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The “National Museum of Historical Artifacts and 
Fine Arts” was established in a Japanese style 
building near the Taipei Botanical Garden in 1955. 
It was renamed the“National Museum of History” 
(hereafter, “NMH”) in 1956 and the building was 
renovated in a five-floor traditional Chinese Ming 
and Qing palace style.



1967, WU Rang-nong’s solo exhibition; 1986-1998, ROC Ceramics Biennale; 1992, Invitational Exhibition of Cerimaics; 2000, ROC International Ceramics Biennale; collection: 1235+183







���Tungfang? Eastern? Oriental? Or, nothing to do with them? 





1. Preface



2. Modernization, Sinicization, and Modern Sinicization

2010, Uni. of Californi Press
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Chinese Cultural Renaissance Movement and 
Chiang Kai-shek 



3. The context of “Oriental/Eastern(OE) Art” in Taiwan (1950s-1970s)

(1) Binary differences

OE art is taken for 

granted by 

Easterners/the oriental, 

but in the West it has 

extraordinary value. 

(1953)

Westerners evaluate 

OE art as always 

retaining their OE 
colors and sentiments. 

(1953)

Keeping the Chinese 

style and the spirit of 

OE intact. These are 

the domestic films that 

foreigners want to see. 

(1958)

He thinks Western art has reached its 

limits, while the value of OE art still has a 

lot of potentials. Therefore, he hopes that 

our country can be an active participant in 

Shiraz Art Festival from now on, to 

introduce the achievements of Chinese art 

to the world. (1969)

Contemporary artist Liu Kuo-song’s (��
�) deepest impression after studying 

abroad in the U.S., is Americans’ 

overwhelming enthusiasm toward the OE
- especially Chinese painting. They are 

fascinated by the mechanical little 

triangles, squares, and lines that can be 

seen everywhere, which establish a close 

bond with the people. They accept OE art 
due to the implicit and refined beauty . 

(1970)

Since Impressionism, Western 

paintings have gradually tended to 

focus on two dimensional displays. 

These two dimensional displays can 

be found in OE paintings as well. The 

influences of OE concepts are 

reflected in Western paintings, this 

two dimensional problem is indeed 

very intriguing. (1971)

According to the spatial concepts of 

OE painting traditions, space 

considered to connect to the universe, 

which is infinite. This is the 

completely opposite to the Western 

method to create perspective. (1972) 



(2) Mediums

Today, woodcut printing need to eliminate 
the strong realistic components of Western 

art, and increase the symbolism of OE art. 

(1953)/ Taiwanese artist, who participated 
in the “3rd Annual International 

Printmaking Expo”, has received wide 
acclaim. He was praised for “Representing 

the characteristics of Chinese ethnicity, with 

rich taste of OE art. (1962)/ Print artist Chen 
Hong-jen (���) used simple but lively 

lines with innovative and vigorous carving 
skills to exhibit his OE art style. (1968)

--“Ukiyo-e” played an 
important part in the 

history of OE art. (1954) 

Exquisite craft works 
such as woodcut prints, 

bullhorn products, 

coral aragonites, moon-
shaped accessories, 

ceramics, embroidery, 
hand-stitching work, 

palace lanterns, caps, 

silver, bronze and 
bamboo utensils, 

butterfly specimens, 
hairnets, Chinese 

musical instruments, 

toys, ramie, and grass-
weaved carpets, fully 

expresses OE art. (1957

Flower arranging is a type of OE art
with rich traditions, whose origin is 

actually rooted in China. This not only 

allows people to feel beauty in their 
daily lives, but also shows the 

philosophy of “tranquility” that the 
Chinese intellectuals pursue and long 

for. (1964) 

Using the Presidential office as a 
hallmark for establishing a city of 

culture, to take up the responsibility to 

propel the cultural renaissance. We 
have created a Chinese Cultural 

Education Museum that displays 
features of OE art; its palace-like 

exterior makes it the most attractive 

building that fully shows the unique 
characteristics of OE art. 

(1967)(Established in 1970s, my 
museum NHM is a typical example).

We think batik is a cultural inheritance of 
the OE, and believe it will become a great 

material for use in modern paintings. (1971)



(3) Ethnic disparity

Nang Ing-ding (��
) was invited to 
America by the U.S. Department of State to 
give an exclusive interview. He will be holding 
a painting exhibition and give a talk on the 
progress of free China and the characteristics 
and values of OE art. (1954)

-Based on our ethnicity and 
territory, the five non-Han 
nationalities are also a part of 
our nation. This music genre 
still contains the uniqueness of 
OE art. (1954)

What are your thoughts on OE 
art and its development with 
some modern Oriental 
painters, such as Tsugouharu
Foujita (����) and Zhao 
Wu-ji (	��) (1957)

Using entirely OE art 
techniques to paint Western 
new style paintings; the 
aesthetic effects are really 
remarkable. We use the 
simple lines of OE art 
together with the 
complicated colors of 
Western art to create 
paintings based on the 
strengths of both cultures. 
(1954)

Does OE art 
influence Western 
art? Chinese and 
Japanese paintings 
and calligraphy 
imbue new values in 
Western art symbols 
and indefinite 
spaces. (1958)

Chinese calligraphy 
and Chinese paintings 
are integrated to 
create ink abstract 
paintings that are rich 
with OE artistry and 
imagery. (1964)

In the past, the ceramic 
artworks designed by our 
factories are all very 
Chinese. If more Western 
art characteristics can be 
infused into the design, 
they can definitely attract 
customers that go beyond 
loving OE art. (1972)



(5) Aesthetics

Using the essential 
techniques of OE art to 
reinforce the meaning 
and life of the “beauty” 
of these works. (1954)

Its operating location covers 
from close to far, from big to 
small, Western painting 
techniques are used in various 
places, but the characteristics 
of OE art – the calm, soothing 
warmth of interest radiates in 
the universe of paper and ink. 
(1954) 

As OE art fuses with 
the West, we can see 
the extreme simplicity 
and originality in the 
picture. (1956)

OE art possesses an 
extreme simplicity and 
integrity that have not 
existed in Europe 
before. (1957)

It is overflowing with the flavor and brushstrokes 
that are unique to OE art, especially in the trees and 
mountain rocks in the paintings. (1958) 

Zao Wou-ki (���) fully integrates the 
spirit, charm, the delicacy and mystery, as 
well as symbolic expressions of OE art 
with his oil painting productions, which 
are rich with poeticism. (1958)

The misty rain and the 
distant mountains 
employ extremely 
freehand brushstrokes 
to set the artistic 
mood of the whole 
painting. It has a style 
and temperament 
unique to OE art, and 
is steeped with the 
essence of Chinese 
painting. (1958)

The characteristics 
of Kurosawa Akira’s 
(���) works, 
together with the 
spirit of OE art, 
have produced a 
deep artistic 
conception in his 
works. All these are 
worth noting. 
(1959)

The influence of Oriental fine art has 
become an important phenomenon. This 
unique expression captures the depth of 
OE art, and its abstract content of 
metaphysical poetry. (1969)

It is influenced 
by Op art, but 
it feels OE, 
which is filled 
with OE
leisure and 
mysterious 
fantasies that 
shines rays of 
wisdom. (1972)



(6) Form elements

(7) Centralism

The surrounding is all blank, with 
suitable space to inscribe, sign and 
stamp, rubbing; this needs to 
show the sturdy foundation of 
Chinese calligraphy and painting; 
this is the real “OE art.” (1954)

It contains the 
decorative color 
elements of OE art. 
(1956)

We did not overlook the 
most important 
characteristic of OE art: 
The beauty of lines and 
expression of artistic 
conception! (1956)

The appearance of the circle 
as a symbol in paintings is 
considered the phantom of 
the moon due to the 
location of the 
Orientals/Easterners and 
their unique qualities. (1971)

From the Renaissance 
to the late 19th Century, 
Western paintings have 
been stimulated by OE
and given up narrow 
naturalism. (1957) 

The forms of OE art are 
elegant and relaxed. 
Domestic films should 
not borrow inspirations 
from foreign movies; 
instead, they should 
find material within 
their own rich ethnic 
culture. (1959)

China is the real 
benchmark against 
which all Asian cultures 
are measured, and it is 
the cultural origin of OE 
art. / Chinese art is the 
mainstream of OE art, 
and paintings are the 
most prominent part of 
Chinese art. (1960) 

Not only do the origins 
of abstract painting 
originates from the 
ideas of OE art. Today, 
Oriental painters still 
holds an influential 
position in the field of 
Western abstract 
painting. (1965)



(8) Self-Orientalization

The painting also exhibits the 
sense of abstractness intrinsic 
to OE art. Taiwanese people 
are aware that abstract art 
already exists in China. We do 
not have to keep emphasizing 
the glory of Western modern 
paintings that were acquired 
from the East; we should 
cherish and develop the 
simplicity and abstractness of 
the sublime artistic 
conception and design in 
China instead. (1959)  

The movements of 
the lines undulate 
with the rhythmic 
aesthetic of Chinese 
calligraphy, the 
styles possess a 
strong sense of form. 
Every Chinese 
relates to the spirit 
of OE art in their 
blood. (1971)  

Regarding the exporting of 
Chinese cultural art: The 
cultural art of China has a 
history dating back 
thousands of years, which 
has many traditional 
characteristics. The 
promotion of this project 
consists of: 1) The 
introduction and replication 
of ancient art, 2) 
Architecture and art 
cooperation and application, 
emphasizing of traditional 
Chinese characteristics, 3) 
Chinese- style interior 
design and furnishings, with 
an OE overtone, 4) Chinese 
gardenscapes art. (1972)  

I have retraced my steps 
and roots to the OE, to 
that humble and 
elegant folk art. The 
simple and powerful 
lines of ancient Chinese 
paintings and 
sculptures have 
converged to form that 
implicit, elegant, and 
poetic OE. (1973)



(9) Western Other 

(10) Chinese art 

In developing the tourism 
business, there needs to be 
things that are rich in OE art 
to attract the attention of 
foreigners. (1960)

Former U.S. Secretary of State 
Mrs. Rusk is extremely 
passionate towards OE art. She 
often spoke highly of the broad 
scope of Chinese historical 
artifacts. / Brundage loved OE 
art, he was an expert in Chinese 
bronze. (1964)

President of U.S. General Chamber of 
Commerce Jones praised the National 
Palace Museum for preserving valuable 
artifacts of OE art civilization, and is the 
greatest treasure of the Eastern culture. 
(1969) 

Inspired by our calligraphy, there 
are still a lot of writers who were 
greatly touched by OE art 
spiritually, structurally, and 
technically. (1957)

Artist Chien Ji-er (���) 
exhibited his poetry, calligraphy, 
Chinese painting, and prints at 
Wellington University. 
Representing OE art, Chien Ji-er
was the only OE artist this year. 
(1973)Professor Fang, Wen (��) 

has lived in the U.S. for many 
years. He studies OE art, 
especially our theories, and 
has many publications. (1974)



4. Reconstructing the “OE order” of Taiwanese Modern art: 
LIAO Shiu-ping���, LEE Shi-chi���, and ZHOU Ying��

Life (B), 2005Oriental Festival, 1973Ying-Yang, 1970

LIAO Shiu-ping



Diary 1, 1976

LI Shi-chi

Parachute Series 3,1964 Re-Origin Position, 2000-1



In Praise of a Rock, 1984

ZHOU Ying 

Spring, 1949

Pray, 1972



5. Conclusion



De-jin Xi, Folk house in east Xin-zhu, 1976
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