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Vérpéja / Spinner / 2017

Melissa & Inglna at the press conference for the Venice Biennale / LV / 2022

Melisa un Ingina Venécijas biennales preses konferencé /

SARUNA AR SKUJU BRADEN

Ka izskatas jusu darba diena?

Rits lidz vakars?

Més pamostamies un uzvaram kafiju,
parrunajam, ko $odien darisim,
uzkopjam maju, pabarojam sunus,
datora izlasam e-pastus un citas zinas
un tad ejam leja uz studiju, kur vienmér
ir kas darams.

Més vai nu veidojam jaunus darbus, vai
arl apstradajam puscela esosos. Kaut
kas vienmér notiek. Visintensivakais

ir formas bivésanas process, tad ir
riktigi bistami, ja kads ienak ciemos,
jo mis var izsist no sliedém, vai masa
var izzat atrak, pirms formai ir veiktas
pédéjas izmainas. Parasti ap trijiem
pécpusdiend més staidzinam sunus
un kopa ejam peldéties Daugava. Tad
dodamies majup, gujam diendusu un
péc vakarinam stradajam — parasti lidz
pusnaktij.

Jus patiesam stradajat ta kopa,
plecu pie pleca?

Mums nav problému ar stradasanu
kopa, darbojamies visu dienu lidz pat

naktij un pat vairs ipasi to neievérojam.

Tikai tagad, formuléjot atbildi uz

$o jautajumu, apjausu, cik jocigi tas
var izklausities. Vienmer ir tik daudz
darama un més to vienkarsi daram, un
daram kopa.

Ingdna: Stradat kopa ir vislabakais!
Man patik, ka tas ir tik viegli. Jo Melisa
visu laiku ir man blakus. Divi cilvéeki
darbojas kopa. Kad zagli strada, vini ir
divata, un policisti ari ir ar parinieku.
Arl arsti neka nav vieni pasi.

Darbnica vissvetaka vieta?

Més dievinam savu studiju! 57,
Lielvardé ir septita studija, ko esam
izveidojusas kopa un pagaidam —
vismilaka. lenakot $aja telpa, man sak
gribéties stradat, un ir tik viegli pazust,
pazaudét laika izjatu, esot te. K|Tstu
nervoza, ja studija lidz ar mani un
Inglinu ir vél kads. Ta ka, ja, es domaju,
ka mums ta ir svéta vieta.

Kas ir svarigaks - forma vai
Ziméjums?

Nu, ideja sakas ar zimé&jumu. Més
nevaram tikt pie formas, ja vispirms
ta nav uzlikta uz papira, lai batu
paraugs, kam sekot. Bavem arf ir
arhitektoniskie Zim&jumi, péc ka
bavet. Veids, ka més dekoréjam
formu, vienmér ir méginajums vizuali
pastiept to citas dimensijas. Stradajot
més diezgan piedomajam, ka krasas
un grafiskie, gleznieciskie risinajumi
ietekmés formu. Tiecamies panakt
iestiepuma-izvilkuma efektu, lai vizuali
pavilktu vai iestieptu eso$o formu cita
konfiguracija.



dkslas un dizaina muzeja/
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Solo show Samsara at the Museum of Decorative Arts and Design / LV / 2020

Personalizstade “Samsara” Dekora

Kapéc tiesi porcelans, keramika,
kadas ir jusu attiecibas ar
materialitati?

Ingtna: Keramika ir tas, ko es studéju
un to ari praktizéju. Ta ir ka religija —
ja patik, tad nav ko mainit. Jatos taja
komfortabli un nepartraukti attistos.

Melisa: Es gribéju stradat ar Ingdinu,
un vina stradaja tikai porcelana. Es
savukart esmu stradajusi ar visu ko:
koksni, metaliem, audeklu, vasku,
krasu, kritiniem, bet tikai supergludais
litografijas akmens atraisija mani tadu
iek$éjo uztveri, jutigumu, ka atraisa
porcelans; tiklidz pieskaros porcelana
gludajai, vésajai, vél nededzinatajai
virsmai, ta prats apskaidrojas un
jatos briva.

Ko jums nozimeé telpiskas lietas?
Redzu, ka ir arT zim&jumi, gleznas,
bet izskatas, ka pamata tomeér
pieturaties pie tris dimensijam.
Kapeéec ta?

Dzivei ir daudzdimensionala. Ceturta
dimensija ir laiktelpa, un piekta
visdrizakais ir garu un tukSuma
dimensija. Més radam skulpturalas
gleznas vai apgleznotas skulptiras...
bet ne gluzi ka ar vienu krasu
nopustas masinas vai ékas. Més
patiesi censamies radit treso telpu,

6

kas eksistétu arpus konkrétas formas
un virsmas apdares, un, kad més
sasniedzam $o mérki, tad darbs
ieskanas ar tadu klatbatni, kas ir paraka
par masu gaidam. Cilvéki, kad skatas
muasu darbus, to jat.

Jiisu darbos ir loti daudz dazadu
temu, lai gan kaut kadi noteikti
temu loki ieziméjas - kultaras,
vesture, aktuala politika, dzimte,
seksualtiate, dziva daba etc. Ka

jus stradajat ar saturu (darbos,
izstades)?

Més stradajam ar pamata sizetu, un
tad no ta atvedinas dazadi blakussizeti.
Ja paveicas, tad beigas tie visi savijas
kopa, gluzi ka Sekspira luga. Sobrid
stradajam ar pasakam, jo ikkatra no
tam paver iespéju radit veselu pasauli,
ka ari pasakas ir universalas.

Jums ir visai unikala kombinacija:
Latvija - ASV. Kada vispar ir §1
parrobezu pieredze? Ko ta jums ir
devusi un, kas, iespéjams,

nacis par sliktu?

Starptautiski mas uznem labi; labak
neka Latvijal Vaciesi ari nav sajusma
par Anselmu Kiferu, ari vinu vérté
augstak arpus dzimtas Vacijas. Vai
tas batu kaut kads provincialisms?
Interesanti, vai citiem maksliniekiem,

kas ir parstavéjusi Latviju Venécijas
biennalé, ari nacas sastapties ar tik
masivu naida kampanu, kd mums?
Kontrasts starp atpazistamibu arzemés
un to nicinajumu, ar kuru mums pasam
un masu darbiem ir bijis jasastopas
Latvija, ir kaut kas parsteidzoss, lai
neteiktu vairak. Esam priecigas un
pateicigas, ka mums tika dota iespéja
pieteikt sevi tada méroga starptautiska
pasakuma, ka Venécijas biennale,
citadak naktos te nomirt pilniga
aizmirstiba. Es domaju, ka maksla
esam bijusas autsaideres vairaku
iemeslu dé|, bet acimredzamakais ir, ka
esam viendzimuma, divnacionals paris;
daudzas durvis ir aizvérusas un daudz
kur esam nepienemtas §i iemesla dé|,
nevis masu makslas dé|.

Vai jutat izaugsmi, attistibu?
Atskiribu starp to, ka sakat, un to,
kur esat tagad?

Jal Més esam uztaisijusas tukstos
darbu un beidzot darbi ir izveidojusi art
mus. Sakuma bija pamatiga energija
un vélme, un ari nepacietiba tikt pie
tas dzives, kadu esi ieceré&jusi, un

kuru centies sasniegt ar visai mazam
finansialam iespé&jam. Maksla masu
dzivé vienmeér ir bijusi vissvarigaka un
visam pari; més gadiem cinijamies ar
gratibam, iztiekot vien no pardotajiem

darbiem. Lai izdzivotu, nacas izprast,
ko cilvéki vélas, un tas savukart Java
noslipét savu stilu. Bija grdti, bet mums
tas ir izdevies, un Sobrid esam sajisma
par prasmém un spéjam izdarit tiesi to,
ko esam iecergjusas. Tam bija vajadzigi
divdesmit pieci gadi...

Dvidesmit pieci gadi -
cetutrdalgadsimts!

Jal 6. septembri ir gada jubileja,

kops esam oficiali precéjusas, un
divdesmit pieci gadi kopa. Beidzot
iztecéja ari desmit gadu iebrauksanas
aizliegums ASV, kas Inglnai bija uzlikts
uzturésanas termina parkapuma dé|;
sanémam oficialus ieldgumus uz masu
izstadem Nujorka un Milana, un tas
lava Inglinai nokartot vizu. Tris dienas
pirms personalizstades “Pardon My
Body"” atklasanas Nujorka més oficiali
apprecéjamies. Masu lauliba gan
neko nenozimé Latvija, tacu pasam

ta ir svariga, jo lidz tam pamatigi
bremzeja ikdienu un ierobezoja
personigo autonomiju. Daléji tamdé|
ari nosaucam izstadi “Atvainojiet manu
kermeni”. Latvija planojam lielu balliti
un saaicinat daudz cilveku, taéu o
ieceri nacas atlikt uz véelaku...

No sirds apsveicu!
Paldies!
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25 YEARS OF SKUJA BRADEN

What does your working day look
like? Can you guide me step by
step?

We wake up and make coffee, talk
about what we are going to do for

the day, vacuum the house, make

dog food, check emails and other
messages on, the computer then head
down to the studio where we always
have work to do.

We are either building new works or
designing the surfaces of works in
process. There is always something
happening. The building process is
the most intense and the time when
we are really in danger if people pop
in because we can easily lose our place
or the clay can dry too fast before the
form can be changed a final time. We
usually walk the dogs around 3pm
and go for a swim with them in the
Daugava. Then head home take a nap
and after dinner we work usually

until midnite.

Do you really work side by side, like,
literally?

Melissa: We have no problems working
side by side and we do it all day

long and into the night so it is not
something we even notice anymore.
Trying to answer this question is the
first time that we notice how odd that
really sounds. There is so much to do
all the time we are just doing it and we
do it together.

Ingtina: That is the best thing — to work
together! | like it because it is so easy.
Because Melissa is all the time next

to me. Two people doing something
together. When muggers are working,
they are two people, and when the
police is working, they are also two
people. A doctor also is never alone.

The studio as the most sacred
place?

We love our studio! This, in Lielvarde is
the 7th studio we have built together
and it is our favorite. Walking through
the space makes me want to work; It is
easy to lose yourself and all sense of
time in the studio. | feel nervous when
anyone other than Ingtna or myself are
in the studio with us. So yes, | guess it
is a sacred space for us!

What takes precedence, shape or
drawing?

Well the idea starts with a drawing.
We cannot get to a shape unless

we get it down on paper first so we
have a form to follow. Most buildings
have architectural drawings to follow
as well. The way in which the form

is embellished is always an attempt

to push the form into other spaces
visually. We think very much about
how the colors and designs change the
shape of the forms as we design them.
We are striving for a push-pull effect
with the designs pushing or pulling the
form into differing visual configuration.

Atvainojos par savu kermeni. Kaufmann Repetto galerija /
Pardon My Body, Kaufmann Repetto Gallery / US / 2023

Why porcelain, ceramics? What are
your relationships with materiality?
Ingna: | studied ceramics and thus

| work with it. It's like a religion, if

you align with it, don't switch. It's my
comfort zone, ever evolving.

Melissa: | wanted to work with Ingina
and she worked with porcelain
exclusively. | have worked with
everything: wood, metal, canvas,

wax, paint, crayons but only the cold
smooth lithography stones unlocked
my inner senses the same way that
porcelain does; When | feel its smooth
cold uncooked surface my mind gets
very clear and | feel free.

What does spatiality, spatial objects
mean to you? | see you draw and
paint, too, still, you mostly work in
three dimensions. Why is that?

Life is multidimensional! Time and
space are the fourth dimension, the
fifth dimension is probably the realm
of the spirits or emptiness. We are
making sculptural paintings or painted
sculptures but not like spray painting
a car or a house with one color. We
really try to create a third space that
exist beyond the form and the surface
treatment and when we achieve that
goal the work sings with a presence
that is beyond our expectations.
People feel this when they

see the work!

You work with numerous subject
matters, however several topics
come fore, like, different cultures,
history, politics, gender, sexuality,
nature etc. How do you choose your
content for pieces and exhibitions?
We work with themes like a plot and
then there are subplots that shoot

off of the main plot and if we are

really successful they all tie back up

to the main plot in the end, like a
Shakespeare play. At the moment we
are working on fairytales because each
one holds the possibility of creating

an entire universe and fairytales are
universal.



Ingiina un Melisa simpozija Kina / Inguna & Melissa during symposium in China / 2018

You have unique combination -

a Latvian and an American. What
has been your experience with the
‘international’ aspect of your union?
What have you gained and what
have you missed because of it?

We are well recieved internationally
and more highly regarded than in
Latvia! Germans are not in love with
Anselm Keifer either, he is also more
highly regarded outside of his native
Germany. Is that simply a phenomena
of provincialism? | wonder how many
artists representing Latvia in the
Venice Biennale also experienced a
massive hate campaign like we did.
The contrast between our international
success and the denigration we
experienced in Latvia from all the
attacks on our work and us personally
was extraordinary to say the least.
We are so happy and grateful that we
had the chance to be platformed on
an international scale like the Venice
Biennale because it saved us from
dying in total obscurity here. | think,
we have been outsiders in the arts for
several reasons and the biggest one
is that we are a same sex-binational
team, and there have been lots

of exclusions and slammed doors
because of who we are not what

we make.

Do you feel any evolution as artists?
Development of your art?

Yes! We have made thousands

of works and finally the work has
made us. In the beginning there was
tremendous energy and desire and
also a lack of patience towards the

life you hope to have and the one
your trying to navigate with very little
financial support. We prioritized our
practice above all else in our lives and
struggled for years living soley on the
sales of our works. The need to figure
out what people wanted in order

to survive also helped us fine hone
our style. It was a very difficult path
but we came through it and we are
amazed at our proficiency in our craft
and our ability to make exactly what
we mean to say now. It took 25 years...

25 years! A quarter of

century, right?

Yes! September 6th was our 1 year
officially married and 25 years together
Anniversary. Ingtna’s 10 year ban from
her overstay in US was finally over and
we were able to get official invitations
from our gallery for our solos in New
York and Milan which helped Ingiina
acquire a visa. We were officially
married in New York 3 days before the
opening of our solo, Pardon My Body.

Our offical marriage doesn't mean
anything for us in Latvia though,

but it matters to us because it really
impacted our lives and limited our
personal autonomy drastically which
was part of the reason for calling the
show Pardon My Body.

We were going to have a big party and
invites lots of people but we had to
postpone that idea for another time...

Congratulations!
Thank you!

Ziedu sejas vaze / Flower Face Vase / 2016
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Knupitis / Pacifier / 2005

Olins Bolins / Humpty Dumpty / 2008
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AR SKUJU BRADEN
SARUNAJAS GUNDEGA EVELONE

Kads ir sabiedribas stereotips par
idealo makslinieku?
Izskatas péc VIRIESA!

Vai Jums liekas, ka Jus esat $adas
"idealas” makslinieces?

N&, més esam divas un neesam viriesi.

Ka SB sevi isi raksturotu?

Skuja Braden aprakstitu sevi ka CITAS.
Més neesam viena, bet divas sievietes,
no atskirigam kultaram, bet stradajam
kopa ka viena jau vairak ka 25 gadus.

Vai SB var sevi nodrosinat tikai

ar makslu? Ja née - ko jus dariet
papildus, lai nodrosinatu savu
iztiku?

Més vienmér esam nodrosinajusas
sevi un sadzivi tikai no makslas darbu
pardosanas.

Masu prioritate vienmér ir bijusi
jaunrade, neatkarigi no ta, kads ir bijis
vai bus misu ekonomiskais stavoklis.
Ingdnai bija vinas pirmais darbs

muaza — pieci gadi Aizkraukles Makslas
skola, lai nosegtu misu elektribas un
materialu izmaksas.

Kads ir Jusu saimnieciskais statuss?
Latvija kops 2011. gada ir SIA “Skuja
Braden Porcelans” un kops 2003.,
Kalifornija, Sakramento — LLC “Skuja
Braden Porcelain”.

Cik daudz naudas SB ideali
vajadzétu ménesi, lai varétu
nodarboties tikai ar makslu (un art
dzivot)?

Tas ir pltstoss stavoklis un pilniba
atkarigs no t3, kas konkrétaja bridi
notiek. Lai uzturétu masu praksi,
cendamies izvairities no liekiem
izdevumiem. Ja darbu radi$ana ir
prioritate, tad statuss, iegribas un
vélmes k|ust sekundaras un pakartojas
praktiskajam jaunrades vajadzibam.
Gadiem esam dzivojusas trakuma, lai
varétu uzturét un attistit masu makslu.
Kadi gadi ir veiksmigaki par citiem, bet
més vienmér dzivojam t3, it ka naudas
nebultu, tikai izdaramais darbs, un ta ir
bijusi attistibai noderiga pieeja.

darbnica?

Més Sobrid dzivojam péc skaita
septitaja darbnica, ko esam
izveidojusas Amerikas Rietumkrasta

un Latvija. Ta ka masu prakse ir
augsti tehnologiska, tad, lai varétu
radit darbus, vienmer ir nacies
prioritasu prieksgala likt studijas
izveidi. ParcelSanas vai parbrauksana
ir katastrofa, jo, atskiriba no citiem
medijiem, masu gadijuma bez
darbnicas nav iespéjams radit.

Kadi ir SB idealie darba apstakli
makslas radiSanai?

Vienigais nosacijums ir, ka més
nestradajam, ja [idzas ir citi cilvéki.
Kad viesojas gimene, draugi vai
ciemini, més nevaram 100% atdoties
procesam. Ja blakus ir citi Jaudis,
més pilniba pievérsamies viniem — ir
neiespéjami iegrimt sevi, bat taja
ramuma un klusuma stavokli, kas rosina
pardomas un |auj intuitivajai uztverei
parnemt un virzit visu.

Kada ir SB darba rutina? Stradat
katru dienu/ tikai, kad ir iedvesma/
pasutijumi/ projekti?

Més esam ka zemnieces. Stradajam
katru dienu un pie vairakiem darbiem
vienlaicigi. Gaidit iedvesmu ir
bezjédzigi. Vai vari iedomaties kirurgu,
kurs tikai doma par operésanu? Vai
domasana attistis vina kirurga iemanas,
vai tomér prakse noteiks, uz ko vin$ ir
spéjigs? Jo vairak més stradajam, jo
vairak saprotam, kas vél jadara, un es
domaju, ka tas ta ir jebkura profesija...
varbdit iznemot blézus un krapniekus.

Ar kadiem izaicinajumiem SB $obrid
saskaras ka makslinieces?
Nepartraukti iet laiks. Més k|Gstam
vecakas un, lai ari mdsu prasmes ir
izcilakas, ka jebkad, tomér fiziska
izturiba vairs nav ta. Esam pusmaiza un
jasak attiekties nopietni pret veselibu
un mentalo labbatibu. Sobrid daudz
rapigak, neka jauniba, planojam, ko un
ka darisim.

Kadas, Jusuprat, sobrid ir kopéjas
problémas Latvijas makslas aina?

Ir tikai viena Makslas akadémija un

ta kontrolé vai ietekmé visas citas
makslas skolas. Ta ka nav dauzveidigu
skolu, kas attistitu citadakas vides

un kustibas, maksla Latvija k|Gst
homogéna. Saliekot to kopa ar
nepotismu zemé, kas dabiski nosveras
par labu tribalismam un ir kareivigaka,
neka demokratiskas sistémas.

Makslas tirgus iztrakums rada daudz
problému. Makslinieki neuztver sevi
nopietni, jo neuzskata, ka ir kadi isti
iemesli attistities. ST pati probléma
bija ASV Rietumkrasta, salidzinot ar
Austrumkrastu, un tas ietekméja zanru
daduzveidibu un makslas kvalitati.
Galerijas zog no maksliniekiem un
izmanto maksliniekus, lai popularizétu
sevi, jo tas isti nezina, ka pardot
darbus, tiklidz ierobezotais vietéjo
kolekcionaru loks ir izsmelts. Politiki,
bagatnieki un netalantigi, varaskari
cilvéki izmanto makslas vidi, lai
piebaztu kabatas un atmazgatu

sevi. Makslinieki tiek padariti par
prostititam, kas ir gatavas darit jebko
par mazuminu, lai tikai vinu darbi
batu nakamaja LIELAJA izstadé vai
privatkolekcija. Tas ari pageér aizvien
kadu, tikko sakusu jaunuli uzdot par
nakamo lielo makslinieku, lai aizvietotu
tos, kuri ir izmantoti un izmesti.
Makslinieki baidas runat par to, ka ir
piecakaréti, jo zina, ka tad neviens ar
viniem vairs nevélésies ielaisties.
Daudzi kuratori pieliek savu artavu,
kolonizéjot makslinieka idejas un
inscenéjumus un panemot sev

lauvas tiesu ierobezota finanséjuma
apstak|os, vienlaicigi daudzinot

sevi, nevis makslu vai maksliniekus.
Latvijas makslas vide ir daudzveidigs,
daudzkrasains, izbadéjies visi pret
visiem karuselis, gatavs izraut gabalu
no jebkura makslinieka, kas pamanisies
taja ierausties.

Vai butu vajadzigs lielaks vai
citadaks atbalsts maksliniekiem no
valsts un/ vai pasvaldibas?
Maksliniekiem vajag un noteikti batu
javienojas Tstena arodbiedriba, lai

no valsts un pasvaldibas pieprasitu
vairak tiesibu sev un savam darbam.
Maksliniekiem ir jasak uztvert sevi

ka stradniekus ar Tstam vajadzibam
un nevis ka Samanus vai kaut kadas
cildenas, magiskas radibas ar ipasam
prasmém. Problémas, kas Sobrid
ietekmé maksliniekus Latvija, netiks
atrisinatas, kamér makslas darbinieki
neatmetis mistiskos ieskatus par
makslu un maksliniekiem un nesaks
mobilizéties ap saviem kopé&jiem un
kolektivajiem mérkiem.

Prieka!
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GUNEGA EVELONE’S CONVERSATION WITH

SKUJA BRADEN

What is society’s stereotype of the
ideal artist?
Looks like a MAN!

Do you think that you are such an
ideal artist.
No, we are two and not men.

How would SB briefly describe
themself?

Skuja Braden would describe
themselves as OTHERS. We are not
one, but two women, from different
cultures who have been working
together as one, for over 25 years.

Can SB support themself with art
only? If not - what do you do in
addition to ensure your livelihood?
We have always and only supported
ourselves and our lives from the sales
of our works. Our priority has always
been in the development of our work
no matter what our economic situation
has been in the past or will be in the
future. Inglina got the first job of her
life teaching in Aizkraukle Art School
for 5 years in order to cover the cost of
our electricity and materials.

What is your legal status?

SIA Skuja Braden Porcelans in Latvia
since 2011 and Skuja Braden Porcelain
LLC in Sacramento, California since
2003.

How much money SB would ideally
need per month to keep busy only
with art?

It is a liquid situation and depends
entirely on what is flowing through

at the moment. We have always
maintained as low an overhead as
possible in order to maintain our
production. When production is the
priority, status, wants and desires
take a backseat to practical needs

in order to produce more work. We
lived for years in poverty in order to
maintain the development of our work.
Some years are better than others,
we always live as if there is no money,
only work to be made and this has
been an intelligent approach for the
development of our practice.

Does SB have its own private or
rented workshop?

We are currently living in the 7th
studio we have developed across the
West Coast of America and Latvia.
Because our work is high-tech, we
have always had to prioritize making

and having a studio in order to create
our works. Moving or being displaced
is a catastrophic experience for the
both of us because we cannot produce
works without a studio, unlike other
mediums.

What are SB’s ideal working
conditions for creating art?

The only rule is that we do not work
when people are around. We cannot
give 100% to our practice when

we have family, friends, or guests
visiting. When people are around, we
give all our attention to them so it is
impossible to get to a place where you
can be still and quiet within yourself to
have those moments of reflection that
allows the intuitive mind to take over
and lead the way.

What is SB’'s work routine? Working
every day/ only when there is
inspiration/ orders/ projects?

We are like farmers. We work every
day on many things at once. Waiting
for inspiration is a false pursuit, can
you imagine a surgeon who only thinks
about performing surgery? Would
these surgical thoughts develop the
surgeon skillset or does practice
define abilities. The more we do the
more we understand what must be
done and | think this is a law for every
profession except for maybe a conman
or bullshitter.

What challenges does SB currently
face as an artist?

Time is always ticking. We are getting
older and although our skillset is better
than ever, our physical stamina and
endurance is slowing down with the
aging process. We are middle aged
now and have to really think about our
health and mental wellbeing. We plan
more thoroughly what and how we will
make something now than when we
were younger.

In your opinion, what are the
current common problems in the
Latvian art scene?

There is only one Art Academy and it
controls or influences all the other Art
Schools, this homogenizes the Arts in
Latvia because there is no variety of
schools to create oppositional scenes
or movements. Compounded with
nepotism as the law of the land which
lends itself naturally towards tribalism
and is more warlike than democratic
systems. The lack of markets produces

many problems. Artists do not take
themselves seriously enough because
they do not believe there are any real
reasons to develop. This was also a
problem on the West Coast of the
USA compared to the East Coast and
it impacted the quality of production
and output of genres. The galleries
steal from the artists and use the
artist to promote themselves because
they do not know how to really sell
the work once they have exhausted
the limited pool of collectors in this
country. Politicians, the wealthy and
untalented power-hungry people use
the art scene to line their own pockets
and launder their personaes, turning
artists into prostitutes scrambling for
the lowest amount of compensation in
order to have a work in THE next big
show or collection. This also feeds the
drive to constantly churn out the latest
young person who has barely gotten
started as the next big thing in order
to replace the artists who have been
ripped off and tossed to the side.
Artists are afraid to speak out about
being ripped off because they know
they will be blacklisted. Many curators
compound the problems by colonising
artists’ ideas and productions along
with the limited arts funding available
in order to take their cut while
promoting themselves above the
artists and artworks. The Latvian Art
scene is a vibrant multicolored hungry
dog-eat-dog merry go round ready to
take a bite out of any artist whenever
and wherever they choose to step on..

Would there be a need for greater
or different support for artists from
the state and/ or municipality?
Artists need and must form a real
workers’ UNION in order to demand
more rights for themselves and

their work from the STATE and
Municipalities. Artists MUST begin

to see themselves as workers with

real needs and not some ennobled
magical creative creatures with special
skills, like shamans. Until Art workers
come down from their own mystical
notions about art and artists and begin
to mobilize themselves around their
own common and collective goals in
order to survive and thrive the current
problems affecting artists in Latvia will
remain unsolved.

Cheers!
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