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Criticism and Transcendence -- To the 11th Youth Ceramic Art Biennale
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The course of the youth ceramic art biennale, which was from 1998 to 2018 and from the first to
the 11th, seems to return to the beginning, which belongs to one style. If the purpose of the first
exhibition in 1998 was to build a platform for exhibition and exchange for the new generation of
the Chinese young ceramic artists with experimental spirit, which promoted the teaching and
creation for the teachers and students of the Ceramic Art Department of China Academy of Art.
Then from now on, the exhibition will has a higher goal in the vision of the development of the
global ceramic culture.
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In the background of the current global culture, it is the national consensus to creatively transform,
innovatively develop Chinese excellent traditional culture and construct the value and connotation
of Chinese culture in the new era. For Chinese contemporary ceramic artists, on the one hand, the
challenge of the creative transformation and innovative development and construction of Chinese
contemporary ceramic culture comes from the learning and integration of new international ideas
and new techniques. On the other hand, the challenge comes from the study and profound
understanding of Chinese traditional culture and the oriental countries' cultures that are closely
related to it. Especially the traditional culture is highly related to the height of the innovation in
the new era, which are the interactive dialectical relationship. However, due to history reason and
many others, the latter's shortcomings and challenges seem even more severe.
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The ultimate goal to learn traditional excellent culture for Chinese ceramic artists is not to
accumulate knowledge, but to unceasingly materialize and concentrate the unique implication,
connotation, taste and aesthetic feeling that are possessed with Chinese and even Oriental cultures
in the process of creation, which casts the soul of local ceramic art. The 21-year history of the



Youth Ceramic Art Biennale is a process of constantly focusing on local culture, learning foreign
culture and constructing contemporary Chinese ceramic culture. What is the most gratifying thing
is that the new forces and the new ideas, new methods, new works and new situations that are
produced by them emerge constantly in this process. The "New Frontier Exhibition" in the plan of
this exhibition can be said to be a manifesto of the thoughts and works for the young ceramic
artists of the new generation, as well as the criticism and transcendence to the existing youth
ceramic art biennale. But it is also their criticism and transcendence that makes us recall the
original passion and ideal of The Youth Ceramic Art Biennale in 1998. Criticism and
transcendence are not only the fundamental motive force for the continual integration and

resumption, but also the basic spirit of the youth ceramic art biennale.
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