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Metamorphosis
— A Review of Chen Yinan’s Artistic Creation

By Ji Shaofeng
Director of Hubei Museum of Art

Butterflies in numerous postures constitute the main
theme of Chen Yinan's first solo exhibition, which
presents us a visual feast by the fickle and colorful world
of butterflies.

Chen Yinan, an artist who looks through the truth of
human lives through the metamorphosis of butterflies,
confronts us with the birth and death, beauties and
sorrows of butterflies, their being struggling to get out of
the cocoons and fly freely afterwards, as well as with her
“immersive" thinking and grasping of the fickle butterflies.

The immersive thinking and immersive exhibition offer
the audience an immersive experience of metamorphosis
of butterflies. By that way, artistic experiences and daily:
experiences are inextricably interwoven through Chen
Yinan's exhibition — "Metamorphosis". It is without
doubt that the inevitable understandings presented in the
exhibition are surely to partly derive from the combination
of unity and differences for mutual experiences of
group and personal experiences of Chen Yinan, as well
as a hidden uncertainty among them. For only by this
kind of uncertainty can the current existing conditions
of orders and norms be broken, and it is one of the
inspirations brought by the "metamorphosis of butterflies"
to the audience. The fascination born by Chen Yinan
with butterflies undoubtedly stems from her personal
experiences, which suggests that butterflies are so
beautiful to attract you, but they indeed arouse your fear.
While the fascination with horror and fantasy, as well as
the thinking of living and death, are the main sources

of inspiration for art creation. On one hand, Chen Yinan
shows her calmness and objectivity like a biologist or
museum scholar; On the other hand she bears romances
and literary thoughts as artists. The perceptions of
those two kinds of social identities are interwoven in
a contradictory way. Not only from the perspective of
butterflies in scope of what are involved in biology, or
in other words, the natural history, but also from a deep
perception of humility in philosophy, the idea she manages
to express by the image of butterflies and in a perceptual
way, seems to be the fate of butterflies referring to the
sorrow journey and fate of butterflies from birth to death,
but the implicit essential idea contained in a metaphoric
way of the exhibition refers to the living predicament of
people in real circumstances.

The existence of butterflies in the nature is as objective
as the life of Chen Yinan in our world, which symbolizes
"the id"; the butterflies in museum are displayed as
biological specimens after their lives end, which refers to
the motionless life. Butterflies made of various materials
as paper butterflies, ceramic butterflies etc....are not
only artistic butterflies, but also the self-presentation of
art life of Chen Yinan. Artificial, natural and compound
butterflies expand space and continuously change the
states with time, as well change the time itself. It is
actually the thoughts of the nature of human soul which
are reflected from those characters as order in chaos
and constant changes, from life, body, identity, ethnic
groups, society, memory, repression, repetition and
order, from empty grief and gloomy depression, from the
unity of existing orders and perceptual orders, from the
truth and®falsehood, illusoriness and reality, large and
small, repetition and diversity, space and time, symbols

~and entities, from the continuous changes and fleeting

moments, and from the unpredictability and routine
affairs; through the essence and form of butterflies made
of various materials. It's just a mean by which the essence
of human soul emerges through the form of butterflies.

. A

The visual narration of Chen Yinan takes a covert record
of the extension of life trajectories in space and time
under the circumstances of the unity of diversity of colors
and form, the extreme simplicity and extreme complexity,
the uniformity in seeming disorder, the internal logistic
and order in seeming chaos, and the uncertainty. It is an
independent state that mixes up the integration into the
urban society and the feeling of restraints and trammels
from mass in society, with neither willing to lose one's self
nor having courage to demonstrate one's self and identity.
It is a gradually increasingly implicit self. It reveals a
dilemma where individuals tend to escape from what they
have already relied on.

Chen Yinan selects a visual symbol — the butterfly, which
is a way of expression intimate to personal experiences,
especially the spirit of one's own. Despite the difficulties
in distinguishing beauty, truth and falsehood of butterflies,
and the beautiful moments butterflies bring to her, it
would frequently leave her fears, vertigo and collapses,
and bring to her the broken dreams and realities, as well
as anxious living experiences and confusions. That kind
of anxiety has been accompanying her since the very
moment she stepped into the society, for the cause of
which she feels constrained to contemplate the real living
circumstance she relies on. It also enables her to nurture
an academic character of sedulous and good thinking as
well as proficiency of expression. "This is an exhibition of
my own kind." from which she has repeatedly stressed,
we can get a glimpse of the persistence, tenacity and
adherence in her characters. She uses the virtual meaning
of metamorphosis of butterflies to symbolize the reality
of daily life. She realizes an integration of the spiritual
imagination of self, real desires and unreal scenes.
What she has constituted is a present world repulsed by
the inner spirit, where there are crammed dissociation
and reconstruction, beauty and pity, sorrow and pain,
relaxation and heaviness, hope and disappointment, and
the opposition and contradiction of the spirit of flesh. She

takes advantage of the game psychology and curiosity of
herself through the vague butterflies that are impossible
to distinguish between the fake and genuine ones, to
express an amazing similarity between the obscurity of
art and the obscurity of reality. While so much of the so-
called truth of reality is so difficult for the audience to
distinguish between truth and falsehood. The thoughts of
Chen Yinan just lie in the world of butterflies, and the real
Chen Yinan must be hidden among the butterflies of the
immersive exhibition. Thus Chen Yinan who has shown
the attendance of sincerity of herself, and who has been
increasingly integrated into the urban reality from school
to society, and from individual to group, is displayed so
quietly in front of the audience. It is especially revealed
by the ceramic butterflies when Chen Yinan selects the
ceramic as the medium material for the visual self-
expression, and the medium material actually equals to
concept. For the ceramic itself not only represents an
essential symbol for the national culture, which is one
of the symbol courtesy of the national culture, but also
bears strong spiritual attributes of oriental world, with
inevitably fragility of itself. That is also indisputable fact,
from which the audience can get a clear understanding of
the Chen Yinan's awareness of problems crammed in it.
From this way, the audience is also able to have insights
on Chen Yinan's awareness of problems crammed in it.
What the repeated butterflies bring us are not just the
endless imagination of "metamorphosis of butterflies" and
one kind of energy of motion deriving from the depth of
art. She draws out the worldly and humane perception of
butterflies, while the formation of butterflies crammed in
it is displayed in such a way as what Georgia O'Keeffe
described, "The scenes there are so beautiful and so
ridiculous". But what is designed to be expressed by
those butterflies are the anxiety and hardship, confusion
and bewilderment, restraint and struggle, pain and pity,
destruction and reconstruction, the break of cocoon and
rebirth, restriction and control, restriction breaking and
freedom, protection and appreciation, repetition and
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difference, unity and order, life and death, transience and eternity,
beauty and pity, the real and the unreal, existence and unreality,
individuals and group, the past, present and future, and the idea
that the past is the future of current life and that the present is
the past of the future, as well as the fragile concepts derived
from those ideas. The fragility of life, reality, ecology, affection,
relationship... and a real living circumstance where person and
person, person and nature, person and society, the anxious living
experiences and broken reality is interwoven.

It is obvious that the visual text of Chen Yinan offers the
audience that warning, while the key elements for the audience
to comprehend her visual text lie not only in the same living
environment shared with her, but also more in the subjective
experience of the life of butterfly.

The writer, Natsume Soseki (1867-1916) wrote following words
in the very beginning of his novel Grass Pillow: "I thought in such
a way as | was climbing along the mountain paths, that a man
making full use of his talents would always be a principled and
serious one; a man relying on his emotions to make decisions
would always lost his own ideas; if a man stands his ground, he
will get rebuffed here and there. In a word, to live is always a hard
deed. The more arduous a life is, the more eager a man would
be to transfer to a safe place. Poems and pictures are produced
when it is realized that wherever you go, life is equally arduous
for everyone around the world. "

Chen Yinan bears as well those ideas.

At 5:30 pm 23th, Sep. 2021
In the San Guan Dian of East Lake



(%) WERAESIESER

X%
HILEARZR Bl K

90 EEZEARKMZHMAEMRTENZERE (X)), LRI,
MEINEVEIE, TEEMBDERITE, MBI, BLONRE,
EmZBIENRE, AURNEELTVSIOMEERT, RRE
FRZARRFNZEARFIRSNEARNKE, BRATHENZ
AOEWSE, EEXE, BESHEN.

WX TMREHINE, BERESEENERENRISENEN
malt, REEAZANSGR: (FREMES, XEKERE, B
MR 2R G—, BRI MEA— P RBANFRENE, B
DREDHAMEREDITRSZ: TUARZRMRSHNERS
EMNHEIMHIGZFERE, SRNRTEERTEEPHNE
EfFmAVTEHs, KR TR, SEMNDENS—, B
EBANAREDT, X TRANENAS, ELFEEEIN
RAEFRSE .

BRAMNSARBRES, RNEXBERNE, HHAZEER?
HIRRBIRIEIAE, ELhERZH 2015 FUCRNEEZ
AREBBE (MEASEEURIMMNZ ARG  BREWEAES
MZARBARIFBMRA T ERWIENERE (X8, XXEH
RERN—DDEEME, ZARLIN B SHFREEBRR) .
BR, FNHTREINDHRZHOERBRFE—ERT M

NEEIFE T EOMBRSEE - HMNARINFDRIE EZM
RAR, ARAIREFRBENRR—SORREIERIZR

R (TS BE—S05 5K £F5%0), (B
PTASEE, R RESEER. BILSTR) , (FE—X
B55EL, 25B) £%, (FRUSENNE TEENRE,
B 7 AR A= BRZERR, IR RTTEE .

BHOMREMR: — BRENERENINEATTREY, SA
MERWERZE, MARZARNHEY), HMRETSERRE
BREINRANSR, EZATERNMES . EiR. W e,
BR. BRBEWROEN, EERNARERTEHRNESZNR
MBS MEBNERRETENZHZAT; IELE THREZ
S BIRRAL" . — . WIREAE R EIRRPEERETE
SARHE, SRR EBNCR BRSO S A L,
FEREEBRANRMINGE. MM, RIE, ERXRBINEE
1B,

AEWEEANAFNBIRE T, ERMBMES BRI FEN
BENZ. BREE, RBNESE. £2IAH, ERIAREAR
WERRMEBEFE, RZMONIDY ZAET, Sis06ET Att
BEMRESHEFENTEEENEEME, HFURENATRARE
LI, RMELFENFERNEER, MRS ERNE,

TETERRNESER, XMEEE. HFE. RE. XX &
B, SStE, & RE, DAULSRAEANTEIRNEFAREE

SERRE, TETHIROES. R RS, 18, BAmARRH
NHIRAYE IS, HINTHEA B IZHENEE, KT
ZHZBEENRE. T4, BHRRNZEN, HIMETE
E2a(IESE: NP SUS =S4 (HISE=

BRZMMERRFNAR, RETWRNONE, TR TI—RE
AREESESBIFOZARERE, BTt E SBEZRNEB
e, BRI T W UEEESREM ZARNEBE, R AKEEN
THETEORLR, BEMARTEM T —REGM AN B HENENEE.

202110 B 6 HE LD



The Artistic Noumenon and
Linguistic Rhetoric of Metamorphosis

by Liu Maoping
Vice President of Hubei Institute of Fine Arts

Chen Yinan, a post-90s artist, creates an immersive
visiting experience for the audience in her art exhibition,
Metamorphosis, in Youpin Space through careful design,
delicate workmanship, accurate grasp of the space
structure, wandering lighting, fantastic atmosphere and
organic correlations among her art works, which reflects
the good artistic accomplishment and high artistic
level that this young artist has achieved, as well as the
professional attitude she bears towards art, deserving our
attentions and recommendation.

According to my observation of this exhibition, it is
her comprehensive overall conception for the whole
exhibition that deserves most recognition, which is of
a characteristic of art assembly: focused work themes,
strong correlation, various subjects and materials
organized in an united way, and being either viewed as
a integrated work or divided into three or four pieces of
work to analyze and feel; It may be deemed as a ceramic
exhibition, while the audience of course, may prefer
to categorize it into one kind of installation art work,
achieving an unity of oneness and polysemy, as well as
assembly and separation. This show has been rich in
modern sense and international style as for itself even if
we cease further analysis of it.

Nevertheless, we will continue our analysis of course.
What we ask about first is, why is the butterfly that
is selected? Butterfly is the noumenon of the whole
exhibition, and in fact has been the main art motif of Chen
Yinan since the year 2015 (so here the artistic noumenon
may be interchangeable with motif). Chen Yinan clearly

expresses in her art statements the reason for which
she selected butterfly (note that this is also a necessary
condition of contemporary art, i.e. artists must be capable
of making statements of their works). However, we are
unwilling to approve of Chen Yinan's self—statement of
her works — ascribing to "l have been being suffered
from butterfly phobia since my childhood"... A more major
reason for which we are unwilling to approve it lies in her
statement of connotations of these works — Titles and
interpretations of works in this exhibition as "Migration
and Immigration — Reproduction and Inheritance, Survival
and Death", "Clustering — Individual and Community
as well as Society, Restriction and Anxiety, Struggle
and Breaking Through" and "Specimen — Eternity and
Continuation, Beauty and Deformity" etc. have too
direct and definite corresponding connotations, which
entirely fills up the visual and spatial perception and
imagination, leaving no room for audience and critics
to comment. This exhibition leaves me two ideas after
my observation: firstly, the butterfly has become the
animal bearing the most artistic connotations for its
unigue shape and colorful appearance, which is the most
common performance object in the paintings of flowers,
birds, grasses and insects, while other forms of art such
as fables, legends, poetry, plays, music and movies all
have once applied the butterfly into their themes, among
which the most famous ones are the story of "Chuang
Chou Dreaming a Butterfly" and the tale of "Liang Shanbo
and Zhu Yingtai" as well as various forms of art deriving
from them; And now there's also a scientific metaphors
as the "butterfly effect": secondly, the butterfly is rich
in metaphor functions for the characteristics of imagery
developediin its long historical process, of course mainly
resulting from its unique living habits and characteristics,

~ which enabling them with strong metaphor functions.

While the metaphor and symbolization is the very major
rhetorie applied in this exhibition.

Given that the theme or noumenon has been determined,

o

¥,

A)

it is a common narration method of contemporary art to
apply unique linguistic rhetoric to carry rich ideological
concepts, emotional implications and to express a sense
of values and social cognition. When Chen Yinan has
carefully made a large batch of delicate and fragile
ceramic butterflies in various types and made them
appear repeatedly in various ways for a metaphor of
the apparent representation of her works, it is ingenious
of her to eccentrically place the metaphor aside and
focus on the more concrete linguistic rhetoric and
i.e. duplication, juxtaposition, repetition, intersection,
extension, comparison, stacking and aggregation, so as
to enhance our concrete visual feelings of butterfly, and
let us forget the metaphor with attentions on the form,
texture, state, location of the butterflies, entering into the
destiny of butterfly in a natural way. When we are led into
the attention on and thinking of the destiny of butterfly,
and situated in the primitive, fantastic and dreamlike
space deliberately built by Chen Yinan, we are really
unaware of whether what we are concerning about are
the butterflies or ourselves.

It is in such a way that Chen Yinan completes an art
practice of artistic noumenon and linguistic rhetoric
of herself, which succeeds in surpassing not only her
prior art practice, but also the previous art practice with
butterfly as their themes, identifying herself as a new
member of the butterfly art family, and as well enabling
the audience to complete a self-observation and thinking
from the perspective of butterflies.

On Canglong Island, October 6, 2021
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A Few Words

by Liu Jianhua
Professor of Shanghai Academy of Fine Arts

Chen Yinan's mother was once my schoolmate in

_.=-:..:miversity. About two years before, | heard that her

daughter had been sent abroad for art education, with
the art works of whom impressively mentioned then. Chen
Yinan has been influenced by her family from cradle with
enthusiasm for art and good art education background
both at home and abroad. Chen Yinan's mother asked
me to write some words about this exhibition, while |
ordinarily do little paperwork and | was puzzled then about
what to write. In purpose of sincere communication with
the young artist, | make determination to write here some
comments of mine that may be superficial.

She has conducted a lot of meaningful explorations and
practices of her art creation these years, among which
the theme, butterfly, has always been a direction of her
art creation all the way since her being an undergraduate
till now. She uses various medium materials to present
her art works, including ceramic, wood, metal, light,
video, music... From the form of her works, we can feel
her sensitivity of medium materials and yearning for the
promotion of art forward.

Butterfly has always been the object of study, expression
and description by lots of biologists, scientists, artists,
writers and poets home and abroad in all ages, with large
amount of classical works produced. Chen Yinan has
been being devoted into the insistent art experiments of
this kind of creature from her own perspective, basing on
her understandings and thoughts of life. Her art works
demonstrate her capability of applying comprehensive
mediums, following the path of an increasingly deepened
development along her own determined direction, with

the expectation to form an individualized art language,
which is rarely seen among young artists and truly
worthy of appreciations. She has conducted meaningful
attempts regarding the arrangement of spatial form and
comprehensive materials, the grasp of visual effect and
the expression of concepts. She achieves an integration
of sensitive feelings as time, space, life, fragility into the
form of works, which mainly conveys to the audience her
understandings and thoughts of life in real world, as well
as her memory of growth process. She, as a young artist,
especially in the special contemporary era, deserves our
attention and support in her persistence of art.

As for Chen Yinan, she has a long way to go in her
art career, which requires her of continuous thinking,
experimenting and creating. Her practices and endeavors
in recent years are demonstrable in this exhibition. And we
hope that she may continue deepening the development
of her art works along such a direction, so as to finally
reach her ideal level of art achievement. During the
exhibition visit, audience will enter the set trajectory of
time Space in line with the clues designed by her for

ation and collision of ideas. Let us look forward
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Theater of Suspense
— Three Indicators in Chen Yinan's Installation Art

by Zhi Min
Executive vice president, professor and doctoral tutor of
Sculpture Department, Chinese National Academy rts

Chen Yinan, a young artist, has set sail for an explorato
creation journey on her own with butterfly as t
since her undergraduate graduation work,

Cemetery in the year of 2015. The butterfly, either dee
as a symbol of life or a spiritual sustenance, arouse
many echoes in Chinese culture as "emerging from the
cocoon”, "breaking the cocoon into a butterfly”, enriching
it with some certain humanistic connotations. Chen Yinan
feels some commonality between the butterfly and human
kind by her young soul: Characteristics of aggregation
and convergence, and the shortness of life. The confusion
about and melancholy of "live and die" have gradually
become her inspiration source, forming her creation
process with butterfly as its clue, which is her exploratory
process step by step pursuing creation method, as well a
search in steady pace for the identity of herself.

During that period, her experience of studying in Rhode
Island of America obviously made a decisive influence on
her creation methodology. That recalls me of my study
experience in the Rhode Island School of Design 16 years
ago. It was also in that very small city with only one
theater that my horizon was broadened, during which time
| cleared up the evolution thread of modern sculpture,
determined my approach to return to maternal culture,
and started to build a self-oriented creation system.
Chen Yinan returned to China after finishing her studies
abroad in 2019, and became a teacher of Hubei Institute
of Fine Arts, but that was just the commencement of her
exploratory steps.

-
In her solo exhibition in 2021, Chen Yinan used ceramic,
wood, water, paper, butterfly specimens
as mediums to create art works adding
show. Tho! ur gro of works are
deep conn jons, a

sounds of

spaces form a th
sequence about a

as well as life and death. In such way, the integration of

nature and self begins to gradually emerge in the heart of
Chen Yinan.

There ar‘ome new visible indications in this creation of
Chen Yinan, which are built by the knowledge system and
sense of valugtof young artists of the new generation.
The first indicator: unordinary daily life. Artists of the new
generation no longer use grand themes as the content
for their art%tlc expressions; instead, they select those
little items and events more frequently seen in daily life
to look through in them for unordinary enlightenment,
which were converted i the major elements of art
creations. Chen Yinan att thousands of "dead" black
ceramic butterflies andgtlivin lorful butterflies to the
charred stump locating e center of black pool. "Life
and death" converge at thi oment, as a conversation
between "on one side" and "on the other side". These
seem to be the scenes we usually face in ordinary
lives with additions of surreal expression, making an
extraordinary power presented by the daily life.

The second indi

r: cosmopolitan vision. We are
pleasantly surpri see that artists of the new
generation beg ear cosmopolitan visions with
confidence and pay*more attentions to the worldwide
topics with self-consciousness, while they have no
longer been restrained in one region or one culture.
The cosmopolitan vision derives from the overall
cultural atmosphere of our country evo in the

"

" global circumstance, and also from the individual first—

_;and experience of the foreign cultural lives when
various countries. That arouses certain degree
lings of Chen Yinan as confirmation of identity,
relation between individual and community, hardship
of migration and immigration, with strong desires to
are them with others. In the contemporary world with
bal communication and connections, the impenetrable
‘cultural divide adds new complexity to the seeming
exchangeable information. Those all can be deemed as
the interpretations of Chen Yinan's expression. Can there
be any suspense in case of our delicate situation full

~of mysterious charm between individual and gregarious

creatures, as well as personal encounter and common
destinies? There must still be some. Those feelings of life
prompt Chen Yinan to use the butterfly as a metaphor for
people, so as to present the unavoidable and unbreakable
relationships between life and society as well as nature
based on the common attributes of people and butterfly.

The third indicator: A theatrical way of design and
construction. The theater theory since 1970s has made
contributions to lay more emphasis c_)riwatching", (Wallelal
is the theatrical essence. A higher level of integration and
equality of the "script, characters, lighting, an‘color" in
"performance” has come into shape based on the concept
with "watching" at its core, whose theory has widespread
influences on the art of sculpture. In the art works of
Chen Yinan, various substances as clay butterflies, old
wooden drawers, flocking nylon grass, butterfly specimens
are represented in different textures and forms, which
jointly form the theatrical resonance through their
separate contributions. In her work, Break the Cocoon,
the artist builds a cylinder with translucent white plastic
film by circling them around the black ceramic butterflies
through pyro—condensation process, so as to form a huge
"cocoon’, or a "barrier" with no boundary. Lights are set in
the entire internal space of the work, and the loudspeaker
box inside makes the flappir unds of wings of

butterflies when they are flying; Lights and shadows,
as well as the sound effect all intensify the theatrical
atmosphere of the work, so as to express restrain,
anxiety, the state of struggle — the disguise and escape
as well as the pursuit for freedom. It can be said that this
solo show is a theater full of suspense built by Chen Yinan
for the audience — The plays are still going on, and there
remains lots of doubts. The theatrical way of design and
construction may be a cornerstone for artists to advance
to a broader world in future.

It is in Chen Yinan's works that those indicators slowly
“emerge’. "Breaking the cocoon into a butterfly" is a magic
life course, a kind of metaphor, as well as a symbol. Chen
Yinan once said as follows: "each time of metamorphosis
in the growing process of butterfly is packaged with
decomposition and reconstruction, painful and tortuous
without exception.The hardships and trials of human life
is just like the fact that the caterpillar contrives to break
he cocoon after struggling to become a butterfly with
fly, so as to extinct the sorrows and pains in
‘E_of its life and get freedom and liberation. "
own to us that Chen Yinan has acquired for
e the feeling of metamorphosis from cocoon
ny, and the happiness in her expression and
. | believe that she will repeatedly experience
S feelings of metamorphosis of this kind in her
future art career, unceasingly "break out of the cocoon"
and constantly unlock suspense.
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Experiment Within a Framework

by Zhang Xuelong
Lecturer of Hubei Institute of Fine Arts
Doctoral candidate of Chinese National Academy of Arts

Throughout the ceramics history of China, the pattern
of butterfly is always being applied in the decoration of
implements for its good meaning. For example, as early
as the period of the Five Dynasties, Yue Kiln produced
a kind of classical celadon tray patterned with a pair
of butterflies. Since then, there were many classical
implements patterned with butterflies being produced,
such as the clashing color pot with its cover patterned
with butterfly clusters during Chenghua years and the
multicolored garlic—head-shaped vase patterned with
flowers, birds and butterflies during Wanli years of Ming
Dynasty, the multicolored lagena patterned with butterflies
during the period of Kangxi Emperor and the famille—
rose vase with carved patterns of butterflies during
the period of Qianlong Emperor of Qing Dynasty. Of
course, the most classical ones among them, the yellow
underpainting famille—rose series of implements patterned
with butterflies and Chinese characters "xi" once used in
the wedding of Tongzhi Emperor, were produced by the
imperial kiln in late Qing Dynasty and is now stored in the
Palace Museum. That shows that butterfly pattern has
but two meanings in traditional cultural context, one is for
congratulating the wedding happiness, and the other is
for wishing longevity, which reveals its comparatively fixed
conventional meanings.

However, butterflies are of a different meaning as for
Chen Yinan. As a young artist nurtured by her family
culture, cultivated by the systematic educati
academy of fine arts, and also selected to be sent to t
U.S. for government—sponsored overseas study, she has
long ago expanded the butterfly in her art worl a
more broader cultural context. Since the year 201

work, Butterfly Cemetery, has become the base for her
to establish butterfly symbols. She constructs a ceramic
coffin suspended in the air through bold appliance of
wind, shadow, light, sound and electricity. The unique
atmosphere gave off by the coffin contains her feelings of
and attitudes towards groups and life.

Chen Yinan is equipped with capabilities required for
artists as observation, reflection and narration, and her
brooding and sensitivity with female characteristics
that are illustrated in her works of butterfly series. As
an observer, Chen Yinan sensitively finds the symbol
corresponding to the theme she is contemplating. She
discovered the biologic and social characteristics of
butterfly, converted those characteristics based on her
understanding of them to unique poses, and applied those
poses to her art works to express ideas. Chen Yinan, as
an reflective artist, represents logic and a conception of
history that intensify the validity of internal strength of
her works, for they appropriately transform her fear of
butterfly i the energy of expression, the two parts of
Wallela! ma#;eem contradictory, but they are unified in
a natural way in the process of thought reconstruction.

LAt way is the inner implicity in spirit and external

expression of form. As a narrator, she "duplicates” the
"original” appearance of butterflies, which is a "micro"
aesthetic state with no aim for visual aesthetic pleasures
nor excessive decorations. That may be a direct
representation of beauty, or a stress of connotation
of butterfly itself, but whatever it is, the | meaning

born by th /mbol, bﬁerﬂy, has be
each formsﬁer works. ]
The work, Metam osis, lays gre
interventional cha ristic in spot. C

audience into the scene to be one part of orks by
images and substantial space in a mutualistic way. A
delicate field is formed among approximate 30 thousand
butterflies, the central black "ecosystem” and audience,

‘.

the situation of which seems to forebode the breakage
of cyclic energy zone that maintains those "relationships".
The images brightened by vivid lights may just be the
vision of incarnating as butterflies with free migration,
and the audience at the time are also the witness of
that event. The work, Break the Cocoon, looking like
clustered cylindrical luminaries, is attracting attentions
of the audience and at the same time being restricted,
spiraling up or down in similar forms and poses. The
light beams leaked through the irregular voids on the
wall signify divinity, and at the meantime those voids
also become windows that attract attentions, peeps and
pilgrimage. In addition, the flapping sounds of the wings
of butterflies produced by the "luminaries" result in a
sense of time dislocation, which may be the sound of
defiance of butterflies. Chen Yinan explains that as a way
of metamorphosis, while | would rather believe that it is
the struggle of the restricted butterfly in artist's heart, so
as to either abandon or enhance the self "life monument".
"Hand" is always rich in expressions no matter in the
paintings on shelf or in installation works. In Chen Yinan's
work, Us with Butterflies-Mutualism, the black wooden
hand model is designed to indicate an implicit strength,
the butterflies resting on which are alienated by that
strength, symbolizing the authority. The work, Butterflies
of Eternity, is of strong historic feelings. Drawers are
misaligned spaces in horizontal direction that are capable
of storage function in daily lives. It seems to contain a
~ preaching characteristic as "open" when the drawers are
mbng the wall at a uniform level of height. When
lies and specimens of all kinds of materials are
arrayed in the drawers in matrix mode, grass-like green
fluff unifies the space and the living scene of butterflies is
tomatically formed, so that the drawers are successfully
ilt into a self-consistent landscape patch combined
with "breathing” lights.

Generally speaking, several pieces of Chen Yinan's works
show a kind of self-consciousness, which refers to

b

the self reference and reproduction of the social group
identity, the equivalence of butterfly and human beings
as creatures, and the contemplation by cultural symbols
at a macro level for interpretation and ideographical
expression. That proposition is not only presented in the
ideological system of the artist, but also shown in the
building and exhibition of her works which demonstrate
consistency between internal and external parts of them in
a more direct way, i.e. "discussing the central issue based
from a view of margins". That way first lies in the "hidden
label". Patterns of a single butterfly rarely appeared in the
ceramics history, and what the foraging and migration
behaviors of butterflies in groups reflect and symbolize
are the relationships between person and person, person
and society, as well as a person and himself or herself,
while those relationships are formed as products of
accordingly biologic and socialized characteristics.
They are categorized by a hidden or disguised criterion,
complying to a sheltered regulation. The second is
"boundar". The butterflies in Chen Yinan's hands have
extremely sensitive lives, which are always spent in their
migration, in an assembled or dispersed way. While the
pool, fishing line, cylinder, hand mold and drawer give an
explicit boundary and trajectory, which is an "experiment
within framewor" subconsciously carried out by the artist,
demonstrating from the counter side the more complex
side of humanity in a centralized way.

Chen Yinan's background of "professional trainin" in
ceramics does not set any limitation to her logic chains
when applying ceramics materials, but helps her from the
early stage to get rid of conservative concept of materials
and the forming mode of flaunting skills. She widely
applies materials as existing items, cut papers, plastic,
resin, ceramics and metals in her creation based on a way
of thinking of the non-medium artist. As for the attitude
towards "processing" ceramics materials, Chen Yinan even
fades the aesthetic sense of ceramic material itself and
instead to use cultural symbols as the language for artistic
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expression. Chen Yinan calls ceramic materials as "clay" in
her works introduction. From the perspective of language
usage traditions, that appellation is of a apparent western
characteristic, which could also be comprehended in
such a way as to get rid of the "inertial thinking" born by
many ceramists, so as to disassemble the connotation of
ceramic into a concept, an actor and a cultural reference
as opposed to the butterfly specimen.

The "metamorphosis of butterflies" was described in Er
Ya-Wing as follows, "It takes six or seven days after there
was a sign for metamorphosis until the chrysalis is finally
broken and butterfly emerges." Chen Yinan announces
what the connotation of butterfly is through her own
interpretation approach. And in that “ideographic” creation
process, she will also become a more sensitive and
mature observer, thinker, narrator and experimenter along
with the continuous metamorphosis of butterflies.

ey, 2019
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Breaking Away, 2019

Chen Yinan

Earthenware/ wood/ plastic/ lights/ video
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Artist Statement:

| have a complicated and unique emotion for butterfly since my childhood. It is a kind of
natural artwork in the pm tion, and the butterflies in photo album and showcase
e so quiet and beautiful tha me yearn for them; However, | am sev suffered
butterfly phobia in reality, esp
e been using butterfly as the me

in a steady sear
well as human . Both a
similarities — identity recognition, relatio
and immigration, disguise and esc
ieces of installation works of this e
onalities between people and
ple, so as to focus on the unavoi
as nature.
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Metamorphosis

Migration and Immigration, Reproduction and Inheritance, Survival and Death

In every autumn, monarchs would migrate to this valley area in Mexico from Canada and the U.S. after
flying over a distance of approximate 5000 kilometers. A monarch normally has a life of 9 months,
at least 5 months of which is spent during the long journey. That means no monarch is able to return
along the same route and the whole process of migration would witness the birth and death of two
generations of monarchs, only the second generation of which is able to go back to the northern
hometown. However, it will not take long before they must leave again for Mexico to live through the
winter. What astonishes us most is that when they return to the butterfly valley, they will be certain to
perch on the exactly same tree that their parents stayed on once before.

Thousands of “dead” black ceramic butterflies and “living” colorful butterflies are attached to the
charred stump located in the center of the black pool; In the pool, a walkway is made by low stump
pieces for the audience to go in and out, and the footprints of audience remind us of the trails left by
groups of monarchs in their migrations between various places in the world; Black butterflies are hung
on the top side, connecting the ceiling to the stump, and are swaying gently in the breeze; The dynamic
flying images of butterflies cast on the surrounding walls represent the contrast of movement and
stillness, as well as "life" and "death", against the static black ceramic butterflies on the stump.
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Break the Cocoon

Cocoon, Phototaxis —
Clustering, Individual and Community, Restriction and Anxiety, Struggle and Breaking Through

Each time of metamorphosis in the growing process of butterfly is packed with decomposition and
reconstruction, painful and tortuous without exception. From birth to death and school to society, human
beings, as a kind of social animal, have been living in social organizations of various types and sizes. We have
to be subject to all kinds of rules when being assimilated to the society, and gradually lose our personalities
and identities... The hardships and trials of human life are just like the fact that the caterpillar contrives to
break the cocoon after struggling to become a butterfly with freedom to fly, so as to extinct the sorrows and
pains in the first half of its life and get freedom and liberation. What | am searching for is the process of
interactive influences and transformation between people and their social environment, the self of people is
restricted by external influences, and individuals show a state of anxiety and struggles.

A cylinder with translucent white plastic film is built by circling them around the black ceramic butterflies
through pyro—condensation process, so as to form a huge “cocoon”, or a “barrier” with no boundary. The
whole piece of work is supported by metal racks, and divided into 6 parts so as to assemble a cylinder. Only
in the internal space of the work that lights are set and the loudspeaker box inside makes the flapping sounds
of wings of flying butterflies. Lights and shadows, as well as the sound effect all intensify the theatrical
atmosphere of the work, so as to express restrain, anxiety, the state of struggle.
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Break the Cocoon, 2021

Chen Yinan

Earthenware/ plastic/ metal/ sound
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Us with Butterflies - Mutualism

The Relationship between Human and Nature:
Destruction, Restriction, Protection, Appreciation, Mutualism

Colorful and light butterflies draw relations with the carbonized wooden hand
models in different poses of being caught by it, being trapped by it, resting on it,
or spreading their wings... The relationship between hand models and butterflies
represents the relationship between human and nature — destruction, restriction,
protection, appreciation and mutualism. This piece of work is placed and spread on
the wall surfaces of the whole staircase, so as to link the works from 1st floor to 3rd
floor in series, and meanwhile, it also becomes the clue to the exhibition.
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Us with Butterflies - Mutualism, 2021

Chen Yinan

Carbonized wood hands/ butterfly specimens
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Butterflies of Eternity

Eternity and Continuation, Beauty and Deformity

The surfaces of clay butterflies and scrapped wooden drawers are
covered with nylon grass by flocking. The eternity of ceramics is like the
suspended lives of butterfly specimens,while the green grass spreading
on the rotten woods reveals the change of external time and also the
extension of life in another form.
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Butterflies of Eternity, 2021

Chen Yinan
Earthenware/ porcelain/ wood/ nylon/ butterfly specimens
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