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Lia Bagrationi is a Georgian artist living and working
in Thilisi. She graduated from the State Academy of
Art in 1980. Bagrationi is a co-founder of the Geor-
gian Ceramic Art and Craft Foundation The Clay Office
based in Thilisi and a member of IAC (International
Academy of Ceramics) based in Geneva. She is cur-
rently a professor at the Thilisi State Academy of Art.
As for artist Bagrationi is not confined to one sub-
ject area, preferring to vary her projects and media.
Though clay, and specifically features of clay remain
as her main medium.
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The project Contemporary Art Gallery aims to promote
and develop contemporary art in Georgia through
the exhibitions, competitions, lectures, workshops
and printed media. In 2018, within the framework
of the project the exhibition of ceramic artist Lia
Bagrationi was opened, the film and catalog were
prepared, and the workshop was held with foreign
colleagues: Alexandra Engelfriet (The Netherlands)
and Manuel Canu (Denmark). This versatile creative
information about the artist is a good opportunity
and can be presented to any country.

The artist is the creator of beautiful things
Oscar Wilde

Lia Bagrationi is a representative of contemporary
art and intensively develops the mastery of tradi-
tional knowledge, assimilates innovations, creates
innovative space. Lia Bagrationi gives conceptually
specific and new look to the themes, which in her art
are related to the most realistic and painful issues of
existence and consciousness. Lia Bagrationi’'s proj-
ect 4 Mad Tea Party unites her early and latest works.
The author mostly searches for the observation of
the tea drinking ceremony, which associates with
a calm atmosphere and there is nothing common
with madness. Therefore, the title 4 Mad Tea Party is
absurd. A Medium of Lia Bagrationi’ installation is a
nature of dry clay that dissolves in the water. Accord-
ing to this conception, 4 Mad Tea Party represents Lia
Bagrationi’s visualized ritual absurd.

Lika Mamatsashvili
Doctor of art studies, Project coordinator
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WHY THE MAD TEA PARTY?
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A Mad Tea Party is a personal exhibition of Lia Bagra-
tioni showcasing recent works of the artist in the
Thbilisi History Museum. The part of the works are
new projects while some of them are older, however,
reconceptualized works with certain visual transfor-
mations.

The exhibition examines a chance and an interaction
of visible and invisible, memory and material. It tries
to answer the questions: how does clay response to
aesthetic tasks? How the functionality and physical-
ity of clay can be transformed into a visual concept?
While answering these questions, the artist deals
with the topical social problems. Among them the
attitudes of society towards women and the ecology
of interrelation among clay and vital processes.

Lia Bagrationi is an artist working in conceptual ce-
ramics and studio craft. Her relationship with her
own material - clay is worth a special mention. For
her, a clay is not only a means of manifesting her
own attitude towards the world, by giving it different
forms. In other words, she doesn’t just use it. For
Lia, a clay is a co-participant of the process, a full-
fledged element and an equal partner with its own
characteristics, ways of function and alchemy. While
placing clay in the conditions opposite to the func-
tionality and technicality emblematic of craft, the
artist follows the behavior of clay and frees it from the
boundaries of form. By trying to expose less known
properties of clay, she attempts to find the essence
of clay. The artist’s goal is to transform clay into a
universal substance that will help her to solve her
artistic tasks.

In this very relationship of the artist toward her work-
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ing material, can be found the principal impulse,
which, since 2005, has led her gradual transforma-
tion from a craft into a conceptual artist. Her mate-
rial nowadays is not only a clay, but also different
objects, fabrics, and substances. The proves of over-
coming the borders of craft and working materials
has caused the diversity of media - performative vid-
eo, installation, object, sculpture, and photography.
Lia Bagrationi has shown 4 Mad Tea Party as an in-
stallation in the Artarea Gallery, within the Artiste-
rium 8 / 2015. Her text for the exhibition reads: The
ideal condition of having tea is associated with a calm and
disciplined atmosphere and it has nothing to do with the
madness. Therefore the title of my object A Mad Tea-Party
is an absurd with its word order.

A Mad Tea Party, as the name of the personal exhi-
bition is a way to highlight the absurdity of things
and to connect the presented works to one of the
most important elements of visual art - a violation of
expectations. Teacups from which it's impossible to
drink tea, a basketball ball that does not fall into the
basket, women who cannot fit the exhibition hall, or
classic sculptures with modern, socio-cultural signs
- all these serve the violation of intellectual and emo-
tional balance with which we often are not even in
touch. Lia Bagrationi's goal is to break the illusory
feeling of order remained on the surface of reality
and to send us to explore deeper layers of objects,
materials, concepts, and senses.

Magda Guruli
Project curator
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How many labels were tattooed on goddesses? How
many types of bodies they were harnessed to? How
many uniforms they had to fit in? How many arche-
types they had to embody and what kind of paths
they took before having this cup of tea: Emigration?
Epos? Cradles? cigarette kiosks? Fairy tale castles?
Church Icons? Tight corsets? Burkas? In huts with
chicken legs? On Magazine covers? In Cabarets? Sa-
lem? Porn websites? Next to heroes? And | would ask
out loud, where did they come from: Sea foam or
Earth? Maybe Clay?

If I had a world of my own, everything would be nonsense -
a young girl dreamt. Off she went to the wonderland
in search of her own self.

The title of this exhibition is 4 Mad Tea Party. It is also
the name of my old installation and at the same time,
it is the title of the video-diptych created especially
for this exhibition. Ideally, a ritual of rea-drinking is
associated with tranquil, organized atmosphere,
with etiquette, peace and self-control - it doesn’t
have anything in common with madness. This is why
the title of the exhibition absurd. Its absurd word ad-
justment makes it an object of observation of its own
- it is an invitation to chaotic syntax. The environ-
ment surrounding the tea party in a video is totally
absurd as well, where we can see women sitting at
the table. This is exactly the nonsense and absurd |
consider to be a tool for freedom. Beyond stigmas
and dogmas there is gibberish, and gibberish can be
a savor.

Lia Bagrationi
Project author

25 bemols dgdwgg 860b03! 2018, mdogdho, 39608030, bowgdogo
I'll See You in 25 Years! 2018, object, ceramics, paint
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30em0my6Gm0, 2018, 39000m0b 06bHdEOEF0S
Basketball, 2018, wall installation

mogo 1, 2018, mbdogdho, 39603030, $0dado
Stain 11, 2018, object, ceramics, glaze

mogo 1, 2018, mdogdho, 3969039, $odyco
Stain I, 2018, object, ceramics, glaze
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Clay is a medium that encapsulates two worlds intersecting.
Due to this unique quality, it holds multiple layers of cultur-
al data from the beginning of times.

In the spaces that you move through, you bypass this data
- the imprints of millenniums flowing through plastic veins,
depicted and encrypted via cultural codes in clay.

In cyber era, when information travels at unimaginable
speeds, we are faced with dangers of perceiving just the
digital, while all that is visible and tangible remains unseen.

33960l v3emom, 2018, 308330035t 3emobh3obolb dogmo, moby, 3mbHaduh-L3gEnxe3aMo 0bbhamagas, Oxygen - Thilisi No Fair
Bypassing, 2018, transparent plastic tubes, clay, context-specific installation, Oxygen - Thilisi No Fair
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iNO VAYAS SOLA, REMEDIOS!
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30300 3360
No vayas sola, Remedios! 336dho®0
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To illustrate a silkworm’s transformation into a butterfly, the
project “No vayas sola, Remedios!” stresses the process of
clay modification and its final state. The clay metamorpho-
sis is shown on two videos in one of the halls of the muse-
um. One of the videos is created in the museum, while the
other is an artistic documentation of Lia Bagrationi’s per-
formance in her studio. The performance carries two mean-
ings within the project; one is historical, as a traditionally
important form of the intervention (Vienna actionists, Dada,
Neo-Dada), and the second is informational as a visual nar-
rative of creation out of clay. The video performance under-
lines a similarity between a silkworm cocoon and the final
object. A designer dress, created especially for the project
and worn by the artist during the performance, reflects the
wide utilization of silk in the fashion industry and stresses
the sanctity of touching clay.

Magda Guruli
curator of the No vayas sola, Remedios!

Va.yes sota Remedios?

ot by 6obgoem, Ggdgomb!, 2017, Byenhodgoy®o 0bbhomsEns, dOH0bHIM39630d, Mdomalol ddMgdydol babgmabogm dydaydo
Don't Go Alone, Remedios!, 2017, multimedia installation, artintervention, Thilisi State Silk Museum
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Remedios and |

Alone in the room

Remedios can’t be seen

Neither can |

l:

Why didn’t you stay, Remedios, | want you not gone?!
Silence

Remedios can’t be seen

Neither can |

l:

Then too, you didn't answer, abandoned, said no word.
You left me in your instance my fair a dry crack and a gown
(December 1)
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396080390 b3ydg30m0 90 gMoylo dtol sbdohgdhy®dymo
md099dhob dogo 3ymbol dmegmo.

Mo yg3hm 930Mgo Fobmo Jymbol g3gMgdo, dom yubhm Hmy-
MOd OOEZN0M, Mo d®JohgdhnMym mdogdhb 939m3060L ob.
6033893060, dobo dgodyg dmdolb godm, ybogg®dLomYE ymbgl Bo-
H3mogggbU.

Omgmtg 9OdJdohadhndnmo gemgdgbho, ob dgodemgde 6gdobdogh
36 gohaddadym md0gghb 9390036mpgL.

0030003, ymzggmo ghmbootmo 3ymboob goblbbgoggdymo 3gh-
b399H03900 0demgdo...

This ceramic piece consists of a 90 degree minimal sized in-
ner corner’'s model of an architectural object.

The smaller the 90 degree corner sides are, the more diffi-
cult it gets to identify the architectural object where it be-
longs to.

Due to its small size, this piece of work acts as universal
corner. As an architectural element, it can belong to any
architectural objects. However, in every similar corner a dif-
ferent perspective unfolds...
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90 g®oylbo, 2016, 39608030, dogmymo, 19 x 22 x 13 LI
90 Degree, 2016, ceramics, wire, 19 x 22 x 13 cm

90 g®oylbo, 2016, 39608030, dogmymo, 15 x 21 x 21 Ld
90 Degrees, 2016, ceramics, 19 x 22 x 13 cm
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CAR AS A WALL
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bOdgMMO Bodbymom gobbudmadymo mdo-
9900 - 0796390, BbIE03oM3Ym0
0006d0bo, MOmammE Fghogmmd, ghmgzem
000390000 J3gnmo 3mbhLoddmms be-
Bmgomgdol bbgymdsg o dobom dobo go-
0g0®30 dobmgol 3603309¢mmd0L Bobmag-
300 06, bymog, 9blogMgdnob vdmadmol
93009 M0,

This object defined with the Soviet past-
the rusty, broken car is a metaphor,
which became the basis of the body
of post-Soviet society. To cover it with
earth, is an attempt to make it mean-
ingless and to forget it.

8069060, GmgmeE 39009e00, 2016, 6030, Laddmmo
93mdol 93¢hm8obgdobs, mobo, g30ds o 3989600,
06bhOmOE00L bgn, 6 0 godoyyms

Car as a Wall, 2016, Niva soviet-era automobile,
clay, sand and cement, installation view,

Art Villa Garikula
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CONSTRUCTION/DECONSTRUCTION

06LhOMOE0d 3odmyB3030 v3YM0LEL v39090nm0 3MBLAHMYI0VY,
6Om3gmBg, 3oL 00389 OTMDHOFIdYMo BodgoEobm B3gmmae-
60 Lobhgd0gob gobybyzghmog dmgEnbgds Byoma. 0bLGHdMOENS-
d0 3odmygbgdyemos 3dMomo mobob m30L9d: Eondagmmb Byemol

09039m000 o goondgLb 30630609 bydbhobEooE, MGmImo-
006053 3obdbemgdnm 969GZ00m dboem Bm®MIgoL dggddbol. mobol
9L ®30L900 633yd930030 V3AMMNL YBIE0SL dLEYMGOL. 0l mo-
3000 BoM3ommozb 399mgdggdom 3MmEgbl obg, GHmI mzommb3g
bgdo LogMO Md30L d9dmadydgo.
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The installation represents raw clay construction with med-
ical IV system on top of it with water dripping constantly
from it and it creates a self-renewable visual system. With
drops of water dry clay collapses and then turns to its orig-
inal substance which is ready and eager to become a new
form.

This characteristic of clay acts as an author in the work. It
leads the process in such a way that becomes a creator of
itself.

306bdGII305/936bdGYIE00, 2014, m30mgobabimgdowe FyemHodgEos 0bbhamENY, 330emgdan Bmds, s@hH0bhIMmoydn7, mdaemobob obhmemool 3y8gndo
Construction/Deconstruction, 2014, self renewable multimedia installation, dimensions variable, Artisterium7, Thilisi History Museum
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A MAD TEA-PARTY

fgdo 09330639006 ™dogdhol Lbomoydo dodemocmo Aoob bdvo.
00gomyM0 dommdom Aoob b3ob Mohyosemo 3dz0 dmbBaLMogg-
0 oh3mbggOmMbmeb dbmEoMEgdd o Fob vMoggto v30330-
6906 399m0mMmdSLMD. 99gob godmadwnbodyg Agdn wo3306039-
d0b md0gdhob Lomoyto dademacmo Aools bdy mo30b039 boghyzomo
Bymdodos LG Eymo.

®d099dhob LomoyMol mobobdo dmemmeEobo gzodsl Gmd Aol
b3 A396 M30emMB0b Ybd 30dNbaMIMIEIL. o My Aool bds A39d
030(mB00 30300606 gMOL, 30306 bogmblog pbos 3bgwozgm
Aoob LAoL 3GMmEgLA, 96 9ET0SB9d0 Aool LAol dMmEglido dogo-
0l 0633cm03 6o 0bbbYb o dognodg 30 Avob bdob Gogye-
™0obm30L 99309090 dhH0dYHId0 PbwS nMU...

0d 30 Y39m0x3960 bb3og3oMmad - oM 98006900 YLbgOb do-
300000 o $9639emoE Mo 30g30odg0, Aool bdobmgolb LMoo
30dmyLboyzamoo.

0330 oM Aoob $9M3gmos Aol LAoLm3zoL godmboEzo o dME
0 900030006980 96000, 3063 Fog0EELMOD Lbyb s Aol b3vdgb,
00800 godmob GmA Aoolb bdog oMos. MR, Lamoymob dobgo-
300, Aol b3d dbemoE 03ENbIMIMOL S my Aol bdd dbemog
008000606 9m0L o A39b 3960 3bg003m 03 800DV 3063 dbgmo
Aoob b3odgb, 30306 0dbgd A39b M30MMb dM oMM od?!... o My
fg9b 350633 0 306Mm o Yym39emogg 030l 396 3bgogm, 308-600-
030em000 Aol bobmob g3ogdalb bogddg?
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The title of my observed object is a 4 Mad Tea-Party. The
ideal condition of having tea is associated with a calm and
disciplined atmosphere and it has nothing to do with the
madness. Therefore the title of my object 4 Mad Tea-Party is
an absurd with its word order.

According to the heading we have an expectation that the
process of drinking tea should happen in front of us. And if
it happens in front of us then we should see people in the
process of drinking tea, therefore, people in the process of
drinking tea should be sitting around the table and the table
should be covered with all the necessary attributes...

But here we have a different issue - neither the utensil is
usable for having a tea with it, nor the people are sitting
at the table. And if so, it means that there is no tea party
as well. Although the title states that the tea-party is hap-
pening now. And if it is happening now and we cannot see
those people drinking tea, maybe we are not here by our-
selves? But still, if we are here and we cannot see all these
moments, then does it really have to do with a tea party?

d9demogemo ool bds, 2015, godmybzago mobo, Bysmo, Bogoo, 155 x 245 x 121 b3
A Mad Tea Party, 2015, unfired clay, water, table, 155 x 245 x 121 cm
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db 0®OL IMMO60
THIS IS A POT

b 060b Jmmobo mogmbgdymod mom dob 3mbgxEnom mobol
$90demolb  dgbobgd o BoMImogeggblb 0d yboemogo bogotogmol
300m3mgbol d3gmmdsl, Godgs Anbgmo gommbmgmbo doy-
00090U.

Jombol 39g®obol, A390 330dMmdm Fol gmMTody, dologmody,
dmEYmmdsdg o oby 3M63bgd0m HmA A39bL Mm30mBb dotm-
O3 JMmabod. mydEd, com dob dobg3z0m, Jumobo gb 30 96vY,
0Modgc dol 30gbom dmmo3lgdymo LogoaMogmgs. 0go v3dMOL:
$9039eml 00bolgob 03809096, dogtod $yG3cmol o®LL dolido

dmgpgyemo bogo®ogang Jabob.
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The work This is a Pot is inspired by Lao Tze's concept con-
cerning the emptiness inside a pot. While looking at the pot,
we think about its shape, size, volume and material and
after this we agree that this is a pot. But concerning Lao
Tze - this is not a pot, he points out that a pot is defined by
the emptiness of its inner space. He says: We shape clay into

a pot, but it is the emptiness inside that holds whatever we want.

b 060l geoobo, 2015, dgegyemo 3900, mobs 3909mBg, 43 X 26 X 26 b3
This is a Pot, 2015, mixmedia, clay on wall, 43 x 26 x 26 cm

JL ..){f.}o/ﬁlx J"’md[ﬁ
%,Lg 45 n.o{ a Fot

b 06 0G0l gmmobo, 2015, 39608035, mobd 3ggmBy, 52 x 37 x 37 LD
This is not a Pot, 2015, ceramic, clay on wall, 52 x 37 x 37 cm
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TRANSFORMATION

o O™ 3o odo30m0 0G0l oMddGHma, 60b dodogoemo 3o 30 9306
30930609900
0mdob bH®68 gmompo

396008039, 03060 bobgMdmogo (HMoEoEom, 330MMmEdS o3300-
6909m0 500800060006 O 0BoLMOB. Mobd 8OTNdbYMO MLYGIMBOL
960m-90m0 LogMHgboo. Jolmob Eo303306M 900 bodydom dowosb
boobhghgbme Agdmaol.

Jodoymo 3o30emombo 13gLhobmzody bogbmg®olol bobom Botge-
0300g. mobol bydbhebioolb 3939306930L ooMomoE godmygbgdyemod
0O Jgmmmgoy®o gobombomolb 0doghopos. dobodo mMTo Aobgme
0dmg3o (3030080309000 3Gggdm0b dgbgdol gobiol, Loowobyy
mobo, Gmgm dgblog®gool $yMsgemo o d90mdadggdomo 3mphgb-
300U godigdo, 0gdL Lomaggl...

And the way up is the way down, the way forward is the way back
Tomas Stearns Eliot

Ceramics with its long tradition is densely attached to the hu-
man being and the earth. clay is one of the pillars of the human
existence. As for an artist the working process with clay is truly
an interesting challenge for me.

| presented a Georgian pavilion in Fest i Nova as a dwelling
place. For the cognition of the substance of clay | used the im-
itation of archaeological dig. Going down to the ground gives
the feeling of touching the layers of the civilizations, where the
clay, as a memory vessel and deliverer of the creative potential
begins.
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OO0bbmGIsp0s, 2014/15, Bmgmo®gdmo oBIgmemmgoyio mdoggdo, mobs, g30ds, 3989600, 900 x 480 x 210 bd, 0bbhamEeob bgn, dG@H 30 goMogymd
Transformations, 2014/15, modeled archaeological site, clay, sand, cement, 900 x 480 x 210 cm, installation view, Art Villa Garikula
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LAYERS OF TIME

00 00gMoh0mbol Mmd0gdhdo A@LblyMEHIsp0v YoIMO30 dbmE0-
0300 3odm0b300, 3ogMod By39(h0mo BMgdgbhnmo Rsbobymol
babom 393896 gd0 9OMBY - POHMYY...

MM g39mo Mmool sboMgdod, EMOM®L g3gme O™ mogobg-
Mo 3obLodmamoglh, OMBy yzgme ggodOmal, dom dmMob
bgemm3bgdoE. 0930 EOMBY Loyddmdgh - 3mbdmmmgon®By,
obhmMoymdy, domaMegoymBy, WA IOYMBY, IhMEOMY
hm9ddg, dogammmgdymBy, 93yddymBy, oLodghGoymdy,
goMEmd0mdY, ...

..000 00006 0gm0d Boobg30AL, v30689M©OL ghm-ghmo yzgme-
89 Goozomyd obhobdl, d3mbo LEmGMgELE ©3963GMELL o
dmEambobdmo gobBymdgdoligad goblbgesgonmo ©odm3nwgdy-
gdo 3gmbeoo EOMLmLD, dgi dob, dobo y39¢w0HMINl 30b3903-
0oL go393900.

00 003MOH0MbOL Md0gdho AGLblgmEIsz0s Agdmagol gowodo-
bogmoo 3obmob...

0O Jgmmmgoy®do boggmg bodydomb bodymomgde, dobodo dtdg-
Mmoo mdogdhob dmEgmomgdd, dmmodgdymol sbhg-
godho Jggze, 96m bLoodbhgmgbm b0dobl v3tmgbl - Mmomo
03969006 pOmoghmAogbmzol o Fom mobommymmodsdo Bom-
byemol dgdmygebob...

oo d03MoHombol mdngdho OmL igbgdo demob - dmeg-
oMM 0MY9memgoycH md09gdmob Azgbo dgbgdo momgmb
®moL Lo®3gdo L3EOEOS O P30 VOGBS - VBAIRVIHOL
96000 gmmgdgbdo, 3009, EOMLEL Lodymmdobyho 39336l dgho-
QOMo...

*®mob 0396900 - H306306 ¢ 3mBgmg30b Zeitschichten-ob 3mbggEool dobgozom

Lia Bagrationi's object Transformation causes a lot of associ-
ations, but I'll try to point out one of them - Time... Time is
a whim of all times, every time determines the Time by it’s
own way, everyone think about Time, including art. They
talk about many kinds of Time - cosmological, historical, bi-
ographical, cultural, simultaneous, extended, compressed,
asymmetrical, relative, and...

...And because the one of most radical Avant-garde artist
llya Zdanevich, had an attitude with Time, quite diverse
from avant-garde and modernistic sentiments, | will follow
his concept of Everythingness.

Lia Bagrationi’s object Transformation is some kind of recall
to it... Simulation of archeological field excavations, model-
ing of archaeological object in the ground, transformation of
modeled object into the artifact reveals a remarkable sign
- interweaving of time layers and bringing the past into the
contemporaneity.

So, the object as if breaks the time into the layers and unites
it - our touch to the modeled archeological object seems to be
the moving into the depths of time as well as returning back
-the ladder, as one of the vital fragment of the artifact is the
metaphor of the simultaneous binding of Time.

There is an irony in the fact of the connection between mod-
eled and real - as modeled has no specific source...

It points to the possibility of simultaneous confluence of dif-
ferent time layers; that we, futures of the past can overcome

*Layers of time - according to the Zeitschichten's concept by Reinhart Kosellek

8m0gmo®gdymob Mgomy®mob d99Gmmgoolb gogdhdo o mboo-
300 - 3mEgmMoMgdmb 3mb3Mghymo 30639mbyotmm bmd oM
0g30... ob 803306036900 Lbgoobbgs EOmomo g3gbgdelb Lodyem-
(hobpMo 399G mgdol dgbodemgdmmdedy; 0dodg, dmA3 A3gb, bo-
®byemol dmdogoends, 393dmmm B0b3ogomo OmolL 3gmiob
300006Mob3d o 03 BaOLMYdEL Mybooy Boddmbobgomag dvby
00b0b30, ®mAmol dmdogzmgdog A3gb 3060m...

™00 303MOH0MBoL ImEymoMgdYm vdIgMmenmg0yt Md09JH00b
03530 BomUymgdol 863ymbmob, Botbymgdol ol dmadvgmgd-
b odMYBg00L 39m03089000, (O vd3EMMYMOE LBMMYE Jm-
09m0Mmg00bo o LodymoEnol godm odmboyemo 30603bgdd ddob
A3960 dbMog d9ndemmgdmmddg, 0dol dgydemgdmmdedy, GmA3 gb
0B J9memmzg0ym0 mbGogmo, ddoMo, 0dgb Lodymbobyho dgbsg-
Mob, Mmgmeg 03030960 830mMdL, gEobgdol dgomVL EMHMYD-
b O MOMBYOL Bmdob. ...

806o, Mmd0ggdhob d9dabol ghm-ghomo dologmos, Moy dybgoMogz00
- A396 bmd dommomos dmEgmMotgdmmed, doghed 3o0by om-
J9memg00bmob, dobodo Fodobyen Gombyemmeb g3adst bogdy.
806> Mmdo y3g9mogtol od(hgsno, d9dbobogos. ob ghome-
096000 o0bhmMoymo m3ydgdhod, Gm3gmoy eOmol dowdd, do-
000)Ymmd5d0 dOLYIMOL, 0006b3gdL o 0bobd3L BodlymUbYg,
0b3ygmbog, dmdogombog o ©3gbo dgndmos 3630t EOMMO
mM39bhMmoMgdo. ..

omdbhmGo 6560 gyoggnobo

the cult of the linear time and see in our imagination those
pasts whose future we are.

Lia Bagtarioni’s playing with modeled archaeological object
is like a proposal of sending the pasts to the present so to
the futures of these pasts and the same time, just because
of modeling and simulation ironic reference to the impossi-
bility of doing this, the impossibility of the fact that this ar-
chaeological ditch, crack could be the place of simultaneous
meeting, as Agamben says, place of clashing of times and
generations...

Soil is one of the materials for creating the object which is
reasonable - though we are dealing with modeled, but still
with the archaeology, with the past buried in the ground.

The soil is one of the objects of creation, what is natural - we
are, but still with archeology, past buried in the ground. 1t keeps
everything through times. It is the only historical document
that is beyond the time, in the eternity, it accords and keeps
past, present and future, and so is an orchestrator of mul-
tiple times...

Dr. Nana Kipiani
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TWO FIGURES

Moo ©o306gg dydomds bg®oddy mdo gogyms, 39 30O MO
™M 00003000L ImM0L bggbyomY® 0ghdg, GmgmbE ddLMMYHYG
096bydodg, Goaobog, dgndmgdgmos Mo vEodnobol YBGOm
dbemml ymozbe 3smo 530803900 dmemoabmdnl odm3zgz0l gotgdy.
Agdo gobBMobgoo gog0blgbm d3®063ydol 3dmdomo Bodydgzodo
30p6s, 300093 ygm® InmL 6330009 3 000900, 3o353083¢mM bo-
99393606 oML O BMIMZo300m 0bHTYMMINL dobHhogo g-
gobogo.

Jobh9d00 o b6obbd00 d7bgde0300 YBMYb3gMmyma30emo bbgy-
900 BbhoE emgamlb mMo boboemogzom 0doMgd0sb gemaobymdo.

As | started to work on my series, Two Figures, | was thinking
about the sexual act between two people, as an ultimate
contact, you can’t get any closer to another human being
without violating their physical integrity.

My intent is to pay homage to Brancusi’'s famous The Kiss,
by taking it a step further and stripping it down to its ab-
solute essence in order to present the bare mechanics of
intimacy.

Nature provides screws and bolts, S0 the bodies sink perfectly
into one another just like two pieces of Lego.

™60 gogyce, 2013, 39608039, 35 x 42 x 50 LI ™60 gogyce, 2014, 3963035, 60 x 60 x 40 LD
Two Figures, 2013, ceramics, 35 x 42 x 50 cm Two Figures, 2014, ceramics, 60 x 60 x 40 cm
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MIRROR REFLECTIONS OF VANISHING CITIES

42

800960m Joemaogms vbodg3cmgdn, 2008, 39603030, 27 x 30 x 18 13
Mirror Reflections of Vanishing Cities, 2008, ceramics, 27 x 30 x 18 cm

06099000 990806030 60651939089,
OO gdop 6939096 0900RmGo© ymgbol
0 09393006 000, oy MEILMOE 093696
bobemgdo.
00bog d3GmEbzo

Nothing terrible ruins,

which cease to seem a metaphor
and become what they once were:
houses.

Joseph Brodsky

800960m Joemogmo vboGg3cmgdn, 2007/09, dzodg dmBob 3963030
Mirror Reflections of Vanishing Cities, 2007/09, small scale ceramics

43



BIWOL 0 IB000I6 3TLOIGHOL HIdMd63©I
FROM THE ILLUSION OF MONEY TO THE REALITY OF CULTURE

oo 003Mohombolb Ladghyzgmm 9bs, Lodydom bhmo-
(09800 O My3oh03d 3oodMgdynmoE 3030GOmo3L dgmEy
boyanbgdo  gmMAomgdym, obogmy®o  308yomydo
3Nhncoby o byemm3zbgdol doboloomgdmmgdl. dom
0o 00gMothombo Lbogymoto gbmghozol, abdHobEHYMO
900300, 39HIc0L OHLAYmO 330mg30L Bggagdobs
o bagymo®o 3mBogoolb godhom dg0ndgdeE 9393l.
dolo 39dmgdadggde oMo dbmeme dodommyemgdell o
0030momb odmg3l 0obodgMmyg Jobmym bgmmaby-
0oL - 0obddgdmag bbgmmmabydm BMMIOMOb do3-
H0o6gd0bo 07 3omBY ox)Ydbgd0m ¥3m9bhM BME™Bgool
099360b 30m3gbdo, 900 LoYMOM MO389 0oL HhMe-
BL3M03HmMol Gmb. 39GdmE, gemmddmodsgnol dogem
dmdHobogm vbogm 09990b0 o 3MMAM9IdL, Mmdmagdog
030090M0300 33006 JoOmymo  IymHyMob 39,
abhobho 3ywdnzo0 3396Mom dodyzgde o 308y0mydo
bgmm369d0L 39339m00m, dbogmo mgdohozol goedyde-
3900, 60e0Boly O dEE3(HOMYOEl IDmEgLdo 0mgdl
dmbobogmgmdal. odom, 0b Mobadgdm3g gmmdsmymo
bo30mbgdol vMHobAYMO 33tmg30be o Mobadgtm-
39 Lobgom 9bodg 3mb3gMHoMgdol Jogomoml odemgge.
a®hobho 39mdnmol bbgoolbss mbolb dMdByd mgdo-
(003089 BM3YLoGEgdL o §3bol dom 30870emYH 3Mbm-
(hoEgdb.

030 093omdb obgm gemmdomy® bozombdg, Mmambog
oMol mobodgMmsg, 93mbmdozyMo gmmdamodogool
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Lia Bagrationi’s language, working strategy and the
theme intentionally refers to the characteristics of
Western visual culture and art, formed in the twen-
tieth century. Lia Bagrationi makes them as conduc-
tive mediums of her own aesthetics, artistic ethics,
artistic research of culture and her own position. Her
creativity gives Contemporary Georgian art not only
the direction and example of the adaptation to the
contemporary art forms, or the basis of creating au-
thentic forms based on them, but also assimilates
the role of transcriptor. In particular, the artist con-
stantly follows the new topics and problems brought
by globalization, which qualitatively change the field
of Georgian culture, and by means of visual art par-
ticipates in the process of modifying, analysing and
adaptation of new topics and thus gives an example
of artistic research of contemporary global issues
and convertation on contemporary language. Artist
mainly is focused on the topics of culture itself and
creates visual connotations for it.

She works on the global issues such as contemporary
basis of economical globalization, culture of money
and creates the visual analog based on the concept
of money (series Money Illusion 2003-2008). The
artist makes us think about superstructures of the
capitalist system, the source of their power - money

bogdgbo dMmFol, Bymol FyEHpcds s Jabol gymol
300390330089 oxydbgonem dob 308yomYM vbagmmagl
(bgboo gyemolb oenydoo 2003-2008). sbhobho g3ondy-
™9l 30g30dMmm 3030hoemobydo Lolhgdol LydgdLe-
Mnddnmgddy, domo dgmgzodmboemgdol Byobmdg - ggym-
89 0 03 g3odmB393089, GoLE BYmb bgemmabgdodo dobo
0cmyBm®Ymo sbommgolb godmAgbs ngdbol. smbodbym
bg®oodo J39thaduho 030mbgde vMHobhol d0b0dbgdd
bgmm36900L boBaMIMYd0L Fgbodmgdmmdsdy, ma3ow39
0d39b gyl dogmob dgmby, Lyo3gmMMANMYLIHNSL
90m99moE. 3mbhLodmms Mgommdado §3mbmdo3y-
M0 Lobhgdgdolo o dom 3Mbhgduhdo bgemmabgdol bo-
BomImgdol 0333060 goodMmgdd Lodyomgdol gzodmgsl
0bobo obogm 36083000 go30000M0dmm o Fg3000MHM™M
9o dgLobgd Loddmme FYmAHYGoL dogh 39333000MHgMdE
©oH™393e™ (307006L.

893mm ombgtomo dHoLhymo LhMohgagngdo o dmBo-
300 0o dbmmme Azgb0 bl d3gmo o dbogmo
3OmOMYdgdol  goodMmgdoado g3gbdoamgods, 9Modg  do-
Moy bgemmabgdol dolmzol dgotgdom sbomo, Lm-
300emyMoE 0dhonMo ©d 3Mohogymo Gmmolzgd ydo-
d39096, o3 ®30L90M0350 dbogm o FbloymMgdym
0mbodmgamb Bo®mdmaggbl Az9b0 3nempntol oMoog-
9ol 33emomagdol 3 mgLdo.

©00JHMO0 03301 0e8d6 dd337m0dy

and the challenge that makes the appearance of the
illusory analogy of money in art. In the series, the
artist indicates the possibility of the artwork to be-
come the unit with purchasing power as money. In
the post-soviet reality understanding of the artwork
in the context of economic systems, allows us to an-
alyze them into the new prism and compare them
with the knowledge which the Soviet culture left as
its legacy.

The artistic strategies and position described above
are not only helping us to understand the old and new
problems of our culture but also encourage Georgian
art to be in a new, socially active and critical role
that is qualitatively new and special achievement in
the process of changing our culture paradigm.

Dr. Tamta Tamar Shavgulidze
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MONEY ILLUSION

®ohmB 3000900 BIMOE Jomomeb 3aM33gym BoLL? Jmbyhg-
00 o 00630mHgd0 0d9bgb oM 33919 MOMYINMgdl, MdmELsE
fg96 3ol 3bmAMO3m o 89393 393m06bAgdom ™A 9L 39-
30pMoo.

03039 00090 093 gyl 0emy8ool 306393300303, LosE Mmobob
000636m(hg00 OmgMomos dgotmaobo dgdhomgdom. mobs Ag9y-
gd6030 3060, 30806 HmELoE B3ngmgbdo, MJOM O demo¢nbo
d306000000 3090 3ghom9d0s Yy39ms 3y Hncodo. gb 3m3d00s-
300 gabob gggemols ognybools gbmghogol.

Why do we empower colored paper with a certain value?
Coins and banknotes gain worth when we assign numbers
to them and agree they are now currency.

The same idea is at the core of the work Money Illusion
where clay banknotes are inlaid with precious metals. Clay
is common earth, while copper, gold and platinum are held
in high regard by all cultures. The combination presents an
aesthetic, creating Money Illusion.

ogemol ognybos, 2003/08, 39603030, d30Mg dmBob BodBo(Hgd0
Money Illusion, 2003/08, ceramics, small scale slabs
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