qualities draw our attention because they exhibit a true artistic value which sprout from
a folk environment, are influenced by social effects and stem from the midst of honest
simple lives. Practical experience of their ancestors was the first teacher of the talents
to the extent they give the impression of being genetically inherited. Their works were
honest and did not seek embellishments and decorative touches, but they sought the
right to prove themselves and leave an imprint, which although seeming like folk art, it
carried a cultural heritage rooted in the origins of ancient Egyptian art and consistently
associated with the creativity and true artistic value of the craft which emerged at the
hands of skilled and meticulous artisans.

From the womb of the area of ancient Egyptian pottery with its alleys, narrow streets,
pottery ovens and noisy workshops, "lbrahim Said" the artist was born. An area which
has etched its name in the history of the pottery industry and charmed the world with
masterpieces of Islamic ceramics since the Islamic conquest of Fustat, which has
always been known to be the stronghold of pottery in Egypt. '

Mr. Said comes from a family of potters who inherited the principles and processes of
this craft. His late father Said Hamed stood out as one of the most skilled craftsmen of
pottery. His works were characterized by his professionalism, skill, proficiency and level
of artistic creativity in the area of ceramic tableware, but social conditions prevented his
talent from being recognized, and he settled for the role of the first teacher of Ibrahim
Said - teaching him all the principles and secrets of the trade. The son's ambitions did
not stop at the title of a craftsman; his ambition and determination pushed him to
establish himself and his worthiness with works of art having pure artistic value.

ibrahim Said has never tried to hide the environment he was born and raised in. On the
contrary, he was always proud of being the son of ancient Egyptian Fustat potters. Mr.
Said is considered an extension of the previous generations, which led innateffolk art of
pottery crafts without in any way discrediting his artistic capabilities. Mr. Mohammad
Mandour is another artist potter who preceded Mr. Said down this road.

Folk heritage is spontaneous and far from academic or being governed by rules. This
gives it its individuality and diversity as it strongly relies on free expression, abundant



production, experimentation and the unteashing of a person’s abilities with no
limitations. Folklore has always been a rich source of contemporary art creations.

When an artist's work is described as innate, it does not mean - as commonly
understood - to be of a lesser quality than that of an academic artist. What it means is
that an artist did not receive an academic education of the principles and processes of
this art in a specialized art school setting. Innateness always leads to spontaneous
performance - relying more on principles inherited from their folk origins in addition {o
rules set by the folk community which represents in itself an expressive value
characterized by simplicity, originality and creativity away from the constraints of
academic art.

The artistic value of Ibrahim Said works is in the fact that it combines innateness and
folk, which is the source of its rich value. His works do not rely on complex
mathemaitical calculations; on the contrary, we see him achieve an easy spontaneity
ﬂowmg with vitality and a touching expressiveness.

We can therefore clearly see our ancient Egyptian heritage that is derived from the
Badari-Nagada era and gained its aesthetics from the strong outlines and smooth and
harmonious lines of clay forms in addition to the size of its mass.

The works and pottery of Ibrahim Said embody all these various and interrelated factors
which give it an air of grandeur with soft harmonious surfaces and no sharp facets or
sudden gaps in that the outer lines of the vessels make a smooth span without any
sudden interruptions.

Despite the large size of Ibrahim Said's pottery, it embodies a lightness and
graciousness resulting from the smooth lines and small base that make it seem like it's
hovering over the surface.

In fact, saying these are (pots) does not seem to be fitting of their value. They are more
like sculptures resembling the human body, overflowing with charm that is balanced
between the outer line and the confined internal empty space.

Ceramic pots are only vessels for containing things and consist of several major parts.
The way they connect and their proportions are similar to those of the human body. It is
no coincidence that the pottery industry uses names of human body parts to refer to.the
different parts of a vessel which is a strong suggestive factor to how they connect and
their proportions and that can be visually observed.

A vessel contains parts referring to names of human body paris such as "abdomen,
waist, shoulder, foot, trunk and lip" which carry endiess metaphors to express how a
potter views and represents the body using an ability that is not available fo everybody.



ibrahim Said excelled in creating vessels that are not far from representing humans as
they are flowing with humanity that transforms them into shapes with delicate qualities
which emanate a surprising tendermness and sweeiness. He did not resort to using a lot
of color and is focused on creating sculpture without the interference of other factors so
that the powerful lines bring out the sculptural aspects as a key element of aesthetics in
his pottery.

On the other side of his pottery work with its sculptural characteristics derived from the
historic Olla windows (i.e. the part connecting the neck of a ceramic jar used for storing
water) are artistic creations abundant in islamic art, which started from the concept of
subtle beauty not apparent to the naked eye. It represents the search for the spiritual
value of true beauty and its compatibility with the functionality of the internal part
contained between the neck and the body of the Olla to control the flow of water while
drinking. It is logical to use artistic beauty in a product carrying an artistic touch, which
reflects on life and moves our feelings towards what we use. It must embody a high
degree of taste and artistic touch. Olla windows did not represent the ideal application of
the relation between function and aesthetic, but are embellished with a variety of
designs through etched graphics or sometimes stenciling architecturai graphics or
organic lines of animals, birds and Arabic inscriptions. It is not only the varied subjects
but also the harmonious richness between the diameter of engravings and their
distribution inside a circle. All this emphasizes the aesthstic value of Olla windows. The
person to first bring up its artistic value is the late creative artist Nabil Darwish when he
addressed it as an aesthetic value which he deliberately demonstrated and displayed
out of its restricted area between the body and neck of Olla in an effort to make it more
visible on the the body of the vessel. it is consistent with its outside lines using an
engraving technique that takes away its function and draws the eyes to see this subtle
beauty.

Although Ibrahim Said shared the artistic source of Olla windows with the late artist
Nabil Darwish, his works presented a different artistic technique and relied on his own
sculptural vision of Olla windows.

It was limited to the relation between the mass moving inside a space surrounded by a
circular frame to look as if it is freely hanging and gracefully, seamlessly swimming
inside the internal space of the frame. He resorted to minimizing the area of ceramic
mass by distributing the engraving of architectural and organic designs so it is flowing
on the outside surface to seem as part of the mass and harmoniously coexist to the
point where it becomes a part of the vessel and not simply decorations used in forming
pottery.

Some of the works are heavily embellished with these architectural decorations while
other works have less. A relationship grows between the one color space and the



engraved area which relies on the varied sizes of the engravings to assert his ability to
create deccrations that are harmoniously distributed on the surface of the ceramic
vessel.

Ibrahim Said's innate folk work confirms that Egypt is fruitful through her sons who have
ampitions capable of rewriting the history of modern ceramic art with an aesthetic vaiue
which emphasizes originality and cur inexhaustible artistic heritage. it also confirms that
there is hope in discovering true talents which will revive the creation of new
generations that are able to break into the past with all that is new and lives with us
today.
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