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We are delighted to be holding our second solo show for Jennifer Lee, following the first solo show
we held of her work in 2013. The current show has received even greater global attention because it is
her first exhibition since winning the Loewe Foundation’s Loewe Craft Prize.

I have become enchanted by Jennifer's pure and childlike personality. Whenever I think about
Jennifer, the first thing that comes to mind is her beaming, innocent smile. I think her way of speaking to
everyone in such a friendly manner is one of the reasons she is beloved by so many:.

For this visit, Jennifer stayed in Japan for six weeks, so I had several opportunities to spend an
invaluable time with her. Being able to be with her and see the scenery that she sees at a time of year
wrapped in autumn’s many colors became a significant chance for me to deepen my knowledge of
Jennifer’s work. From the many colors she discovers wherever she visits, to the rice ears illuminated by a
sunset or the scene of an iron bridge reflected on a river’s surface, T am grateful that the scenery that she
accumulates inside herself are now also stored inside my memories.

During her stay in Japan, she created works at the Shigaraki Ceramic Cultural Park and used a
lathe to create Japanese-style teacups, which has been a project of hers since 2014. The works inside her
shigaraki studio space provide a glimpse of the many things she has collected, from moss to Chinese
persimmons and praying mantises.

Jennifer accumulates inside herself the scenery that she sees and gradually digests it over time.
When we unexpectedly discover this scenery in her works, we get a warm feeling like being back in
our hometown. Feel the essence of Jennifer’s works as they stand softly inside a quiet space, enchanting
people’s hearts.

Sokyo Gallery
Atsumi Fujita
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On the Exhibition of Jennifer Lee

Tetsuro Degawa

Director
The Museum of Oriental Ceramics, Osaka

The work of Jennifer Lee contains a sophisticated motion that carves the
abyss of time. Her vessels have a simple yet unique form of their own.
They have a small base from which the body smoothly curves. The body
narrows just below the rim, the lip of which extends outwards and is sliced
sharply at an angle. While this shape has a somewhat familiar impression,
no particular preceding example can be found. The shape of the pitcher
plant (Nepenthes rafflesiana Jack) could be considered similar.

Jennifer Lee’s forms cannot be made using the wheel. Instead they are
gradually developed by hand over time and have become a unique style
that characterizes the artist’s work.

In the field of Chinese ceramics, similar conical jars can be found in the
clay vessels, excavated from Jiangzhai in Shaanxi, a remnant from the
Yangshao culture period. The intention behind the shape however, is
obviously very different here. The conical vessel in Yangshao culture was
made to store water. The cone-shaped base was to allow sand and mud
to settle in the bottom and enabled the pot to be placed into the ground.
Such a functional element does not exist in Jennifer Lee’s work. Her
vessels have a small flat, not totally conical base, and their curved surfaces
are gentle and smooth.

Jennifer Lee creates her work without using the wheel and she uses
wood and bamboo hand tools to thin the vessel body. This somewhat
familiar form is a pure creation by the artist. Unlike porcelain from the
Song dynasty in China, which has a balanced static shape because of the
perfect turning of the wheel, Jennifer Lee’s unique form contains a natural
motion that continues to transform itself. The angled rim also adds an
additional motion to the work.

In May 2018, Jennifer Lee’s work was awarded the Loewe Craft Prize
2018, having been selected from approximately 1,900 craft works entered.
This prize was founded by the Loewe Foundation in 2016, and her
winning the prize in its second year has created great impact for the future
direction of contemporary ceramics.

Jennifer Lee is already known in Japan through the exhibition U-TSU-
WA: Lucie Rie, Jennifer Lee, Ernst Gamperl, organized by Issey Miyake
(the Miyake Issey Foundation) in 2009. A clothing designer, Issey Miyake
accidentally met Lucie Rie at a gallery in London and started collecting
her work. Miyake may have found a similarity between Rie’s and Jennifer
Lee’s works in forms which contain simplicity and eternity. Issey Miyake

was more interested in the simplicity of the Yayoi than the Jomon vessel.
Although they are more refined forms, Jennifer Lee’s work has the hand
built simplicity of the Yayoi vessel which cannot be achieved on the wheel.

Recently she has further initiated a new direction in her ceramics making
methods. In 2014 she was invited to the Shigaraki Ceramic Cultural Park
as a resident artist. In Shigaraki she created small pieces using the wheel,
however, she left an obvious trait of the wheel in these thrown works which
achieve a shape and motion similar to her previous hand built works.

Instead of experimenting with glaze, Jennifer Lee experiments with clay.
She mixes metal oxides within the clay, the practice of which is very unique
to her. She has tested an enormous number of clay mixes, firing a sample
of each batch. These samples are referred to before making a particular
vessel.

Sometimes clay with metal oxides is used to create random colorful
specks, while the coloured clay band is applied like a slender cloud. In
some cases, the pattern appears like a sedimentary rock or a geographical
stratum.

Different coloured clays are meticulously used to hand build the work,
almost like an inlay, yet colour runs through the piece so the form and
colour are totally united. The inside and outside of the vessel correspond
to each other. The boundary between the body clay and the colour which
appears on the surface merges and becomes ambiguous.

Before firing the surfaces of the vessel are carefully burnished. The various
types of clay and the form of the vessel create an expression of an ever-
changing cloud on the surface. Jennifer Lee focuses on both the form and
the integrated surface. Her experimentation has created an extremely rich
expression in ceramics without using glaze. Such a challenge is truly new
in the long history of ceramics. While the shapes recall the polished clay
and conical vessels from the Neolithic Age, her work is not an imitation of
ancient ceramics but a contemporary work with a clear sense of originality.

With a fluid round shape and a unique expression on the ever-changing
surface, Jennifer Lee’s fascinating work contains perpetual motion and
eternal existence.
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EPeHE -2 (Jennifer Lee)

1956 LTI
1975-1979  F TR ARZERE
1979-1980 AR 4k S
1980-1983  EHERZARFKE (RCA) 3Lt (MA)
& (2000-)
2018 IARFEA FJm (H A/ 5H#E)
2017 LVS Gallery (5[ / & /K)
2016 Erskine, Hall & Coe (Z%[E //£50)
2015 WA B (H A/ 3EHR)
2015 W ESI A2 AR (HA/MER)
2013 Erskine, Hall & Coe (Z&H /{8 50)
2012 Frank Lloyd Gallery (Z2[E /M /25 +)
2010 Liverpool Street Gallery (kK FIJ1Il /7% JE)
2009 Frank Lloyd Gallery (& [ /NN /255 F)
2008 Galerie Besson (2 [E /4850
2006 Liverpool Street Gallery (K FIJ1lI /7% JE)
2005 Frank Lloyd Gallery (JE[H/MiMl/%ZEF)
2003 Galerie Besson (& [H /{83
2002 Frank Lloyd Gallery (2 /hiH/ 522 R)
2000 Galerie Besson (J&[E /{53
#E R (2000-)
2018-2019  “Handheld”Jg, BL7HE B 27 442 AR 1R (G / HEM / a7 JR/RFE)
2018 R IILR", AT FEARME (B A/ X))
AR IR K E ZARE R, JE2% BRI (L SIFF)
R PRI, WO, BEETE R (S /850
PR T ZR2018, witHiE GRER) G /e
TKAERRE—PE AR R INES R, R e S SR (EE /R i)
2017 “BRFIA WO SESEE R, 238 AR G /1R 0l i/ 5 1K)
RACHIZE RIS I SAREE R, A A AR (GEE /RN /A8 50)
TR SR, WA B 22 2k (A5 R)
Wit OIERT, IMAEARRE (i1 / D IE/K)
“+ P ARF ", Erskine, Hall & Coe (JZ[E //&30)
2015 “RIEFIL : E B 2R, &5 1M 2R AME (A A/ 46 1)
“Many a Slip”i#, Marsden Woo Gallery (3= [H /{£5)
2014 SRR — B ARSI Y B AR, 2121 Design Sight (H 4/ 7<)
“PRAREEE B 2~ M AR AE - R 25 BHr A e, WSS 22 AR (A A/M(E55R)
“/NENSE”fi2, PFrank Lloyd Gallery (S5 /il /£ 5 g )
% Jig, Liverpool Street Gallery (JAF 1V /2% JE)
2013 55 AT ) ] B b 2 2 AT (A 4%/ 49D
“ElPrPEZ ", Verkehr Museum ( H A /i [%])
kB HFIE, GALERIE hu(HA/ & E)
“Z L A7, Erskine, Hall & Coe (& E /{£50)
CKIEERANE | P ALK, K R 2R R (GEE/ NN/ BSEAN)
2012 “88 — JHFIHOC : 3% 22 5[5 b b 218", Frank Lloyd Gallery (J2[E /Ml / £355 e )
“Galerie Besson : He4E Hu|# A i Ji2”, Officine Saffi Ceramic Arts (B AF /2K 2%)
PRI e - A5 DU ISR S I5 R - IR - S5 R, New Art Centre (32 [H / J5/KRFHE)
Wi T R F AR LA WM ARG, AR RS (H A/ R 50)
2011 “YHBEZ R, Danesel Jif (5[ /41£Y)
UREETARMSE R, EEET) TR THEIE GEE/ALR D Rah /s 4)
2010 “WEfomE Fr—iZ¢ B, Liverpool Street Gallery (JAFI iV /2% JE)
TEE R, AR (H A/ AR )
2009 “AnU-Tsu-Wa—@gg P4 - BREE, 508 - 45, BUNTRR - HRS /K7, 2121 Design Sight (F 4%/ 75 50)
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“T A E", Galerie Besson (35 /16 3)
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“afi- 1T, PREETEMITE (f 22/ ZHE)
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AR AL EARKE PR, Galerie Marianne Heller (7 [ /¥ {iAR)

2004 WM PR, B TRE LRSS AR (PR /=R 30rky PL/R )
2003 IRV BURIEEF ", Galerie Besson (JE[E /80

“ D[ P ER Ik e, James Graham & Sons (32[H /412Y)
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Jennifer Lee

1956

1975-1979
1979-1980
1980-1983

Born in Scotland

Edinburgh College of Art

Travelling scholarship to USA

Royal College of Art, London. MA, (RCA)

Solo Exhibitions (2000-)

2018
2017
2016
201S
2015
2013
2012
2010
2009
2008
2006
2005
2003
2002
2000

Sokyo Gallery (Kyoto/ Japan)

LVS Gallery (Seoul/ South Korea)

Erskine, Hall & Coe (London/ UK)

Sokyo Gallery (Kyoto/ Japan)

The Institute of Ceramic Studies Gallery (Shigaraki/ Japan)
Erskine, Hall & Coe (London/ UK)

Frank Lloyd Gallery (Santa Monica/ California/ USA)
Liverpool Street Gallery (Sydney/ Australia)

Frank Lloyd Gallery (Santa Monica/ California/ USA)
Galerie Besson (London/ UK)

Liverpool Street Gallery (Sydney/ Australia)

Frank Lloyd Gallery (Santa Monica/ California/ USA)
Galerie Besson (London/ UK)

Frank Lloyd Gallery (Santa Monica/ California/ USA)
Galerie Besson (London/ UK)

Group Exhibitions (2000-)

2018-2019
2018

2017

201S

2014

2013

2012

2011

2010

2009

2008

2006

Handheld, Aldrich Contemporary Art Museum (Ridgeﬁeld/ Connecticut/ USA)

The Dramatic Vessel, Iwate Museum of Art (Morioka/ Japan)

Things of Beauty Growing: British Studio Ceramics, Fitzwilliam Museum (Cambridge/ UK)

Masters of British Studio Pottery, Collect, Saatchi Gallery (London/ UK)

Loewe Craft Prize 2018, Design Museum, London, UK (Prizewinner)

Timeless Secrets - Ceramic Artists in Their Own Words, Swindon Museum and Art Gallery (Swindon/ UK)

The Ehrlich Collection of American and British Ceramics, San Angelo Museum of Fine Arts (San Angelo/ Texas/ USA)
Things of Beauty Growing: British Studio Ceramics, Yale Center for British Art (New Haven/ Connecticut/ USA)
The Dramatic Vessel, The Museum of Contemporary Ceramic Art (Shigaraki/ Japan)

Design Basel, Sokyo Gallery (Basel/ Switzerland)

Twelve Artists, Erskine, Hall & Coe (London/ UK)

Vessels: The Spirit of Modern British Ceramics, Mashiko Museum of Ceramic Art (Mashiko/ Japan)

Many a Slip, Marsden Woo Gallery (London/ UK)

Toward a DESIGN MUSEUM JAPAN, 21 21 Design Sight (Tokyo/ Japan)

British Ceramics from Bernard Leach to New Generation, The Museum of Contemporary Ceramic Art (Shigaraki/ Japan)
Small is Beautiful, Frank Lloyd Gallery (Santa Monica/ California/ USA)

The Collector’s Exhibition, Liverpool Street Gallery (Sydney/ Australia)

2nd Sasama International Ceramic Art Festival (Sasama/ Japan)

International Ceramics, Verkehr Museum (Shizuoka/ Japan)

From the World II, GALERIE hu (Nagoya/ Japan)

Classic & Contemporary, Erskine, Hall & Coe (London/ UK)

Friendship Forged in Fire: British Ceramics in America, American Museum of Ceramic Art (Pomona/ California/ USA)
FIHOC part two, Frank's International House of Ceramics, Frank Lloyd Gallery (Santa Monica/ California/ USA)
Galerie Besson, Retrospective of a Lifelong Passion, Officine Saffi Ceramic Arts (Milan/ Italy)

the nature of things: Jennifer Lee, Hans Stofer and Laura Ellen Bacon, New Art Centre (Wiltshire/ UK)
Masterworks by International Artists, Yufuku Gallery (Tokyo/ Japan)

Contemporary Ceramics, Danese (New York/ USA)

Contemporary British Studio Ceramics, Mint Museum of Craft & Design (Charlotte/ North Carolina/ USA)

Blue Chip, The Collector's Exhibition, Liverpool Street Gallery (Sydney/ Australia)

Group exhibition, Yufuku Gallery (Tokyo/ Japan)

U-Tsu-Wa, Lucie Rie, Jennifer Lee, Ernst Gamperl, 21_21 Design Sight, Tokyo, Japan

Contemporary Studio Ceramics: The Dauer Collection, California State University (Sacramento/ California/ USA)
The Cellmark Collection, R6hsska Museet (Géteborg/ Sweden)

British Studio Ceramics - 20th Century Transformations, Buckinghamshire County Museum (Aylesbury/ UK)
Twenty Years - Twenty Pots, Galerie Besson (London/ UK)

Collect, Victoria & Albert Museum (London/ UK)

Puur Klei, Pottenbakkers Museum (Tegelen/ The Netherlands)
International Post War Ceramic Art, Bonhams (London/ UK)
2005 Celebrating 30 Years, Crafts Council at the V&A, Victoria & Albert Museum (London/ UK)
Biennale Européenne de Céramiques Contemporaines, Mussée de 'Outil et de la Pensée Ouvriére (Troyes/ France)
Modern Pots: Lucie Rie, Hans Coper and their Contemporaries, Dulwich Picture Gallery (London/ UK)
A Duckworth Homage, Organic Abstraction, Garth Clark Gallery (New York/ USA)
One Piece - One Artist, International Ausstellung, Galerie Marianne Heller (Heidelberg/ Germany)
2004 European Ceramics, Westerwald Museum (Westerwald/ Germany)
2003 Constructed Clay: Modern British Handbuilding, Galerie Besson (London/ UK)
Selected British Ceramics, James Graham & Sons (New York/ USA)
Ceramic Biennale 2003, Icheon World Ceramic Centre (Icheon/ Korea)
British Ceramics: Five Artists, Frank Lloyd Gallery (Santa Monica/ California/ USA)
British Studio Ceramics, Buckinghamshire County Museum (Aylesbury/ UK)
Hove Museum & Art Gallery (Hove/ UK)

2002 Vasen aus 10 Landern, Bavarian Craft Council (Munich/ Germany)
Ceramic Modernism: Hans Coper, Lucie Rie and Their Legacy, The Gardiner Museum of Ceramic Art (Toronto/
Canada)

2001 Poetics of Clay: An International Perspective, Philadelphia Art Alliance (Philadelphia/ Pennsylvania/ USA)

1st World Ceramic Biennale 2001, Icheon World Ceramic Centre (Icheon/ Korea)
Modern Pots, Sainsbury Centre for Visual Arts (Norwich/ UK)
Bengt Julin's Ceramics, Gustavsbergs Porslinsmuseum (Gustavsbergs / Sweden)

2000 Britisk Keramik.2000.dk, Keramikmuseet Grimmerhus (Grimmerhus/ Denmark)
Color and Fire, Defining Moments in Studio Ceramics 1950-2000, Los Angeles County Museum of Art (Los Angeles/
California/ USA)

Public Collections

[UK]

Aberdeen Art Gallery and Museums (Aberdeen)/ Ashmolean Museum (Oxford)/ British Museum (London)/ Buckinghamshire
County Museum (Aylesbury)/ Contemporary Art Society (London)/ Crafts Council Collection (London)/ Fitzwilliam Museum
(Cambridge)/ Glasgow Museum and Art Galleries (Glasgow)/ Hove Museum and Art Gallery (Hove)/ Leeds City Art Gallery
(Leeds)/ Middlesbrough Institute of Modern Art (Middlesbrough)/ Norwich Castle Museum (Norwich)/ Peters Foundation
(London)/ Royal Museum (Edinburgh)/ Sainsbury Centre for Visual Arts, University of East Anglia (Norwich)/ Scottish
Collection, SDA (Edinburgh)/ Thamesdown Collection, Museum and Art Gallery (Swindon)/ Trustees Savings Bank Collection
(London)/ Victoria and Albert Museum (London)

[Germany]

Europiisches Kunst Handwerk Landesgerwerbeamt (Stuttgart)/ Kunstsammlungen der Veste Coburg (Rédental)/ Museum fiir
Kunst und Gewerbe (Hamburg)/ Peter Siemssen Foundation for Ceramic Art

[Sweden]

CellMark (Géteborg)./ National Museum (Stockholm)/ Réhsska Museet (Géteborg)

[Switzerland]

Musée Ariana (Geneva)/ Musée Bellerive (Zurich)

[New Zealand]

Hawkes Bay Art Gallery and Museum (Napier)

[USA]

Carnegie Museum of Art (Pittsburgh/ Pennsylvania) / Crocker Museum of Art (Sacramento/ California)/ Long Beach Museum of
Art (Long Beach/ California)/ Long House Reserve Collection (New York)/ Los Angeles County Museum of Art (Los Angeles/
California)/ Minneapolis Institute of Arts (Minneapolis/ Minnesota)/ Philadelphia Museum of Art (Philadelphia/ Pennsylvania)/
Scripps College, Claremont (Claremont/ California)/ The Metropolitan Museum of Art (New York)

[Canada]

Gardiner Museum of Ceramic Art (Toronto)

[South Korea]

Amorepacific Museum (Seoul)

[Japan]

Tochigi Prefectural Museum of Fine Arts (Utsunomiya)/ Mashiko Museum of Ceramic Art (Mashiko)/ The Museum of
Contemporary Ceramic Art, Shigaraki (Shigaraki)/ The Museum of Ceramic Art, Hyogo (Sasayama)
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Hand built coloured stoneware
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1

WERR DAY =7, PR,
HOIREUNE (L, JRIR,
W, R, R

Banded olive, peat, sand,
haloes, flashing

2017

H27.1 X W14.5 X D14.5cm
H10.6 X W5.7 X D57 in.
p10-11

2

R DD 2WE, HRDDB
PIYE3 2 fERE E DN, PR DB
W, AR IEAE R S,
PERRIRE, R

Pale, speckled flashing granite band,
speckled traces, tilted

2018

H185 X W14.5 X D14cm

H7.2 X W5.7 X D5.5in.

p12-13

3

RBOAY =T, RO,
BRI CLDIEIR D IR A D70 o T
TREIE G, TR,
BRI G BROCIMIR
Dark olive, peat band,
umber-peat haloed trace
2018

H23 X W12.8 X D12.8 cm

H9 X W5 X D5in.

p.14-15

4
W, —HiONEH o7
FV =7 ODIE R E HDY

W, PSRRI G

AL AR

Pale, two haloed olive granite traces
2018

H54 X W15.2 X D14.9 cm

H2.1 X W5.9 x D5.8in.

p.16-17

S

MRDHIPME. AV —TED
FH, RO DD o TAE A DR
RIS, WU,
HOEIMNAE R &t

Speckled shale, olive base,
haloed granite bands

2018

H27.8 X W17.6 X D164 cm

H10.9 X W6.9 X D64 in.

p.18-19

6

YAV =70, ZHOTRKDE.
TR DM

CREIBE G, PIEDEIRIR, JERRIK
Dark olive, two peat rings, peat base
2017

H8.6 X W14.5 X D14.3 cm

H3.3 X W57 X D5.6in.

p-20-21

7

W, LS 2D D -7z
TEREEDAY =7 M0, HuE
P, NG HACRARBE ¢
LA, BURR

Pale, flashing haloed granite
olive bands, tilted shelf

2018

H255 X W14.3 X D12.7 cm

HI0 X W5.6 X D49in.

p22-23

8
WODPRMAE, =MioleRy
FY) =7 MDIEEHIC LS

SeiDI D 0 T B
BT, =t IR
TR

Pale shale, three peat olive granite
haloed traces

2017

H6.3 X W14.5 X D14.2cm

H24 X W57 X D55 in.

p-24-25

9

H BHOLHOE ok

W, RGNS S ERET
Blue, dark halos moss rim

2018

H12.7 X W11.7 X D10.9 cm

H4.9 X W4.6 X D4.2in..

p-26

10

REDOHZF, AV —TEDH,
EREAEIOE i)

AREDE AR, RIS R,
R

Speckled blue, olive trace, olive base
2018

H13.5 X22.5W XD22.5cm

H5.3%x W8.8 X D8.8in.

p27
11
RSN

AV =7 DR DB
MG, B ERDER R
Smoky graphite, olive flashed traces
2016

H20.3 X W30 X D1 cm

H7.9 X W11.8 X D0.3in.

p-28-29

Thrown stonewares

12

5% 6-18

{55k 6-18

Shigaraki 6-18

2018

H5 X W5.8 X D5.3 cm
H1.9 X W2.2 X D2in.
p31

13

5318

8K 3-18

Shigaraki 3-18

2018

H55 X W55 X D5.5cm
H2.1 x W2.1 X D2.1in.
p31

14

fR%6 35-14

18R 35-14
Shigaraki 35-14
2018

H9 X W7.2 X D6cm
H3.5 X W2.8 X D23 in.
p31

15

154 19-15

85K 19-15
Shigaraki 19-15
2018

H7.8 X W6 X D5.5cm
H3 X W2.3 X D21 in.
p31

16

1338 33-14

155K 33-14
Shigaraki 33-14
2018

H57 X W5 X D5cm

H22 x W19 X D1.9in.

p32

17

5% 34-14

18R 34-14
Shigaraki 34-14
2018

H6.5 X W6 X D5.7 cm
H25 X W2.3 X D2.2in.
p32/p36

Shigaraki 2-18

2018

H5.8 X W5.1 X D5.1 cm
H22 X W2 X D2in.
p-32

19

5% 6-14

B8R 6-14

Shigaraki 6-14

2018

H7.8 X W6 X D6.5 cm
H3 X W23 X D25in.
p-33/p37

20

1555 31-14

155K 31-14
Shigaraki 31-14
2018

H8 X W6.7 X D7 cm
H3.1 X W2.6 X D2.7in.
p33

21

A 118

8K 1-18

Shigaraki 1-18

2018

H6.8 X W6 X D5.5cm
H2.6 X W2.3 X D2.1in.
p33

22

8% 37-14

155K 37-14

Shigaraki 37-14

2018

H5.7 X W5.8 X D5.8cm
H2.2 X W22 X D22in.
p.34

23
E38 5-15
8K 5-15
Shigaraki 5-15
2018
H7.3 X W6 X D5.6cm
H2.8 X W23 X D2.2in.
p34

24

5% 5-18

8K 518

Shigaraki 5-18

2018

H6 X W6 X D6.cm
H2.3 X W2.3 X D2.3in.
p34/p38

25

1525 32-14

B/ 32-14

Shigaraki 32-14

2018

H6.8 X W4.5 X D4.5 cm
H2.6 X W1.7 X D1.7in.
p.35/p.39

26

154 36-14

85 36-14

Shigaraki 36-14

2018

H6.7 X W5.5 X D5.7 cm
H2.6 X W2.1 X D2.2in.
p-35

27

8% 20-15
f&/K20-14
Shigaraki 20-15
2018

H8 X W6 X D6.4 cm
H3.1 X W2.3 X D25 in.
p35

FRr—A Y7 - ficRY

Drawings - pencil on paper

28

rFr—A>7 JL906
[l JL906
Drawing JL906
2018

H44.4 X W35 cm
H17.4 X W13.7 in.
p40

o

29

Fa—A7 JL90S
i JL905

Drawing JL90S
2018

H42.2 X W34.7 cm
H16.6 X W13.6 in.
p4l

30

Fa—A4>2 JL900
] JL900

Drawing JL900
2018

H50.3 X W38.6 cm
H19.8 X W15.1in.
p42

31

Fa—A>2 JL904
] JL904

Drawing JL904
2018

H50.1 X W38.5 cm
H19.7 X W15.1 in.
p43

32

Fa—4>7 JL906
I} JL906

Drawing JL906
2018

H35.1 X W28 cm
H13.8 X W11 in.
p44

33

Fa—A>72 SH34-14
[H] SH34-14

Drawing SH34-14
2018

H20 X W20 cm

H7.8 X W7.8 in.

p45

34

Fa—A7 SH32-14
[ SH32-14

Drawing SH32-14
2018

H20 X W20 cm

H7.8 X W7.8in.

p46

35
Fa—A>2"SH6-18
] SH6-18

Drawing SH6-18
2018

H20 X W20 cm

H7.8 X W7.8in.

p47
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