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DUM KERAMICKE
FANTAZIE

KAY APLINOVA, SKOTSKA VYTVARNICE,
OZDOBILA SVUJ DOMOV DESETI TISICI DLAZDICEK
NEJRUZNEJSICH TVARU

Svlj diim v Brightonu si vytvarnice Kay Aplinova pofidila pfed jedenacti lety.

Puvodné to byl domek zcela klasicky, ale postupné z néj vytvofila originalni artefakt,
na némz uplatnila tisice a tisice nejriznéjsich obkladacek. Vsechny je vytvofila sama,

ruc¢né, nékteré zbyly z jejich zakazek, jiné vymyslela a komponovala podle toho,
o co si interiér, fasada Ci zahrada samy rekly.
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.Pfemyslela jsem, zda by Ceramic House
nemél byt muzeem, ale brzy jsem tuto
myslenku opustila. Je to krasné misto k by-
dleni, navstévam se ale nebranim,” frika Kay
o svém origindlnim domé.

Vystudovala uméni na Chelsea College of
Art a uz od doby jejiho ukonéeni v roce
1995 se zabyvala tvorbou do architektu-
ry. Zaujala ji predevsim keramicka hlina,
moznost jejiho tvarovani, hry barev glazury
i to, Ze vytvafi reliéf, na ktery si mUze kazdy
i sdhnout, vnimat tak umeéni nejen o¢ima,
ale i hmatem.




B

Uplatfovat je na svém domé zacala po-
stupné - nejprve vznikla jedna zed a vytvar-
nice nepocitala s tim, Ze postupné ozdobi

- . vSechny prostory, kterych heni malo, dim
F maé devét pokojd, ozdobena je kuchyné
| i koupelna, fasdda i zahrada. ,Dnes je pro
|I mne MmUj dim takova keramicka zemé
!

fantazie’ rika Kay. ,Premysleli jsme s mym
partnerem, hudebnikem Josephem Youn-
LL gem, Ze z néj udéldme muzeum, ale ne-
chtéli jsme ho opustit. Tak v ném zijeme,
@ 'Erl ale zdroven umoznujeme zdjemcdm pro-
hlidky. Za rok mame i dva tisice navstév-
P~ nikd, nase domacnost je vlastné takovym
otevienym vystavnim prostorem.”

A kdo nemé zrovna cestu do Skotska, mlze
siddm i tvorbu Kay Aplinové prohlédnout
na www.theceramichouse.co.uk.
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Tnn CERAMIC HOUSE is the cre
tectural ceramicist Kay Aplin,
formed her home into a living work of art and much
more besides...

The Ceramic House is no ordinary dwelling, It is a
personal story reflecting Kay Aplin's taste in an and
her desire 1o be surrounded by beautiful things, a phi-
losophy that extends from the objects in her collection
through to the house itself, which is a living anwork.
Since 2010, Kay has been gradually covering surfaces
throughout her home and garden with extraordinary
tiled installations, creating a rich. tactile, fanmtastical

ho has trans-
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space,

Kay trained as a public artist, graduating from Chel-
sca College of Art and Design in 1995, and has spent
over twenty years creating site-specific commissions for
the public realm, working predominantly in architec-
tural ceramics. Often ber work is sited in remote places
and, for many, only le in photographic form. By
creating a showcase of her work in her home, she i

offering the opportunity to see, touch and feel her crea-
tions in a domestic context, as she places much value
on the sensory experience of her tmdemark relief 1Hes.
Many of the installations at The Ceramic House have
been made using leftover tiles from Kay's commissions:
in other cases, she has recreated new versions of ex-
isting work. Each feature is named after the original,
imbuing each picce with a story,

The decision to open The Ceramic House in 2011
as part of Artists Open Houses (v

Laoh.org) quickly
propelled Kay and her ambitions into the public do-
main and in 2013 it was voted Best House through a
public poll of 250 houses, This led 10 a new sideline in
curating, which Kay has embraced with great zea) and
for seven years she has been curating exhibitions of
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Over the years, The Ceramic House has evolved into a
faceteld project, Kay has dabbled in events sixh as
sorkshops, performance nights and a pop-up restaurans, It
s been gaining popularity as a guesthouse, offering unique
wodation 1o visitors from around the globe since
ad more recently has become a residency for artists,
new, exciting direction which is currently under

I Fantastic Tales: Danish Contemporary Ceram-
ics marked 2 tuming point with the first themed cxhébition,
and since then she has enjoyed developing increasingly wide-
¢ projects and inviting world-class artists to participate
o something slightly out of the ordinary. The exhibitions
Jlwavs showease a mix of established and CMETging astists
and one of the aspects Kay particulaity enjoys is seeking new
artssts for cach show and planning future projects. She bhas a
st of proposals that could extend indefinitely. Early headline
amtses included Paul Scott and Sandy Brown, and in 2015,
Dark Light featured ten atists from five continents working in
black and white, including Priscilla Mouritzen,

In 2016, Kay joined forces with sound artist Joseph Young
1o develop an ongaing collaboration exploring the intersec-
ton between sound art and ceramic practice. They opered
a new project space, In Camera (www.incameragallery.uk),
providing a hub for this innovative dialogue between craft
and digital ar, alongside an ambitious programme of in-
temational residencies, exhibitions, publications, film and
performance events.

In A Shetland Landscape, Kay and Joseph's joint exhibi-
tion a1 Shetland Museum and Archives, became the starting
peint for the 2016 project Landscape: Islands, an exploration
in ceramics and sound which took place in various cities in
the UK over 14 months, As part of this they initiated the
first Ceramic House residency with two pairs of international
cerazmic and sound artists collaborating in response to land-
sape, in partnership with Phoenix Brighton (www.phoenix-
bighton.org). An exhibition of the resulting works was part
#f Brighton Digital Festival that year.

Made in Korea, a cultural exchangie between the UK and
orea in 2017, is the most ambitious Ceramic House project
o date. A ground-breaking exhibition of Korean ceramics
tansferred from The Ceramic House to a lcading London
#alkery, Sladmore Contemporary, an exciting new sicp for
developing projects in partnership with morc “-"“N"’_"d
Venues. This was followed by a residency for two mxmwﬂ
Korean antists, with tieir work exhibited at British Ceramics
Biennial (BCR) alongside a new picce by Kay and a four-
hannel sound installation by Joscph. Additionally, "’“?h
Scunated a GPS-triggered sound walk in ||.1r1nc1.\hil"“"'h
5can saund artist Hankil Ryu, featuring works by UK und

Korean antists, which was launched at BCB and Mullac Afts
A

Svoul, f
2018 will be a period of expansion and development ;l!
"W and Joseph. Their plans for The Ceramic House indude
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* B programme of self-directed residencies and Iyrancll';;
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out
Mo new intemational territorics.

51

A
Uandbvadach Facade and Gorseinon Wall Relefs - stonew

Frem A hokden

The Ceramic House hall view - moxs Loy Aok




CERAMICS |

PREVIEW

Korea and Britain —

a cultural exchange

Made in Korea, an ambitious international
multimedia project combining sound and
ceramics, tours to Stoke-on-Trent this autumn
as part of the British Ceramics Biennial

and residency programme between the UK and
Korea, supported by the British Council as part of
the UK—Korea Cultural Season 2017-2018.

Originating in Brighton at the award-winning pop-up
gallery space The Ceramic House — located in ceramist Kay
Aplin’s home as part of Artists Open Houses at the Brighton
Festival — it then transferred to the Sladmore Contempoary
gallery in London, and will be at Stoke-on-Trent as part of
the British Ceramics Biennial (see page 28) before moving
on to Seoul in November.

With 20 artists from Korea, five from the UK, and
encompassing four exhibitions, four concerts, an
international residency, and the launch of a unique audio
guide, Made in Korea is the seventh and most ambitious
Ceramic House project to date. It continues the investigation
into collaborative sound art and ceramic practice initiated
by Aplin and sound artist Joseph Young with their 2016
project Landscape: Islands, including establishing the In
Camera Gallery, a project space for furthering cross-
disciplinary collaborations between ceramics and sound.

‘The phrase “made in Korea” could be seen as
synonymous with the mass production of ephemeral
objects, explains Aplin. ‘But Korean ceramic tradition
stretches back several millennia and the artists featured
throughout this project reinterpret and rework this historic
legacy, exploring the tension between handmade and
industrial techniques.’

T he Made in Korea initiative consists of an exhibition

BRITISH CERAMICS BIENNIAL

Two Korean ceramists, Kyung Won Baek and Jin Kim,
undertook a residency at The Ceramic House from May to
June 2017. The work they created will be exhibited at BCB,
alongside a new body of work by Aplin reflecting on her
research trip to Korea in 2016. The Koreans’ work responds
directly to the ceramic manufacturing traditions of
Wedgwood in Stoke-on-Trent and the historic traditions of
female labour, while Aplin, who specialises in architectural
ceramics, has made work that takes its inspiration from the
form and texture of traditional Korean roof tiles.

The two installations evoke a cultural conversation
between UK and Korean ceramic traditions. They are
linked by a four-channel sound installation by Joseph
Young, composed of the noises of both handmaking
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processes recorded in artists’ studios in Korea and of
automated ceramic production in the factories of Stoke-on-
Trent, creating a multi-layered soundscape. All of the
artists’ work will be displayed together at the former Spode
Factory in Stoke.

SOUND AND PUBLIC SPACE
Additionally, three Korean and three UK sound artists will
engage in a sonic dialogue curated by Joseph Young. The
sound works will reference ceramic manufacturing
processes in the UK and Korea and feature on a geo-
location audio app, with the sounds discoverable via GPS
at iconic locations in Stoke-on-Trent and Seoul.

The app launches at BCB in September,
offering visitors a unique, interactive
audio experience of Stoke and its

historic manufacturing legacy. In
partnership with Seoul-based sound
artist and curator Hankil Ryu, the
app will then debut in Seoul in
November as part of the
Resonance Festival at Mullae Art 4
Factory, accompanied by an
exhibition of Aplin’s Korean-
inspired ceramics. D
For more details, visit
theceramichouse.co.uk
and kayaplin.com
Made in Korea will be
at this year’s British o -
Ceramics Biennial,
23 Sept—5 Nov, LT
britishceramicsbiennal.com, ey
g

before moving to Mullae Arts
Factory, Seoul, 4—12 Nov

ABOVE: Jongijin Park, Artistic Stratum
C4/1WP4, 2015, sheets of tissue paper,
porcelain with colour stain

RIGHT: Wook Jae Maeng, A Large
Family No.1, 2014, porcelain
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