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General Preface to the IAC International Members' Exhibition, IAC
International Residencies' Exhibition, IAC New Members' Exhibition,
and the Chinese National Exhibition of the 52nd Congress of the
International Academy of Ceramics

As the 52nd IAC Congress convenes in Jingdezhen, the IAC Members' Exhibition, IAC
International Residency Program Exhibition, IAC New Members' Exhibition, and Chinese
National Exhibition offer curated shows with distinct focuses yet complementary
visions, together forming the flagship curatorial centerpiece of this Congress.

The IAC International Members' Exhibition and the IAC International Residencies’
Exhibition bring together works by established artist members, including those who
have come to China for residencies at various art centers. Centered on contemporary
translation within traditional contexts, the exhibitions present creative achievements
in which practitioners integrate ancient and contemporary techniques and express
artistic reflection. The IAC New Members' Exhibition focuses on the pioneering
practices of artists newly admitted to the Academy as they break free from established
paradigms and expand the boundaries of ceramic art, while the Chinese National
Exhibition presents a concentrated view of the work of China's contemporary ceramic
art community. IAC members from around the world gather here with their finest works;
diverse regional cultures, creative concepts, and artistic languages meet and collide,
clearly outlining the pluralistic, symbiotic, and inclusive development of international
ceramic art today.

Honoring tradition and pursuing innovation have been core pursuits of contemporary
ceramic art. While carrying forward the artistic ethos, creators keep expanding ceramic
art's expressive language via fresh perspectives and pioneering approaches. Taking
artworks as the medium, this suite of exhibitions builds an equitable, open platform
for professional dialogue, fostering in-depth exchanges and close collaboration
among ceramic artists worldwide. This is precisely the original intention behind these
exhibitions.

The advancement of ceramics has always been a quest rooted in heritage, growing
through dialogue. Transnational artistic interactions fuel intellectual sharing and
sustain enduring vitality for this time-honored art form.

May fellow ceramic artists across the globe seize this gathering to uphold artistic
aspirations, deepen creative practice, spark inspiration through mutual learning, and
refine artistic expression through exploration. Let us advance the global ceramic art
community with steady strides, empowering this art to transcend temporal, spatial,
and geographical limits, and continuously radiate its unique power on the global art

scene.

Zhang Jingjing
Jingdezhen Ceramic University Vice President

June 9, 2026
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Foreword by IAC President Oriol Calvo Vergés: IAC International
Members' Exhibition and IAC International Residencies' Exhibition

As is tradition at every Congress of the International Academy of Ceramics (IAC), our
artist members are invited to showcase their work in a dedicated thematic exhibition.
For members and non-members alike, this gathering offers a unique opportunity
to experience the most recent and significant creations in the field. Given that the
IAC brings together the world's most distinguished ceramic artists, the collection
presented here in Jingdezhen, China, carries immense artistic and cultural weight.

The exhibition is framed by the Congress theme,"Ceramics: Inheritance and
Innovation"—two concepts that might appear contradictory but are, in fact, deeply
intertwined. Every innovation is rooted in its lineage (inheritance), and every tradition
is the result of continuous evolution and past innovation. This synergy serves as the
guiding thread of a showcase that | am certain will captivate all visitors.

Furthermore, the 2026 IAC Congress introduces a major landmark: a special residency
programme designed to support artists from distant regions of the world and facilitate
their presence in Jingdezhen. As a direct result of these residencies, we are proud
to present a second exhibition of Academy members that beautifully complements
the main showcase. With the inclusion of the IAC New Members' Exhibition, three IAC
Member Exhibitions simultaneously marks a historic milestone for our organisation.

I would like to take this opportunity to express my profound gratitude to the visionary
behind these residencies, former IAC President Jacques Kaufmann, as well as to the
seven residency centres that have collaborated on this project by welcoming IAC
artists: Sanbao Ceramic Art Institute in Jingdezhen, Longquan Wangou Taoxichuan Art
Center, Hebei Quyang the Chen's Ding Kiln Porcelain Co. Ltd, Shangyu Celadon Modern
International Ceramic Art Center, Jingdezhen Taoxichuan Art Center, Yixing CCCA
International Residency Center, and Zibo modern ceramic and glass art center. We
are also deeply grateful to the Guozhong Ceramic Museum in Beijing for its generous
financial support, which has been instrumental in securing the participation of many
of the residency artists.

I invite you all to enjoy these two exhibitions, which represent the pinnacle of artistic

expression within our Academy.

Oriol Calvo Vergés
IAC President
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Ceramics: Inheritance and Innovation
Executive Curator's Preface to the IAC International Members' Exhibition
and IAC International Residencies' Exhibition of the 52nd Congress and
General Assembly of the International Academy of Ceramics

Ceramics boast an age-old legacy, yet they keep evolving with changing times. In the
summer of 2026, the 52nd IAC Congress convenes in Jingdezhen, China's millennia-
old porcelain capital. An international ceramic art exhibition themed "Ceramics:
Inheritance and Innovation" opens at Taoxichuan Art Museum. Aligned with the
Congress's theme, the exhibition takes ceramics as a link, fostering a platform for
global artistic exchange and cross-civilizational mutual learning.

Ceramics serve as a universal artistic language. Over millennia, ceramic craftsmanship
has accumulated rich cultural heritage through generational inheritance; its shapes,
decorative motifs, and firing techniques have evolved into unique cultural emblems of
nations and peoples across the world. As a global hub of ceramic culture, Jingdezhen
nurtures time-honored craft traditions and aesthetic systems, sustains the lineage of
ceramic development, and underpins the advancement of global ceramic art. To inherit
is to safeguard the roots of ceramic art, pass down ancestral wisdom, and keep ancient
crafts alive.

Traditional art has always evolved with the times, and innovation is the core driving
force behind contemporary ceramic creation. Curated from outstanding works
submitted by IAC members from 77 nations, alongside creations by resident artists
in China, the exhibition features more than 150 pieces in total. Creators at home and
abroad transcend geographical boundaries and stylistic divides, integrating modern
aesthetics, diverse materials, and avant-garde ideas to explore freely between faithful
adherence to ancient craftsmanship and creative artistic deconstruction. The exhibited
works strike a delicate balance between realism and expressionism, classicism and
modernity, covering functional ceramic wares and fine art sculptures. Rooted in
local cultural identities while pushing forward artistic boundaries, they embody a
contemporary creative ethos where tradition and innovation coexist and flourish.
Global ceramic ideas converge and spark dialogue here; the millennium-long heritage
of ceramics shines alongside international artistic glamour. Inheritance anchors
our origin; innovation empowers our journey. This landmark exhibition presents a
full display of worldwide ceramic cultural heritage, as well as a vivid portrayal of
contemporary ceramic innovation. May this exhibition facilitate insight exchange
and joint progress, invigorate global ceramic creation, and pen a new chapter for the

enduring legacy of world ceramic art.

Li Chao
Executive Curator

June 9, 2026
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Ali Alawadh

Kohl Jar of Memory
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TRSPIEMENXMESSYREFHELS S, X FRENER THEAZEZNEEINNZG
REBSELUIEL, € LR NERTESRRNIFR,

Kohl Jar of Memory reflects the theme of Inheritance and Innovation through the
reinterpretation of the traditional Arabic mukhala — a vessel once used for kohl,
symbolizing beauty, identity, and daily ritual in Arab culture. The artist transforms
this object from a cosmetic tool into a contemporary ceramic experience, expressing
the intersection of past and present through the use of multiple clays and diverse
firing techniques that create a dialogue between material and memory. The black
section of the piece represents kohl and the Arab eye, carrying depth and vision, while
the white form embodies openness, renewal, and light. Two rings around the neck
evoke feminine adornment and subtle movement, merging inherited elegance with a
contemporary spirit. By blending symbolic heritage with material innovation, the work
reimagines how ancestral beauty endures through new artistic languages, allowing

clay to become a bridge between what was and what can be.

RS 50X 17X20cm Dimension: 50X 17 X20cm
BUPEEED: 2025 £ Year of Creation: 2025
ME: SESEhTHlp. RREERASEF THIfE  Material: Mixed clays, Wheel-thrown and Handbuilt
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Annika Teder

Molecule

HMEBRT ALNNT, LRNESUALKAND FEH, BUEZRETAR
ZHRTEEERF, XM2HBNANE, NHOEESERT T2 R, HahITuf
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FEL, ERBRANZEEZARENHEHE, £k, RERRLHL50ENZ
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Scientific innovation makes it possible for the human eye to behold the fascinating
architecture of molecules, unveiling patterns and forms that were once hidden from
view. This expanded vision not only deepens our understanding but also sparks new
creative directions in my ceramics practice, encouraging me to explore the interplay
between inherited traditions and innovative techniques. By translating these molecular
inspirations into sculptural works, | aim to merge the legacy of ceramic artistry with
contemporary scientific insights, creating pieces that celebrate both the beauty of
discovery and the evolution of artistic expression. My plan is to continue my series of

molecule sculptures by experimenting with colours and with new possibilities of paper

clay.
RN 28X43X18cm Dimension: 28 X 43X 18cm
BIEEM: 2025 £ Year of Creation: 2025

MR RE, ZARSTIROE A Material: Paper porcelain, Artist own technique
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Avi Amesbury

Taken
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ERHMEINSN. WS RRETSEE A7 BEMNENHE, FLUHE50%
BEEANELR, VBHBENAN A RENMIHETFTERER SXAR
BRASHFERT, MNMBIFIZOMES “E” 28K R. REEREWANZE
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The history of the First Nations People of Australia dates back at least 65,000 years,
making the Aboriginal and Torres Strait Islander peoples some of the oldest continuous
cultures in the world. Their history encompasses complex social structures, diverse
languages, and a profound connection to Country. It is this deeply rooted fusion of
Country with the spiritual that binds us together. As descendants of settlers and
colonisers, as well as migrants from other countries, we have been generously offered
this deep-seated heritage of connection to Country. 'Country' is deeply woven into
the artist's life, and it is this 'inheritance' that has changed the way she views and
works with clay. Her current research examines her journey of reconciliation with her
'white' history, and she uses clay and the spoken word as storytelling devices. Using
clay dug from various locations Amesbury creates handmade porcelain objects. The
raw materials from the earth are incorporated into each piece, forming a connection
between the hand-made and 'Country'. Although porcelain is often perceived as
fragile, it is used in the work to highlight natures fragility, as well as its underlying
strength and longevity, which are often overlooked. The work acknowledges heritage
and traditional links to the past, and re-examines the history of our inherited culture

through storytelling.

R~ 5X5.5%5.5cm Dimension: 5x5.5x5.5cm
BUFEE: 2025 & Year of Creation: 2025
ME: & R 2EOFT. P Material: Porcelain, Found clay, Gold lustre, Copper wire
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JeaY{25h - Light's Erosion
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RERTRATHEREREMBESNEARAR. TEBSE, RECHERBRABRAUNBRENZAR
BE. FRE 1260°CHFRDERAATRFG, RANFEEL, REDSALRBEC. REBEERES
HREYE, EXRT, BARXRKANBREYRUKALE, EREATZTNREEIRNERETRALIR
BRZARK.

Drawing inspiration from blooming flowers, Light's Erosion achieves the contemporary
expansion of traditional ceramic material language through cross-media experiments
integrating ceramic and fibre materials, situated within the academic context of
"Inheritance and Innovation". In terms of decoration, the ceramic defect of smoke
staining is intentionally transformed into a distinctive artistic language. Fired in an
insufficient reduction atmosphere at 1260° C, the surface of the work loses its lustre,
and the cross-section presents a mottled texture in greyish-black, greyish-brown, or
yellow. Under the illumination of light, the interwoven black-and-white erosion effect
becomes increasingly distinct, allowing the imperfections of traditional craftsmanship

to exude unique artistic tension in a contemporary context.

R~ 62X58X18cm Dimension: 2 X 58X 18cm
BUFESED: 2024 & Year of Creation: 2024
MR B, 4. FhEl Material: Clay, Fiberd, Glaze
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Boumediene Bouriche

My Imprint on The Past and Present
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REFERMBEREFRCIZORIE, RAFARRERZS N ZARRAZCHAH, RHOER
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Bouriche Boumediene is an Algerian ceramic artist whose work explores cultural
heritage and traditional pottery. Using hand-building techniques such as coils and
slabs, the artist creates ceramic forms inspired by traditional craftsmanship and
contemporary artistic expression. Through my creations, | seek to establish a lively
dialogue between tradition and modernity. Red clay, a local raw material and symbol
of our collective memory, becomes the meeting point between ancestral craftsmanship
and contemporary expression. My work questions how heritage can inspire new forms
without losing its soul. Each piece is a trace of this continuity, a tribute to the earth,

to the artisans of yesterday, and to the creative force of today.

R 22X22X55¢m Dimension: 22X 22X 55cm
BIYEE: 2022 £F Year of Creation: 2022
MB Uiz t+. BHISRIRTZ Material: Local red clay,Coil and slab techniques
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Bruce Taylor

Lullaby
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Practicing across painting and ceramics for decades, my works balance functionality
and sculptural aesthetics, adopting minimalist geometric forms and jazz-inspired
rhythmic textures to build a progressive visual grammar. Under the theme of
inheritance and innovation, | integrate digital modeling with traditional handcrafted
pottery. Based on 3D structural research, the works are completed through handmade
molds, bisque firing, layered coating and glaze firing. Bridging ancient ceramic
traditions and contemporary digital technology, the practice reinvents vessel forms

and realizes the harmonious integration of traditional craftsmanship and modern

innovation.
R 33X51X46cm Dimension: 33X 51X 46cm
BIFEE: 2023 & Year of Creation: 2023

ME: BE. MTR. MTEIZ Material: Ceramic, Underglaze, Terra sigillata




019_020

Ceramics: Inheritance and Innovation

The IAC International Members'Exhibition of the 52nd
Congress of the International Academy of Ceramics

B (RSO
£5 BEREZF 2 ARRRARE

C.A Traen

Continuum

XHEERERNE—MEMME LN, SPLBFMIH. FRFANAERTRVME
A, XEEEFI TRENERBETKEESEENZENFEXR. BEZARARD
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The work insinuates a nebulous, cloud-like structure contrasted with clearly described
figurative elements that simultaneously emerge and disappear. These motifs reflect
the contradiction of permanence and transformation in ceramic practice. The ceramic
artist must continually evolve and innovate while remaining grounded in material
science and the laws of physics.Conceptually, the work investigates "Dao", translated
as "the way", the fundamental, formless and eternal principle of the cosmos, the
force underlying all existence. Humans search for a place for their spirit. When we
realise we are forged from the cosmos, we recognise our true place is exactly where
we are. Pursuit is unnecessary; instead we honour our true selves, which in turn casts
a brighter light into the world's darkness for others. In the work, figures emerge and
vanish, dipping into the ether of creativity, yet remain of the same material from
which they arise. Lastly, the firing process is metaphorical of community traditions,
illuminating innovation and retrospection. Fired in the inaugural anagama kiln, built
as a lifelong dream of a dear friend, the process reflects sharing across generations.
The results are dry yet dynamic and nuanced. As the first firing, kiln characteristics
are still being discovered, but the work stands as an artefact marking this moment in

history and the artist's place within it, a continuum into the future.

T 38X27X27cm Dimension: 38 X27X27cm
BIVEED: 2023 4F Year of Creation: 2023
MR RIEHIEmRPEaE Material: Wood fired porcelaineous stoneware
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Catalina Vial Stange

Encaje |

HNBENERS NS BETHNE S, KRCRSH. T EMNNZTROIAZE
EERSRERESE . (FARNT BN, RARIMSHENTE, RHLIHS KA
B2, HURRERSSEEHNBREVHEES, AANMHREESEERANNENLES 0
S5EANER B, REBAMPBYRASHMR, WEHATE~NEESER, FAIE
TRXURE, UMM FRELERNNE, MBHELZEFEBEPHRLE. FROTEK
BEm &S,

My ceramic works serve as a manifesto weaving inheritance and innovation into the
fabric of identity. Rooted in Latin America's mixed, living heritage, my creations
embody the resilience of mixed-race women who carry both colonial trauma and
ancestral wisdom. | assemble and layer fired porcelain with raw clay slurry, adopting
organic oval forms to depict flowing feminine energy and cyclic life. Celebrating cracks
rather than concealing them, | regard innovation as the rearticulation and restoration
of heritage. Inheritance provides cultural and emotional foundations, while innovation
offers transformative power. Together they form a cycle of destruction and creation,
reflecting Latin American women's dignity of regenerating beauty and life from

marginalization and ruins.

R 38X 55¢m Dimension: 38 x 55cm
BIFEEE: 2025 Year of Creation: 2025

MR PEgs. &S Material: Porcelain, Stoneware
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Cathy Franzi

Banksia rosserae

BEFHNIERELTEREMNSEYEE, ERALRSIANFENETENNZTH KR
it (Banksia rosserae) —— XHFEYER] 21143 7 758 A F) LM RIT T 2 40 X 47
Wik RRIIF. WHNAFESRE TRMNEATINGEESHRE. HEUNEYER
RUFE, URTREME RIS EIZ %,

Franzi's work depicts landscape and flora; the rare Banksia rosserae, identified as
a distinct plant species only in the twenty first century in the isolated arid heart of
Western Australia. Her ideas draw from the ancient environment of which we are all

custodians, a scientific approach to botanical imagery, and a relief printmaking style

of sgraffito.
Dimension: 50X24X22cm
D 50X24X22cm Year of Creation: 2026
BUEF: 2026 F Material: Porcelain, Engobe, Glaze, Wheel-thrown and

M. F2B. BN ML ) altered, Sgraffito
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Dani Zbontar

Cult Vessel

ZERUFEXBLNABFNAEEEENNERR, BN TELAMAEREHREREE
WEBRI, BENTARESZANE, (FRiBFESEZ, UNAKEEEEENEE
ZESH, RMOEANSEREHESRZ., SYREeCERELETERMER, FELSAMH
R, RARKELSHESRUNBRES, FRIELHALEZES, UMHRES
FUERFBFUERTZ, ILHEBZNUANZ LA BRNLE, WFRARSIFOZLTH,

Inspired by Neolithic archaeological ceramics of Slovenia, Cult Vessel takes ancient
sacrificial animal-head pottery as its conceptual foundation and initiates a cross-
temporal artistic dialogue. Instead of simple replication, the work reconstructs
primitive motifs with modern sculptural language, integrating natural forms and
spiritual connotations. Golden dots on the surface inherit ancient decorative traditions
while embracing contemporary abstraction, symbolizing memory, continuity and
transformation. Rooted in prehistoric local ceramic heritage, the work revitalizes
traditional craftsmanship through material experiments and symbolic narratives,
reimagining ancient ritual creation in a modern context and echoing the theme of

inheritance and innovation.

RSF: 27X 17X33cm Dimension: 27X 17X 33cm
BIFEEE: 2025 Year of Creation: 2025
MR IRt £akE Material: Brown clay, Gold glaze
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Danyang Song

Cave-3

HFNEREBXIRLTENBERATAL, HFBIBEEZARARRT AR NIREHR
RRERKRTFRRBET —ENEERRENENSBERATERN. RINNSEEELE
RERBIXELFEENNBBRZAMBEENEFLERN, XHBATARINNERRET
BLRBERSENNEMARERN, £RRHE, HREZHARERNEDMNAEIESE
MEEsET, PTEEEEFTEF ARG, XiLHBE, FEXLBEE ‘&7 HIRER
RERMBEN LEENSBHETRIEDSER. B, X—0FETRARN—TE T EH
e MREFIMAES IDITNRALEGE—E, UIEENRRE, RREATLZ5HX
ARZBHIHERFR, EFERT, RE-—IEEBREIGENTNL. BEEES I AREFTE—
MEERINTE, REABLELEZRFABREBADENBEE —— P2 Z=E. &
ERHEEMBRRENRR: XIZEBENKE—FEY, NGEE—FBS.

My works are mainly focusing on visualizing the invisible emotion and exploring the
healing effect through ceramic art. The inspiration of the little ball decoration is from
thyroid nodules, which are formed as a result of accumulated invisible stress and
emotions. Our bodies react to these unseen pressures and emotions even before we
become consciously aware of them, which is why | see thyroid nodules as an effective
visual representation of intangible emotions and stress. In modern society, more and
more people are developing nodules due to immense pressure and negative emotions,
with severe cases even requiring surgery to remove them. This led me to think that, in
the process of creating these ceramic "nodules," | am, in a sense, extracting the stress
and emotions from my body. This creative act thus becomes a form of self-healing. |
combined hand-building and 3D printing techniques together as a metaphor to explore
the symbiotic relationship between traditional craftsmanship and new developing
technology. In the work Cave-3, | visualized a cave that stores emotions. | believe
everyone needs a private and independent space to hold feelings that cannot or do not
wish to be shared with others — a sa fe space. | used the texture of metallic glaze as a

metaphor: this space is both as resilient as steel and as fragile as ceramic.

T 29.8X18.4X17.8cm Dimension: 29.8X18.4X 17.8 cm
BUEF: 2025 F Year of Creation: 2025
M. MEMES. BT Material: Glazed stoneware, Underglaze
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Daging Gao

Reborn Series

FIEERERBEREAS . REASTHEEFBBAEER, ZXBRENER
=iE, BIfEH (BRI . ERRAELSAENEREREM ], EXUABEHEMEHRE.
FBFERNEE, (FRUSEMESHHENGE, RETATEANANREDEESTEE
&, BHHRBEL, MERATEXASEARE, EAZEEMNTE, HEERER,
LUE (& (% 411 B (G KB HTo

The environmental crisis prompted me to reflect on inheritance and innovation.
Utilizing discarded old plum-vase molds from Jingdezhen, | repeatedly reworked them
to redefine positive and negative space, creating the "Choral Series". These repurposed

molds, infused with botanical imagery, regain vitality, while their interplay of solid and

void, convexity and concavity embodies philosophical concepts of yin-yang harmony
and generational continuity. The works pay homage to ancient cultural bonds through
traditional plum-vase wine vessels, incorporating fragments of historical porcelain
to incorporate the freehand brushwork style of folk blue-and-white porcelain, along
with simplified abstract crane patterns. Their style blends rustic elegance with
contemporary sophistication; the positive and negative spaces form a self-contained
microcosm where old and new imagery converge, demonstrating how revitalizing the

blue-and-white tradition can foster both preservation and innovation.

JRSF 18X9.5X25cm/26X 13X 30cm/19.5X 10X 22cm  Dimension: 8X9.5X25 cm/26X13X30 cm/19.5X10X22 cm
BIESEY: 2022 Year of Creation: 2022
MR BERRREIIZME Material: Blue and white porcelain reduction firing plating
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Deng Wang

Memories of reincarnation

ZERUSEEESHLNEN, WERERZASUFTXRLEIHRNZAESR,
MRWHEENEEPERR, cARKRTFRWEARIZHETUMEELE, 2ERBET
AAEADN “REMAET BRI, RX—EBIRACNTRHENLERR: FREEREKR
W, BETETNEm Gz, MEBEER, TEANERHEARS T LLE
EFEZBRATHRY TE, HOMEFEARERECR, MEBINFUTFREUERR
12, REERERITAESERSN, AMTEREDE, IERBEZREINKENE
w7

The work uses high-temperature ceramics and copper wires as its media, composing
a movement where tradition collides with and merges into digital civilization.
Breaking long-standing physical boundaries between materials, he imaginatively
reshapes traditional crafts through technology. Rooted in the ancient Eastern
worldview of "round heaven and square earth", the work transforms this concept into
programmable geometric modules. The square base symbolizes the order of the earth,
while cylindrical units metaphorically represent celestial movement. Connected to
one another, they achieve a delicate balance between free traditional assembly and
industrial precision. His creative approach does not abandon tradition; instead, it
streamlines complex processes through digitalization, deconstructs and reconstructs
structures via modularization, and infuses the work with interactivity, injecting a

timeless energy into ancient ceramic art.

R 60X65X35cm Dimension: 60X 65X 35cm
BIEEM: 2021 & Year of Creation: 2021

MR SRLNEEMEE Material: High-temperature ceramics with copper wires
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Diana Boitmane

Malleus. Inner Form

ERNEZEES RN, RRNEEES., TEZAERS5EABZFE, L45KRE
2, RRFE. #HRERNEHE, FRUAEEELEWATE, BERBMAKTIRNSIE
ICBINESS N R, MEBEMESXUNRBAE A, REGEIXAESLMTR, REDHZET2
S5RRMERZE, URBEANE, REXAZEREERSHRTR, EESITZXIE, UHAH
REBEMEREZ, ERERSCIHNALHE,

As a ceramic artist and designer, | integrate stage and graphic art backgrounds with
contemporary ceramic practices, uniting traditional craftsmanship with conceptual
explorations of sound, silence and inner resonance. Inspired by the human auditory
ossicle structure, my project Malleus - Inner Form regards porcelain as a fragile
medium bearing vibrations and memories, reflecting biological and cultural sensory
heritage. Combining slip casting, screen printing and hand painting, | merge ancient
techniques with experimental surface treatments. Translating auditory symbols into
contemporary abstract forms, my works interpret ceramics as a listening language,

embodying the continuity of tradition and openness of innovation.

R 205X 70X 7.5cm Dimension: 20.5X 70X 7.5cm
BIYEED: 2025 £ Year of Creation: 2025
M &2S. REBHIS. BEINT. AEMmk Material: Porcelain, Slip casting, Altering, Assembling
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Edna Oliver

Pocket Sculpture Series

EREEEREHBRNIZ, RANREALASHE. AR IMASHNBESEN, %
ERE A ERREE, HEFRGIWBERERAR, FTERENERXT, TREBHS.
MESMEB N, XHMREEMERBCHBELN, URREEGTNBREEREEAR
DIELEEE. FRNEERFE. BEeR®, EFMES®F-RDONE, URAROIHEL
g, METHZNENSERERR.

Inspired by traditional Japanese netsuke, the Pocket Sculpture Series transforms
ancient functional and ornamental wearable accessories into contemporary miniature
porcelain sculptures. Adopting self-developed firing shrinkage technology, | create
movable porcelain joints to break the stereotype of static and fragile ceramics. These
abstract pocket-sized works retain classic hanging structures and offer meditative
tactile interaction instead of traditional practical functions. Featuring textured
contrasts, delicate coloring and resonant clinking sounds between porcelain pieces,
the series revitalizes heritage through technical innovation and expands the sensory
and interactive boundaries of ceramic art.of the work. Each object combines smooth
and textured surfaces, creating subtle contrasts that invite touch. Partial color accents

are applied to most of the pieces, adding visual depth and variation within the group.

R~F: 3-7em Dimension: 3-7cm
CIEFE: 2025 F Year of Creation: 2025
M. KR BEHERFTER Material: Porcelain, Slip casting and hand modeling
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Egle Einkiyte-Narkeviciene

Troubled Waters

HNBERLCIT TR ZE, TVRNEESHSNERZEI KT EH. ERFTEH
EHENEASUHNERBE, ILEHBZITIZ5HERE, BRI, IBNXRERR
BREE, SHERESNATTOE, FEMHERESEoEADN, #RZRKSH
T2ZEFE. WSERENERHKLE. FRRARDNESNSTHNANEIRS, WEF
FRESREZENTR, RHBEEE. MXREERMBALE, MENEELIFEHS
LLETE MM iE. BRNESSNHENGEREN, BRNSENZARR, Lts—#
EREETEE W, SIFBEAREME. oI5 EENMPAR, tRERRE RS,
TERAZEROENFRE L.

My ceramic sculptures balance between heaven and earth between the weight of matter
and the lightness of form. These works reflect a contemporary approach to heritage
and innovation, where traditional craftsmanship and ancient techniques merge with an
experimental understanding of form and surface.Each sculpture is hand-built, allowing
the material to respond naturally to touch and movement. This process preserves a
direct connection between the artist and the clay between gesture, form, and energy.
The works are full of motion and life, yet they maintain a quiet inner stability like
a suspended breath between permanence and change. Matte surfaces absorb light,
while the harmony of colors creates a subtle dialogue between balance and contrast.
Lightness and sensitivity to the surrounding environment are an essential part of
my artistic identity qualities | strive to preserve so that each work remains alive and
genuine. These are explorations of sensitivity to material, movement, and color a

boundary where ceramics lose their gravity and turn into illusion.

R 40X50X42cm Dimension: 40 X 50 X 42cm
BUIFEE: 2023 FF Year of Creation: 2023

M. FEgs Material: Stoneware
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Elizabeth Dychter

Echoes from the void

XHEERENRT B BRN—aRS5FER. FASEZEXRE—E, sk —
AU T . MAREREBHNER, MET 7 0Rs), BE—IELERE
WEmaeE, RERN): S— I ESBAIRELIETH—IEEFEHRE. TEREE
BRAESHEEXBRZENNE, RETESSEHZENKD. BELFFERNE
¥, ILAREBA M5ELZTFNIEIZ; MAR. EFEARNLATS, NBRE—M
HANZERE—XHREEEEHHNIASBES A HERI. SHFRRNEE
HABRNMATE, ME-—MENNEU——TEEETERKUNIE, WF—
MEENLRS, EAREARNEIRE TREN EF,. THASETZENXMERESR, X
HEREIT REpE®: ERIMAERNSHINECHEEZE, TBYW5EZE, T
K,

This work embodies the principle of the "Dao", where the visible and the invisible,
form and void, intertwine to create a balance in constant transformation. The
undulations that structure the piece evoke the fluid movement of "Qi", that vital energy
that flows endlessly, reminding us that every form is but a moment suspended within
a continuous process. On its surface, the dialogue between the chromatic patterns
and the white porcelain areas expresses the tension between heritage and innovation.
The colors, almost gestural, recall the memory of fire, glaze, and the ancestral hand;
while the open, almost architectural geometry reveals a contemporary exploration of
space, made possible only through new tools and ways of thinking. The repetition of
the waves in the structure does not seek mechanical perfection but organic variation —
a repetition that transforms itself, like a living tradition reinterpreted without losing
its essence. In this oscillation between permanence and change, the piece embodies
the spirit of the Congress: the search for balance between what we inherit and what we

create, between the artefact and the "Dao".

R 33X28%30cm Dimension: 33X 28X 30cm
BUFESED: 2025 4 Year of Creation: 2025
MB: BR. o5h. 2ERK (—FEmTE) Material: Porcelain, Stains, Nerikomi(a textile

technique)
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Eyvind Solli Andreassen

PP5

BRRHEFBE L, R RFRBEALBLINE, AAZOLZARERE, RITEFZ,
EREMIRIA 30 160, EHANF TSR ENRMOA. IMEYWEBE R, ZOVEIE
NFEBRERANMBEITN 28, BEHOIERNELS FRRDT. RO BRESTEE,
BHSEEHF. KEERER, RBRETFIONE, DEESRHEFEER, HETHE
AR, EEIWKREH o

Coiling is an ancient pottery method. | turn clay coils from mere structural supports
into core artistic expression. | hone my craft so finely that my works are often mistaken
for 3D prints, exploring the blurred line between handwork and technology. As machine
fabrication prevails, my creation sits between slow coiling and precise printing,
retaining fingerprints and hand traces all over pieces. Cracks and imperfections
are highlighted rather than hidden, balancing roughness and refinement. Rooted in
traditional coiling, | reflect on the meaning of handcraft today, proving traditions

evolve instead of standing still, remaining vital after thousands of years.

RSf: 42X40X39¢cm Dimension: 42X 40X 39cm
BUIFEE: 2021 & Year of Creation: 2021

M. &2 Material: Porcelain
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Fei Zhang

Folding and Philosophy

BIRAFELATAZANEE, HUMRBESINE, REBEHHES. WHEE
MRBEYER, HAROURAEFES ERLAMAES. #HEEXARUNEESE
RUEZLNZIAES, ENWESYNRALN, BRAYRAR. WHM=s, XFANE—
MIBHER, BR—MENER; AFESHSAMNIYRX U AN AREERITEE T D

Through the expression of ancient Chinese origami art, the transformation of material
concepts, the reflection on the traditional static, symmetrical, and functional vessel
aesthetics, and the integration of current aesthetics, with geometric concave and
convex, entering and exiting, rational and emotional artistic language, re-construct
the vessel expression, releasing the material nature. For me, it is a spirit, and more
importantly, a Dao. Its existence is closely related to the current people's material

culture and aesthetic standards of the era.

Dimension: 62X30X28cm

R 62X30X28cm Year of Creation: 2024
BIEGED: 2024 & Material: Mud plate assembly and Shaping

MR RRAESRETZ process

-
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Fernando Garcés

still Life with Golden Flowers

(B5&8Y) At FTIHEASBEERMM, BT “FASESLNCH" NEIE
BR. FRRBEEVERHTINTN, UBER. =FN0EHE, TRE~58RRE
Wik, EMEBEENEZSCENE, R EFINBRE4AE, REXREGRNRAK,
AHEHNBFECRIZEEARE REB8NTORTERBEZSKENRIELE, LEE
HEmaREmEE, SUNEERYILERESZANAE,

Composed of seven hand-thrown Jingdezhen porcelain pieces, Still Life in White and
Gold embraces the idea that tradition consists of continuous innovation. Beyond a
simple arrangement of objects, the work builds a subtle dialogue between heritage
and modernity through restrained and meditative composition, reinterpreting ceramic
art ethically and aesthetically. The pure white porcelain bears the texture of time and
traditional craftsmanship with marble-like tactility. Accented with gold that symbolizes
sacredness and eternity, the work transcends decorative value, elevating ordinary still-

life objects from traditional craft to contemporary and sublime artistic expression.

Dimension: 60X 60 X60cm
R 60X60X60cm Year of Creation: 2025
BIFEFED: 2025 4F Material: Wheel-Thrown porcelain, Transparent glaze,
ME: RH&ESE. BEMEUREEF and Gold luster
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Giorgos Vavatsis

Kilix2000

HHONERET NS TREBMZRORRNE, DR EMEXIENREZW. B
TIUHHBRY, #SNEAYRBALTREN S EEZT, WEALTERMHM
BT EER, ZERCRSMREY Y, [FERKNMRAY B RETEY. M2 kIR 5T
BTAHENYPURNL, BEEMBTES. RUAINANER, ATYRRABNE, BIHA
TR BESHRIEZETME, LEENEACRSHMAXE, HATTRRENY T FE.

Kylix2000 stems from my exploration of minerals and soil nature in ceramic creation.
Clay reveals that seemingly static substances are alive, shifting and evolving across
imperceptible geological time. Minerals carry an immense temporal dimension far
beyond human chronology. As ceramists, we can reverse millions of years of material
evolution through a single firing, reshaping raw elements into defined forms. By
intervening in nature's silent eternal movement, | reconstruct new materiality and
endow materials with human emotions and experiences. Gathering diverse raw
minerals into classic ceramic shapes, the work weaves geological time and ancient

tradition into a tangible contemporary presence.

R~ 30X30X25¢m Dimension: 30 X30X25cm
B : 2023 & Year of Creation: 2023
M TS5 ZMKAY YR Sassm Material: Stoneware clay mixed with various raw minerals
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Guangzhen Zhou

Landscape in a Box (A and B)

XUHREFEFEMRBETEA, UPECHLUKPNTURKNG, BETXNKS
BRAZENMELE, REXCRUBRLZLRE-—"THERAEECENAZT (2FE8M%
IREE) « TEEMERTNESR, UTEAUNESHIENEB RS, IMETEH
BEL—EBERADONSR. EXE, XEFANBRNEFBIONRFETFHHIK, B8R
TRKREEMZENTEER. WERTLUFGE. £48. L TEHMNL, UREBFENEHE.
BEEE, PR—FMBOEBRHAEUNR —EIABEZARAFR, ERL—MHERERS
HKEFHWBHTIR.

The large, hand-shaped ceramic sculpture inside is decorated with the green
mountains and flowing waters of a Chinese traditional landscape, depicting harmonious
coexistence between culture and nature. The artist placed this landscape sculpture in
a wooden box with vase-shaped ornamental windows (Five windows on each side of
the box). The ornamental windows in Chinese garden architecture capture picturesque
scenery within their various forms, framing a shifting landscape when the viewer
walks by. Here, these irregularly shaped windows are like floating balloons in the air,
enhancing the spatial hierarchy between reality and ambiguity. Viewers can move
their line of sight back and forth, left and right, and up and down, to obtain different
images. Through the windows, a visual effect of partial obstruction is created; one with

a mysterious of Chinese traditional aesthetic in the contemporary ceramic art.

RS 59X 36X25¢cm Dimension: 59X 36X 25cm
BUPEEED: 2025 £ Year of Creation: 2025
MR EEEE. MTELURAFIEF Material: Stoneware clay, Underglaze paints and wooden box
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Guy Van Leemput

Big Mind Circles

20254, RUZARBIL AN HNL T REHEEBNEME T, FHMIHAEXM
MAEEGEL (Big Mind Circles) o XM EREEMGATHRTZNER, XA T O
B,

In 2025 the artist changed the recipe of the famous Jingdezhen porcelain by adding
fibres. He managed to use this new body porcelain to make ‘Big Mind Circles 2025" .

This bowl carries both the inheritance and the innovation.

R<F: 185X16X12cm Dimension: 18.5X 16X 12cm
BUPEEED: 2025 £ Year of Creation: 2025
MER: AUMRAAEINENSEERSR Material: Jingdezhen porcelain reinforced with flax fibers
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Hailong Yuan

Symbiosis

(HE) TRBMEMEILSHIENEIN, B—HERENBRETHEEZ ALY, (FH
RECHRalBUSAR/LETS, UBBFEMARLLE, REERTNREROIE
SMELE, BIMESTFIRBERRAL., ERUAHENENT, HRAESWENEF
TiE, EFEMBEYRAAESTFIRY, BEERBREEAZRENRZ, 2BEMRA. HF
IZEERE, UFEMENKOIERNYRES, TEAERTRELGAME I 2H LR

p
Zo

Rooted in speculative realism and new materialism, Symbiosis is a post-medium
ceramic art experiment. Combining traditional classical vessel shapes with modern
geometric forms, the work adopts deconstructive fragmentation to metaphorize the
nonlinear continuity of tradition under modernity. It integrates coarse-glazed ceramics
and handmade glass with metal connectors to fold historical and contemporary
dimensions. The rustic pottery retains material authenticity and handmade traces,
while transparent glass condenses instantaneous light and flame. The collision of
textures, temperatures and temporalities forms non-dialectical tension, reconstructing

material aesthetics and exploring avant-garde innovation rooted in ceramic heritage.

Dimension: 98 X56cm
R~F: 98X56cm Year of Creation: 2019
CIESEH: 2019 F Material: High-temperature ceramic, High-temperature
M BREE. Sa e foam glaze
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Kala Pani Krossings

IERIBR TEHANANNNNERNF THE. “RFAME 35 1838E 1917F B MEN
EAMETENAR: 49 150HNEABHNERAM, THEMEEBERYS T, H
TS0 AREMBEMK, XEBRENKREREDNART RENDRE G, ZAREH
MPEFEONBEERERER, XiMEE: “RES” BENRFHEE L —XRBHMER
ERRMNINIREEREREELR, FRTFURTAMARETEERNENDMENERLE
B, SUXMEFHBEEE—BELEE, SEHGHUEENUNEMM, BEN T M
NMES, XBEHEBEFTNDESMHLEBINERNORERKAES, FREBRHK
F, BEERRBZUERBEHUERASREEMELS, FTURKREZIZHNER, BN
RATASHBWI —EREHEMRABEDNER. BREFKOFEE FHMEREONDSE
BF. ZAZFEIHE “Krossing” BT A, BIRAAZIEN B EXWE~BIEN
BF. Bk NEEITR T MEBEFNESE, BT TAMETEEH L MNELDHE
“ELPAMEMERNES, UREFMIINZHAHER LB RIIRK,

Kali Pani Crossings gives voice to the little-known histories of Indo-indentureship.
'Kala Pani' refers to the large-scale migration out of India from 1838 to 1917, where
one and a half million Indians left the subcontinent to work in the sugar plantations
as indentured labourers, half a million to the Caribbean. They replaced/displaced the
slaves after emancipation. Ceramic substrate tiles, sourced from China, are mounted
on digital collage of the Mersey, one of the ships that carried the migrants from
Calcutta to British Guyana. The artist photographed nine Indo-Caribbean Canadian
women from diverse backgrounds, each holding a portrait of a female ancestor. The
portraits each have a corresponding short video that gives voice to the women, locates
each within the double diaspora — from India, to the Caribbean, to Canada — and tells
something of the story of their ancestor. The ceramic tiles weave together archival
family photographs of the women, laced with silver leaf, recalling the silver halide
photographic process, as well as the silver coin the workers would have earned for
harvesting one to two tons of sugarcane a day. The portrait tiles are punctuated by
photographs of the Kali Pani. The artist has subverted the spelling of "Krossing" to
underscore the contemporary women's reclamation of their heritage. Images of the
"black waters" interrupt the visual tapestry and signal the hardship of the ancestors’
three to five-month voyage during the workers' migration to a new land and the

uncertain and ultimately bleak futures that awaited them.

R0 80X112.5cm Dimension: 80X 112.5cm
BUFESED: 2025 4 Year of creation: 2025
M BEIE. FE. WEIBEA. KT, Material: Ceramic decals, Silver leaf, Steel jump rings,

BETFREH Carpenter nails, Linen canvas with ink
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Hennie Meyer

Shard Vase

HEVRIELUR B N IZOEIE, TRERBZFEES R, BB RNENMHSZRMI.
TERBRETE. TZHLURS, MEBSREARAREEDR, EREEMTREF,
FREBEIRXER, METBERIER, MEXT
4

e
EREBNZOEN. MMM EHEEKZ.
WU RL, AU S KRN, UEHTZRELESEAER, BREASFNAMS,
EHERPAEHNZARRR,

Rooted in stoneware creation, my work subverts the traditional hierarchical prejudice
that stoneware is inferior to porcelain. Due to different firing temperatures, the two
materials were historically incompatible and rarely combined. | embed high-fired
porcelain shards into unfired stoneware clay before bisque firing and glazing. Breaking
the subordinate material relationship, stoneware acts as an essential structural
support rather than a passive base. The interdependence of the two materials
embodies the integration of inherited craftsmanship and experimental innovation,
representing a cultural exploration that honors tradition while exploring new artistic

possibilities.

RSP 33X 18X 18cm Dimension: 33X 18 X 18cm
BITEEM: 2023 &£ Year of Creation: 2023

M FLIREINE AR E5EE Material: Handbuilt black earthenware and porcelain
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Hongyan Xu

Traces of Time

(PA) ERIBECLHBEZEBRZ, RTI/IFAXLEHZBENIZICRE. £
SARAARENEREN, BMEANENRKEENE, MHRERERETRARE
R, PIKIERIETE. XEASNARTELASE, WFIFRKELEHN. EBEL, £F
fTHREREEER, UR. 2. FXABRBYARE. BESEM. FRILBERXH.
RTFEAESE, EREERNE. QI NRNBEZEEES,

Rooted in Jingdezhen's traditional ceramic murals, Traces of Time is inspired by
my childhood memories of hand-painted and spliced porcelain works. Inheriting
the classic square splicing form, the work abandons traditional figurative depiction
and adopts abstract patterns. It allows flexible structural recombination according
to exhibition spaces, light and viewing angles, breaking the fixed composition of
traditional murals. Innovating the classic ink and gold tracing palette, it blends
black, gold and green to interpret the depth, splendor and vitality of time. The work
integrates traditional heritage and contemporary aesthetics, embodying the core

concept of creation rooted in inheritance and empowered by innovation.

s 100X 150cm Dimension: 100X 150cm
BUELE(D: 2024 £ Year of creation: 2024

M MEfEE Material: Ceramic panel with overglaze enamel
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Verb Series—Tie No.12

HOMERLL “Bh1A” NER, SHEREWUHEME, b “E. 4. k. £ F7
L, ZRAUHXENEENS, REANRELEERBE—— MEER—FH BTHE
BMEPEHN/NE, RIEECEFEREEN—RLE, TUREERNBE KWETEEH,
ENMFOEEM BT LR B, HAMZMmMERL L ReE, KX
—REWNTEEE. XREETRZEANRERAMHNKGER MEFEH. BEAXLEER
EEFHHENLE, BENHEZRK.

The theme of my work is "verbs", each piece named after a verb, such as "Twist, Tie,
Clamp, Stuck, Thread". The reason why | formed such a concept is that | was born in
Jingdezhen — a little town like Longquan with a thousand years of ceramic history.
| see myself as a piece of clay from Jingdezhen: I'm not only shaped by the ceramic
culture of Jingdezhen, but also nourished by ceramic culture from other places as
well. Through the gestures of a ceramic artist acting upon clay, | explore the potential
of clay. For this exhibition, | primarily used Iron clay and Plum glaze that has been
used since Song Dynasty in Longquan. Although my facial features are not visible in

these works, they are all me.

R~ 40X 14X25cm Dimension: 40X 14X 25cm
BUPEFD: 2025 Year of Creation: 2025
MR BT, BR Material: Iron clay, Sponge




063_064

Ceramics: Inheritance and Innovation

The IAC International Members'Exhibition of the 52nd
Congress of the International Academy of Ceramics

B (RSO
£5 BEREZF 2 ARRRARE

Ilias Christopoulos

Breast

ZERERTASLHES AL RENZARE™, WAEENEE. F5%5m70
BHMERS, IBRETSEHNCEERFOE. FRURSXEDNEENEN,
MEFREZEMES, UZRER. FALESTANBERFNERR. RASHK
FEBARRKSR, MBEH. RE5ELMEIZME, RELBRESENRYRT., FRR
WERTLSEE, UWMREMERBEES S, RESHE, IHZELEa N8, E50)
7 EHE AR LD BN

Rooted in the artistic heritage of Neolithic goddess statues and ancient breast-
shaped vessels, Breast regards the breast as a sacred symbol of maternity, fertility
and life power. Adopting fragile yet resilient porcelain, the work inherits traditional
ceramic aesthetics and integrates ethereal blue decorations, delicate red lines and
irregular white fragments. Cracks and fragments serve as marks of memory, healing
and transformation, metaphorizing the perseverance of women experiencing breast
cancer. Beyond formal beauty, the piece reconstructs material language, interprets the
transformation from trauma to hope, and pays tribute to female vitality, resilience and

regenerative power.

RS 25X23X23cm Dimension: 25X 23X 23cm

BIFEFD: 2025 & Year of Creation: 2025
MR B8, WIE. B Material: Porcelain, Glass, Transfer

o
o
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Ivan Kanchev

Plate - Where to?" (Cycle ""Man, where are you?")

X—MERW T HATFENMRER. NES. HaNBARERE, —JE2UNHE
FARS. tIRmEHRZIETRE; ALXVWES/B/NMAR, FHZXEE, UWNEMRE. W
BOAMESEN —BA—BFEMEE AN T FRER XEXRELTARESER.
ROE5R%. BEXSERENXR. AMIAFEEET, REIFHECHEE;, AMREEAD
Bo ARTHEESFEEMBIRER, AMITLEaNRTEREMIRE=R. BHIIES R
EEE. RIER? EXFRRZEB L, WNESRSEENZ=R? FRTTABLISX
JBEFN G R RFAREAE, BNTRIBELAIR;, HTAREURHELS XWHE X,
EANBNERAEERMEREN: B TRTNEREER, IRAMERNER, THXK
R, RN ABREBIALNEFERARSHENBR,

The project "Man, where are you?" concerns current problems of the present existence
Everything is fragmented in ecological, social and political terms. The earth is
"notched". The man is small and naked, confused and defenseless, represented with
outstretched arms and legs apart - in poetic and artistic crucifix. It is an object-
subject, center and periphery, meaning and time. The man runs, looking to find his
foundations. Human nature is shaken. Embroiled in the mosaic of continuing problems,
frantically seeks happiness in the maze of life. But is he able to come to his senses
and find himself? Will he find happiness in this direction of search? The depicted
scenes with clay and fire in "Man, where are you?" are nocturnal , as in a dream, as
picture visions. Thematically they are derived from the heritage of universal history
and culture. The monumental vessel shape is symbolic. The circle is like an echo of the
ideal, like an image of Mother Earth, like the Sun. The rectangle is reminiscent of the

human existence, the boundaries of time.

R 24X30X40cm Dimension: 24X 30 X40cm
BIWEER: 2024 Year of Creation: 2024

MFR: £LIE6T. FR MmEFRAR. BRakE.
BERA. Whg. BB Photography, Resin, Open fire

biil\y

Material: Red clay, Engobe, Glaze, Soot, Polyurethane,
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Jacqueline Schapiro

IDEZE XXI- Deserts Algaes XXI

IEEEAMNB—MESNLF NP, EROURTETRE 2 E0EE
FiE. EMEMNHEFAEZM, REBTFESES, RWEBSHAL LD SE,
RBME NPUTE—rERzT. WEETANE FRMEKIEL, ROEINTEDY
A EIERTIL, RFEELENIESHENRH. RBATEENERZY. K. BL.
IR, GEE—F, QWHRUBEEMUREBEZY, BEANESRSENRRE. X
LMy, BNNES, SHENEBRARRET—E, BFRNESFEENRE; cilxx
AW IERIERTRIRE BN 2RO~ EHS, EXMXTIEFR, FaLmH—7n
BE, BSSHEEADHE, FENREFHETESE, FHit, ROEREXIBEL AR
EZHMP RO INEFENILE, BXWelE. HES5EFRNNATLRR, BHFMEAERAS
WEhF BRI T K ST 2 B B IF 2o

Desert algae are more than just a shape or motif: they are a living symbol of resilience,
adaptation, and the beauty born from aridity. Just as they inhabit inhospitable spaces,
defying drought and oblivion, I collect volcanic sand and fragments from the Chilean
territory to materialize that vital force in each piece. Like algae that silently grow
beneath the scorching sun, my works emerge from the dry, volcanic earth, laden with
ancestral memory and the passage of time. | incorporate studio residues, dust, earth,
clay, and pigments, that, like the algae, recycle and transform what seemed barren
into sources of life and beauty. These subtle, organic forms, intertwined with desert
nature, inspire my textures and volumes; their perfect asymmetry resonates with the
intentionally irregular finish of the slabs in my work. In this dialogue, clay becomes
a language where fragility and strength coexist, just as in the algae that inhabit
the desert. Thus, my work is a tribute to those small miracles that emerge in the
inhospitable, a tangible metaphor for the capacity to create, transform, and survive, a

bridge between untamed nature and the visual and cultural memory that drives me.

RS 37X33 X28cm Dimension: 37X 33X 28cm
BIFEEE: 2024 FF Year of Creation: 2024
MR Bt D KBS Material: Clays, Sand, Volcano lava




069_070

Ceramics: Inheritance and Innovation

The IAC International Members'Exhibition of the 52nd
Congress of the International Academy of Ceramics

B (RSO
£5 BEREZF 2 ARRRARE

Janina Myronowa

Stay Where | Can See You

XANTERM TR —BELUREEB . BENAAFBERIELZS ANEFELE—YRER
MERALTERFR. FESXNNEE IMERRITRASEDZENXRZ—ERIA
Bz ESBEYRTLSMEENED BN RR, EXMAERT, RBEEHTHYERIED
FARBERDEEREENAR, FELS TR ERER. HOENTREREXEL:
XERSEFERN. EH5KTNTFE. “FHEREELROME” XERNT —1
R, ERRNAEREREELTE L YN T —RERIL. XRAMERETFEE,
FAMDAXEMEEAT. EEECIET, REBZFAUEETEN TS UFE,

This project reflects my ongoing interest in how ceramics can hold emotional
memory and human presence — how material form can become a vessel for invisible
relationships, gestures, and care. 'Stay where | can see you' explores the relationship
between form and presence - between what is visible and what exists beyond material
shape. In this work, | reflect on how the physicality of clay can carry emotional, even
spiritual, connecting the tangible with the invisible. The figures | create are both
familiar and strange: forms that hold gestures of care, control, and attachment. The
phrase "Stay where | can see you" becomes a metaphor for our attempt to preserve
what is changing - to hold on to memory, relationships, and traditions even as they

transform. Working with ceramics, | think about how tradition survives through

adaptation.
D 7T7X35X70cm Dimension: 77X 35X 70cm
BUEF: 2025 F Year of Creation: 2025

MR MEEs. M. FIERESSE Material: Stoneware, Underglaze, Hand building and painting
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Jasmina Pejcic

Beyond Utility

EHRHOERT, RARBOLSENBEENREP . ERNZAIEF, X1
REBDIERA— P EANT R, FREXBHAMREEEIERE, ERUALESHE
55, BREBRRBST. PTHSKOZENW. BIBEBSEL, RRBTEOER,
ENEREXHBELAENEN - RREF LA —MENIE—FEEREENAA,
MEEREN 2T STENIEELEHN, LEANUFERSTUR LIS AE T
AEMBEE,

In my work, | explore the shape of the bowl as an archetypal form of ceramic heritage.
In my artistic process, the familiar object becomes a point of transformation, where
tradition shifts toward abstraction and sculptural expression. Porcelain, with its purity
and fragility, enables me to explore contrast between fullness and emptiness, balance
and tension. Through deconstruction and reduction, | preserve the essence of the bowl
while redefining its meaning beyond utility. | view heritage as a living process - not
something to be repeated, but to be reinterpreted. Innovation emerges through this
dialogue with the past, where traditional gestures are translated into new visual and

conceptual forms.

R~ 15X30%X35¢m Dimension: 15X 30X 35cm
BIYEED: 2025 £ Year of Creation: 2025
MR B2, MEBENTEM Material: Porcelain, Decorated with decals
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Jingye Wang

JII}% - #¥1K /Peace in Landscape

FERUBXEVERZ (—MEXRREYRXKLES) NZOEEEN, RITBE
ZAR XUBEFSCHER. RMARTAEXSERUEENED L, BIERBITRAR
EREFNFIIZMR; QITHRRA AIGC ATBERA, [MANBEERD S,
ERARTARA “RAE—" HEFREH, BRERAXUEXAZARNE, 2RTERIZ
BIF M IR

This work explores ceramics, heritage, and innovation, drawing on Yixing Zisha ware
pottery techniques, a national intangible cultural heritage, as its central medium.
The raw material is exclusive Zisha ware from Huanglong Mountain in Yixing, shaped
using traditional slapping clay sheet techniques and complex manual processes. It
integrates AIGC artificial intelligence technology into the design, enabling human-
machine collaborative creation of Zisha ware. The work inherits the Eastern aesthetic
spirit of harmony between heaven and man, combines tea culture and literati artistic

connotations, and presents a modern interpretation of traditional craft innovation.

RS 60X30X30cm Dimension: 60X 30X 30cm
BITELE(D: 2025 4 Year of Creation: 2025

MR BXELT Material: Ceramics Yixing clay
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Joélle Bellenot

Bricks Dream

RO EESRETYRSFEFMRNERHEEN TR, RREERUKIEEXNN®
RE®BEE, SEENERBLEELSS, AEEERAMNEAENAGE G —XL
ABNEBRERBYRIASE, RUMFBRFEI A cAXMRE DR RNECBE MR, 7
NEEHREMAE . RENTRHXAHRFICRBBANERXILEEY R T —FKIRE
NERANEEME, B2EEMTANGFT, NELEMEENYMT,; CEEBREREER
WEL, BTFRSEKRADR=ENEGR, TEBHEEELERTHENE, BHHAM
EMARTHE, RO —MEAKREEDE, RARFZRESTENEN.

My objects are a fusion between the material and the immaterial and/or spiritual. |
combine blue Egyptian clay bricks, which have strong symbolic power, with ordinary,
worn terracotta bricks on which | have printed images of people sleeping, their minds
detached from material reality. | use the ancestral material of Egyptian blue clay
in a new and original way, respecting its metaphorical potential. | am interested in
paradoxically embodying it in an ordinary object such as a brick, the basic building
block of construction. The brick is a common, prosaic, universal and ancient object.
It is the cornerstone of all material construction, enabling the building of walls that
shelter or separate. While considering its significance in the collective unconscious, |
divert it from its usual use and turn it into a contemporary, symbolic object, a medium
for dreams and reflection. It is the cornerstone of all material construction, enabling
the building of walls that shelter or separate. While considering its significance in the
collective unconscious, | divert it from its usual use and turn it into a contemporary,

symbolic object, a medium for dreams and reflection.

RS 25X 11X5em Dimension: 25X 11X 5cm
BUIEF: 2025 F Year of creation: 2025
MR Bkt SRR Material: Egyptian clay, Red pottery brick
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Jorgen Frederik Haarstad Scheel

Tear Down the Framework and Leave the Ceramic Assumptions Behind

EMEELE T HRNBEENEESHINERRNRE—B IS BRI (E,
ERESFFERBENEZE, REZAERBARNA—NEERRGEHEER, XL
HHRBEETXRERL, NETHE,; E5). BERSHEBEELRFESFR. BIXE{ESREME
FERGENCIEIRE, FRSHERLCNEBLEDINASSHISES. £8E L, &
FRATEIFERSEDEENBEEYH. REIED, NERFNBESIHURER, &
EAERE. AE. RO EERTEEASTLARERERE, HEERAEEUSHL, LEE
JLL MIRT HERAHESARHE,

This project continues my exploration of ceramics as a source of both sound and form
— seeking the unique sonic potential in each object through kinetic and improvised
movement. The installation combines ceramic rings and structures of various sizes
suspended from the ceiling and placed on the ground, where movement, friction, and
impact generate sound. Improvisation and experimentation guide the process, shifting
ceramics from static form to living sound and motion. On stage, | use the same ceramic
objects employed in my studio recordings. During performance, a pre-recorded ceramic
soundscape forms the backdrop as | manipulate the installation using techniques such
as rotating, scratching, hitting, and playing rhythmic patterns. | emphasize pauses and

stillness, allowing the installation to "breathe"” and unfold its own natural rhythm.

R~ 5% Dimension: Varies
BIEED: 2025—2026 Year of Creation: 2025—2026

7]

MR £iE. BE

=, ZEZA Material: Porcelain, Ceramic sound, Installation

BY
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Jun Chen

TJk- At Industrial- Humanity

(T A RIBMAETUMABESSHINENARE, WEEEESNM. £5
S5TUXBENKNG, RUSKTBETERECANRE, REBELHAMNE, BLFET
TRANER. EBSTUKS, UEBRMIERIUNALER. FRUBIL. FLEFER
MAXER, AHARASLTUWNRNFELE, RBIFEMESSEAET. (ERTT
BRSO, UESWIENBEES, RIRANAKEZEALNEESHEHREE,

The Industry - Humanity series integrates industrial visual language with the organic
texture of clay, building a tension field between warmth and machinery, tradition and
industrial civilization. Rooted in Jingdezhen's millennium-old ceramic heritage, it
incorporates industrial symbols via handcrafts, softening industrial cold precision with
clay's simplicity. With implicit humanistic imagery, the works reflect modern people's
paradoxical predicament in the industrial era and reflect on standardized production
and technological pressure. Bridging tradition and innovation, they explore the

warmth and spiritual essence of humanity in the technological age.

R 75X 75X 20cm Dimension: 75X 75X20cm
BIFEEE: 2024 FF Year of Creation: 2024
MR PEgs, £BHEF Material: Earthenware, Gold Luster
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Karima Duchamp

£BERE - Golden Rock Blue

ERBHMIOMNELNBEZOME, BRAFLKEESHAMRER. FRU=ZAEN
EWMLARE, BIMOSREENRIEAES, URBNBOIFENNEGFY. S
EHMAETEZESMETLZ, FHTENEFFTEEN, RETIEAESHNERE, U
HEHBEZEER. RRRGEZEF ILERSKREIRD, ERARUKER, LUBEY
REEARE. MATEHHALERET 2,

Part of the Golden Rock series,Golden Rock Blue pays homage to sacred Asian
mountains and embodies traditional Chinese landscape philosophy. Starting with
stable triangular geometry, the work builds three-dimensional forms through
meditative, patient assembly. Integrating traditional slab techniques and printmaking,
| fold and layer thin clay sheets, exploring diverse clay states and subtle textures
reminiscent of skin tactility. Inheriting generations of female handmade craftsmanship,
weaving and sewing aesthetics, the work adopts color and light as structural elements.
Resonating with Su Dongpo's cosmic wisdom of mutable mountain forms, it symbolizes
the inner journey of self-exploration, balance and spiritual transformation.healing, a

step further on the journey of transformation.

R~F: 70X 14X 14cm Dimension: 70X 14X 14cm
BUPEEED: 2025 £ Year of Creation: 2025
M S@EEER. e iR Material: Jingdezhen stoneware, Engobes, Slab construction
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Kay Aplin

Chrysanthemums

fE@RE 2023FZ2RZIGMPOMIEMAESE, BRERBIHNEERNTH DK
B, LL6.4E SAZFRINEAMEFLRHMMEMNEIERE, (FREEITEEYRETL
SEERFINAREFS, UMBE/LEHFAEMNHINERARN. 2T ENKIIETR
2K, BMPERTRANEENSE. (FRRGEAMRET SERBERFTS, LU I209H
RIECEEMERER, TAROELSALNERN, BERELRMENEZ 0 &E,

Created during the 2023 Interface art residency in Ireland, the Foraminifera series
originates from geological and ecological investigations of Connemara. Inspired by
microscopic fossil grains dating back 540 to 640 million years on local beaches, the
work adopts the biological structures of foraminifera and arranges them into geometric
patterns inspired by mandalas. As a timeless meditative and spiritual symbol,
mandalas guide immersive viewing experiences. Integrating ancient natural fossil
forms and traditional cultural symbols, the series reinterprets regional landscapes
through rigorous research, realizing contemporary artistic innovation rooted in natural

and cultural heritage.

RY: 125X125X3cm Dimension: 125X 125X 3cm
BIFEFD: 2026 & Year of Creation: 2026
M Bt. E&M Material: Stoneware clay, Celadon glaze
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Keka Ruiz-Tagle

The Sun

]

FHNZARENEZMEARNREZEHENRERKEIES R
B, ARXSFHERMKNTEMERE, BEINEHANRASF
FARMIMINNESIS, LRREAEBERRERLEREBLEELERELERWANGE
BR. EXMHERD, HRRTREHSTEXLFHN ot AASEHRMERS—LU
AASARKENEENRE: WUEHET, ANMEIEFE, eSS EET RIVEH,
WIETER, MNTEBR, #RTHIRENEw, KEARMUEFRNNEY. RERNH
BiF;, ERE—MEENES —BARUA-—FMKRELNNE, —HBEIFENE®E
o X FRIHEEMENESE —EHBEANTREREX 5ANEE ZEIRE—ER
o ER AN, URMNCEHZABENREN: X, HE584, TUNEVENR
BEMAGHE®RERL,

i
5
7

HOAS D

My artistic purpose is to recover and delve deeply into the spiritual heritage and
ancestral wisdom of the aboriginal peoples of Andean America — an era when humanity
lived in profound harmony with the universe and the rhythms of the Earth. Through
the interpretation of traditional rituals and cosmogonies, | aim to carry forward their
values and memories, allowing future generations to preserve within their souls the
sacred imagery that once illuminated the Andes. In Sun, | explore the Andean and
China concept of duality ,ying and yang ,and complementarity, symbolized by the
eternal dance of sun and moon — opposites that coexist to create balance. Their union
gives rise to agricultural cycles, marks solstices, divides days and nights, and sustains
life on Earth. The sun not only nourishes our crops and warms our bodies; it speaks
a sacred language — transforming light into a symbolic force, a spiritual language
that transcends words. This work is an attempt to build a bridge between the divine
language — expressed through the signs of nature — and the human voice. It is a call
to remember what the ancients once knew: that light, time, and nature are not merely

physical phenomena, but spiritual expressions of life itself.

R 57X37X17cm Dimension: 57X37X 17cm
BITEE: 2019 FE Year of Creation: 2019

M M8 gkl ZEAMIEGHI R LA FE. Material: Ceramics, Pigments, Multiwood fired and

A tenax phornium, Knitting
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Kristina Rutar

The morphology of decay

FMEEMEABZHNEES D, ROUFEISNMAAANEREB SV FENIE, &
IWEREmER, UEA. BRSEANZL, ARSI NMENENNE, LERBRS R
TEWREREN. MEEERBARD. WERS, UTTNNESTRERER,
LB S ERTHEEHS. FRIEMEEENENESEE, BERE. BSRE,
EEEEROIEEANENENEZ XX, B2RE~EERS SR ERNZ,

This project redefines authorship in contemporary ceramics by shifting creative
dominance from the artist to the material itself. Transforming from manipulation to
dialogue with clay, | regard fragmentation and dissolution as generative forces rather
than failures. Relying on the material's agency, glazes reshape forms through natural
collapse and fusion in the kiln, creating perpetual, unfinished and dynamic structures.
Blending solidity and void, the work deconstructs traditional sculptural logic.
Centering the vitality of materials, it inherits millennia-old ceramic dialogue between
form and intangibility, updating traditional paradigms and interpreting the living

continuity of heritage and innovation.

1 30X19X 14ecm Dimension: 30 X19 X 14cm
BUIEEED: Year of Creation:

M FIME. FIRGEIHEAKXNIIRMEE, Material: Wheelthrown, Handbuilt and destroyed
BN LB SRR stoneware, Vulcanic glaze
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Linda Jansson Lothe

The Dear and The Fairy

XEERUEFINASGS, BEX—BE—BENEFERENMM. YERSERME,
FIENTEELEBHR—T2AROEENEL, UR—EEERA. EHTERGNY
HHBRT. HPF5EE, ERWEHIRNITIE—BMES NN REERTENG
o WHERITUBEEWKEDA., FIHIfE. HRMEENTZH—FEHE, T— 1M
FTHEHRNERE, EBEGENTIETER. s, BEEXEE2N. XHFELETE
NERERSHENNETHNNEL SRR — LR S H BRI RMT,
MEfGERBNERNER. £5—@|, WRERK (vggdrasil) — LT ERF
—REARMEENFOZN, BWFN “FHEN , LI FERNPL, BASHFE
BE—E, ERWHCHLT RBELHEE FESWEEN (FHELE) . ER—RA
R, BRAMFERERN, B=FHEABET  HMRAZEE, REXFIERR LUK
MAy—MEE: ARE5EAFZE, TE5RKZE, FH50H 2.

The art work is slow made by layering coil by coil, and once the porcelain is high fired
it will reveal the process of making. It reveals the finger prints of the maker and also
the process of layering coil by coil, waiting for the right moment in the drying. The
imperfection can stand as a comment on the innovative processes, that’ s aiming
for perfection at every stage. My work can be seen as a tribute to the analouge,
handcrafted, timeconsuming and slow processes. In a world that seems to move faster
and faster, it's important to be able to linger in the process of making. The art work
combines the blue and white tradition of China with the Scandinavian story telling.
The mysterious fairy lingering alone in a deep forest, surrounded by the powerful
images of deers. On the other side is the Yggdrasil, an immense and central sacred tree
in Norse cosmology, also called the World tree and it stands in the centre of the world,
binding people and places together. Yggdrasil is attested in the Poetic Edda compiled
in the 13th century, by Snorri Sturlasson. Its an ash tree and its branches were said to
extend far into the heavens, and the tree is supported by three roots that extend far
away into other locations. My art piece can be seen as a connection between east and

west, between the past and the future, and between tradition and innovation.

JR~F: 63X33X30cm
BIEE: 2025 & Dimension: 63X 33X30cm
MR e, RAETFIEA, DUEGEES  Year of Creation: 2025

jpait] Material: Blue and with porcelain, Handbuilt with coil
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Lynda Abdellatif

The Teapot: Memory of Connection

ENRBHBZH, RURTARELNEZE2SSHRNIZLCHRE, BT BN
ES. QT NEA” BEIEES, (FRUKERFTSUANRERIZLES, UEEE
REEEAETFE, UANZEZBEETFTHEEE, TS RARERDS FEH. R
ERUNE. RHEERR, SEREAEE5WRE, BELEETRRK. EEARTHE,
BECRTSTEENER TNZTAUSBEHEL,

As a Tunisian ceramic artist, | draw nourishment from inherited local ceramic forms
and gestures, regarding heritage as a living material for contemporary transformation.
Centered on teapots symbolizing ritual hospitality and sharing, my works awaken
ancestral craftsmanship through repetitive creation and retain unique handmade
traces via subtle variations. Most pieces are pure white, while one gilded teapot serves
as a symbol of sacredness and transformation. It embodies the inner radiance that
turns repetition into invention, interpreting the revitalization of traditional forms

and presenting the dynamic dialectic between cultural inheritance and contemporary

innovation.
Rt 40X40X4cm Dimension: 40X 40 X 4cm
BUIFEE: 2025 F Year of Creation: 2025

MR AelEGeRMSEkkm Material: White glazed stoneware and Gold glaze
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Lynn Frydman Kuhn

Baijia Yi

FMEEMEABZHNEES D, ROUEEISNMAANERTEKRSMHETENE, &
IR EmEE, UK, BERSEEANZL, URFARENERNE, ILARS R
TEWAEREN. MEEEREARD. WERS, UATTNNES TR E RER,
BB S ERTHBEEAHS, FRIBMESENENESEE, EXHE FEIRE,
EREREBAMNBNENEZ X, BRE~EEAS SR ERNZ.

This project redefines authorship in contemporary ceramics by transferring creative
agency from the artist to the material. Shifting from human manipulation to equal
dialogue with clay, I treat fragmentation and dissolution as generative, creative forces.
Leveraging material agency, glazes reshape forms through in-kiln collapse, flow and
fusion, yielding perpetually evolving, unresolved structures. Merging solid form and
negative void, the work subverts traditional sculptural logic. Centering clay's inherent
vitality, it continues the age-old ceramic dialogue between tangible vessel and
intangible spirit, renewing traditional paradigms and embodying the living continuity

of heritage and innovation.

R 16X16X32cm Dimension: 16X 16X 32cm
BIFEED: 2025 & Year of Creation: 2025
MR MTNEBE Material: Slip casted porcelain, Underglaze
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Macarena Salinas Amaral

Rebuilt Vessel N° 1

HLUERSWHRSTEENTE. 2ERBBAEFESELERY, BEAREX R,
BEFE.RISHARE, BARK. B TEHT L. HAMERHD
e aFE 4, MEAMKREIES, FRARERBMAELE, RATHBRFEE,
DT RET MRS5S 2T, TRERSRE, ELERMRESCTRN, WENES
EEPME. EESXWXENERRE.

As a Chilean artist, | explore tension between rupture and continuity via ceramics. My

series Rebuilt Vessel No 3 reconstructs vessels from discarded shards, exposing
cracks that record gestures, firing and time, embracing flaws and breathing new life
into waste. For me, tradition survives through transformation rather than repetition.
Reduction-fired stoneware bridges ancient techniques and modern vision. Shaped
by Chile's fractured geological landscape, clay mirrors its fragility and resilience.
Exhibiting in Jingdezhen, porcelain capital, | argue innovation stems from deep
understanding of heritage; broken pieces embody resilience, renewal and enduring

cultural continuity.

RJ: 55.88X29.972X27.94cm Dimension: 55.88X29.972 X 27.94cm
BIYEE: 2023 £ Year of Creation: 2023
MR BEEsMERE T Material: Stoneware and reduction burn
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Mariya Alipieva

Body Poetry

ERUZMEMNAFEABNTHEEME, RNARNEEIIERZEZRAFMERBEEN
FESHW. FRUSEMENS LMD EERAZL, SEMTEBXEMEE, 7
EEmEaEEll, BEREAVNKBEMEDRS, LUASE5ERNE. KELR
BZHEEN, MEZTMBSBEXKES, IRMEEXER, UESWENEZT,
MME AR SRES 2T,

Body Poetry examines evolving aesthetic standards across history and cultures from
a female perspective, reflecting the contradictions of adapting to external beauty
expectations. Centered on self-portraits screen-printed with high-temperature ceramic
pigments and combined with Eurasian daily utensils, the work poetically deconstructs
aesthetic discipline. Interactive mirrors integrate audiences into the narrative. Created
during my Longquan residency with diverse ceramic materials and cross-cultural
exchanges, the piece transcends regional aesthetic differences. It bridges ancient
heritage and contemporary life, celebrating the body's dynamic transformation and

diverse vitality through innovative ceramic expressions.

R 72X50X21em Dimension: 72X50X21cm
BIVESES: 2025 4 Year of Creation: 2025
M AR BVIEE Material: Porcelain, Plexiglass
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Megumi Naitoh

Searching for Blue

XHERBERGIN, BEBXIRETHRE—BBEETEDE. BENATRERNE
ENEIENEEDBEAEFEIEH. FEELMEREE—LEZA /shEi (N5 £
~iBER) EAMEMFAME, TEMNHEATEN, BWERRGENEESENERDE /
B (MRE HAN (EoWEWE) ) . BENFIEN M shBEHER LT
ZfRE, BRZUARERHNE, BHREN—HZARARALARI TR XL HEE,
RREXMEZARRATARANRN NG, EBEEEZ RN TR, RUBR AT AER
BREXTHENEIENEEDE . EEDEFEETRK. AEHL GFinE) 22
BHEN, ANEFE TR MAMEMIFTERR AR T —FRARBIAX N EE —
BETEAERLBEDGE. ¥, XERME—FES.

The work is made of porcelain but the main concern is to make a ceramic stop motion
animation. There is a gap in the ceramics field in exploring stop-motion animation
of the ceramic-making process. There are historical and contemporary filmmakers/
animators (e.g. Svankmajer) using ceramic as a material, mainly taking advantage of
malleability. There are also stop-motion animations/films made with fired ceramics
(e.g. Paul Bush's "5 min. museum"). Ceramic process videos and animations have
been shown extensively on social media, but most are not stop-motion and have
not received serious attention as a form of artistic expression. | believe that adding
this form of artistic expression to our field advances what ceramic art can be. | also
understand why there aren't any stop-motion animations of ceramic processes. Stop-
motion takes a long time to make. Oil-based clay (Claymation) is a perfect medium
because the clay doesn't dry or crack. On the other hand, water-based clay dries rather
quickly. | developed a technique to combat this issue by filming the object on the wet

plaster bat.Resilient yet as fragile as ceramic.

R 9% Dimension: Varies
BUIFEEE: 2023 FF Year of Creation: 2023

M &S | Material: Colored porcelain, Animation
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Michal Puszczynski

Advisor V ( Head)

ZAERUABE GREENFIE, GRERFIEZERREB NS EnT], WEE
ASHNBE I, RRERZONZALE, A K. ZR5RLHEARME, St
Mo ER. KREAFEZNENIE, ILEARNIERNECIE. ERIRE A EH
IREEBRIESIEE, REABEENETR, BREY TEAXNKHLESISHERTEH
B, ERAgRESEAERENETHXIE,

Advisor V (Head) takes head portrait sculptures as the carrier and adopts wood-firing,
my core artistic technique, to interpret the contemporary vitality of ancient ceramics.
Natural interactions of fire, ash, air and clay create unique organic textures, letting
nature co-create the work. Rooted in the symbolic connotation of ancient Hermae
pillars, the work inherits millennia-old traditional craftsmanship. With the meditative
rhythm of wood-firing, it responds to the modern pursuit of inner guidance and
spiritual contemplation, building a subtle dialogue between traditional techniques and

contemporary philosophical thinking.

RS 41X45X38cm Dimension: 41X 45X 38cm

BIEFD: 2022 & Year of Creation: 2022
MR REERGIFEEE. RIAKTH Material: Woodfired stoneware, Natural ash glaze
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Mirta Morigi

Passion Red

EARFHIETFRERENE. SEBELWERIL, ARABEWZRE, 1ty
BEXEIZRK. ALHREARMLOIE. EARNE, EFHMHEFRERE, &
NREREREENE. FZWES, TRARRKELR. ITHHEL T3, ELMEZHE
MEH, RREREHF. REEBLEETONE, BEZRT, RUBZEEWIE, BEE
X WK

What others call work has always been my passion. Hailing from Faenza, the city of
ceramics, | inherit its centuries-old faience heritage passed down by generations
of potters. This craft is a precious gift, and | strive to leave worthy legacies in
return. Alchemy-like pottery holds endless discoveries. My workshop turns fifty, yet
randomness in kiln, clay and glaze brings constant surprises. Contact with clay calms
the mind. Globally, | connect with peers through the universal wordless language of

ceramics to exchange cultures.

R~ 32X48cm Dimension: 32X 48cm
BUIESED: 2024 4 Year of Creation: 2024
M. “Faenza” Zht Material: "Faenza" clay with the intervention




105_106

Ceramics: Inheritance and Innovation

The IAC International Members'Exhibition of the 52nd
Congress of the International Academy of Ceramics

B (RSO
£5 BEREZF 2 ARRRARE

Mohamed El Abd

MtZ -The Core

ZERRIERERZTHAER, BROMEEAZNZL, ERYRSFENFRER,
XEBAEREENER. SH5NTARNABZF. FREESHE, HREL. BAK
WILE5K T, REFPRNAISEFARELENREFAERER, BRAMNNEYANZS B
FEBHNRBNBALRTHEIEN T, FRIISUEFBEINIERR, ENBEHYHNRME
NE. MEMARERBESRESNER, MBANLHKS, #EREAS AN, BES5H
FHXE, RARMBREERNR: HFESRIRYUEE, IWEFERENE?

3 |
1y I

The Core explores the idea of what lies beneath the surface - the essential, unchanging
center that defines both material and being. This ceramic sculpture serves as a
meditation on origin, structure, and inner truth. By revealing layers, contrasts, and
tensions between form and emptiness, white and black, the red dot inside each shape,
whose effect changes on white and black surfaces, expresses the meaning of contrast
just as our constant feeling of The Core of things and energy latent within it changes.
The Core invites viewer to look beyond appearances and consider the invisible forces
that shape existence. Through its physical presence, the work mirrors the human
condition; solid yet vulnerable, defined by both strength and fragility, the materiality
of ceramic reflects the dialogue between nature and human intervention, chaos and
control. Ultimately, The Core is not just form, it is a question:What remains when

everything else is stripped away?

RS 24X30X40cm Dimension: 24X 30X 40cm
BIEEM: 2015 £ Year of Creation: 2015

B RAYORBELZGIERIfE 2R Material: Earthen ware reduced by luster technique
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Otar Vepkhvadze

Breath of Spring

FRENTEAIZSERREZENNE. RBREERNAFS5HE, XHRE
ENMBLERNESSBY—ERBE—MARERTF ARz, MIXEERELMIT
MR, BEERAE. BEZMM ERE, RRRTAENESS/LATS Z B8 T4,
BEZNERESLHNMREERN T EMEm HENNBEEEE, (FREMEELRKNIE
BERZEMAERESERET R, LEHSEREE, ENREELE —HENRZ
AR M AR . RIEREXY “FAS0H TAN—NFERR, BEESBEN
S 8138 B 3T BY R B By A5 A e Do

Breath of Spring embodies the dialogue between inherited craftsmanship and
contemporary expression. Inspired by the purity and renewal of spring, the sculpture
reflects both the fragility and strength of porcelain — a material deeply rooted in
tradition yet open to endless transformation. Through casting, carving, and overglaze
painting, | explore the balance between organic and geometric forms. The engraved
surfaces and painted motifs evoke the rhythm of nature and the quiet energy of
life's awakening. The work connects the precision of ceramic heritage with a modern
sculptural language, where simplicity meets emotion. It speaks to continuity — how
ancient skills can inspire new ideas. Breath of Spring stands as a poetic reflection on
the theme "Inheritance and Innovation," celebrating the timeless vitality of porcelain

as both material and metaphor for creative renewal.

RS 33X29X17cm Dimension: 33X29% 17cm
BUPEEED: 2025 £ Year of Creation: 2025
MR B2R. HE. Bzl M. 2@ Material: Porcelain, Casting, Carving, Overglaze, Painting
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Pep Boadas | Prats

Appropriation

FAVNERRAWEBAEREMZHASABEXXZ B RR, UkAEA I8
SR SIRSEi =

This series of works explores the relationship between humans living in foreign

countries, approximating different cultures.

RS 50X40cm Dimension: 50 X40cm
BIYEED: 2026 £F Year of Creation: 2026
R &R Material: Porcelain
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Peter Beard

Dark blue vessel

BASCFXMEAERMBEN AT EANSREAS LN F. ENTESERMES,
SCABRBIHBRLERTFREEDTE —RYSK NERNELBE, X—SRFFE
BFRMNPVELLESHBBMAEKN L 2. ERNEYEREOCMAIE, FHTHY
i, RESHNINEMERH T BENLE, MESLIMHLENEXGFERIRL N —M
HEEYANRE, MERZTRDERNLT, ERERANESHSEE, BRERS
Ele MEAZARMERT FIHNRE, HHEBARATRENETRENE ST, LI
S BRI, EIHENERNRE, BIXMAEN, XAIFEREMEET REAMROT
X, BEFTEEEEAENIREZSHM ERIBNERE. EBNBED LM —RILH,
BEIAANABRN -—ARE—BIZARFTANBERLSURE, HREIESINE.

This ceramic vessel embraces both inherited tradition and contemporary innovation.
Its form is rounded and enclosing, reminiscent of traditional functional ceramics used
to hold the elements of life - food and water. The shape is firmly grounded in the long
history of the creation of clay vessels shaped by our ancestors. It is the innovative
treatment of the surface of the vessel which charts new waters. Whilst he functionality
of the shape honours ceramic inheritance the glazing and pattern transforms the
piece into a truly modern statement. The glaze technique of flowing, undulating lines,
layered in shades of blue and indigo suggest movement and liveliness. The texture
itself gives added depth to the vessel, as if natural elements have been absorbed over
time. Experimental glazing and pattern creation push against convention. In this way,
the piece carries forward an inherited form alongside the modern aesthetic of its
colour palette and the precision of its glazed decoration. It is a celebration of ceramic
history and contemporary personal vision bridging past and present through the

artist's personal vision and modern sensibility.

<T@ 23X24.5¢cm Dimension: 23 X 24.5cm
BIYEED: 2025 £ Year of Creation: 2025
M JREFARERIRE Material: Stoneware clay and glaze
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Phyllis Kudder Sullivan

QR: Squircle

RENHHIREER, " (BEHIE) & (FIR) 5818 (BRD) FAERILX 7,
ANENEFEES, BEAZ—HHYNTE: —sEREEARNEEHIIR, Z—FEXE
BABENEFHL, MTBYBEM, EREFRT. E (CHBFEE) B, RREERE
FREREER, EMBRBARMNIAN _LIBES. XHZETNEREREMEDN
eER58. B57h. BISNA. #FASHSYIELRE—&E, Fl—EERX
TELDEN SR EEZE,

"Imagination is more important than knowledge." (A. Einstein) Inheritance (knowledge)
and Innovation (imagination) are not mutually exclusive. The very survival of humanity
has always been a delicate balance of preserving knowledge that is passed down
through generations and our instinctive curiosity to venture beyond the known to
explore the unknown. In QR-Squircle | reinterpret the ancient systems of coil building
and weaving into our new language of QR code. The multi unit work is syncretic,
bringing together opposites, black/white, circles/squares, organics/geometrics,
inheritance/innovation into a cohesive, yet whimsical version of our contemporary

pattern of reality.

RS 61X61X13cm Dimension: 61X 61X 13cm
BUIEF: 2025 F Year of Creation: 2025

M AR, BEIRE. RE. Baekl £E4%.  Material: Stoneware, Black stoneware, Slip, Black

2k stain, Wire, Ink
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Mother and Child

ERUBENEN, ILBGESEMEKE, SREEHASHN. EXR5HER. KA S5
AHENZARE. FRERAFESRATSHDRIYNERNEN, UM 5 KEREIEK,
ROARBEEH4AERNEETNESYERE. RUMREF. EATEIIMANEER, R
WERBZNIZAHR, UHRABESENERAZ. FRREEEASCFNTIE, B
EERTEHARREMSRMPIRRI L,

Mother and Child celebrates maternal love and life connections via ceramics, bridging
tradition and contemporaneity, realism and abstraction, the East and the West.
Rooted in Eastern philosophy and maternal values of humility and perseverance,
the work transforms personal kinship into a universal symbol of love and resilience.
Using abstract lines and negative space to externalize inner emotions, it breaks the
boundaries of traditional pottery. Reinterpreting heritage through contemporary
visual languages, the work echoes the theme of inheritance and innovation, proving

traditions thrive in modern artistic experimentation and conceptual transformation.

RF: 47X22X12cm X3 4 Dimension: 47X 22X 12cm X 3pieces
OIESED: 2025 4F Year of Creation: 2025

MB: R, &M, BXEFSE Material: Longquan clay, Celadon glaze, Slip cast
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Fantasia

Salam Alkaradi

XAEREN (LEH) o EENT —BERFABZXNBERABENIESR,
BEEE—BERTF —MIUERINEBVNHCRERI, MMERMN T MAENEM. KR
BT, UESEDK. £RFL, ARABT THE, HAEAFARALHE, BU—&

AHBNIET, £ 950° CBURE T IR,

The work is called Fantasia. It includes a vision of a carriage scene designed by the

potter's imagination to embody a group of children who were represented by small

balls at the top of the work, with the addition of arabesque decorations on both sides

of the work. At the bottom, wheels were placed to give the impression of movement,

with the use of dry glazing technique and the use of Iraqi clays with some local fluxes

at a temperature of 950°C .

R~ 60X30X13¢cm
B 2025 4
M Fhisit

Dimension: 60X 30X 13cm
Year of Creation: 2025

Material: Iraqi clays
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Sapana Gandharb

= -White Orchid

PERARFE MM NIB Ry, WA E G MIDZIER T HEF . PR EEEX®
MR EEEREGRFET, EAAFPRERZERNERERL, ZXBFRBINES,
FAEGERWETRAESNEE, FE2UBREAYRNEERE, SZNERBUEA
BE, REMEIEREE., EEFHTHENFL. BEXZNKELEF, RIEATB%E
PHUHBENER, BEEFTHUSESTENERNE, BYNEAROIESDERRE.
ALY, HEBAZINMUERE, sSIRMENKEBHBEFSLEHEENRERR.

The white orchid embodies a pure spirit. This quality fits well with Vishnu's duty to
uphold cosmic order and justice. Studies of Hindu iconography indicate that floral
motifs often reflect these ideals. The delicate beauty of the orchid points to the
enlightenment that followers pursue through their devotion. It hints at a divine grace
that goes beyond everyday material concerns.Beyond its natural form, the white orchid
evokes Vishnu's ongoing presence in the world. Just as the flower flourishes in its
habitat, Vishnu supports and maintains the vast cosmos. The sculpture itself might
feature faint engravings of Vishnu's avatars. These details highlight his readiness to
appear during crises. They also capture the repeating cycles of creation and change in
existence.The sculpture's smooth finish and detailed shape allow light to dance across
it. This creates shifting shadows and bright spots that enhance its otherworldly feel.

Overall, the piece invites reflection on spiritual themes tied to Vishnu's eternal role.

RF: 24X30%40cm Dimension: 4 X 30 X 40cm
BUPEEED: 2024 £ Year of Creation: 2024
MR BEEt Material: White chamotte clay
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Sayaka Oishi

Sensivitive Apple -antler-

ZERUBECEERIERS “E" 2FEKF, BB ZARFEGRENSEmER,
ERUBBERNHGE, BEMRSARES, KEEBRZRIENZ, UBKEMES
ARBOMHENTRERF. FREBRADT. BAEEEAHE, WLTHME X, B
RICHAGZNEFARSZEERIENE XS, UTEEENEN, BB D AOME.
FEXKEEFAE, 2REGAANERNBS N ZARZE,

Sensivitive Apple -antler perceives the cosmic order of the Eastern "Dao" through
ceramics, regarding decoration as an original artistic language for sensing nature
and carrying vital energy. Taking daily apples as the carrier and rooted in Japanese
animism, the work blends diverse forms through impromptu decoration, revealing
hidden natural rhythms such as fractals and chaos. Integrating traditional Japanese
wagashi patterns and cross-cultural aesthetics from international residencies, it
combines personal perception, local culture and global vision. With ancient ceramics
and decorative art as the core, it interprets the timeless, borderless harmony of

natural order and cultural symbiosis.

T 24X20X22cm Dimension: 24X 20X 22cm
BUIEF: 2024 F Year of Creation: 2024
M FERMLT. KB Material: Semi-porcelain clay, Glass
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Winged Keel

Sharbani Das Gupta

XEB—RAXNEMARURINERN . RES VITFROBE. K. RE5AME
BRATENTANELME, WHELMSFEMAENRDERZERS., XMHIERFEA
MITREMTF IHME, FBIEREH T Z M.

A reflection on navigation and the means by which we achieve movement, stability and

flight. The forms of the elements, of water, sky or earth reflect each other, echoing

the fluid nature of living and existence with multiple states of being. The work is hand

built using a mixture of clays and high-fired in reduction.

ST 7T0X30X40cm X2 14
BIYEED: 2026 £F
MR MERE. &KiE

Dimension: 70X 30X 40cm X 2pieces
Year of Creation: 2026

Material: Stoneware, Porcelain
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Sin-ying Ho

Meteorites - past, present and future

ERRWRKERFIENZOMA, EREHASUHTRAE. EHZRBELHX
Fo FRUARBAEXHNERTENIE, ERAFENT. BREESHNKRIENE,
LIEEHERFIDICEBENTR. REEHEETLHS AL —H#HHISZERGSHEEW,
THELGS. MEMEREEE, MIEFHAESEMEFLE. STRNRMEEZEX, 3I1SUE
B XIEIL S ZARBI RS,

Meteorite — Past, Present and Future No.3 explores the idea that the future is always
rooted in the past, interpreting tradition and innovation as intertwined forces
driving artistic evolution. Adopting time-honored Longquan celadon with profound
philosophical connotations, the work draws on meteorites' symbolic power of
traversing time and space. By juxtaposing classic celadon forms with contemporary
symbols such as Al and binary codes, it reconstructs rather than subverts traditions.
The work embodies that heritage survives through adaptation and innovation gains
meaning from roots, inviting reflections on cultural memory and the enduring

resilience of ceramic art.

R 27X35¢cm Dimension: 27X 35cm
B 2024 Year of Creation: 2024
MR BB N ST AR Material: Porcelain and different ceramic glazes
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Sung Jae Choi

Landscape of The Heart

TEREMEL B LENOIED, 2EMENERE—BIBUA kRt HTZER LRI,
HMEBNIE—EXEE, BUER, REKRNBEN2EHNERE, MIFRMENL
Fo BRFMNDE. RANMEDRBABENYRFESHEIENRE, RESME—
MAENRESERNR, XEEFEROLENIEH, E&—MIAMEBMARN. 85k
W, ENEXABRENSEFALINBMER 2K, RRBIENEVENEHBHEIE
S2EMRE, UkB 2 EXMRBHAKE, BIEE.RENER, RRE-IPBENZE,
SEHEUREXMERRI LS KYRESBESL THERZAITRRT, BIFFAES
DEMNERE—BIHRZ2BNGANUKERKEN. BEEMUFTEZEREN 3G
£ (%) BRE, URE—XAFE, BRBTFTLEE5E8E, MNEREE “0F8
RE" ——ITEZEHRERNER, SAKBI—5RBKEE,

In my Buncheong ceramics work, painterly expression, drawing on the surface of a
vessel that is unveiled through the process of applying white slip, and drawing a
painting are very important. That is, expression as a painting instead of decorative
patterns. Traces of physical properties and the production process of a free-spirited
dynamic, plain Bunjang Buncheong ceramics lead to harmonious expression and
landscape. These paintings are the essence of black-and-white drawings equipped
with unornamented plainness, spirit and metaphor as seen in technical skill-absent
craftsmanship found in ancient paintings in the literary artist’ s style. Emphasis is
placed on free-spirited spirituality and the painterly characteristics of Buncheong
ceramics to express a space of thinking suggested through omitted speedy lines
based on the beauty of extreme moderation and reverberations. A drawing can lead to
effective expression where the physical properties of soft white clay slip with water
are represented through abstract paintings or natural landscape images, only when it
is completed before white clay slip is absorbed into the surface of a half-dried vessel.
Pictorial characteristics and formativeness are given to the traces of Guiyal(rough
brush) that look like an indifferent scribbling and each and every hand-stroke, and the
landscape of the mind, a world of reverberated abstract images reminiscent of a scroll

of a black-and-white paintings, is expressed.

R 20X7X27cm Dimension: 20X 7X27cm
BIYEE: 2025 4 Year of Creation: 2025
M &L 5E. AMMESER Material: Porcelain, Blue and white porcelain, White

slip work
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Susan Beiner

Ecotone

FRARPETFEENHERRESR, UCHRMLEELSUKEZAREER, ENY
REBENF, KESHRLARBINEEAESEEREE, BELKEINEAREM TS A
XHERE, IWEHRERERL, 48 IDITHNER. AEXFSHSHMEARA, E28
AERIE, SAREZTEFEE, MBR=ZHEFLSEEEARALLETENEYNE,
ILEERBE—RIERE, RARHEBER. MBSEHROARYRTHE,

Inheriting the serene essence of millennia-old Chinese ceramic traditions and
overglaze painting aesthetics, the work reconstructs contemporary ceramic sculpture
narratives based on the spiritual connotations of classical landscape ware. Drawing
on traditional mountain-water aesthetics that prioritize emotional expression over
literal depiction, it embodies the sacred vitality of nature. Combining 3D modeling,
plaster casting and morphological collage, it innovates diversified variant forms. With
undulating three-dimensional wall-mounted shapes, it interprets the enduring power
of nature, transforming ceramics from a symbolic medium into a meditative material

field that embodies tranquility and spiritual presence.

R 58X 71X30cm Dimension: 58 X71X30cm
BUPEEED: 2024 £ Year of Creation: 2024
MR 28 DEEAHEE Material: Porcelain, Slipcasting and assembling
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Teo Huey Ling

In-Between Curves Series - The circle Il

BNZRERARKZN—FHEMOES, BIEE. EE5HE, LRIV ENML
T L], HOBMERESZ DAY, 81F (HRARV) Chhaa%E) (BER) (Mm%
0) , UREH (fEzE) o SMRVIBEABEMRNYT BA, S Rh&ES. X7
WFEMAM, ERMAT] (HLzE) 7, RHBEEFERRNRRLS ZEHNHY R
BENEELAPEARDINENHLBERRMENATE. XPMAIRIWHZE “=Z
8" NEET—BREFEBRSFERAMRZENTE, BREEKRFNHMHLEMZAHM
BEXLE, X, EBEXLEMOAREZE, BHEMSEMPOZAME, XE(FRERHEHS
W, BERTEH, MXHFERIERT “ZE” B, ENEEETEZRENANNE
BHER, BFEEENBERGHME —HERETELE. XNDSAHVE. XLBS
BmohlE, WUERNERT AT UNER: EEHFT2ZEM, MEXEBRELHR
LEREXEE, RBEIEREZMRE—OEFIEE. ERMEMIRME —KLE
HOHWMAMRES, BEANESHEAZEND, P RBLaEXRNMEED, NS
THEEMSUEER, MMALTNENERS#iX.

Huey Ling’ s artworks strive to achieve an ambiguous form, shifting biomorphic curves
through repetition, overlapping, and juxtaposition. Her body of work includes several
series, such as the Knitted Series, A Little Daydream, Amorphous, Convenes in Curves,
and most recently, In-Between Curves. Each series has expanded versions made in
different materials, including porcelain, merino wool, and wood.

In her latest series, ‘In-Between Curves’ , Huey Ling’ s ceramic artworks delve into
the subtle spaces between forms, inviting viewers to discover the negative space
that emerges from the interplay of flowing, biomorphic curves. The series explores
what exists ‘in-between’ —whether it is the space between opaque and translucent
materials, or the harmony and contrast found among the interdependent curves.
Beauty is created through clarity and ambiguity of these elements between these
concave and convex surfaces.

The works offer both structure and calmness, arising from the ideal of in-between-
ness. Just as life often requires us to navigate not only the black or white, but the
grey spaces in between, where possibilities, compromises, and subtle nuances lie. The
fluidity of these forms speaks to the ever-shifting nature of our experiences, where
answers are not always clear, and meaning is often found in those grey areas.

The artist develops her personal visual language through mastering various technical
skills, including hand-building, press-moulding, and slip-casting porcelain. Yet the
overarching form remains organic, involving a complex visual interplay of curves,
often resembling floral petals from every angle, inviting viewers’ imagination and

interpretation.

R 57X52X23cm Dimension: 57X 52X 23 cm
BUIFEE: 2025 F Year of Creation: 2025
B A Material: Glacial Porcelain, Cool Ice Porcelain
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Tetsuya Tanaka

B§28 TOKI- Vessels for Eternity JDZ01-05

HEAMNBEZ AR R, EMHENIAR EABZIR, HOGIEEL. MEELHE
By, BAMLEER. TR, EERZWFAIENED. Hli0, NFEZMIEEM, MY Em
ERIERM, ANXRNFATMIENEM. REREMREFIEAN “TOKI AETETEBY " o
FINN, RERENEBEEAE %P, MXEFR, WEENEEEE=Z4%2F. IM
RIS T . WihEME, XERTEBEHSELE, BAKRM. LS. HHhE
RARBHEEROBESD, RE#{Tk6l, ER—LERfIE2TRR, —L£UARR,
AR, RBIIRMENARX, BEERNHZYELAKEZY . EFEENH. £/1
FRLUKAMREXERRSAG., ROER, BIFEZR)TARLEANRTAMEYE A
MEBERESEEES, RWF 7T EIKEN LD,

| am trying approach to contemporary art from ceramic art. We as a potter, make
vessels. | am making vessels for invisible or things without shapes and volume. For
example, vessel for sounds, vessel for time, vessel for light or rays. My latest series
are called "TOKI, a vessel for time". | think the photographs are fixing time in two
dimensions, these works are fixing time in three dimensions. | collected leaves, tree
seeds and so on from Taoxichuan. These things are normally rotten and return to
the earth. | dipping flowers, tree seeds, and so on in liquid of Jingdezhen porcelain
and firing them. Some of them burn out during firing, some of them become ash
and become glazes. | am making eternal things from ephemeral things by casting to
porcelain. Porcelain does not decay. Porcelain can keep these shape and color for
almost eternal. In other words, by replacing the natural materials in Taoxichuan which
would normally return to the earth, with Jingdezhen porcelain, | have given them

eternal life.

R~ 200X40X90cm Dimension: 200X 40X 90cm
BITEE : 2025 & Year of Creation: 2025
MPE: &2s. LED T, REHSE Material: Porcelain, LED light, Slip casting
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Valentina Savic

Her Voice -She Said What She Said series

BURREBREFSUMABEIRE, & 12200CHEKEH, 2 EXUREBEENNE
MENNERKE, 1?:%“ FIRBIRLELEN, KIEERNKA, ERTASENARAEIELD
RERZETNHE. B—AMABARBEANSE—EY, UESTRHNBEZEFE,
BABOERUNBUENEIZIE. RIBEE 1718E 2021F, FEHSEBBEMBRCIE, 2
EEAENZIETE, BREBSNEANFAIE,

| cast ceramic molds from modern menstrual pads fired at 1220°C, engraved with years
when women gained suffrage and the corresponding number of countries. Retaining
the original pad structures as porcelain fossils, | adopt Neolithic clay techniques to
record contemporary women's equal rights progress. Transforming disposable intimate
supplies into immortal archived artifacts, | convert physical marks into political time
scales. Spanning from 1718 to 2021 and created in Jingdezhen, the porcelain capital,
the work excavates calcified gender equality, interpreting the enduring power hidden

in fragility through integrated ancient and modern ceramic art.

R~F: 98X 59%X3cm Dimensionp: 98X 59X 3cm
BIVESED: 2025 4F Year of Creation: 2025

MR E&5E&, MEtE Material: Composite porcelain, Glazed

1936“ﬂ 4

191721

494829

19599

1920=#

0248

Haoo.w

4924-4

2 492513

1926-1

H9294!

405527

95631~

f%ﬁﬁ;s

958 'l
,ﬂvSQ;ﬂ

1945-0

Za0bfsh
LgR7EY |

ﬁ@QZw&f
1906:11

.,frmvrf-'l-ﬂ‘

H4560-3
496121
4962:2

40632

19641

7 ljigﬂ 5-4

96734
1970-2

197452
AG 7238

187523

\
|

1984:&1‘

100030
1097=14

994:1



137_138

Ceramics: Inheritance and Innovation

The IAC International Members'Exhibition of the 52nd
Congress of the International Academy of Ceramics

B (RSO
£5 BEREZF 2 ARRRARE

Veronika Horlik

Underpass Rings

(TBEHRTEH (2025) ) EATHIER. WHSERAEVIFRN T @,
CARZHEBSFTEME, BAMSXERAN—E: FAREFEMOESRD, 2R
FUEENBSER, MAFNTEVURFEROXLEFREEZRRE,

Underpass Rings (2025) presents ringed tree-trunk slices cradled by snowflakes, leaves
and stars. Through porcelain and celadon glaze, the artist joins earth and sky: the
tree carries the pulse of the earth, the stars evoke time and distance, and falling snow

interconnects these realms of the Universe.

T 22X94X9%cm Dimension: 22 X 94X 94cm

BIFEF: 2025 &F Year of Creation: 2025
MR BiFRE. SEM. KA. 28 Material: High-fire porcelain, Celadon glaze, Wood, Metal.
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Viorica Bocio

Dialogue

RE—RERBLT —UTREFSQUENBTAXENFBILR - EHTFESFH
T —®&ZT7TRANE EFRE, MERKRATIME TR, REECN), BREHLRT,
TR, REZEHRAE: MEALARAFEANFANECE, ERABARTEEZY, 0I5,
S HHBRPREIFAARLBVRED M, DRSS NURKROME, RBOGIFOE, B
REEZEADEDARK, MMELIEFLUAE, Blt, RAATETHEFHRE KM
TERE: A—WBIMR; B— ReINER,; C—HELOE - m T IaHMER
KBRS 5ER, ROTERMENRLESBE—EBXERE, TRER, BF
TEMBBENNE. XTRNEBEZAER, SEELFEX N —KZ: HEMAMAEH
FLZRERMNEMTRENEEREE, SIF2N T RIMEMIRITN, MR-
FRIEENCFRERSERNER,

| trained technically in a porcelain factory - Mondial Villeroy and Boch in Lugoj, the
city where I live and create. Here objects were created in series and my eyes got tired
looking at them. Thus, | thought and decided about how to create differently than
they are created, to discover the unrepeatable, to be innovative, to create unique
objects unknown to my eyes to delight the viewers of the present but also the future.
My innovative techniques, ennobled the past by taking it through the present into the
future. Thus, | managed to discover several new working techniques that characterize
me:A - The Effect of the Rain:B - Flowing Porcelain:C- Ellongation on the Sphere. In
order to give a proper interpretation of the shapes and forms that | am imagining |
have to do a rough review of the features which, in time, give them originality in my
non-subjective opinion. One last distinction which is required to be made concerning
my ceramic artworks, regards the fact that | use typical craftmanship techniques to
realize and finish my ceramic sculpture. They are not designed for serialization, but are

the result of unique and irrepeatable creative emotions and experiences.

RS 46X22X16cm Dimension: 46 X22X 16cm
BIFEED: 2024 FF Year of Creation: 2024
MR BENEEER Material: Porcelain and ceramic colorants
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Trail of Flow

2023FF BILE M AR A, 3 LLEMS AH KN RBOIELLIE, B8 F “KEHM,
TEEERT ERASEANIMEXR. FRICAKERES, 2N LETME: ERUBSY
ErBEIEZENT, MEEF, RUEAEXH; TREAHKRE. 84, ENRDE
REME, SEATFHR, THEARNRNELFH. R5E8ARATEHL, RaFHBZS
BRABRIECE, RMERTZHUAE LA H.

Created during my 2023 Faenza residency, this work is inspired by the local
catastrophic flood and interprets the human-nature relationship through the ancient
philosophy: "Water bears the boat, yet can overturn it." Shaped like a flood vortex, it
consists of two parts. The upper section adopts ordered multi-layer wheel-throwing
with majolica clay, symbolizing human civilization. The lower part uses local flood
sediments, oxides and organics. Minimizing manual intervention, | let wind, sun and
rain shape the work equally with me. It innovatively integrates traditional ceramic

techniques with natural contingency, revitalizing traditional crafts with contemporary

thinking.
RS 55X57X21cm Dimension: 55X 57X 21cm
BIEFn: 2023 & Year of Creation: 2023

MR S48 FBEL. BREELI. BE Material: Majolica clay. Mixed clay. Mud




143_144

Ceramics: Inheritance and Innovation

The IAC International Members'Exhibition of the 52nd
Congress of the International Academy of Ceramics

B (RSO
£5 BEREZF 2 ARRRARE

Xavier Monsalvatje

Worker Class B

REWHXHER, AMET 2045 RESBHEHZEHE. BB RIIXEZME, K
NFEMERTESR FUHEFE—FH/ “B& . ITAEXNMEE? RAER/LT
FMENMET, REFLEEAFTANEERE, HBEESA - ITEERNIFEZH. MK
EENAMFROATE 14EBLEMAABRE “socarrat” (RENFE) , FEMEE LEHR
HiE, ER0k, XE—M=i: BEAEEZRNALSRES, TOSRBEERE —T
1HEL T BEWHIENB NI ENE, BY XA, CERARARNIASYNREHN
BRZEBRYT —MERE, NMIHZETEASIR. XTEEROETANESL. ERN
BOIAK. FABSEFNNI A, EIIBET, ‘25T AN EERTEANIA, @M
BHRE—MIMERTR, KER—FERN “BP” NAHE,

The work | present was created during my stay in Jingdezhen in 2024. My main project

when | traveled to the porcelain city was to work in cobalt blue on porcelain,
"ginghua". Why this idea? Because in almost all of my projects, | have always wanted
to use traditional ceramic techniques and bring them to a more contemporary
discourse. From "socarrat," an Arab technique developed in the 14th century in the
province of Valencia, Spain, where | live, to the use of cobalt blue on earthenware. It's
an attempt to use traditional techniques to narrate contemporary events, as in ancient
ceramics, which describe the specific period in which they were made. In this way, it
creates a connection between the past of the technical process and the chronicle of
the contemporary moment bridging tradition and modernity. This piece highlights
the automation of the human, the human body as a machine, the worker as a semiotic
artifact. In this context, "Worker Class-B" refers to the thousands of workers, like my

father, who worked as tools to generate a common good that was progress.

R~ 57X37cm Dimension: 57X 37cm
BIVESES: 2024 & Year of Creation: 2024
M B A FERR A a5 AR Material: Blue cobalt under clear glaze on porcelain slab
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Xuelong Zhang

Pine Forest and Mudflat No. 40

ENOMERRREERZ/NHZIRNBANG, UEEBEARFZ TBEFRSBAEE,
ERARHERERAT L, WEERBIH, B ARAMIE IS LAWY E K,
MERFERTLZ, 8885, FENEARR, ARATISXRINREZE, HEFRS
LHE, UBERgEETEHEEHREEEARY, MaFR L 250RER, TXHkE
APRRFAMEMS UAMENBEZHES.

Inspired by the natural landscapes of my hometown, Xiaoxing'an Mountains, the Lesser
Khingan Range, my ceramic works convey local sentiments and aesthetic appreciation
of nature. Inheriting the ancient clay coiling technique, | break traditional vessel forms
to express regional culture and contemporary concepts. Embracing the unpredictability
of kiln transformation and deformation, my creations achieve a balance between
human craft and natural contingency. Abandoning realistic representation, | interpret
the spirit of nature abstractly through textures, cracks and kiln variations, integrating
traditional craftsmanship with modern aesthetics and forging an innovative regional

ceramic language.

RS 100X 78X 9cm Dimension: 100X 78X 9cm
BIFESED: 2025 4 Year of Creation: 2025
MR B, FIE Material: Porcelain, Hand-formed
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Yi Yuan

Cloud's Journey

FERUFEEAEN T NEMEESR, RIASEA. HENRENOR, 2FOYRohE
KN ESRER. (FROBEHRBFERDTE, LUBRHENENTR. FTEENDSI
B, BUSABARE. AL, FENEAKRS. AERBHOBFEESTFIRE, BH
BgEZ, LWEEEYRNES “FHEEM” NeFEAZ. UERMZRERBINEERT
B, IREEINA, ELZHASUBMPRET, BEEFGARRZESHTHIELR

iy
paye)

Cloud's Journey takes the transient and variable form of clouds as its core imagery,
exploring human perceptual boundaries and our connection with nature and time.
Adopting the traditional clay coiling technique, the work imitates the natural
formation and flowing changes of clouds through layered stacking and organic shaping.
Preserving handmade textures and clay traces, it abandons figurative reproduction
and highlights the materiality of ceramics and the concept of perpetual becoming.
Integrating inherited ceramic craftsmanship with contemporary perspectives, the work
breaks fixed cognition of daily scenery, reflecting the eternal transformation of nature

and echoing the theme of inheritance and innovative evolution of ceramic art.

R~ 200x200cm Dimension: 200X 200cm
BUFEED: 2025 & Year of Creation: 2025
M &, BEMEE Material: Ceramics,Clay strip forming
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Yinan Chen

Foshan in Life: Gazing Pearl

XPARVNEEERREREB LTS XU ZARETHILEREE, MEshm
O, BHAF. BEEM. &S MELZREMNLFRMEIERRE. FXALHM
HEL, HEEMTEL. EBTRSAELERE, RREBXUNFIZABHESAA
MAEBSTEREG, ENLWALIRIZHE IR,

Foshan in Life is a ceramic series inspired by the regional culture of Foshan. During
the artist's residency in Foshan, inspiration was drawn from traditional dim sum, coin
imagery, roof ridge ornaments, coil incense, bamboo weaving, and banquet culture.
Using locally sourced coarse clay alongside underglaze painting, metal, and red cord,
the works merge the handcrafted spirit of Lingnan culture with a contemporary visual

language, offering a modern expression of local memory.

RF: 60X60X43cm Dimension: 60X 60X 43cm
BIFEFED: 2025 4F Year of Creation: 2025

MR P M e, s, 8. AM.  Material: Ceramic, Underglaze painting, Elastic cord,
ot Metal, Wood, Caster wheels
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Ying Zheng

Purity of True Feelings (Before It Withers)

EHOERBRRBEAN - “BREE" , HURRALBRTRSEME RO94LK
Mo REN=ZEEMER, WEzHEHMER R ENFRRIENENSIBELER, EHE
BT XEBMEDTESE, FREEGCRLLHSAEEES,

Ying's practice explores ceramics as an "emotional container” that preserves the
fragile and precious purity of human emotion. Inspired by ancient tripod vessels, she
reinterprets their structural balance through porous sculptures symbolising the human
body, created using coil-building techniques and translating ceramic heritage into a

contemporary sculptural language.

FSF: 37x23x42cm Dimension: 37 x23 x 42cm
BIEE: 2026 & Year of Creation: 2026
MR PEgs. s, R Material: Earthenware, Stoneware, Glazes
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Youngsoo Kim

Dreams and Phantasm

RNERER, HE2025F 88 26BE 108 308 FREEMEZ)IIERT(FEHZHE,
BIET —fF5 “2IRNIE, MAHLK” TAEXNFER. THZANERT, RE5FE
TEARTEES. FREAXNK LA FAFMANE G, ZHENAEHREREFIBER
WAMNNESE, SPARTECHNENTETZENEZR, £8— 1 HIET, KRB
ERUZENEN, ®RIFFMEFIHEESTENEEN, ANRSMIESNECHSTARIE.
HESXUNE. BFARBEETERT, RERBERAR-—PPERS., FiL, X
—PMEEEHE. MENXUASUT BTN OARE, HBBEE—PRBNES: R
Rfegr, MBAR. FRRHZE,

For this exhibition, | prepared a work related to the theme of "Global Dialogue, Local
Practices" during my residency at the Jingdezhen, Taoxichuan International Studio
from August 26 to October 30, 2025. In my previous work, women and young girls
represent the socially, environmentally, and culturally disadvantaged. The diverse
hairstyles tell the stories of people from different backgrounds, each pursuing their
own dreams within their own values. Within each environment, | emphasize the
importance of preserving and maintaining a sustainable environment to achieve
their dreams while maintaining their own traditions and modernity, social and
cultural values. Since this exhibition takes place in China, | naturally wanted to tell a
Chinese story. Therefore, as an ethnic minority living in a socially, environmentally,
and culturally marginalized environment, | wanted to convey a positive message of

maintaining their traditions, embracing modernity, and forging future dreams.

R 100X 100X 9em Dimension: 100X 100X 9cm
BIEEM: 2025 £ Year of Creation: 2025

M BeiMt. Rk, 85RE Material: Mix clay, Raku glaze, Naked raku
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Yue Zhang

Zero-Series

HHONEERTERRBY X, LGRSO EEE, LEE. RTBMLE
SZHBUNER, BIHRENTREABL. FREETESSZOMHBIE, LRER
LRNEARE, PEETRGABEEZ T IERN IR T UM LI M 0 1F B4
BERFER, BA(EF FTYR) AT —HNEZR%, TERCEFRENE. 5
MEXKNE, UntBEFENLRFN, 2RCHEL. SRFNFIZERKE R,

Rooted in traditional Chinese vessel culture, my creations focus on the dialogue
between inheritance and innovation. Based on classic wares such as Jianzhan and
Song-Yuan plum vases, | reshape traditional forms through abstract reconstruction.
Adopting fiber and comprehensive materials, | weave dots and lines into complete
spatial structures. With hollow and light-sensitive layouts, the works present
dynamic visual tension. Integrated with the philosophical aesthetics of Zhuangzi, my
experimental creations explore time, identity and cultural topics, interpreting the

continuous growth and innovative vitality of traditional handicrafts in a contemporary

context.
R 60X60X49cm Dimension: 60X 60X 49cm
BIEE: 2024 & Year of Creation: 2024

MR AHERKIBAZ T Material: Fibre paper and Super white clay
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Zhehan Du

Relic

ERBIMHSHESNEIETRK, R2EHET “BE. fR580H X—Z0TH,
ZERREAAAZHEBEETLN, EPBEESSRNFRMSS, HRT AMNIXEFTS
EENINNER. XMWERLESN “FL” , BRAHELHH, BEUEHANBRHESE
o YMERMNESRTSBMENENRLSRE, FHEEMNRE, MEXNIZ
BRREVEHNENLE, REEFARZELIRERPELHEES K.

The work "Relic" profoundly interprets the core theme of "ceramics, inheritance and
innovation" through the creative transformation of materials and forms. Based on
the classic sculptural forms of both the East and the West, it breaks the inherent
perception of cultural symbols through the heterogeneous integration of ceramics
and metal. This "re-casting” of traditional forms is both a tribute to history and a
deconstruction and reconstruction of tradition. The cracking and peeling of ceramic
pieces when they collide with metal at high temperatures are not marks of failure, but
active imprints of the exploration of the boundaries of craftsmanship, symbolizing

the energy and tension that traditional techniques burst forth in the contemporary

context.
T 200X60 X 190cm Dimension: 200X 60 X 190cm
BIEEM: 2022 £ Year of Creation: 2022

M Mt %8 Material: Clay, Gold leaf
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Zhenyu Qi

Order XllII

BERIILUBLEAME, DREZANTR, RIWBEHNRNSR, 8FS5KF. BIE5E
M, RAEMN I A —OHKF B FRRFIEEHIIGSEMAHNESR, BN RORSEE,
BEAMEONGE, BRAABHER. FROERENRBTEZRABANER, &
TEREZERBEASERALR, UBTIERTHBOAEZRABINGN, (FREATIE
FIE, MABEERARTELECHEE, FRSUATARTE LT EF XK,

The "Order" series employs clay as its medium and sculpture as its form, exploring the
duality of clay — its rigidity and softness, rhythm and order, sensibility and rationality
expressing a sense of order that is both opposing and unified. The works deconstruct
and reassemble matrixlike forms, incorporating wavy curved surfaces to convey both
the hardness of the material and the softness of human sentiment. A distinctive
feature of the series is its endeavor to reveal often overlooked beauty. To achieve
this, reflective metal panels are installed at the base of the sculptures, exposing
structures that are typically hidden from view. The pieces extend into negative space,
while viewers can also see their own reflections in the panels, creating an aesthetic

connection between the artwork and the audience within a public space.

RF: 35X35X40cm Dimension: 35X 35X40cm
BIYEE: 2022 £ Year of Creation: 2022
MR BT, &8 Material: Clay, Gold leaf
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Dao Xuan

EXRAG—NEZBELRESMENOET], (Bxn) BERzmit. XIFIERUAETR
ENERTS, E228E8TEHNEH. ZB5F5GMNRR, FNERMARTE. S8R
Rz, WEREMNASE T, SRNBELRXREM, BHTH, ERAEZHORIERZL,
ZEE—#YT, EHS5AR. ERSAYHAEF, EEE “BEaR” NER., (BZ) &
BY “BE: SRS BIEH. EABRUNHMESEZRE, RABEESEARS
OISR ERKIEIER, WA E: “THEH, FEE. 7 (BR) NWEETFRSHME
ME—RBYHNITMBEES B NEATEE - N — ERBWRMZENME, B
BN ARMZ EBE T

When the philosophy of harmony between heaven and humanity encounters the
creative power of clay and fire, Dao Xuan is born. This work, with its perfectly rounded
form, embodies thevastness of the universe. The interplay of dark xuan and blue ging
glazes represents the balanceof yin and yang. On the exterior, the Tianxuan glaze
evokes the primordial chaos and power of creation; within, the Tianqing glaze reveals
clarity and serenity — an ultimate expression of Songdynasty aesthetics. Within a
single vessel, the coexistence of roughness and delicacy, boldness and restraint,
manifests the Daoist ideal of "the way follows nature."Dao Xuan embodies the essence
of "Ceramics: Tradition and Innovation."Its daringly original glaze and philosophical
depth stand as an enduring testament to the living heritage and creativeevolution of
ceramics. As the saying goes, "Form reveals the vessel, essence embodies the Way."The
brilliance of DaoXuan lies in its integration of form and glaze — fusing the tangible
spirit of the vessel with thenatural philosophy of the Dao. It is both a reflection and a

pursuit of the beauty of heaven andearth.

R~ 15X23.2cm Dimension: 15X23.2cm
BFEEE: 2010 £ Year of Creation: 2010
M. B Material: Porcelain
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Zhuo Chen

Heart- Rite - Inscription

FRUBEAEIZEGERFERE, RECASEHFNINIE. FRRBRETAMEA
RESEENGSEE, UWFYEREEREE, B FEIREXNFERTMMNE. B
HelF “F=%" BRARSHEEMEER, SASLTENRERBELFER, 45
AE. REGERMATIFER. MERGTESEE, FTHRSSKE, HMRNE.
XN S ALBERCIZEL /AL,

"Heart-Rite-Inscription” explores the dialogue between tradition and innovation
through the poetic integration of ceramic craftsmanship and contemporary material
interpretation. Inspired by geological mineral formation and the alchemical nature
of ceramics, it equates mineral crystallization with emotional condensation. With an
innovative new tri-color glaze system and precise glaze control, the works reproduce
the optical depth and crystal texture of gemstones. Combined with metals and
gold leaf, the ceramics balance fragility and eternity, building a bridge connecting

geological time, cultural rituals and human emotional memories.

R 30X30X10cm Dimension: 30X 30X 10cm
BIWEER: 2025 £ Year of Creation: 2025

e . =8B Material: Porcelian, Three-colored glaze
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An Aesthetic of Hybridisation — Jacques Kaufmann, Special Residencies Project Initiator

"Ceramic residencies", beyond heritage and new technologies, personal, local and international issues.

There is an Art of Conversation: if one makes a conversation's project, it ceases to be open and improvised and begins to be a
business meeting with agenda. There is the Art of Journey: since we know in advance what we will see, what timing, etc...it loses
the opportunity to be lost... And to the same extent, there is the Art of working in a Residence.

In the environment of ceramics, for its development and for its recognition, Residencies play an important role alongside the
public and private institutions, such as training venues, museums, galleries, associations, etc. A residency is in a CV, one of the
milestones of an individual course, a passage almost obliged today in the career of a young artist, though, far from it, residencies
are dedicated of course not only to the younger generation.

Beyond the individual adventure that is a residency, a Programme is a place where one makes, and thus must of course provide
expertise, technical skills supported by an efficient staff, technical means and the quality of the materials. It is also a cultural
and institutional environment, part of, for many, the interest of a residency. This environment is highly variable in the network of
possible residencies at the international level for ceramics. But what remains is the need for a meeting point, between a Host and a
Guest, both in the reality and the imaginary. This is what | call an "Aesthetic of Hybridisation", when it works at its best.

This immediately raises several questions. First, a residency, but to do what? To produce, test, sightsee? Indeed, if it is only to
produce under worse conditions - mastering the space and the familiar tools to a lesser degree than in the personal studio - what
one already knows or can produce at home: then it is better to stay there. There should be a need for something "special”.

So how to ensure that the meeting will be of quality? How to ensure that this meeting will be the possibility of a transformation
for the benefit of all the protagonists - by this | mean, for the artist, for the residency, for the colleagues working alongside during
the residency, for the staff, for the social and cultural environment of the residency? And finally, what extensions, at the local and
international level are foreseeable or possible after the residency?

We see that through the international offer of residencies a need emerges to define, for the Host, as for the Guest, what will
characterise this or that place and make it special, and which is not only about facilities, but related as well to the "spirit of the
site".

A residency is a place where heritage, technical aspects and contemporary aesthetics -in the broadest sense of the term - find the

conditions conducive to their full expression and development.

IAC Special Residencies Project in conjunction with the 2026 IAC Congress in Jingdezhen, China

The best way to foster cross-cultural understanding and appreciation in the arts is to enable artists from all over the world to work
side by side for a set period of time.

China is a special place in the ceramics world, and Chinese ceramic history and industry includes many local ceramic cultural
specificities. Over the last 30 years, the development of residency programmes in China is nothing short of astonishing. The role
they have played and will continue to play in the interactions within the global ceramic territory merits in-depth study.

Due to Jingdezhen's - and moreover China's - unique status in the world of ceramics (enhanced notably by virtue of the numerous
facilities designed to host artists in residency), the IAC wished to enable its artist members, especially those from regions or
situations of hardship, to come and work in China, as well as exhibit in Jingdezhen in the lead up to the 2026 IAC Congress.

Seven residencies across China expressed the desire to participate in this special landmark initiative, including Hebei Quyang the
Chen's Ding Kiln Porcelain Co., Sanbao Ceramic Art Institute at Jingdezhen, Shangyu Celadon Modern International Ceramic Art,
Jingdezhen Taoxichuan Art, Longquan Wangou Taoxichuan Art, Yixing CCCA International Residency, and Zibo modern ceramic and
glass art centre. Together they welcomed about 60 IAC members for a working period of 2.5-3 months from March/April to June
2026.

At least one artwork from each IAC residency artist participating in this project will be exhibited in the IAC International
Residencies' Exhibition to be held at Taoxichuan Art Museum during the 2026 IAC Congress, with an opening ceremony taking place
on June 28th.

The promotion of peace through intercultural active collaborations is part of the IAC's mission. A special section entitled 'Clay
for Peace' will be reserved for collaborative artworks produced in the residences by IAC members working with fellow IAC member
residents, or IAC Chinese members or local Chinese artists working at the same period of time in the same location, in the frame of
the IAC Special Residencies Project.

On behalf of the IAC, we would like to warmly thank: all residency host institutions, the IAC Office for its in-depth supportive efforts
to coordinate all details with the artists and the Hosts to make it possible, the artists, the organisers and curators in Jingdezhen,
Taoxichuan Art Museum as the venue to host this exhibition, as well as the Guozhong Ceramic Museum in Beijing for its financial

support and global contribution to the project.

Jacques Kaufmann
IAC Special Residencies Project Initiator
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Partner Residency Centres:

Hebei Quyang the Chen's Ding Kiln Porcelain Co., LTD

Hengzhou Town, Quyang County, Baoding City, Hebei Province

Ding Kiln, one of China's Five Great Kilns of the Song Dynasty, originated in Quyang County, Baoding City, Hebei Province, and was
named for Quyang's historical affiliation to Dingzhou. Its porcelain-making began in the Sui Dynasty, flourished in the Northern
Song Dynasty and declined in the Yuan Dynasty. Famous for white porcelain with fine texture and smooth glaze, it is praised as «
white as jade, thin as paper, clear as chime », with black, red and purple porcelains as fine varieties.

Founded in 1992, Hebei Quyang the Chen's Ding Kiln Porcelain Co., Ltd is a protection unit of the national intangible cultural
heritage Ding Porcelain Firing Technique and a designated manufacturer of the National Museum. Under the efforts of two
generations represented by Chen Wenzeng and Pang Yonghui, it has formed three series of products and cooperated with top art
colleges. Integrating traditional craftsmanship with modern technology, it shapes corporate culture with the pioneering spirit of
Ding porcelain masters and promotes the high-quality development of contemporary Ding porcelain with premium products.

IAC resident artists: Rika Herbst, Nikolas Iturralde, Marga Knaven

Sanbao Ceramic Art Institute at Jingdezhen

Sanbao, Zhushan District Jingdezhen City, China

Established in 1995, the Sanbao Ceramic Art Village at Jingdezhen is one of the first residency programs in China. It was founded by
Jackson Li, an internationally renowned ceramic artist. Since opening to the international ceramic community in 1998, it has hosted
thousands of ceramic artists from around the world. Located in the lush green Sanbao Valley, an area with a porcelain history
dating back to the Song Dynasty, "Sanbao" means “three treasures”: white porcelain stone, bamboo forests, and green tea. Sanbao
Ceramic Art Village has been an affiliated member of the IAC since 2001 and has played a very important role in international
ceramic art exchange in China.

member of the IAC since 2001 and has played a very important role in international ceramic art exchange in China.

IAC resident artists: Wisam Al-Samad, Mari Emori

Shangyu Celadon Modern International Ceramic Art Center

Shaoxing City, Zhejiang Province, China

Located in Shangyu, Shangyu Celadon Modern International Ceramic Art Center is the birthplace of the world's ceramics. Since its
opening in November 2015, it has hosted 130 ceramic artists from 24 countries and regions, collected over 1,800 works, and formed
a comprehensive research resource base encompassing extensive collections, creation records, and academic publications. In
October 2017, the Centre became a member of the International Academy of Ceramics (IAC).

Rooted in "Ceramic Origin Culture," the centre enables cultural exchanges between Chinese and foreign ceramic art to flourish in
this land of ceramic origins, establishing itself as an important window for international cultural exchange.

IAC resident artists: Moraig McKenna, Hennie Meyer, Jerénimo Sainz de Agliero

Jingdezhen Taoxichuan Art Centre

Jingdezhen, Jiangxi Province, China

Jingdezhen Taoxichuan Art Center is a contemporary art institution focusing on multi-material research, is located in Taoxichuan
Ceramic Art Avenue, covering an area of about 50, 000 square meters, mainly focusing on artist residency and art education
programmes. Due to its rich and diverse resources and unique geographical advantages, Jingdezhen Taoxichuan Art Centre is
committed to integrating traditional handicraft into the design and material research of the new era of contemporary art, and
provides a platform for artists, designers and handicraft lovers at home and abroad to create, display and exchange.

IAC resident artists: Vlad Basarab, Pep Boadas i Prats, Diana Boitmane, Tomés Carpio, Florence Corbi, Shalini Dam, Sharbani Das
Gupta, Julia Feld, Gedion Caseo Fernandez Nolasco, Antonio Fois, Sophie Giet, Babs Haenen, Muhammad Hassan, Agnes Husz,
Nurdian Ichsan, Susanne Kallenbach, Ivan Kanchev, Piotr Nowak, Neha Pullarwar, Michal Puszczynski, Marina Rodriguez, llona
Romule, Krisztina Szente, Rosana Tagliari Bortolin, Otar Vepkhvadze

Longquan Wangou Taoxichuan Art Centre

Longquan, Zhejiang, China

The Longquan Wangou Taoxichuan Art Centre, located in Longquan, Zhejiang Province, is at the heart of the “World Capital of
Celadon.” Rooted in the city's renowned sword and celadon cultural heritage, it benefits from the integrated commercial ecosystem
of Wangou Taoxichuan Ceramic Avenue. Its core mission is “For You & Cross.” The center includes specialized facilities such as an
international studio, shared firing space, and clay and glaze laboratories, equipped with advanced wood, electric, and gas kilns. It
hosts artist residencies, exhibitions, and training programs, fostering global exchange and supporting young talents in becoming
professional ceramic artists.

IAC resident artists: Kay Aplin, Viviane Diehl, Bernard Kerr, Heidi McKenzie, Lana Rakanovic, Vilma Villaverde

Yixing CCCA International Residency Centre

Yixing, Jiangsu Province, China

Yixing CCCA programme is dedicated to fostering contemporary ceramic practices through international exchange, research,
and collaboration. Artists have access to professional studio facilities, and a dynamic cultural environment that encourages
experimentation and dialogue. Located in Yixing, a historic centre of teapot production, the residency connects traditional
craftsmanship with contemporary artistic approaches. Yixing CCCA International Residency Centre is also proud to be part of the IAC
Special Residency Project, which strengthens international networks and promotes cross-cultural exchange in the field of ceramics.
Through this special project, we aim to create meaningful connections and contribute to the global discourse on contemporary
ceramic art.

IAC resident artists: Ji Hyun Chung, Elizabeth Dychter, Rashi Jain, Anja Seiler, Mariel Andrea Tarela

Zibo modern ceramic and glass art centre

Zibo, Shandong Province, China

Zibo modern ceramic and glass art centre is a professional institution officially approved by the Office of the Institutional
Organization Commission of the Zibo Municipal Committee of the Communist Party of China (Zibo Municipal Committee Institutional
Organization Office). It operates as an additional designation to the Zibo Ceramic and Liuli Museum. With academic support from
the Academy of Arts & Design, Tsinghua University, the Centre integrates high-level external resource coordination, cooperative
exchanges, functional expansion of ceramic and Liuli industry services, as well as artist residencies and collaborative R&D for
both domestic and international artists. It is dedicated to enhancing the cultural branding of Zibo's ceramic and Liuli heritage and
promoting the high-quality development of the ceramic and Liuli industry.

IAC resident artists: Bojidar Bonchev, MetteMaya Gregersen, Shayonti Salvi, Annika Teder

Oriol Calvo Vergés
IAC President
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Agnes Husz

Tomeishi/ StopStone/ Lt H
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Agnes Husz's work is driven by the mandate of "Heritage and Innovation": honouring
material history while challenging its contemporary limits. Her signature ceramic
technique, based on hand-stretched clay strips, represents Heritage — a tactile,
physical evolution of ancient coil-building that results in massive, unique three-
dimensional forms. This technique serves her StopStone/Tomeishi project, where
a traditional, fist-sized Japanese Zen symbol is scaled to a monumental size,
transforming a subtle cultural pause into a contemporary urban demand to "stop
and think. "The residency is crucial for the Innovation phase of this project. She
proposes transferring her original ceramic creations into the digital realm using an
Augmented Reality (AR) application. This allows her to combine the real, heavy, fossil-
like material with the imagined, weightless digital world. The AR application will serve
as a mechanism to transfer the symbolic message of the Tomeishi into architectural
or natural spaces globally, using technology not just for visualisation, but as a critical

tool for conceptual placement and public engagement.

Dimension: 300X 260X 200cm (installation)
RF: 300X260X200cm Year of Creation: 2026
BIFEE: 2026 Material: Ceramic, Paine Rope, Plastic Sheets,
MR R, 8B, BRI, KB, HFEERe Pedestal, Digital Monitor
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Anja Seiler

Lost Mountain
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Yixing flourished due to its local resources — the rich ground on which it is built.
Extraction traces are visible everywhere, reminding that clay is not necessarily
renewable. Once fired, it returns to the earth's economy but loses its plastic power.
The etymology of "stoneware"” becomes clear: clay is extracted as stone. Over years,
clay stone mountains have disappeared, replaced by holes and trenches filled with
water — lakes marking the Anthropocene. Extracted as a commodity beyond return, the
artist expresses nostalgia for the lost mountain. She acknowledges responsibility using
this material and firing with polluting energy. Her working process is a demonstration
of mess: building vessels in unsuitable ways, challenging herself and the material,
solving the mess she provokes. She feels the stress of collapse and gravitation, yet joy
when form takes shape against all rules. Inside, she heals cracks with acupuncture-
like layers; outside, she applies clay balms and cataplasms. The amphora form —

anthropomorphic and an ancestral agricultural symbol — stores the fruit of renewable

energy.
Dimension: 35X 71cm

R~ 35X T71lem Year of Creation: 2026

CIESEM: 2026 Material: Stoneware, Yixing terra sigillata of local

M RS, YHMEh TR ENM T clays, Ashes of local woodfiring, 1220°C
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Annika Teder

Molecula Argillae

BKE, ZARFROIEE, RERE 1240°Co XHBEFRIBRREM LTI WO FH
BARMET, AEMIBET _ANENEEOHI . —arENEmEAE— 1 ER
FEWINARFLECTA, 2E2FET,

Paper porcelain, artist own technique 1240°C . This ceramic work is inspired by the
fundamental components of clay mineral molecules, which are primarily based on
thearrangement of silica tetrahedra. Silica tetrahedra consists of a silicon atom

bonded to four oxygen atoms, forming a pyramid shape.

RS 26X26X36cm Dimension: 26 X 20X 36cm
BUEF: 2026 F Year of Creation: 2026
MR RER Material: Paper porcelain
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Antonio Fois

Seeds of Hope

ZEREBE—HBEERNABEMT, EESIAXTFRERONE, BEL NTHNE
Zlt. SPMFEHEURENRR —HAENNEEZR, RERMNEI@BEDNTEH
W ERATH. ZMEEEYEER] (RRSE. #5R1E) BBELR, XK
MEZEREAYE. BH. RESAHATORE. BIMFENEE, ZERMRT AXLT
MHEERFERHEERR, MESSHAEE, AFEEHK. FiRS5FK, FAR
EEBNMANEREERIR. EARBONIRBENERTMAOE, BENERIBFTES Y
TAHNEREE, SETERAERSBENRBMRME, Ui tixim, FHEREE
B—RALTHS. PESHEERFN I,

Seeds of Hope is a collection of interconnected sunflower seeds designed to spark
conversations about the future, emphasizing present actions. Each seed is a metaphor
for possibility — a small yet powerful origin of change, reminding us that modest
actions can generate lasting effects. Inspired by sunflowers' phytoremediation — their
ability to absorb toxins and cleanse contaminated soil — the work transforms The
sunflower into a symbol of resilience, renewal, hope, and healing. By connecting the
seeds, the installation reflects the interdependence of human actions and collective
impact. Individual gestures, joined together, shape communities, environments, and
futures. The work highlights each person's power to contribute to a more conscious,
compassionate, and sustainable world, inviting reflection on responsibility and the
urgency of acting now. Each element is slab-built from porcelain and stoneware,
decorated with slips, and connected by fisherman's rope — reinforcing unity, resilience,

and interdependence.

R~ 60X20X20ecm(10 4 ) Dimension: 60X 20X20 cm (10 pieces)
BIEF: 2026 Year of Creation: 2026
M &Ees Material: Porcelain

Work in progress images
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Babs Haenen

Stone in Cloud Robes

X AR (ftAa) BRMA (960-1270) LERMBEPEXANME. SMNMBRANE
MEBLM®E, BBARTEXAEBER{EBANERN, TEHMNBFPRAE. XEAXE
MR ES L), KRAREMENES. NGRS ANRZMME M, —£EX
AMBLESERL2BNKEFAERHEE . EEERBRNNELTIENLYRE
%, EXAMEERZEER, RiT7 THRE, GAUASRZG, #HEEXAZDL
AWE, ik

Scholars' rocks (Gongshi) have been appreciated by Chinese literati since the Song
dynasty (960-1270). Evolving from larger garden rocks, their smaller size allowed
scholars to bring them indoors for contemplation in sparse studios. These stones
often resemble mythological or famous mountains, or are valued for dramatic form,
wondrous colors, and evoked feelings. Some literati and Taoist monks used them
as meditative aids while writing or painting. Smaller stones with similar qualities
were initially received as gifts, gaining favor among scholars and the imperial
court, remaining popular for over a thousand years. Nature, in its auspicious colors,

enshrines the heart of a literati — stone like bone, clouds like garments.

RF: 24X31X46cm Dimension: 24X 31X 46cm
BUFEEED: 2026 Year of Creation: 2026
MR &8 Material: Porcelain

Work in progress images
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Bernard Kerr

Five Coloured Auspicious Clouds (Wucai Xiangyun): A Kingdom at Peace

XMITEEFEERNAEEXUTBRMBEXNEMMER. RABETHPENN
B, BETHAZARZLEFEANXKUEXNARIEYE, HEAWFTHBEELANKR,
BWEXUHFER (xiangyln) 3 “EH =" HAEFHE= (wlcadi xidngyln; Five-
coloured auspicious clouds; EEH=; wlcdi xiangyln) F4E T IREHNME,
BEAHM, EMNEAN-—NTEMFNRTE. EEESR2EL4E. BElEe. 26,
BEEMNAEHNESR, TUENRIMS, ZASWAERNFEZEEEX, ANBRIE
EXRE. =RMFIE, 89K, Pxdh “=” (yun) 5 “B” (yun) & “HiE” @F
BIFHEFRMIBRTFRNTFS, RENEXEAEGEESBmAKEARABAUK
FEEARMODEIENEINMEE X nigredo (2HUIBEHE) . albedo (B
HEETH) « citrinitas (HEWHBFLHE) A rubedo (L. EERHTE) ,
BRAEMXEETLR T —MEENBE X E R,

This work evolved around attempts to synthesise how culture determines awareness
and meaning. | have used my time in China to contemplate the cultural significance
and symbolism of certain aspects of Chinese and Western art combined with an
exploration of indeterminate forms. | became most interested in the stylised xiangyun
or "auspicious clouds" or wucai xiangyun (£ ¥ # = ; & ¥ # & ; wi cdi xidng yin ;
Five-coloured auspicious clouds), which, | understand, were perceived as an indicator
of a kingdom at peace. Five-coloured auspicious clouds are red, blue or purple, black,
yellow and white. Linked to the good luck brought by rain to a formerly agrarian
society, clouds are also symbolic of Heaven, happiness and good luck. Indeed, the
Chinese word for clouds (yun) is a homonym for the character yun or 'good fortune'
Inspiration for making this work was based on my wondering if these colours may be
linked to Western alchemical ideas and the stages of the alchemical and psychological
process: nigredo, a blackening or melanosis, albedo, a whitening or leucosis, citrinitas,
a yellowing or xanthosis and rubedo, a reddening, purpling, or iosis.| found these

ideas formed an interesting cross-cultural link.

Dimension: 28 X28X39cm
JRF: 28X28%39¢m Year of Creation: 2026
BIFEFD: 2026 & Material: Stoneware with layered coloured slips and
MR mEDBEE G REIRIREIRIMEES hand cut stencil decoration
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Bojidar Bonchev

Fase Zibo

FERRE “ Faces” RTINS, BIMATEXUSEHN TR, HETE—FR
REEFEANEREARNENNRDN D UREDERBOMRFE.

This work is a continuation of the "Faces" series. Through elements of Chinese culture
and tradition, | aim to further explore ceramics as a contemporary art medium and the

materiality of the works on display.

RS 50X29¢m Dimension: 50X 29cm

BUFESED: 2026 4 Year of Creation: 2026
MR B Material: Porcelain
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Diana Boitmane

Malleus

RIEMIELT (Malleus) RIINER, ZRNE NHEHFERNELR, REFE.
MRETH. BEENANERIENER T REL2E, BRI ER L. TLTEH
CARRT KT HERREFRSEIRRENTZRE. FOELAZARIGIT, BREHBLM
TEDESIE. EANREFTEFNRABRAGE. ZREEEBHE, ZARKRRTH
EERKESARITEE, RRAEFSFNEN, TR LOEKEE, 2HE%. T
=, GENEENEN, XEBFZZAERFELBRNEZAMS D, FRANIXESR,
SAEMTsMELE, BIRERASERLEGNES, MERARZASRANMATEH
WMEEABM MR E B,

This work continues ideas from the series Malleus. Inspired by Gyérgy Ligeti's music,
it explores sound, silence, and form. The Malleus and inner ear anatomy inspired black
drawings, transferred onto porcelain via decals. In this project, the artist expanded
scale and challenged slip-casting limits. Original models were designed by the artist;
moulds were made with local craftsmen. Larger scale required new technical solutions.
During residency in Jingdezhen, the artist explored traditional Chinese ink and
calligraphy brushes. While listening to Ligeti, ink drawings on Xuan paper were created,
experimenting with line, rhythm, texture, and brush pressure. These drawings are
part of the project's ongoing development. Works are cast porcelain with underglaze
and overglaze painting. Combining sculptural form and graphic imagery, the project

investigates how sound-inspired visual structures transform across different materials

and scales.
R~ 50cm & Dimension: 50cm high
BUFEEED: 2026 Year of creation: 2026

MR B Material: Porcelain

Work in progress images



185_186

The IAC International Residencies' Exhibition of the 52nd
Congress of the International Academy of Ceramics

% 52 REMGE Y aAShER S RRER

<Y
\\’A K

Elizabeth Dychter

Defying Gravity

ENKEBREFENT)L, ZAXMNNGAELEMEFEE . BWEANBEERE
FRENHE, EERBRIAERNBHZONE—MEIR: Lo AR H NIRRT L%,
WRIENEDRTIEFER —XEREMA RO EREFL. AENBEH. EAHEYH
EEE, BRI MBS, MEANLE. BT, BEOROEE. Rf. KBHNER
EERERBEARE, BEAEASARE. XEREN "BEIOTLTAL HEE.

As a daughter of a Holocaust survivor, the artist grew up knowing life can vanish in a
blink. Her early ceramic work focused on her father's history, but she realized what
moved her was creating consciousness that life should not be taken for granted. Her
recent work addresses mental illness — often unspoken yet common. Porcelain's
delicacy, thin waves collapsing in the kiln, reveals material fragility, like the human
mind. The void, bright psychedelic colors, bugs. Nerikomi's intricate technique can be

read as meditation or its opposite: total madness. All reminders that sanity is always

on the edge.
R 36X22X 16ecm Dimension: 36X 22X 16cm
BUFEEED: 2026 Year of Creation: 2026

MR &, B8/ &8, MR Material: Porcelain, Stains, Decals
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Florence Corbi

Le jeu du Dragon (The Dragon game)

EFMBEEMRS —FRA, BET XA ER. #EEDERNOTEFER, MR
HMeEHE turmoile FATRBANFEFMRS], ENRHALEIATEEFR RN R
FARSl, BRBUZAROA=RKELN, REREFUPHRE. £R08LER, LR
FBERMNEANRNBOALRE. PEXKS ZARXN EAN R B EHE—IRRH. £A.
BREAINER —EBHFREEEE timeless WEIENTNEFE, FRRANEZF
TR, ENINTERIRRNER, BE. RREEE, ZARELEGELR S, FFLY
RBEEREMNNA. BRFEFAMHEZIIE. BAMFEAT, WTFEELD, 1SR
FERE, RSIEX, BIELORTEBLREEHEPKE,

The ocean, as fascinating as life itself, inspires this work. Mythical creatures play amid
our fears, unaware of the turmoil they create. We are drawn to powerful beings as we
are to those who unleash storms around us. The residency allowed the artist to return
to the triptych form, expressing the naivety of mythological games, the maritime
adventure of porcelain, and human passions sweeping us into storms we must weather.
Chinese culture echoes the artist's reflections on nature — corals, flowers, unexpected
vegetation — each piece imbued with timeless creativity and inner poetry. The work
expresses time passing through objects, their transmission from past to future,
evolution, destruction, and rebirth. The artist perpetuates white porcelain tradition
while confronting it with contemporary sculpture and innovative materials like canvas
and cardboard. Constantly enriching details, she brings porcelain to life, creating

imaginary landscapes that captivate the eye and invite the mind to wander freely and

infinitely.
R~ 40X30X3cm Dimension: 40 X30X3cm
BUFEEED: 2026 Year of Creation: 2026

MR B Material: Porcelain

Work in progress images
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Gedion Fernandez Nolasco

Musico Tuba
BES BREER BN RENERETMXNE="RBEZAR, TRETE
FUEEEZ AR, MIEFNDSHABRXEELNEEZAZN, FEIEHAZ S

BECFEBMERRE T FENLERER. WERREVEB T ZEAFENFEZHELUNL
EE BEE XEERK. WOERERBTESRRZE, XRATANRCETE LH
TEFRAUEEFR, BIRELEER, BANRW T ERXX—HE—X—LREHE
ZOREKETENAE, AEHERTEFCZTOEXRER,

Gedion Ferndndez Nolasco is a third-generation ceramist from the Andean region of
Peru, specialising in traditional Peruvian ceramics. He works as a ceramics teacher
at the Cultural Centre of the Local Government of Lima and has extensive experience
through ceramic residencies in various countries around the world. He has been
awarded the Amautas Prize for Peruvian Arts and Crafts and the Joaquin Lépez
Antay National Prize. His work maintains traditional techniques while adopting a
contemporary approach, with a particular focus on large-scale ceramic works. Through
his sculptures, he explores the figure of the musician, a familiar presence in the

popular festivities of his country, reshaping the imagery of his childhood memories.

Work in progress images

RF: 70X70X200cm Dimension: 70X 70X 200cm
BIFEF(D: 2026 Year of Creation: 2026
MR BEESSEEL.  1240°C MRS Material: Stoneware and pigments, 1240°C reduction firing
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Heidi McKenzie

Ocean Fields

HE—MEANMPHLESERZNFEMINERZAR, KO EBLET 19EBLH
BENEE (F-RFMmEEKRNEE) , SERAENEHSEBERMTHIF MU,
ERHRWERSE, MOMAT HEMEE T RREIER. (Ocean Fields) RFI1EREAT
XEBRKEME=Z"TBEOME—UNSEIZTRYFENDNUNEELERAZEEN
2, BANREAERERMFNEFFIESTEHLEEEMF. FRERIAR, REBEHX
MERNRTVES, FIREXANBEIENEERETOF, TEREE)IZAKE
BHIE, RERRREMAEMENBLISTEME, FESERSEMEROENIRE X
KER, XEERGSE—TINBRRI=ZFNHNENHR: RERAANEZENH LXK
ENORRHE, EPHHERF. aRBRBERTZERA, BHLERHLME LIRS
ERTENARLERRT,

| am a mixed-race Canadian artist of Caribbean and Irish descent. My father's ancestors
crossed the Indian Ocean, or Kali Pani (Black Sea) in the 19th century to replace the
African Slaves in the West Indian British colonies. They displaced the enslaved peoples
on the sugar plantations after abolition. Ocean Fields honours the two to three-month
voyage of these migrants who signed a contract of indentureship with an X, often
unable to read their indentured contract, and unaware of the years of hard labour
and harsh living conditions they would face upon arrival. As an abstractionist, | have
worked with this simple wave form, hand-pressing clays with inclusions into plaster
moulds. | used my time at Longquan Taoxichuan artist residency to experiment with
the different local clay bodies and celadon glazes, and to begin to understand the
specific lexicon of celadon glazing techniques. This work is the beginning of a two-
to-three-year new project where | will delve deeply into the recorded voices of my
Caribbean elders, and transmute the ancestral echoes of the past into a large-scale set

of murals with soundscape, using archival photography, lithography and cyanotype on

ceramics.
R 35X3.5X14em (27 1) Dimension: 35X3.5% 14cm (27 pieces)
BUFESED: 2026 4 Year of Creation: 2026

MR SEMMES Material: Stoneware, Celadon glaze
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Hennie Meyer

400g [Shangyu]

ERBSEI —PEENMHmARRAIEES ZFE. 40003t 8—FERWM
EHRANETHAALER. ZRVINZOLEIZE: AEAMBENNTHEELNN 400
R—BEREBIOMBUMEN latent BrE, EXERBEAL RN L. ZRTIET 2020
F, LFERESTBEAaANSATRM. (4007 [(ER] ) MARBES. Fths.
FEMBSERRES, ELTX—HB3I—RETMHAIRSARES, ANRET R
BRNEE®R. BRI T 205FEAERZABHMEREL, EERELRY BT,
ELERBEEEGEEZATOERYAE, ZNEBIHNIESRALRREUFE, LA
T 400 ERNERNRER,

The 400g concept explores possibility and diversity through a fixed material
proposition: 400 grams of clay. Each piece becomes a different outcome of the same
measure. The series is anchored by the idea that the human brain at birth weighs, on
average, around 400 grams — suggesting latent potential that finds shape through
innovation, here translated into clay. Work began in 2020, with hand-built earthenware
pieces fired in an electric kiln in oxidation. The 400g [Shangyu] edition carries the
concept forward using porcelain, local stoneware, celadon glazes, and reduction
firing — shifting the material temperament and visual language while maintaining
the underlying ethos. First exhibited at Art Formes Gallery in Cape Town (2025), the
series is endlessly expandable. During the residency at Shangyu Celadon International
Ceramic Art Centre, the project has been enriched through new creative and technical

developments, enabling a deeper exploration of the 400g framework.

R 10X10X2.5cm (16 #4) Dimension: 10X 10X 2.5cm (16 pieces)
BIVESES: 2026 & Year of Creation: 2026
MBE: (R5]) BB ERLEEM Material: Porcelain, Stoneware and Celadon glaze

s
4
-
-
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Ilona Romule

Identity Code

ERBIRNTEERERSN. FR51EI. ZEARANRAZILEENNER, FRER
BTEENMRESERFENER. RUMOR, HOLAFICERIGS: B, UEE
ELURAEREFBR— R NEDREE. EMCILE5 BB N ARE, XEMRIZRHR
BURNALERNER, BRSORBENHELERZNINHEERES. FRRAIRN
BAEFLMEEN, BENESSSFNATSRBELEG. RETKAREERT, ©1
BEREMENIRIITTREN, WEFMEGREN, FRRBAEERIMNE N T4, HiB
B BESTRNELEAEKIM, S0 XAEERHEFL?

IDENTITY CODE explores identity, origin, and memory through roots. Inspired by natural
root systems and their symbolism, the work reflects on connections shaping individual
and collective existence. The severed roots have cut ends marked with identification
signs: fingerprints, iris patterns, and fragments of human anatomy become personal
codes referring to uniqueness, biological memory, and belonging. These markings turn
roots into metaphors for human experience, suggesting identity is shaped by inherited
and lived histories. Made of porcelain using slip-casting and hand-painted overglaze
decoration, the sculptures combine organic forms with visual references to the body.
The installation can be arranged in different configurations, allowing roots to appear
as individual elements or a collective structure. ID Code reflects on what remains when
connections are interrupted, asking how identity persists even when visible links to

one's origins are cut.

R~ 30cm & Dimension: 30cm high
BIFEF(D: 2026 Year of Creation: 2026

MR B Material: Porcelain
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Jerénimo
Sainz de Agiiero

bienvenidx a la Nacion Crustacea [ welcome to the Prawn Nation ]

FAVRBRES SE, NRWEYMEL, THERZH. FEREEKSEFY,
BMNBREBES. TAALRNEET, RINEERFET, HENEREMZG. WDk HA]
By “OFFREE" ; WEREFEKLELE., BEHET. THESENHKRE 2R, TXE,
REX=—Y), BHALBEHME.

From mud, from dirt, for food and to scare. Full of water and full of waste, we are the
forgotten and the unseen. We crawl through the turbidity and we swim when needed.
Welcome to our Nation of Prawns. Welcome to the never-ending drainage that bends,

twists, and queers. Here the bottoms rule and wait for humanity to rot.

Dimension: 50X 15X 150cm (several pieces)

R~ 50X15X150cm (&) Year of Creation: 2026
CIEFER: 2026 & Material: Glazed ceramic with horse hair, Leather

M RESE. F2F. BENMEEE, straps , Drawings and plastic prawns
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Jihyun Chung

Heart in Yixing

XHEEENOMENERITEERLH (0) RIINFAH. BIEERSHNES,
BRI “BEAEEZHOBELIMEREDER LT AEANRE, aXIMIEF, B
2R FALKXE (Yeonrimun/nerikomi/ KEBAN) £2, BEMRVEGRAZHENE
THme, IsHEXANER., BN EZHE, REEKREINER. MIMEUKLS
AEANTRBE (A XFE BHR + —— 448 — B X B 88 R B R A O R R IZ.

"This work, created in Yixing, marks the beginning of my new "Heart" series. Through
residencies around the world, | pursue a practice centered on the theme: "Imprinting
the clay and colors of where | stay onto my heart." In this project, | have experimented
with creating intricate patterns by blending the natural, diverse colors of Yixing's Zisha
clay using the Yeonrimun (nerikomi/marbling) technique. Throughout this residency, |
aim to translate my experiences, sights, and encounters with diverse individuals into

this colored clay - continuing a journey of preserving these moments deeply within my

heart.
RsF: 105X10x2em (6 14) Dimension: 10.5X 10X 2cm (6 pieces)
BUFEEED: 2026 Year of Creation: 2026

MR BEXMERD OR) Material: Yixing Zisha ware
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Julia Feld

Against the Wind

XEERRARMBL. 210, fR5% K. ZARTTEIE, RES—RLERE
4RI Hinmg., EHOTN. EENAEFEAREDNE. KH5E8ME, BT
. WA, WTS5FETERG. SKSERETEHSHEZEEIEHHNSKI. BY
WEE—ECRLENBHESHRFENR—HRAIA, BRESHSHFURARRRR
TR, WARRBXEE, BERBXXENDNNEMERERFSE L. FRUTHE
TZ58ARENCL, RWESH. PMESIEOES. CREXNEHNEE, BEX
I BIRER——Z R FTENUR, FARKURNEZFTTHBERITE,

This work explores material, memory, tradition, and transformation. Working in
China, the artist translates porcelain — solid and historically codified — into abstract,
ambiguous forms. The vertical, figurative form evokes resilience, tension, and
complexity, referencing vases, chimneys, mountains, and traditional Chinese clothing.
Exaggeration and diminishment create a dynamic tension between presence and
absence. Coarse stoneware, traditionally a protective medium for delicate porcelain,
takes the lead — a metaphor for how identities and stories are safeguarded against
erosion. The form is both familiar and ambiguous, inviting reflection on how cultural
and personal legacies are maintained and transformed. Situated at the intersection of
historical craft and contemporary inquiry, the work addresses identity, resilience, and
memory's fragility. It is both homage to tradition and exploration of innovation — a

meditation on what is inherited, what is transformed, and how we navigate the spaces

between.
RS 21X 18X48cm Dimension: 21X 18X 48cm
BIEF: 2026 Year of Creation: 2026

MR %L, Lt /TR, BEX Material: Clay, Underglazes, Porcelain slip
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Kay Aplin

Slipper Orchid Seed Roundel (Celadon)

Slipper Orchid Seed Roundel (Celadon)#E£: T Kay Aplin B 2013 FLUEXEMLE K
KMEHRR, fE@RBET rigorous FFEIMFT 2 #, XZMERERE XL RIH
E-HER—F 4 () Q019 F, BZF) NET 2023 FHEASHEERNFRER
2026 FEREEFYELTHENERE, RBART 2026 FEFAELEHHNIATE,
Slipper Orchid Seed Roundel (Celadon) Bt T REIZRZEENH T 2 — R EFENEEZ R
SMEN, EXMHERF, Kay radically HETMMLE, 7 30 EMRULZAREEF
BEARBAFEMRE, BIRTIRSERE. BISHRY, WREZRENSBRARENLIE
EERE TR, tERRNEE heritage IS, %EBT —F75 local E&EMEL, F
BEHLHEMBUEN, EBRTHEX—HEEANSTE ZHEFTNITIENEL,

Chrysanthemums continues Kay Aplin's investigation into magnifying botanical
forms, a focus since 2013. The work responds to place through rigorous research.
This is the second piece in a series on China's sacred flowers—the first being Peonies
(2019, Denmark), selected for Aveiro Ceramics Biennial (2023) and Taiwan Ceramics
Biennial (2026). Inspired by her two-month residency in Longquan (spring 2026),
Chrysanthemums reflects on one of China's most revered flora and classic ceramic
symbols. For this piece, Kay radically shifted her practice, adopting hand-building
for the first time in her 30-year career — replacing slip casting and press molding.
Taking daily walks, she captured traces of Longquan through direct transfers from
architectural and natural textures. Drawn to Longquan for its celadon heritage, she
selected a palette of local celadon glazes that bring out the variety of textures,

interpreting her experience of living and working in this historic celadon center.

ST 50-70X20-40cm Dimension: 50-70cm x 20-40cm
BUFESED: 2026 4 Year of Creation: 2026
ML MhEskhL, Mk Material: Stoneware clay, Glaze

Work in progress images
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Kristina Szente

Bowls

XIBATNBRESEEEZ)ERAENEN. TAKIXER, PRERRIMY
HECG, TR, REXEREUL TAENEKR, FEMAIXAERNTIEZME. S
TERBMIEE e RIERE G, AEREEMBRENAMLEY, BAUNRSERENX
EB9EE, RAMEIAR., XLEBA M. AR, UMBESRAER. THMITE
BEST, FRXAGRRBIEL 1310° CHETEE. MESKIRMMBEFA~L T 824,
FEFTMNEENR, ESFFERER—TL . BIX AT, RAEL2AWEBRO 2N
ER—REMBEENRR, N4E. £ BE5¥ 3R, INEFTE, BMBX
BE. BIES, XERSHMEELH “RF7 .

This bowl collection was created during my residency in Taoxichuan, China, where |
arrived with the intention of exploring local porcelain traditions. During this time, |
developed a deep connection with jade porcelain, which became the primary material
for this body of work. Each piece begins as a perfectly thrown form on the potter's
wheel. | then intentionally manipulate and distort the vessel, moving away from
symmetry and conventional perfection, pushing the boundaries of the material. The
bowls are left unglazed and undecorated, allowing the material itself to remain the
focus.With the guidance of a local master, the works are wood-fired using a traditional
technique at 1310°C . The interaction of flame and ash creates natural, unpredictable
surface effects, making each piece unique. Through this collection, | aim to present
a new interpretation of porcelain bowls - one that highlights the material's inherent
qualities such as purity, beauty, thinness, and translucency, while abandoning

perfection in favor of free, organic forms shaped and "painted” by fire.

R~F: 14X 14X6cm Dimension: 14 X 14X 6cm
BUFEEED: 2026 Year of Creation: 2026
MR £& Material: Jade porcelain
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Lana Rakanovic

Collective Light

HERREARRLEBEE, ZAREZBE  Collective Light) — —#F 1980F =
FRRZ2ANGANERRBANERRE., FREMBERHT, AHEMNEERAT
BEHIMA, REEFSHRNMESEFZENKT, BISEMTESERERATE
Rk, MERNE—EXTREZLSENINBESLRE, EETHAREZSHATEREEL
3DFTEN. BIRSEH. /e, ARAALKEERERY, BEAL. BR—1PESR
BOWAFRTREE —ARNMER integritye AERFANEBRITER. FRHXTH
FRELT, MEXREERSEFEBNRIEME IR,

During her residency at Longquan Art Center, the artist is developing Collective
Light, a porcelain installation inspired by the 1980 Moscow Olympics human torch
performance. Shaped like a baroque chandelier, it will comprise hundreds of small
porcelain figures arranged and suspended to create a luminous social installation
exploring collective identity and the tension between individual and group. Through
collaboration with local artisans and traditional celadon techniques, she aims to
create a fragile monument of memory and power. Seven to ten distinct human figures
will be 3D printed, molded, and reproduced. After firing, identical figures will be
suspended in vertical rows, emphasizing unity. Occasionally, one figure in a distinct
pose interrupts the repetition — representing individual integrity. The figures will be
strung onto a metal chandelier frame. The work gives light not through electricity, but

through porcelain and the symbolic luminosity of collective human energy.

R~F: 100x100x200cm Dimension: 100X 100X 200cm
BUIEF: 2026 F Year of Creation: 2026
MR & Material: Semi porcelan
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Marga Knaven

Quy-25/27/28426

FFBETHERETFTNEEERNELR, TEEBE—M5TPELEANBEE
TREBEENME. 2ARBHAI GIEHREHNFHEFEETNENER. o
REBEHEEYR, MERXELEERNASAEZTAELERAEEFRNE,
XEFRFE—MEE. ENNFE—FAE2EF —SHRINTELRBSL
G, ERAGHUEANEEMY, MEAEZESENRFAEE, ALY MAEN
B, TRKRERL, 28— EHEFENMYE, OB ARATRZENERS,
BEXEER, ZARBHEMBMNRER U NEAREEES, TEASRBZERIE
XFiEo

The works presented are based on an experimentation with Ding porcelain, a material
connected to a long Chinese ceramic tradition. The artist works with thin pressed
sheets of porcelain, developed through the use of factory-made plate moulds. Rather
than producing functional objects, she transforms the edges and surfaces of these
plates into supports for hanging works. The pieces bring together a direct, intuitive
gesture — folding porcelain sheets — with the refined tradition of Ding ware. The
rims are glazed with a traditional Ding glaze, while the porcelain itself remains white
and is subtly coloured with pigment. A thin layer of glaze appears where the forms
meet, emphasizing the points of contact between the different elements. Through
these works, the artist shifts a historical material and technique into a contemporary

sculptural language, creating a dialogue between tradition and experimentation.

R~ 120X80X10cm Dimension: 120X80X 10cm
BUPEEED: 2026 £ Year of Creation: 2026
MR TEES Material: Ding porcelain
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Mari Emori

Sanbao Drop

HEBRE=ZEFEZNEBEHE, ZARKENNTHSEARAZEMBE. WK
regularly BBlf, ZFEFENRE. HHEN RS EHES NI —EH MR
BONEETE, RAEMTHNOE. XEHBERENIBZRE—FKk—5%Eo. EHN
SERERZHENRIE. S reflects Boh 58 1k, HIRTRKSRMAR essences
FREMIAM=ZF/ABE L URTEARE, BMAGEHEIERAERINELERE,
reminiscent IR, KASERLEK, BIEENFIFTESERER, WHME.
BANENEIMNED preserved HH T2 H. EFA—MNIENNNEBEZAR, MHALE
deeply connected BRAS51EIZ. RATBRET —PRBHIN=, It SHEMEHLL,
embodying 5= MELIR SREER K IENIIE

During the residency at Sanbao International Ceramic Art Village in Jingdezhen, the
artist was surrounded by extraordinary peace and natural beauty. Rain fell regularly,
nourishing lush green tea plantations, flowing rivers, and roaming animals — creating
a quiet rhythm that deeply influenced her work. This ceramic sculpture was inspired
by a single drop of water, a symbol of life, renewal, and nature's gentle presence. The
form reflects both movement and stillness, capturing the essence of rain and flowing
water. Coil-built using local Sanbao stoneware clay, white slip was applied and carved
to create linear patterns reminiscent of sediment, water currents, and natural growth.
Through repetitive handwork and intuitive shaping, she preserves traces of touch,
gravity, and time within the clay. As a Japanese-born artist based in California, her
practice is deeply connected to nature and memory. This residency offered a rare
opportunity to create in harmony with the environment, embodying a dialogue with

place, material, and nature's quiet transformative power.

R 26X20X42cm Dimension: 26 X 20X 42cm
BUFESED: 2026 4 Year of Creation: 2026
ME: 61 (B) L, XML Material: Stoneware clay

Work in progress images
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Mariel Andrea Tarela

Teapot Riders

XU ERRREHSIONIE, EHEERDEBETSHARBRNBEERR, £EH
=NRBUTEREAR, BEaTTEEMELHNR MISETR: RISEXRT. Z&EN4E
BRIETE. AESFRK, ARBFAARRENKRE. DOHEKSERNRENES,
DESHUANEE, BFULYRETE. FREIBEXFERETSTETEZARH
EEN, ABIBEXHUAAENESE. PORMMIRERMNER, REEEBESAEN
ERBF AL, XHFRNEUESE THEFAMSERMIEZBIMIE, BT ERENSE
MBEURIRERNEPNINAEE, XFFRRBTHEARUARKIARAREHAREZ
o

Teapot Riders explores the dialogue between tradition and innovation, bridging
historical legacy and contemporary practice. The installation features three stylized
figures merging two iconic elements: the majestic horse and the Yixing teapot. The
grouping symbolizes past, present, and future, representing the journey of heritage
into modern expression. The horse's abstract body becomes the teapot vessel, its neck
and head the spout, and the rider functions as the lid. The piece honors Yixing heritage
and the horse's significance in Chinese art, reinvented through a cross-cultural lens.
Black chamotte clay provides a textured foundation, black pottery clay contrasts with
pristine porcelain riders. This duality highlights harmony between rough ancient earth
and refined elegance. By transforming familiar objects into active protagonists, Teapot

Riders reflects how ancient traditions carry contemporary expression into unexplored

territories.
R~ 130X50X90cm Dimension: 130X50X90cm
BIEF: 2026 Year of Creation: 2026

MR BRIER, MZEENESS Material: Chamotte black clay, Pottery black clay and porcelain
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Marina Beatriz Rodriguez

Architecture of Memory

XTMARNAEMNHANRESBENEEN “CZHER . ©F5E5HRE,
MEBLREANREUT BRARIESZEED. TALANEYEZERN—PEAR, BRTF
EBXRH LT BR—TRMRE, MEBARMEINRREZE. SEREBENERELS
TR E. ZOE “FEMES" | FREAN—IR/NBETESE. SIBEEERS
ER—PMREAWENARAR, RKPIIZLCR— 1S, IEENMREHE, ABETS
BEZEREG, BIAGURR, #UmRADITTIAMFERET. RERAN-—IBERES
N7, BEGEHMNEBEEFHANBLSIEZNFYRIEZ BT E. SMESARK
N—PRFHASE W E ML TH

This research reconfigures the ceremonial urn from a sealed container of absence into
an "architecture of memory." Rather than breaking with tradition, it metaphorically
deconstructs the archetype to expand symbolic and spatial capacities. Opening the
form transforms the object into a threshold, rooted in the Taoist concept of Emptiness
(Wu) — not as lack but as the primordial space where essence resides. Jingdezhen
porcelain provides the physical support for transitioning between tangible and
immaterial. The core is a "cartography of disassembly": the work reveals itself as
a system of minimal units. Each ceramic fragment functions as a pixel or cell of a
larger network, showing that memory is a dynamic, habitable reticular structure. The
inner void integrates with surrounding space, liberated through light. Deconstruction
becomes an analytical tool, not destruction. The installation unfolds as an emotional
archaeological site where fragmentation enables us to inhabit the transition between
form's solidity and memory's immateriality. Each porcelain cell contributes to a

narrative of what persists and transforms.

Dimension: 300X 300X 300cm
T 300300 300cm Year of Creation: 2026
BUFEEED: 2026 Material: Different porcelains (5 varieties), Enamel,
M E8R (5F) , HEIR, BESH, K Iron structure and light

Work in progress images
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Mette Maya Gregersen

Looking for mermaids

SHEANGEHREKBPLREESNES N BREENEE, BEXNBXNWEHE
Fo EREZAEXER, BXERAANEBRATE. I, solitude SREMRIE,
CARRRBRTFRETRENMAETHENTE, BHAIENERRIIFKEZT—
FLL embody FESHEUMEAGS KR $EBFA, FT¥XHE, BlIFTTERZE,
BET familiar 5FxMZE. FRIERRT KRS KNEFL—ERNERESHDBERA
BEED. BEES. RESTE, &R reflect KMMAFHIBIZ. TohE5ER. HEHN
REFRBEIFEH L. K W, A5ZRARNBEESERANWIE. (F@ grounded FEAH
physical F7, FB reflect MWK, BIZEBRZENRNTE. MEBEE, FIESE
R A,

Looking for mermaids and fishing has long carried a dual meaning: survival and a
spiritual search for meaning. In Chinese art and literature, the fisherman symbolizes
harmony with nature, humility, solitude, and reflection. The artist is deeply fascinated
by these river landscapes and their quiet atmosphere, yet her attention is also drawn
beneath the water's surface — to mermaids and water spirits that embody contradiction
and transformation: half fish, half human; half dream, half reality. They exist between
worlds, suspended between the familiar and the unknown. The work also explores
waves and the paradox of water — its ability to connect and divide us simultaneously.
Through form, texture, and rhythm, it reflects on how water carries memory, movement,
and emotion. Historical visual traditions enter into dialogue with the artist's ceramic
language through clay, water, mountain, and river. The work becomes grounded in
nature's physical presence while reflecting on the shifting space between reality,

memory, and imagination.

RS 55X50X90cm Dimension: 55%50X90cm
BIEF: 2026 Year of Creation: 2026
MR RHMEE Material: Glazed ceramics
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Michal Puszczynski

Into the void
ERBRETBANRANGREE ——INTEHSEBER. MRASEEZENEE. XHF

BEE R BT HESS. ®i, UNRENSERZBLENKD. BIHTN, (FRBIBEWER
THEEMFE— I RRBERESANERBGE, Mk,

Into the Void explores the moment of crossing into the unknown — a space between
presence and disappearance, matter and emptiness. The sculpture reflects on
vulnerability, transformation, and the silent tension between gravity and release.
Through its form, the work invites to confront uncertainty not as absence, but as a

field of potential and inner reflection.

R 45X55X150cm Dimension: 45X 55X 150cm
BIfEEM: 2026 Year of Creation: 2026

M B, S8k 1260°C Material: Black clay, Gas fired 1260°C
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Moraig McKenna

Under My Skin

HHNBEERYRBLUBLUEBRLFRNRMEEAFLER. REEERSLES
MFTLBELEBHADEEN, RATEFR, XERXEHBNL, BRELTSHREZEH
MEERh. IAAELENKREARN—&R, BHESHMHEBCRERSHAENME, T
PRGHNMENT. S—QRESMNICHIFEENENHE. RPWEBIRZBEEZAR
EAMEZTNHLELNE, RANNTE. SENBEANBEECHETRRR . EWURAIE
RALERBAEHEEBRBERARS —HEARANSESFENSEERE, WHH
ARG E T IRE R

My ceramic work is handbuilt using slabs and coils from local Shangyu stoneware clay.
The surfaces are textured and layered with porcelain slip and Shangyu celadon glaze.
The making and firing process alternately reveals and obscures these layers, creating a
dynamic interplay of presence and absence. Like human skin or a landscape, clay and
glaze capture experience and the passage of time, mapping a unique narrative. Each
mark and scar tells the story of an object's journey. My practice is informed by the long
and varied history of ceramics, and | draw inspiration from ceramic traditions in China,
Korea, and Japan. During my time in Shanyu, | have been particularly captivated by the
earthenware Shaoxing wine fermentation jars. Their simple utilitarian forms and richly

textured surfaces have strongly influenced this body of work.

Dimension: 25X 20 X45cm
R 25X20X45¢m Year of Creation: 2026
BIFEFD: 2026 & Material: Shangyu stoneware with porcelain slip and
MR BEREMORSHESEM Shangyu celadon glazeprawns
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Muhammad Hassan

Threads of the Indus & Jingdezhen: A Ceramic Dialogue

ERE—HREELREZA R, RETEREHFBHEIREXASTERBEXAZ
BV R, XA ERRAMXERENERFSLETA—Z2ATE, WIHXERR. &
HERN—+RXABENBEEMXOARIMHGIE: st BEAMME LIRS
WENERREERGS,; Z—+UeATEELRSEEGSENECSM, ARATE
THBELF. XMAENELRAE TEAAEGNRIEES, RPEXUKRARTAAE
RCRZEEERFT. ZEBEHERSARERULSHEESREANR, BER2TN AR —
HWZAREG, BIRFMAXHUE~RETRE—FRT, XMAEREHETREXKIR, &
BZEMANRTEAS. BIZSHEESENNFHRE,

Threads of the Indus & Jingdezhen is a ceramic installation bridging two ancient
civilizations — the Indus Valley (Pakistan) and Jingdezhen (China). The work unites
their distinct pottery symbols on a single artistic platform, celebrating cultural
collaboration. One half of each piece is crafted using local materials from Sindh,
Pakistan: indigenous clay, black dah color, and replicated Indus Valley pottery symbols.
The other half employs Chinese porcelain clay and Jingdezhen's signature blue cobalt,
incorporating traditional Chinese ceramic motifs. This visual duality highlights shared
symbolic languages from antiquity, suggesting cross-cultural connections long before
modern borders. The installation comprises round and square tiles, along with varied
ceramic forms, displayed as a unified set. By fusing two heritages on one unit, the work
promotes Pakistan-China cultural exchange, transforming pottery into a narrative of

unity, memory, and mutual respect.

R~ 35em & Dimension: 35cm high
CIESEM: 2026 Year of Creation: 2026
MR B, ST, S5k Material: Porcelain, Underglaze cobalt oxide enamel, Clear glaze



225_226

The IAC International Residencies' Exhibition of the 52nd
Congress of the International Academy of Ceramics

% 52 BEFME Y2 AsTELARTER

Neha Gawand Pullarwar

Tracing Threads through the Silk Route

ERE—IMARZAER, RRLAZBLELBRSERNZIA—HELEERY
ABEXHEENE L —. SEATME. BRSEMERNAEKERNITEGEHE,
ERRANEENZANEARZWARE MINFESLRKER ZAREHBE. WRH S5 ALK
OIER R TN, ENSTELEMENMAENE. SMENAH—PRSHNE: LARER
ML S AL, MRKFIERBBNEE,; BEFENDLIENBNRE, ®REILIC, fFRERK
UBENZR—RRNRESTERFNRE, BR TLAZHMONEL: XUERSA
WRHHEF, ZRAKUNNLAZEFINEBHLEE, ERBKRS5ETENER, ARTFE.
R XEFE5AEHEE,

Tracing Threads through the Silk Route is a research-based work exploring tangible
and intangible exchanges across one of history's most intricate networks of trade
and cultural transformation. It examines how materials, ideas, and belief systems
moved across regions, shaping civilizations. The work explores how ancient exchanges
influence modern identities and global relations. Using ceramics, found objects,
and paper, the artist creates visual narratives reflecting migration, adaptation,
and continuity. Each medium embodies a distinct story: silk as fluid continuity and
transformation; paper as transmission of thought; clay as grounded witness preserving
memory. The work also acknowledges darker exchanges — enslaved people travelled
the same pathways, revealing the Silk Route's duality: cultural flourishing alongside
human exploitation. The project sees the Silk Route not merely as a commercial
passage but as a corridor of imagination and intellect, carrying philosophies, religions,

aesthetics, and human aspirations.

Work in progress images

R~ 488X 122X60cm Dimension: 488X 122X 60cm
BUFESED: 2026 Year of Creation: 2026
M h2R, #2e, ©FE, LMY /#5188 Material: Stoneware, Porcelain, Metal, Paper and found object



227_228

The IAC International Residencies' Exhibition of the 52nd
Congress of the International Academy of Ceramics

% 52 BEFME Y2 AsTELARTER

Nikolas Iturralde

Spike Columns

FFETHERECHMASIAE, TAATCEERE"NER TOEN,
XEERUERAME, EETRNERECARNEL LA AKB, (FRE—EHB
ENEETENN, RRTRUSERLLENZENXR. XERAZEEEH T
ME. BRTIHMUNMAZREATHRIRENELR, LFRE—TaERES. BEIEE
MEA, ENlFETTE. KNIMRE. PEERXAT —MHERNTE. ERKL
WFE, APRRcZEmMRETROR L, AT —HESHMNEEE XY
BHEEWE. CCFERVNREXMRNEERAN-—MEAARNEN., ZERFEB
BEGE, ExFZAERBLNBHENEH, DITEHEANSHFTHZTEX R,
BAXAHERHEZEA—GFFR, BEIBIAENZBSKTEHZTH S F K.
ORI WEFHEMEARERES, XM BES AR THI L, —mEE5
SEEN TR, RERSFUEAZN., XWMAEEEYITBRETRL 1300°CHSEERD,
TR TERANEEEFEMM BN

The presented work was developed during a residency in Quyang, within the context of
traditional Ding porcelain production. Working with porcelain slabs, this set continues
my interest in modular systems and graphic forms. Built from a simple vocabulary of
recurring elements, the works explore the relationship between spikes and rectangular
structures. Inspired by stacked industrial materials, construction sites, and the
dense visual environment of Quyang, these forms function almost like a typographic
language. Through repetition and recombination, they generate rhythm, tension,
and movement. The black piece adopts a more controlled, architectural approach,
where spike elements remain closely attached to a central body, forming a precise
vertical composition defined by symmetry and repetition. The white piece expands
this language into a more open structure. Produced using slip-cast molds, its elements
shift more freely across the surface, extending outward and creating new spatial
relationships. While both works share the same system, they balance control and
openness through different spatial dynamics.Immersion in the factory's production
rhythm and technical precision opened new possibilities within this formal language.
An unspoken understanding guided the process, allowing the works to unfold naturally.
Both sculptures were fired at 1300°C in an electric kiln using traditional Ding ware

clear and black glaze.

1 44X20X20cm 36X 15X 15cm Dimension: 44X 20X 20cm 36X 15X 15cm
BIEE: 2026 £ Year of Creation: 2026

MR EE. TR Material: Ding porcelain, Ding glaze
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Nurdian Ichsan

Source (Well for JDZ)

RERTHEARKREARR TSN, RSN EZENEKR, R (REBEZA) 7
EBERANBBUMSMEEN—RIIFAN—B0. AREEHRIUOR, (EA-TESN—1E
XFEEZTENFOR. (REWEZH) RM T XERTENERXACRMNDELE 0,
X—B MBI 5IE AR XERT,

The fragments of building brick in my work represent the connection between identity,

place, and time. "Source (Well for JDZ)" is part of a series of wells | created to
interpret place. A well stores and draws water, serving as a vessel and a central point
that defines direction and space. Well for Jingdezhen reflects the city's historical

identity as the origin of porcelain civilization, which which always attracts peoples to

the city.
RS 35X35X21cm. 40X 12X 8cm Dimension: 35X 35X21cm 40X 12X8cm
BIfEEM: 2026 Year of Creation: 2026

MR BBE, KE Material: Ceramic, Cement
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Otar Vepkhvadze

Unbreakable

X EEHOF BT IRMENENERELEAN. FRNIBRTFEIEEGXR
DO —FBERRERF . BRARBBEAEBEN—N/IVNERE, BEXRBERFENE. Xk
SANEFENLIC. HERRTELE. HAMSEDNER. = PBEERSBRET AY
BRE—BA. KA ASHZF—BTELESD. BIEXUSHEAREBNEE. E1HE
MR T —M R FEAPXIEENMENE. FROEETEBAN T — PSRN ESRE
At ELZE SR, X—25HHM 7T ELERTERNES, BHHTSREE—X1HE
FEHMRAAREFEEHRNMS, NEABREERS, XERBRREBRRNZ GHFLE,
SBTEREGANAAE, UFNEABREFE. ZERNFTRAN, RIARERLT
18 7 25 o

I

This installation consists of four porcelain sculptures created through slip-casting.
The work was inspired by a fragment of blue-and-white porcelain found on a street
in Jingdezhen. Although only a small remnant of a larger whole, the shard carries the
memory of time, culture, and human presence. The composition reflects on continuity,
endurance, and the cycles of life. Three sculptural forms evoke human figures - man,
woman, and child - suggesting the transmission of life, memory, and cultural identity
across generations. Together they form a visual narrative about permanence within
change. The central vertical element incorporates a cobalt-painted motif derived from
the found porcelain fragment. This gesture pays tribute to the centuries-old tradition
of blue-and-white porcelain and to Jingdezhen as a place where ceramic knowledge
has been preserved and renewed through generations. Like the porcelain shard itself,
the sculptures speak of survival beyond fragmentation. What once belonged to a larger
whole continues to exist in a new form. The installation consists of four elements with

variable dimensions depending on the exhibition space.

R~ 25em & Dimension: 25cm high
BIFEF(D: 2026 Year of Creation: 2026
M. &, HERE Material: Porcelain, Cobalt blue painting

Work in progress images
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Pep Boadas | Prats

Fang

FangB—HFRIVEEMBHEBMENEREZAER, SE2AYFRIAEZERBARRK
SHRESE, BEIRWREFEEAOEEARRKE, RIXERXMEERE X T F
HENGFL. FRABRRERBHERAENEENE —EREATIEERE,; EET A
WUEE, BINBERERNESYVH, EBTRSEZALBRNERL,

"FANG" is an installation that explores the temporality of ceramic materials,
envisioning a regression where objects revert to their original state as rocks. By
recycling discarded ceramics and emphasizing their primal essence, | aim to reclaim
the material as a nearly sacred element. Drawing inspiration from the rich ceramic
history of Jingdezhen, where countless artisans have shaped clay, this work gives voice
to the earth, highlighting the importance of sustainable artistic practices through the

use of abandoned pieces and waste materials.

RS 60X60X37cm Dimension: 60X 60X 37cm
BIfEE: 2026 &£ Year of Creation: 2026

MR & Material: Semi porcelain
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Piotr Marek Nowak

7 Chakras

TERIEEMIE P, THEEABENER, ERECHE DTN HERTE,
TEEEEPLL 1240°CHERGR Gl X THYE, TAAEME, FERT RAESUETRT
B, ZMEZENSH. SIEIE. 5. RESUGEHINRNEN. ZRERR. B
BARBIFERERMAMNGL ZNE. HEARNBRBRE LR, WBYEFEENE
BES. RRPLESEEEMRENGBEL ~LERLHEBHAS,

Work has been made in virtual reality without use of keyboard or a mouse, transferred
directly to 3d printer and printed in porcelain. Fired in electric kiln, with glaze at
1240°C . 7 objects, 7 different glazes, use of flocking has been considered to give a
tactile quality. This project is an immersive and multi sensory exploration of concepts
such as identity, the creative process, the body, the senses, and trauma. The public is
invited to appreciate and experience the object through all the senses. Bring an open
mind and heart, and embrace the universal message the object conveys. Explore what

resonates intimately with their own life story or trauma biography.

Dimension: 30X 21X 21cm (7 pieces)
R 30X21X21em (7 ) Year of Creation: 2026
BIFEF(D: 2026 Material: Coarse porcelain, Kaolin clay slurry,
MR BE. BRLER. &7/ EBBENWY Colorant/coloring oxide

Work in progress images
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Rashi Jain

Uncarved

EEF (EEL) FERNEZEH, “fH CGREENARX) KRIEE—MAENEFE
S5THRS, XMREAXRTLTRNBESER, STHNRDNREG—EUTFTNETR
o“z” (Sunyata) MR —FSESRERAERAELLORS. SESENAEER
MALSEHRFEREMERR AL —E. XERRAITRENEHCTFTH—HNE, BEIIE
REATERIBZ Fo

"In Lao Tzu's philosophy, as expressed in the Tao Te Ching, the Uncarved Block
symbolizes a state of pure being and stillness. This state represents limitless potential
and naturalness, aligned with the universal flow — similar to the experience of the
Void, or Stinyata, in Indian philosophy: a state of being in harmony with life, just as it

is These ancient threads connect us, as humanity, to the unique clays and traditions
of Yixing. These explorations may be but a speck in time, yet they are etched into

eternity.”

R 20X 14cm 10X9cm
BIEF: 2026 Dimension: 20X 14cm 10X 9cm

M BEWMENREL F AL Sk 8% Yearof Creation: 2026

=y o5l Material: Yixing clays, Hand Built, Wood and electric fired

Work in progress images
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Rika Herbst

Layered Histories

(Layered Histories) @it textured SENRERNERES, LR TREA. IZI25MKEE
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BWES carved £1f, BBEMEMABRESURYGNEXUEE, EELENBERERE
stratigraphy— A EHER. REHAMENAE, ABY (FR5LEE) Szry (B
WEXRiEs) HE. EIEESEERE, XEFATSMEMRETHELRDT. AF
HMESEH — MSUYREABIEXNB L AEZ—EZUHXET~ERYNEE
T, X YFHESERFHE permanence LA, it HENEENIRS YRME
HMeREFe—ESZF,

Layered Histories brings together fragments of surface, memory, and material
lineage through textured and imprinted porcelain forms. Each layer carries a tactile
record, while carved cloud-dragon and pomegranate motifs from traditional Ding
ware anchor the work within Chinese ceramic heritage. Created during a residency
within the Ding porcelain tradition, the piece draws from historical factory molds
and carved ornamentation, positioning the vessel as both contemporary object and
cultural archive. The layered construction suggests ceramic stratigraphy, where
histories are compressed and continually reassembled. The pomegranate motif
(abundance, continuity) exists alongside cloud-dragon imagery (transformation,
celestial movement). Through repetition and layered surfaces, these symbols shift
from decoration into archaeological traces. The interior glaze incorporates neodymium
— arare earth element linked to contemporary technology — creating subtle chromatic
shifts under changing light. This mineral intervention contrasts with porcelain's
historical permanence, allowing ancient ceramic knowledge and contemporary material

science to coexist within a single form.

R~ 35%38cm Dimension: 35X 38cm
BIFEFD: 2026 & Year of Creation: 2026
MR SR YRENES Material: Porcelain with rare earth mineral glaze




241_242

The IAC International Residencies' Exhibition of the 52nd
Congress of the International Academy of Ceramics

% 52 BEFME Y2 AsTELARTER

Rosana Bortolin

The hug

REBRNXMWEF ERTNENMHM T RABLE R, RIBBEREBNNRELE, &
ERASINZ2IERNINE, REDYREHNERNRESEE. Mk, HUSZENTH, U
RN ETHLANEARBENNSEETEL, HEFERPNMASENEES
i, REZXMEZENRXNEEWEFEBUSRIENTE IR DA, FoOF AERNES MK
WERHITERE, MECMFE. Al BRZEENE. “WBlR” 2—1E0E%, |
RESKRSYRZBNEE S5 BN,

The construction method | developed was from the observation of animals building
their nests and cocoons, with clay. | use only the fingertips to superimpose small
portions of clay, so that the same texture results, inside and outside the piece. |
make an analogous relationship between nests and cocoons, made by animals, with
the house, the planet, with the micro and macrocosmos and my body as a primordial
nest, when | took a clay bath during pregnancy. | add erogenous parts of the body in
the works, as a reflection on the problems faced by women with the degeneration and
control of their bodies by patriarchal society. | also make an analogy of the interior
of the human body with the interior of the earth, observing the similarity between its

holes, volcanoes, caves. The Hug is an organism.

RF: 24X40X32cm Dimension: 24X 40X 32cm
BUFESED: 2026 Year of Creation: 2026
M BRSER, AF 1280°C Material: Black and White clay, Gas kiln 1280°C
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Shalini Dam

Sixty Seven Nights

Sixty Seven Nights2 —#HEBEZARFR, EMREBLERNT /K X—=@E: —
PTHERRE. &, X2 THEMEETNNDM, Z—HENEEK. BE. &E&.
MREREENEREM, REETRIMNES=ZDZ—NHE, BEEE. NESFKEXRN
FrE, BRERMNSMEEBALEE. BE. MR WEADERZNNMS —— 1M EAHER
SEERSRRERENTE. XU FREAN 300RFBRE-—EHNEFRMN, WHNTKS
PREVIZITIER. (FRAFEREREEEHEFENIY, XEXRRRELEIFHRLE, |
THHSHMREAFERRBRNN . NTEAENEN, 22UFTRANEES5ER. UK
FERENEETE, HEZDABFRNEHRERABIE,

"Sixty Seven Nights" is an installation that explores the "bed" as a site for rest,
comfort, safety, peace, and rejuvenation on the one hand, and as a site for illness,
fear, anxiety, isolation, and pain on the other. The bed is where we spend one third of
our life, and it is the place of our dreams, desires, and intimacy. Yet it is also where
we grapple with our inner demons, doubts, loneliness, fear, and sometimes violence
— a place where we encounter our loftiest dreams and deepest fears. The installation
is made of about 300 tiles woven together, referencing a queen-size bed. The title of
the work is based on the number of days that | spent at the residency. The surface of
these tiles has been manipulated in a way that animates them and gives a lenticular
effect. As a result, you see different colours and images on one side, and other images
and colours when viewed from another angle. The viewer needs to walk across the

installation to fully engage with and bring meaning to the work.

R 180X 120X 1ecm Dimension: 180X 120X 1cm
BUFESED: 2026 4 Year of Creation: 2026
MR BELE5LM Material: Black Stoneware and thread
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Sharbani Das Gupta

Thorn Stack

HNEPACFEARE—HEE, HPFFEL G0N, £EMEFERSXEN
ML, SHEERME, FEAFREHBEABETRZB L. XEFERKHATIHIE,
DIETREVRE AL, BEER G-

We each hold a weight, within which lie our thorns. Living is learning to live with the
thorn, to make peace with injury and to embrace the insight those injuries reveal. The

work is hand built, cast and carved using a mixture of clays and high-fired in reduction.

RS 70X30X40cm Dimension: 70X 30X 40cm

BIEF: 2026 Year of Creation: 2026
M RERLT Material: Mixed Clays
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Shayonti Salvi

It's only words

BERRANA®, TERESHFNER. XFREEXUIZRNIFZR, W5 MK
BRERUENNNESERE R, AAFRUER. BESHMRRUBUEAXT, MEMH
B, Fx. BiE. EX5E0HMRBAFE, AN TXFSHRZENBERZ.
ERECREEE. EXRVEKEFIRE, KA FELZTNEENKERSEHE
XHAZHES, UEL. KRN PEEFESHORE. BRESEN,

Language serves as a bond of connection yet also a source of division and exclusion.
Though originally a bridge for cross-cultural communication, modern writing systems
carry implied power and hierarchical systems. This body of work deconstructs
conventional scripts through fragmentation, layering and material transformation. It
integrates Arabic, Chinese, Hindi, English and a self-created abstract hybrid script,
forming calligraphic effects between language and abstraction. Combining Jingdezhen
porcelain, Yixing clay and handmade paper with ink art, the creations draw on the
artist's multilingual life experience and ancient trade route cultural exchanges.
With clay, paper and calligraphy, the works interpret the circulation, breakdown and

reconstruction of language.

RSP 77X2.5X97cm Dimension: 77X2.5X97cm
BUFESED: 2026 4 Year of Creation: 2026

M T4, IREAMNKE, BEEEGIEE ST, Material: Ricepaper, Newspaper and ink, Firing of

SR white porcelain and Yixing Zisha ware in electric kilns
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Sophie Giet

Under the skin Series

XEERENARTEE (PR, REENRRSN. RESBANLANFEEL,
EVNEEABIRBRMANFAERRALAIN =LK, ERARHCANFERNEETN
BEES, FREETERSSNE. AlSRRECEEENEGZETSR, BIEP.
ERTBNEMBBYEENR. Y. RETLRSHXEEEZRN NS EHRIELEMR, K
EENF, BONELE—EZ2AAR, REVWETEMETENTD, WERNTKT. N
BERBMNEFIEEHNIE—BHRK. BOSHIRANBNAERT 2N, fRFE
FEE, MEMEEME, LRSSWBNEF. (PR) BARITEEFNEESS FRE
HERITHFANER, ANAETIRTS8RTEXENWRIEEFEZE,

This work reinterprets the fairy tale Donkeyskin as a contemporary narrative exploring
identity, transformation, and perception. Initially using textured glazes and perforated
porcelain to evoke the princess's three dresses, technical constraints shifted the
approach toward an intuitive sculptural language. The pieces focus on hybrid female
figures balancing fragility and strength, built through modeling, casting, and locally
found objects. Animals, mythical figures, and domestic motifs act as symbolic body
extensions, creating layered narratives. Some dual-sided figures show a human face
on one side and an ambiguous, transformative presence on the reverse, evoking inner
tensions. The project reflects on the passage from childhood to adolescence, when
perception of body, identity, and social gaze shifts. Rather than literal illustration, the
work embraces ambiguity where vulnerability and empowerment coexist. Donkeyskin
becomes a starting point for questioning how stories shape the way bodies are seen
and judged, while opening space for reimagining agency through transformation and

self-definition.

R~F: 55em & Dimension: 55cm high
BUFESED: 2026 4 Year of Creation: 2026
MR & Material: Porcelain

Work in progress images
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Studio DeSimoneWayland

Art builds bond

NENAER-"BKERZREREE 1SHLH=Z5FEMESE, BYRIMKEEE—
2, EERTEAMEAXKBRENE - ENRNENE, SHERKYXBEASR =
TEEELMER LAENSRIHTIZ. ZARMNEBTHEL EAESKMNBEETE B
NEXWEMEEZRBANT: FHRETCNFSXFHEMCRAH “ZAR (2) BE ()
A (45) " NER, ZUBERETMELE (gadrooned) SHMEME S M — XiF
BABUHM NI LN XUER, TEEBIAFT=NBERELUL 2013F8F ZAEY
EEAN (ABRRERE, FLES) BEUNANTX—ER, AWANESELHAREE
X RRREFE” WEERNNDRARBREN, ARBHTZEENFMEHFHTSES DL
2P WENTE, BAANFERNEEEENRNNFLE, £ 1THE, §=0
Xk “TIFE” (schulpschotel) BEMAREHRZEMNHAREK,; 87 17H4E, #
OWFEERH S EETHEZMEFELZ., XMBUXHASENZ RERELN T St
MRK, BAF FZTHFEEEHX—HBAXVE™, BRZASGIHBHERNSE,
ERMFRNESREELETINRANESENERERARNEH,

This triptych of two-sided porcelain platters is inspired by 18th-century Dutch and
Chinese forms, held together by powerful magnets to explore forces pulling two
traditions into a single dialogue. Each piece features Studio DeSimoneWayland's textile
relief on unglazed porcelain. The duo uses cross-cultural sprigging — historically
used in Chinese and European ceramics — to incorporate text. Relief-cast embroidered
words and Chinese ideograms convey: ART (Z) BUILDS (%1) BONDS (4) . The
project centers on the gadrooned, or fluted, ceramic dish, a form crossing cultures
for centuries. The studio discovered it through ceramic collecting in the Netherlands
and the 2013 exhibition White Delft, Not Just Blue at the Kunstmuseum Den Haag.
They were intrigued by its range from elaborate decoration to minimalist "Delfts Wit.
"Research traces this shape from Sassanian Persian metalwork along the Silk Road to
China, and through Hispano-Moresque wares into Europe. By the 17th century, these
"shell-dishes" (schulpschotel) in the Netherlands showcased exotic trade objects. By
the 1600s, imported Chinese porcelain further shaped Dutch production. This style,
reimagined across civilisations, achieves universality. Studio DeSimoneWayland uses
this shared heritage to show art and design transcend borders, helping us recognise

ourselves as citizens of a connected world in contemporary ceramic art practice.

R~ 80X30X80cm Dimension: 80X 30X 80cm
BUELED: 2026 Year of Creation: 2026
M BIRBEE, SBEYIR, M Material: Slip cast porcelain, Meta stand, Magnets

Work in progress images
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Susanne Kallenbach

Smokestack memories Vil

BENZAKBRE-—PARETIEGEEHE, HERREEETHI ER. ZAREE
SHBERTFERN D BANOME —IEE. EB. A, BERSTIMNERE, WARCE
e RABERAM—LENZNRENNIEE. ZEREAXEEXNEAXRE G FNFLEEH,
TREEEXEAERE, BEUSHERRE. TREDOI ML S, =ik, BB
# stain HITZALIE, BEELREM. SXE2NHNIEZRHBARNE (B /1B)
HEP S,

The Taoxichuan Arts District, once a large industrial complex, was rebuilt using old
factory architecture. The artist sought places where the original spirit — hustle, heat,
noise of kilns — remains. Huge chimneys and old trees still bear witness. "Smokestack
Memories" consists of clay impressions taken from the surfaces of these chimneys. Soft
porcelain was applied to marked areas, then covered with a special stoneware. After
drying, the clay shell was carefully removed, bisque fired, artistically enhanced with
ceramic stains, and reduction-fired at high temperature. The result is a black (blue/

brown)-and-white graphic texture, like a silverprint of the past.

RS 36X36X9cm (3 ) Dimension: 36X36x9cm (3 pieces)
BUFEEED: 2026 Year of Creation: 2026
M HHE. BB IER. &7/ EeatY Material: Rough porcelain, Kaolinslip, Stains




255_256

The IAC International Residencies' Exhibition of the 52nd
Congress of the International Academy of Ceramics

% 52 REMGE Y aAShER S RRER

Teo Huey Ling

Longquan Bouquet

Huey LingMeIfFF 2B N 2, WEBIEE. EEMHEXRRREMN. £EVES
B, WHRIER (In-Between Curves) RANRITTHERAZEHNHY =B —T 8
RIABEREMBSEEEME ZBMNTE, EREEKREFENHLE ZEMEMHFIES XL,
MEMNENEHSRMXANER, XEESHRDERRT EETHREHE, EX
L, BEXEETETLEY, METMEZE. NNTES2EIFLEIE. E&RA
EFEEERMAN, MABLLARBIEMOENLSWERE T AMNBHBRMNER. T
SEHIREEE, Huey LingWSHENEFURLMZ ARG E LM SANAEBBRRZ
B AT, B TEANL, RAIMNBELXRENT WRMELEE R TN,
WERS BN —MEEARRB R 7T AL H RN, HF2TEITRIEERIE RS
RRESECPINMENR, XETFEENSELFEET “B” M NER” R,

Huey Ling's broader practice explores ambiguous, biomorphic curves through
repetition, overlapping, and juxtaposition. Her series In-Between Curves
delves into the subtle spaces between forms — whether between opaque and
translucent materials, or the harmony and contrast found among interdependent
curves. Beauty arises from the clarity and ambiguity of concave and convex
surfaces. The fluidity of these forms speaks to life's grey areas, where meaning
is often found not in absolutes but in between. Her visual language is developed
through hand-building, press-moulding, and slip-casting, while the organic
forms — reminiscent of floral petals — invite imagination and interpretation.
In her residency in Longquan, Huey Ling is deeply fascinated by the
tones of celadon and the strong attachment from the local artists toward
their land and nature. She encountered significant challenge with the
unpredictable minerals and clay harvested from the surrounding mountains.
A key outcome of her residency was overcoming the challenges pose by the clays
and learning about glazing in the shades of celadon achieved through different
temperatures of reduction firing. These varied tones of celadons come together to form

The Circle and Little Bouquet series.

R 66X25X 17cm (4 #F) Dimension: 90X 90X 19cm (4 pieces)
BIFEFD: 2026 6 Year of Creation: 2026
MR XFASECRENERSHETHIR Material: Porcelain and Di clay in celadon tones
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Tomas Carpio

Solar animal

Solaranimal 2—BEEER, EFT—TRGANESSRIEBERNEATLIER.
XEERRTNHLNBHEELETRE, THIETYRANEARSBR ZEMPER LY
TE. MEEN T - AETRHEDMH. METEMEERESBAERNEFLTL R, “K
FRzh#)” fEREm]. RETEHHNRE, RETARXURRNEFERTEBFLZNEREBLS
B, BIRAMEE. BANKRBESEME, ZAXWED—MERMSLEZEEZENERE
R, EEHEESKE. REBSHBZENKNXR. ZERIHT DA “DPEE"
HONEMZREN -0 —SHERBMOR AT BNBRESRAATH—TPA K.
Hitt, Solar animalFIFBEREENHY, ME—FEETEE: —MHARNOTRL, &
BENERBESEMKINBAENMNEX. BRESH .

Solar Animal is a sculptural piece that is part of a universe of hybrid forms where the
organic and the symbolic are intertwined. The work emerges from a playful process of
experimentation with clay, in which matter becomes a space of transformation between
the natural and the imagined. The sculpture proposes the figure of a being that does
not belong to a defined species, but rather to a state of energy and perception. The
"solar animal"” functions as a symbol of vitality, light, and movement, evoking primal
forces present in different cultures and systems of representation. The use of materials
such as stoneware, pigments, and glass allows the construction of a surface that
oscillates between the earthy and the luminous, generating tensions between weight
and radiance, interior and exterior. The work is part of a broader investigation into
a personal bestiary, where each piece acts as a fragment of an expanding imaginary
ecosystem. In this sense, Solar Animal does not represent a specific animal, but rather
a possibility of existence: an open form that invites the viewer to project meanings,

emotions, and interpretations from their own experience.

RS 42X40X62cm Dimension: 42X 40X 62cm
B 2026 Year of Creation: 2026
MET: ML SIEE Material: Stoneware, Pigments and glass
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Vilma Villaverde

Soledad

HOMELAGENERNEERESE,;, X—ESREREETAaet—Bn, HE
LFIP MBI R NE T, (Soledad) X—RIRE REH - MERSW/RHBESZ A
AERNZELRXE, BMEBZBRUN—MEENAMEFE. XUZERREDN T —H
EREMHOER: EANREERFE, BEAXRELIL. ES5EMHENFALES, Hib
EMARNYRNE, SHERNBIRXEHTRANTBER~LET HS,

| create ceramic sculptures that represent the human figure; this practice is an
essential part of my life, and | always approach it with great enthusiasm."Soledad"
takes its name from the celebrated tango by Carlos Gardel and Alfredo Le Pera,
transforming melancholy into a human presence.The female figure embodies
an intimate and restrained silence: it represents not only absence, but also the
persistence of memory, love, and lived time. Its austere yet sensitive materiality

resonates with the profound nostalgia of the Rio de la Plata tango tradition.

RS 31X25X22cm Dimension: 31X 25X 22cm
BUPEEED: 2026 £ Year of Creation: 2026
MER: AR, Bkl Rk Material: Gres, Pigments, Glaze
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Viviane Diehl

Afforest

ERAFIBTREEMEZ)I (20245F) , EHR T LK daily REMANRSHKESHN
Ao RMEZ G, FHAVEX "B RAEM” o EWBERBHE, BN R exhaustion (
burnout LREE) FREE. REZE, MEZASESTEAERBENED. MWK
A, EYHEA, UEENSHAFTMERT L, FALRABE LOHRTE—F
expressive #tddo 7f construction. FEMBREILITS gas EHI R AFNLRE—
MHFENERE, AREHEMNEE, NEHSESEBSHITBERMR T MAMHAHEL, &
KIERNDR, RAITEEE— exhaustion Wi, EZRSERSIZALED
W7t contemplation, BT cycles SHEUEN, BHEMSREXT, FEHS=
B unity EIEE,

The series After the Fire, After the Flood, begun in Taoxichuan, Jingdezhen (2024),
depicts forests devastated by fires and floods occurring daily worldwide. We face
"ghost forests" after destruction. As nature is consumed, our soul is also consumed
by exhaustion (burnout syndrome). After devastation, ceramic art announces nature's
capacity to recreate itself. From carbonization to renewal, plants sprout, bringing new
life to forests in a sinuous movement toward renewal. Research with Longquan's local
clay is an expressive challenge. Experimentation in construction, surface design with
celadon glazes, and gas firing techniques is a continuous process. The installation,
representing the reforested landscape, reflects in its celadon-green color and clay
tones the signs of sprouting from earth to bring new life. We live in a society of
exhaustion. Ceramic art and nature guide human beings toward inner contemplation,
giving meaning to cycles and coexistence, providing a pause, and reconnecting

freedom to well-being and unity.

R~F: 65X30X17cm (12 #) Dimension: 65X30%17cm (12 pieces)
BUFESED: 2026 4 Year of Creation: 2026
MER: B, SEMELEHE. SEH Material: Little brother clay, Iron clay slip, Celadon glaze
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Vlad Basarab

Vessels of Antiquity

FROCFENRIIFREETSEE, EZRREUMEANARBEER. REXLE
FISYBHEEARLASAHT, MENSEEBEXCNHEESSEER R, XBEEX
BRZHBH, BRWENERXUESFETERTMBOINT. REEXFEREEILA
REAISEFFENRENRS, UARBERABEN=EREENER. LIZBEZRN
RECMERNZOEGE. “BIREXRZNEE" X-—ESHWHT ROCFRE—ZRK
MARRAEMZIZCTE. EMNZIZENNITR. NFENAEMS, 12127 UMNREH
FW. NBRHRESENS, NEFEGRFTESHEAZ P,

My most recent body of work, Vessels of Antiquity, created in Jingdezhen is inspired
by traditional bottle and vase formsfrom Jingdezhen. | encased the porcelain forms
into stoneware cubes, which represents the historic background and archaeological
layers of Jingdezhen ceramic culture. It is my tribute to Jingdezhen and its millennial
contribution to world cultural heritage. | wanted the work to encompass the underlying
struggle of preservation of knowledge and the role of ceramic shards to carry messages
across time. Memory has been the apparatus of my research and practice. The concept
of presence through absence is the foundation of my work, where art is seen as a
passage to investigate and to reconstruct the gaps and abysses of memory. From a
poetical sense of view, memory can emerge from absence, from the cracks and decay

of buildings, from shards put together in a new form.

JR~T: 42X42X 60cm Dimension: 42X 42X 60cm
BIFEED: 2026 & Year of Creation: 2026
M. BRE5 08 ARE 1290°C Material: Porcelain and stoneware, Reduction fired 1290°C
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Wisam Al-Samad

Love--- The World's Final Destination

ZIERBEFE FRFIBEEERE-0FENALEELEEEE. FRBES
WNEBHMEE. MEEIXNSNRPNEHHE, £EBH 454REAM: 440E8RKR
(50X50X1EXK) FA=ZFHTLL1280° CEM, UR—HFLER (120X60X 1EXK)
L 1300° CEMte MF 4418M S MM EXFERXTEN 41MENFSER, 8RR
RE—MAEVBERSEBEE, PLERZE “E” XME—FMEEMEXHILES
Mt P/RFIBEERAERT., HFRSFE=—MERST R, FA=ZFHL5%
SZRERE, REBRBIHEAPVMEEGH luminous WEE, affirming E. 2R
SEMERTBS ALEENBADE,

Love- The World's Final Destination is a large-scale ceramic wall installation by Wisam
Al-Samad, created in Sanbao, Jingdezhen. The work presents love as a universal force
capable of confronting war, racism, and hatred. The installation comprises 45 ceramic
pieces: 44 stoneware panels (50X50X1 cm) made from Sanbao clay fired to 1280°C ,
and one central porcelain piece (120X60X1 cm) fired to 1300°C. The number 44 refers
to the 44 synonyms for love in classical Arabic literature, each panel representing a
distinct emotional dimension. The central piece bears the word "Love" — the primary
term from which all meanings radiate. Al-Samad unites Mesopotamian, Norwegian,
and Chinese civilizations through motifs inspired by Sumer, Babylon, Assyria, and
Norwegian rock carvings, using Sanbao clay and traditional wood-firing techniques.
Glazes inspired by the Northern Lights create a luminous atmosphere, affirming that

love, art, and beauty remain powerful forces for healing and human connection.

RF: 800X230X 1cm Dimension: 800 x 230 x 1cm
CIEFER: 2026 & Year of Creation: 2026
MR BRI, BeEkE Material: High fired stoneware, Porcelain and glaze

Work in progress images
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MIRMERD

“fERAMFE” (Clay for Peace) MER IACHFERE#M<RME (IAC
International Residencies' Exhibition) BREBIET, REZARARNASIECENT
IR, ZMEFRAERBEZFE2 (IAC) REERXASXUEENTRE, FEXKE
EAN—MEBENCMGNE, EHEILESHBFENIESR, ZARBINIE. XRS5
HEEMW, THARFELR, RIAMSISRENMEG, BIXEMST (Hybrid) ¢l
fESEEy, BHMBEARNBEANZAERSCHMTE, BRANRHEEERER. XHZR5HM
TRENEEZ=E,

‘LR FE BHUTZAREEOIMEER:

*Antonio Fois, United Kingdom — Babs Haenen, The Netherlands

*Marina Rodriguez, Argentina — Rosana Tagliari Bortolin, Brazil

+Antonio Fois, United Kingdom — Lin Tianyu, China

-Bernard Kerr, Australia — Lana Rakanovic, Serbia

«Piotr Nowak, Norway — Diana Boitmane, Latvia

+Rashi Jain, India — Anja Seiler, Switzerland

-Heidi McKenzie, Canada — Alexander Perlin, Belarus

+Pep Boadas | Prats, Spain — FUYU Jingdezhen porcelain factory, China

-Sharbani das Gupta, United States — Jiang Haochen, China

+Shayonti Salvi, India — Yang Hongge, China

+Agnes Husz, Japan — Zhian Wang, China

«Elizabeth Dychter, Uruguay — Ji Hyun Chung, South Korea

+Mariel Andrea Tarela, Argentina — Ji Hyun Chung, South Korea

+Vilma Villaverde, Argentina — Kiti Kurarova, Russia

-Vlad Basarab, Romania — Neha Gavand Pullarwar, India

+Studio DeSimoneWayland, The Netherlands — IE%& Baya, China

«Shalini Dam, India — Maria Lammana, Italy

AFEREERBHENRERE, RERERKER “BLRAMT” TENTEERERRIF
HOlFEK, BXABKTIEHAKELHT T 20206EMFBZEZ22BEASEAZMIL, XU
WERIAESFNERETENE LRTS5FE.

EM:

www.jingdezhen2026.aic-iac.org

Clay for Peace

"Clay for Peace" is a special section of the IAC International Residencies' Exhibition
dedicated to collaborative works created by artist duos during the residencies. In line
with the mission of the International Academy of Ceramics, it highlights intercultural
exchange as a creative force, where working side by side becomes an active process
of dialogue, transformation, and shared making. Through these hybrid practices, the
residencies become spaces where art contributes to understanding and the promotion
of peace.

Clay for Peace includes collaborative works by:

+Antonio Fois, United Kingdom — Babs Haenen, The Netherlands

-Marina Rodriguez, Argentina — Rosana Tagliari Bortolin, Brazil

+Antonio Fois, United Kingdom — Lin Tianyu, China

-Bernard Kerr, Australia — Lana Rakanovic, Serbia

«Piotr Nowak, Norway — Diana Boitmane, Latvia

*Rashi Jain, India — Anja Seiler, Switzerland

*Heidi McKenzie, Canada — Alexander Perlin, Belarus

+Pep Boadas | Prats, Spain — FUYU Jingdezhen porcelain factory, China

+Sharbani das Gupta, United States — Jiang Haochen, China

+Shayonti Salvi, India — Yang Hongge, China

+Agnes Husz, Japan — Zhian Wang, China

«Elizabeth Dychter, Uruguay — Ji Hyun Chung, South Korea

+Mariel Andrea Tarela, Argentina — Ji Hyun Chung, South Korea

«Vilma Villaverde, Argentina — Kiti Kurarova, Russia

-Vlad Basarab, Romania — Neha Gavand Pullarwar, India

+Studio DeSimoneWayland, The Netherlands — IE® Baya, China

+Shalini Dam, India — Maria Lammana, Italy

Due to production timelines, this catalogue does not include detailed documentation
and images of the Clay for Peace projects. These will be made available shortly on the
IAC Congress website, ensuring their full visibility online.

Official Website:

www.jingdezhen2026.aic-iac.org



