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This catalogue was published for Contemporary Korean Crafts exhibition held at the Decorative Arts Museum in Paris, France
from September 19, 2015 through January 3, 2016 as part of KOREA NOW! to celebrate 130 years of diplomatic ties
between Korea and France. The publication of this catalogue is ex post facto.
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The catalogue is published in Korean and English.

. The names of participating artists are written in Korean, and surnames are written in upper case.

Korean proper names that are unique to Korea, such as decorative technique or materials,
are written in the Roman alphabet as Korean pronunciation.

. The listing of artists follows the configuration of the exhibition theme titles and

the order of exhibit's medium and technique.

. The photographs in the catalogue are provided by participating artists or owners,

or were taken at the Korea Craft and Design Foundation for this exhibition.

Each work is measured in centimeter (cm) and the size is written

in the sequence of width (w), length (I), height (h), and depth (d). The diameter is written in @.

Biographies are based on the information provided by the artists and
published only in English due to length restrictions.
They are selected and summarized based on the recent experiences and key information.
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| am very pleased to send my greetings and congratulations to the many people
who contributed to KOREA NOW! Craft, Design, Fashion and Graphic Design in

Korea, an exhibition commemorating the Korea-France Year.

The 2015-2016 period designated as Korea-France Year commemorates the 130-
year relationship between Korea and France. A wide range of events are taking
place in both countries, and this exhibition best represents the significance of

Korea and France’s 130 years of diplomatic relations.

| believe that such a large-scale exhibition of cultural contents - including craft,
fashion, and graphic design — from Korea’s past and present symbolizes the long
history of exchange between the two countries. The venue, Musée des Arts
Décoratifs, Paris, is at the forefront of French art, culture, and design, and the
experience gained by collaborating on hosting this exhibition will serve as the
driving force toward even more extensive exchanges and cooperation between

Korea and France.

To maintain the momentum created during the Korea-France Year, the Korean
government will continue to fully support cultural exchange between the two
countries. The Korean government is committed to creating an environment
where citizens can access and enjoy diverse cultures. | hope this exhibition will

contribute to an increased interest in and better understanding of Korea.

Finally, I would like to express my sincere gratitude to the 151 artists, three
exhibition directors, and the French government officials who recognized the
value and potential of Korean culture and fully supported this exhibition of
unprecedented scale. | would also like to thank everyone from Musée des Arts
Décoratifs, Paris and the Korea Craft & Design Foundation who have been
collaborating over a long period of time to prepare the exhibition and truly

commemorate the Korea-France Year 2015-2016.
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| am very pleased to present KOREA NOW! Craft, Design, Fashion and Graphic
Design in Korea, an exhibition to introduce the beauty of Korean culture as part
of the Korea-France Year 2015-2016.

KOREA NOW! Craft, Design, Fashion and Graphic Design in Korea provides an
opportunity to appreciate Korean culture and the past, present, and future of
art in a single venue. One of the largest exhibitions ever to take place outside
of Korea, KOREA NOW! encompasses works from both traditional culture and

modern art in Korea.

This exhibition is particularly significant, in that it is held at Musée des Arts
Décoratifs, Paris — a major hub of French art, culture, and design - and the
Korea Craft & Design Foundation and Musée des Arts Décoratifs, Paris have

collaborated for approximately three years co-organizing the exhibition.

| wish to express my gratitude to the President of Musée des Arts Décoratifs,
Paris, the other members of its Board of Directors, and all those involved in this

exhibition, a true Korean-French collaboration.

| also would like to thank each and every artist who has contributed works that

reveal Korea's unique beauty.

It is said that a good beginning is half the battle. | hope that this exhibition will
serve as a meaningful starting point, one that leads toward a deeper cultural

exchange between Korea and France.
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Preface
Contemporary Korean Crafts — A Deep-Rooted Tree

RHEEM Mi-sun Art Director of Contemporary Korean Crafts Exhibition

1. Move-on Korean Crafts

KOREA NOW, Contemporary Korean Crafts exhibition co-organized by the
Korea Craft and Design Foundation and the Musée des Arts Décoratifs, Paris in
celebration of the “2015-2016 Korea-France Bilateral Exchanges” is an art show
that presents contemporary Korean crafts overseas. It is a typical outgrowth
of such exchanges, reflecting Korean society’s empirical hallmarks as well as a
cognitive map and methodology for viewing the world.

This exhibition showcases the pluralistic aspects of contemporary Korean
crafts that have dynamically unfurled, appraising the circumstances and
topography of contemporary Korean crafts that is in a hybrid structure in a
contemporary context. Its curatorial concept focuses primarily on shedding
light on the Korean crafts of today that have taken a multi-sided approach
autonomously or heteronomously in the refractive history of Korea that has
been fraught with numerous hardships such as Japanese colonial rule (1910-
1945), the Korean War (1950-1953), and the division of the territory (1953-). This
exhibition is expected to offer an opportunity to help viewers better understand
Korea and Korean people’s emotions and to promote “Korea now” as an active
subject in a global context, not “Korea yesterday” that remains taxidermized
and orientalized.

This exhibition has intended to read Korean crafts from a flexible viewpoint
of interpretation based on the possibility of new interpretations as the concept
of art has changed. Under the theme “Affection” which refers to Korean crafts
as objects that hold Korean people’s emotions, the exhibition consists of three
sections which have been further divided into sub-themes of 1) homage,
2) resonance, and 3) hybrid as terms that hint at the distinctive characteristics of
Korean crafts today. This unveils an intent to view contemporary Korean crafts as
pluralized cultural structures that embrace multifarious values through creative
dialogues, going beyond any dichotomous thinking (man (hand) vs. machine,

tradition vs. modernity, crafts vs. fine arts) and transcending the times.

2
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The craft show brings together 105 senior, prominent, and rising Korean craft
artists active at home and abroad as well as the holders of Important Intangible
Cultural Heritages and three collaboration teams encompassing all genres
of crafts such as lacquer, metal, ceramic, fiber (paper), and glass. The show
features 887 pieces of 250 contemporary Korean craftworks including works by
craft artists who have worked with a wide range of media such as mother-of-
pearl, lacquer, ox-horn, hanji (Korean mulberry paper), brassware, silverware,
ceramics, furniture, lighting, jewelry, and objets, works by the holders of
Important Intangible Cultural Heritages who have preserved and inherited
the original form of traditional Korean crafts, and works produced through
collaboration between young designers and skilled artisans. The exhibition
will serve as an opportunity to not only present a wide spectrum of works by
contemporary Korean craftsmen and designer-makers who have been forming
“tradition of today” with new materials and methods but also to introduce the
balanced formative aesthetic of both traditional and contemporary Korean

crafts to the entire world.

2. Contemporary Korean Crafts — Balance with Harmony

1) Exhibit Theme

The exhibition theme, Affection (&, &%), is also the title of YI Kwang-su's
(1892-1950) novel (1909) portraying platonic love between men and women
in patriarchal Korean society in modern times. The theme "Affection” was
determined by highlighting “jeong” (&, 18) meaning affection, influence and
true nature and putting an emphasis on “yu" (], B) referring to the state
of existing or being. The dictionary definition of jeong refers to the emotion
someone feels when he or she is familiar with his or her surrounding objects,
people and acts and is closely associated with them. Gilles Deleuze (1925-1995),
the French philosopher of “difference” and “becoming,” denotes that an artwork
is a compound of perception and affection. He describes how both are mutual
phenomena as they occur simultaneously while perception comes out of the
artist and affection comes from the external environment. To the philosopher,
affection is a motivational power for social communication and is embodied as
it is, while its result is a work of art that embodies our perceptions of the world.)
Yi Hwang, one of the most prominent Korean Confucian scholars of the Joseon
Dynasty, commented in his simseong theory (‘:M45%) that the human mind is
loaded with irrecognizable seong (&, ) (benevolence, righteousness, propriety,
and wisdom) and cognizable jeong (&, 1%) (the four clues and seven emotions).
He went on to say that jeong is brought about when seong is interfered with and
distorted by selfish desires from the cognitive world.i)

A comprehensive meaning of “affection” can be an incarnation of the
historical, social, and cultural traits of our age and a manifestation of the
experience we have received through our bodies. This alludes to the fact that
Korean crafts are produced based on the emotions that were internalized in the

environment at the time and the object that reflects the reality of Koreans.

i) Gilles Deleuze,

Félix Guattari, What Is
Philosophy?, trans.

LEE Jung-im, YUN Jung-im
(Seoul: Hyundai-meehak
Publishing, 1995).

Gilles Deleuze,

The Logic of Sense, trans.
HA Tae-hwan (Seoul:
Mineumsa, 2000).

i) LEE Eun-sook,

Our Spirit, Our Design
(Seoul: Ahn Graphics, 2009),
107-108.



iii) The Imperial Household
Museum is Korea's first
museum established

at Changgyeonggung
Palace in 1908. The main
collection of the museum
was artworks, craftworks,
and historical reference
materials. Its collection was
moved to the Deoksugung
Art Museum in 1938 and is
currently managed by the
National Museum of Korea.
PARK Kye-ri, “The Birth of the
Museum and Inheritance of
the Tradition,” in Modernity
and Theory of Tradition
(Seoul: Hyean, 2014)

74-82. See the formation

of the Imperial Household
Museum Collection by
material.

2) The Development of Contemporary Korean Crafts

Contemporary Korean crafts are largely divided into metalwork, ceramics, wood
and lacquer crafts, textile, glasswork and other miscellaneous categories. This
classification is based on the system the Imperial Household Museum uses to
classify its own collectionii) in the modern era and has been in the same context
as the classification of majors at academic institutions implemented in the
period before and after the 1950s.M A multitude of contemporary craft artists
graduated from each college amidst constant adjustments to the education
sector. This started in the 1960s when crafts education began to be conducted
in earnest based on the preexisting method of classification and carried on
well into the 2000s. Craftsmen were also produced via apprenticeships in
which they earned production experience and learned techniques from master
artisans at their studios similar to the management methods of the Joseon
Dynasty’s factory systems (court factory, local factory). This is the oldest method
of education. The nation has run a system of Important Intangible Cultural
Heritages for the sake of the preservation, succession, and development of
traditional skills and techniques for the Important Intangible Cultural Heritage.
These Intangible Cultural Heritages, known informally as living national
treasures, also include artisans who were nurtured by masters at each studio.
Recently, young artists from colleges tend to separate design from production
as in the field of industrial design. They are distinguished from preexisting
craftsmen who undertake all processes of design and production and also from

designer-makers who engage in design together with production.

By the late 1960s when crafts and design education was implemented in earnest
at colleges, the government aggressively pushed policies for economic buildup,
industrial development, and national cultural promotion to regain our pride as
part of the restoration project after the war. Initiated by the National Museum
of Korea and the Ministry of Commerce and Industry, research institutes such
as the Kiln of Korea Art Society (1955-1962) and the Work Shop of Korean Hand
Crafts Demonstration Center (1956-1960) were established and the National
Museum of Modern and Contemporary Art, Korea (1969- ) and the Design
Center (1970)V) were founded for the purpose of inheriting and enhancing
national culture. As crafts departments were established at many universities
such as Seoul National University, Ewha Womans University and Hongik
University, professors were appointed and diverse facilities were set up, giving
rise to a gradual increase in crafts majors.

Important Intangible Cultural Heritages were designated for the first time in
1964 since the promulgation of the Cultural Properties Protection Law in 1962.
As an interest in traditional art and culture continued into the 1970s, projects for
discovering and preserving Intangible Cultural Heritages were implemented in
earnest mainly by the Cultural Properties Administration. Traditional handicrafts
that faced a severance crisis during the period of Japanese colonial rule were
designated its proper value as traditional culture and re-illuminated with names
such as Important Intangible Cultural Heritages and human cultural heritages.

Japanese travel to Korea resumed in 1969 with the normalization of diplomatic

2
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iv) The Seoul National
University Department

of Design (1945), the

Ewha Womans University
Department of Embroidery
and Design (1947) and the
Department of Living Art
(1960), the Hongik University
Department of Crafts and
Design (1958), and others
were established. Ceramics,
metalwork, textile
(embroidery / dyeing),
lacquerware, and stonework
were partially taught in
these departments. The
situation at that time can be
presumed by reviewing the
exhibits in the crafts section
of the Grand Art Exhibition
of Korea (Referred to as
“Gukjeon” between 1949
and 1981).

v) The Design Center was
renamed the Design and
Package Center in 1970,
including package design
in its duty.

The center changed its
name to the Korea Institute
of Design Promotion with
the amendment of the
Industrial Design Promotion
Actin 2001.



relations between Korea and Japan, which had an impact on the proliferation of

and concerns for traditional crafts.

In the time of political and social upheaval between the 1970s and the 1980s,
universities focused on craft and design education to cultivate designers
and secure industrial manpower. The general public was more interested in
crafts and interior design with the influence of newly built residential facilities
(Western-style apartments and houses) facilitated by economic growth. Since
Tong-in Store (1924-) the first craft shop in Korea opened, interior shops trading
in furniture and household items such as Casamia, Wood House, and Maron
Hands have increased one by one and mechanically produced goods have been
replaced with concerns for handicraft pieces.

With the introduction of post-modernism after the 1986 Asian Games and
the 1988 Summer Olympics in Seoul, Korean crafts took on diverse aspects.
Post-tradition, post-craft, and post-media movements prevailed among
contemporary craft artists who were seeking artistry. This lasted up to the mid-
1990s mainly at universities. However, after Korea’s financial crisis in 1998, the
general public grew more interested in practical objects prompting growth
of studio crafts. The development of contemporary Korean crafts between
the 1970s and the 1990s was profoundly influenced by the spread of Western
trends brought into the country by artists and educators who had studied
overseas during the days when the country did not open its door to foreign
cultures. As the influx of information became freer with the proliferation of PC
communication (1986) and the liberalization of overseas travel (1988) in the mid-
1980s and the diffusion of the Internet (1994) in the mid-1990s, globalization
proceeded more rapidly. The stream of globalization since the mid-2000s
brought changes in the scene of contemporary Korean crafts. This was bound

up with political, social, economic, and cultural fluctuations in Korean society.

From the 2000s, in this context of globalization, more craftsmen pursued new
designs in collaboration with master artisans on the stage of the international
market, anchored in traditional motifs; namely, subject matter and techniques
inherent to Korea. This tendency brought about the possibility of arousing
interest in traditional crafts such as lacquerware, mother-of-pearl, hanji
(Korean paper), and brassware. In addition, young designers with innovative
ideas were able to cooperate and coexist with master artisans. The spirit of
Gubonsincham (FH241Z, BAFZ), referring to the old when creating the new, is
being utilized as a significant methodology not only in the crafts world but also
for the art scene. Contemporary Korean crafts are being further enriched by
the integration of scientific technology and industrial materials into traditional
methods, opening up the possibility of a new interpretation and metamorphosis

in crafts.



vi) Soban, or tray-tables,
are usually produced
domestically and have their
own unique form based on
the region where they were
produced. Thus, the name
of the region is included

in the name of different
styles of soban. Of them,
Naju-ban, Tongyeong-
ban, and Haeju-ban were
standardized in their form
and size, so they were the
basis for all soban in the
Joseon Dynasty.

3) The Characteristic Attributes of Contemporary Korean Crafts —

Homage, Resonance, Hybrid

As mentioned above, the exhibition has classified contemporary Korean
crafts under the theme of Affection, an outgrowth into which Korean emotion
melts down and the three sub-themes of Homage, Resonance, and Hybrid.
It has comprehended these three elements as the key factors constituting
the particularity and universality of contemporary Korean crafts. This essay is
intended to closely examine the current state and topography of contemporary

Korean crafts mainly with these keywords.

Homage

The Homage section features works reproducing, inheriting and enhancing the
original form of Korean crafts based on their true nature. Participants in this
section are holders of craft skills officially designated by the government as
Important Intangible Cultural Heritages including LEE Jae-man, Hwagakjang,
or an artisan of ox-horn painting; HONG Jung-sil, Ipsajang, or an artisan of
gold and silver wire inlaying; and SEO Sin-jeong, Chaesangjang, or an artisan of
bamboo weaving. Hwagak, or ox-horn painting, a technique of applying layers
of paper-thin ox-horn painted in colors to decorate vessels, and silver wire
inlaying, a technique of inlaying patterns with fine gold, or silver wire on the
surface of a metal vessel were the techniques for producing invaluable objects
used by aristocrats or royal families along with lacquerware inlaid with mother-
of-pearl as they were rare and produced through a complex process. Chaesang
or bamboo cases with colored designs made by weaving bamboo sheaths
thinly peeled and dyed in various colors to render designs were widely used
by both aristocrats and ordinary people. These are all master artisans whose
outstanding ability and identity have been widely recognized and who have
inherited the legitimacy and tradition of Korean crafts. Their handicraft works
produced based on traditional crafts, which demand ornate colors, delicate
expression, and advanced technology of handling the medium, are paragons of
Korea's prominent craft technique and sophisticated aesthetic sense.

Soban is a small tray-table for individual meal, thus often known as “one man,
one soban.” It is differentiated by region like onggi earthenwas jar, as seen in
Naju-ban, Tongyeong-ban, and Haeju-ban, whose names indicate the production
region.vil On show in this exhibition is a Haeju-ban by LEE Chong-deok, an
assistant of the Important Intangible Cultural Property No. 99 Sobanjang
with fine grains and exquisitely carved patterns stands out in this tray-table.
SOHN Dae-hyun, a master artisan of lacquerware inlaid with mother-of-pearl,
designated by the Seoul Metropolitan Government as an Intangible Cultural
Heritages, for the first time displays a folding screen of the ten longevity symbols
along with a red lacquered two-tiered chest with peony scroll designs in which
ornate colors and pictorial decorative patterns of exquisitely cut mother-of-pearl
stand out. OH Wang-taek, a master craftsman of juremjilvi) or cutting, exhibits
a lacquered box inlaid with mother-of-pearl. He used a delicate technique of
applying many thin pieces of mother-of-pearl to emphasize its lucid colors and to
bring life to peony, grape, and other plant designs. These are craft masters who

have honed and improved their techniques, taking the traditional craftworks that
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vii) Traditional mother-of-
pearlinlaying techniques
include keuneumijil and
juremjil in which mother-
of-pearl is cut to create
patterns. Keuneumyjil,

also called jeolpae-beop
technique, is a decoration
technique that forms a
pattern by cutting and
connecting the long, thin
string-like pieces of mother-
of-pearl, while juremijil

is a technique of cutting
mother-of-pearl according
to the decoration motif and
used for realistic depiction.



viii) Jiseung-gongye,

or paper cord craft, is a
traditional Korean craft
using cords made of strips
of paper twisted like a fine
rope to make vessels.

Clean paper was often used
but secondhand books
were mostly utilized to
practice jiseung-gongye
during the Joseon Dynasty.
As tough dak (mulberry
paper) was used, the vessels
were solid enough but at
times oil or lacquer was
applied to enhance their
strength.

flowered in the Goryeo Dynasty as models for their work. Artisans who imitate
or appropriate traditional crafts, paying homage to them, include LEE Young-
soon and KANG Sung-hee who have inherited the tradition of jiseung-gongye
or paper cord craftvii) The Joseon Dynasty’s highly educated scholar gentlemen
used to practice this as a leisure activity. Also included are KIM Hyo-joong, who
reconstructs fine bojagi (patchwork wrapping cloth) made of ramie, and KIM
Hyeong-jun, a brassware artisan who has taken over his family occupation as a
sixth-generation brassware maker following the late KIM Il-woong, an Intangible
Cultural Heritages designated by Gyeongsangnam Province. Ceramicists who
pay homage to traditional Korean ceramics are KWON Dae-sup, who creates
The Joseon Dynasty style white porcelain moon jars, a symbolic craftwork
representing Korean beauty; CHUNG Youn-taeg, who makes efforts to restore
and uphold The Joseon Dynasty white porcelain, and LEE Dong-ha, who

continues the legacy of the Goryeo Dynasty celadon.

These craft artists have inherited the outer appearances of traditional Korean
craft based on their long practice and multipronged comprehension, and
furthermore they also place emphasis on the innate traits of Korean crafts such
as balance, moderation, oneness between the artist and his/her creation, and
adaptation to nature. Their endeavors to establish their own identity toward
the original form of Korean craft culture and create new forms suitable for our
rapidly changing society have value in that they restore, inherit, and evolve
severed history and traditions. However, merely imitating and orientalizing craft

has problems that are still to be addressed.

Resonance
This Resonance section features works that seek modern variations in form,
material, technique and aesthetic sense through freestanding idioms and
methodologies, anchored in a deep understanding of traditionally passed-
down crafts. CHUNG Hae-cho fashions forms using ramie or hemp cloth and
then applies lacquer more than thirty times, alluding to how his work demands
a high level of production technique. The beauty of curved forms is in concert
with vivid hues due to the use of obang-saek,x five cardinal colors unique
to Korea based on the thought of Yin and Yang and the Five Elements. He
presents ingenious pieces in which the beauty of lacquer is further enhanced
through the reflection of light. KIM Sang-su works with hard cherry wood
using a style based on the terse lines and plane division of the Joseon Dynasty
wooden furniture in a way that revives the inherent nature of the material. SEOK
Moon-jin and KIM Hyun-ju exhibit a mother-of-pearl inlaid case and a lamp that
interpret their form, proportion and use in a contemporary fashion based on
the production method of traditional lacquerware inlaid with mother-of-pearl.
The wood and lacquer craftsmen displaying their works at this exhibition
are SONG Yoon-sup whose work shows a combination of sabangtakja, an open
display stand, and LEDs; KWON Won-deok, a designer-carpenter who breathes
new life into his furniture by attaching hanji hanging screen of artisan YU Bae-
gun and make a lamp; and YANG Byung-yong who presents tray-tables in

which the natural wood grain appears vivid. Designer-carpenter BAHK Jong-

ix) Obang-saek, or five
cardinal colors, originated
from China but only
Koreans continued its
practice for 1,600 years.
These are colors intrinsic

to Korean people based

on the Principle of Yin and
Yang and the Five Elements.
These colors derived from
the folk religion of nature
worship. The five colors
stand for directions and the
subdivisions of the seasons.
The directions they refer

to are east (blue-wood),
west (white-metal), south
(red-fire), north (black-
water), and center (yellow-
earth). More important than
the colors is the harmony
(relation) among colors.
Green and orange are often
used as a secondary color

of blue and red.



sun exhibits dining furniture that convey the traditional concepts of space and
emptiness based on the Joseon Dynasty wooden furniture’s beauty of succinct
form, lighting, and three single-bed-size pyeongsang, or traditional Korean
wooden bed, covered with silk cloth in obang-saek that can be rearranged
according to its users. SONG Seung-yong, a designer who studied in France,
presents a lit up chair reminiscent of a meditative space through the combining
of a chair with hanji lighting. SEO Jeong-hwa, a designer-maker, who stresses
issues such as consumption for needs, spontaneous solutions to problems,
ideas and labor, displays stools made of 15 different traditional materials with
different production processes and matiére. Their use has changed but a
traditional aesthetic sense can be found in their simple structure and form.

JEON Yong-il, a metalwork artist who has involved the beauty of equilibrium
and moderation in his works to maximize a contemporary formativeness,
presents a silver pot that reflects the arduous labor for dealing with materials.
KIM Dong-hyun, a proponent of traditional hammered metalwork technique,
lends a contemporary feel to receptacles while KIM Young-ock presents
traditional pot-shaped metalcraft works that have been garnished with
decorations. Designer GIO Ki-sang presents brassware made in collaboration
with KIM Soo-young (1949-), a brassware master who is the Important Intangible
Cultural Heritages No. 77 Yugijang. KIM Seo-yoon, a rising metalcraft artist,
displays metal receptacles in which traditional modeling beauty is in contrast
with contemporary modeling beauty.

Participants in this part also include representatives of contemporary
buncheong ware who seek contemporary variations of traditional ceramics.
REE Soo-jong exhibits jars decorated with underglaze iron-brown in which
unrestricted brush strokes and a pictorial technique of iron painting stand out.
ROE Kyung-jo shows rectangular-structured buncheong ware in which the
rough matiére of a white slip is in contrast with its buncheong clay body based
on the simple, succinct structure of the Joseon Dynasty wooden furniture and
the beauty of its form. Also on display are the works of artists who have pursued
freestanding artistic idioms anchored in buncheong stoneware tradition, such
as CHOI Sung-jae who displays finger drawings on buncheong plates and BYUN
Seung-hoon whose works are marked by matiére of the surface and the beauty
of simple form. HUH Sang-wook presents rice bowls and teacups produced in
all buncheong decorative techniques, inhwa (stamping), sanggam (inlaying),
cheolhwa (iron painting), johwa (incising), bakji (sgraffito) and deombeong
(dipping) for the sake of introducing Korean people’s culinary culture whose
staple food is rice.

The ceramists who have brought new variations to Korean white porcelain
are LEE Gee-jo who inherits the tradition of the Joseon Dynasty white porcelain
with constructive white porcelain vases, LEE Jeong-mee who applies lacquer
to the surface of white porcelain, and other artists like MOON Byung-sik, YU
Se-rim, HAN Jung-yong, and JUNG Jae-hyo who attempt to transform white
porcelain. The ceramicists who present new interpretations of traditional
ceramics through a shift in conception are CHOI Hong-sun who displays
two-dimensional ceramics like Vessel-Shaped Drawing, and KIM Kyung-su

who transforms white porcelain ritual ware into modern tableware. LEE In-



xii) Geumlip-segong,

or filigree better known

as nugem-sejong or
granulation, is a decorative
metal technique of creating
patterns by applying
granules of gold to the
surface of metal ware.

This craft technique was
primarily used for making
ornaments in jewelry such
as rings and earrings. Its
origin is found in Earrings
with Thick Hollow Ring
(National Treasure No.
557), a pair of ancient Silla
earrings housed in the
Leeum, Samsung Museum
of Art.

xiii) Geumbu is a traditional
gilding technique used to
apply fine gold foil to a gold
orsilver surface. Heating

is introduced to make a
permanent bond.

chin displays wood-fired unglazed wares while KANG Seung-chul revives
Jeju’s traditional onggi, or earthenware storage jars, and LEE Eun-bum and
KIM Pan-ki introduce works that interpret celadon ware in a contemporary
sense. PARK Kyung-sook and LEE Chang-hwa present tea utensils that have
been transformed from the traditional ones, whereas KWON Jin-hee displays
conceptual ceramics that exclude unnecessary adornment.

LEE Sung-soon, one of Korea's representative textile artists has developed
a method and facture to reflect contemporary residential space using ramie,
exhibits Seon, a work that is showcases Korean beauty in terms of material,
form, and aesthetic sense. CHANG Yeon-soon presents simple, yet abstract,
works produced through repetitive acts of applying starch to cloth after dyeing,
ironing, cutting, and sewing. Her method is based on her view of creating
oneness between herself and her works. She represents the life of women from
the past to the present and temporal continuity in an overlapping grid structure
and terse form through the repetitive act of dyeing and stitching. JEONG
Soon-joo, a dyeing artist who works in hobangyeom,x a traditional dyeing
technique, displays a work whose motif was taken from chaekkado, the genre of
painting scholar’s accoutrement. Employing jumchi,x) a traditional papermaking
technique used to increase the toughness of hanji by layering a few pieces,
saturating them with water, and pounding and rubbing them together, KIM
Je-eun exhibits hanji screens on which patterns are created with needle holes.
KIM Yeon-jin and KIM Jae-seong unveil the subdued beauty of hanji with hanji
lightings.

KIM Seung-hee, Yl Jung-gyu, and KIM Yeon-kyung present brooches made
of jade, amethyst, and ox- horn, while MIN Bog-ki and WOO Jin-soon exhibits
distinctive accessories in which traditional form, material, and decorativeness
are converted into contemporary technique and aesthetic sense through an
altered adaptation of filligreexi) often used for jewelry in the Three Kingdoms
period and gold overlay,xi) a technique used to apply thin sheets of gold to a

surface.

Most of the artists taking part in this section are creating a new type of art with
their positive comprehension of the past, regarding tradition as a continuum
of cultural substance in a dynamic, not static, state. While embracing Korea's
craft traditions, they interact with the traditions of the past through selective
application and explore the traditions of Korean craft today as a new cultural

structure.

Hybrid

This Hybrid section features works by artists who have focused on new material,
facture, and expression in the multi-pronged environment of craft culture.
CHOI Byung-hoon, an avant-gardist who pursued a new vison in wood and
lacquer craft in the 1970s when this craft genre assumed a leading role, has
established a new methodology referred to as “art furniture.” Taking root in
furniture’s function, he has made forays into audaciously merging new and
different materials such as wood, stone, stainless steel, synthetic resins and

others. He has explored the beauty of simple yet abstract forms in nature and

x) Honbangyeom is

a traditional dyeing
technique using the resist
quality of natural starch
made of glutinous rice flour
and rice bran.

xi) Jumchi-beop is

a traditional paper
manufacturing method for
the production of tough
paper by bonding the fiber
that is yielded while beating
the layers of fine hanji using
only water and generating
air bubbles.



prehistoric remains such as dolmen and sought after structure and proportion
in tension stemming from a combination of heterogeneous materials, opening
a new chapter for contemporary Korean wood and lacquer craft on the basis of
comprehending the rapid changes made in the residential environment of Korea.
Participants in this section also include BAE Se-hwa who maximizes the nature
of wood by using his own distinctive furniture making technique called “steam
bending,” KIM Eun-hak who works on the theme of recycling by using discarded
furniture and wood to make new furniture, and LEE Sam-woong who introduces
lounge furniture by weaving wood, not bending. They are all young up-and-
coming designer-cum-makers who have established their own freestanding
idioms through factures unique to them such as bending, piling, and weaving.
HA Ji-hoon who takes the motif of his work from soban (tray-table), commonly
used in everyday life till lately, and KAMKAM Design Studio who designs acrylic
tray-tables that can be disassembled, separated, and reassembled are young
designers who attempt a new interpretation of and approach to tradition,
exploring new materials and proposing more effective ways to use them.

Also on display are artists who attempt to shift the trend of furniture design
from wood furnishings by exploring new materials and incorporating different
materials. LEE Kwang-ho has produced simple yet colorful sofas, benches, and
lighting fixtures by weaving or twisting leather, rayon rope, and PVC pipes. He
now presents his constructive metal stools. As a major of metalwork, he tries to
produce traditional and modern craftworks with a maximization of surface effect
by applying lacquer to metal furniture. PARK Won-min who exhibits pastel-tone
painted and tersely structured tables and chairs made of resin, a material not
commonly used in furniture making, and SOH Eun-myung who produces shelves
made of wood and rubber band that have lent diversity to furniture, breaking
away from natural material’s limited color and texture. LEE Hun-chung, who has
worked with a wide range of materials such as concrete, wood, and steel and
mediums such as architecture, sculpture, and ceramics, shows ceramic furniture
in this exhibition. HWANG Sam-yong displays Pebbles made using the traditional
mother-of-pearl inlaying technique and his mother-of-pearl stool is credited as a
novel endeavor to showcase the possibilities of new uses of this technique.

Most artists who are included in this section have been active on the stage
of the world market due to the waves of globalization that have rapidly advanced
since the 2000s. They are particularly marked by their exploration of new
materials, their application of cutting-edge technology such as CAD, RP, and
3D printing, and their positive attitude toward research and experimentation.
Along with the young designers and designer-makers who are engaged in
the production of furniture, lighting fixtures, and accessories, LEE Min-soo,
PARK Seo-yeon, LEE In-hwa, and LEE Ga-jin are designer-cum-makers, who
concentrate on research and production of 21st century-type white porcelain
and celadon, whose facture is based on industrial ceramics production methods.
Metalwork artist KIM Young-i active in Germany and KO Hye-jeong with jeweler’s
experience exhibit metal receptacles with the beauty of ornamental, functional
craft produced in their own modeling language. LEE Jai-ik who majored in

metalwork shows metal kinetic lighting made by bending or folding metal plates.
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In particular, contemporary jewelry since the 1980s reflects a very personal
preference, closely associated with the human body. Fashion accessories were
traditionally made with precious metals or gems, but the use of new materials
such as paper, wood, textile, and leather has rapidly increased. Jewelers have
extended the realm of their expression by using idiosyncratic materials like
silicon, plastic, and found objects. On display at this exhibition are unique
accessories made by SIM Hyun-seok, KIM Sun-young, and KIM Kye-ok who
work with silver, the main material of contemporary jewelry, kinetic accessories
by JUNG Jee-min and YOON Duk-no, and works by PARK Jeong-hye who
combines natural dyed silk with silver. Also introduced are fashion accessories
by KIM Hee-joo and SHIN Hea-lim who uses leather, a material rarely used for
jewelry, accessories by KWON Seul-gi, KIM Jung-ji, and LEE Kwang-sun who
work with silicon, and accessories by KIM Yong-joo who uses Velcro. Unique
accessories with character are presented by CHO Sung-ho who adopts found
objects, MOON Choon-sun who makes jewelry by melding plastic in flashy,
dynamic forms, YUN Sang-hee who applies lacquer to bold forms like ox-horn,
KIM Kyung-hee who employs mixed mediums, KIM Soo-yeon who employs
printing technique, KIM Ji-min who uses paper, and KANG Mi-na who creates
jewelry in geometric forms by sewing ramie. Contemporary Korean jewelry is the
medium in which hybridity most stands out through a marriage of heterogeneous
mediums, research on new materials, and experiments with use beyond wearing
on the body.

Korean glasswork does not have a long history compared to other mediums.
However, their value is evaluated with a higher difficulty level of fracture, an
ingenious modeling language, and an experimental attitude. Participants in this
show are KIM Joon-yong, HUH Hye-wook, and KIM Hun-chul actively working in
the field of Korean glass crafts, LEE Ji-yong who works in the U.S.A., and HONG
Sung-hwan who introduced his own special glass blowing technique to the world.
They exhibit glasswork in which form and texture, made by blowing, casting, and
the process of endlessly repeated polishing, and colors are beautifully expressed
through the refraction and reflection of light and matiére.

LEE Seul-gi's quilt produced in collaboration with CHO Seong-yeon, a quilt
artisan who has worked on traditional nubixiv) for 30 years in Tongyeong on
southeastern coast of Korea, is a single quilt which depicts old Korean proverbs.
This work is a good example of how Korean crafts contain the possibility for
infinite variations in many respects such as traditional technique and design, the
visualization of language, and the metamorphosis of quotidian objects.
LEE Sung-keun who creates structures by weaving silicon and metal wire exhibits
an installation that breaks stereotypes about metalwork with pieces that can be

made anywhere using light, inexpensive materials.

These artists featured in this section convey creative meaning through a collision
of different things. They have deconstructed and transformed pre-existing
mores and conventions and reconstructed them to reflect the diversified
contemporary society and today’s global environment, concentrating on new

material, technology, and use.

xiv) Nubi or quilting

is a traditional sewing
technique of sewing
together two or more
layers of fabric such as silk
or cotton cloth along with
cotton between them in

one direction.



3. Afterword

Crafts are products of the times that are produced by processing original
materials, determining form (meaning) and use (function) after mastering skills
(techniques), and using tools (hands and machines). They are universal goods
that exist around the world and play a crucial role in clarifying a civilization or
a culture’s identity. Crafts have contributed to enriching people’s lives as the
products of experience, knowledge, science, and technology at the center of the
arts, science, and the humanities. An example of this is white porcelain, “potter’s
gold” which was discovered by alchemists who studied the transmutation of
base material into gold. Crafts have assumed a significant role as a barometer
of human civilization to provide information about the past and societies.
This is due to the fact that they can survive longer than humans, irrespective
of the direction of artistic discourse, power, and the flow of the system.x) As
craftworks derived from a need to aid survival and later turned into objects of
human desire, their use has been unrestrictedly changing with our expanded
perception and diversified mediums. Although their material, mediums,
technique, craftsmanship, and authorship have altered in accordance with the
times, crafts are still dominated by a priori aspect of perception pertaining to
life (device/sustainability), labor (production/expertise), and language (meaning/
representation). We have to pay more attention to discovering the potentiality
of crafts, the primary mediums by the body in the electronic age in which virtual
realities are becoming further augmented by digital mediums. Contemporary

Korean crafts have to prepare to adapt themselves to such an environment.

Korea’'s modernization triggered by foreign invasion during the periods of the
late Joseon Dynasty and the Korean Empire and put ahead amid social upheavals
such as Japanese colonial rule, war, postwar recovery, and industrialization
caused a multitude of problems such as a disconnection from tradition,
confusion in concepts, dominance by the system, and an alienated existence.
And yet, Korean crafts which are deeply rooted in history have always been able
to adapt to changes in political, economic, social, and cultural environments.
The tradition of contemporary Korean crafts has undergone a transition through
refracted history. This tradition has continued to these days whether it was made
by reform or rupture. The spirit of beopgo-changsin (HIEA, SEkHAIFR) which
stands for “consulting the old and creating the new” can be a very important
methodology in countries like Korea which have time-old traditions and a long
history. We also shouldn’t forget our experiences with innovative outgrowth
that we have attained through audacious reformation and attempts nobody
could imagine in light of our severed history. This is because such substantive
experience is a component of Korean emotions and their innate strength, namely

the potential energy that forms contemporary Korean craft.

xv) Larry Shiner,

The Invention of Art,
trans. CHO Ju-yeon
(Seoul: Human Pleasure
Publishing), 2015.
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Homage The word 'homage’ refers to ‘great honor and respect’ in French. It also means reverence for achievements and

abilities of the person who are most respected in movies.
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KWON Dae-sup (b.1962) studied painting at
Hongik University but became fascinated by
the simple and elegant silhouette of white
porcelains in the Joseon Dynasty.

From 1979, he studied porcelain production
in Japan for five years and carried out

an in-depth study of Korean white porcelain
since returning to Korea. At his studio in
Gwangju in Gyeonggi province where

a branch of the Joseon Dynasty’s Royal-Kiln
(Kwan-yo) had once been located,

he is focusing on creating Moon Jar that

is made by forming two large bowls then
joining the bowls symmetrically before the
clay is completely dried.

Like its name, White Porcelain Jar (Moon
Jar) has a shape resembling a full moon

and reproduces the tradition of restrained
abstractness and beauty with shades of white
that changes subtly and a shape that pursues
the perfect geometric form of a globe yet
has formative irregularities that break the

symmetry.

WIS (Ergfotal)

White Porcelain Jar (Moon Jar)
White porcelain, transparent glaze
52x52x50 etc.

2015

sel-uom 337 @



(® PARK Woo-jin






(® PARK Woo-jin




ol At
LEE Jae-man

I Ao
o
N
i
g
Ja}
o
>
It
o
In
i
I
]

>

R

o

o

y

ol

[ulgll o

i

£

oo

S

2
m AL o

L

2 H

e
P

gl
A
Ty
U1
rr
oo

|0

fu
og
2
i
B o
_O'E
El

=
4R 1"
M

SH|, LM2(7EX] HHol| el &
3ta{gh M4o] ER20|= ZHZEO|Ch
LS =OHS HIE O 2 IAE 5H2fn
e ®3isto] Exiz et 7t3E =z 2
Hlwzhafet = UA=F Tt 20] SFolck

LEE Jae-man (b.1950) started studying
traditional ox horn painting under artisan
EUM ll-cheon'’s workshop. In 1996,

he was designated as the Important Cultural
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Heritage of No. 109 Hwagakjang (ox horn
painting) and currently, he is the only holder
of this craft. As a master artisan, he strives to
restore relics, train students, create pieces,
and also tries to modernize the craft by
developing original designs.

Saju Ham (Wedding Boxes) is a box that
holds the letter to the house of the fiancé.
Although the form of the case is simple,

the natural colors and patterns of the horn
decorate every part of the box including
the sides and lid. An ox horn painting

box decorated and colored with his

original design is placed for a side-by-side

comparison of texture and color.

ArEg

Saju Ham (Wedding Boxes)
Wood, ox horn, colors
73.5x40.5%33, 75x42x33
2005-2007



® LEE Do-young



544

HONG Jung-sil

194734, 242 M2 0Atein Soats
Z¢ot, 1978 3R YA &S OlotEA
MESriste st TS ol 7|EHet ZES
Mzl ok e SEEEE ™Y
ZZiY0olsrs YALYolIA S A2 A IES
TRAD, 1996 thiptls SRE 2
H78% LAIE 7ISERAIZ XY= AUt
SEEHN S M 3, 242 VI8 FAlsks
FES0l 71 YA |Hat 22T |EE A=)
Mz g, ofE2 2206 g4 Holgk=s
o|n|ME Melso| MEste Fust 2430

HONG Jung-sil (b.1947) studied crafts at
Seoul Women's University. Since 1978,

she started learning silver wiring inlay skills
and created works based on traditional
methods while studying graduate school at
the Seoul National University. She became
a trainee candidate under KIM Jeong-seop,
the Korean Important Cultural Heritage of
No. 35 Jogakjang (sculpture master) and

Yi Hak-eung, also the Important Intangible

Cultural Heritage No. 78 Ipsajang (silver &
gold inlay master). However in 1996,

She herself was designated as the Important
Intangible Cultural Heritage of No. 78
Ipsajang after Yi Hak-eung.

Afterglow is an incense burner created with
ottchil (lacquerware) technique and inlay of
silver and gold wires on a metal surface.
Just as the title that signifies gentle
remaining light, the piece conveys the
master’s will to preserve, continue,

and develop the delicate craft into

contemporary tradition.

o

Afterglow

Ottchil, 24k gold, 18k gold, silver, iron
@16x30.5 (each)

2012
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The Light

Ottchil, 24k gold, 18k gold, silver, iron
34.5x16.7x14.5

2014

AIEE B 10| (I HAS)
Endless Line

Ottchil, 24k gold, silver, iron
42x16.5x11

2015
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SEQ Sin-jeong (b.1960) inherited Chaesang

technics (bamboo weaving), a type of bamboo

craft, from her father SEO Han-gyu was the

Important Intangible Cultural Heritage of
No. 53 Chaesangjang (bamboo case master).
With a workshop located in Damyang,
Korea's largest bamboo-growing region,
SEO Sin-jeong is applying traditional
techniques to create living items with
contemporary designs.

Three Overlapable Woven Bamboo Boxes
use for containing clothes, sewing tools, and
other valuables. This wok consists of two
boxes, one interior, and two exterior.

The boxes are practical because the boxes
can be used separately or together — with the
smaller one inside, the bigger one outside —
depending on the objects you want to store.
Different colored bamboo strips are used in
each part, and each box is woven with

a different pattern to produce delicate

design that is scaled to fit the box size.

HELEYXL

Three Overlapable Woven Bamboo Boxes
Korean Bamboo, hemp

large box 58x37x22

small box 29x25x18 (each)

2014
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LEE Chong-deok (b.1955) is a third
generation Haejuban artisan continuing the
tradition of Korean tray-table carpentry after
studying under his father LEE In-se,

the Important Intangible Cultural Heritage
of No. 99 Sobanjang (master of tray-table
making). And he has been designated as the
Assistant of the Important Intangible Cultural
Heritage of No. 99 after his father.

Tray tables in Korea differ in style depending
on the place of origin.

Haejuban is made and used in Haeju of
Hwanghae Province, which is currently in
North Korea. Haejuban distinguishes itself
from other tray-tables by its ottchil (lacquer)
coating and various patterns decorated on
the side panels. His Haejuban has

a ginko tree plank that effectively shows

the ottchil's color and Chinese character /!
(wan, pronounced man in Korean). This letter
signifies peace, this is carved with openwork
at the lower part of the plank while another
Chinese character & (shou, soo in Korean)

is carved on the side panels — creating

a harmonious balance between the carved

letters and clouds-shaped patterns.

stk

Haejuban

Ottchil, chestnut, ginkgo
51.5x38.5x32

2014






L L REES

Red Ottchiled Double Chest with Ivy & Peony Design
Ottchil, jagae (mother-of-pearl), wood, hemp
75.5x42.5x131.5

2014
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SOHN Dae-hyun (b.1949) started studying
under master artisan MIN Jong-tae in 1968 and
mastered the key techniques of lacquerware
inlaid with mother-of-pearl such as its narrow
strips with a frestsaw and lacquer refining.

In 1999, He was designated as the Intangible
Cultural Heritage of Ottchiljang (lacquer
master) No. 1 of Seoul. He learned much
traditional authentic lacquer craft from

MIN Jong-tae, who was a student of JEON
Seong-gyu, the last lacquerware master of
the Joseon Dynasty. He continuously strives
to achieve contemporary transformation in
his works.

Chest with vy and Peony Design, which was
created by using techniques such as cutting
up the mother-of-pearl into slender strips
and inlaying narrow strips on pure red and
black coated chests. On the continuous
patterns of ivory and peony which signify
wealth, honor, and prosperity in Korea is
repeatedly created to produce a visually
enriching effect. Folding Screen with Ten
Longevity Symbols is made public for the
first time. The ten symbols — sun, mountain,
stone, pine tree, cloud, water, elixir plant,
turtle, white crane, and deer — are backed
by arabesque patterns, presenting a unique

harmony among different designs.

sef-uom 337 @
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Double Chest with Ivy & Peony Design

Ottchil, jagae (mother-of-pearl), wood, hemp

142x39x116

2014
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Folding Screen with Ten Longevity Symbols
Ottchil, jagae (mother-of-pearl), wood, hemp
240x156.5x2.5

2015
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OH Wang-taek (b.1955) began studying
under KIM Tae-hee, the Important Intengible
Cultural Heritage No. 10 Najeongjang
(mother-of-pearl inlaid lacquerware master)
since 1973 and in 1983, he founded Goam
Najeon Chilgi Workshop. He is especially
well known for his unparalleled expertise

in selecting the subtle textures of mother-
of-pearl and sawing out the little pieces

with fretsaw to create a delicate pattern.
Lacquered Box with Four Gracious Plants
Design and Four Seasons are both modern
interpretations of mother-of-pearl boxes
from the Joseon Dynasty. By placing mother-
of-pearl pieces, which are slightly different in
color and texture, created the patterns and
designs just like how ink painting is created
by brush strokes and the subtle differences
of light and shade. These brilliant yet refined
pieces manifest his masterly pictorial
technique.

=3

LHEE AHZRIR L

Lacquered Box with Four Gracious Plants Design
Ottchil, jagae (mother-of-pearl), wood, hemp
59%26.3x17.3

2014

Collection of Korean Mother-of-Pearl Art Museum
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Four Seasons

Ottchil, jagae (mother-of-pearl), wood, hemp

47.4x26x23

2015
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LEE Young-soon (b.1949) studied textile art
at Hongik University graduate school and
also attended Center for Creative Studies in
Michigan, U.S.A. She continues the tradition
of paper-string craft yet seeks to make
alternations by expanding to modern object.
At the 5th solo exhibition held at SeMA,
Nam Seoul Living Arts Museum in 2014,

she presented Saewoo Jeodok Series (paper
woven jars for salted and fermented shrimp).
This work was created based on the form of
original earthenware jars used to store the
traditional Korean shrimp-sauce. Each jar,
made by slicing and twisting the strips of
book pages, reveals the artist’s free sense

of form that transcends the boundaries of

media.

MR = A2|=

Saewoo Jeotdok Series

(Paper Woven Jars for Salted Shrimp)
Korean mulberry paper
@28.5x40.5~@34x47

2014
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KANG Sung-hee (b.1954) made small sitting
mats and under mats while learning how to
twist thin strips of hanji (Korean mulberry
paper) from his father, Jiseung craft artisan.
In 2003, he was working as a paper-string
artisan in earnest and in 2013 his work was
awarded as a special selection in the Korea
Annual Traditional Handcraft Art Exhibition.
Jiseung Dongguri (Paper Woven Baskets)
resembles straw baskets that the Koreans
used in the old days to hold grains or fruit.
But this work is pure white and created only
after carefully selecting and slicing hanji
into thin strips and patiently twisting and

connecting each strip into strings.

&5+

Jiseung Dongguri
(Paper Woven Baskets)
Korean mulberry paper
@22x20, @32x10

2015
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Born in Hansanmyeon Seocheongun of the
Chungnam Province, KIM Hyo-joong (b.1946)
learned tailoring skills in Seoul and after
returning to her hometown, she opened

a boutique specializing in making clothes
with Hansan ramie. Kkaekki sewing method,
a technique of sewing the lining and outer
fabric a total of 3 times, is mostly used in
ramie clothes because the technique leaves
no traces on the finished surface.

Summer Festival shows the application of the
traditional textile technique to a new space
and use. The work is an interpretation of the
traditional patchwork that has a practical
value as a window screen.

Itis an example of Korean traditional boudoir
craft that expresses a unique beauty through
asymmetrical division of line, light, surface,

and space.

R
Summer Festival
Hansan ramie
105.5x250 (each)
211x250

2015
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As a son of the late KIM ll-woong,

an Intangible Cultural Heritage designated
by Gyeongsangnam-do Province,

KIM Hyeong-jun (b.1973), a yugi (brassware)
artisan who has taken over his family
occupation as a sixth- generation brassware
maker, has worked on making jing

(a traditional Korean musical instrument
much like a gong) and brassware. He has
produced many kinds of brassware in
bangjja, a brassware forging technique to
make the highest quality brassware

from the Joseon Dynasty.

Bangjja-yugi or brassware produced in
bangjja technique inherits the form of
traditional yugi that has been produced in
Gimcheon, a notable brassware-producing

district of Korea.

wUuR7|
Bangjja Yugi
Cooper, tin
Various Size
2015
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CHUNG Youn-taeg (b.1955) received his
B.F.A. and M.F.A. from the Seoul National

University. While working as a professor

at Myongji College’s Fashion, Textile, and
Ceramic department, he founded Ceramic
Product Research Institute in 1997 to further
his research on Joseon pottery’s delicate
and balanced form and develop modern
style porcelain.

Ewer I, Blue & White Porcelain with
Flowering Plant Design are porcelain ewers
and cups decorated with berry patterns in
cobalt and iron pigment. Designed based on
a Joseon porcelain ewer, the piece focuses
on contemporary emotions with simple
designs on the lid, handle and spout rather

than on formative reproduction.

ENESN A

Ewer Il

(Blue & White Porcelain Tea Pot and Cups with
Flowering Plant Design)

White porcelain, cobalt, transparent glaze
pot @16.0x14.5x16.5

cup @8x5 (each)

2015

ENESN

Ewer |

White porcelain, transparent glaze
pot @18.5x14.5x17.5

cup @8x5 (each)

2015
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LEE Dong-ha (b.1969) received his B.F.A.
and M.F.A. from Dankuk University and
teaches at Hanyang Women's University.

He has been conducting an in-depth study

of the essence and original form of celadon
and his work received Grand Prix at the 2010
Gangjin Celadon Festival.

Among the various vessels created by
celadon, His specialty is boxes and incense
burners. This Tripod Celadon Incense
Burner features a humorous depiction of the

mythical creature haetae.

dEYR

Tripod Celadon Incense Burner
Celadon, glaze

@29.5x13, @33.5x22

2015
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Resonance The word ‘resonance’ refers to moments and experiences of being moved and affected by ideas,

feelings and acts of other people and following them.



L ES

CHUNG Hae-cho

W
El
>
o
[
0H
2
I
[l
0H
o

1945E1M Zolr]
= JILERE)
oflofl chst A

2
ES

[T

o BN [ 2
o =
e fo
B Rall
o 2
o =
=m0
I
o ol

e
k3
2
fio
40
=
i
i
gl=l

2
Io
s
B
i)
ot rto

|

5

02
2
El
>
°
S
il

i

=3
T
o
2

o 0
Rl
i
i
fird
1o ogr
o
oo W

ra
fin
[

]
Ir
fon
[
fu
2
i}
i}
e 1o = oy

2
o
i
o
1
o

P
0@
%
S
N
El
N
il
1o
el
Ll
£l
n

i)
N
ot
N1
|
S
03
u
2

")
=
i)
Mo
rlo
47
>
e
o
n
o N
o
i
Mo i
i

OflAf HHOA

0z
B
1o
i o
02 oy
o 3o
rr
=
o
]
Io
o
=|'g

4o
2
>
=
o
mn
i x
3
>
o
HL
2
oo iy ofm
n

o
s
=}
1=
lo

ue o
LI ]
o
o

W o
o
£
=
2

F_Ii
H>
o
o
2 o
=

0 S
[l
x
n =
o
o
13
ro
B
og
i
s
2
M
rir

CHUNG Hae-cho (b.1945) studied wood
lacquer craft at Hongik University.

As a modern lacquer artist, he conducted
extensive research on lacquer craft at
Kanazawa (Japan) and Ho Chi Mihn (Vietnam)
and continuously strived to preserve, inherit,
and develop traditional ottchil (lacquer)
craft. Also an emeritus professor at Paichai
University, he is known for creating formative
works with lacquer coated on fabric frame,
which is made by pasting many layers of
hemp with ottchil.

Rhythm of the Colors Luster, the largest

of his works until today, reveals the artist’s
insight on light and the origin of color
through repetitive reflection on a typical
form that has intense color and rhythm
created from dozens of layers of ottchil
coating. The work represents traditional yet
modern aesthetic value with a simple form,
technical perfection, and vivid colors, the five
directional colors (red, blue, yellow, white/
green, and black) known as the traditional

colors of Korean folk culture.

MBE

Rhythm of the Colors Luster
Ottchil, hemp

70x70x70 (each)

2015
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KIM Sang-su (b.1960) studied under

KIM Tae-hee, the Important Intangible
Cultural Heritage of No. 10 Najeonjang
(mother-of-pearl inlaid lacquerware master).
He continued working as a lacquerware
artisan and opened his own studio,

The Ungok Workshop in 1991.

In 2004, He was designated another the
Intangible Cultural Heritage of No. 12
(Chiljang, lacquerware master)

in Gangwon Province.

Console with Lacquer on Cherrywood is
made with flowering cherry trees from Jeju
Island. The wood's natural grain is preserved
in the front part of the console and coated
with ottchil of intensely contrasting colors,
red and black, which symbolize the authority
of the Silla Kingdom's royal family.

The piece combines traditional ottchil
(lacquer painting) technique, natural material
and minimized processing to create furniture

fit for modern life.

2E MR 2E

Consol with Lacquer on Cherrywood
Ottchil, cherry wood, steel
180x45x75

2013

Collection of Korean Mother-of-Pearl Art Museum
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APHLIR_4028'S ZMAICh B U2 KI5HE
HZOIKIR, BOHNQI B8 HENS HHAT,
HEl0| 2 WX| T KNl st2fet At
or= 2 ZME 2 ABHO MHLS
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EFEY (EFLE)E olZ2sH E3I5HUCE
SEOK Moon-jin (b.1976) graduated from the

department of arts & crafts at Sookmyung

Women'’s University and studied

lacquer craft in graduate school. She became
a rising artist in the Korean lacquer craft
scene after presenting a lacquerware box
inlaid with mother-of-pearl at her third and
fourth solo exhibitions in 2011.

JN_4028 was created based on a box in the
Joseon Dynasty but was altered to have
amore modern proportion. Instead of
creating patterns on the surface, the contrast
of artificial colors of lacquer was accentuated
with the colorful mother-of-pearl and ottchil
coating. The colors and shapes were created
by applying pressure on the pieces of the
mother-of pearl and after attached to the
surface so called Tachal (Tabal)-beop.

XIFHLIS:_4028

JN_4028

Ottchil, jagae (mother-of-pearl), wood, hemp
40%28x5.5

2015
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KIM Hyun-ju (b.1979) studied metalwork

at Seoul National University after her
graduation from Chonnam National
University. She has consistently incorporated
different materials and techniques.

Lamp for a Meditative Space is a lamp whose
surface is applied with elaborately cut
mother-of-pearl, replacing craft value with
the light from this lamp and mother-of-pearl.
The variable structure of this surface reminds
viewers of two hands in prayer and the image
of spreading light, arousing a devotional,
solemn atmosphere.

aHI

S43Us st Y

Lamp for a Meditative Space

e

Ottchil, jagae (mother-of-pearl), copper, nickel
32x21x12 (each)
2010-20Mm
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SONG Yoon-sup (b.1970) studied interior and
lighting design in Milano after receiving his
B.F.Ain ceramics from Chungang University.
He held two times solo exhibitions while
working as a designer at Korean’s major
furniture company. Now he is working as

a managing director of Gyeonggi Furniture
Certification Center.

His furniture integrates different elements
to fit the modern residence and Motion

Sensor LED Etagere shows a combination

of traditional design and the state-of-the-
art technology by incorporating sensor-
operated LED lighting inside

a traditional furniture.

ZMMA LED AMEFERR}
Motion Sensor LED Etagere
Walnut, motion sensor LED
45x35%165 (each)

2014

Bunof-oq 337 @
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In 2007, KWON Won-deok (b.1979) started
learning furniture making from CHO Seok-jin,
the Intangible Cultural Heritage of No. 19

in Jellabuk province. As a graduate student
at Hongik University’s woodworking &
furniture design department, he produces
furniture and lighting with a modern
design that are made with traditional
woodworking techniques.

Hanji Screen Light, created in collaboration
with hanji screen artisan YU Bae-gun, is
alamp made with thin bamboo ribs used

in making hanji screens. Simple lines and
proportions characterize the artwork that
was produced with the shape of a Joseon

Dynasty etagere as a motif.

ENE RS

Hanji Bal Light

Bamboo, walnut, Bal by YU Bae-gun
29x29x160 (each)

2015
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Calling himself a carpenter, BAHK Jong-sun
(b.1969) studied architecture and furniture
technique and at the Korea Traditional

Craft & Architecture School. He gained
international recognition at overseas art
fairs with his ingenious furniture design that
reinterprets the Joseon Dynasty’s wooden
furnishings. He currently works as a designer
exclusively for Seomi International.

Inspired by the form of pyeongsang,

or a traditional Korean wooden bed,
Trans-14-005, 006, 007 consists of three
pyeongsang of single-bed size that can be
reconstructed into a different structure.

Silk cloth in obang-saek, or five cardinal
colors of Korea, lends flamboyance to its
simple from. He pursues the formative
aesthetic of structures in Trans-1010 and

the White Oak Chair Series that were made
using a minimal amount of wood based

on the spatial concept of emptying and
filling. The salient features of these pieces
include having a simple form and remarkable

proportions.

Trans-14-005, 006, 007 (Pyeongsang)
Cherry, silk

red, blue 180x63x66

yellow 129x63x66

2014

Collection of Seomi Interantional






Trans-1010

White oak, walnut
243x90x73

2010

Collection of Seomi Interantional
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White Oak Chair

White oak

36.5x49x82 (each)

2010

Collection of Seomi Interantional




Trans-1003
Cherry
19%27.5x199
2010

Collection of Seomi Interantional




e~
"'“""\ T
l "l




P14
YANG Byung-yong

o
~
wul
>
om oz

o 00
rlo
i
00\
o

2N
1
2
L)
_OJ_‘
rr
o
rx
e
il
14
1o
I
fu

o 2
fr o Hi

2
N
k)
jini
™
=
o
=)
o
)

=
=
20134 HKeIdS

o
=
m
3Q
kI

o
i)
22
i

1.
N
1o ne
o
o
uy -
o
>
e
o
=}
Z Iy
=
rE
E

pal
N o
rz
rlo
B>
Of
12
[EN
e
[0

oo
s

B Mo
"
g
r§ o
P>
H oo

U

o ood N 1@ Koo

B
=
9'I_I
SEEE
LTI ]

AEx]off

o

A
wo3Lorio

>

o

o

% -

o re

Q0 2

08 m
H
rr oo T o
=
N

il
Ral
Horir
n
02
fu

Ho

=2

I

o

;

™0
o
Il

0
OH
2

]

=1
Il

HT
2
M

After studying industrial design at Kyungmin
College, YANG Byung-yong (b.1975)
continued to study ottchil (lacquerware) craft
and joinery at the Korea Traditional Craft &
Architecture School. He mainly uses wood
lathe to make round wooden vessels.

This work drew attention after his first solo
exhibition in 2003. His works of tray table
were first introduced through exhibitions
and media.

The relatively small tray tables have legs in
horse feet and dog feet shapes; Majokban,
Gujokban. Other tables follow the typical
design of specific areas such as Najuban,
coming from Naju. Although the pieces look
simple and humble, they attract people with
diverse names and shapes.

opEgh PR
Majokban, Gujokban
Ottchil, wood
@21.8~28.5, (h)17.2~21.2
2014

Lt

Najuban

Ottchil, wood

(W)22.2~32, (d)21~22.2, (h)17
2014
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SAlsie a2
SONG Seung-yong (b.1978) studied sculpture
at Donga University and later majored in
design at the Ecole Supérieure d'Art et de
Design de Reims. He first rose to acclaim in
Europe while working as a freelance designer
after graduation. In 2014 he was chosen by
Forbes Korea as one of “The Power

Leaders of 2030".

A meditative space for a single individual

can be created by pulling down a giant
lampshade made of hanji, or Korean paper,
in his work Object O. This work is a chair

lighting that unveils his production goals
which place an emphasis on the relation
between man and thing through the pursuit
of multiple functions and the selection of

proper materials for these functions.

2EH O

Object O

Korean mulberry paper, white birch, UV gloss paint,
LED

@210x240

2011
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‘Material Container'= AX{2| SZtof| HIES =
SO ALRE, YLIR, o33, 323, &5, 72
S 1004 7He| 27| CHE AXHE AtEsH XIZFet
AE0|Ct 7|2 YElls 25 ZX[TH AX{ORCH

Aol cian, 24= th27| H2of chefst
Zdu Zds =Edloh= 20| S F0lck

‘Structure of Use'= L2 0|51t st2 LS 0|8,
gkt HiR|2t= 7|00| AgtE F&7HE ohYet
Az ol EFAE S XI&sh2 27tel x|4IEo|Ct,
SEO Jeong—hwa (b.1981) studied metal art
and design at Hongik University and majored
in design at the Design Academy Eindhoven,
Netherlands. He is a designer-cum-maker
who experiments with the modernization

of function through the use of traditional
materials.

Material Container features stools made

of over 10 different materials such as pine
wood, cherry wood, acrylic, cork, brass,
copper, and so on, highlighting the texture
of each material. This work is characterized
by the diverse feelings and emotions that are
brought up by the different work methods
and material properties each material
possesses despite all of them having the
same form. Structure of Use is a single unit
of metal furniture made of aluminum and
granite which functions as both a shelf and
abench. These are his latest works made with

mixed media similar to his previous pieces.

Material Container

Pine, cherry, rosewood, teak, cork, acrylic, basalt,
woven rush, brass, copper, oxidized copper, cast
aluminum, power coated aluminum

@30x50 (each)

2014-2015

sel-uom 337 @






Structure for Usel, Il
Cast aluminum, basalt
90x30x175, 40x30x140
2014
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A graduate of Seoul National University with
a major in applied art, JEON Yong-il (b.1956)
studied metalcraft at graduate school of

Miami University in the U.S.A. He received

a prize at the Silver Triennale International in
Germany and currently works as a professor
of metalcraft at Kookmin University.

Pot with a Nickel Handle I, Il features a
silver pot whose body appears crude yet is
enriched with a sense of volume and whose
handle is made of nickel.

This pot was produced using a traditional
technique of sheet metal fabrication.

He has made everyday items for over 20
years, focusing on aesthetic beauty and
function as well. He places importance on
everyday craftworks’ practical and aesthetic
value, displaying their outstanding beauty.

WS LT FHXL 11

Pot with a Nickel Handle 11
925 Silver, nickel silver
21x13.5x20

2013

HEETO| FHAL 12t Y
Pot with a Nickel Handle | and White Porcelain Cup
925 Silver, nickel silver, white porcelain

pot 17x13x20

cup 8x8x7.5

20m

102
103
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KIM Dong-hyun (b.1974), who studied
metalwork at Kookmin University and its
graduate school, has consistently been
involved in evolving traditional hammered
metal sheet fabrication.

Watering series features pots made using
this technique using only a hammer and
an anvil. This series intimates that he made
them through perseverance as a skilled

craftsman. Organic curves are engendered

with metal shards placed in a single particular
direction in this work redolent of surging
waves. As its title indicates, this series seems
to condense visual illusions stemming from
the function of a pot used for watering and

the solid material property of metal.

Watering 11

Brass, silver plating
18x11.5x25

2011

Watering VI

Brass, silver plating
19%x9x21.5

2015

104
105
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KIM Young-ock (b.1959) studied metalwork

at Hongik University and its graduate school

U

and obtained a Ph. D. in metal design from
Hanyang University. She presently works as

a professor of metal art and design

at Hongik University.

Berries on the Hill 15-07, whose motif was
taken from celadon melon-shaped ewers
prevalent in the Goryeo Dynasty, enhances
practicality and decorativeness with its handle
coiled with thread for traditional knots and
represents moderate beauty by minimizing
flashy ornaments, while remaining faithful to
the texture and color of its material, silver.
Teapot with Warmer is a traditional ewer-
shaped metal receptacle made by forging or
pounding metal with a hammer. The scroll
openwork design on the middle of the brazier
in contrast with the teapot functions to create
the flow of air. This work shows her intent to
seek balance and harmony between

an everyday object’s beauty and function.

teEatn| 2014-1
Cockscome 2014-1

Silver, sterling silver, string
19x16x23

2015

FTxtet B2

Teapot with Warmer
Silver, sterling silver
pot 21x18x20
warmer 15x15x8
2015

e
107
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S 92| Eois 15-07
Berries on the Hill 15-07
Silver, sterling silver, string
17x13x19

2015

e
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S 2/2] oS 15-01
Berries on the Hill 15-01
Silver, sterling silver, string
20x18x23

2015
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GIO Ki-sang, KIM Soo-young
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Jted stz ZR22si M77E 971

7IsEFAIR P4 (b.1949) Holnt ez
MEHE R7|MEo0]CE

GIO Ki-sang (b.1980) studied yacht design
at IED in Italy after majoring in industrial
design at Kookmin University. In the course
of learning yacht design and construction,
which involved hand assembly using high-
quality material, he became interested in
traditional handicraft. After changing his path
from luxury yacht design to pursue design
for everyday life, he is currently conducting

research on Korean culinary culture.

Barum ottchil is a brassware set created in
collaboration with KIM Soo-young (b.1949)
the Important Intangible Heritage of No. 77
Yugijang (brassware master). As one of the
four tableware set designs of the artist, the
work expresses the neat and upright spirit
of forebears and reflects the contemporary

culinary culture in the traditional dinnerware.

2

Cls

i
]

Bareum Ottchil

Ottchil, cooper, tin

@7x3.5, D8x3.9, D9x4.3, D 9.5x5.5, @10.5x6.1
2015

HIE BH7

Bareum Set

Cooper, tin

@7x3.5, D8x3.9, D9x4.3, D 9.5x5.5, @10.5x6.1
2015

110
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A major in metalcraft at Hanyang University
and its graduate school, KIM Seo-yoon
(b.1988) has participated in numerous
domestic and overseas craft fairs including
Craft Trend Fair and COLLECT craft fair.

She has gained international recognition,
especially through the COLLECT craft fair
held in Britain. She is a metalwork artist

who involves brass, a traditional material for
making tableware in Korea.

Dessert Plates are plates with a high foot that
translate brassware widely used as tableware
and ritual ware in the Joseon Dynasty in

a contemporary fashion. Bending Bowls
series are trays for fruit that revive the
intensity intrinsic to brass and the tension

aroused by this metal.

CIXE FA|

Dessert Plates

Brass

26x7.5x3.7, 26x7.5x2.5
2015

e =2
Bending Bowls

Brass

89.5%x26x17.1, 54x34x14, 42.6x23.2x14.5

2015

112
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REE Soo-jong (b.1948) has explored modern
variations of traditional ceramics after
completing his ceramic studies at Hongik
University and its graduate school. He is a
representative ceramicist who has attended
important exhibitions at home and abroad
over the past 40 years. He has fostered
buncheong ware in his own distinctive
mode, transcending its traditional traits

and appearance. He pursued experimental
clay sculpture in the 1960s, whereas he
concentrated on making buncheong ware
since the 1990s.

He has consistently researched buncheong
ware with iron-based underglaze with visually
imposing pictorial decorations. Lines and
traces rendered at random by audacious
drawing and wheel throwing and his free will
based on his understanding of traditional
ceramics are conspicuous in his Iron Brushed

Buncheong Jar

HatRHeotz|

Iron Brushed Buncheong Jar
Buncheong, iron, ash glaze
D30x63, @31x41, §24x25
2011
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ROE Kyung-jo (b.1951) studied ceramics

and education at Kyunghee University and
then researched glaze and decoration
techniques in Kanazawa, Japan for two years.
He has occupied himself with restoring the
technology for yeollimun, or marbling using
color clays, and studying white porcelain

and buncheong ware all based on his wide

historical knowledge and skillful traditional
pottery methods. He presently works as

a professor of ceramics at Kookmin University.
White Birch Forest produced with a motif
taken from the white birch grove behind his
studio in Yangpyeong are contemporary
buncheong items. Handles reminiscent of
ear-like lugs of white porcelain ritual wares
are attached to the cuboidal body in concise
form that is reminiscent of the Joseon
Dynasty’s wooden furniture and applied with
white slip. This work implicitly represents
the beauty of balance and moderation
internalized through his 30-year collection
and study of Korean ancestral woodenware,

ceramics, and painting.

AL &

White Birch Forest

Buncheong, ash glaze

46x34x61,49%x36x60, 23x23x18, 25x25x19, 26x26x19
2006-2015

116
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BYUN Seung-hoon (b.1955) studied textile at
Hongik University but became so fascinated
by pottery that he studied the craft by himself
and focused on developing diverse and

carefree expressions using buncheong ware.
In his first solo exhibition in 1988,

he introduced relievo using modern
buncheong techniques and since then,

he has worked on numerous installations
and geometrical artworks using buncheong
mosaic tiles.

Unique matiere such as even proportion,
subtleness of white, and texture of hanji
characterize Mandala, which express with
dots and planes as basic principles of all
existences that keep repeating its death and

circulation.

gictat

Mandala

Buncheong, ash glaze

64x10%37, 20.5x21x22.5, 20x19x19
2005-2006
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CHOI Sung-jae (b.1962) received his B.F.A.
and M.F.A. at Hongik University and teaches
traditional pottery at the Korea National
University of Cultural Heritage.

He introduced dynamic and carefree drawing
on the white slip at the numerous workshops
he participated in Korea, Japan, the US.A.,
and India.

Garden in Mind is a semi-abstract landscape
ink painting that shows modern pictorial
elements within the traditional code of
buncheong, traditional Korean stoneware
coated with white slip and painted by hand.

The piece conveys vigorous brush strokes
and the beauty of space.

otgel o

Garden in Mind
Buncheong, ash glaze
D36~48, (d)4
2011-2014
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After receiving his B.F.A. and M.F A. at
Kookmin University, HUH Sang-wook

(b.1970) has presented various buncheong
works at his six solo exhibitions and special
exhibitions in Korea and abroad. His works
are especially well-known for sgraffito or bakji
technique which is done by drawing on white
slip then scratching the surrounding area.
Garden is tea cups and rice bowls made by
applying all the traditional techniques of
buncheong pottery. The techniques include
inlaying, stamping, sgraffito, incising,
dipping, and slip brushing. Rice bowls and
tea cups are decorated with common plants
and flowers. Using traditional techniques and
natural subjects, he expresses Korean culture
with unpretentious and subdued space and

|

nature.

Y

Garden

Buncheong, ash glaze
salad bowl @17x7(each)
rice bowl @13x6 (each)
tea bowl @11x5 (each)
2015

122
123



(@ LEE Won-jae



k3=

Garden

Buncheong, ash glaze
@177 (each)

2015
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Garden

Buncheong, ash glaze
@74 (each)

2015
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LEE Gee-jo (b.1959) received his B.F.A.

and M.F.A. from Seoul National University.
Currently a professor at Chungang
University's department of craft art,

LEE Gee-jo is an artist continuously seeking
modern alternations to traditional Korean

white porcelain.

Rectangular structure of box-shaped white
porcelain pencil box of the Joseon Dynasty is
reinterpreted with architectural techniques in
vase with Architectural Construction, which
is a modern white porcelain piece. It has high
aesthetic value of formativeness and also
functionally pragmatic.

HEX X

Architectural Construction

White porcelain, glaze

42x20%41.5, 37x14.7x40, 37.5x18.5x39
2015
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LEE Jeong-mee (
Hongik University, and its graduate school.

.1970) studied ceramics at

She presented the beakja (white porcelain)
vessel decorated with ottchil (lacquer) at her
sixth solo exhibition in 2013.

Baekja wears ottchil, the theme and title of

her 2014 solo exhibition was inspired from
the form of the Chinese character jeong (3¥)
and reinterpreted the constructive beauty
of sculpture portrayed in hanok or Korean
traditional houses, wooden furniture, and
patchwork. The work demonstrates the
artist’s minimalistic disposition that pursues

restraint in the border of void and solid.

WXt 22 Yot

Baekja wears Ottchil

Ottchil, white porcelain, white glaze
43.5x42.5x11.5 (each)

2015
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MOON Byung-sik
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After receiving his B.F.A. and M.F.A. in
pottery from Dankuk University, MOON
Byung-sik (b.1980) became a full-time artist.
He focused on perfecting the delicate
spinning wheel techniques and won the
grand prize of the Beautiful Korean Ceramics
Competition in 2015.

Inclined White Pocelain Bowls are slanted
white porcelain bowls engraved with vertical
stripes. The pieces, made by a spinning wheel
and once perfectly symmetrical, are altered
into imperfect and asymmetrical forms.
Along with the shaved surface showing light
and shade, the artwork demonstrates the
splendor of simplicity. His works maintain the
unique tradition of the Joseon Dynasty white
porcelain in the aspects of material, subject,
and technique while visually pursuing edgy

modern formativeness.

7|120i7l g

Inclined White Porcelain Bowls
White porcelain, transparent glaze
@32x25, D38x18, @26x19, @30x17
2013
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YU Se-lim (b.1971) studied visual design at

Myongji College. Since she began learning
pottery in 1998, she tried to make modern
alterations to the Joseon Dynasty’s white

porcelain to find the optimal balance

‘ of function and form for continuing the
aesthetics of the traditional ceramic.
Bowl & Spoon of White Porcelain is
a dinnerware set for noodle soup designed
so that physical forms have functional value.
The geometric ear shape on the side of the
bowl functions as a handle while also having

an ornamental effect.

LN PN RS

Bowl & Spoon of White Porcelain
White porcelain, transparent glaze
bowl 20.2x15.8x8.6

spoon 7x11x6.5

dish 13x12x2

2015
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HAN Jung-yong (b.1976) received his
B.F.A. as a ceramics major from Kookmin

University. Fascinated by the beauty of

the Joseon Dynasty's white porcelain, he
received his M.F.A. and Ph.D. from Seoul
National University with research covering
white porcelain’s form, color, size and even
transformation of its formative motif.

He currently holds an assistant professorship
at the Seoul National University.

Inspired from the marks left by heat-resistant
clay, White Porcelain Basin reveals the
artist’s sensitivities toward concealed beauty
through a graceful yet substantial form and
the exposure of the base.

ELP el

White Porcelain Basin

White porcelain, transparent glaze
D44.2x16.8

2014
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LEE Young-ho (b.1958) graduated from the
Seoul National University as a ceramics
major and founded Yusan Kiln in Incheon,
Gyeonggi Province. He is a two-time grand
prize winner of Beautiful Korean Ceramics
Competition, a contest hosted by Korea
Ceramic Foundation. He is one of Korea's
leading ceramists creating modern white
porcelain by testing various surface textures
while continuing the formative esprit of the
traditional white porcelain.

Resembling a simplified bamboo joint,

Knarred Vessel overcomes the formative
monotone of white porcelain with delicate
vertical lines decorating the surface and also
by using the different colored glaze on the
interior and exterior.

otc| 21 e

Knarred Vessel

White porcelain, glaze
@16.5%38 (each)

2007, 2013
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ae-hyo (b.1963) graduated from
Kookmin University with B.F.A. in visual
design and studied traditional pottery under
ceramic making master SHIN Jeong-hee
since 1983, and founded his own studio,

Joilyo in Ulsan.

Cobalt Porcelain Box with Sgraffito Incised
Line & Dot Drawing are cheongwha baekja
or blue-and-white porcelain pieces. They are
decorated with sgraffito and inlay method to
produce irregular dots and lines.

The pieces display a harmony of buncheong’s
unconstrained expression along with white

porcelain’s serenity.

Fstulxt HEX| ®, M2 AbztE

Cobalt Porcelain Box

with Sgraffito Incised Line & Dot Drawing
White porcelain, cobalt

dot drawing 14.2x12.5x6.3

line drawing 13.8x12.2x5.8

2014

2
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CHOI Hong-sun (b.1964) received his
B.F.A. and M.F.A. in ceramics from Dankuk

University. Through five solo exhibitions and
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numerous special exhibitions he showed how
practical containers like jars and boxes could
be approached from an aesthetic point of view.
Vessel Shaped Drawing is an installation

with ten objects from the Joseon Dynasty

as motif. The work reproduces the objects’
size in precision but changes the usage to
criticize today'’s craft becoming more of a
subject of desire rather than an object with

practical use. His works visually reproduce

the object to raise methodological issues.

35S

Stillness in Move

Clay, black & white glaze
black 54x54x63

white 56x56x72

2003

140
141



(1) LEE Won-jae



I8
Vessel Shaped Drawing

White clay, glaze
45x28.5%3~32x43.5x3
2015
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KIM Kyung-su (b.1982) received B.F.A. and
M.F.A. from Kookmin University majoring
in ceramics. He is the representative

of Ceramic Studio Charim, a workshop
making dinnerware and ancestral rites
utensils that cater to contemporary needs
while maintaining the identity of Korean
porcelain. He introduced unique artwork
applied with sanggam (inlay) technique at
Korean and international art fairs including
2014 Asia Hotel Art Fair and 2015 Design

Art Fair. Framework pursues straight yet

curved physical beauty of white porcelain —
following the footsteps of his professor at the
university KIM Yik-yung, who reinterpreted
ancestral rites utensils made of white

porcelain into modern dinnerware.

made=

Framework

White porcelain, ironchrom wire, glaze
D11.2x5.1~D6%8.8

2015
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KIM Seong-cheol (b.1980) studied ceramics
at Seoul National University and its graduate
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school. He took part in numerous domestic

and foreign art shows as a member of White

in White, a ceramic artists’ group founded
to promulgate the beauty and superiority of
contemporary white porcelain.

Oil Lamp Series focuses on design
considering contemporary interior space
with the most simple forms based on the
Joseon Dynasty’s white porcelain lamps
and their production. This series reminds
contemporary people of nostalgia,

relaxation, nature, and romance.

STHAEI=

Oil Lamp Series

White porcelain, transparent glaze
D18x2, @5x7, D11x6, D89, D7x5 etc.
2015

Collection of LVS CRAFT
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After receiving his B.F.A. and M.FA.

in ceramics from Hongik University,

LEE Chang-hwa (b.1967) was a visiting artist
at the University of North Carolina.

3t

He focused his artistic effort on researching
and making white porcelains. In particular,
he has been creating a modern object using
blue and red pigment and keenly interested
in the objects made 300 years ago during the
Joseon Dynasty.

Blue-and-White Porcelain Ewer harmonizes
function and beauty by boldly altering the
ewer's handle.

Fsulxt FHXL

Blue-and-White Porcelain Ewer

White porcelain, cobalt, transparent glaze
white large 19x14.5x19

white small 14x11x14

blue 17x15x20

2013
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After studying ceramics at Hongik University
and its graduate school LEE In-chin (b.1957)
researched wood kiln firing and unglazed

ceramic making techniques at Hanyoung
Ceramic Workshop in Icheon, Korea and
Fujiwara Yu Studio in Bizen, Japan in the
early 1980s. He has continued his exploration
of and experiment with modeling in

an unrestricted manner, while utilizing
traditional techniques. He currently works as
a professor of ceramics at Hongik University.
Sellection of Teapot, Cup, Lidded Bowl etc.
displays a reconstruction of a set of tea pots
and tea cups and scholar’s accoutrement
produced between 2007 and 2015 in the form
of an archive. Primal texture, wheel-thrown
traces, and natural effects engendered
during a wood kiln firing are exposed as they
are, not depending on any typical form or

regulation.

| MESH X =Z

Sellection of Teapot, Cup, Lidded Bowl etc.
Stoneware

Various Size

2007-2015
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KANG Seung-chul (b.1972) received his
M.F.A. from Hongik University and returned
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to his home in Jeju Island. He wanted to use
the regions volcanic soil and traditional kiln
to continue the tradition of Jeju Onggi and
also developed into modern craft.

Memory from Earth is unglazed earthenware
using Jeju clay. He applied a new technique
of decorating the surface with white slip
painting, from the shamanistic tradition

of plastering hanji on the exterior of the

earthenware.

el 7|2lezRE

Memory from Earth
Jeju clay

@24x75, D35%65
2013
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PARK Kyung-sook (b.1955) received her B.F.A.
and M.F.A. from Hongik University and held
15 solo exhibitions in Korea and abroad.

As the head of Parkkyung Formative Art
Institute, she has participated in various urban
design projects of the Busan Metropolitan City.
Korea Lotus Tea Ceremony is a lotus teacup
set consisting of a vase, teacups, and a water
bowl. The artwork highlights the relationship
between tea and craft as well as the
significance of tea ceremony as a medium
for introducing manners and building human

relationships.

Bt SIRtE st Al

Korea Lotus Tea Ceremony
Grogged clay, color glaze
bowl @46.5x8, @16.5x6 (each)
pottery 27x23x31

2013
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Since graduating from Hongik University with
as a ceramic art major, LEE Eun-bum (b.1968)
became a full time artist devoting himself to
reinterpreting and modernizing the materials
and techniques of traditional celadon.
Celadon plate with Iris Leaf shaped and
Celadon Bowls with Flower-shaped, works that
were presented in his recent solo exhibition
are a part of his endeavors to alter celadon.
The pieces feature traditional silhouette
and inlay technique yet incorporate new
interpretations in proportion and

variations of color.

= FHAI

Celadon Plate with Iris Leaf Shaped
Celadon, glaze

15%74 etc.

2015
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Celadon Bowls with Flower-shaped
Celadon, cobalt, stain

40x35x20 (each)

2015
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In 1983, KIM Pan-ki (b.1958) started his career
as a potter in Icheon of Gyeonggi Province,
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Korea's center of traditional pottery.

Using the traditional methods, he created
celadon pieces catering to modern use

and sensuality. He received grand prize

at the 28th Donga Craft Award in 2000

and participated in various domestic and
international exhibitions including the special
exhibition of the Gyeonggi International
Ceramic Biennale 2015.

Celadon Bowl! with Grass Design is a celadon
fruit bowl coated with transparent celadon
glaze to accentuate the grass design inlaid
on the surface. The materials and technique
showed by the clear glaze reveal delicate

and meticulous beauty.

Hrz2 e

Celadon Bowl with Grass Design
Celadon, glaze

@39x12

2015
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KWON Jin-hee (b.1979) studied craft design
at Suwon University and worked at an interior

design firm after her graduation. She began
working in ceramics in earnest after studying
ceramics at Hongik University’s graduate
school. In 2012, she won the grand prize at
the 31st Seoul Contemporary Ceramic Arts
Competition, which brought her fame and
since then has joined numerous domestic
and foreign art fairs and exhibitions including
Sulhwa Culture Exhibition and Maison & Objet.
Conceptual Core series features cone-
shaped bowls and circular plates made

by piling up clay strips of two different
colors. Our imagination can be stimulated

by the space derived from an ascending
architectural structure like stairs and

a metaphoric space changing in the light.
Her artistic will to exclude any unnecessary
decoration is revealed by a partial repetition,

restricted colors, and simple form.

TN Al 2
Conceptual Core_Circle
Porcelain, stain

D44x4

2012
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Conceptual Core_Orange Stripe

Porcelain, stain
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Conceptual Core_Green Stripe

Porcelain, stain
Q4117
2014
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LEE Sung-soon (b.1943) received her B.F.A.
and M.F.A. from Ewha Womans University
and studied at the School of the Art Institute
of Chicago. She is Korea's leading fiber artist,
applying the simple and geometric designs
of traditional wrapping cloth. In recognition
of her contribution as an educator and artist
in the field of fiber art, both Ewha and SAIC
granted her the title of emeritus professor.
Seon is made by embroidering on curtains
made of ramie cloth, a traditional textile

that is infrequently used because of its
delicate characteristics and difficult making
process. The countless lines (%, pronounced
seon in Korean) in layered ramie curtain is a
homonym of good (&, also pronounced seon)
- conveying the message that the essence
of practical value “good (&)" achieves

zen (i, also pronounced seon in Korean).
Based on practical value, the work conveys
the material’s elegance, the simplicity of
expression and the balance between the

traditional and modern formative aesthetics.

Mo

Seon

Ramie
80x285 (each)
2015
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After receiving her B.F.A. and M.F.A. from
Ewha Womans University, CHANG Yeon-soon
(b.1950) was a professor and taught fiber
arts at her Alma Mater. Selected as the 2008
Artist of the Year by the National Museum
of Modern and Contemporary Art, she is
Korea's leading fiber artist who continues to
create substantial artworks and experiment
the infinite possibilities of fiber.

Matrix series propose the newly interpreted
realms of modern craft through object

art that consists of 12 stages of handcraft
activities including dyeing and sewing etc.
Her work represents the condensed beauty
of Korean crafts by simple form and color
which based on many layers of the grid

structure.

=0t AlZH201002
Matrix 201002

Abaca fiber, indigo dye
19.5x16.5x170

2010
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S0{H AIZH 11 201013, 201015
MatrixIl 201013, 201015
Abaca fiber, indigo dye
180x41.5x5.5, 42.8x41.8x5.5
2010
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JEONG Soon-joo (b.1969) studied dyeing
at the Tokyo University of the Arts after
receiving B.F.A. and M.F.A. in the textile
art from Hongik University. She researched

materials and techniques to express Korea's

unique culture and sentiment and founded
Soon Joo Design in 2009.

Produced using hobang-yeom, a traditional
dye method using indigo and other plants,
Room 2015 depicts the scene of a scholar’s
accoutrements in a folk painting technique

from a modern perspective.

g 2015

Room 2015
Silk, acid dyes
70x70x5 (each)
2015
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KIM Je-eun
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KIM Je-eun (b.1965) studied textile art at

Ewha Womans University. While studying in
the U.S.A., she came across craftwork using
Kapa or traditional Hawaiian paper which
intrigued her to start researching mulberry
paper and joomchi. Joomchi is

a traditional hanji technique using water to
seal several layers of Korean mulberry paper
to create a single sheet. Currently

an assistant professor at Kyungsung University,
she participates in various domestic and

international exhibitions as a textile artist.
Trace is a screen made with hanji or
traditional Korean paper decorated with
elaborate patterns that are created by
densely needle-pierced holes. She sees the
repetitive work as the process of learning
the materials innate characteristics and
compares it to the internal growing process

of all things.

HH

Trace

Korean mulberry paper
82x181 (each)

2015
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KIM Yeon-jin (b.1971) studied visual design at
\ Suwon Women'’s University and graduated
\ \ | from Musashino Art University’s Department
A of Space Art Design in Japan. She founded

Gonggi Design, a brand that produces
lanterns with hanji (Korean mulberry paper)
and ramie cloth to realize Korean naturalism.
Moon Light is lighting made by attaching hanji
backed with a thin layer of silk on a wooden
frame. The piece is an interpretation of
autumn night scenery where the moonlight
shines upon the gently swaying tree branches
and the mulberry paper paned sliding doors

of hanok, a traditional Korean house.

2y

Moon Light

Korean mulberry paper, silk, wood, LED
45x45x60, 60x45x45

2015
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KIM Jae-seong (b.1975) studied oriental
painting at Hongik University. In the effort
to create stereoscopic forms with traditional
pictorial art, he learned making hanji or
traditional mulberry paper lanterns at

a lotus lantern workshop for two years and
had installed hanji lanterns at the Seoul
Lantern Festival and major buildings

in Korea and abroad.

Made with three layers of hanji on a wire
frame, Cactus Flower does not have a stand
so it can be leaned on the wall or placed on

the floor freely to control the brightness.

The stereoscopic effect is accentuated when

the light penetrates around flower petals.

Cactus Flower

Korean mulberry paper, wire, LED
50%x50x110

2015
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A graduate of Seoul National University and

Indiana University's graduate school,

KIM Seung-hee (b.1945) is a prominent metal
craftswoman who makes fashion accessories
using traditional semi-jewels such as silver,
jade, agate, and amber. She presently

works as an honorary professor at Kookmin
University and a representative of Sowyen,
ajewelry brand.

Still Life-Landscape features brooches made
using rough cut gemstones to capture the
stones’ atypical natural patterns that are
redolent of landscape. A terse, ornamental
effect is enhanced with profound and
mysterious colors from natural materials

by minimizing artificial processing while
maintaining the materials’ original form

and state.

¥e-84

Still Life-Landscape

Jadite, onyx, bowenite, sterling silver
5x5x1, 5x8x1 etc.

2015
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Yl Jung-gyu (b.1956) is a leading artist of
contemporary Korean jewelry who graduated
from the Pforzheim University of Applied
Science in Germany and Ecoles supérieures
d'arts appliqués in France. She has placed
emphasis on modern reinterpretations

of materials’ historicity and symbolism,
executing minimalistic works based on basic
figures such as circles and quadrangles.

Trace and Concentration are brooches made

in hwagak, a traditional Korean craft using
the ox horn, a typical livestock animal
in agrarian society.

=]

Trace

Horn, acrylic paint, 925 silver
7.5%9.2x1

2009

83

Concentration

Horn, 24k gold foil, corallite, jade, 925 silver
8.2x7x1

201
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KIM Yeon-kyung
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KIM Yeon-kyung (b.1975) is highly proficient

in jewelry processing techniques having

studied metalcrafts at Kyonggi University and
jewelry and object design at the Pforzheim
University of applied science in Germany.
Coexistence is a brooch that served as

a turning point in her work. This brooch
demonstrates her new attempt to escape
the conventional mode of cutting jewelry.
The work is a paradoxical representation
of our prejudice against the social value

of nature and artificiality through a stark
contrast between perfectly honed artificial
jewelry and natural minerals’ rupture and
contents, as well as the gemstones’ rough

surfaces.

Of
1]

Coexistence

Lemon citrine, kyanite, sterling silver
13.5x8x2.4

2013

Of
1]

Coexistence

Amethyst, prehnite, sterling silver
3.9x8.9x2.4

2013
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MIN Bog-ki (b.1975) studied crafts at Seoul

National University and received a degree
in jewelry and everyday objects from the
School of Design of Pforzheim University

in Germany. He worked as a designer in
Germany and Switzerland and currently
serves as an assistant professor for Seoul
National University. He has made metal
accessories with an interest in dichotomous
beings that are existent yet inexistent, visible
yet invisible, and open yet closed.

Ring poses elemental questions concerning
space and time and physical substance as
well as primal, instinctive questions with
incomplete forms far away from symmetry

and completion.

x|

Ring

Silver, gold plating
3x3.5%x3.5

2011

x|

Ring

Silver, gold plating
4x2x3.8 (each)
2008
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WOO Jin-soon (b.1948) majored in crafts at

Seoul National University and its graduate
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school and studied at the University College
of Arts, Crafts, and Design in Sweden.

She has produced silver accessories and
objects for about forty years, putting stress
on the beauty of strict moderation and
structural completeness while basing her
craftworks on modernist aesthetics.

Two Rooms and Bird and Vase juxtapose two
bilaterally irrelevant objects in geometric
spaces in the shapes of squares and circles
considered to be rooms, thereby conveying
narratives on these two objects and
disclosing their formative difference.

With these, viewers can catch a glimpse of
her thoughts on nature, civilization,

and the space-time forming this era.

= 7o =7t

Two Rooms

Sterling silver, kumboo (gold leaf)
7.0x5.0x1.4

2012

Aot 24

Bird and Vase

Sterling silver, kumboo (gold leaf)
6.8x5.8x1.3

2013
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Hybrid The word 'hybrid’ refers to anything composed of elements of different kinds, like a mix of two different species,

combination and mixed-blood. It also means the act of mixing something together.
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CHOI Byung-hoon (b.1962) studied applied
art and furniture design at Hongik University
and its graduate school. He worked as

a research professor at the University of Art
and Design Helsinki in Finland and a guest
professor at the Rhode Island School of
Design in the U.S.A. and currently works as

a professor of woodworking & furniture
design at Hongik University. His works have
been introduced to prestigious biennales and
art fairs around the world. He is exclusively
represented by Gallery Downtown in Paris
and Friedman Benda in New York. He has
done his utmost to craft modern variations of
traditional wooden furniture and expand its
concept by pursuing “art furniture” in which
he grafts his sculptural perspective onto
interior furnishings.

Inspired by prehistoric dolmens often found
in the southern regions of Korea, Afterimage
series seeks organic modernism in which
elegant style and exquisite form rendered
with moderate curves stand out on the basis
of the material’s corporeality and temporality.
In particular, his work brings about a feeling of
tension through an obvious contrast between
wood and stone with bilaterally opposed
traits, and the unartful and simple forms of his
work reflect important ideology in East Asian

philosophy - integration with nature.
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ZHet 08-298
Afterimage 08-298
Red oak, natural stone
360x115x72

2008
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ZH&4 08-305
Afterimage 08-305
Red oak, natural stone
120x54x42

2008
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BAE Se-hwa (b.1980) studied furniture design
at Hongik University and has received prizes

|'OII rE

at several domestic and foreign furniture
design competitions. He currently works as
an artist exclusively for Seomi International.
He gained international recognition with his
participation in art fairs such as Art Miami
and Art Basel.

Meditation 2 (Steam 01) is a bench made
with his own distinctive production method
called “steam bending.” Elegantly flowing
lines including curves and straight lines are
in exquisite harmony with a sense of luxuriant
volume. His art furniture represents natural
environments, energy, meditation, and the
harmony between nature and humanity with
His motto “Humans design materials that

nature made.”

Ha 2 (AR 01)
Meditation 2 (Steam 01)
Ash

300x70x55

2007

Private Collection
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KIM Eun-hak (b.1981) studied furniture and
craft design at Kyungsung University and
established the KIM Eun-hak Design Studio
after graduation. He is a designer-maker,
who has pursued interactive design between
the producer and user, making one-of-a-kind
handicraft, not mass-production.

The Incomplete Series features tables and
chairs of different size and length produced
with “glued-laminated” legs that were
gleaned from many kinds of furniture as well
as lightings that are formed using provided
objects in free arrangement. The lightings
are transformed in a way that combines each
unit by the user, eloquently representing the
concept of his design which seeks variability

and incompleteness, not something fixed.

ojtg Al2|=

Incomplete Series

Walnut, pine, bulb

table 90x90x75

chair 60.5x56x67.6

lighting @12x140, @12x110, @12x80
2015
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LEE Sam-woong
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LEE Sam-woong (b.1981) graduated

from Hongik University after studying
woodworking and furniture design and now
crafts furnishings using wood in diverse ways.
LEE Sam-woong is a designer-maker who
has recently conducted new experiments in
collaboration with fashion designers.

Star Series includes tables, chairs, and
lightings whose main bodies are formed
through a weaving of thinly processed
maple's strips. This has the effect of
representing the process of starting
relationships between man and man as well

as man and creations.

E=PNEIES

Star Series

Maple, beech, birch plywood
Table 80x80x35

Chair 90x90x102 (each)
Lighting 55x55x55

2013

203
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HA Ji-hoon (b.1972) studied woodworking &
furniture design at Hongik University.

He also graduated from the Danish Design
School and became a professor at the living
design department of Kaywon University

of Art & Design. He was designated as the
Next Generation Design Leader by the
Ministry of Industry and Energy as well as the
Young Artist of 2009 (design category) by
the Ministry of Culture, Sports, and Tourism.
Round Ban is designed with the traditional
tray table as a motif. With aluminum legs as
the round table’s base, the piece continues
Korea's culture of sitting on the floor while

adding modern reinterpretations.

Round Ban

Wood, anodized aluminum
@35.5x18, @38.5x9, @38.5x25
2015
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KAMKAM Design Studio was founded in
2008 by designers KIM Jae-kyung and

SEO Hyun-jin, who are graduates of Hongik
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University's woodworking & furniture design
department. The Studio develops designs
for furniture, product, object installation,
interior space, and concept research and
also participates in various design-related
exhibitions.

Haejuban is a modern interpretation of

the traditional Haejuban, a tray table that
originated from the Haeju region. The table’s
side is decorated with openwork triangle
patterns that resemble the corners that have
been cut off from the table’s plank. It also
features a structure that shows layers of clear
acrylic plains. Sang is a traditional Korean
tray-table reinterpreted into a clear acrylic
piece conveying the impact of time on the

significance of tradition.

sHFHE
Haejuban
Acrylic
46x33x28
2012

&

Sang

Acrylic

28x28x28, 50x50x30, 40x40x32
2015
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A graduate of Hongik University with
amajor in metal art and design,

LEE Kwang-ho (b.1981) has made a variety of
furniture including stools, benches, sofas,
and lightings by twisting electric wires and
cords. Selected as the Young Artist of the
Year in 2011 by the Ministry of Culture, Sports
and Tourism of Korea, he has participated in
eminent domestic and foreign art fairs and
design exhibitions.

He tries to cast a new light on the concepts of
family, handicrafts, master artisan, and labor
through his works that are newly crafted with
rather iterate weaving method such as Knot-
Beyond the Inevitable Series and Obsession
Series. These series were inspired by the
everyday items that his grandfather made
and the knit pieces his mother wove when
he was young. New Armor Series that was
recently on display features stools whose
lacquered metal surfaces imply his concerns

and efforts to modernize traditional factures.

New Armor Series

Ottchil, bronze

68x19x46.5, 45x19.5x49.2,
43.5x29x58.5, 49x33.5x59.5
2014
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Obsession Series
Rayon rope
600x40x40

2014
Collection of Galerie Thaddaeus Ropac Paris Pantin
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Knot-beyond the Inevitable Series
Electric wire, handmade socket, bulb
installation

2015

Obsession Series
Rayon rope
230x90x70

2014

Collection of Galerie Thaddaeus Ropac Paris Pantin
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PARK Won-min
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PARK Won-min (b.1982) is a designer-maker
who has worked both in the Netherlands and

France following his graduation from the
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Design Academy Eindhoven, Netherlands.
He is currently represented by Carpenters
Workshop Gallery in Paris.

Haze Series consists of tables and chairs
made of resins that are rarely used for
furniture. He lends a sense of color to simple
forms using transparent resins that are
applied with soft pastels. Their subdued,
overlapping color effect gives an impression
of color-field abstract paintings.

AR A=

Haze Series

Resin, stain

table 73x73x38

chair 60x55x80 (each)
2015
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Upon studying interactive design at the
School of Visual Arts of Korea National
University of Arts, SOH Eun-myung (b.1979)

now searches for designs that may commune

with quotidian objects.

The Lines consist of storage closets that
interpret the image of lattice door used

in hanok, traditional Korean houses, in

a contemporary manner. Rubber bands

of various colors are used to express the
patterns applied with the proportion of
traditional lattice doors. The elastic rubber
bands perform the function of protecting
contents and work as a door through which
things are taken in and out. She shows well-
arranged contents in this storage space that

is closed and open as well.

The Lines

Wood, elastic bands, shelving unit
90x40x185 (each)

2014
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LEE Hun-chung
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1967) majored in ceramics
at Hongik University and its graduate school
and went on to study sculpture at the San
Francisco Art Institute and architecture

at Kyungwon University. He has joined

a multitude of prominent international
exhibitions and art fairs like Design Miami
and Art Basel and presently exclusively
represented by Seomi International.

His works with meta-ceramics that seek

both a practical and aesthetic value, moving
beyond the boundaries of diverse genres
such as crafts (ceramics), installation, and
architecture.

Pentagon Concrete Table with Ceramic Stool
Base, Mushroom Stool and Double Macaron
are pieces in which he lends traditional
beauty to industrial materials. These works
are original ceramic furnishings that present
anew possibility for modern furniture by
employing traditional ceramic-making
techniques with their minimalistic forms in
concert with the chance effect of glaze which

occurs during wood firing.

22zt 232|E Hlo|S1 M2ty AE (B O0HFHE, HHE A8)
Pentagon Concrete Table with Ceramic Stools
(Double Macaron, Mushroom stools)

Concrete, grayish-blue-powered celadon

Pentagon Concrete Table 156x105x54

Double Macaron Stool 13-001, 13-002 50x50x39 (each)
Mushroom Stool 5003, 5004 50x50%53 (each)

2013, 2012

Collection of Seomi International
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Pentagon Concrete Table

Concrete, grayish-blue-powdered celadon
156x105x54

2012

Collection of Seomi International
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HHE AE 5004

Mushroom Stool 5004
Grayish-blue-powdered celadon
50x50%53

2012

Collection of Seomi International




B
HWANG Sam-yong

2
I
il
N
hu
]
o
ol
[l
30
iu]
> N
=
w
[im
n2
o
iy
2
z

=
ﬂ
il
rel
Hl
0
2
I
i3
Kl
ol
’—T
2
)
pl
N
Hu

ror

=
B
o
2y
ogl
ox
k)

[
12
b
T
g A
- ol
g —_
> ;I"H nin
T
yE
o
S o
L 3
B
ne
o
HOX
i
Ll
T

i
>
fe
bal
il
el
o
0

|0
L 1T
z G A
o
N
N

|0
fu

Ral
rr
o
_.\'E
o
H = 2 of

o
E
o i
o
00
_(Jﬂ

m 0
M
oo
o2
2

mn
02
=
T

>
N
m
2

%
M
e
2 x o
B
>
<
3
2

TZorfo HO&H HD o
C 2 09 ox
Rl
nr o fu
I <2
ML
o
rr
5l
la [ho I

>
mn
rr
HE N
10 fr
n &
ne

M 0N
1o
ofm
g\__\

il
o
o
inl

Lidel & e H3tsd
HWANG Sam-yong (b.1960) developed

his skills in making lacquerware inlaid with

or
0x
1o
H
2

mother-of-pearl since 1976 at a workshop
operated by his brother HWANG Eui-yong.
He gained fame after winning the gold prize
at the Namyangju Najeon Chilgi Contest for
two consecutive years in 2012 and 2013.

He is presently exclusively represented by
Korean Mother-of-Pearl Art Museum.

The 2013 Milano exhibition ‘Constancy &
Change in Korean Traditional Craft’ provided
him the opportunity to start creating
traditional craft work reflecting modern
formativeness.

Pebbles embodies riverside pebbles shining
in the sun. Abalones and turban shells are cut
for the pattern, and the remaining parts are
cut up into thin slices and connected.

While lacquerware inlaid with mother-of-
pearl had previously been evaluated based
on patterns and forms created with mother-
of-pearl, the simple formed a splendid

color of his work and opened a new realm of
possibilities for the art.

XotE

Pebbles, Lacquered with Inlaid Mother-of-Pearl
Ottchil, jagae (mother-of-pearl), FRP

73%x43%39, 69x53x42

2014

Collection of Korean Mother-of-Pearl Art Museum

Photo Courtesy of Crosspoint Cultral Foundation
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LEE Min-soo (b.1980) presently represented
by LVS Craft after studying ceramics at Seoul
National University and its graduate school.
He has attended prominent domestic and

foreign art fairs and group exhibitions while

working with white porcelain. His facture
adopts the merits of both wheel throwing
and slip casting.

Memory features a form like a water basin
made by heaping up colored layers of clay.

A design like growth rings appears in a cross
section of the completed ware. He unveils
the connotation of time accumulated deep in
this form through layered colors.

71d
Memory

White porcelain, stain, matt glaze
D45x12 etc.

2015

Collection of LVS CRAFT
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PARK Seo-yeon

PARK Seo-yeon (b.1982) studied ceramics

at Seoul National University and its graduate
school. She has been noted first in Europe
for her distinctive slip cast white porcelain
objects and then Korea.

The slip marks are intentionally left and

a petal-shaped pattern is generated by
layering these in Blossom Series.

The overlapped stains on cast bodies gives
the effect of an aerial perspective often
employed in landscape ink painting

of East Asia.

saky oAzt

Blossom Series
White porcelain, stain
@27x21

2010

Saky oAzt

Blossom Series
White porcelain, stain
@27x21, 219.5x17
2010
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LEE In-hwa (b.1986) studied ceramics at

Seoul National University and its graduate

[}

school. She rose to acclaim with her works
introduced to numerous art fairs such as
Maison & Object, COLLECT Art Fair, and
SOFA (Sculpture Objects Functional Art and
Design). She received the grand prize at the
Cheongju International Craft Competition
and is exclusively represented by LVS Craft.
She produces ceramic ware in yeollimun,

a decorative technique for ceramics

using various colors by applying

ceramics’ light permeability.

Shadowed Color - Yellow Cylinders
features white porcelain receptacles whose
surface is cut as thin as paper with extreme
concentration, repetitive labor,

and high technology.

Mol Xt - F o] L2t M2
Shadowed Color - Yellow Cylinders
White porcelain, stain

@14.5x9.3 (each)

2015

Collection of LVS CRAFT
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LEE Ga-jin (b.1985) studied ceramics at Seoul
National University and its graduate school.
She has produced contemporary celadon-
glazed wares in elaborate forms through

a closely calculated use of glaze.

She has exhibited her works at numerous
group exhibitions at home and abroad.
Waterdrops redolent of raindrops are
contemporary celadon vessels whose
material and concept are newly defined

and not representational of traditional
celadon wares. Celadon glaze is applied to
the typical and symbolic form — bottles — and
the depth of the jade color appears different

depending on the thickness of glaze.

se

Waterdrop

Celadon, glaze

@25x49, @38x30.5, @33x36
2015
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KIM Young-i (b.1979,

at Hasei University and metal design at the

studied interior design

University of Applied Sciences and Arts,
Hildesheim in Germany. After completing her
studies she now lives and works in Germany.
Characteristic Vessels are metal vessels
shaped by hammering. The internal wall is
applied with gold leaf and the outer wall

is also applied with four to six layers of
enamel. She brings the process of figuring
out strangers from their appearances,
habits, features, and language to her work.
Her vessels' forms stand for distinctive
characteristics of strangers whereas enamel
color on their surfaces refers to the artist’s

sensibility through which she grasps them.

S0l A= 871
Characteristic Vessels
Copper, enamel, gold leaf
@D13x14, @14x12.5

2015
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KO Hye-jeong (b.1975) studied craft design at
Kyonggi University and then jewelry design at
the Rochester Institute of Technology in the
U.S.A. She has produced fashion accessories
and small ornamental items with motifs she
has taken from her hometown of Jeju Island.
Dandelion Bowls, whose motif is borrowed
from dandelion seeds, was produced in

an elaborate technique she practiced

while working as a goldsmith. A delicate
expression stands out in this work where
organic natural images are consecutively

deployed in a certain form.

Qs ax
Dandelion Bowl!
Sterling silver
42x30x10

2015

gIge oz

Dandelion Bowls
Sterling silver

@18x15, @15x7, D10x9
2015
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LEE Jai-ik (b.1973) received his B.F.A. and
M.F.A from Hongik University and studied
metals design at Rochester Institute of
Technology in the U.S.A. He is an artist and
product designer using metal as well as
various other materials.
The motif of Mutatio 1-1, 1-2 came from
bottles he saw at a gold-making laboratory
while at graduate school. The LED steel
lighting is made of delicately processed
metal that is bent and joined into an organic
form. It looks as if to reverse the attributes of
hard metal and to express the birth, division,
and mutation caused at the moment of gold

creation.

Hat1-1,1-2

Mutatio 1-1, 1-2

Stainless steel, acrylic,

gold &silver plating, power LED
120x@23 (each)

2007
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KIM Joon-yong (b.1972) studied crafts at
Kookmin University and majored in glasswork
at the Rochester Institute of Technology in the
U.S.A. He was awarded several prizes at home
and in overseas glass craft competitions.

He currently works as a professor of craft
design at Cheongju University. He creates

a casting-like effect by grinding the blown
glass surface, engendering a wide range of
colors and modeling beauty.

The trait of glass projecting various lights is
maximized through a rough surface,

a translucent interior, and transparent shadows
reflected onto the floor in his pieces such
Sunset in the Wave and Sunrise, Winter,
Ocean. The light penetrating repetitive folds
enables viewers to discover new moments like
ceaselessly surging waves and the changing
colors of an ocean. He further underscores the
nature of glass through the process of grinding

and draws his narratives out of the glass.

L2 &0/t
Sunset in the Wave
Glass

D49x36

2013

OF&, 742, Hict

Sunrise, Winter, Ocean
Glass

@47x25

2013
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HUH Hye-wook (b.1971) studied ceramics

at Kookmin University and glasswork at
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Southern lllinois University in the U.S.A.

He has held five solo shows since returning
to Korea and gained acclaim through his
participation in domestic and foreign art fairs
such as the Craft Trend Fair, Maison & Objet,
and COLLECT Art Fair.

Lens is a work made with an optical glass
lens used in searchlight on US Army bases.
This work raises an object'’s function and
aesthetic to another dimension through

a transformation of what was considered

industrial garbage into a new warm

receptacle.

EES

Lens

Glass
36.5%36.5x10
2013
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KIM Hun-chul (b.1978) has joined numerous

group exhibitions and workshops after

=

studying glasswork at Nam-Seoul University
and its graduate school. He has explored
humanity’s existence and identity, harnessing
the transparency and optical properties

of glass.

In Search of Trace has a form based on the
maebyeong (a prevalent pottery form in

the Goryeo Dyansty) and moon jar, what
represent the history of Korean crafts,

and uses the refraction of light to show

another maebyeong inside this work. Here,

the process of production is a process of

exploring one’s self in history.

X
=

1o
i

7|
In search of Trace
Glass
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LEE Ji-yong (b.1973) studied industrial
ceramics at Hongik University and glasswork
at the Rochester Institute of Technology in
the U.S.A. As a US-based artist he presently
works as an assistant professor of glasswork
at Southern lllinois University.

He works to disclose the structure and
change of cells, the source of life, through
the process of cutting, piling, carving, and
refining glass.

He employs the deconstruction and
reconstruction of geometric glass masses

to represent cell division and cell mutation
in White Genetic Building Block and White
Segmentation-Construction. These works are
arepresentation of the unknown mysteries of
life science through the transparency of glass

that is different in each piece.

KEZERA

White Genetic Building Block
Glass, pigment, adhesive
27.4x31x26

White Segmentation-construction
Glass, pigment, adhesive
29x29%24

2013

Collection of Morrison-Suttle, Melbourne, Australia
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HONG Sung-hwan (b.1967) studied ceramics
at Hongik University and its graduate school

4
o

and glasswork and design in the Czech Repulic
and Finland. He presently works in the fields
of glasswork and architectural design.

BARA Series also called “"double bubble”
are vases made using a special blowing pipe

the artist himself devised. Colorful space
overlapped in their interiors is a metaphor for
the diversity of contemporary society where
individuals of different backgrounds and

cultures coexist.

Hiat A2l =
BARA Series

Glass

14x5.5x12, 12x5x23, 13.5x6x18,
2015
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LEE Seul-gi, CHO Seong-yeon
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LEE Seul-gi (b.1972), who has lived and
worked in France for over 23 years, has
worked in a wide range of genres such as

painting, sculpture, and installation and takes

part in seminal international art exhibitions.
The work exhibited at the 2014 Gwangju
Biennale and her new pieces such as

Blanket U Series and Do Nightmares
produced in collaboration with quilting
artisan CHO Seong-yeon display simplified
representations of Korea's old sayings in
geometric patterns. The artist has embodied
the connotations of old sayings using only
sewing and obang-saek, five cardinal colors

intrinsic to Korea.

U : 7kelol =2ict

U : Pressed down by Scissors
(=Do Nightmares)

Jin-ju silk, cotton

155x195x1

2015
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U : Swim on the Ground (=Easy)
Jin-ju silk, cotton

155x195x%1

2014
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cBUNE ASH
U : Even though you are in front of the Diamond Mount,
if you are hungry, you don’t see anything
Jin-ju silk, cotton
155x195x1

2014




o]/d:t

LEE Sung-keun
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LEE Sung-keun (b.1954) received his B.F.A.
and M.F.A. at Hongik University where he is
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currently a professor at the department of
Metal Art & Design. LEE is also active as an
artist —holding shows in Korea and Europe
and represented by Tornabuoni Arte Gallery
of Italy.

Human+Love+Light is a structure
intertwined with round forms that symbolize
primitive life. The structure is made with

thin and lightweight wire that is twisted to
create organic mass with the soft curved
silhouette. The structure floats like air but
light penetrating the whole structure and

the space between creates an interaction

by becoming part of space. He uses the
lightweight and easy-to-handle material to
challenge stereotypes and restrictions of
metal craft, and he also expands the realm of
fixed object’s function and ornamental value.

QUZHAR+-
Human+Love+Light
Metal wire

Various Size, installation
2015
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SIM Hyun-seok
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SIM Hyun-seok (b.1972) studied at Nova
Scotia College of Art and Design in Canada
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after graduating from Konkuk University with
a major in crafts. He has mainly produces
silver accessories through a reduction or
enlargement of surrounding everyday things
or areinterpretation of geometric factors.

A two-dimensional brooch feels three-
dimensional in his Brooches due to an optical
illusion derived from silver. This brooch
reflects his wit, viewing the world through
jewelry that reconstructs quotidian objects
and spaces like chairs and stairs into simple

forms.

22X
Brooches
Silver

6x6x2 (each)
2000-2015
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