
CO-LECTURE: SOILED BODIES: EXPANDED FIELD IN CERAMICS 
Ina Kaur and Stephanie A. Rozene

Soiled Bodies expands on creative inquiries within the field 
of ceramics.We aim to highlight creative and conceptual ways 
artists are addressing and expressing personal, social, cultural, and 
political concerns of society. Ceramics is a responsive discipline 
and provides a space for in-depth contextual and critical inquiry. 
Represented artists, including Kaur and Rozene, work within the 
expanded field of ceramics using it for its diverse possibilities 
– literally, figuratively, traditionally, and contemporarily. Soiled
Bodies celebrates these approaches, whether through the daily
utilitarian object, or one of desire. 

Ina Kaur
Kaur’s studio practice engages with decoloniality as we 

continue to live in a heightened political, socially unequal, unjust; 
and ecologically imbalanced system. Her reflective practice and 
philosophical inclinations seek to find balance with materiality, 
physicality, and dimensionality. Through meditative repetition, 
her work utilizes simplicity and structural complexity allowing 
for unique, hybrid, and pluralistic identities, through complex 
collective narratives. Reflecting on the theme of the conference, 
similar to the current and flow of a river; it’s water acts as a 
metaphor for our shared global concerns. Kaur explores the idea 
of flow, through her ability to move between the mediums of 
clay, fiber, found objects and print. Her approach is fluid, ever-
evolving, and non-rigid; she does this by embracing pluralism in 
the systems of knowledge and thought that push beyond colonial 
frameworks. In Kaur’s multidisciplinary practice, she seeks to 
reclaim her space, decolonize, re-define, and be free, requiring 
her to think otherwise, outside of the categories, hierarchies, and 
binaries of coloniality. Pluralism as a political philosophy is the 

recognition and affirmation of diversity within a political body, 
which is seen to permit the peaceful coexistence of different 
interests, convictions, and lifestyles. Her work demonstrates how 
individual experiential learning brings out authentic (artistic) 
expression through acknowledging the intersectionality of class, 
race, nationhood, and history in order to embrace new knowledge 
and not rigid parameters for worldbuilding and meaning-making. 

These ideas are demonstrated by the project Becoming Unbound  
(2022), which moves beyond cultural constructs, freeing from 
restrictive beliefs that contribute towards otherness and oppressed 
identities. Works such as Drifting Mass (2022) and Misconstrued 
Silence (2022) gather, move, change, and reposition themselves as 
they celebrate the ever shifting and constantly evolving notion of 
self. They navigate freely and fluidly within diverse communities 
and coexist as they claim their own existence, embracing their 
new unsettled freedom.

Stephanie A. Rozene 
In De Inventione, the Roman philosopher Cicero defines 

Rhetoric as an art that aims to improve the capacity of writers 
or speakers to inform, persuade or motivate particular audiences 
in specific situations that include five canons: invention, 
arrangement, style, memory, and delivery. Contemporarily, 
Political Rhetoric has to do with politics that are elaborate, 
pretentious, insincere, or intellectually vacuous, and Visual 
Rhetoric encompasses the way images and patterns work 
on their own and collaborate with written text to create an 
argument designed to move a specific audience.

Rozene’s research and art making focuses on the exploration 
of personal relationships through use, and the role that pottery 

plays in communicating visual rhetoric. Her 
utilitarian forms are inspired by and grounded in 
conceptual, historical, and theoretical approaches 
to ornament, form, use, and meaning. Through 
the medium of ceramics, with special attention to 
pattern, architectural ornament, form, and utilitarian 
function she has worked to translate contemporary 
political rhetoric into visual rhetoric using ceramics.

In the series Les Motifs de la Politique 
Rhétorique/The Patterns of Political Rhetoric, (2016-
2022) she extrapolates ornamentation from French 
and American dinnerware, made for and used by 
American presidents and 18th century monarchs 
as metaphor for political rhetoric employed by 
politicians worldwide. Through symbolism and 
ornamentation, she translates the pretentious, 
insincere and intellectually vacuous language into 
visual rhetoric through the repetitive process of 
wheel throwing, altering, carving and applying a sprigged pattern 
over the form of a vase. The intensive process itself is a metaphor 
for our collective obsession with politics and our inability to 
really make change. 

Using the rich history of porcelain and its extravagance, 
Rozene contrasts the French ornamentation with 19th century 
Hungarian textile patterns created by the working class. She 
asks the viewer to investigate these patterns as a visual language 
reflecting culture, use, spending, consumerism, conflict, and excess 
promoted through offensive rhetoric. By extrapolating patterns 
from these source materials, Rozene creates a new visual rhetoric 
speaking not only to national and international identities but 
also to the extravagances which governments employ in order 
to maintain their identities, money's corrosive use in politics and 

whether or not politicians 
are representative of the 

electorate.
Rozene’s current body of work, 

Cooking and Clay Collaboration 
(2020–present), is an extension of 
this thinking about the politics 

of culture and identity but 
through the lens of foodways 

and cooking with clay. 
This collaborative project 

1 INA KAUR becoming unbound, 2022 Cone 6 stoneware, drawing, thread; (size variable)
Photo credit: the artist 2 STEPHANIE A. ROZENE Truth or Spectavel? II, 2018 Cone 6 
porcelain, (13”x7”x7”) Photo credit: the artist 3 STEPHANIE A. ROZENE Cooking Pot,
StarWorks Dark Star Clay, Cone 6, (9”x 8”x8”) Photo credit: the artist 4 INA KAUR 
Drifting Mass, 2022 Cone 6 stoneware, drawing; (14" x 17" x 5") Photo credit: the artist1
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between Rozene as a ceramic artist and several renowned chefs 
including Norma Listman, Saqib Keval, Maricela Vega and Tamie 
Cook investigates individual cultural identities and the ways in 
which those identities are intertwined through food, place, and 
taste. Often, when we think of food and clay, we conjure up images 
of a meal plated on beautifully-made ceramics. Although this has 
been true for centuries, as evidenced by some of the great historical 
china from around the world, it is not the only way that clay has 
built a relationship with food. From prehistory into contemporary 
conversations, clay has been used to cook with although that is a 
story often left out of much of contemporary-thinking utilitarian 
ceramics and its relationship to food.  We are often told it is too 
difficult to cook with clay, the clay will break, it's not resilient 
enough, you must only use flameware etc. but, in fact, clay has 
been used as a tool to cook with for thousands of years. Today 
more than three million people cook in clay pots on a daily basis.

Rozene and Kaur are investigating clay’s multi-dimensional 
capacity to communicate across traditional boundaries and 
engage in an in-depth contextual and cultural inquiry. Their 
work is connected to, and inspired by, the many other makers 
working in similar contexts engaging with collaborative and 
interdisciplinary practices within clay. Our lecture will have 
a particular focus on artists who do not identify as white, 
heterosexual, and male. These artists express the complex nature 
of migration and displacement, ideas surrounding freedom and 
identity, as well as personal and cultural histories through clay. 
The work of interdisciplinary artists like Japneet Kaur, and 

Nirmal Raja use the medium of clay in an effective and poetic 
way to encapsulate personal, lived experiences. Similarly, 

chefs like Maricela Vega are using clay in their practices 
by cooking trout wrapped in clay, revitalizing prehistoric 

cooking techniques. Soiled Bodies expands our diverse yet 
unique creative inquiries into clay as a medium and a 
vehicle for expression.
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