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DŮM KERAMICKÉ
FANTAZIE
KAY APLINOVÁ, SKOTSKÁ VÝTVARNICE,
OZDOBILA SVŮJ DOMOV DESETI TISÍCI DLAŽDIČEK
NEJRŮZNĚJŠÍCH TVARŮ

Svůj dům v Brightonu si výtvarnice Kay Aplinová pořídila před jedenácti lety.

Původně to byl domek zcela klasický, ale postupně z něj vytvořila originální artefakt, 

na němž uplatnila tisíce a tisíce nejrůznějších obkladaček. Všechny je vytvořila sama, 

ručně, některé zbyly z jejích zakázek, jiné vymýšlela a komponovala podle toho,

o co si interiér, fasáda či zahrada samy řekly. 

„Přemýšlela jsem, zda by Ceramic House 
neměl být muzeem, ale brzy jsem tuto 
myšlenku opustila. Je to krásné místo k by-
dlení, návštěvám se ale nebráním,“ říká Kay 
o svém originálním domě.

Vystudovala umění na Chelsea College of 
Art a už od doby jejího ukončení v roce 
1995 se zabývala tvorbou do architektu-
ry. Zaujala ji především keramická hlína, 
možnost jejího tvarování, hry barev glazury 
i to, že vytváří reliéf, na který si může každý 
i sáhnout, vnímat tak umění nejen očima, 
ale i hmatem.
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Uplatňovat je na svém domě začala po-
stupně – nejprve vznikla jedna zeď a výtvar-
nice nepočítala s tím, že postupně ozdobí 
všechny prostory, kterých není málo, dům 
má devět pokojů, ozdobena je kuchyně 
i koupelna, fasáda i zahrada. „Dnes je pro 
mne můj dům taková keramická země 
fantazie,“ říká Kay. „Přemýšleli jsme s mým 
partnerem, hudebníkem Josephem Youn-
gem, že z něj uděláme muzeum, ale ne-
chtěli jsme ho opustit. Tak v něm žijeme, 
ale zároveň umožňujeme zájemcům pro-
hlídky. Za rok máme i dva tisíce návštěv-
níků, naše domácnost je vlastně takovým 
otevřeným výstavním prostorem.“ 

A kdo nemá zrovna cestu do Skotska, může 
si dům i tvorbu Kay Aplinové prohlédnout 
na www.theceramichouse.co.uk.
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processes recorded in artists’ studios in Korea and of 
automated ceramic production in the factories of Stoke-on-
Trent, creating a multi-layered soundscape. All of the 
artists’ work will be displayed together at the former Spode 
Factory in Stoke.

SOUND AND PUBLIC SPACE
Additionally, three Korean and three UK sound artists will 
engage in a sonic dialogue curated by Joseph Young. The 
sound works will reference ceramic manufacturing 
processes in the UK and Korea and feature on a geo-
location audio app, with the sounds discoverable via GPS 
at iconic locations in Stoke-on-Trent and Seoul. 
The app launches at BCB in September, 
offering visitors a unique, interactive 
audio experience of Stoke and its 
historic manufacturing legacy. In 
partnership with Seoul-based sound 
artist and curator Hankil Ryu, the 
app will then debut in Seoul in 
November as part of the 
Resonance Festival at Mullae Art 
Factory, accompanied by an 
exhibition of Aplin’s Korean-
inspired ceramics.  

For more details, visit 
theceramichouse.co.uk  
and kayaplin.com 
Made in Korea will be  
at this year’s British 
Ceramics Biennial, 
23 Sept–5 Nov, 
britishceramicsbiennal.com, 
before moving to Mullae Arts 
Factory, Seoul, 4–12 Nov   
 
 

The Made in Korea initiative consists of an exhibition 
and residency programme between the UK and 
Korea, supported by the British Council as part of 

the UK–Korea Cultural Season 2017–2018. 
Originating in Brighton at the award-winning pop-up 

gallery space The Ceramic House – located in ceramist Kay 
Aplin’s home as part of Artists Open Houses at the Brighton 
Festival – it then transferred to the Sladmore Contempoary 
gallery in London, and will be at Stoke-on-Trent as part of 
the British Ceramics Biennial (see page 28) before moving 
on to Seoul in November. 

With 20 artists from Korea, five from the UK, and 
encompassing four exhibitions, four concerts, an 
international residency, and the launch of a unique audio 
guide, Made in Korea is the seventh and most ambitious 
Ceramic House project to date. It continues the investigation 
into collaborative sound art and ceramic practice initiated 
by Aplin and sound artist Joseph Young with their 2016 
project Landscape: Islands, including establishing the In 
Camera Gallery, a project space for furthering cross-
disciplinary collaborations between ceramics and sound.

‘The phrase “made in Korea” could be seen as 
synonymous with the mass production of ephemeral 
objects,’ explains Aplin. ‘But Korean ceramic tradition 
stretches back several millennia and the artists featured 
throughout this project reinterpret and rework this historic 
legacy, exploring the tension between handmade and 
industrial techniques.’

BRITISH CERAMICS BIENNIAL
Two Korean ceramists, Kyung Won Baek and Jin Kim, 
undertook a residency at The Ceramic House from May to 
June 2017. The work they created will be exhibited at BCB, 
alongside a new body of work by Aplin reflecting on her 
research trip to Korea in 2016. The Koreans’ work responds 
directly to the ceramic manufacturing traditions of 
Wedgwood in Stoke-on-Trent and the historic traditions of 
female labour, while Aplin, who specialises in architectural 
ceramics, has made work that takes its inspiration from the 
form and texture of traditional Korean roof tiles. 

The two installations evoke a cultural conversation 
between UK and Korean ceramic traditions. They are 
linked by a four-channel sound installation by Joseph 
Young, composed of the noises of both handmaking 

Made in Korea, an ambitious international 
multimedia project combining sound and 
ceramics, tours to Stoke-on-Trent this autumn 
as part of the British Ceramics Biennial

Korea and Britain – 
             a cultural exchange

ABOVE: Jongjin Park, Artistic Stratum 
C4/1WP4, 2015, sheets of tissue paper,  
porcelain with colour stain 
RIGHT: Wook Jae Maeng, A Large  
Family No.1, 2014, porcelain 


