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KONKURSA I1ZSTADES
“MARTINSONA BALVA 2021” ZURUJA:

Klaudija Kazali (Italija), makslas zinatniece,
Faencas Starptautiska keramikas muzeja
direktore;

llona Romule (Latvija), maksliniece,
Starptautiskas keramikas akadémijas valdes
locekle;

Stivs Metisons (Lielbritanija), makslinieks,
Keckemeétas Starptautiskas keramikas studijas
(Ungarija) starptautiskais koordinators;

Arina Alinkaja (Rumanija), maksliniece, Kluzas
keramikas biennales kuratore;

Kaspars Geiduks (Latvija), makslinieks,

2018. gada MARTINSONA BALVAS Bronzas
godalgas ieguvéjs Nacionalaja kategorija;
Irina Razumovska (Krievija/Lielbritanija),
maksliniece, Londonas Karaliskas makslas
koledZas pasniedzéja;

Misuna Rima (Dienvidkoreja), Korejas
Kultdras, sporta un tirisma ministrijas
Korejas Amatniecibas un kultlras nozares
veicinasanas komitejas valdes locekle; Seulas
Metropoliténa valdibas Seulas Amatniecibas
muzeja padomniece;

Valentins Petjko (Latvija), makslinieks,
kurators, Latvijas Laikmetigas keramikas
centrs;

Pille Kaleviste (Igaunija), maksliniece,
kuratore;

Rata Sipalite (Lietuva), maksliniece,

2018. gada MARTINSONA BALVAS Bronzas
godalgas ieguvéja Starptautiskaja kategorija;
Maris Caéka (Latvija), Daugavpils Marka Rotko
makslas centra vaditajs, makslinieks.

LAUREATI:

Zelta godalga
AGNE SEMBERAITE (Lietuva) par darbu “Mimikrija”
DAINIS PUNDURS (Latvija) par darbu “Platona sapnis”

Sudraba godalga
MARTA PALMJERI (Italija) par darbu “Makonkalns 2"
ELINA TITANE (Latvija) par darbu “Pilieni”

Bronzas godalga

BARNABASS MADERS (Ungarija) par darbu “Kronésanas
mezgines”

UNA GURA (Latvija) par darbu “Savstarpé&ja harmonija”

Goda raksts un
SIA “Keramserviss” apbalvojums
LIGA SKARINA (Latvija) par darbu “Krasta bive”

Goda raksts

JURIJS MUSATOVS (Ukraina) par darbu “Antikais
citplanétietis”

ATIS SNEVELIS (Latvija) par darbu “Nigrais”

ELEONORA PASTARE (Latvija) par darbu “Bez nosaukuma”

3. LATVIJAS KERAMIKAS BIENNALE

Latvijas keramikas biennale, kas notiek kop$
2016. gada un paredz dinamisku pasakumu
kopumu, 2021. gada priecé&ja ar parliecinoSu izstazu
programmas vérienu un kvalitati. Laikmetigas
keramikas joma ta apliecina Austrumu un
Ziemeleiropas geografiska regiona potencialu, ka art
ataino pasaules keramikas makslas iespéju plasako
un neiedomajamako diapazonu.

Biennales formats ir reizé dokument&joSs un
inovativs. No vienas puses, tiek apkopoti ieprieks§gjo
gadu sasniegumi keramikas makslas medija, veidojot
personalizstades un grupu izstades atzinibu
guvusiem maksliniekiem (Jutas Rindinas izstade
“Liksma maksla”, Baltijas laikmetigas keramikas
izstade “Creo, Ergo Sum”). No otras puses, biennale ir
artjaunako tendencu meklgjumi, izaicinajums katrreiz
parsteigt ar negaiditiem attistibas pavérsieniem.
Vislabak $o inovaciju meklgjumus raksturo Latvijas
Keramikas biennales centralais notikums -
starptautiska konkursa izstade “Martinsona balva
2021".

Konkursa izstadei “Martinsona balva 2021" tika
pieteikti gandriz 500 makslas darbino visas pasaules.
Izstades ZUrija pirmaja balsojuma par vértigakajiem
atzina 40 Latvijas un 80 arvalstu makslinieku
veikumus, kuru autorus aicinaja iesttit darbus
klatienes izstadei. Ta tapa vérieniga keramikas skate,
kur ldzas ierastajiem dizaina un télnieciskajiem
darbiem eksponétas arT plasas telpiskas instalacijas
un performativas keramikas izpausmes.

Sancensibas gars konkursa izstadés ir motivéjoss
apstaklis attistit paSam savu meistaribu, katrreiz
to izaicinot jauniem sasniegumiem. Tada bija arT
Pétera Martinsona (1931-2013) dzive, ko pieminot un
godinot, tiek pasniegta “Martinsona balva”. Péteris ir
dzimis DaugavpilT un iegajis vésturé ka starptautiski
atpazistamakais Latvijas keramikis. Ar saviem
sasniegumiem vin§ vairakkart darijis godu Latvijas
makslas un kultlras pasaulei, ka arT batiski ietekméjis

Latvijas laikmetigo keramiku, ievirzot to kvalitativi
citada gultné. Budams viens no Kipsalas keramikiem,
ka arT ilggadéjs Dzintaru rado$o simpoziju daltbnieks
un vaditajs, vind devis fundamentalu ieguldijumu $o
divu nozimigo Latvijas kultdras fenomenu tap$ana,
kas transformé&ja keramiku no ierasti lietiska zanra par
pilnvértigu makslas mediju un iedvesmoja vairakas
keramiku paaudzes gan Latvija, gan arvalstis.

Laikmetiga keramika vieno visdazadakas makslas
izpausmes — télniecilbu un instalaciju papildina
grafiskais un gleznieciskais, bet formu un attélu -
materiala unikalitate; te satiekas praktiskums un
konceptualisms, performance un dizains. Keramikai
piemit unikala materialitate — vienlaikus biedé&josa ar
savu pabeigtibu péc apdedzinajuma un fascingjo$a
ar savu ilgmuzibu. Tikai sabalansétas attiecibas
starp bailém radtt ko mdzigu un prieku par pabeigta
darba nemainibu gadu tikstoSu priek§a dod patiesu
vértibu, ko makslinieks sava radoSaja darba ir vélgjies
sasniegt.

Latvijas Keramikas biennales centrala notikuma —
starptautiskas konkursa izstades “Martinsona balva
2021" Zurijas uzdevums bija saskatit un izvertét
visas iepriek§ minétas kategorijas daltbnieku
darbos. Tacu, lai cik |loti més tiektos péc pilnigas
objektivitates konkursa rezultatos, tas vienmeér bus
tikai izsvérts subjektivo vértéjumu kopums, kas
ataino konkrétas Zzurijas vértgjumu summu. Cits
ZUrijas sastavs, iesp&jams, uzradrtu pavisam atskirigu
rezultatu. Tomér bez parspiléjuma var teikt, ka Saja
ZUrijas sasaukuma parstavéts pasaules [imena
profesionalisms un lietpratiba keramikas nozaré.



MARTINSONS AWARD 2021
PANEL OF JUDGES:

Claudia Casali (Italy), art historian, director of
the International Ceramics Museum in Faenza;
llona Romule (Latvia), artist, board member
of the International Academy of Ceramics;
Steve Mattison (UK), artist, international
coordinator at the International Ceramics
Studio in Kecskemét, Hungary;

Arina Ailincai (Romania), artist, curator at the
Cluj International Ceramics Biennale;

Kaspars Geiduks (Latvia), artist,
MARTINSONS AWARD 2018 bronze winner in
the national category.

Irina Razumovskaya (Russia/UK), artist,
teacher at the London Royal College of Art;
Misun Rheem (South Korea), board member
at Korea Craft & Culture Endowment
Committee under the Korean Ministry

of Culture, Sports and Tourism; museum
counsellor for the Seoul Crafts Museum under
Seoul Metropolitan;

Valentins Petjko (Latvia), artist, curator,
Latvian Centre for Contemporary Ceramics;

Pille Kaleviste (Estonia), artist, curator;
Riita Sipalyte (Lithuania), artist, MARTINSONS
AWARD 2018 bronze winner in the

international category;
Maris Caéka (Latvia), Daugavpils Mark Rothko
Art Centre director, artist.

LAUREATE ARTISTS:

Gold Prize
AGNE SEMBERAITE (Lithuania) for “Mimicry”
DAINIS PUNDURS (Latvia) for “Plato’s Dream”

Silver Prize
MARTA PALMIERI (ltaly) for “Cloud Mountain 2"
ELINA TITANE (Latvia) for “Drops”

Bronze Prize
BARNABAS MADER (Hungary) for “Coronation Lace”
UNA GURA (Latvia) for “Mutual Harmony”

Honourable Mention and
Keramserviss Favourite Award
LIGA SKARINA (Latvia) for “Coastal Construction”

Honourable Mention

YURIY MUSATOV (Ukraine) for “Ancient Alien”
ATIS SNEVELIS (Latvia) for “Dour”

ELEONORA PASTARE (Latvia) for “Untitled”

3rd LATVIA CERAMICS BIENNALE

The Latvia Ceramics Biennale was instituted in
2016 as a dynamic set of events in and around
the ceramic medium, and in 2021 it delighted the
crowds with a compelling exhibition programme
of impressive range and exceptional quality.
Today, it keeps building a solid case for the huge
potential of Eastern and Northern Europe towards
exciting developments in contemporary ceramics
and reflecting the broad and incredible scope of
possibilities within the medium shaped and explored
by ceramicists worldwide.

The biennale format is equally open to
documentation and innovation. On the one hand,
it celebrates previous achievements in ceramics
through solo exhibitions and group shows for
distinguished artists who have earned broad
popular recognition (Joyous Art by Juta Rindina and
the Baltic contemporary ceramics exhibition Creo,
Ergo Sum). On the other hand, the biennale drives
ongoing pursuits of new, up-and-coming trends and
developments and presents a challenge to keep
surprising the viewer with unexpected twists and
turns within the medium. In the Latvia Ceramics
Biennale programme, this spirit of innovation is best
seen in its central event — the Martinsons Award
2021 international juried exhibition.

The 2021 award received almost 500 applications
from all over the world. In their first vote, the
jury narrowed them down to 40 Latvian and 80
international artists, who were invited to send in
their work for the award exhibition. This culminated
in a vast display of contemporary ceramics where
the more habitual design elements and sculptural
pieces were shown next to large spatial installations
and performative ceramic art.

The competitive spirit of the juried exhibitions is a
motivating factor that pushes contributing artists
to keep honing their skills and presents a personal
challenge to strive for continued success. This is

the spirit that guided Péteris Martinsons (1931-
2013), whose life and legacy are celebrated in the
Martinsons Award. He was a native of Daugavpils
and made history as the most renowned Latvian
ceramicist worldwide. His achievements have
been a real credit to Latvian art and culture and a
massive force of impact that helped shape Latvian
contemporary ceramics into what they are today,
raising the quality bar to unprecedented heights. As
aleading member of the Kipsala Ceramics group and
a long-term participant and manager of the Dzintari
Creative Symposium, he has been fundamental to
these two crucial phenomena in Latvian culture that
transformed ceramics from an applied discipline
into a legitimate medium of contemporary art and
inspired generations of ceramicists in Latvia and
beyond.

Contemporary ceramics brings together the most
diverse artistic practices and forms. Sculpture and
installation are enhanced by graphics and painting.
Shape and image benefit from the medium'’s
unique material properties. It ties functionality
and conceptualism, performance and design. The
ceramic material is truly one of a kind — it sparks
fear with its completeness after firing and fascinates
with its longevity. Only a fine balance between the
fear of eternity and the joy of permanence in the
face of millennia gives the finished piece its genuine
value that meets the creator’s intent.

The Martinsons Award 2021 exhibition jury that
adjudicated the central event of the Latvia Ceramics
Biennale had to assess the artworks according to all
these categories. Nonetheless, try as we might to be
fully impartial and objective, any competition result
will always be the sum total of carefully weighed
but inevitably subjective individual assessments.
Thus, a different panel of judges may have given a
completely different result. Even so, to say that this
jury had world-class professionals and true experts
in the field would not overstate the reality.
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GOLD PRIZE

MIMIKRIJA / MIMICRY
porcelans, glazdira, pigments, platina lustra
porcelain, glaze, pigment, platinum lustre

110 cm x 160 cm x 6 cm, 1250 °C, 2019

“Lai arT varétu skist, ka darbs ir |oti aktuals, ka ta ir
jaunako virusa laiku téma, ta nebit nav. Patiesiba
darbs tapa pirms pandémijas, un to ierosinaja
pavisam citadas domas.

Idejas atskaites punkts ir “REM miega faze" -
visisakais un dzilakais miegs, kad nedreb ne muskulis
un cilvéks gul ka balkis. Kustas tikai acu aboli. TieSi
Saja faze cilvéks redz visspilgtakos un “dailrunigakos”
sapnus. Visas bailes, kuras diena ir vaji pamanamas,
taCu izsauc zinamas bazas, péksni k|Tst konkrétas un
izvirzas prieksSplana. Un tu saproti, no ka ta pa istam
baidies.

Darba uztvere sakas §adi — tu tam tuvojies un redzi
burvigu darzu. TaCu, pienakot klat, péksni apjaut
zinamu kustibu, orhidejas piepesi lidzinas sirdim,
bet kati — asinsvadiem... Tu redzi dzivu miesu... Mans
mérkis bija raistt skatitaja emocijas spektra no “kads
skaistums!” [1dz “cik baisi!"...
Darbu veidoju divus gadus, un pa $o laiku no véza
aizsaulé devas divi man tuvi cilveki. Sts slimibas un
naves bailes vienkarsi séZ dzili mani un izpauZas
§ados télos.

Arm tehniski S§is bija mans visilgakais projekts.
Vispirms eksperimentéju ar akmensmasu, tacu tad
pievérsos porcelanam, kas lava pieskirt kompozicijai
vieglumu. ArTkrasas mekléjumiem bija vajadzigs laiks.
Balta glazira nekadi negribé&ja klUt tada, ka gribétos.
Jaucu pigmentus, tac¢u neka.. Kamér no Kinas man
neatsutija “Kinas sarkano”. Un tas izradijas Tstais!

Mani darbi vienmér atspogulo manu dzives pieredzi.
Tie vairs nav konceptuali bet gan intuitivi un
ekspresivi. Sis darbs, kur mani iedvesmoja ne tikai
pasas pieredze, bet arT Bodléra gramata “Launuma

AGNE SEMBERAITE
LIETUVA / LITHUANIA

pukes”, nav iznémums. Te svariga art mimikrijas téma
— izlikSanas ar mérki pazudinat apburto upuri. Tas
var attiekties gan uz politiskiem populistiem, gan
dazadam garigam kustibam.”

Agne Semberaite ir dzimusi Vilna. 1998. gada
absolvéjusi Vilnas makslas akadémiju, iegustot
magistra gradu. Kop§ 1999. gada ir Lietuvas
Makslinieku savienibas biedre un kops 2020. gada —
vada tas Vilnas keramikas sekciju. Sartkojusi vairakas
personalizstades Lietuva un arvalstis, piedalijusies
grupu izstadés un starptautiskas konkursa izstadés
daudzviet pasaulé. Regulari piedalas starptautiskos
makslas simpozijos, konferencés un darbnicas.
Agnes Semberaites makslas darbi ir atrodami
publiskas kolekcijas muzejos un makslas centros
Lietuva un arvalstis. Par sasniegumiem rado$aja
darba maksliniece sanémusi vairakas nozimigas
starptautiskas godalgas. Lidzas radoSajam darbam
piedalas keramikas konkursu starptautiskajas Zurijas,
karé izstades un citus makslas projektus.

n



AGNE SEMBERAITE
LIETUVA / LITHUANIA

“Although this work may appear very up-to-date
and seem to deal with the current virus period, that’s
actually not the case. | made it before the pandemic,
and it was inspired by entirely different ideas.

Infact, it was triggered by the REM sleep phenomenon
— the shortest and deepest sleep when one sleeps
like a log, without a single muscle twitching. When
only the eyeballs are moving. This is when people
see the most vivid and “telling” dreams. All the fears
that trouble you but get largely ignored during the
day suddenly take centre stage. And you see what
you're actually afraid of.

Your experience of this work starts by approaching
it and seeing a beautiful garden. But, as you come
closer, you suddenly sense some movement, the
orchids become heart-shaped, and their stems
seem to resemble veins.. And now you see living
flesh.. My goal was to evoke a range of emotions,
from “oh, how lovely!” to “how dreadful!”...

| worked on it for two years, and during this time,
two people who'd been very dear to me passed
away with cancer. So this fear of sickness and death
still sits deep inside me and gets expressed in such
images.

Technically, it was my longest project so far. At
first, | experimented with stoneware. Then | moved
to porcelain, which made the composition lighter.
Finding the right colour also took some time. The
white glaze resisted all my efforts and kept refusing to
take the shade | wanted. | kept mixing the pigments;
no luck.. Until someone sent me some “Chinese
Red”, all the way from China. And that was it!

My work is always about my experience. And it's no
longer conceptual; now it's intuitive and expressive.
This piece, where | was inspired by both, my lived
experience and Baudelaire's “Les Fleurs du Mal” (The
Flowers of Evil), is no exception. The mimicry motif is

also important here — pretending to be what you're
not in order to kill your charmed prey. This may
also refer to political populists or various spiritual
movements.”

Agné Semberaité was born in Vilnius and got her
master’s degree at the Vilnius Academy of Arts in
1998. She was accepted into the Lithuanian Artists
Union in 1999 and has led its Vilnius ceramics section
since 2020. The artist’s creative record extends to
several solo shows in Lithuania and beyond, multiple
group shows and international juried exhibitions
worldwide, numerous international symposiums,
conferences and workshops. Her work is represented
in public museum and art centre collections in
Lithuania and internationally. Outstanding artistic
output has brought her several major international
awards. Besides being active as a creator, the she
performs jury service for international ceramic
competitions, curates exhibitions and produces
other kinds of creative projects.
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PLATONA SAPNIS / PLATO’S DREAM
porcelans, stieple
porcelain, wire

60 cm x 120 cm x 60 cm, 1280 °C, 2019
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“Tagad tie ir atminu fragmenti — es pamodos vina
sapnl. Tur Més bijam divi. Es biju ka porcelana stienu
rezgis un es biju ka abstrakts telpas princips. Nevaru
nemt Tevi turp [idzi, jo Tu nespé&j noaut tas kurpes.”

“Platona sapnis” ir noslédzo$ais darbs objektu
cikla “Porcelans un apzinatie sapni”. So darbu
radiSanas process bija ka apzinata doSanas sapni
— autors atradas miegad un nomoda vienlaikus.
Apzinata jeb racionala sapnosana Saja gadijuma bija
iracionala paklausanas porcelana stienu strukttras
nosacijumiem, atstajot autora (autoribas) sajttu ka
kurpes pie ieejas abstraktu geometrijas principu
telpa un nemot I1dzi vien izvéles iesp&ju minimumu.
Trauslais, uz materiala tehnisko un tektonisko iespéju
robezas darinatais porcelana objekts ir Tslaicigi
materializ€jies princips, kur§ pastavéja jau ieprieks
ka abstrakta bitiba, ka ideals arpus telpas un laika
dimensiju bariem.

Platona vards tauta tiek saistits ar filozofiskas domas
attistibas vésturi un tadam teémam ka “gudribas
meklgjumi”, “platoniska milestiba” vai ideala valsts
parvaldes forma. Mazak populars ir fakts, ka Platons
pirmo reizi cilvéces vésturé (senakaja lidz mums
nonaku$aja rakstu avota) raksturoja piecas telpiskas
formas — heksaedrs, ikosaedrs, tetraedrs, oktaedrs,
dodekaedrs. Neiedzilinoties sakralas geometrijas
tém3a, pieminésu faktu, ka §is telpiskas formas ir
fiziskas realitates pamats, un gluzi triviala veida
porcelana objekts tektoniski turas kopa tieSi $o
principu dé|.

Autoram nav batiski, vai Sis objekts varétu tikt
klasificéts ka iederigs laikmetiguma — kada makslas
joma vai tradicija. Bet tiri vizuali objekta veiksmigai
uztverei tuvakais virziens varétu but minimalisms
— saturs samazinats [idz stingrai skaidribai, nav
stastijuma, nav anekdotiska satura, uzsvars uz tiram
formam.

DAINIS PUNDURS
LATVIJA / LATVIA

Dainis Pundurs ir dzimis Kraslavas novada. Studgjis
Latvijas Makslas akadémijas Keramikas nodals,
1998. gada ieguvis magistra gradu makslas. Kop§ 1992.
gada pasniedz keramiku akadémijas studentiem. Par
keramikas pasniedzéju stradajis arT Rigas Makslas
skola. 1993. gada uznemts Latvijas Makslinieku
savieniba. Piedalijies grupu izstadés Latvija un
arvalstis, ka arT sarikojis 12 personalizstades. Regulari
piedalas dazados makslas simpozijos, festivalos,
konferencés u.c. 2014. gada sanémis Dekorativas
makslas un dizaina muzeja galveno balvu par
labako rado$o sniegumu, savukart 2009. gada guvis
atzintbu Dienvidkoreja Mungjenas tradicionalo té&jas
pialu festivala. Dainis Pundurs ir arT izcils virpotajs —
2009. gada lIgaunijas Keramiku asociacija vinam
pieSkira pirmo vietu 12. Starptautiskajas mala
virpo$anas sacensibas Olustveré, Igaunija. 2013. gada
par savu personalizstadi “Medus manija” makslinieks
sanéma Dienas gada balvu kultira 2012, savukart
2016. gada 1. Latvijas Keramikas biennales konkursa
izstadé “Martinsona balva” izcinija augstako (zelta)
godalgu.
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DAINIS PUNDURS
LATVIJA / LATVIA

“Now they are nothing but memory fragments — |
woke up in his dream. | was two things at once. A grid
of porcelain bars and an abstract spatial principle. |
can't take you there with me, because you can’t take
off the shoes.”

“Plato’s dream” is the crowning piece in my object
series “Porcelain and Lucid Dreaming”. Making it was
a conscious journey into dreamland — the author
was both awake and not, all at the same time. In this
case, lucid or rational dreaming involved an irrational
surrender to the structural terms of porcelain bars,
leaving authorship behind like discarded shoes at
the door into a space ruled by abstract geometric
principles and carrying only the bare minimum of
options to choose from. The fragile porcelain object
was made by stretching the technical and tectonic
limits of the material. Essentially, it was a principle-
turned-matter, if only for a spell. Although it had
existed before, in another realm, as an abstract
essence. An ideal outside the cage of the time-
space dimensions.

Plato’s name is commonly associated with the
history of philosophical thought and such topics
as “pursuit of wisdom”, “platonic love”, or an ideal
form of government. A somewhat lesser-known fact
is that Plato was the first thinker in the history of
mankind (as far as we can judge from the earliest
written records) to describe five spatial forms —
hexahedron, icosahedron, tetrahedron, octahedron
and dodecahedron. Without delving into sacred
geometry, I'll only say that these spatial forms are
the backbone of physical reality, and, however trivial
it may seem, the porcelain object is tectonically held
together by these very principles.

The artist doesn’t care whether the object can be
classified as contemporary in the sense of fitting
into a specific artistic discipline or tradition.However,

judged by visual properties alone, the best way to
perceive it would be in minimalist terms — as a thing
reduced to arigorous clarity, stripped of all narrative,
all connotation, with an emphasis on pure form.

Dainis Pundurs was born in Kraslava district and
holds an MFA degree from the Art Academy of
Latvia, Ceramics Department (1998). He has taught
ceramics at the academy since 1992, at one point
also teaching the subject at the Riga Art School.
In 1993, Pundurs was accepted into the Latvian
Artists Union. His extensive creative record includes
numerous group shows in Latvia and beyond as well
as 12 solo sows, multiple symposiums, art festivals,
conferences etc. He received the Grand Prix from
the Museum of Decorative Arts and Design for the
best creative output in 2014 and earned honourable
mention at the Mungyeong Traditional Tea Bowl
Festival in South Korea in 2009. Besides excelling at
sculpted works, Dainis Pundurs is a master of wheel-
thrown ceramics — in 2009, the Estonian Ceramists
Association gave him the first prize at the 12th
International Wheel-Thrown Pottery Competition
in Olustvere, Estonia. In 2013, the artist received
the Annual Award in Culture 2012 from Newspaper
“Diena” for his outstanding exhibition “The Honey
Mania”. A few years later, he would earn the Gold
Prize at the Martinsons Award 2016 juried exhibition
within the 1st Latvia Ceramics Biennale.

b
%

N

. -
i >~
N\

o=

W/ e Pl

TN

-

=4







MAKONKALNS 2 / CLOUD MOUNTAIN 2
mals, stikls, misin§, dedzinats mala forma
clay, glass, brass, fired in clay mold

44 cm x 50 cm x 20 cm, 1000 °C, 2019

“Sava dailradé cenSos tvert dabisko perspektivu
lietas, kas godina zemes dabigo bdatibu tas
vienkarsakajas izpausmés. JUras putas, VEja
nobraztas porainas klintis, kas atsedz pasaulei savas
dzelzs iegulas, arhitektiiras formu asas énas, mitras
zemes smarza — luk, elementi, kurus vélos parnest
savos darbos ar tieSu, nepastarpinatu pieeju, kas
ir briva no parsmalcinatas virtuozitates un ciena
materiala batibu.”

Marta Palmijéri ir dzimusi Italija 1973. gada. Studgjusi
télniecibu Urbino Télotajmakslas akadémija. Vel
blidama studente, izcinjusi Edgara Manuci balvy,
kam sekojusi vairaki citi apbalvojumi starptautiskos
konkursos (Estes keramikas triennale, 2013;
DzjindedZenas Grand Prix Kina, 2013; Vidusjiras
keramikas konkurss Grotaljg, 2014).

Makslinieces darbi plasi izstaditi arvalstis — Italij3,
Portugalé, Spanija, Kina, ASV un citur. 2019. gada
sadarbiba ar arhitektiem Antonio FelidZzoti un
Karlo Antonelli kluva par konkursa “Laikmeta
jaunais attéls” laureati un ieguva tiesiba veidot
konkrétai eksponésanas vietai piesaistitu skulpttru
DzjindedZenas pilséta Kina. Darbi parstavéeti vairaku
muzeju un privatu makslas institlciju pastavigajas
kolekcijas, pieméram, CjuandZou makslas centra
Fudzjana, DzjindedzZenas porcelana véstures muzeja
un Cjinhua muzeja Pekina (Kina); Biskapa pils muzeja
Grotaljé (Italija) un Aveiro muzeja (Portugale).

MARTA PALMIERI
ITALIJA / ITALY

“In my work, | try to capture the natural perspective
of things honouring the nature of earth in its simplest
expressions. The sea foam, the porous rocks grazed
by the wind and exposing their iron inclusions, the
sharp shadows of architecture, the smell of wet
earth; these are the elements | want to transfer to
my work through a direct approach freed of any
virtuosity that might not respect the essence of the
material.”

Marta Palmieri was born in Italy in 1973 and studied
sculpture at the Fine Arts Academy of Urbino. While
still a student, she won the Edgardo Mannucci Prize
and was subsequently awarded several more prizes
in international competitions (Ceramics Triennale
in Este, 2013; Jingdezhen Grand Prix in China, 2013;
Mediterranean Ceramics Competition in Grottaglie,
2014).

Her exhibition record extends to countries like Italy,
Portugal, Spain, China and the States, to name but a
few.In 2019, she collaborated with architects Antonio
Feligiotti and Carlo Antonelli and was selected in
the New Image of the Era competition to make a
site-specific sculpture for Jingdezhen, China. Her
work is featured in several permanent collections
of museums and private institutions, such as the
Porcelain Road Art Development Centre, Quanzhou,
Fujian; the Jingdezhen Museum of Porcelain Heritage
and the Tsinghua Museum in Beijing (China); the
Castello Episcopio Museum of Grottaglie (Italy) and
the Aveiro Museum (Portugal).






26 SUDRABA GODALGA /
SILVER PRIZE

PILIENI / DROPS
porcelans
porcelain

37 cm x 22 cm x 36 cm, 1300 °C, 2019

“Man maksla ir nevis ideja vai koncepcija, bet
izpausme. ledvesmas izpausme konkréta materiala.
Necensos formulét, bet méginu atklat télu pasauli.
Tas ir atklajeja un jaunrades prieks. Pirkstu un
plastiska materiala mijiedarbiba ir ka brinums un
magija vienlaikus — darbu tap$ana ir mistérija,
kura ietver bezgaligu raSanas un mainibas iespéju
amplitddu. Paraléles starp materialu, ta izpausmi,
intuitivu uztveri un garigam atskarsmém ir mans
prieks un motivacija darbam.”

Maksliniece studé&jusi keramiku Ziemelrigas makslu
un amatu skol3, Rigas Dizaina un makslas vidusskola
un Latvijas Makslas akadémija (1996-2008). Vinas
atpazistamais radoS$ais rokraksts ir veidojies pédgjo
15 gadulaika. Tieir abstraktiobjekti, kuru téls, struktira
un plastika ir tuva dabas formam, tomér tajos nav
norades uz konkréto, tikai uz visparpastavoso.
Estétiskam kvalitatém apvienojoties ar augstu
profesionalismu, skulpturalie objekti mainas ar
pakapenisku attistibas virzibu. Elinas Titanes
radoSaja konta ir 20 personalizstades un daliba
daudzos keramikas simpozijos un rezidencés Latvija
un arvalstis.

ELINA TITANE
LATVIJA / LATVIA

“For me, art is not an idea or a concept; it is an
expression. An inspiration expressed in a specific
medium. | do not try to formulate things, only to
reveal a world of images. This thrills me to the core
with the joy of a pioneer and creator. The interplay of
my fingers with the material is a miracle and a thing
of pure magic — creation is a mystery that includes
an endless range of emergence and change. The
parallels playing out between the material, its
expression, intuitive perception and spiritual insight
are my joy and creative drive.”

The artist studied ceramics at the North Riga
School of Arts and Crafts, Riga Secondary School
of Design and Art and the Art Academy of Latvia
(1996-2008). Her instantly recognisable creative
style has developed over the past decade and a half.
She makes abstract objects whose image, structure
and sculptural properties resemble natural shapes,
yet they do not reference anything specific, only
the general and ubiquitous. Aesthetic qualities
of the works and their creator's professionalism
combine to keep the objects on a course of
incremental development. To date, Titane's creative
record extends to 20 solo shows, multiple ceramic
symposiums and residencies in Latvia and beyond.
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30 BRONZAS GODALGA /
BRONZE PRIZE

KRONESANAS MEZGINES / CORONATION LACE
porcelans
porcelain

4 cm x 81cm x 94 cm, 1220 °C, 2020

Barnabass Maders atrod iedvesmu visur — no
ikdienas ritualiem [idz neatrisinatam problémam
un pat politikai. Izbauda darbu ar studentiem,
labprat klausas muaziku un radioparraides, bet, kad
nepiecieSama TpaSa iedvesma, miuziku izraugas
ar sevisku rdpibu, lai ta atbilstu toposa makslas
darba noskanai. Novérté jauno tehnologiju davatas
bezgaligas iespéjas, tacu pasvitro arT tradicionalo
metozu lomu laikmetigaja keramika.

Makslinieks ir absolvéjis Ungarijas Amatniecibas
un dizaina universitati, kur studgjis keramiku un
dizaina menedZmentu. Vina rado$aja konta ir
devinas personalizstades Ungarijas, Polijas un
Vacijas galerijas un kultUrvietas, ka arT neskaitamas
grupu izstades dazadas pasaules valstis. Madera
radoSais veikums ir atziméts ar vairakam godalgam,
taja skaita ar Ungarijas Dizaina balvas konkursa
specbalvu, ko pieskir valsts lzglitilbas ministrija
(2004), un pirmas pakapes godalgu Kinas Balta
porcelana starptautiskas makslas balvas konkursa
(2019). Makslinieka darbi ir parstavéti vairakas
publiskas kolekcijas dzimtené un arvalstis, tostarp
Birmingemas cilvektiesibu institita Alabama, ASV,
Alfeldes galerija Hodmezovasarheja un Ke¢kemétas
Starptautiskaja keramikas studija Ungarija.

BARNABAS MADER
UNGARIJA / HUNGARY

Barnabas Méader can find inspiration in just about
anything — from daily routines to unsolved problems
or even politics. He enjoys the time with his students
and loves listening to music or radio programmes.
When special inspiration is needed to help him
along, particular music is selected to match the
mood of the work in progress. Whilst valuing the
endless possibilities afforded by new technologies,
the artist appreciates the importance of traditional
methods in contemporary ceramics.

Méader holds a degree in ceramics and design
management from Hungary's University of Craft
and Design. His creative record extends to nine
solo exhibitions in galleries and cultural venues
in Hungary, Poland and Germany and countless
group exhibitions worldwide. Mader has won several
awards, including the Hungarian Design Award
Special Prize from the Ministry of Education (2004)
and First Prize at the Blanc de Chine International
Ceramic Art Award (2019). His work is held in public
collections at the Civil Rights Institute of Birmingham,
Alabama, USA, Alféldi Gallery in H6dmezovasarhely
and the International Ceramics Studio in Kecskemét,
Hungary.
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34 BRONZAS GODALGA /
BRONZE PRIZE

SAVSTARPEJA HARMONIJA / MUTUAL HARMONY
akmensmasa, mals, angoba, oksids, glaziiras
stoneware, clay, engobe, oxide, glazes

65 cm x 35 cm x 50 cm, 1050 °C, 2020

”

Visi Unas Guras darbi ir rotati ar ritmisku “pumpu
rakstu, kas makslinieces veidotajos keramikas
objektos atklaj papildu dimensiju. Raksts vizuali
atgadina Tpatnéju armaturas sietu, kas paspilgtina
virsmas dinamiskuma ilGziju, ka arT sniedz ieguldijumu
makslas darbu silueta nepartrauktaja tapS$anas
proces3, kas ir tik nozimigs maksliniecei rado$aja
procesa. Procesam Unas Guras rado$aja darba ir
meditativa nozime un papildu pievienota vértiba —
bauda: “Man patik caur tausti izjust formu, telpu, ko
radu. Materials pats pasaka visu prieksa — tikai strada.
Un, jo lielaka pieredze, jo interesantak. Keramika
vispar spé€j sniegt beznosacijuma gandarijumu. Man
patik, k& smarzo mals, Samots.. Man taktili patik
mala slidiba, patik sviestaina faktira, kad to ar asu
nazi nogriez... Pilnigi traks var palikt! Aiz maliem var
paslépties no visa, vislabak — no realitates.”

Una Gura ir dzimusi 1972. gada Daugavpill. Pirma
interese par keramiku maksliniecei radas jau bérnib3,
80. gadu vidii apmekl€jot keramikas nodarbibas
Tautas lietiSkas makslas  studijas  “Latgale
darbnicas. Tur ar tiek pienemts Iémums klGt par
keramiki. 1992. gada absolvéta Rézeknes Lietiskas
makslas vidusskolas Keramikas nodala, kam seko
studijas Latvijas Makslas akadémijas Latgales filiale
(1994-1998). 2008. gada Daugavpils Universitate
ieglits magistra grads makslas un pedagogija, tacu
tolaik dzives gaitas makslinieci vairak saveda ar
glezniecibu. Keramikai Una atkartoti pievérsas 2010.
gada, iesaistoties Daugavpils Mala makslas centra
darbiba. Kops 1998. gada piedalas plenéros, izstadés
un citos ar makslu saistitos pasakumos Latvija un

”

arvalstis.

UNA GURA
LATVIJA / LATVIA

All of the artist's works are decorated with a
rhythmical pattern of ‘pimples’, which adds another
dimension to the artists’ ceramic objects. The wire
mesh pattern reinforces the illusion of dynamism
across the ceramic surface and gives the artwork a
continuously emergent silhouette. This continuous
emergence is crucial to the artist's creative
expression. She describes her creative process as
meditative with the added value of pleasure: “I love
the tactile experience of my ceramic shapes and the
space | create. The material tells me everything — all
| do is just go with the flow. The more experienced |
become, the more exciting it gets. Ceramics can be
so unconditionally satisfying. | love the smell of clay
and chamotte... | find pure tactile joy in the slickness
of clay, in its buttery texture when it is cut with a
sharp blade... It's insane. You can hide behind clay,
hide from everything, best of all — from reality.”

Una Gura was born in Daugavpils in 1972. As a child,
the artist-to-be was drawn to ceramics in the mid-
1980s when she attended ceramic workshops at
the Latgale Studio of Applied Arts. This is where
she decided to become a ceramicist. In 1992, Gura
graduated from the Rézekne Secondary School of
Applied Arts, where she had studied in the Ceramics
Department, before pursuing higher education
at the Latgale Branch of the Art Academy of
Latvia (1994-1998). In 2008, Gura graduated from
Daugavpils University with a double master’s degree
in art and education science. At that point, her
creative pursuits veered towards painting. A return
to ceramics followed in 2010 when she joined the
Daugavpils Clay Art Centre. The artist has maintained
a vibrant creative record since 1998 through plein
airs, exhibitions and other creative events in Latvia
and beyond.
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36  BRIAN BENFER
ASV / USA

LIUDMILA KRUTIKOVA 37
KRIEVIJA / RUSSIA



KRISTINA RUTAR

VELIMIR VUKICEVIC
SLOVENIJA / SLOVENIA SERBIJA / SERBIA

TROFEJAS / TROPHIES

SKATS / VIEW
porcelans, akmensmasa porcelans
porcelain, stoneware porcelain

40 cm x 160 cm x 20 cm, 1240 °C, 2020 29 cm x 34 cm x 22 cm, 1270 °C, 2019



40 SUNBIN LIM JIYOUNSHIM 41
DIENVIDKOREJA / SOUTH KOREA DIENVIDKOREJA / SOUTH KOREA

NAKTSGALDINS / NIGHTSTAND KAKTUSS I, II, Il / CACTUS I, II, Ill
akmensmasa, glazira akmensmasa, glazira, kniepadatas
stoneware, glaze stoneware, glaze, ballpin

52 cm x 35 cm x 23 cm, 1250 °C, 2020 18 cm x 30 cm x 10 cm, 1250 °C, 2019




42  ELLY GLOSSOP KATALIN REVAK 43
DANIJA, LIELBRITANIJA / DENMARK, UK UNGARIJA / HUNGARY

SANESAS / ACCRETIONS ZILONSTI_\STI / ELEPHANT TALES
porcelans, glaztra porcelans, glaztira
porcelain, glaze porcelain, glaze

20 cm x 17 cm x 9.5 cm, 1220 °C, 2020 7 cm x 130 cm x 130 cm, 1280 °C, 2020



44 VIKTORIA MAROTI SNJEZANA POKOS-VUJEC 45
UNGARIJA / HUNGARY HORVATIJA / CROATIA

PATVERUMS NR. 9 / SHELTER NO. 9 DZILA IEELPA / DEEP BREATH
porcelans kaula porcelans, akmensmasa
porcelain bone china porcelain, stoneware

28 cm x 28 cm x 30 cm, 1250 °C, 2020 21cm x 32 cm x 65 cm, 1235 °C, 2020



46 YOKO HOMAREDA GODA RAKSTS / YURIY MUSATOV 47
FRANCIJA / FRANCE HONOURABLE MENTION UKRAINA / UKRAINE

SAVIENOJUMS / CONNECTION ANTIKAIS CITPLANETIETIS / ANCIENT ALIEN
akmensmasa, iekrasots porcelans akmensmasa, glaziras, malkas dedzinajums anagamas krasnt
stoneware, coloured porcelain stoneware, glazes, wood firing in anagama kiln

3 cm x 100 cm x 100 cm, 1200 °C, 2020 59 cm x 35 cm x 30 cm, 1280 °C, 2019



48  ATSUSHI KITAHARA MARIA JOANNA JUCHNOWSKA 49
JAPANA / JAPAN NORVEGIJA, POLIJA / NORWAY, POLAND

ATLOKI / FLIP OLVEIDA TRAUKI - DZILAIS OKEANS / EGG VESSELS — DEEP OCEAN
porcelans porcelans
porcelain porcelain

10 cm x 10 cm x 10 cm, 1250 °C, 2020 45 cm x 34 cm x 34 cm, 1280 °C, 2020



50

BEZ NOSAUKUMA (SOLI PA SOLIM UZ IKDIENIé[(UMA IELINU) / UNTITLED (STEP BY STEP TO THE DAILINESS ALLEY)
keramika, koks, metals, LED gaismas
ceramics, wood, metal, LED light

80 cm x 160 cm x 180 cm, 980 °C, 2019

IWONA ROZBIEWSKA
POLIJA / POLAND

NAHO YAMASHITA
JAPANA / JAPAN

51

VISUMS / UNIVERSE
mals, porcelans, glazira
clay, porcelain, glaze

60 cm x 40 cm x 40 cm, 1230 °C, 2020



52  DELIA MAXIM

STEPHANIE MARIEROOS 53
VACIJA, RUMANIJA / GERMANY, ROMANIA VACIJA /| GERMANY

TON AUS TON SIEVIETE ADITA CEPURE AR PUgL(I (BAILES ) / WOMAN WITH A POM BEANIE (FEAR )
akmensmasa, porcelans, pigments akmensmasa, angoba, glazira, lustra
stoneware, porcelain, pigment

stoneware, engobe, glaze, lustre

35 cm x 30 cm x 20 cm, 1250 °C, 2020 56 cm x 48 cm x 21 cm, 1050 °C, 2020



54  ILZE EMSE-GRINBERGA IRINA SALMINA 55
LATVIJA / LATVIA

GRUZIJA / GEORGIA

AR SAULI SIRDI / WITH THE SUN IN ONE’S HEART VULKANISKA GLIEMEZNICA / VOLCANIC SHELL
akmensmasa mals, glaziras
stoneware earthenware, glazes

65 cm x 22 cm x 70 cm, 1240 °C, 2019 14 cm x 33 cm x 22 cm, 1050 °C, 2019




56 SHAMAI GIBSH DAWID ZYNDA 57
IZRAELA / ISRAEL POLIJA / POLAND

PLAISAS / CRACKS KVANTU LAUKA TEORIJA IZLIEKTA LAIKTELPA / QUANTUM FIELD THEORY IN CURVED SPACETIME
akmensmasa, terra sigillata, porcelans, svépgjums porcelans, malkas dedzinajums tongkamas krasnt
stoneware, terra sigillata, porcelain, smoke firing porcelain, woodfiring in tongkama kiln

40 cm x 60 cm x 100 cm, 1220 °C, 2020 40 cm x 80 cm x 35 cm, 1350 °C, 2020



58 RYTAS JAKIMAVICIUS

ALISE MEDINA 59
LIETUVA / LITHUANIA LATVIJA / LATVIA

VEDZVUDAS PUIKA, AIZMALDUJIES LIETUVAS MEZOS / WEDGEWOOD BOY LOST IN LITHUANIAN WOODS TRAUSLS / FRAGILE
mals, porcelans, glazira, malkas dedzinajums, redukcija porcelans, zemglaziras gleznojums, zemglaziras dekoli, epoksids, zelts
clay, porcelain, glaze, wood firing, reduction porcelain, underglaze painting, underglaze decals, epoxy, gold

30 cm x 45 cm x 16 cm, 1080 °C, 2020 43 cm x 27 cm x 3 cm, 1265 °C, 2019



60 ARMANDS JASPERS EVATAMAS 61
LATVIJA / LATVIA LIETUVA / LITHUANIA

NOSLEPUMS / THE SECRET
porcelans
porcelain

NAKED LUNGS / KAILAS PLAUSAS
akmensmasa, metals, obvaras dedzinajums
stoneware, metal, obvara firing

28 cm x 30 cm x 18 cm, 850 °C, 2018 23 cm x 25 cm x 24 cm, 1240 °C, 2018




62  SUKHBUREN NARANKHUU JOVANA CAVOROVIC 63
SERBIJA / SERBIA

MONGOLIJA / MONGOLIA

DIEVS RADITAJS / GOD CREATOR PUPA
akmensmasa porcelans, virsglaziira, redukcija
stoneware porcelain, overglaze, reduction

85 cm x 43 cm x 36 cm, 1200 °C, 2020 70 cm x 87 cm x 84 cm, 1250 °C, 2020




64 RUDIS PETERSONS DEMET IPER DICLE 65
LATVIJA / LATVIA TURCIJA / TURKEY

BAPTISMUS LAI KOPA BUTU LABI / TO BE GOOD TOGETHER
papira porcelans porcelans
paper porcelain porcelain

63 cm x 20 cm x 20 cm, 1260 °C, 2020 22 cm x 35 cm x 30 cm, 1265 °C, 2019



66  KRISTINE ZEMLICKA-BRALENA KATERINA GEIDUKA 67
LATVIJA / LATVIA LATVIJA / LATVIA

MARSNENI HRONOLOGIJA 86 / CHRONOLOGY 86
porcelans, glazira, virsglaziras apgleznojums porcelans, glazira
porcelain, glaze, overgalze painting porcelain, glaze

7 cm x 47 cm x 7 cm, 820 °C, 2020 16 cm x 68 cm x 17 cm, 1240 °C, 2020



AGNESE SUNEPA 69

68  DAINIS LESINS
LATVIJA / LATVIA

LATVIJA / LATVIA
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MELNAIS CAURUMS / BLACK HOLE

LABIRINTS / LABYRINTH

papira porcelans, glazara porcelans

paper porcelain, glaze porcelain
12 cm x 33 cm x 14 cm, 1260 °C, 2020

27 cm x 15 cm x 16 cm, 1270 °C, 2020



70  HEIDE NONNENMACHER
VACIJA /| GERMANY

EKATERINA SAZONOVA 71
LATVIJA / LATVIA

NO KURIENES NAK KORALLU RIFA IEMITNIEKI? KAS AR VINIEM NOTIKS PEC KLIMATA Pl_\RMAINAM?
WHERE DO THE INHABITANTS OF THE CORAL REEF COME FROM? WHERE DO THEY GO AFTER THE CLIMATE CHANGE?
porcelans / porcelain

HIPOHONDRIJA / HYPOCHONDRIA
akmensmasa
stoneware

22 cm x 32 cm x 21cm, 1260 °C, 2020 120 cm x 40 cm x 14 cm, 1250 °C, 2019




72 IEVA JURKA ERIN TURKOGLU 73
LATVIJA / LATVIA

SOMIJA / FINLAND

A 5
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VETRA / STORM CILPU PLANETA / PLANET LOOP
porcelans, angobas, glazira, platina lustra akmensmasa, pigments, redukcija
porcelain, engobes, glaze, platinum lustre

stoneware, pigment, reduction

29 cm x 28 cm x 25 cm, 1250 °C, 2020 28 cm x 24 cm x 10 cm, 1245 °C, 2019



74 INESE BRANTS OLGA SIMONOVA 75
LATVIJA / LATVIA VACIJA /| GERMANY

KORONAS NEIROZE ROKOKO STILA / CORONA NEUROSIS IN THE ROCOCO STYLE DIVI/ TWO
porcelans, glazira, virsglaziras apgleznojums porcelans, zemglaziras gleznojums, zeltijums
porcelain, glaze, overgalze painting porcelain, underglaze painting, gilding

4 cm x 44 cm x 30 cm, 1260 °C, 2020 44 cm x 19 cm x 16 cm, 1250 °C, 2019



LAUTARO VALENZUELA ARQUEROS ROY MAAYAN & EREZ MAAYAN
SPANIJA / SPAIN

IZRAELA / ISRAEL

VULKANS / VULCANO NAZIS / KNIFE
akmensmasa performance
stoneware

performance

42 cm x 19 cm x 19 cm, 1300 °C, 2019 video 2:52 min, 2020



78  ALEKSANDRS KASS RUTA INDRIUNAITE 79
LATVIJA / LATVIA LIETUVA / LITHUANIA

HAGI-YAKI NATURE MORTE
akmensmasa, malkas dedzinajums anagamas krasni akmensmasa
stoneware, wood firing in anagama kiln stoneware

26 cm x 32 cm x 9 cm, 1280 °C, 2019 50 cm x 50 cm x 100 cm, 1250 °C, 2019



ASTRA SENBERGA
LATVIJA / LATVIA

IEVERO DISTANCI / KEEP THE DISTANCE
akmensmasa, glaziira, metala stiprinajumi
stoneware, glaze, metal mountings

170 cm x 50 cm x 800 cm, 1250 °C, 2020

SRINIA CHOWDHURY
INDIJA / INDIA

BERNIBAS ATMINAS — 1/ MEMORIES OF CHILDHOOD -1
papira akmensmasa
paper stoneware

26 cm x 28 cm x 10 cm, 1260 °C, 2020



CATHERINE SCHMID-MAYBACH SUZY BALKERT
ASV [/ USA SVEICE / SWITZERLAND

MERS / MEASURE NAKTS AINAVA / NIGHTSCAPE
akmensmasa, litonovilkums, zemglazira, oksidi, glazlra, dekoli baltmals, akmensmasa, svép&jums
stoneware, litho transfer, underglaze, oxides, glaze, decals white clay, stoneware, smoke firing

35 cm x 49 cm x 5 cm, 1200 °C, 2020 62 cm x 138 cm x 7 cm, 1000 °C, 2020



84 THEODORA TSIRAKOGLOU DIANA BUTUCARIU 85
GRIEKIJA /| GREECE RUMANIJA / ROMANIA

NOSPIED POGU / PUSH THE BUTTON KOPA / TOGETHER
akmensmasa, metals akmensmasa, glaziira, angoba
stoneware, metal stoneware, glaze, engobe

20 cm x 53 cm x 19 cm, 1150 °C, 2019 55 cm x 30 cm x 20 cm, 1280 °C, 2020



86 PETRA BENNDORF OLGA MELEHINA 87
VACIJA /| GERMANY LATVIJA / LATVIA

RAZA |/ CROP BEZ NOSAUKUMA / UNTITLED
porcelans . porcelans, metals, malkas dedzinajums
porcelain porcelain, metal, woodfiring

18 cm x 22 cm x 21cm, 1280 °C, 2020 140 cm x 87 cm x 68 cm, 1280 °C, 2020




88 CATALINA VIAL HANNA MIADZVEDZEVA 89
CILE / CHILE BALTKRIEVIJA / BELARUS
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SIEVIESU PORTRETS NO ZIEMELIEM / WOMEN'S PORTRAIT FROM THE NORTH MORFOLOGIJA 2020 / MORPHOLOGY 2020
porcelans, akmensmasa, glazara krasots porcelans
porecelain, stoneware, glaze coloured porcelain

36 cm x 28 cm x 26 cm, 1230 °C, 2019 10 cm x 28 cm x 28 cm, 1250 °C, 2020



ATIS SNEVELIS
LATVIJA / LATVIA

DANIJELA PICULJAN
HORVATIJA / CROATIA

NIGRAIS / DOUR
porcelans, akmensmasa, PVH, LED gaisma
porcelain, stoneware, PVC, LED light

POZITIVS — NEGATIVS / POSITIVE — NEGATIVE
akmensmasa, porcelans
stoneware, porcelain

45 cm x 34 cm x 34 cm, 1220 °C, 2020
225 cm x 40 cm x 40 cm, 1250 °C, 2020



CHRISTA ZEITLHOFER [ VALDA PODKALNE
AUSTRIJA / AUSTRIA - LATVIJA / LATVIA

BEZ NOSAUKUMA / UNTITLED

; SAPNOTAJS / DREAMER
porcelans, mals = " ] B grémnsmasa, metals, porcelans, tekstils, apgleznota koka plaksne, malkas dedzinajums

porcelain, clay books, stoneware, metal, porcelain, textile, painted wooden plate, wood firing

16 cm x 34 cm x 19 cm, 1240 °C, 2019 > T 4 2012 cm x 60 cm x 50 cm, 1240 °C, 2020




94  EGLE EINIKYTE-NARKEVICIENE ENIKO KONTOR 95
LIETUVA / LITHUANIA UNGARIJA / HUNGARY

BEZ TAVAS ZELASTIBAS ESMU TIKAI LT[(AUTS / WITHOUT YOUR GRACE I'M JUST A SHROUD PIECI CAURUMI / FIVE HOLES
akmensmasa, pigmenti akmensmasa, ellas raku
stoneware, stains stoneware, oil raku

54 cm x 50 cm x 35 cm, 1250 °C, 2020 55 cm x 48 cm x 13 cm, 1000 °C, 2019



JOANNA OPALSKA-BRZECKA DALIA LAUCKAITE-JAKIMAVICIENE
POLIJA / POLAND LIETUVA / LITHUANIA

JAUNIBAS ELIKSIRS / ELIXIR OF YOUTH NAKTSTAURINI - KRITIENS / NOCTUIDAE — FALLING
akmensmasa, angoba, glaztira porcelans, lazerdrukas dekoli, virsglaziras krasas, lustras
stoneware, engobe, glaze porcelain, laser-print decals, overglaze colours, lustres

40 cm x 55 cm x 35 cm, 1200 °C, 2019 92 cm x 100 cm x 3 cm, 1150 °C, 2020



98 FAHIMEH HEYDARI DIANA VERNERA 99
IRANA / IRAN LATVIJA / LATVIA

VAZE / VESSEL GEOMETRIJA / GEOMETRY
akmensmasa, saggar dedzinaums akmensmasa, glazira, oksidi, malkas dedzinajums
stoneware, saggar firing stoneware, glaze, oxides, wood firing

55 cm x 21cm x 21cm, 1100 °C, 2020 15 cm x 61cm x 61 cm, 1100 °C, 2019



101

UMUT KAMBAK
SPEKTRS / SPECTRUM
stieplu karkass, mals, video
wire constraction, clay, video

TURCIJA / TURKEY
70 cm x 35 cm x 20 cm, 1050 °C, 2020
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100 OLEKSANDR MIROSHNYCHENKO

47 cm x 28 cm x 29 cm, 1150 °C, 2020
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102 SALIH VEYSEL OZEL AINARS RIMICANS 103
TURCIJA / TURKEY

LATVIJA / LATVIA

PLANSETSKIVJI / PLATE TABLETS TRAPITS! / HIT!
mals, glazdra akmensmasa, pigments, glazira, stikls
clay, glaze stoneware, pigment, glaze, glass

7 cm x 74 cm x 37 cm, 1200 °C, 2020 25 cm x 18 cm x 15 cm, 1280 °C, 2020



104 ANATOLII BORODKIN ZANETE ZVIGURE
LATVIJA / LATVIA LATVIJA / LATVIA

GAISMA - ENA / LIGHT - SHADOW ; MEZEZERS / FOREST LAKE
akmensmasa, angobas, glaziira, malkas dedzinajums — akmensmasa
stoneware, engobes, glaze, wood firing stoneware

247 cm x 60 cm x 50 cm, 1280 °C, 2020 26 cm x 39 cm x 20 cm, 1260 °C, 2020




106 MARIS GROSBAHS MAIRA KARSTA 107
LATVIJA / LATVIA LATVIJA / LATVIA

MAMMA! / MUM! T. HERBA-BARONA
mals, atrasti priekSmeti akmensmasa, pigmenti, porcelans, glazira, zelts
clay, found objects stoneware, pigments, porcelain, glaze, gold

135 cm x 150 cm x 50 cm, 1260 °C, 2020 15 cm x 51 cm x 51cm, 1260 °C, 2020



108 HENNIE MEYER SOFIABEGCA 109
DIENVIDAFRIKAS REPUBLIKA / REPUBLIC OF SOUTH AFRICA PORTUGALE / PORTUGAL

POZITIVIE LAIKI (+X) / POSITIVE TIMES (+X) KALNI / MOUNTAINS
mals akmensmasa, porcelans, malkas dedzinajums
clay stoneware, porcelain, wood firing

9 cm x 50 cm x 50 cm, 1200 °C, 2020 80 cm x 240 cm x 4 cm, 1200 °C, 2018



110 EGIJA DAMBERGA IREN TETE
LATVIJA [/ LATVIA ASV / USA
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MILESTIBA, MAZULIT! / BABYLOVE
porcelans
porcelain

NENOSAUKTS UN NEZINAMS / UNNAMED AND NAMELESS
porcelans, glazira, vizla
porcelain, glaze, mica

100 cm x 150 cm x 87 cm, 1260 °C, 2019 68 cm x 64 cm x 24 cm, 1200 °C, 2020




112 ELEONORA PASTARE GODA RAKSTS / ZSOFIA KARSAI 113
LATVIJA / LATVIA HONOURABLE MENTION UNGARIJA / HUNGARY

BEZ NOSAUKUMA [ UNTITLED 2020
porcelans, ugunsdross kiegelis, svép&jums iekrasota akmensmasa
porcelain, refractory brick, smoke firing coloured stoneware

10 cm x 50 cm x 40 cm, 1260 °C, 2020 28 cm x 8 cm x 27 cm, 1200 °C, 2020



114 TATYANA EROSHENKO ARTABALTA 115
KRIEVIJA / RUSSIA LATVIJA / LATVIA
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NEGAISA MAKONIS / STORM CLOUD MALA MIESA / CLAY FLESH
akmensmasa, angoba, koks, kiegelis akmensmasa, malkas dedzinajums noborigamas krasnt
stoneware, engobe, wood, brick stoneware, wood firing in noborigama kiln

34 cm x 26 cm x 19 cm, 1250 °C, 2018 50 cm x 30 cm x 20 cm, 1280 °C, 2018




116 DACE GRINBERGA YULIA REPINA 117
LATVIJA / LATVIA

KRIEVIJA / RUSSIA

PERSONIGAIS BURIS / PERSONAL CAGE
akmensmasa, porcelans, glazira
stoneware, porcelain, glaze

CELOJUMS / TRIP
akmensmasa, glazira
stoneware, glaze

40 cm x 116 cm x 3 cm, 1201 °C, 2019 35 cm x 19 cm x 21 cm, 1280 °C, 2020



118 ELENA MANALI MILENA PIRSTELIENE 119
GRIEKIJA / GREECE LIETUVA / LITHUANIA

METAMORFOZES / METAMORPHOSES SAPNOJOT PAR JURU / DREAMING OF THE SEA
akmensmasa, loksnu zelts mals, pigmenti, glazira
stoneware, gold leaf clay, pigments, glaze

17 cm x 29 cm x 20 cm, 1200 °C, 2020 32 cm x 130 cm x 3 cm, 1020 °C, 2020



120 RASA JUSTAITE-GECEVICIENE ANDRIS VEZIS 121
LIETUVA / LITHUANIA LATVIJA / LATVIA

..UN PLAVA IZAUGA KEBLIS / ...AND THERE GREW A STOOL IN THE MEADOW SKATIENS / GLANCE

mals, glazira porcelans
clay, glaze porcelain

40 cm x 100 cm x 100 cm, 1155 °C, 2020 43 cm x 20 cm x 20 cm, 1245 °C, 2020




122 KAIZHENG HARALD JEGODZIENSKI 123
KINA / CHINA

LATVIJA / LATVIA

AKLAIS — VELTIJUMS BRAILAM / BLIND - TRIBUTE TO BRAILLE FLINTSTONE #19
porcelans akmensmasa, java, pigmenti
porcelain stoneware, grout, pigments

200 cm x 40 cm x 15 cm, 1250 °C, 2020 53 cm x 27 cm x 17 cm, 1160 °C, 2020



124 LILIJA ZEILA KRISTIN ANDREASSEN 125
LATVIJA / LATVIA ZVIEDRIJA / SWEDEN

BEZ NOSAUKUMA [ UNTITLED PAREJA / TRANSITION
akmensmasa, angobas, glaziras, redukcija, svep&jums akmensmasa
stoneware, engobes, glazes, reduction, smoke firing stoneware

60 cm x 30 cm x 30 cm, 1100 °C, 2020 33 cm x 67 cm x 7 cm, 1260 °C, 2020




126 ZAHARS ZE INESE LINE 127
LATVIJA / LATVIA LATVIJA / LATVIA

OsNAS / SNIFFERS MAIGUMS UN SPEKS / TENDERNESS AND STRENGTH
porcelans porcelans, lustra, virsglaziiras
porcelain porcelain, lustre, overglazes

48 cm x 20 cm x 12 cm, 1250 °C, 2020 51cm x 30 cm x 18 cm, 1250 °C, 2020



JANIS LEIMANIS 0 TN \ WERONIKA'LUCINSKA 129
LATVIJA / LATVIA 4 i1 e POLIJA / POLAND

UDENS VIDE / AQUATIC ENVIRONMENT
akmensmasa, angobas, pigmenti, plastmasas maisini, Gdens
stoneware, engobes, pigments, plastic bags, water

NEZIVS (VETULICOLA RECTANGULATA) / NOT-A-FISH (VETULICOLA RECTANGULATA)
akmensmasa, train kiln malkas dedzinajums
stoneware, wood firing in train kiln

34 cm x 31.5 cm x 10 cm, 1240 °C, 2020 180 cm x 400 cm x 400 cm, 1200 °C, 2018




130 VLAD BASARAB ILONA SAUSA
RUMANIJA / ROMANIA LATVIJA / LATVIA

SALOCITA ATMINA / FOLDING MEMORY A1, A2, A3, B1, B2, B3, C1, C2...
porcelans, akmensmasa, redukcija keramika, stikls, saplaksnis
porcelain, stoneware, reduction ceramics, glass, plywood

44 cm x 60 cm x 100 cm, 1280 °C, 2020 100 cm x 56 cm x 14 cm, 1000 °C, 2020




132 ALICJA BULAWKA-FANKIDEJSKA ANTONIE EIKEMANS 133
POLIJA / POLAND NIDERLANDE / THE NETHERLANDS

KAILS / NAKED ARHITEKTONISKAS VAZES / ARCHITECTURAL VASES
akmensmasa, naked raku dedzinajums porcelans, glazira, dekoli
stoneware, naked raku firing porcelain, glaze, decals

57 cm x 114 cm x 24 cm, 1000 °C, 2018 72 cm x 90 cm x 60 cm, 1220 °C, 2020




134 SANITA ABELITE GODA RAKSTS / LIGA SKARINA 135
LATVIJA / LATVIA HONOURABLE MENTION LATVIJA / LATVIA

FLORA / FLORA KRASTA BUVE / SHORE BUILDING
mals, angobas, glaziira, zelts mals, oksidi, stikls, porcelans, akmensmasa, glazira
clay, engobes, glazes, gold clay, oxides, glass, porcelain, stoneware, glaze

50 cm x 32 cm x 12 cm, 1050 °C, 2020 25 cm x 82 cm x 33 cm, 1150 °C, 2020



136  EDINA ANDRASI MARIA BEZUGLAYA 137
UNGARIJA / HUNGARY KRIEVIJA / RUSSIA

ZELTA ZIVTINA / GOLDFISH EX NIHILO
porcelans, aluminija oksids, LED gaisma mals, stikls, redukcija
porcelain, alumina, LED light clay, glass, reduction

30 cm x 35 cm x 20 cm, 1290 °C, 2020 40 cm x 20 cm x 20 cm, 1000 °C, 2020



138 ILONA ABDULAJEVA JULIA BATYROVA 139
LATVIJA / LATVIA KRIEVIJA / RUSSIA

IEELPA — IZELPA / BREATHE IN — BREATHE OUT
porcelans, betons
porcelain, concrete

BEZ NOSAUKUMA [ UNTITLED
akmensmasa, angobas, oksidi, autorglaziras
stoneware, engobes, oxides, author’s glazes

32cm x 18 cm x 2 cm, 1255 °C, 2020 65 cm x 36 cm x 21 cm, 1250 °C, 2020



140 GIEDRA PETKEVICIUTE

AGNES HUSZ 141
LIETUVA / LITHUANIA UNGARIJA / HUNGARY

BEGSANAS PLANS / ESCAPE PLAN PIETURAKMENS - APSTAJIES UN PADOMA! / TOMEISHI — STOP AND THINK!
kaula porcelans keramika, palmu skiedru virve, ellas redukcija
bone china porcelain ceramics, palm rope, oil reduction

24 cm x 44 cm x 24 cm, 1280 °C, 2020 33 cm x 30 cm x 25 cm, 1260 °C, 2020



142  AGNES NAGY-GYORGY
UNGARIJA / HUNGARY

VITA VALDMANE 143
LATVIJA / LATVIA

STRAUME / STREAM
akmensmasa, slinas, malkas dedzinajums
stoneware, moss, woodfiring

KOLASPUTNS / THATCHBIRD
akmensmasa, oksidi, malkas dedzinajums noborigamas krasnt
stoneware, oxides, wood firing in noborigama kiln

24 cm x 85 cm x 5 cm, 1310 °C, 2018 57 cm x 21cm x 37 cm, 1300 °C, 2019




Juta Rindina

LIKSMA MAKSLA /
JOYOUS ART




Juta Rindina
LIKSMA MAKSLA

“lzstades nosaukumu aiznémos no MiSela Fuko
gramatas, kura cita starpa ir runa par Horhes Luisa
Borhesa (1899-1986) izgudroto kiniesu enciklopé&diju
“Labdarigo zinasanu debeskiga kratuve”.

Izstades pamatmotivs ir vienkarsi prieks. Prieks no
saskarsmes ar malu, porcelanu, akmensmasu. Kad
iek§€ja redze tev piedava ainu, figlru vai formu
un pienak bridis to Tstenot materiala. Man nav
misijas apzinas “parveidot” vai “uzlabot” pasauli.
Manos darbos nav atsauc¢u uz aktualiem pasaules
notikumiem, nav aicinajuma uz “zilu”, “zalu” vai
“dzeltenu” dzivesveidu. Tie ir darbi, kas radusies,
klausoties muziku, lasot, pétot makslas gramatas
vai tramvaja vérojot cilvékus. Tie ir darbi, ar kuriem
varu sadzivot viena darbnica. Figurali darbi ar
stastosu sizetu, dazada veida trauki, rotalas ar formu
un glazdru. Un radiSanas prieks, kas, pusnopietni,
puspajokam, jau robeZojas ar maniju — to gribas
izjust vél un vél. Tas ir rotalas un spéles ar iztéli,
iekséja redze.

LAI VISIEM PRIECIGS PRATS!"

Juta Rindina

Juta Rindina dzimusi Riga 1953. gada. 1972. gada
absolvéjusi Rigas lietiskas makslas vidusskolu,
1977. gada — Latvijas Makslas akadémijas Keramikas
nodalu. Kop§ 1984. gada ir Latvijas Makslinieku
savienibas biedre. Izstadés Latvija un arvalstis
piedalas kop§ 1977. gada, sarikojusi vairakas
personalizstades. Darbi parstavéti privatkolekcijas
un muzejos Latvija, Kina, Krievija, ASV un citur.

Savas kompozicijas maksliniece nereti dévé par
klusajam dabam: “Ta ir viena no témam, pie kuram
ik péc laika atgriezos. Loti relaks€joSa. Saméra
vienkarsa tiri tehniski, taCu ar plasam iespé&jam
izméginat dazadus materialus. Ta ir briniskiga sajata
— darbo$anas ar materialu, spéle ar formu un krasu.
Parasti darbu pamata ir stasts, ne tikai formas un
materiala mijiedarbiba. Tacu klusa daba dod iespé&ju
iztikt bez stasta (kad pierimst vélme runat). Ik pa
laikam tas ir tik viegli un patikami.” Makslinieces
klusajas dabas sastopamas tradicionalas un ierastas
keramikas dizaina formas, apgleznotas un apzimétas
maksliniecei Tpasi raksturigaja jutigaja stila un
tehnika. Aiz Zimétajam formam slépjas Jutas iedomu
pasaules téli — fantastiskas, smalki izstradatas un
izteiksmigas dzivu un nedzivu butnu figlras, kas,
savstarpéji mijiedarbojoties, stasta par makslinieces
iek§&jo pasauli, pasu skatitaju, sabiedribu un ikdienu,
atkailinot patiesas emocijas, kuru pamata ir prieks.

Keramika Juta Rindina strada ar malu, porcelanu
un akmensmasu. Vinas raditos telpiskos dizaina
objektus un télniecisko plastiku izstadés biezi
papildina zZim&jumi un gleznas, kas sasaucas ar
makslinieces keramikas télu pasauli.

2018. gada Latvijas Keramikas  biennales
starptautiskaja konkursa izstadé “Martinsona balva
2018" maksliniece ieguva Zelta godalgu nacionalaja
kategorija, tapéc 2021. gada biennalé tika aicinata
rikot personalizstadi, lai dalitos prieka ar kolégiem un
skatitajiem, jo tieSi prieks ir tas, kas caurstravo Jutas
Rindinas makslu. “Es aiztaisiju durvis ciet darbnicai,
visas problémas atstaju otrpus durvim, baudiju
prieku, vazi taisot un apgleznojot... Es vienkarsi esmu
loti laimigs cilvéks un nebaidos to teikt, jo Dievs man
ir devis spéju ar rokam kaut ko uztaisit un fantaziju,
un es to vienkarSi izmantoju. Patiesiba tas nav
mans nopelns. Tas ta vienkarsi ir. Un es priecajos, to
darot, un priecajos, ja vél kadam tas patik,” stasta
maksliniece kada no agrakam intervijam.

Juta Rindina
JOYOUS ART

“For my exhibition title, | borrowed a phrase from
a book by Michel Foucault, where he mentions
a certain Chinese encyclopaedia, “The Celestial
Emporium of Benevolent Knowledge”, imagined by
Jorge Luis Borges (1899-1986).

The fundamental theme of the exhibition is, to
put it simply, joy — the joy of interacting with clay,
porcelain or stoneware; the joy you feel when your
inner sight offers you a scene, a figure or a shape,
and you know that now is the moment to make it
physical through your chosen material. | am not
encumbered by a higher mission to “transform” or
“improve” the world. My work makes no reference to
breaking global news, nor does it advocate a “blue”,
“green” or “yellow” lifestyle. My pieces are inspired
by music and reading, immersion into art books or
passenger observations during tram rides. They are
the works | can coexist with in my studio — figurative
pieces with a narrative story, different vessels, my
playful experiments with shapes and glazes. And
they radiate the joy | find in creativity, which (and I'm
only half-joking) is almost approaching a manic glee
that always tastes like more. This is how | play with
my imagination. This is my inner sight.

WISHING YOU ALL LOTS OF JOY!”

Juta Rindina

Juta Rindina was born in Riga in 1953. After
graduating from the Riga Secondary School of
Applied Art (1972) and the Art Academy of Latvia,
Ceramics Department (1977), she was accepted into
the Latvian Artists Union in 1984.

Her exhibition record across domestic and
international grounds dates back to 1977 and
includes several solo shows. Rindina’'s work is
featured in private and museum collections in Latvia,
China, Russia, the USA, etc.

Rindina often refers to her compositions as still
lifes: “It is my recurrent topic. Very relaxing. Fairly
simple in terms of technique, yet with a wealth of
opportunities to try different materials. It's such a
wonderful feeling — to work the material, to play with
shape and colour. As a rule, my works are based on a
story rather than just the interplay between form and
material. However, still life allows me to skip the story
altogether (whenever | don't feel like talking). It's such
a laid-back and pleasant thing to turn to every once
in a while.” The artist’s still lifes feature traditional
and habitual forms of ceramic design, painted and
drawn in her distinctly sensitive style and technique.
Beyond the painted forms, we see fascinating
characters born in the author's vivid imagination —
fantastic beasts and inanimate things executed with
great expression and perfect precision, mutually
interacting and telling the story of the artist’s inner
world, the viewer, the broader society and our day-
to-day, baring genuine emotions anchored in one
predominant sentiment — joy.

Rindina’s choice materials in the ceramic medium
are clay, porcelain and stoneware. Her spatial design
objects and sculptural pieces are often exhibited
against the backdrop of her drawings and paintings,
whose images echo the world she creates in
ceramics.

In 2018, she triumphed at the Latvia Ceramics
Biennale, winning the Gold Prize in the national
category at the Martinsons Award international juried
exhibition. With that, she earned the right to hold a
solo show as part of the 2021 Biennale programme
and thereby share her joy with fellow artists and the
viewers — the joy that remains the central theme in
her art. To quote from an earlier interview: “l shut the
door to my studio and left all my troubles outside to
rejoice in the making and painting of vases... | guess
I'm just very fortunate, and I'm not afraid to say so
because God has given me capable hands and a
vivid imagination, and | simply put them to use. So
credit where credit is due. | mean, it is what it is. |
rejoice in my work and in learning that others enjoy
it as well.”
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LIKSMA MAKSLA / JOYOUS ART LIKSMA MAKSLA / JOYOUS ART
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LIKSMA MAKSLA / JOYOUS ART LIKSMA MAKSLA / JOYOUS ART

ES AUZU GOBELENUS UZ PAPIRA / | WEAVE TAPESTRIES ON PAPER ES AUZU GOBELENUS UZ PAPIRA / | WEAVE TAPESTRIES ON PAPER
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LIKSMA MAKSLA / JOYOUS ART LIKSMA MAKSLA / JOYOUS ART

NESEJI / CARRIERS LOTOFAGS / LOTOPHAGUS




154  JUTA RINDINA JUTA RINDINA 155
LIKSMA MAKSLA / JOYOUS ART LIKSMA MAKSLA / JOYOUS ART

SAMSONS CINAS AR LAUVU / SAMSON FIGHTS THE LION ZVERI APGLABA MEDNIEKU / THE HUNTER'S FUNERAL
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LIKSMA MAKSLA / JOYOUS ART LIKSMA MAKSLA / JOYOUS ART

PASPORTRETS / SELF-PORTRAIT TRAKA GRIETA / MAD GRET
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