MARIE MAERTENS

Galerie de I'Ancienne Poste in Toucy (Burgundy), Lau-

rent Petit revealed 5 universe that at once embraces
history, mythologies and the plant realm. He works in series,
questioning human nature as much as the nature that sur-
rounds us.

Re{emly featured at La Piscine Museum in Roubaix and

L'élégance du chaos n°2, 2018 - h 38 x 37 x 23 cm

Bataille, 2017, h 45 x 59 x 26 cm, private collection  phor - Pascal vangyse!

Born in 1962 and trained at the Ecole Nationale Supérieure
des Arts Décoratifs in Paris, Laurent Petit gradually let himself
be won over by his material as he granted it increasing free-
dom. An industrial designer at first, he acquainted himself with
clay during a raku course in 1992, followed up with training at
Maison de la Céramique in Mulhouse.

His corpus began with the series Presque-Objets, developed
from 2002 to 2006, in which former vessels or everyday ref-
erences can be identified, strung out in shades of ochre and
white. They are viewed by the artist as somewhat unlikely
utensils transformed by the passing of time, in relation to
archaeology and the memary of ancient civilizations. These
emergences of a controlled past led him, during the two years
that followed, towards what he nanied Efébuxes, Cruciles and
Lutrondes. Assigned with remote Latin sounds made up by the
artist, these works affirm his attention to antique sculpture or
the resurgence of it preserved in his memory. Playing on the
imbalance between solid forms, flat tints — the latter term be-
ing a deliberate reference to the pictorial medium — and stalks
rising in a precarious stability, they evoke museum statuaries
having lost their heads, crossed with Paolo Uccello’s The Bat-
tle of San Romano or Cy Twombly's influence. “As a creator,
Laurent Petit begins, you are often a prisoner of your memory,
even the one you have forgotten.”

Regarding his technique, though Laurent Petit may have
used a wheel during his first years, he has since been com-
bining moulding and modelling for over fifteen years with a
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L'élégance du chaos n®1, 2018, h 82 x 47 x 44 cm
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great deal of freedom. He likes to emphasize the distortions
and transformations as the different parts come out of the
mould, changing their meanings over and over. A glaze and
enamel slip is applied on the stoneware made up of stamped
pieces, while others may be modelled from a slab. At the cen-
tre of a very introspective practice, Territoires intérieurs stretch
out from 2010 to 2014 alongside Arbologies, developed until
2017. The ambivalence of interpretation here lies in the con-
nection between plants and the human body. Laurent Petit
oscillates between the object, figuration and abstraction. The
ten-year span of this series clearly allows a variety of its per-
spectives to be shown while elements related to branches still
arise in his current productions, which do not focus on reinter-
preting the history of the landscape but attest to time diligent-
ly spent in the studio. It was actually the wish to cast boxwood
branches that led him to work around trunks or leaves. "It was
a search for reconstructing the plant, he continues, and my Ar-
bologies seem like a regrowth from a body whose upper part

Petit_Vestige n°14, 2020, h 24 x 46 x 30 cm, private collection

would have been severed, evoking grief as much as the possibility
of revival.” They do give the impression of a new element rising out
of the clay mass, a balance being generated within the struggle and
leading to the series Vestiges, from 2017 to 2019, and Elégances du
chaos, from 2018 to 2019.

Those years are of great importance in Laurent Petit's creation,
which took a real turn in 2016 after he discovered Cy Twombly's
canvasses exhibited at the Brandhorst Museum in Munich. The ce-
ramic artist can certainly list more pictorial references such as Zao
Wou-Ki, Hans Hartung, Pierre Soulages or Joan Mitchell. Yet he par-
ticularly admires in the American-born plastic artist what art critics
called “coded emotional releases” and the relation to naval bat-
tle, of which he gave his own version. This tension thus appears
particularly in Elégances du chaos, where vertical or horizontal lines
deconstruct the notion of grid, and brace against solids that might
represent collapsing rocks. This is what Laurent Petit set out to work
on, from this quest for balance to the famous weakness of Achilles,
in his most recent series named Mythologies, although he simulta-
neously refutes an excluively conceptual approach of his work and
always puts the emphasis on the material. In this specific instance, it
was a plaster cast that led him to moulding a piece of wood, a stone,
then a leaf, thus allowing his mind to wander towards antique ar-
mours and battles, and to the hera of the Trojan war. It is clearly
perceived that the notions of vestiges, fossilized objects or bodies,
but also the passing on and erasing of memory are continuously
developed by the artist.

Laurent Petit always brings the peculiar and very structured vision
of an architect’s eye, or a former industrial designers, into the field of
ceramics. He admires sculptors who nurture their ratio between solids
and voids, such as David Nash, Tony Cragg and John Chamberlain,
When he started out, he also observed Gordon Baldwin for his use
of white and the great freedom with which he combined cast and
modelled parts. Laurent Petit’s artwork thus aspires to be pictorial and
always in relation to its surrounding space. “As a counterpoint ta the
coloured areas of my works, he concludes, white brings me neutral-
ity and calmness. The matt and glossy finishes are metaphors on the
difference between the active memory and the more fleeting recollec-
tions, or how to allow the two notions to live side by side...”

Marie Maertens
is an Art Critic & Curator. She lives in Paris, France.
Translated by Marina Duval Matthews.

Artist's STATEMENT

For more than twenty years, my commitment in ceramics has been based
on the desire to create works that are both sculptural and pictorial, breaking
with tradition, vessels and fine glazes. Neither a ceramist stuck in tradition,
nor a visual artist detached from the material, | seek to combine an intimate
knowledge of clay with freedom of concept and autonomy of sculptural ex-
pression. My works are not the demonstration of a technical know-how but
the assertion of a personal relationship to the world and the power of plural
evocation of a ceramic volume. | consider them as three-dimensional paint-
ings on which | display a pictorial language with ceramic means. Beyond an
immersion into ancient tales or memories of distant civilizations, the aim is to
question the way of conveying them today, at the junction of classical sculp-
ture and fermlessness, On the line between figuration and abstraction, each
of my sculptures is a focus on memory or mythical action, memory set in an
enigmatic minerality. Concretions of matter, glaze trickles due to uncertain
melting, splashes or drips... so many signs that refer to the passage of time
and the slow erosion of beings and things. Memory traces and emotional
scoria of the ceramic gesture. Ambiguous rubble, unknown volumes, im-
probable objects emerging from imaginary archaeological strata, disturbing
reminiscences of lost battles, grandiose or intimate, in the folds of memory.
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Biography

Laurent Petit was born in 1962 in Bourges (France). Graduated
in 1987 from the Ecole Nationale Supérieure des Arts Décoratifs
in Paris, he started as a designer in a large household appliance
company. In 1995, he chose to become a ceramist and attended
the training course of the Maison de la Céramique in Mulhouse.
Since 1996, he has lived and worked in Francueil in the Loire Val-
ley. He has been teaching ceramics at the Chateauroux Munici-
pal School of Fine Arts since 2013. He has participated in many
group exhibitions, such as the International Biennial of Ceramics
of Chateauroux in 2003, the Parcours Carougeois (Geneva) in
2005, the European Triennial for Ceramics and Glass of Mans in
2013 and the International Biennial of Contemporary Ceramics
of Vallauris in 2019. In 2011, he was invited for a solo show at
the Centre Céramique Contemporaine La Borne. He is represent-
ed by Galerie de I'Ancienne Poste in Toucy (Burgundy, France),
where he exhibited Vegetal Re-compositions in 2015 and Con-
veying Oblivion in 2020.

Contact: Galerie de 'Ancienne Poste

24 rue Philippe Verger (Place de 'Hétel de Ville)
F-89130 TOUCY, France | +33 (0)3 86 74 33 00
www.galerie-ancienne-poste.com
contact@galerie-ancienne-poste.com
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