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General Preface to the IAC International Members' Exhibition, IAC International
Residencies' Exhibition, IAC New Members' Exhibition, and the Chinese National
Exhibition of the 52nd Congress of the International Academy of Ceramics

As the 52nd IAC Congress convenes in Jingdezhen, the IAC International Members'
Exhibition, IAC International Residencies' Exhibition, IAC New Members' Exhibition,
and the Chinese National Exhibition offer curated shows with distinct focuses yet
complementary visions, together forming the flagship curatorial centrepiece of this
Congress.

The IAC International Members' Exhibition and the IAC International Residencies’
Exhibition bring together works by established artist members including those who
have come to China for residencies at various art centres. Centered on contemporary
translation within traditional contexts, the exhibitions present creative achievements
in which practitioners integrate ancient and contemporary techniques and express
artistic reflection. The New Members' Exhibition focuses on the pioneering practices of
artists newly admitted to the Academy as they break free from established paradigms
and expand the boundaries of ceramic art, while the Chinese National Exhibition
presents a concentrated view of the work of China's contemporary ceramic art
community. IAC members from around the world gather here with their finest works;
diverse regional cultures, creative concepts, and artistic languages meet and collide,
clearly outlining the pluralistic, symbiotic, and inclusive development of international
ceramic art today.

Honouring tradition and pursuing innovation have been core pursuits of contemporary
ceramic art. While carrying forward the artistic ethos, creators keep expanding ceramic
art's expressive language via fresh perspectives and pioneering approaches. Taking
artworks as the medium, this suite of exhibitions builds an equitable, open platform
for professional dialogue, fostering in-depth exchanges and close collaboration
among ceramic artists worldwide. This is precisely the original intention behind these
exhibitions.

The advancement of ceramics has always been a quest rooted in heritage, growing
through dialogue. Transnational artistic interactions fuel intellectual sharing and
sustain enduring vitality for this time-honoured art form.

May fellow ceramic artists across the globe seize this gathering to uphold artistic
aspirations, deepen creative practice, spark inspiration through mutual learning, and
refine artistic expression through exploration. Let us advance the global ceramic art
community with steady strides, empowering this art to transcend temporal, spatial,
and geographical limits, and continuously radiate its unique power on the global art

scene.

Zhang Jingjing
Jingdezhen Ceramic University Vice President

June 9, 2026
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Foreword by IAC President Oriol Calvo Vergés: IAC New Members'
Exhibition

In 2025, the International Academy of Ceramics welcomed 253 new members from 59
countries. Of these, 219 are artists who now have the opportunity to present their
work in this exhibition held within the framework of the IAC Congress in Jingdezhen,
China. This is a key moment for them to share their creations, introduce themselves to
the wider membership, and build connections that will help shape their professional
paths. For many - particularly younger members - this is an important step toward a
promising future in their careers.

One of the primary aims of the IAC is to foster the internationalisation of its members,
and there are few better settings to advance this goal than the Academy's Congresses
and activities. This applies to both new and longstanding members, but it is especially
significant for those who have recently joined. For many of them, the opportunity to
engage internationally is a central motivation for becoming part of the Academy, and
their stage in life offers great potential for growth and development.

It is my pleasure to warmly welcome all new members and to encourage them to take
an active and engaged role within the IAC. The Academy offers many opportunities for
both personal and professional development, and | sincerely hope that their careers

will be enriched by being part of this community.

Oriol Calvo Vergés
IAC President
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Beyond Boundaries — New Frontiers in Ceramic Experimentation
Executive Curator's Preface of the IAC New Members' Exhibition of the
52nd Congress of the International Academy of Ceramics

Clay fused with kiln fire has given birth to a ceramic art tradition spanning thousands
of years, an ancient art perpetually renewed through inheritance and reinvention.
Held alongside the 52nd IAC Congress, the IAC New Members' Exhibition, “Beyond
Boundaries — New Frontiers in Ceramic Experimentation” , debuts at Taoxichuan Art
Museum, Jingdezhen. The exhibition assembles ceramic artists from more than fifty
countries, featuring over 120 artworks that capture exploratory achievements and
creative practices within global avant-garde ceramic art.

Clay, glaze, fire, and handcrafts constitute the essence of ceramic art. Over time,
ceramics have long been bound by established norms for form, material, craftsmanship,
and firing processes. Yet artistic vitality has never been confined to traditional
stereotypes. Rooted in the intrinsic nature of ceramics, this exhibition consciously
breaks down existing boundaries to unlock brand-new expressive dimensions for this
art.

Structured into four thematic chapters, Material, Technique, Space, and Relation,
the exhibition traces a progressive creative logic: it returns to the raw authenticity
of clay and fire marks to uncover ceramics' artistic vocabulary; it integrates digital
technologies with handcrafted creation to expand technical boundaries; it transcends
conventional vessel morphology to build immersive artistic spaces via installation,
lighting, and sound design; it bridges regional cultures with global exchange,
embedding ceramics into multifaceted public cultural contexts.

Every one of these works embodies the earnest artistic endeavours of their creators.
Emerging ceramic artists worldwide gather in Jingdezhen, China's porcelain capital,
bringing with them local cultural identities and creative concepts. They advance
avant-garde ceramic practice via interdisciplinary perspectives and cross-media
creation. Tradition anchors the identity of ceramics, while innovation fuels its
steady advancement. The two forces interplay and reinforce one another, steering
contemporary ceramics toward ongoing evolution.

It is hoped that visitors will appreciate the profound cultural heritage of ceramic
works and discover the boundless potential of experimental ceramic creation. When
clay breaks free from predefined constraints, when handcraft aligns with contemporary
trends, ceramic art will flourish through relentless exploration, advancing toward

broader artistic horizons.

Zhao Lantao
Executive Curator

June 9, 2026
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Akande Femi Olajire

Vessel of Becoming

{Vessel of Becoming) KMERMNEFHFMEANECMELTEN T, NEENEERHE
BEHFh, FUL—BTENEER, AEHNNEBIENUNSERT E. REFEND
Bk W TRSENESHNHEGYE, EBELHREFERPERAR. BEUEBERNZ
NWHERELEMMESHFRE—BIS5BA$TZ2AHTE “BMEL" BEINIE,
WNBRTHENE, MAX. NBESEMNEBESNEAT. RETHEEFEM, &
EBWMBRTEEHERE, CZREHDE (%) BTERMHESE, RHENESEST
=, ENET AT MR FHEAI LR RN ME M,

Vessel of Becoming reimagines the ceramic vessel as a site of transformation rather
than containment. From a fractured white ceramic shell, a serene bust emerges, her
closed eyes suggesting inward vision and expanded consciousness. The surface unfolds
as a layered field of mosaic tesserae, beadwork references, and biomorphic forms,
bridging ancestral aesthetics with speculative futures. The deliberate fissures carry
both structural and philosophical weight. In dialogue with Japanese kintsugi and
the Chinese principle WM& (po ér hou li, "break, then rebuild"), rupture becomes
generative, a catalyst for renewal, allowing light, narrative, and reconstruction to
reshape the form. Rooted in Yoruba cosmology, the chameleon (agemo/oga) signifies
sacred transformation. Blessed by Olédumaré (God) with adaptive intelligence,
it embodies resilience and ecological wisdom, affirming indigenous knowledge as

essential to imagining sustainable futures.

T 25.4X25.4X40.64cm Dimension: 25.4 X 25..4 X40.64cm

BIESEY: 2026 Year of Creation: 2026

M JhEE. BT, BIREmMEIERY). Fi  Material: Stoneware, Bead string wire, Clear
T¥e DU Rt decorative filler, Underglaze, and Glaze




009_010

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R — IR
%5 RENEESEARHERRE

Anca lon

Grey-Xia

MENRBEFRNZALERS KRR, BETEAS TRBESKEEELESHZ AR
B2 2T TS RBEEMBEGNES, BB OE R REEFEEDFHIER,
BZEELQRAFRR—AMER. GNESURMESAZENIE, BIXFER
RHAETHSHEPEIEE. BU5RH. AREL, HEATEENIFMIETEA
EKBWETLS. B LNZHEBIWEZEBARANERTES, HAULERBRIZ .
HOERAFIHE, BFS I TEEHETE, BSR—E-BHIFTE, ZFEmiFl
TEHENECESRBNBEARR L. AF 545 8RN, MXEGRALFRT HF R,
Ak, FEAT —MHABRAMRB KL

Material testing was focused on my artistic practice and experimentation which
identified the creative parameters of combining ceramic and glass in a hot state.
Pottery trend combining clay with material like glass, allow me to create pieces that
push the boundaries of traditional ceramics. Pottery is returning to its roots literally.
Earthy tones, organic shapes and textures that evoke the beauty of nature. With this
work | try to capture motion, change and flow within a static material. As technique,
| used the repetitive patterns and building forms that suggest natural growth. The
conceptual movement is to build intricate forms inspired by nature, giving a sense
of unfolding life. My work is made by hand, and because of each element, the form is
unique and not so perfect. The aesthetic movement are the characteristics of white
porcelain colour and the transparent colour of the glass. There are patterns and lines
that form naturally, and these natural patterns arise from chemical reactions. To

obtain this, | used a special glaze with effects.

R~ 29X26X10cm Dimension: 29X 26X 10cm
BIPEF(D: 2026 & Year of Creation: 2026
M AEEE. Bl B, Material: Refractory clay, Porcelain glaze, Glass,

BEEAL 1250° Electric kiln, 1250°C
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Angel lgual Poveda

UNI-DOS (Unit-two)

TETLZERALEXAELE YA L EDY, NIRRT ESEAWIL, MEBH
TR, EFX—EIMEDN (UNI-DOS (Unit-two)) , BERMETEEMALREME
HENKXAMB, XFERENRKNATES, BEANMN VWVWIMESHEERS: BX
APIMEHENTERS, KA TREN%E—. (FRUBREHAHZL X—BREE
FIUEEESHERK, BURAGFANEDNSSZH. HRENZTINERR, BBREEIH
P2, BRABEXEREETENIAS LB THENIE,

Uni-dos Aristotle defines the human being as a rational animal (zoénlogikén) and a
social animal (zodén politikén), understanding that societies do not oppose nature,
but rather constitute an extensionof it. From this principle arises "UNI-DOS (Unit-

two)" a work that represents human beings and their relationships as the elements
that shapesociety. Uni-dos is a visual allegory of the future that emphasizesteamwork,
collaboration, and cooperation: the pursuit of a balanced relationship in which
everything fits together and where twobecome one. In this way, the work proposes a
vision of the futurerooted in collaboration. The piece is structured around the spiral,
a symbol of refinement and continuous growth, and, inevitably, ofdynamism and
movement. It incorporates a variety of textures that evoke the path taken and the

traces this journey leaves on each individual.

Dimension: 21X9X2lcm

Year of Creation: 2021
R~F: 21X9X21em Material: The clay body, Developed by the artist, is
BITEED: 2021 & composed of clay combined with natural elements
MR XA RFRAE AL, BB S5 K787 such as orange wood shavings, and industrial
= (EARE) KT mE (WNE) 844,  elementssuch as steel filings. Decorated with soluble

DI BAMER M, EHEIRESFPIEN salts, Firing in a semi-reducing environment.




013_014

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R — IR
%52 RENEZ S EARHERE

Ani Qananyan

Oogenesis

XFBEER “NFRLE" —AERNFHTK, BEmHFIR. HSEEEMH A
MRS TR RERA. DEERFRRE. FOAMBBREMNODE, REFELS
HHZFAMS. RS BYNFR. XLERLGTFRE, MEBEUEIEN—B0, BAE
AR ENEHRE, ABNSBEREENE. LosBe—EMEB2YERRERE. R
PHEERT. XEFERERIVER. WiFS5% K, RREMTARBDEL: FiR. i’
SMERNE. WEXATFTENEEFETTRRZT, MEXLAMNKISHRSEH L.

This ceramic work is called "Oogenesis.”" The word "Oogenesis" means the creation
of an egg, the beginning of life. The form is round and closed, like a body or a shell.
The surface is soft, layered, and cracked. Inside the opening, there are small parts of
gold. | use porcelain because it is fragile, sensitive, and strong at the same time. The
cracks are not mistakes. They are part of the process. They show growth, pressure, and
change. The gold inside represents value, life, and potential. Something important
is hidden, protected, and slowly forming. This work is about origin, care, and
transformation. It speaks about the moment before life appears — quiet, vulnerable,
and powerful. | am interested in how beauty can exist inside damage, and how

something new can grow from tension and fragility.

RF: 24X24X16cm Dimension: 24X 24X 16cm
BUFESED: 2025 4 Year of Creation: 2025
MR B3 MRl & Material: Porcelain, Glaze, Gold overglaze




015_016

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R — IR
%5 RENEESEARHERRE

Antonio Fois

A Plinth for Water

K R—PREREBERS SRR ZIE. YRERESEEZENERR K. (FHME
BE, ERERAENEIOAN, NEEANNBERZY), EXWEL TSN KAREZIENENR
Fiko ZfERBETIULFMBARBREMAKEXER, XE—MEXRAN, BRESEIREL
B ERIIZOER. FRIREORE ATTEI 2500 FEAWARMKGIFNEER (FRISEHSFTS
F/REREYIE) o ZBEYAALNFFE M, BRLNTERANNGDAME, B2 RI&
EERUXT K NRRZM, BRSEESEE K NREEREXF ML,

Water is an object that would preserve the ostensible relation between the written sign
and the object, the representation of the substance and the container. It is a metonymy
that questions the perceived hierarchies interrogating what should be elevated. It
wants to recall the significance of water in contemporary societies. It highlights the
vital importance of access to safe and potable water for all, a fundamental human right
and a key objective of the UN Sustainable Development Goals. This project is informed
by a Chinese ewer made in the Shandong province around 2500 BC (Credits to the V&A

Museum). The context around the object was one of the most technologically
innovative regions of China at that time and yet the place where the oldest Chinese
pictograms have been found. The shape of the ewer seems to correlate with one of the

oldest pictograms that depicted "water".

RN 22X22X25cm Dimension: 22X 22X 25cm
BUFESED: 2021 4 Year of Creation: 2021
M RIS Eh AR E LRk Material: Raku clay and parian slip
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(%7 - LUE) Blooming Flowers - Camellia

ERUERBREEEHELCAEARR, ULREANRE, EF5LES, EMAHRE
HBREED KD, RAUNLHMER LURASREENEE, HEERMNMEENIZENER
BEENEERRE, BESWLRTALERYEWH LN,

The work translates traditional floral imagery into contemporary abstract language,
using the camellia as its prototype. It abandons realistic forms and instead captures
the vigorous tension of the flower in full bloom. The intense red glaze restores the
camellia's most authentic color, while the rough and undulating ceramic texture
simulates the vivid layering of petals, also echoing the camellia's resilient life

characteristic of blooming in the cold winter.

RSF: 44X35X48cm Dimension: 44X 35X 48cm

BUIESED: 2024 4 Year of Creation: 2024
M BE. £HE Material: Ceramic, Fiber
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Bojidar Bonchev

"Face" 2026

EEETENFERED, CERSLIE N BFHME, A FEE— P RREANEN—
IR T o E NS R EAMRRER. RN FIrERIGIFER T SHBEZARBLER
BE X R—IRHRASHEN WEKRBTLHMER—IF, RIBTRENEZGSE, Wi
HiELE R RE,

In its millennial existence, ceramics has received so many definitions. However, for
me there will always be one more - this still undefined. Some kind of research that
gives you vital energy and freedom of choice. | consider this work to illustrate the
continuous aspiration of contemporary ceramic art to be defined as a medium that
provides freedom of expression. As in many of my other works, based on the rich

tradition of ceramic art, | construct an image close to easel forms.

RS 52X23cm Dimension: 52X 23cm
BUFESED: 2026 4 Year of Creation: 2026
MR BaigE Material: Sanitary ware

131

e
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Bozena Sacharczuk

Blue Plant

‘BR” TEGER T —MERNOBANSI AFRNES, ROBSFEARSIAAIAE
XzEBaf. —7AE, XRREBRUANAGSEN TSN EENEETLS, STFEEN
MMM ENEE—BIEEEZMARUR. FEUEARSKANGEEKRE, RLQESED
EMEY. Z—HE, EMRTITEESHAOR, BEHERIMURNE TRIE, X E
BRERE— "BEGEXR —ROERERGD. FEMELHRE, XEKSRAMAS
RBLN - AMENN XHMEEERINE) , A ..

The title "Vision" reflects an idea that directs our perception toward the future. My
vision leads the imagination to the borderline between meanings.On the one hand, it
is simply a ceramic shape that | formed on a potter's wheel in a manner characteristic
of my work. It can be interpreted as the meeting of two materials, resulting in the
creation of something new, combining various visual effects, penetrating streams of
light, revealing fascinating color prisms.On the other hand, it has become an illusion
of the shape of a planet and an allusion to the condition of our globe. It is like a
sphere, in shades of blue - the Blue Planet - bombarded, crushed, and deformed. Using
crystal balls—made of the most common material in the Earth's crust, silica (which

could be considered friendly and familiar)

Dimension: 40X42X35cm
RT: 40X42X35¢cm Year of Creation: 2026
BUFESED: 2026 4 Material: Stoneware formed on a potter's
MIE: 1l FR R MEeE, EAES T4 wheelcopper oxide-colored bar glaze combined
SR AHIEE S, 1T 1230 B BB aEmEsl,  with feldspar glaze, Fired in an electric kiln at
BN IEIEIK 1230°C, glass balls
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Brit Dyrnes

What Now, little man?

ERHEAMREMA ERA EFHRENBE. XBEH ChAY, EaD? ) 8%
PRI T SN RERID AN LR ERIRE. MEITSMXBRIEMLMA L, WFEER
EH@mMAA™REA, BoRAREESEMHEERIE. EXHFRELEF, RcHAXM
Mt ORL) RRFBLEAZNXR, ARHR—IEFE. HABGEHEZARHRKITF
EREENFUENZAR, MA A LEHNLAHSEL.

My sculpture, "What now, little man" has its name from the movie by Rainer Werner
Fassbinder. The movie ("Was nun, kleiner man?") discusses what can happen when
internal and external disasters threaten us. Many places in Norway is founded on clay,
and landslides are becoming more and more of a problem, partly because of climate
becoming wetter and wilder. In my sculpture | use this clay (terracotta) to explore the
relationship between the clay and human, and to tell a story. | believe the future of

ceramic lies in creating works of art that tells a story and not only traditional utility

items.
RSP 21X 17X 14cm Dimension: 21X 17X 14cm
BUEF: 2025 F Year of Creation: 2025

MR MRk, [ Material: Glazed terracotta, in electrical kiln
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Boumediene Bouriche

Hope of Clay

FRBIEARELXBEFNFERE, URBXUNENNE, XHERUBERNZ
RIES, RBREHEESHSRE, EREE. BERSAEXLEUNE. (FRHEAZAR
AL ARE, IRIRELREEARET LS M, TEEANTAERNANBEDENHR.
Hope of Clay reflects the richness of local cultural heritage and the power of
intercultural dialogue. Created through the language of ceramics, the work draws
inspiration from traditional forms and symbols while expressing the universal values
of connection, understanding, and hope. It celebrates the meeting of cultures through
artistic exchange, showing how clay can preserve identity while building bridges

between people from different backgrounds.

R 40X30cm Dimension: 40X 30cm
BUFESED: 2019 & Year of Creation: 2019
MR 4t Material: Red clay
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Cathy Franzi

Anemone Buttercup

X EmiBL TRANIEZRAREMERREL, XMENEXHF/NMERNS
UMK AESRFNRIE. REIEESHYBFELEGNEFRZALE, RET7TWHIER
HBZURNARESRARMNEY ZF T ERERAEANESR. BEMFHAZHE
RETEMNAN, XRTRNEFARZAETRULRTERTFERSEE. TBOE
HEFENENZRERFNIREE. XHERNAREREESHEZR—AERERRE
RAENKERMEZTTM, EMHAFERBEECHMEREXE

The artwork, Anemone Buttercup depicts the rare and threatened plant, Ranunculus
anemoneus, a symbol of conservation in the small but precious alpine region of
Australia. My interdisciplinary art practice in ceramics and botanical sciences
expresses ideas about the environment and a vision of the future where ecosystems
and biodiversity are intact for future generations. Botanical research is fundamental
to the integrity of my work, informed by my first degree in science and ongoing
engagement with botanists through volunteer work with the National Seed Bank and
during artist residencies. The research for this artwork occurred during an extensive
field trip with scientists into Kosciuszko National Park, where the spectacular large

Anemone Buttercup grows in the highest alpine herb fields.

R 17X16.2X33.5¢cm Dimension: 17X 16.2 X 33.5cm
BUEF: 2026 F Year of Creation: 2026
MR &8 Material: Porcelain
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ChengZhen Liang

EfARIEE False Reality

FTNEBEX DA, BWETIMIAG. BHGRERTEY, HHREL—EX—EEE, X
LEHAFREMHRM T S 9 RERRPN “ER °, TABRONES EROKS. €]
B OEEfR L CEE L RYMA s IR MR, EXEEESETEHEM T ERNER,
UEFHMNEESAN T RENER. RITEEELLEME— T EEE, T—1TEEE, AmE
BHEEER, EnlTOESERET, EMENRIRME THEN S, B3 IHIRBANES

BB — N TR IR

We live in this era, often defined by various external roles, expectations, and labels, as
if putting on layer upon layer of masks. These masks may be the "identities" given by
society, the "armor" for self-protection, or possibly a reflection of inner desires and

vanity. They are built from "hypocrisy," "greed," "fear," or "compliance,"” gradually
blurring our true selves within these layers, to the point where we even forget our
original appearance. We are destined to endlessly revolve in a place, within a circle,
repeating the cycle over and over. The center and focus of life is that the Creator has
provided us with a fulcrum of desire, guiding us to draw a circle filled with beauty

around our life according to the rules.

RS 78X28X83cm Dimension: 78X 28X 83cm
BUFESED: 2025 4 Year of Creation: 2025
MR BE Material: Ceramic
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Christopher Onaivi Ekuafeh

"Eye can see you"

("Eye can seeyou") 1FRE K, BMARRN—MXUNIEMIELEYIT . (FRER
TEMNARES, THEXUNEFENEENZHKEER —BRARE DR, MR
fERiES, XTMEXREAARZFEMNIERLNAF, BREFENLEXURNE, XLEH
HEMRES, MEXEEN. RBETSRS5BXEBREFR, AN3ISTH. NEWN
S58MIANRNXULEIR, REZREMNMNASA, ME&mOE/\7GER, BF “LiLs
pUSER: Xﬂﬁﬂd#?iE” DB X —— IR A B S RO, £ “RE -’
ST EAT, XFEREATIEEET. KESRE. €85 NEERS,

"Eye can see you" as a vessel explores vision as a cultural force rather than a biological
act. Rooted in African visual language, the work reflects how culture functions as
an ever-present guide: seen, felt and carried across space and time. The sculptural
form is densely patterned with African inspired motifs suggesting a rich history and
culture. These patterns operate as visual language and not just ornamental. The eyes
stand multiplied in reference and meaning to function as a cultural consciousness that
guides behaviour, values and identity. The eyes, referencing life's four cardinal points,
with the gaze extending outwards in all directions, emphasizing that culture remains

central regardless of geography to mean "Wherever one stands, culture always stands ¢ ,7/,—\’\\-7,—\ f'_\ Q\
AN

with them" In the context of "Fusion - Vision", the work embodies a fusion of past and ) s ”“'.'lt‘ll“‘ﬁm”\

present, utility and symbolism, tradition... \VAVAVAV VAVL ’

R 38.1X35.56cm Dimension: 38.1X35.56cm
BUEF: 2025 F Year of Creation: 2025
MR MhEs. Bk Material: Stoneware, Porcelain slip
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Dilan Atasayar

Three Jewels

XHERBRATZARETEASHNEDRE, FEETENERSEL, OIfF
MAET 11E IB3ELZAREFNTERTEIANEHRIE —QFEASRENRUFMKER
(BEZIk. HERHFMME) | WEEHSPEMEZ AR T RN ELHF
LF. ERRBTEHEZAWNERESHEB, REHSHER. RIESEBXXUREAN B
HEL ,» BIcHEREREALMEEMH, FRUISNEESHER “WiKknt” “sirE
B EHETR, WFHE2HNXHER,

This work reflects the artist's new life journey in China, symbolizing the completeness
and rebirth of the universe. The piece integrates motifs from the 11th to 13th-century
Anatolian Seljuk dynasty, including hybrid human-animal spiritual forest patterns
(harpies, sphinxes, and griffins), dragon motifs that have profoundly influenced Turkish
and Chinese geographical art, and Chinese peony patterns. The work breaks away from
the traditional reliance on form in ceramics, condensing metaphor and abstraction,
symbolism and totem culture into a "spiritual vessel." Using local Jingdezhen ceramic
materials, the work reinterprets classical elements such as "symmetry" and "guardian

totems" with a contemporary logic, giving them a new cultural interpretation.

R~ 30X30cm Dimension: 30X 30cm
BUESED: 2024 & Year of Creation: 2024
M. BE Material: Ceramic
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Edna Oliver

Anchored Drif

{Anchored Drif) 2B EEEREINARRKBESR, RHTRUCEEER, &
RS R, ARSEFREROAA NIRRT, BIEEITAEME L RH B RARENRR,
BMERZEANCERLS. (FRURBKRERNRERS, —TARS/NIHEIENE
#, THRUEBEMERD . NE58NMIE. FRRBSMAEEEH, TREERS
BENR, MECRFETFZE5RRRIT, KEMBEAERNE, BEHBEaT. AEE
Jh A en FT B9 HT AL B K RE YR

"Anchored Drift" depicts the vibrant future of ceramics, transcending the stereotypical
approach to sculpture and creating a unique tension through the interplay between
rootedness and fluidity, constraint and expansion. The creator cleverly utilizes the
natural shrinkage characteristic of clay firing, transforming material deformation into
a creative advantage. The work features a flat spherical body as a stable anchor point,
with twenty sets of flexible small components that can be suspended and moved. The
main body retains the marks of material flow, time, and gravity through its texture.
The work integrates dynamics into the sculptural structure, breaking the inherent
impression of ceramics as static objects. It combines traditional ceramic craftsmanship
with experimental design, relying on the authentic properties of the material to shape

a continuously variable and vibrant new type of ceramic sculpture.

R 17X 17X13¢m Dimension: 17X 17X 13cm
BUFESED: 2025 4 Year of Creation: 2025
MR &8 Material: Porcelain
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Efstratios (Stratos) Zargklis

Duality

HUFENEN, CEBEATFHSER. RESES. BHEMSBER Ash 28
FE. WHERTERAR, MEBRBBEAFS ARENEEMMOVRE. BIEELT A
WHEHBEHNERE, BRATVHERNGORMLE, H2MEEN . XIBSHEEN
B, BRSZINER, URTHAX A RENWE, XETRERRE 7 HRLEEMRE
EHALSEERS. ZHBOCET, MER N T —MREBEME. BXRFFRHZE,
REHBAKBHE, WATHRERTENRECRBEES, ANXARAMHHTE
Mo BEHITE. BLOMEBEURGIIERTHRKEE, MEARRIBLX, (FABIE
FIMET B SR A BEDERE. HOFRBIBMARFEITAE, LHIHORE ECSA LI IZE,
URAER@mEA U ERPSHNERE, RUANBEZANRKZE-NEYR LRFHRE
2, INAZHS L TURRNGE, CRBREKD, RERE, HIEHIE 2K,

I work with clay as a medium that can embody contradiction, between control and
spontaneity, stability and fragility, rational structure and emotional impulse. Rather
than aiming for resolution, my work emphasizes coexistence and conflict as productive
states. Through sculptural forms and contrasting surfaces, | investigate how material
choices reflect psychological, social, and existential dualities. Smooth and rough
textures, dense and porous volumes, and balanced yet unstable compositions operate
as metaphors for inner and collective states shaped by contemporary life. Ceramics,
in my practice, becomes a space where ambiguity is preserved and meaning remains
open. | am particularly interested in how traditional ceramic language can be
reactivated within a contemporary context without losing its material integrity. The
firing process, the physical resistance of clay, and the traces of making are not hidden
but emphasized as evidence of transformation through pressure and time. My work
invites viewers to engage introspectively, recognizing their own inner oppositions
and the complexity of identity in an increasingly fragmented world. | see the future of
ceramics as a field that remains materially grounded while expanding conceptually,

capable of holding tension, fostering reflection, and resisting simplification.

RS 44X30X30cm Dimension: 44X 30X 30cm
BITEE: 2026 £ Year of Creation: 2026
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Eugene Hon

Ashes to Ashes |

AABMERNARSREE@EFERRD, BRI E2PEYLRALLAL &
EFB. ZARURKELGIEL (AE) KEFR, 2708, WELELERD LT,
BHRREELEERSZS. BERARKIEEL. EK5CE, E2RTFNNRABRETE
BELE, SIFSERE - EHNA: EEFSESERUBNYT, AXRENHERR
WEREEIHAEMmEN. FREWLTFITALSS, EFFAAS SANELERN, BT
ML ZE, FRXBAEXRL2BLF R, SURS5RZEA—E,; BREEMUEFHRR
AEMESEY, RRERRERNIIE, MOERLHBMNENERATLMRIIRE, T8
FHRBZEUFENNDR, CAREBEREREDLFEH, BRXASSANXKRARE
BE, FRFALSHIBEN, BEALEFFEINE, REAXEFINARS BRAEMN
IR NEF .

He cites Anna Tsing who notes that in a world facing economic and ecological
precarity, our only option is to seek signs of life within the ruins.Metaphorically this
signals a call for self-reflection and a re-examination of human interactions with the
natural world, a call for new forms of co-existence. This concept finds representation
in his use of a particularly striking "pattern wrap" concept, integrating the surface
embellishments with the vessel form in the round The highly evocative and tactile
"debris" surface treatment — composed of appliedgranular porcelain fragments and
dust, contrasts sharply with the smooth surface areas with applied digitally printed
ceramic transfers of his drawings of mycelium. Narrowing the gap between traditional
ceramics and digital materialities. Hon uses the porcelain vessel's surface as a canvass
for an urgent discourse andreflection on the interrelationship between humanity and
the natural world. His workfunctions partly as an ecological critique engaging with
pressing environmentalconcerns related to the current Anthropocene geological age
- the period duringwhich human activity has been the dominant/most destructive

influence on the climate and environment.

i 135 X 13.5X l4cm Dimension: 13.5X 13.5X 14cm
BUIEF: 2025 F Year of Creation: 2025
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Eva Kwong

"Opposites Attract series"

RERFAXSHEERANEN T, & WIER FHH, REBRTHN
HEHE—CNUARERARLERETRE, FNSHAKBRNIHERRETH,
WitE R, XIEHENNTSUETENENBES LRBBM. FBHEHHEE
Aa, BEET EAREERN, BREHETERNENNIKES, HEderRG
RET AN BB R R

| am fascinated by the inherent duality between humans and their surrounding world.
In my "Opposites Attract” series, | juxtapose vastly different forms that must harmonize
as closely as marriage or friendship. The opposing states of openness and closure
coexist and complement each other, providing mutual support. This visionary fusion
can be perceived both as sculpture and as a vase. Each component is individually
crafted before being assembled. The white clay is coated with cobalt-blue glaze; firing
with salt glaze imparts a soft, organic texture to its surface and creates a luminous

effect of cobalt color across the sphere.

R0 10.8X10.2X 14cm Dimension: 10.8X10.2X 14cm
BUEF: 2025 F Year of Creation: 2025
MR AR ML & Material: Porcelain, Slip, Salt-glaze
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Eyvind Solli Andreassen

PP4

HHONERETRFEARE, BEEOEXMEENGIEHN, ILWBFANIEN—
AR E, BENZARERMARTR T, RAMBERZ, BEEUEERFROIERR
WA IDITENHR—XMFIERAZENRMAR, ERHNERSARBAXNIEN
HlE. S—RFIHEAGNELRFHEIBOESD, ERESTAADNES, B35S0
ZEM, NEEEMPINE=E. RARZLE THMVBEELEESBIERR, VM
BRFIHEERm &R,

My creations focus on the technique of coil-building with clay strips, aiming to
highlight this ancient method of craftsmanship, allowing the clay strips to showcase
their unique charm not only as a forming technique but also as an artistic expression.
| continuously refine my skills until viewers often mistake my works for 3D printed
products - this blurred boundary between craftsmanship and technology is precisely
the field where my works engage in a dialogue with the audience. Each manually coiled
clay strip is carefully arranged, layered upon layer to form smooth lines, guiding the
eye and shaping the internal space of the vessel. Technology has profoundly changed
our daily lives and creative methods, with mechanical printing replacing manual

forming becoming increasingly common.

RS 35X16X38cm Dimension: 35X 16X 38cm
BIEFn: 2022 & Year of Creation: 2022
MR EE Material: Porcelain
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Pi$iZEIE Parasoma

(MHRIRBD) BELEN-MEENRETRR, IMMBEZAEREAZER T
SH, ARERUAFXNHMRSEYTS. FRREF T BB AANPEENNELEINA,
MERHEEMUNEERE. WEFIZRTUEZYINEN R EIIED, SRFNK
BEREN, ERVESEMAFNYRAS, XEHASENETFTERNRENESEESSHKN
THES. FRFEZRER, SREFHIIZTTEHNRE MEBEHKTHLESTUY
FOZEER, XMETRAZTZERMAAMBMEFEFTETMELHE, X
AR EHIFEEERIMALE, MEMSERFLIEBEANEHNGRR R, BEMH
BB LUTE & ST 2 TN B9 73 FUAF 98 AL

Parasoma explores clay as an active agent capable of materialising the industrial
pollution of the Anthropocene and transforming it into emergent geological and
biological formations. Rather than treating clay as a neutral medium, the work
positions it as a co agent that absorbs, reacts to, and records encounters with
industrial residues. Through this process, contamination is not merely represented
but physically reconfigured into new material constellations that suggest speculative
forms of life and altered ecologies. The work went through multiple firings. Each firing
introduces irreversible transformations, intensifying the interaction between clay and
industrial matter and accelerating processes that would otherwise unfold across deep
geological durations or geochemistry events. These thermal events are not intended
to mimic geological processes. Instead, they mark points where the firing exceeds my

control, allowing the material to respond in ways that cannot be fully predicted.

R~F: 60X28X150cm Dimension: 60X 28cm X 150cm
BIFESE(D: 2025 & Year of Creation: 2025

MR A, BN (FihHARAgES) . £ 245, Material: Ceramics, Metal mesh (weaving inside the
DEAEEN clay body), Metal chains, D-shackles
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Fei Zhang

E&fl Blue Mountain

HER: ‘“REXR, EMZ, LAWR, HEAR. " fF@ (BEEeiW) REXK
KEBRF/ A, BORBTERUTZENEE. ZREL. FL. ZLUNEE, B—1
BRI, BT EENSHMBRIKE. RUREIARNBRIES, RUEREKENF
MEBBHORRRBIES, HETFTEHRENEGE., XK, 28K, BRUZR, T2X5A8
AMENRMEEF . FRTNREWUNIINERSZ, BREALCYEARATYHEFRASBER
BE, FBEH—MENEBERLHNEFNS R

An old saying goes:"Heaven has its spirit, Earth has its spirit, mountains have their
spirit, rivers have their spirit." The work "Blue Mountain" originates from my years
of living in Guangxi, where my body and mind were immersed among the continuous
mountain ranges. The repeated journeys into the mountains, wandering through them,
and appreciating them are a gradual process of understanding the mountains, yet
always with a sense of mystery and reverence.Using a highly contemporary abstract
language, | distill the shape of the mountains into futuristic forms full of life rhythm,
and imbue them with a deep blue tone. This blue represents tranquility, remoteness,
and also the spiritual color of my dialogue with nature. The work is not only an
external depiction of the mountains but also an inward philosophical reflection and
emotional projection on all things in nature, conveying a sense of contemplation and

reverence deeply integrated with the experience of life.

RS 73X31X43cm Dimension: 73X 31X 43cm
BITEE : 2025 & Year of Creation: 2025

Y

MR & . 87 Material: Porcelain, Glaze, Colorant
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Fernando Garces Perez

Golden Silence. Still Life

XHEEREAN—HBERY, H=FRHNENAERENN, AR5 BF
NI, EFERTAASEANNE. REVALEESAYRE, XERNBET KA
B, AENMEEYMHSERTN —ERHRE. TEERELTRBARARNEEH,
EMNRAEERZANEY, MXPEX LR, BMNEERF—HEE, BURERTEE
FHEXHMNETHENSEBRE, HS “KEKEBR™ TENXEK, TTUSEREES
BOIERMEEHT, PN TEERKNECESZFEN.

The work presented consists of a ceramic Still Life composed of three wheel-thrown
porcelain pieces in which white and gold emerge as the protagonists of a renewed
dialogue between tradition and contemporaneity. Although formally utilitarian,
thesepieces transcend their function to become sculptural objects and spaces of
contemplation: an invitation to pause in a society marked by speed, hyperactivity,
and the absence of time for what is essential. In this sense, the ensemble operates
almost as a medicinal formulation, a symbolic remedy to counterbalance the stress
and urgency that define our present. Its relationship with the theme "Future Vision"
liesin the updating of an ancestral ceramic language without rupture, incorporating an

ethical and aesthetic gaze towards what lies ahead.

R0 35%30%30cm Dimension: 35X 30 X30cm
BIFEES: 2025 & Year of Creation: 2025
MR SEEARSeeke Material: Jingdezhen's porcelain and gold lustre
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Fleur Schell

The Weight of the World

ZEREE—BRATFHERES, RBEERERA-—IHENE. XM I TERBE
WMTHEEBE —RILRTYRE, XEFBRRAOWLERN, UHEENRENR, MF
ZERMANESN RNMT U EETAOTLEFARRILBE. SEYBEIRNLEN,
MNMBIERENRESHE. FRE—MFEESHFIEFER, BIEURREMTS . K
S, SRERERRFMITREAEHHNEERSCRAFTENEH. 8—RS5HMYM
iEE, MHERIARMRENET, WERINOBRTNEHRE—T R,

A porcelain sculpture accompanied by a short digital animation that extends the
ceramic work into a moving narrative. Together, these elements reimagine ceramic
language as both materially grounded and imaginatively expansive, using clay as a
stabilising force from which new forms of storytelling can emerge. My clay practice
seeks to unpick the structures that separate us — from each other and from the
biosphere — so that deeper connection and empathy can form. The Weight of the
World is an installation and digital animation that invites the audience to slow down
and lean in, engaging closely with ceramic characters inspired by Australia's critically
endangered species. Each encounter with another species, even simply learning its

name, creates space for it in our imagination.

RS 60X 27X 73cm Dimension: 60X 27X 73cm
BIfEE: 2025 &F Year of Creation: 2025

MR BRSKEEESEN Material: Porcelain, Cement mixed media
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Florence Corbi

The Garden of Master Wu (Le Jardin de Maitre Wu)

ZHBERENEENEREIABRDONT, ENAIERRROER. BEZ. B
T584%, HNFEROLETEA: ERREFHRNEN, BINA. ARSFCFHMES
HABMBEESHTNE, UHMERENBEAETLS, SREINEAMSEEXELHNHFR, X
MY RELTSEERNEGESOE, RRARERINTEXHESBAEFTHTNE
ZHBE—IH. T RSER, SHEFREERESHET=HNEE, 2EAEADL
ZIRHIFE. ERNEBSED, MEEDHSHHGE, BRARHEMPK, XBERKRRT,

I intend to express the mouvement of time passing over and through the objects, their
transmission from the past to the future, their evolution, destruction and reborn. My
aproach is one of transmission: perpetuating the tradition of white porcelain while
confronting it with contemporary sculptural expression and innovative methods and
materials such as canvas and cardboard to set the global form of the sculpture. Gaolin
is, for me, a bridge between cultures, a material whose purity | enhance through
the rigor of high-fire firings. The Chinese culture and civilization that | discovered
during my residencies find many echoes in my reflections on nature. Corals, flowers,
unexpected vegetation: each piece harbors a timeless creativity, imbued with the
poetry of an inner journey. In my vision, the sculpture is a moving element which

comes from the past and evolve towards the future.

RS 31X29X45cm Dimension: 31X29X45cm
BIfEE: 2025 &F Year of Creation: 2025
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Gabriele Kiinne

Tectonic Proliferation

XEEREBEERTNES, TERETFEASBAZENKT, LR2ANE, HEF
ERAMAINKRF 54, BRASHTRNANRERERER. EANARANER,
FNOEEEEEEA AL FTAIRM. FRERHEALERIE, XHRDSEH (R
i) , ARATESZREHERE, HeETiREM oI BIABEERBEFEIARE.
RILISEELFNZNIFIE, BALNEERHNUR. ZAREA T —ERENHMRE
®, EREREES| R BARABMNER, WA KNSZ AR, RARNESI MEESBBRAMG,
BEXUERSTAZRNTE, XAHBREFREZ2NERLIF L.

This work deals with tectonics in general, but in particular with the tension between
nature and architecture. In architecture, tectonics refers to the visible order
and structure of a building. It describes how structural elements form an overall
architectural image. Tectonics makes the construction method tangible not only
technically, but also creatively. This work not only alludes to a natural growth process,
but also addresses dynamic movement (plate tectonics) and incorporates a process of
folding and metamorphosis. The working process is recognizable: several steps that
address general chaos, confusion, and apparent lack of planning, but nevertheless
build on each other. The artist has chosen a degree of abstraction that allows for
very specific but also diverse associations — and throws the viewer back on their own
mechanisms of perception. Depending on cultural influences and individual experience,

the sculpture can be perceived differently.

JRF: 34 X 27 X 26cm Dimension: 34 X 27 X 26¢cm
BUFESED: 2025 Year of Creation: 2025
M WE Material: Ceramic
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Guy Van Leemput

Semazen

WHEFRG, REAREXEE, RAEZNLOFERE—XEEH=2HMO A
RPFFB—IRIRETR G, TeIFXAFERE, HAMBE— PR, AERHBLEMENL
HEL, BAXESRARSE, RERTIIREEmMETOIE, MR RBIERIK B 18
o oM E—RENBRNENNER, BANEARRTEREY, —mmAl b/ hexdst,
RERDFEEMRMER. SRRETR—NBo. ETEIEKEENCIES, RRAUHA
AT IR,

For me it is important to push the boundaries, | love changing processes, this is how |
try to innovate: | make a fusion of everything | learned. For this work "Semazen" | start
by blowing up a balloon, then | take porcelain reinforced with flax and | use it as thin
as possible. | work direct on the balloon, starting at the bottom of the future bowl.
First a small piece of porcelain with my stamp on it, then adding little cells one by one
by manipulating the porcelain with small wooden tools, trying to not touch it too much
with my hands. | can add only a small part each day. After quite a while when the piece

is finished, it has to dry evenly.

R 16X12.5X10cm Dimension: 16X 12.5X10cm

BIFEFD: 2025 & Year of Creation: 2025

ME: BV 4R A 2E, FLHITET Sk Material: Porcelain reinforced with fibers from flax,
RERE b AMESRETEE > F, $#245  Handbuilded on a balloon, Woodfired upside down
1, 4S8 on a support, Cone 8
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Haiying Hu

HhiSEY Abstract Plant

XHERUEYRRE, 2I3HRUNE. CBEREY, XFEAKRFENED. R
2BIECHBELE, BERACFER, XELBERN “BEAR” | H—, MAE 8
AT 2E; AT, B Rt NEESHTENEE, TERKHMENERESH “BEAR
Y H=S, FRE—MEE—FRTMERANS, REDHYTR, EEERIAOEIRE
AL EYSEYFNERL, F% “BR7 58iE, EERTHENNEAR. RAARER
FKKHLENEFRFRFRY, BRERBEMWE L RS TR,

This work is based on plants as a prototype, and has been abstractly altered. It is a
plant, yet not a real existing plant. | hope that through my re-creation, | can express
my intention and highlight the "naturalness" of the work: first, to appreciate the
beauty of "nature"; second, to reflect the work's own "naturalness" through its
"clumsy" forms and comfortable tones, without being ostentatious; third, to embody a
kind of longing — animals such as birds and butterflies frequently appear in the work,
aiming to achieve harmony among the main subjects of creation — the human, plants,
and animals, conveying "nature” and tranquility, and creating a quiet and peaceful
atmosphere. | believe this is what future society and individuals need and long for, and

itis also what | want to convey to and communicate with the viewers.

RN 34X33X78cm Dimension: 34X 33X 78cm
BUIEF: 2025 F Year of Creation: 2025
M. BE Material: Ceramic
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Hongyan Xu

E@IFEM Variations in Blue

(BEeTxdl) LEENEN, NEAEZEZETENERSURER. ZEFRH
TIRBIERAR, FHEMANH+FEEE, XMERARITR T EHBEEEZERS
B MESREN, REERKEANSHFESHER. SIFERIEGC BRI RERR
S5ERERE, EERERLM T REAF—. RAER. IHUFENECTREE, X
LERDNECURBENEFSERENMREL, BRIEELEREESARNENILT
BEo TEUERT, MEABEHLNYME, MERAECINEAFAXARXRBEIHNDSHE,

Utilizing ceramics as its medium, "Variations in Blue" reinterprets and expands the
boundaries of traditional ceramic language. The work consists of twelve independent
ceramic plaques, assembled into an asymmetrical cross-shaped composition. This
configuration breaks away from the symmetry and stability typical of traditional
ceramic installations, symbolizing the diversity and dynamism of a future world.
Through the repeated and layered splashing and flowing of blue colorants, the creator
has formed a rich tapestry of blue variations on each plaque — differing in depth,
shade, and texture. These flowing blue patterns serve as abstractions of both the ocean
and the sky, while also symbolizing infinite energy and the boundless possibilities
of future timespaces. In this piece, ceramics are no longer static objects but have

transformedinto a dynamic field imbued with a future-oriented vision.

RS 120X180cm Dimension: 120X 180cm
BUFELE: 2021 4 Year of Creation: 2021
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Horlik Veronika

Black Spruce: Season Change

{Black Spruce: Season Change) RHAHESIEMEFRIMAMELEE, 2025
FLSUFTREBEBEAFZFERMAREENE, FRMENEAREHEMRESSH
EYREXt, SRELNEMEERLFTOENAIRES, GHRERITMRE. ELS
ESHME. FRERFEAME _TWR, EFREGNMEIIETNEANE,; EMHLTEE
EEREE, UWHEREBRTRESENLA, ZNARSEBKEZE, EMASEARNR
BRMHELXER, B “Be - BER” I

"Black Spruce: Season Change" is a sculptural installation of five saggar-fired ceramic
pieces, created during a residency at the Longquan Research Institute of Jingdezhen
Ceramic University in winter 2025. Bridging Canada's black spruce ecosystem and
Chinese material culture, it draws on post-wildfire forests and Neolithic jade cong
to reflect on forest degradation, regeneration and ecological accountability. Its
contrasting two-sided design mirrors natural fragility, while unpredictable saggar
firing echoes natural forces. Stretching clay sticks reference ancient pitch-pot games,
using playful imagination to counter ecological fatalism. Balancing ritual and play,
the work redefines humanity’ s bond with industrially altered forests under the theme

"Integration - Vision".

R 170X20X45¢cm Dimension: 170X 20 X 45cm
BUFESED: 2025 4 Year of Creation: 2025
MER: WIRE L. WIREIR. AeERS Material: Saggar clay, Saggars, Red felt
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Huang Weihong

¥4 24T Underglaze Red

(MELA) WEERXNBEREG R “40° X—E2REEFNBISHM, ©NABHE
RFENF—GEENUZERN, SANAEARENECT SIS, BETFIRE
BERENTZ. YEBAZNII0BREN, ENSTEABELFZENGRE “ERAF .
ERFES, METHNAEURELEESIERF, HEAZEPRENSAULRED R,
X—RECEMEFSRLREZF—NLENE,

The creation of "Underglaze Red" is a pursuit and celebration of that precious hue of
"red" in ceramic firing. The birth of its red color originates from a precise chemical
dance within the kiln fire. Malachite, containing copper, is introduced into the glaze as
a coloring agent, with the key lying in the unique reducing firing process. When the kiln
temperature rises to approximately 1100 °C , a carefully controlled, oxygen-deficient
"reducing atmosphere" is created inside the kiln. In this environment, the copper
oxide in the glaze loses some of its oxygen atoms, transforming into substances such
as metallic copper or cuprous oxide in lower valence states. This reaction produces

varying shades of red that suffuse the glaze layer.

R~F: 33X8lem Dimension: 33X 81cm
BUPEEED: 2025 £ Year of Creation: 2025
MR BE Material: Ceramic
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Ingrid Lilligren

Five Epic Fails

{Five Epic Fails) B—HETHE IR 3DITENER, TAIEGIET 2 T E B ZI
WABHE KW o XEERBMAERTERNTFT ZELERATLS, BIRRZAROIER
MHNFBER, TENPRABENE. RITKEMEX IO @EESF, BEBREHNEEN
PIREMER M TR ER . EE) SDITENRTUABN F XA, HAB2HAFAF TohENEN
SR, TRAEROHEDTRINET. BNEILAESHRBERN, REFRRXLEL
FWMRPIRRERMNES. FAEHA “LF4L" —iF, BREXNTHB NG, B2 RE
HEENHEL, RBIME T RIIN 3DER, BEESTBURNCIEAAERIIK. MK
Rims, MZEEHRBZANT.

"Five Epic Fails" is a series of meticulously designed 3D printed works, deliberately
"failed" at specific moments during their production process. These works integrate
digital and analog techniques to shape their final forms, exploring the key elements of
successful artistic creation and discovering potential value in unexpected outcomes.
We define failure as a negative event, but it precisely provides an excellent opportunity
to contemplate new possibilities. Leveraging the relatively emerging technology of
3D printing, | boldly experiment and actively embrace unexpected results, achieving
innovation in the composition of the final works. Faced with an unforgettable collapse
accident, | chose to explore the potential transformations of these failed works. The
use of the term "epic" in the title is both a recognition of the effort putin and a tribute
to perseverance. | did create successful 3D models, but the whimsical and humorous
direction of my creations is what attracts me more. Essentially, pottery is the most

abstract art form.

R~ 81X53X23cm. 15X 15X23cm. Dimension: 81X53X23cm 15X15X23cm
18X 18X23cm 18X18%23cm

BUFEEED: 2024-2025 4F Year of Creation: 2024-2025

MR &R, 3DITEN, FIMLHIE; Material: Porcelain, 3D printed, Thrown, Hand built,

NEHE; BEETS Cone 6 glazes, Nichrome wire
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Iva Brkic Walter

My Favorite Tyranny

XEERENT —RIERKKIESEN, SEETERSLE. TRASKRIY
BR BUHRBBEEARESHEMRBL —HEMEENWREES A EIHHILE
Mo XEBYEBEODSRARNEN, NREEBEIAFNRR. XBME. F5EE5
SKATEUERKANSE, HWRAMERTEEEZSNA. FhH “FEKER™ A0
5, FRAYPE—IPHERFIE. MEBEEM EBECANARER, HELS5HKELE.
TMARRENDEREZTHENBELZ, BIARMAREN G, XERERZS5N
REMIAE—RBTER. ERSBINESDOR AR, FUEREH —ER T I5W T,

This body of work presents a collection of porcelain makeup tools and accessories that
exist at the intersection of excess and intimacy, tradition and projection. Drawing from
the ornamental language of Versailles — its opulence, symmetry, and unapologetic
theatricality — the objects flirt with kitsch while remaining meticulously crafted.
Glossy surfaces, delicate forms, and exaggerated details echo aristocratic luxury, yet
their purpose is rooted in the everyday ritual of beautification. Created for the theme
Future Vison, the work proposes a future that does not reject the past, but reclaims it.
Porcelain and ceramic techniques, historically bound to domesticity, femininity, and
decorative function, are reactivated through a contemporary lens. These ancient crafts
are paired with modern beauty tools — brushes, applicators, and accessories — objects

designed to sculpt, conceal, and perfect the face.

R 45X30X3cm Dimension: 45X 30X 3cm
BUFESED: 2026 4 Year of Creation: 2026
MR £28. 1250c MEmfs. 4. B« Material: Porcelain, 1250c, Fiber, Wire
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Jeannine (Regina) Vrins

This is not just a small pink pitcher dipping its feet into a bright blue Celadon

BMEZABERDFENHLER, EELTFALAEENHAENS. FRZARAR
EMAE, WNNBEZ-IHERUNEASS5IRENANZER,. HELENLROIER
HRE, BFRYH. RUWZABERKNERIZEIARAEARLESERERBRASR
E, XBEREZHLCHIREEENEN, JFAKER~ENES “FH” o X—FKKEIK
ERENREFERZF—EMNREMHAMROHE, BERZNEN. RNRIHBE
Mt MAVBEREFERABRMEER. RNZAREBRSERANTR, BAEAX
KHHEERSHAANRESAREG, FRARTMEMHNESEREE L.

With a 20,000-year history, true novelty in ceramics is challenging to conceive.
However as an artist-researcher, | see ceramics as a discipline where new combinations
and sustainable applications continue to emerge. For me, history both inspires and
challenges contemporary making. My vision for the future of artistic ceramics is to
expand conceptual depth through systematic research into ecological intelligence.
This means reducing my environmental footprint while increasing the ecological
"handprint" of my practice. My future vision is reflected in small-scale objects
through which material knowledge is generated, embodied, and shared. | actively
seek recuperated clay and pursue the most eutectic glaze compositions with the least
environmental impact. My artistic expression strives for a distilled, concentrated form,
merging historical knowledge from Eastern and Western cultures with a contemporary
visual language and an ongoing investigation into the ecological intelligence of

ceramic materials.

Dimension: 30X30X30cm

Year of Creation: 2025
R 30X30X30cm Material: German Stoneware claybody out of
BUFESED: 2025 4 reclaimed clay, Kaolin from UK, Whiting from
MR REEEE T HI R EEE Sk, ®E  Belgium, Quartz from Belgium, Porcelain clay from
S+ thANEZER . b A%, £/E%E  Jingdezhen, Raw glaze materials from China, Foam
KREE . REEAMEL. ARG LN rubber from the Netherlands, Steel needles
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Jin Hee Kwon

Conceptual Core_Coral Coliseum

HOFRESAZRERFZEMW, AROMIFH. FHEEATHNER. &85
BERTEURFZRKDNEMTEES, HEMWE T ROEEECZ L. XETRBRE
WRATEE. BB, TENRBSEENEKE, EHENLBBVERUAIEEZEN
FUHNEHTES. QMEIRAFCENEARENENSHE: RELREEATE
ERLEE, BEARFAERUCNNLEEES, TAERLEIEMENRARIE
RBYRFET, ERERBTLREGEN. BRATLRNERTESERER, EEHIL
MERREBROMEEES ZEIR o

The conceptual foundation of my work is deeply influenced by architecture. Elongated
bands of clay, the gaps that form between them, vivid planes of color, and tense
structural forms constitute the core elements of my sculptural vocabulary. These
elements evoke architectural repetition, layering, and the division and connection of
space, transforming ceramics from functional objects into spatial and structural forms.
My process also reinterprets and expands traditional techniques. | construct forms
by thinly slicing slabs of clay and stacking them concentrically, transforming the
conventional coiling method into a new sculptural approach. Slip-cast slabs poured
on plasterboards are cut into uniform bands and layered repeatedly to form conical
structures. The naturally occurring planes of color and gaps create a visual rhythm

and spatial depth reminiscent of architectural structures.

R 33X33X15cm Dimension: 33x33x15cm
BIVEFED: 2018 F Year of Creation: 2018
MR fhes. BEkmE Material: Porcelain, Stain
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Jingye Wang

()% - WL5E) River area - Mountain Boundary

B O Wig) LEASWTNEIETER, BEHlMEE, AEEFEMFZL
e Rehef. UERTFEBEND, A —BARSRN,; UEEEN, B§—FHEXRER,
BALLE, XELE, AEAL, TIERRKUWE, MMHBANOFERE, MEREARKER
4o ZEBFRZAZWEEBESBRNER, EXRAWERAZEZNES,

The work "River area - Mountain Boundary" is created using elements of rocks and
mountains, shaping the mountain realm. The inspiration comes from a mountain city
under the night sky, with the light needed for human life interpreted through gold and
silver glazes. Using contemporary methods to deconstruct, it achieves a modern gold
and silver city; reorganized with ancient sentiment, it attains an ancient Penglai. May
one enter this space, where the fragrance of tea and the scenery of mountains allow
one to savor life in detail. Regardless of what the future holds, the new interpretations
integrated with new materials ultimately converge in different ways. The creation
serves as the artist's interpretation of thoughts and feelings, aiming to express a

vision of the world's beauty.

RS 90X30X40cm Dimension: 90X 30X 40cm

BUIEF: 2025 F Year of Creation: 2025
MR BB - K1 Material: Ceramic - Zisha ware
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John Oles

Sticks and Stones

(Sticks and Stones) JREFK 2025F 6 BT REBEWEAZENREZ TEEZARTE
HREIFABN—RIVNEIEEER, EHEHBHEERENERRN _+REE, HAS
RRUMEBSHRER —SHEREBEIHEARFIRREBNGHREEBNE, BiE5
BEMSBEXNEIZSsNE, XERBREFZRANTHABRBELEFRB LR, X—&H
BEREZUHR. XBERENHA, EEWEETEIHNNRIES, EERBRTEHNN
BHIEREEEL S

Sticks and Stones, from a new body of small- scale sculptural compositions which |
began during my June 2025 artist residency in Jingdezhen at JCUIS. After more than
20 years of making and exhibiting porcelain vessels that originated on the potter's
wheel, | became interested in exploring a sculptural body of work in which each
piece was created with its own individual narrative using sculpted and slip cast
components to invoke a memory or story related to a specific place. Many of these
sculptures incorporate elements of fused and kiln cast glass, which has been a part of
my professional research, interest, and inquiry in the attempt to create my own visual

language to reimagine and expand ceramic traditions within a contemporary context.

3T 20X10X 10cm Dimension: 20X 10X 10cm
BIFEFD: 2025 & Year of Creation: 2025
MR EHEERBIARS Material: Porcelain with cast glass inclusion
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José Cobos

Bell Drum Head

BMAELLR, ANEBEAXWNSEXEKE., RIEBXRTANGIHEEREXB. NEE
RENRELEINEI R ENRZNMATZE, AMEBERDNTHNESEREYN
RERTE. HOARERFXAWAGANEEHENEBFZ, HEEENERERMUXT
IR NA— AR E T EREZNMU L ERREEANKE, XRAFE
HRAEBXFFFEM, MBNAFNZOAMBY. EHERT, REAFAANEZER
@, —MEUESTEFENENBSE. ABENLCERIBNGE, SISXEERE
MR ER AR, ENHREELNSEZARBETELTEBHERE -

For centuries humanity has put much interest on understanding the body
relationships, symbolism and healing. From India and its first dissection to the more
scientific methods of European Anatomical theaters, the body was seen as a space
of exploration, to observe and understand. My research is based on this universal
curiosity of our insides and Ecuador's ancient cultures perspective on this topic, often
within their sculptures there was found aerophones positioned on important parts of
the body, suggesting sound and symbolism wasn't decorative but a core part in rituals.
| approach my new works looking at the human body as an acoustic architecture,
a structure capable of producing sounds in shape. The head is the space where we
collect our ideas each idea brings its own essence in life, as each cut on my sculpture
produces its own tune and sound, this head can emit the sound of our ideas, that like

some percussion instruments like a marimba this emits an ethereal bell-like sound.

RS 60X40X60cm Dimension: 60X 40X 60cm

B 2025 4 Year of Creation: 2025
MR B Material: Zisha ware




081_082

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R ZRIRIHIE)
%52 BEFME SR ALHARE

Jui Hwa Lin

£ 5475 Formosa Taiwan

‘ZT IRNRERELRETIRENEN. A= & =1 'E) dmEFR
ERNXR, UBESMETE, NBESIHDS, #MAR-—MHESHNRE. ABIRZW
£ OTE) VR, ARBEANAHT; &) NEMUFFIBANEL, SUED
TEAZRORK. B =%@) RIMERA—TBETEEMARN (R8T R,
MEXRHERN MR, LFRESZNCIERY, 8- FRERFESTLELIKNE
o ARNKEBEMNE R, AXNBRABLERETZSKENESR, ULT AME HXN TH

8, FRIBEZ ARV AL

"Three" is the most stable and unstable structure at the same time. Using three
"edges" and three "faces" make a most unstable relationship in the composition; it
makes a -flame-like dialogue between object and type, from static to dynamic, thus
achieving a kind of dynamic stability. The fire-flow appears in the "ace" - a turning
point; everywhere shows the fire, subtle changes. Thev "edges" as barrier s appear
to leave no traces of fire, demonstrating the art of extreme heat on clay. The "Triple-
ridged Pot" series matured and evolved into the "Formosa Taiwan" series. It developed
from daily footsteps on the soil, Taiwan China as the inspiration and theme, each piece
of pottery is native to Taiwan China: clay and make. Wood-fired ceramics appears
to be simple, but it is in fact full of boundless wisdom and crystallizes fine artistic
techniques. From within the glowing clay emerges "Mother Glaze", creating a new

visual in ceramic arts.

RS 13X 12X 33cm Dimension: 13X 12X 33cm
BITEE : 2008 &£ Year of Creation: 2008

MR ERMEE Material: Wood-fired ceramics




083_084

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R — IR
%5 RENEESEARHERRE

RENBIE R 5 Z— One of the Frozen Moments Series

FERMA—RIERATBESHE, SNREBELUBEM TR IR EMA. F&
REBELRT T XERFNERMERE R BT ST ERPNERR, 2T T HREMEE
ERMHAELHNBERGEZE, ROGRATHREFSEEESNEEFEEBB.

This work uses the stacking and forming of disposable paper cups, with the exterior
coated with mud and various auxiliary materials. After firing, the work captures the
momentary forms and surface textures of these paper cups as they go from molten to
solid, presenting the natural and pure beauty of the transformation from soft to hard
materials, fully reflecting the comprehensive aesthetic interest of combining material

aesthetics with form.

RSF: 44X 43X 46cm Dimension: 44X 43X 46cm
BUIEF: 2023 F Year of Creation: 2023

MR & Material: Porcelain
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Karina Garrett

The Owl Inside Me (1)

EHSER, TUELAFE, MEXEEATH. kA 2RbE5H 2K ITB®
FNBEEEC. RNV AFEERE, MRFALHFTHEEREE, URTRILT KL,
TEHONEERE, BAEEN—MEENNRIE, RHERNEFERE. XMPHE
TMEBEIERSMATENRBERE — USRI OME . XN TULRBI AT RN
BEKEBRERETECHNRE, BEBEHXERBEHE MIARFRRINT,

In today's world, change is constant and new paradigms emerge rapidly. Technology,
globalisation and social transformations challenge us tocontinually adapt. Our vision
becomes blurred and it is crucial to maintain our inner balance so as not to get lost
in the chaos. In my inner world, the owl emerges as a powerful symbolof my primal
nature. This animal represents a deep connection with others through intuition,
aninner gaze that observes with sensitivity and offers resistance to the superficial.
The owl reminds me of the importance of staying true to my roots and confronting the

impositions that threaten to dilute my identity.

3T 30X30%X20cm Dimension: 30 X 30 X 20cm
BIFEFD: 2026 & Year of Creation: 2026

B P EIS, FARMmEETY, izt EE,  Material: Terracota, Traditional South American
900 BERE techniques, Pit fire 900 °C
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Kimie Ino

Carp Carp

ABEEBUEAKENE . MERKIE, REEAAR THATIESEEN
I IR, ZIMEMME T HMLEXNEN, ZHAFTENBEETAERYR, RAERX
WEIFE TGS BN EBF R, AMEmF LG, HPOAENBRETH, WEXH
RREBEEONLFEZA. HEESEHERHEZHERRATENE, XMW TAEHG,
BHENOEUENEREBEEMRBEZIBAIFEREE, XEUEALILREUENRED
XIITZ. ARACEMRENRAVRERE, FORE G ER MR,

Porcelain has a timeless allure that continues to captivate across generations. In my
formative years, | set out on aninnovative journey to develop throwable Bone China
dough in Brazil, a project that formed the foundation of my Master's thesis. This
endeavor required extensive research into Bone China and led to the creation of a
limited batch in a lab environment. However, after completing my studies, life took
an unexopected turn, leaving the dough untouched for over nine years. It's often
suggested that the plasticity of ceramic dough can improve during this resting phase, a
notion | find particularlyinsightful. Adequate plasticity is essential for carving intricate
patterns in the leather-hard stage, and this time has allowed me to reflect on the craft.

To illustrate the distinct qualities of various ceramic materials, | have chosen to create

two pieces.
Dimension: 41X19X10cm
R 41X19X10cm Year of Creation: 2025
BIEE: 2025 & Material: Bone China Porcelain, Red Stoneware,

B 8%, (4EM (L1/A28) . Z4EM (BJA22) . Black Stoneware, Gold luster, Bronze luster,
BENFF. FEAFN. ABMHLER Red overglaze




089_090

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R — IR
%52 RENEZ S EARHERE

Kostas Karakitsos

“Swirl with bird”

KXHEBALFENARGE. #ERIVKENESRZENNRLER, MBERS
BHEORD— S MERFARZRLE—EETHANEMSF. XE-TMIULBBEERED
REROGE, BFHRMNETEP 2B LOREREENN B, XEFRETHRS, XD
OIER KRB LUEERNRIR, MIEAN—MER, XNERERULXFARN—TINE R, &
EHARIEERREFRESEH, EEREBEERYNVEHOR. FESERTFXY
KAFERAME . L E5METE 1260°CTHRE, R TIFRNRESTATH. ~

"Perpetual motion is a defining trait of human existence. The vision that accompanies
our journey is an essential element of creativity, while the flux of emotions and
thoughts - intertwined with one's unique personality - creates conditions of fusion. This
is a field where ideas and visions flourish, granting us the opportunity to be reborn
like phoenixes upon the paths of our existence. The fusion of these spiritual assets is
the generative cause behind the quality of the vision, which, as a pursuit, presupposes
all the aforementioned. In my attempt to compose pieces and strips of clay, | seek
to evoke even a subtle illusion of movement. The form | chose emerged from the
observation of water eddies. The fusion of clay and glaze at 1260°C contributes to the

transformation and ultimate completion of the work."

R~ 28X28X29cm Dimension: 28 X 28X 29cm
BUPEEED: 2026 £ Year of Creation: 2026
MER: MR Material: Stoneware clay
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Krisztina Szente

“Dianthus” Porcelain Tableware

HRW T EFREBUFHBEHNUAZALE, BH T MNERABEENEDHHAR
HEENNE, IXE, ERIANE—MH, ERHENLEES. TZ52 X0
B, MLAZMBREENBRRTIEMIRI; AMBIRENEREANZHIERE,
EATHENT 2B RAGE. DEMENIEBER, BB THREEN AP —IAN
EERILUTEESTENYE. BRBERIZE, HBIFIEBFHEHBEE, x4
ERBFR—AMRESEENE, XMFZUMBBUEEEAREN, RUERS5LEE
REPESSE. FBARBZAUNLREKT.

| explore how porcelain has shaped my practice in applied arts over recent years,
tracing a journey from traditional modes of thinking toward a contemporary design

language. Porcelain is not only a material here, but an active force that continuously
transforms form, process, and meaning. The bowls assembled into flower-like
compositions that originate in functional design; however, by stepping beyond the
classical interpretation of porcelain tableware, they enter a new realm of expression.
Function remains a point of significance, yet it dissolves into sculptural relationships
in which utility gives way to repetition and balance. Abandoning the potter's wheel, |
thin and form the bowls to create a unique identity and authenticity for the artwork.
This allows the material to assert its own character, emphasizing porcelain's inherent

fragility, translucency, and tension.

RS 40X40X40cm Dimension: 40X 40 X 40cm
BUIEF: 2026 F Year of Creation: 2026

MR MEESS 1280°C Material: Glazed Porcelain 1280 °C
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Lana Tikvesa

Talk to me

HHOBERELZHMMSRAN, ENPU—RRENRFLNELRNEN T S8H+FK
IR E— HDMIEOKMAD FERE O, XM/ NETHHRBRARAT IR TR
FEANEE, THERRSHBIRMEZEFEDMY KT BIX R, REE
NARFENER. AXNEBHWSE, ROLEBS5ENEN, SHRTEMNANIFTEARE
Fo BB E., ZEMBEBRFBRMABTEDE 2P AMBNNEMELSSEIEFRE—
TFOTNHTEE, FE. MESHERERARNEG FERAATDENEL —LF
B—EHENHERS,

My ceramic sculpture consists of two forms that resemble a stone or an organic body
split in half. Emerging from each half is the entrance — or exit — of an HDMI port.
This small but recognizable technological detail interrupts the otherwise natural
surface, creating a quiet tension between what feels ancient and what is unmistakably
contemporary. Through this work, | reflect on the nature of modern existence.
Humanbeings, in our physical structure and core psychological and intellectual
capacities, are not so different from people who lived thousands of years ago. Our
bodies, instincts, and emotional needs remain deeply rooted in biology. Yet our lives
are increasingly extended into a parallel, digital dimension. Screens, networks, and
data flows have become an inseparable continuation of our presence in the world —

almost like an external nervous system.

R~F: 100X 16X 52cm Dimension: 100X 16 X52cm

BUFESED: 2023 4 Year of Creation: 2023

MR HES ARV ERSR +, A Material: Grogged clay with stains and engobes,
B, EHREN 1250 BEE Transparent glaze, Fired to 1250°C




095_ 096

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R — IR
%52 REFZ S 2 AR AR

Legeng Wang

{7EE Walker
(EECHBEZANKERES -UEMEFNERE AN EHTHR TN,

The author uses the intrinsic language of ceramic art — wheel-throwing and slab

techniques — to abstractly express objects.

T 56 X 38X 13cm Dimension: 56 X 38X 13cm
BUFESED: 2024 & Year of Creation: 2024
MR B& Material: White porcelain
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Liyu Tang

B3¢0 EE Sandcastle in Time

XHERMBRTDEDNSRENEROTRE, UHRHABMRROIIE, BRE T
BN S KRMBRE, URNENESTZ . MNABBSHORMEE, BFX “EH”
PHRESLUERN LN, BENBEERSRNERE, B YANNESETHSHBREZ
B, BENEBRIRENAEERE, RBEFTSHEANES.

Capturing a sandcastle's gradual dissolution in the tides, this work features pitted,
fissured textures that mirror sand eroded by wind and water, and the transience of
time. A soft glow from within endows the "fading" form with gentle vitality. Fragile
ceramic freezes transience, holding fleeting time in static sculpture, inviting viewers
to contemplate the philosophy of existence and dissipation through minimalist visual

expression.

RF: 115X55X36em Dimension: 115X 55X 36cm
BUPEEED: 2021 £ Year of Creation: 2021
MR B Material: Porcelain clay
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Lorena D'Arc

Hollow and Milky

EHNRKNERT, HEIBEZAEBuSHAARREEZEE, FNEARER
BERRURP - wERRAE: “RFREEL , X—BBIESIERNOFERS LR,
HRFIBRAE-—TERSZRICNTRE, XIEZAFALERNFEITRLIHNEE. £
OIfET, WIS MHINANREELSFENLASHS SR, PEAMGEEmLED, BiE
MZERE—MTEEEFS. ZAE. MRASANTGE, EREN0—RAEAZE5H
FHIE,

In my vision for the future, | see ceramics becoming increasingly linked to ancestral
roots. As the Brazilian indigenous thinker Ailton Krenak says, "the future is ancestral”,
and this thought guides my poetics and production. | feel the handmade modeling as
a process of connecting with the archaic memory of the first masteries of clay made by
human hands. In my work, | seek formal and symbolic references that | believe being
from an ancestral matrix. The hollow and open form alludes to life, to the feminine
archetype in which the pot is the womb. The body with multiple breasts, ovaries or

testicles, in addition to the spouts, refers to the powers of generating and nurturing.

RS 30X20X8cm Dimension: 30 X 20 X 8cm
BIFEFD: 2018 &£ Year of Creation: 2018
ML B, BEERaEIRIRIEALE, BESIS Material: Eletric fire, Coil-built with engobe , Ceramic
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Lynda Abdellatif

Intimate Book

RE -EREAVOZL, XEMEFDRBENBRERE, YR, 25N EAE
TR, FRRABATREISAENRMIEE, BERSXBEINFLERSTES HA
LERNERMESBERNABEE R (FREREARARULLLILE, BIDEHR. EE.
BREEARMIZRM, BNNRNANZEXT. BHZGS B, BWMIZIZS
RANTREN, XREPENMBRAZAFENS, NMASHERELDEZNFHTLE
BBIMRM

Fusion-Vision is at the core of my series Intimate Books, ceramic works conceived as
sculptural books where matter, memory, and inner vision merge. Formed in paper clay,
a hybrid material that fuses earth and fiber, these works embody a fragile yet resilient
presence, reflecting the complexity of human experience and emotional depth. The
surfaces are treated with vitrified engobes, applied in layers, stains, erasures, and
spontaneous flows. These marks resemble fragmented writings, blurred images, and
mental traces that appear and disappear, suggesting the instability of memory and
perception. At times, the books open to reveal partial narratives; at others, they

remain closed, preserving what cannot or should not be fully disclosed.

R~ 19.5X11.5X24cm Dimension: 19.5X 11.5X 24cm
BUIEF: 2024 F Year of Creation: 2024
M AR T REET OB 1100°C Material: Refractory clay, Paper clay and slips , 1100 °C
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Mari Emori

Celestia

(Celestia) BRILOIIEN “BEART]” BEFERNLEMRE, BIX—RIHERR
ERL. TRURANELSBEES NENEKA, RiI, ME2RKWAZTRREMAER
HIERBRMANR, RNIBENERTRE. XMFEREZXMAAKTHEI ")
SIBREUBRFNABINMZHNRR, (FREM—DPERPRAODZENEBREE,
{Celestia) METEFFAZTTHNXREER., EEAFE. NBIBHNEZE, FUED
RELEHEZTNE, MBTNMAEAESZORSE. XPPOTREENER. %
ENHaf e —@BENERER 2N, B5IAWENLPRMEITE. FOLK
NEMERSRETEZ BHEE.,

"Celestial" is a sculptural expansion of my ongoing Drop Series, through which |
explore transformation, impermanence, and humanity's connection to forces larger
than ourselves. Most recently, my attention has turned toward the night sky, inspired
by a renewed global interest in space exploration and the unknown futures it suggests.
This work reflects that shift — looking outward to imagine what lies beyond our present
understanding. Formed as a teardrop-like vessel punctured by a central opening,
"Celestial” evokes a cosmic body suspended in space. Its layered, textured surface
suggests wispy arms of stars drifting through vast emptiness, while dense clusters of
material gather around the core. This center may be read as a black hole, a portal, or a
threshold — an invitation to contemplate both scientific possibility and metaphysical

mystery. The opening becomes a passage between what is known and what remains

unseen.
RS 33X23X51cm Dimension: 33X23X51cm
BIfEE: 2025 F Year of Creation: 2025

M AR, Sk kel Material: Stoneware clay, Underglaze, Glaze
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Mariana Wieland

Contained Landscape

XHEERUMTFREEFENTARZNER. CMNBIRZRNTES BLEIER,
TENERBRERFHSW L —AXRBRTAEFLENHRERR 2T, URERE
RREEBNKZEREESE,

This work is a representation of nature in forms that seem to contain atmospheres.
They suggest balances and contrasts through so: planes and solid, overlapping
volumes, where light and shadow are trapped — in the sensitive skin that renews life

and in mirrors of water that act in silence.

R3J: 53X25X38cm Dimension: 53X 25X 38cm
BUPEFD: 2025 Year of Creation: 2025

MR FEMETFTHIE, EHZE 7 S5%E, 3 Material: Hand-built piece in stoneware clay, Fired to
B A N BB cone 7 and glazed with glazes formulated by me
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Marina Beatriz Rodriguez

Domestic Biome

ERE—HEMIALE, ENERRARSTEHESESI TLARPINNEREES
ERFEER. BI—K “BHNER" , XMHERET TESHE "A%: XE—MEE
BERA, MATLEERBECABIFAETRZE S, ZEBIFPARET R EBMNRE
BHFETABETESES, RATL2RKENPEREGFRINNTETE,

DOMESTIC BIOME is a bio-art installation that functions as a prototype for food
sovereignty in the face of extractivism and soil collapse. Through a "set table,"
the work showcases the ECOPONIA* system: a precision irrigation technology that
utilizes technical ceramic capsules to generate life in sterile environments. The piece
demonstrates that the home can cease to be a space of passive consumption and
become an autonomous ecosystem. It is a resilience tool that reclaims sovereignty

over the life cycle amidst the global water crisis.

Rt 100X 100X 100cm Dimension: 100X 100X 100cm
BITEE: 2026 £ Year of Creation: 2026
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Mariya Alipieva

Between desire and frustration

{Between desire and frustration) 51& AN FREMBIFTXAHFBEENTE. ENUF
ENBETFERERE. BIERH—RIFERNNBHRSILHNRITE, RMERLES
KNP HEER. XMBEENTRRERNEFFARTENBEELE, BEWEHEK
FRHGAAAEE, BEEFEEXERS, NIHENERLHNLRDNRERNANEER
AMEmRN. REBIETFHREBRIT, BERAREGBHIMEANEENAREK, BH
2BNEBAEHNNE. zff@BdAakiERER, BEHIEBMNBIINES. LB
RiEEREEAREEREGE, XEEAEMARBEENEHET, ZHBERT

Between desire and frustration invites reflection on emotions such as desire and
frustration. Though they may seem contradictory, they often coexist and complement
each other. The frustration of not fulfilling a desire at first can heighten the satisfaction
of achieving it later. This interplay of emotions encourages us to reconsider the
accelerated pace of everyday life and to broaden our perspective on living itself. To
truly understand these feelings, we must pause and observe how achievements, driven
by desire, have been built over time. Despite the frustrations that may arise along
the way, the outcomes we attain help us grow as individuals and teach us to value
experience. The work combines cosmetic containers to create unusual and unexpected
shapes. By stripping away the original graphic information and merging the containers,

the shapes become sealed, decontextualised objects that drift away from...

R~ 70X50X4.5cm Dimension: 70X 50X 4.5cm
BUFESED: 2026 4 Year of Creation: 2026
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Marta Armada Rodriguez

Cartography Series

MR XKGIENTREFEBEELAAR, MALDEIMWBEST, T ERT
HFRERRZ T, FRBBENERETHANKE, BEBINTAONE, ABASEA
ZIEKERNE, XEBRREREAMENEAREXAZANERSARK, BEIRMLASZ
RBFRIR, NS B IR R AE.

The elements that compose this cartography have transcended their utilitarian origin
to become fragments of a dreamlike landscape, where functionality dissolves into play
and exploration. This work invites the viewer to lose themselves in its labyrinth of
forms, to decipher unexpected narratives, and to contemplate the permanent dialogue
between the human and the natural. Through this journey, it proposes a reflection on
the vision and future of this symbiotic relationship, blurring the boundaries between

the utilitarian and the artistic to suggest new forms of perception and meaning.

R 50X40X 12ecm Dimension: 50X 40X 12cm
B : 2023 & Year of Creation: 2023
MR B, MR, R, 5&. &% Material: Porcelain, Glazes, Pigments, Celadon, Gold
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Marta Radics

The Crack

HBIER (TheCrack) B—1TEHEBER, UHMETSRIEEXIE, XMRENTEFERE,
TR —E R BVRR. XMBUHIFLIHBIERER, MERTEMDALHENLEDFL. £4
MABNSHIE, SXMEFEHN. 28, SAXEINRANERER T T HINAXMTER
HRBEZARERNAESF K,

My work "The Crack", is a white porcelain block that can symbolize permanence with
its regularity. This familiar form begins to decay, a visible rupture is created. The
change is not present as a wound, but suggests the presence of exciting organic life.
The traditional, familiar form formation creates a balance with the new, colorful,
exciting, yet unknown world. | consider this balance to be the most important message

and future of contemporary ceramic art.

RS 20X 10X 26cm Dimension: 20 X 10X 26cm
B 2025 4 Year of Creation: 2025
M. BE Material: Ceramic
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b 4

Masayuki Sato

Nest of Shells23-02 (grow)

R—EHRNTFEZAERFRATHE AWM. AHANNESHEH, BL5E5.
EESEHE, 5%, BIAINELER, RHERAXENITRMNL, ‘& 2EEH
RIFANBYINE, EXENEY, EENZ I ZR. AHEGIITES, XENEYERSE
BHEBR. AT, SIHIERZARERNTERFE,

| have always strived to express symmetry and asymmetry in my artworks. Strength
and delicacy in the details, solidity and fragility. Front and back, light and shadow.
A strong sense of presence. | wanted to portray the contrast of these opposing
elements. "Shell" is the outer covering that envelops and protects the contents.
Without contents, it is merely a shell. During the firing process, these contents are all

consumed by the heat. However, they remain as elements of the artwork.

RS 27X28X45cm Dimension: 27X 28X 45cm

MR EMELS Material: Porcelain, cray
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Matt Watterson

Head Table

(Head Table) RARMBANBEBERANHZGE . XPERERBERERT
BESMINE, LBEERKARSRE. SEECHES 2RANRECEALUF, BEXR
ERSPNIEZEER, ZCUERLLEESH, WRHFANIMMATE. FRE
EEMLTHRIEN, BAXRFELEENERTH, BREARAFRE-RBSEL, MEH
KRR EES. AFSBERHIKFTE,

Head Table imagines the future as a shared site of thought and touch. Shaped as
a featureless head, the form rejects fixed identity, allowing vision to remain open
and evolving. Celadon blue surfaces and melting dark green floral motifs suggest
memory and tradition in flux, while three colored clouds drift across the form like
emerging possibilities. Covered in thousands of fingerprints, the work records human
presence as a collective act, proposing a future shaped not by singular vision, but by

accumulated gestures, care, and imagination.

R~ 40X35X65cm Dimension: 40X 35¢cm X 65cm
BUPEEED: 2025 £ Year of Creation: 2025
MR BBE. e M. T8 Material: Ceramics, Glaze, Overglaze, Glass
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Mayu Ueda

A Lump of Feelings #21-27

{ALump of Feelings #21-27) B EE—MRTF ZEX R —H T 550, TH 5BA.
MNEBE—NRKRBEES, WEGHBZZ2F2ARE “FXKEE" NEZAELLEN,
ZHRVOEB TR 1995FRAAMBANGE, SNRBZIAMMES —LHER
ZWMEHEHE— P HTFRERNNE S, XMBRABEERZALBEFRNEHRR.
BRIERPNEHERENKAENERTER, BEXEAXMEFERTERETIERS
WH Y, RAHTHRBIZAREREENERE R G, EEHERASHTIZE, 5KA
HAHEEES, BEAP, BHTWEMBMEKABERF. ENFAMRR, SLEMREL.
HRER S R,

A Lump of Feelings #21-27 responds to the "Vision" of the IAC New Members' exhibition
Future Vision by proposing a future ceramic language that arises from relationships —
clay and stone, control and contingency, rupture and repair. The A Lump of Feelings
series began from my experience of the 1995 Great Hanshin-Awaji Earthquake, when |
felt the ground itself — especially the Mikage granite of my hometown — had sheltered
and protected our lives. That sensation remains a source of identity in my practice.
In this work, however, the stone element is Shigaraki hata feldspar only; by working
with feldspar — also a major mineral in granite — | carry that geological memory
without claiming granite is physically present. The sculpture is formed from Shigaraki
stoneware clay and co-fired with feldspar fragments. In the kiln, clay shrinks and

shifts while feldspar resists. Pressure accumulates, and cracks, chips, and separations

emerge.
Rt 26.5X18.5X43.5¢cm Dimension: 26.5X 18.5X 43.5cm
BIEEM: 2022 Year of Creation: 2022

MR B, KA. ke Material: Stoneware, Feldspar, Glaze.
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¥IHRIEL Flying yarn

“EET BXOERBEPHBENNKIE, TXMENLEXBERETLAE G, KNES
WERABETTAMENNEE, FLUERTEOGREIES XS BBIIEIETTE X %
HKEBTRNSHERNIE, FRUNHNELZLSNIENEERAXIMHRENE
NERZEFUSBRENSR,

"Mao Xian" (yarn) is a pun unique to the Chinese language context. Behind this
seemingly meaningless negative expression lies a reference to the distrust of
mainstream narratives in the postmodern context. Its popularity as slang, combined
with a humorous and self-mocking tone, forms a deconstructive power against the
serious notions of traditional classics. The work expresses this complex multiplicity
and idealistic temperament of society's original forces through the flying shapes of

yarn and the plain clay color.

ST 43X38X108cm Dimension: 43X 38X 108cm
BUFESED: 2026 4 Year of Creation: 2026
MR B, B Material: Porcelain, Plastic steel clay
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Together walk

KR IEEESFHRES BTN -

Mohamed El Abd

IR —URRFZERFNZINICEEAYN

P/ TR HEAUPAFANERANEHREXEDT K

I always remember the times of walking in the fields with a companion in silence...a

great pleasure in finding a companion with whom to enjoy moments like these... | try

to capture these scenes in my own way and contemporary style.

1 40X40X15cm

BIFEFD: 2025 &

MR PESEMELE, RAESEEOERMR, R
R 1060° C

Dimension: 40 X40X 15cm

Year of creation: 2025

Material: Earthen ware glazed and fired by Raku teq,
1060°C
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Moraig McKenna

Through Trees

MEALIRRAMEN, MIEBEFEHSH IR, DPHIRTHNEKSE,
BEROSRUFERRBYNEDNT, BMERLIEZIZ: NEE. RHEIFIREN
RiE, ERZAEEEEENINEZP, XHEFRXAOBHLIERANSEARE, HER
AEEREG, EREBIER. MESEXRNENMERAFENREER. FIFS5EETRE
REB/RIXNERXERR, ZERZEICEH7H KIS IE,

Like human skin or a landscape, clay can capture experience and the passage of time,
mapping a unique narrative. Each mark and scar tell the story of an object's journey
and display the memory of its history: the making, the firing, and the touch of the
hand, evident in the multi-layered surfaces. This work is slab and coil built from
stoneware clay and wood fired for 5 days. Its surfaces is textured and layered with slip,
glaze and ash. The making and firing process alternately reveals and obscures these

layers, creating a dynamic interplay of presence and absence.

R 35X20X21cm Dimension: 35X20X21cm
BIEEM: 2025 £ Year of Creation: 2025

M Nethiassag Material: Wood fired salt glazed stoneware ceramics
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Miinevver Berrin Kayman Karagiil

Shadow and Memory

EN—REFBEREXUPL—BARRN LM EETOENZAEK, HETHS
ABAERE, FAEMESFILER ZEIRANIE XFERZLERFE
MWE S RBIERE . FTEBZNERAR. AELEN L@, 8 (FHNILE)
REERBENEE “EHRERZN o ZRVEITRESR, HUBTENNASHERF
ENNHE, OB T7TREEXF THARBNERICZZHEREN, ERTFH, 2
S5EETETE;, BFETRNIRELEENE LR, UNRSHLAEINN “212EE .

As an artist living and creating in the heart of the ancient culture of Troy, in the
lands of Canakkale, | examine the striking dialogues between mythology and Homer's
epic world through the lens of today's ecological realities. At the center of this work
are the heirs of the geography | inhabit: Nestor, the symbol of wisdom; Hecate, the
goddess of transitions; and the golden "Cup of Nestor," magnificently described in
the Iliad. In my creative process, | have shattered the golden cup of Nestor, a symbol
of the unshakeable richness etched into the memory of these lands, with the fires of
thousands of years and the scorched history of Troy. In my hands, gold and splendor
are no longer a whole; what remains is an ancient, burnt clay texture and a "memory

remnant" embodied in sintered clay.

R 30X25X40cm Dimension: 30 X 25X 40cm
BUFESED: 2025 4 Year of Creation: 2025
M BAELT, NEREL, 1204 °C -2025°C Material: Fireclay, Glimmer engobe, 1204 °C -2025°C
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Muhammad Hassan

Traditional Kashi Kari floral murdasanghi pots

XHERERTEBES Kashi KarilZ , X2—MEAHECEEEENHMNBERZ.
e LN, EEEEFLRAMEEFLF, BB EMEZ mirdasanghifd.
XM AEERE, BFREYHIAE-ENERENR, QFERERM. Z2ARMEHXET
ZEFAHDLGFFH - FEGIEES, EEXMUEWLRER. SEBKRESHETHEE
WFZ. §—MH80I, WERHERL. LF5—HKEMNIZIZ.

The work is rooted in traditional Sindhi Kashi Kari, a ceramic technique that reflects
the rich culture of Sindh. Using a clay base, Hassan treats the surface with hand-
applied floral motifs in slip, followed by the region’ s famed mirdasanghi glaze. This
glaze, unique to Sindh, gives each piece a distinctive finish—often with earthy, soft
tones. Through this process, the artist preserves and celebrates the heritage of Kashi
Kari pottery, keeping alive a craft known for its vibrant ornamentation and deep

connection to Sindhi identity. Each vessel carries history, pattern, and place.

R~ 200 22cm & Dimension: 20 and 22cm high
BUIEF: 2026 F Year of Creation: 2026
M At Bedlet. RIS Material: Red clay, white slip and lead blue glaze
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Nadine Bell

Confluence

(Confluence) RERTREX—MS—HREWELR, BERAFL, XEHUT
BABERMAMBEE, BEaT7TL2ENIRS: RESHRS. SFA5RE. BLES5ANER
e HEMEMNEEBRMAR, REMN2NDBRERSHR, BRELENSHEE
EREEHERTRE. THEEGRRKRE, RUBHUENE, < ARBIIKE, 12128K
HENSE, XMNEFEHFE-—BE TR, SEABURFEER. THEX L, WRH7T
RN AEETIRBEMAFR R WEREZYWHREI, BIEMWELRILA. WEEN.
RMEETHERFLEIER: NTIHBSAB. EMN5EZ. EH5THZE.

Condluence explores the idea of fusion as both a physical process and a perceptual
experience. Built from thousands of thin porcelain layers, the sculpture brings
together opposing states: solidity and fragility, containment and exposure, stillness
and internal movement. The form appears compressed and geological, yet its surface
reveals delicate folds and ruptures, suggesting slow accumulation shaped by pressure
and time. A subtle blue interior emerges through fissures in the white porcelain mass,
evoking water, memory, or breath held within the form. This internal presence is
not immediately visible, it is discovered through close looking. Vision, in this sense,
becomes an act of attention rather than immediacy. What is concealed gradually

reveals itself, inviting the viewer to shift perspective and slow their gaze. Fusion

operates here on multiple levels: between exterior and interior, structure and void,

control and risk.

R~ 33X10X42cm Dimension: 33X 10X 42cm
BUFESED: 2024 & Year of Creation: 2024
MR BB Ba%AR. BEM Material: Porcelain slip , Ibreglass tissue, Blue underglaze
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Nanxi Jin

(EE/I5HE) Suspended Pour

XHERRE—R “RKRWATTMBEIE © ME. BEARAM, A, EELENR
RENZEST, IRBERKTH TRANER, METEAFTEND IR, NERSLE
MEEHBE, WA—MXFEH. ERS5EMNER, (FRXINEIEMIFLER —
UMERERNES, MBAEFILTEBETHARLENRST, KMES N TR

IRo

This piece originates from an "action that was not allowed to be completed": pouring.
The ceramic shards are stretched, twisted, and fixed in a posture about to fall, yet the
suspension system interrupts the original result. The glaze continues the warm texture
of celadon, but in terms of form, it departs from traditional shapes, becoming a record
of control, delay, and failure. The work focuses on the process rather than the outcome
— when the material attempts to obey gravity, and | choose to let it remain in an

unfinished state, failure itself becomes the source of form.

R~ 36X28X19cm Dimension: 36X 28X 19cm
BUFESED: 2024 & Year of Creation: 2024
M Bk Material: Ceramic clay
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Nopkamon Akarapongpaisan & Nol Netprom

The Demeter Archive

{The Demeter Archive) : — 7 HRBRAEER LWBEASEERE. “XEAFLBERT
DUBIHREFERGIT, BIBYEERNBNEMEEEE. 7 (The Demeter Archive)
E—AHEERFBHISESNHEERN, SHERBEEEREESRENER—XIE
BEAAZFELFEMENGEN, SHSNNEETESEEYAEATENER, HX
BSMEIAERFRATEER. IEFLHEEWER, BPEMIR—E-NTEEME. %
RIS AMENEINENRE, WEMEAELEES TR,

The Demeter Archive a feast for Mother Nature set out on a table. "A collection of
sustainable ceramics designed in a circular economy portraying a series of still-
life sculptural vessels for everyday life." The Demeter Archive is a set of sculptural
vessels that convey its own identity with individual features and gestures. The series
highlights how the quality of a symbiotic ecosystem that reflects the ideal fruitfulness
of the circular economy. Each shape and form offers an essence of living things or that
of Mother Nature. The surface and clay bodies of each piece contain different sources
of food waste such as eggshell and seashell, this result in an uniquely perfect touch to
the vessel. The collection causes its audiences to ask questions about their function

and allows users to discover and explore their own needs.

R~ 30X30X30cm Dimension: 30X30%30cm
BUFEFD: 2024 & Year of Creation: 2024
MR HEETMINEEZENEEGR Material: Ceramics with eggshell and seashel
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Nuria Pozas

Bon Appetit 2056

(Bon Appetit 2056) B H Z fF fERERMBIEE, 28 H B NAE BE VAIFE T 61 /5 5o
SNANMMZEEEEN, & BEZHEN, IXERFHELLNBERFUNRENS
EERBRBORE. LERE,

"Bon Appetit 2056" it is an installation of severalpieces, all constructed from clay
with impalpable grog. Six robotic supports hold various classic elements suchas cups,
plates, and bowls, protecting and transportingthese ceramic vestiges of the past as

objects of worshipand luxury.

Dimension:15X20cm 20X 20cm 25X 20cm
RF: 15X20cm. 20X20cm. 25 X20cm Year of Creation:
BIPEED Material: White clay with impalpable Grog material, First
M IR AEERAREMIIa@lEE, £ firing, 1020 °C Second firing, 1080°C , Robotic bases,
1020°C s — /v 2l A0 1080°C e — viEnk, E R Metallic glazeUtilitarian pieces, White crackle glaze with
M2 N EEEeEM, SHERMmEaarihit  designs and cobaltblue pigment coating and details in
SBHWMEGLH, ATALEEIE S gold pigment
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Tea cup set IV

Pep Boadas i Prats

EXMFERT, REHABEATULREFENBEMKE, EERMABEXLEIE,
BEBMBEMEGEEERRNME, REENBTMHENE. FTZUREERIFEMEN

AR LUE N,

In this work | try to embrace the ceramic materials that result from industrial

processes, aiming to geneate dialoges between different coltures, useing other's

creators discarted materials trying to value the materia, the craft and more sustainable

artistic practices.

R~F: 30X 20X 15cm
B 2025 4
MR 28 MH&E. ke

Dimension: 30X20X 15cm
Year of Creation: 2025

Material: Porcelain, Red stone ware, Recycled glazes
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Perihan San Aslan

Veil of Memory

FERBES “KEKER BURENIENFEZXNE, URBA. EI25HE A NZOET
BRWEEZANSRNRK. ERBEXRANERELTEETANERPRETEFENIEL
BR, BoERT TANTE. REXLEEREORE KR, S0 URZEE AR
SfriE, BREBELCBAUERS AR, \MTERNEESEIRBENE TR
B, RIESAEHETA—FH,. BER /HRESH P BUTHRUSTEN I,
BIREENGCAERMESRUANEMIZIZTE, RMERNEELENOARELD T —MA
TEZERNESR.

This work engages with the contemporary approach proposed by the "Future Vision"
exhibition by addressing the future of ceramics through the concepts of perception,
memory, and transformation. The decorative floral pattern on the traditional
ceramic surface is reinterpreted as a veil within a contemporary context, partially
concealing the figures beneath. Although these images appear suppressed or erased,
they continue to exist as traces, pointing to the fragmented and fragile nature of
remembering. The inverted and upright positioning of the figures creates a shift in the
perception of time and space, bringing past and present together on the same surface.
The insect/butterfly form further reinforces ideas of transformation and transience. By
transforming the traditional surface language of ceramics into a contemporary field of

memory, the work proposes an inner and multilayered vision for the future of ceramic

practice.
R~F: 40X40cm Dimension: 40X 40cm
BUFESED: 2025 4 Year of Creation: 2025

M WE Material: Ceramic
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Qiang Zhao

#H Cocoon

fE@ (8) UEBHEMONATEE, § “El-8F-RE” NIETAL. @\
FHBBRBEREMMAEEEANRE, BR2RPENIINT, BRIRGHSEENRIE.
MEZSET RN BB, 8BS, TRARKNIN. 2ENaESHARNNE, BEat
MEHARS THORNBKNSEEBRE, ‘B B—MEARS, TERSEETREE
o ERHABEZN—FMERKTHTZ —ESS. T, NENERBENERS KL,

The work "Cocoon" visualizes the process of "formation — encapsulation — fission"
through the uncontrollability of high-temperature colored glazes. In the painting,
the vertical dark banded structures resemble cocoons in formation, serving both as
protective shells and symbols of restriction and compression. The glaze flows, bubbles,
and solidifies under high heat, creating mottled granules, permeated color areas,
and torn-like textures, pointing to the internal tension and energy accumulation of
life in a closed state. The "cocoon" represents a critical state, nurturing change amid
concealment and chaos. The work attempts to present a moment before the shell
breaks — fragile and oppressed, yet simultaneously indicating potential formation and

transformation.

ST 100X 100cm Dimension: 100X 100cm

BUPEFD: 2019 Year of Creation: 2019
M &R Material: Purple clay
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Y175 - M Bamboo Preface « Facing the New

XESEMHTEVLEEREATLZ SR KEZNME. CUFENETSEITRERR
WHEIEER, MR “ARRART OREHEFB. TESTENMTHLOE, BEWER
B, BRERSTSNERRN, MAXRBSNEES, LEBRRE TR EEKE,
NEERRBYNRBER, FRFWEAIZARRETINGEESN: HBAREHNH
E, BRINEATEHEEEOXMEME, LEDERKARF, HALASHEREGER
B R ED.

This tall bamboo-joint Zisha teapot is a collision between traditional craftsmanship
and futuristic aesthetics. Its sleek cylindrical shape breaks the conventional rounded
style of Zisha, reflecting the minimalist order of the "future vision." The bamboo-joint
texture on the spout and handle pays tribute to nature while serving as a genetic code
connecting the past and present. The matte texture and geometric form preserve the
warm essence of Zisha while also imparting the stark beauty of futuristic objects. The
work explores the existence of traditional craftsmanship in future life: as technology
reshapes the everyday, we still need cultural carriers imbued with warmth, allowing
Zisha, in the future vision, to become a contemporary object that combines practicality

with spiritual resonance.

RS 19X8.5X20.5cm Dimension: 19X 8.5%20.5cm

BUPEFD: 2025 Year of Creation: 2025
M &R Material: Purple clay
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Rong Sheng

A% Wait for a Fire to Break Out

REBEEMMENERNERFRNS TE, B RGIAIE—ZFEF, XIFEREN
BT BH R FERL NSRBI S

Taking the act of applying glaze layer by layer as the shaping method and main body
of the work, and regarding the glazing and firing as an event. This event also simulates

the Buddhist view of karma and reincarnation.

R 48X50X38cm Dimension: 48X 50X 38cm
BUFESED: 2026 4 Year of Creation: 2026
M MRl IR Material: Glaze, Glass




149_150

Beyond Boundaries — New Frontiers in Ceramic
Experimentation

The IAC New Members' Exhibition of the 52nd
Congress of the International Academy of Ceramics

(R — IR
%5 RENEESEARHERRE

Ronghui Wang

3E38dh Rhapsody

EEE, FA—MBER. ERMXAMERENE RN, TERKRBMNEN, RIHBIUOBEEM
TAON TR, MERLINZERGMER, BEEBRKER “ER" o, EIMENRSLRENIDIERT
WESEWN, AT —FHEA. MXARBERNEAE®, TRESMHEE. EF5LF. NEBS5HRS
ZESHERCUEN LR AT M.

Rhapsody, as a form of music that is free and rich in improvisational spirit, often
breaks conventional structures, displaying intense emotions and changing rhythms.
Similarly, in the artistic creation of clay, there is also a unique "rhapsodic" aspect,
which, through the distinctive handling of materials and the shape changes under
external forces, conveys a free, improvisational, and emotionally rich artistic spirit.
It seeks endless possibilities in artistic creation between familiarity and strangeness,

order and disorder, strength and fragility.

RS 65X42X70cm Dimension: 65X 42X 70cm
BUIEF: 2025 F Year of Creation: 2025
M. BE Material: Ceramic
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Ruth Ju-shih Li

White Fruit VIII

(White Fruit VIII) 2XWHNEEAMRSEERFFEHRER. XA FREIERAT
WER, WA —PEFNEohBE —BRESTR. Wik, TXERERHHE.
CHAT2ERtERTedlEa, XHRELTHERS, BEREHLELETEER. &
MERERIZL, HEERELMEZAS KRB, EERSNTESREEELENNE
%, WEHHNIPEXBONNYT K. BROKRL. FUSEENTFBIRRE—MEEM
FERRIQETRE, EHIET, FIZHANBRESESKENER, ELERGITRE
PR, A ERDUE, LENSABULET2 TN RETHIBF A NG,

White Fruit VIII is an exploration of time as a material and experiential condition.
Formed through the accumulation of meticulous details, the work captures a
suspended moment of movement; petal-like wings unfurling, folding, and fluttering in
a state of perpetual becoming. Neither fully open nor closed, the sculpture exists in a
temporal threshold, suggesting both emergence and dissolution. Movement is central
to the work, not as a literal depiction but as an embodied sensation. The layered,
radiating forms evoke a slow bloom, a fluttering or centrifugal expansion. Fine ridges,
striations, and repeated gestures speak to an intimate and time-intensive making
process, where craftsmanship becomes a record of duration and transformation.During
firing, the porcelain softens, warps, and subtly shifts, allowing gravity and heat to

intervene in ways that cannot be fully predicted or controlled.

R~ 18X19X22cm Dimension: 18 X19%22cm
BUEF: 2025 F Year of Creation: 2025
M SiEEELS Material: Jingdezhen Porcelain
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Saad Al-Ani

Seagulls of the Tigris

(Seagulls of the Tigris) LURERAEBRIMA, R EF 7T IHESER. RERES
FEEENTH. BEEHASAREEITZIZOMREINEE —XRIZIZEAFTEM
NEWE, BREwnit, XEERERMKNARSUEN. XF2EE, BNRERBE
BYHEEHBTEDNNER BEGKRENRSEmESR, £ &K N 6E R B A,
BEREB, EHRIEELESTHE, RLFEN S TREEENAENZ. BRFANZERNER,
FRESKAMBREARBARNBALESTN. BRRKEEZEN? (FREN T FRARAE
EESAZERNNEERS, RAETRAZ TERLERNARESERT —KERNE
SUNRHFAEREMNERAIB. BROEBAREAFMANALE: BNREBLS, B
B A LSRR FH X AR ER A E,

"Seagulls of the Tigris" A bird that predicts the future This sculpture offers a powerful,
symbolic, futuristic reading of migration and return, of forced absence followed by the
restoration of hope. The seagull here is not so much a bird as it is a visual witness to
the memory of the Tigris; a memory ravaged by drought, forcing life to depart, only
to be reclaimed by the waters with the rain and the opening of the dams. Aesthetic
Analysis: The mass is balanced with an organic fluidity that suggests movement despite
its stillness, as if the body is in a moment of rest after a long journey. The aquamarine
blue dominates the work, laden with the connotations of the river and life, while the
earthy areas evoke the color of the land and thirst. The free lines and gentle curves
reinforce the sense of a quiet return, not a triumphant one, but a contemplative and
conditional one. Intellectual Analysis: The seagull is a symbol of ecological migration,
and the work clearly touches upon the tragedy of the drought that has afflicted Iraq
and the countries of the region. The return here is not merely a natural event, but a
political-ecological act linked to water and its transboundary decisions. The opening
of the dams and the rainfall bring the bird back, but they raise a bigger question:
Is the return permanent or temporary? The connection to Iraq and drought-stricken
countries: The work represents Iraq as a land suspended between thirst and hope,
placing it within the context of drought-stricken countries that share the same anxiety:
the fragility of water and the fragility of life dependent on it. The returning seagull
is a conditional hope, a message that nature is capable of healing, but only on the

condition of human awareness and justice towards the river.

R~ 34X15X10cm Dimension: 34X 15X 10cm

BUFESED: 2025 4 Year of Creation: 2025

M PR A E el ¥+ MFE.  Material: Ceramic and glaze, Gas Kiln, Earthenware,
1050°C el 1050°C
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Sarban Chowdhury

The Geography of Belonging

XHEFERUARELE2N 7T HMAWAEES AL (FREBIHT 2N ERED
HWIBMERD TR, BRI T ALRENHED, XNBEEN LMo RE NKEENEE,
BNEFE—NIEHNASEHIMZI NI TRBERBEARGNER. SEEN, &8
SIS ERAREBNETESHLIRLENAL DR, EEABEMREERNBSEE.
HBEMIEXEH S

This work is a visual representation of how we construct an understanding of territory.
The work vaguely delineates the perimeter of multiple imagined geographical maps
playing with the idea of territorial confinement and at the same time flirting with the
notion of separation and division into smaller areas of land. We live in a world where
identity and freedom are being continuously questioned and restricted by territorial
integrity. And at the same time, disputes and worldly conflicts poses a threat to further
division of the territory ending up nowhere. The use of porcelain is to depict the

notions of fragility, solidarity and harmony.

R 122X92X46¢cm Dimension: 122X 92X 46cm
BUPEEED: 2024 £ Year of Creation: 2024
MR & Material: Porcelain
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Seving Koseoglu Ulubatli

Mutation of The Seed

XAMMERI “AXEZFRA” WEAMRBRERE, B8 ‘M7 X—2RRENEAE
EWFTRE, T — RN FAM—H, MK TFELR—RTEEEDNFERS SH M,
ZEERMENAMSEORINEZL BB, MAXTHEHALRELRERMTTHIR
M, YKZAREUERIMS, ABTENRRENEMWEFH. fFm (Mutation of The Seed )
BEEVESNMTIES, BRRELEERNRATHT, WEREXFRERONIE. EXHE
KES BB CE BASHEN LM L, BERBENENEESHFENRE, TrHEE

This work questions a worldview where Humanity destroys nature, exploring the
concept of "seeds” for the rebirth of nature. Seeds, from which we give to the earth
and receive a thousandfold in return, symbolize abundance and the diversity of life.
While Mother Earth, who harbors all kinds of riches, shows us all her generosity,
the exploitation of humanity, which always wants more, will end with the bounty of
seeds. A warning about a potential future problem is being issued today through the
expressive power of contemporary art. With the work "Mutation of The Seed" a modern
interpretation of evolved, mutated seed forms, replacing those inherited from our
ancestors, emerges as a discourse on the future. In the land where courage, humility,
love, tolerance, and solidarity flourish, the rhythm of nature, the symbol of rebirth and

hope, and the seed, with...

R 20X 30X35¢m Dimension: 20X 30X 35cm
BUFESED: 2024 & Year of Creation: 2024
M FESUEEE Material: Ceramic and Blown Glass
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Shan Huang

3ZBA Civilization

(XHA) ZINEREA BRI BOE, EALAKETRE— X —"XF 5" 1L “EF
BE” B, ARBEAXARRENGIE, THbAN L, (FECRERRE LRIBBEAMN
ETEREE, WHBINERNHER. XBM—EILBEALXANGR, NU—HRIEALDEZ
BRI, BEBUEFEZIALDENESBEAT, (FEREBIZATINE “ALmzHBEE
X, H—ERRBTRRELNEAZER, AERGHIARNLEREEE5RE, BKEa
%ﬁ@%gﬁ ......

The "Civilization" series of works employs the technique of clay sheet shaping to
roll out one civilization "symbol" after another in human civilization. They unfold in
the form of "group sculptures”, representing the most brilliant moments of human
civilization. In terms of the firing method, the author adopts the smoking technique,
allowing the ashes to naturally fall onto the work, creating a sense of simplicity and
history. It is like a poem eulogizing human civilization, like a symphony representing
human destiny, standing firm in the Monument Valley engraved with human history.
The author intends to highlight the contemporary proposition of "a community with
a shared future for mankind" through this series. | have always attempted to create
large-scale works by shaping clay sheets and have made changes and breakthroughs in

the firing method, pursuing the natural color development and spontaneous...

ST 100X 90X 20cm Dimension: 100X90 X20 cm
BIPEF(D: 2024 & Year of Creation: 2024
M. KRN EIEERE Material: Porcelain and different ceramic glazes
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Shayonti Salvi

It's Only Words, and Words Are All | Have:-:

FRAVTEXIMHaBEAUNLRESRS, BEENAEEXRBARXR, FRLU
BMEANTEHGE, FANRAHRR. BREXT, FABEAAXUENTRAELES
WO RNENB, BEFUFXEFEROPL - XEB—HRRFENAEBENMHAY
f, REBEBFSHERENLIC. ENERSEIFLEK: HOHFHNFS, REEME
B, REDMBKE. —BRE, SFEMNBERHRIE - IR 5 & 3 S EBUA A Y BLAR
XFEWBEENEGIENES SBEXBEH. BE— AXELENXARN, BEEN
Z2HRUTE %,

"It's only words. " investigates the role of language in shaping and destabilising
human relationships in our increasingly fragmented global scenario. Predominantly
ceramic in practice yet including textile, image and script, the work establishes
communication as both a connective and destructive force in the construction of
culture. At its centre lies the plate... an intimate object shaped by hands and rituals,
bearing the memory of nourishment and gathering. In its circular form, it echoes the
Earth: a shared womb, worn by touch, broken by pressure. Once broken, the plate
becomes a symbol of breakdown... evoking the crumbling of geopolitical relationships.
Script occupies a pivotal role as both image and language. Language, the oldest

architecture of human relation, is at once a bridge and a fault line.

R 57X57X2.3cm Dimension: 57X 57 X2.3cm
BUIFEEE: 2026 Year of Creation: 2026

M BEMESSWENERIVE; £57044F Material: Stoneware Clay, Porcelain Paper Clay with
FRUTABRENAR; E0HIEAR glaze and oxide, Cyanotype print on Tussar Silk, Steel.
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(48hbHi%s « ZM) New Chapter on Purple Clay « Part Four

ZARWBEZERURREED AL, TREZEDEBOLARE, UNMENE
B, RUNRGTESENRS, Do, & BAWEIOEN, EERENHEEBHITALTL
Bo (ERURIENES BERECRABZNEERNE, SREERER LA E AL ABERE,
S0 MR RGEHES. BERWK, BTERANEENZESHE, BHRITEANK
EBFRKE R

This set of Purple Clay ceramic works centers on futuristic reconstruction, breaking the
practical constraints of traditional Purple Clay wares. Classic ceramic components such
as teapots and cups are dismantled, then reorganized with mechanical-style pipelines
and alienated limb forms, using points, lines, and planes as compositional rules, giving
the works a strong sense of modern form. The reddish-brown Purple Clay retains its
handcrafted texture, creating a striking visual contrast between the rough texture and
the precise mechanical structures, while also highlighting the clay's inherent beauty.
The works, with a playful attitude, subvert the aesthetic conventions of traditional
ceramics, transforming everyday utensils into metaphors for the post-human era.
Each "individual" has twisted limbs and alienated organs, suggesting technology's
penetration and modification of the body, and exploring a future vision of human-

machine symbiosis.

R 95X 11X36em Dimension: 95X 11X36cm
BIFEEE: 2024 FF Year of Creation: 2024

MR KR Material: Zisha ware
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Sin-Ying Ho

Meteorites-past, present and future no.2

( Meteorites-past, presentand futureno.2 ) RE® & “BEa5E&” =8, WETYR.
XWERBEETHABERNMAME, BELFTNERER. (FRZONSET: BE
FEBEXTENEERS, EENUNEWERLOGEENT S HEB, FIHIERT,
EEERERBEREDRNAER, URIRIFEEWITCEBRNARE T, XME AR
RRURREENYRE G — XMEARREFIZEHRSEHEBHNMERA, ENLESE
BWETSXWRICNAMTEE, MMBr Y SBRERNEZEELENELTLR S,

Meteorites - past, present and future no.2 engages deeply with the theme "Fusion &
Vision" by imagining how different worlds — material, cultural, and temporal — can
merge to generate new pathways of understanding. At its core, the work proposes
that fusion is not simply the blending of elements, but a transformative encounter
where contrasting forces spark new creative energy. Vision, in this sense, becomes the
ability to perceive beyond inherited boundaries and to recognize the future potential
that emerges when diverse influences meet. Longquan Celadon, a material rooted
in centuries of craftsmanship and spiritual resonance, forms the foundation of this
exploration. Its historical depth provides a tactile link to cultural memory, while its

subtle glaze and refined form embody the continuity of tradition.

R 30X30X110cm Dimension: 30X30X 110cm
BIEE: 2024 & Year of Creation: 2024
MR WRERSHEL BTN, Material: Longquan Clay & glaze,

SEERL. BN Laser decal transfer, Gold paint, Stainless steel
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Song Danyang

§i Zipper

E@ (1) RERBLETIL, RRXELWELENEZRY ZWANEFS5EBEE,
TEREET DS FIEERR, RERKBEZARZNESARES TR, FR
PEENNKRBRKETEMESEENST, AFIRESEREANEIMAMNAEE
ZHNERAR, RNV BFECRMNEREBRIZIEERLSIBZHANEHE TR

R o

The work "Zipper" also visualizes intangible emotions and explores how these intangible
emotions gradually affect people's bodies and daily lives. The work combines 3D
printing with hand-sculpting techniques to explore more possibilities and boundaries
of future ceramic art techniques. The small sculpted spheres in the work are inspired
by nodules in the female body. Due to increasing pressures in contemporary society
and the accumulation of people's negative emotions over time, our bodies respond
to these invisible forces even when we are not aware of them. The use of 3D printing
is a metaphor for the era and social environment in which the artist lives. The shape
of the object resembles a beautifully dressed woman, and the chain-like spherical
decorations are a visual language of emotions, serving as witnesses to personal

experiences, and as metaphors for indelible memories and growth.

R~ 13.3X20.32X27.94cm Dimension: 13.3X20.32X27.94cm
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Srinia Chowdhury

Story of Resilience 2

(Story of Reslience 2) SIfEF 2025F KT RBEMR)IIFTEHAE, 2 (Series Not
Made for Worship) RFIB—E8D . ZARFRIN 90 72 #1E R M5 2D 72 WL SE R4
BM—HMERMZHELWERL, WINESER. ZARMADEESRR. WITFTK
Hx, RBREEEEN., FRELIEERNNNEESHNERRE, BFMEIRSH
M, ETARERERNHE, 53ISUEBBZESHINA. TEBIRUKBESALENF E.
LZzERENERBZE2Na0R “KEER" , REEFEXNTHEZANLR: B
FRENHRLEANE, RIZEUBTERE.

"Story of Resilience 2" was made during my residency in Taoxichuan, Jingdezhen in
2025. It is a part of my Series Not Made for Worship, which explores how women are
often admired in mythology but dismissed in reality. The sculpture shows women don't
ask to be idealized—they are unposed, imperfect, and quietly defiant. They don't ask
for praise; they demand to be seen. Through expressive forms and textured surfaces,
the work gives presence to individuality and resilience, highlighting strength found in
imperfection. It invites viewers to reflect on identity, agency, and the contradictions
between expectation and reality. For the IAC New Members' Exhibition - "Future
Vision", this work connects because it reimagines what ceramics can do. It uses a

traditional medium to tell a contemporary story, combining craft with ideas.

RF: 41X20X61cm Dimension: 41X20X61cm
MR BESSRPNM TEMNMEE, FITHI1E, % Material: Stoneware with chamote and underglazes,
ABRERS, BERN 1260 RKE Handbuilt, Electric firing 1260°C
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Studio DeSimoneWayland

Peace

£ URERBERT BUMIBEET, WINNER (Peace) RRTHEBEESHAT
ZHRN R, ERBEET —IRENRAGH: BIRFEEGNELZ, BUFENEEL
BHEFIEBRRED. BIRCMENSHEESHRLORBINE, RINONEL —MI
BMEHES . XMW R BN IEERHEESHMIENNE, ARRREET —ME
S—HELBRBRNAELEIZARSLERMZBENHRR. RAHELIZE485 5148
BB R,

In the context of the "Future Vision" exhibition, our work "Peace" explores the
intersection of traditional ceramic heritage and contemporary craftsmanship. Our
research focuses on a unique technical synthesis: translating the intricate textures of
embroidery into porcelain through specialized mold-making. By merging the structural
strength of ceramic with the tactile softness of textile, we create a new material
language. This dialogue between opposing qualities allows conveys a message of P E
A C E and harmony, offering a vision for the future where ceramic practice becomes a

bridge between historical craft traditions and contemporary innovation.

1 80X28X46cm Dimension: 80 X 28 X 46cm

BIFEFD: 2025 & Year of Creation: 2025

M S EEE 2Rl L. £ BIEE. & EHF.  Material: Mont Blanc porcelain slip, Magnets, Metal
TEIRz base, Metal rods, Metal screws
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Susanne Kallenbach

Clouds of Probability

‘BT EXPRESE ERRTRHENE K, YR /KEEANTRL, 2K
BETERNZTHFELES —REENSETREFNEY, M—AS TR EED:
BHHERA. BE. E5YR. BIERNNEL JRLEREZNEAN]), RIET A1 HBM
B, 2895 R. BIUEMTHEN, RRACMNBT—THENZR, XIZRE
WLEZBSAERARE. ENEFRKNER, RBFE. RENECEEMUNIFYR: HIR.
BB, B, B8 XWET. EIBIEZ2BEENEREE, JUREFERET, B
BILEMENRENNS.

The metaphor "cloud” actually represents constant change. At the interface of matter/
water and air, the cloud is a non-form exposed to the elements. A light cloud might
bring something good, a dark one threatens: through bad weather, smoke, toxins. By
representing them in fired clay/earth, | remove the shadowy, ethereal quality of the
clouds. By cutting and opening them, | leave them with only the defined shell, which
can no longer contain anything. They are the vessels of the future, capable of storing,
preserving, and distributing virtual non-matter: knowledge, thoughts, images, music,
cultural heritage. They are the ideal repository of the quintessence of the past, which

can be emptied as needed or refilled with dark content.

R 50X28X13cm. 21X 18X9cm Dimension: 50X 28X 13cm 21X 18X 9cm
B : 2023 & Year of Creation: 2023
ME: b, RIRE Material: Stoneware, Light and grey
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Sophie Giet

Under the skin

XHRLEAIERNENS, REREEE (PERAL) o EREIWINMIF TR FE
EHATTMMABIAA, URMEFZE— N AEEE2TOLE, MFE, AT EPRE, N
IERBERBINN GG, WREERSEMHHIIERIR, TFEARP/ILFREST. XHK
THER . MIBFRENNE, RREBEKMINMERMF. BERRFETRESERT
S2iE. iRz b, MEHME. BE S ERREEH I, MET, EF8HF.
HESEE5—ERTNEAKBEE. AEHRMLHBEER, WRERBRAKNELRE, HEELD
FEEHENEE, XFERUERNAENETEGE, WREEAMNEX. NMESH2IAE
BYEE E A B W8],

This porcelain sculpture is the first work in a series inspired by the fairy tale
Donkeyskin (Peau d’ Ane). It explores the ways in which appearance shapes our
perception of individuals and influences their place within society.In the story, the
princess hides beneath a donkey’ s skin in order to escape an imposed fate. By
relinquishing the visible signs of her beauty and status, she becomes almost invisible
to those around her. This transformation exposes the fragile and conditional nature of
the value attributed to bodies.The figure portrayed here exists between concealment
and self-assertion. Beneath an animal covering marked by drips, alterations, and
signs of wear, floral patterns, vivid colors, and an intense gaze remain visible. Rather
than disappearing, the princess retains a strong presence, almost regal in its dignity.
Through this contemporary reinterpretation of the tale, the work questions the

aesthetic norms that govern visibility, desire, and social recognition.

RS 35x21x19cm Dimension: 35 x 21 x 19cm
BUFESED: 2026 4 Year of Creation: 2026
M B . EE4E. Rk Material: Porcelain, slip, decals, glazes,

AN 1220°Chel, FIakEL 1220 ° Cin oxidation firing, Hand building
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Theodora Tsirakoglou

Imprints

REZTESRANBZOE, RENTEEHRREABZES, R ARUITRIE
Fo NERBENENFEN TR, FREEONELESEESLE, TRTE. TEH
EEEEEN. ¥, IIBSHENZR, TEMRAR, WERANMENEZ KL,
BEIBRE. WESHERR, 5ISNEFEBERBZSEY. CRASKLBZBEHNEKRT. &
Bz S—LAXRMBREEEL, EANRINKRRASHERDENE, (FRERMBZLRE
B, BRESWIENNR,

My practice investigates the dialogue between form and surface, employing patchwork
and collage techniques directly on porcelain to create layered textures and drawings
that generate shifting depths responsive to light and shadow. The material's natural
translucency reveals hidden details, while deliberate deformations introduce
movement — areas that evoke folded paper, softened fabric, or knitted structures.
These gestures blur the boundaries between rigidity and fragility, structure and
softness. Within the context of the "Future Vision", my work becomes part of a
collective exploration of what the future of ceramics might be. By integrating
contemporary social issues and technological concepts into ceramic practice, | seek
to reimagine and expand the traditional language of ceramics. My approach aligns
with the exhibition's aim to break inherent boundaries and infuse new vitality into the
medium, using surface interventions and sculptural forms to challenge conventional
notions of wholeness and perfection. The interplay of light, texture, and form in
my pieces reflects a vision for ceramics that is both innovative and deeply rooted
in materiality. Through layering, deformation, and translucency, | invite viewers
to contemplate the tension between vulnerability and resilience, tradition and
experimentation. My artistic declaration is grounded in the belief that every fracture
holds the potential for renewal, and that the marks of our healing are as significant
as the moments of our breaking. My work seeks to reflect the ongoing transformation
of ceramics, contributing to the evolving dialogue between artistic ideas and opening

possibilities for connection between past and future.

R 18X18X37cm Dimension: 18 X 18 X37cm
BUFESED: 2025 4 Year of Creation: 2025
M BR. HT¥. B Material: Porcelain, Underglaze, Clear glaze
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Thomas Schmidt

Ripple Vase

(Ripple Vase) REM T T AMFTLBM B EANFERNEREEZANES. XIFFE
RBEEEEMNRAEZEHET 30 TERE —XM T Z8EN/LATS 2L EF
TR, MMM ERSTREELNEAYE. BABOENRAYBRHERELOE. ZERER
Ix CBRHFIZT RERE, ARRF RIS TF IHERDAEAMIFETILIIE, T
MElEE2F IR RN, fRFREENEBITBRERBRSELTHHY MMt

Ripple Vase explores how digital tools can expand the language of ceramics while
remaining grounded in material tradition. The form is created through 3D-printed
clay using an algorithmically generated ripple pattern — an approach that produces
geometries impossible to make by hand, yet still echoes the rhythms of coiling,
carving, and textile-like surface patterning found throughout ceramic history. This
work reflects my ongoing research into Post-Digital Craft, where digital design and
handmade processes are treated as complementary rather than opposing forces. After
printing, the piece is refined and finished by hand, allowing the precision of the digital

model to meet the subtle irregularities of touch and firing.

R~F: 27X27X44cm Dimension: 27X 27 X 44cm
BIYEED: 2025 £ Year of Creation: 2025
M 3D FTENAEES. MRkt Material: 3D printed porcelain, Glaze
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Tomas Carpio

Smoking Dragon

Smoking Dragon @ ZAKRMEEHE Goengun Buncheon X IEH & HE 6 EHI1E
w, EFEAYRSREZETHAAMEMOAR. XHHELLURABRDEFNSHENEE,
TR ECANERELZNAESEHEEBSHNEN, UARIIANRRBEEERSH K
BR. FREINSEONESLET —FBRINE, KRAEEHE. BESKELF,
HEQEBERFARAXCEREEMPANEGEBGE, BEdRaERSHMERF SN
HEBEXNEGNS, BUEREXHUNZARXNE,

"Smoking Dragon" is a work created during an artistic residency at the Goengun
Buncheon Culture Museum in Korea and is part of a process of research and innovation

based on the traditional Buncheong technique. Historically oriented toward utilitarian
production, this technique becomes here a means to reconstruct the ceramic language

from a contemporary sculptural perspective, taking vision as a starting point to break
its formal and conceptual limits. The work represents an emerging dragon in a gesture
of movement and transformation, a symbol of power, change, and projection toward
the future. Its image is situated within a space of spiritual resonance that arises from
the encounter of different cultural imaginaries, establishing an intercultural dialogue
through the syncretism of iconographies linked to the animal of power, present in

diverse world traditions.

ST 28X 15X46cm Dimension: 28 X 15X 46cm
BIVESES: 2025 & Year of Creation: 2025

BT ASEEE, ST, Wytkh, 7fLAES  Material: Celadon pottery, White slip, Matte glaze,
ST 1220 | EE TS fired at 1220 °C in a reducing atmosphere
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Trude Westby Nordmark

Ecdysis

TR B FRIRIENETIE—BIMRS S KANIITHESBERER.
RO ETRE=Z4FARSEGYENTELEESHS, XEFREZWER
LB HBESESNENE, RHELRER, RERTHEXIMERKEERRSI XHFM
RERE, TBURENENBRERERHIEKBNENE M, RMNERARNELSE
] M EEFERTLS —FRBRE. THREREEBOHIIREF TR,
@R MRER . XEZAMBENERK, BETHAIANEEST R, RWE. BHB
B, EERELTERZENFE. TENELNEHREEEERAEXEE, BMYHER
REFRIM, XBEREEN D,

Ecdysis refers to the transformative process embodied in the sculptures — a shedding
and renewal through material and form. My artwork is based on rhythmic repetitions
and combinations of unique, three-dimensional nonfigurative and figurative objects.
They are beautiful, grotesque, and speak bodily to the viewer. The extreme fascinates
me and is deliberately used to create expressions that both attract and repel.
Influenced by surrealists' self-expression and their ability to create associations, |
find inspiration in nature's systems and structures — from the animal kingdom to
architecture. Different systems are composed of unique components carefully arranged
to avoid total chaos. The art projects are time-consuming, with countless repetitions
and variations. | construct, reconstruct, and construct again, working as much with the
unconscious as the conscious. The impact of space on projects and their interaction

plays an important role. Individual objects are autonomous yet part of a greater whole.

R 27X35em. 32X33cm. 30X 38cm Dimension: 27X 35cm 32%33cm 30%38cm
BIFEEE: 2024 FF Year of Creation: 2024
M BES e E Rkt Material: Porcelain and different ceramic glazes
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Tiimay Erman

lonic Bond

MESER Jan). RUSRENMEATHER T ROBIIELE, SMNERERHE
REFRA—MHIZHRS THED. HiasRRIZICIEDEIN, RHEERERRM
PR T RES NEHSMENHE N NF BN RESFTRE, LHREZMLE
EENEN. REMELSENE (HEETRFESGEM) SALHSHARENSILNH
RFHHETELL WRBNFLENHEEORIPIRBASHEFL, BHRERZANZ L.
FNANLRL5RIETOHNS. WEERINSREFRR ZEIVRT UL EBREL EK
TR OISR, HREES T RERNARES.

FUSION AND VISION: Movement, transformation, and deep material research define
my practice unfolding within a constant state of flux where material responds to
pressure, time, and accumulated memory. My ceramic sculptures explore correlations
and parallels, between the formative processes of the geological realm and the social
dynamics that have formed human society, focusing especially on pressures impacting
women's lives. | draw analogies, between crystalline formations on the surfaces of
glazes, caused by atomic bonding under the effect of heat, and social upheavals caused
by the pressure of conflicts in human societies. My sensitivity to, and experience of,
societal restrictions imposed on women, is central to my artistic expression. Our
struggle for security and independence, resistance to pressures to overperform and
maintain humility, and devising coping strategies to mitigate the effects of political

tensions, informs the visual language of my works.

ST 40X45X20cm Dimension: 40 X 45X 20cm

BIFEFD: 2021 & Year of Creation: 2021

MIE: AR+, mEE SIS HE, T4  Material: Stoneware clay, Porcelain slip with
WIETIRmZE 6 BE crystalline glaze. Fired cone 6 in ox
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Vacide Erda Zimic

Subcutanea

ERRESEAN—ITEENTIE, 212, BEMESREBLBETREZ T XIFRE
PEDMERNTREAE, MHEBENERERRONE. BNNECRSUREIRS
RECZENREKT. FRXAFIMRE, UutMMBESEMAR LEGIMmMR, KRB
TRERTE. AANESSHERE, XEHFZERENZOTER.

Subcutanea explores the body as a layered place where memory, vulnerability, and
transformation remain embedded beneath the surface. The sculptural form abstracts
a fragment of skin, using ceramic texture to evoke epidermis, organic growth, and
sensory tension between protection and exposure. Hand built in high temperature
stoneware with engobes and glaze, the work preserves traces of touch, irregularity and

time as integral elements of its meaning.

R 20X8X12cm Dimension: 20X 8X 12cm
BUPEEED: 2024 £ Year of Creation: 2024
MR SEMEEMR, FEHE MK Material: High temperature ceramic, Engobes, Glaze
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Veronika Horlik

Linear Sea

(LinearSea) ZA—MENRTRERRTNER: EHESKABEZEIHRTF
Bmo HNQFRETEAMEMNUNINELIES ZERIXNIE, BXMKOBLINE
BMEEFHENILE, TR, REHEX TERAMEMATS I — B X85 88
WERISEGE, REEWABE—MRG, MANEEIENLE TR, THLHETE
SSHER. EMEZERANESENERRBEREN (S ARKBIZMRERTF X HE,
BrERE A “2FRE” ME, NBUXMALENE, RXASERIHLISERE
BH BT E.

Linear Sea, the unity of the diverse, arises from a constant exploration: the search
for the middle ground between sculpture and utilitarian ceramics. My work focuses
on creating a dialogue between two seemingly opposing clay languages, transforming
that tension into a tribute to tolerance and the unity of the different. In this process,
| have redefined the use of the pottery wheel. Through the modulation and assembly
of wheel-thrown pieces, | use the rotational structure not as a constraint, but as a
freehand drawing tool, seeking formal freedom within the clay body. This technique
is intentionally juxtaposed with organic strokes and direct imprinting — reminiscent
of classical modeling — where the work becomes a reflection of my "full hand. "To
enhance this dialogue of coexistence, | employ high-fire clays alongside a pigmented

porcelain slip.

Dimension: 44X 33 X24cm
RJ: 44X33X24cm Year of Creation: 2025
BUPEFD: 2025 Material: White stoneware with porcelain engobe and
MBU B®hgs, REMESERMEAIENR pigments
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Wang Jun

it 51&3% - BinAI M & Brokenness and Practice - Distant Scenery

EREXTEAYIE. DERES M ERENRESEM. MELSELG, U YEEL
BAMBRNNELSABETRRE; BRZURESBRATHR, REYROINESSSHENRE. @il
Bzl WA, BE, REXKERETI THENEESER, (FRTEEELTHS: BTE. M
ROHEE. UNER, 4BXS. REM/DE. BRIOGR. 20, URIFHNEE - hE
NTERESES, XEESHARWET —ERRSENHENEID, ERBhEEZ.

The work is about the fusion and perception between the inherent qualities of
nature, traces of history, and individual awareness. The ceramics are fired at high
temperatures, supplemented with mineral pigments, lacquer, and rusted iron that
intervene in the traces of clay and fire; the drastic temperature differences cause the
bodies to crack, metaphorically indicating the fragility of matter and the accumulation
of time. Through chiseling, bonding, and repairing, it also metaphorically reflects
the fragmentation and reorganization of cultural traditions in contemporary society.
Scattered throughout the work are various symbols: practitioners, leaning pavilions,
mountain imagery, red crosses, reclusive deer, mottled burn marks, chiseled wounds,
and drifting lines... as if the interweaving and trembling of time and space. These
images together construct a theater where ashes and vitality coexist, containing both

alienation and connection.

Dimension: 101 X54X3.5cm
R~ 101X54X3.5cm Year of Creation: 2025
BUFESED: 2025 4 Material: High-temperature fired ceramic + lacquer +
M FEERERE+ AR BN ZRE 7KL mineral pigments, Mixed materials
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Wanyao Zhong

[EIE Z1F Ring of Echoes

(BIFEZH) B—HMEEREFR, HROITATEERRT “KKEBER™ BRENE
BE— A 50BN iE. QFIRET . XMERUATERESH TR, HEEEEEY
BEANB. 4. Z=CMEHER, AIHENEEENT 2. ABNTEREMRE
NEEABVRE, BERARILBTFEENYRE R 2P FELAHEBERRLEMLTE
SRR, HABRBRSHEEY 898 IIENRG S ERETRRMEETLREBIR
Eo XMIWLEREEXEAXIERS AN ERLHNEEES 28K

Ring of Echoes is a ceramic sculpture that embodies the coretheme of the "Future
Vision" exhibition: the dialogue betweentradition and innovation. Creation Description
This work uses a circular ceramic structure as its core, constructed from layered,
aged bands of white, red, and green glaze. This payshomage to the historical craft of
ceramic coil-building. The raw, textured surface of the ring carries the traces of firing
and time,grounding the piece in the material legacy of ceramics. Atop the ring lies an
abstract, reclining figure in smooth, unglazedclay. It contrasts sharply with the rough,
earthy texture of the ring and the gnarled, root-like ceramic formations behind it. This
contrast symbolizes the tension between the timeless human spirit and the evolving

language of ceramics.

RF: 38X38X20cm Dimension: 38X 38X 20cm
BUFESED: 2026 4 Year of Creation: 2026
e Bt Material: Pottery
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Wei Pang

¥718 - 2K = Bamboo Shadows, Gentle Breeze, Ripples Il

ME -BR=) RAFRFIHNERBREOEHETR, UNHAEHEEETES
BH M7 TR, BEUAELASHAANMBRSETHEESEN, XAERTERER
HWEZEHERERBT 7T EZTAEREERKBNAARE. LI, BREOEEEHEMKE
NERENR, TERRIETEDIEERYSN TA—HERLEREENNILESRR, &
TEENEH, XHFRBALTRT2MNTERASMEEL,

"Bamboo Shadows, Gentle Breeze I11" is completed using traditional handmade wheel-
throwing and smoking techniques. It interprets the Chinese aesthetic element of
"bamboo" from a new perspective. By deconstructing and reconstructing its initial
form in different proportions and ways, it gives the work a diverse and futuristic
contemporary expression in terms of shape design and spatial extension. Additionally,
the smoking technique creates a Chinese ink-like misty effect, and different barriers are
used during the smoking process to achieve contrasts and interweaving of black and
white in the same piece. Through the use of color, the work thus forms a new spatial

perception and visual experience.

1 60X40X60cm Dimension: 60 X 40 X 60cm
BIFEFD: 2025 4F Year of Creation: 2025

M IR EREI R (4558 Material: Saggar clay, Manganese engobe and mid fire
1250°C) glazes (fired at 1250° C)
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Weier Qiu

8% - $idEH Pity the Farmer - Grain or Not Grain

RRY RIIANEHT (BR-F) OMFOIERML, CREERD) B “RiR” =5, X7
H#ET “Hoh8” Bz, WallE “TEXFE « FREMM—FBEaNNEEFER
BB “ERNT HIt 19017 (BHRN 4212/ ), AEZEIER R WX
RENEERSE, T5BE. KBEENGET, LUK, TR (HEERD) 89 “TBEXH
7 MFE. (HFRK) EHIFSEERNESN, SEEMOEIRHNNER SR, U—
MM A REN TR RIERZE DN,

The "Pity the Farmer" series is a narrative transformation of the ancient poem "Pity the

Farmer Two Poems. " "Grain or Not Grain " takes the two characters ("grain by grain")

and interprets them in terms of 'amount of labor," which can also be considered

"meaningless labor. " The time a farmer spends cultivating a season of rice is
translated into an equivalent time spent producing 19,017 ceramic test pieces (4,212
pieces shown in the image). The basic output of ceramic creation corresponds to the
basic output of farmers. Through high-intensity, long-duration labor, accompanied by
video, the "meaningless labor" narrative of "Grain or Not Grain" is completed. "Grain or Not
Grain" employs a non-figurative and self-disciplined approach to creation, combined
with narrative video of the entire creative process, presenting the work in a rational

yet non-habitual manner.

Dimension: 600X 5X200cm

RF: 600X 5%200cm Year of Creation: 2025
BIfEE: 2025 &F Material: Ceramic, Porcelain, Wood, Acrylic, Time-

MBU BE. B AL TR ERNEA Lapse Video
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Wisam Al-Samad

Sanbao Dialogues |

(Sanbao Dialogues) B2ARERBE=-ZH R ENBEEEER, FR
BERFXAMETENEDLH LM, EXRFERTL. BESPE=AXBAZEBZE
BRI IE, MERBUAM =T ES, XMMBAZEXKENMRILICS RENE
EEg, TUBRAEN, BEHESEFRENHGE, TSRRRE=ZSNERASIU—
LT, HaS5EEAM, FIREZNERSH, TERTRREERNK. KTFHLERE
TEEBAR, AFOSFRMONFITREMNEMERS X, HER. BEEMTROXK
B, SMEMATLS. PTERENYREECHL, TRA—HXxFIE58TF. F
BB 8. A5 KM 8 E MBI E,

"Sanbao Dialogues" is a ceramic sculpture series created during the artist’ s residency
in Sanbao, Jingdezhen—a region with over a thousand years of porcelain history. The
work builds cross-cultural bridges between three civilizations: Mesopotamia, Norway,
and China. Sculpted from local Sanbao clay, the material carries the region's geological
memory and ceramic heritage, functioning as a vessel of history and collective
memory. The forms are inspired by the surrounding landscape—mountains, valleys,
rivers, and layered earth—and may be read as architectural structures, archaeological
fragments, or symbolic landscapes. Horizontal strata evoke sedimentation and the
passage of time, while openings and hand-shaped surfaces suggest human presence,
protection, and care. References to Sumerian, Babylonian, and Assyrian heritage
converge with Norwegian geological forms and the material wisdom of Chinese ceramic
tradition. The result is a quiet, poetic dialogue between past and present, between

different geographies, and between humanity and the earth.

R~ 33X36X12cm Dimension: 33X36X12cm
BUFESED: 2026 4 Year of Creation: 2026
MR M-SR Material: Clay, glaze
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Wu Dan

F4E Autumn Words
XHERRBERUAREEZGEH UM TE T Z2EM, UNMHNFELENTH, &
MIFBERANABANEZNESE, FREEAHAKEEEEISTERZAERESE, NE

KEHT], WEEMTEERRZEZETTOHENR. MRB-—IRBHENSTT, “W
R BRANE, BERWARNPAE, BURBANEERTEY K" ONE, “FKK”
BHLE. BOIZ. *RETEENAKRA?

This piece is crafted using the traditional wheel-throwing method and decorated with
underglaze painting techniques, themed around wild flowers and grasses of autumn. It
expresses a sentimental affection and respect for nature through the objects depicted.
By combining Western watercolor painting techniques with traditional expressive
Chinese painting, it highlights the charm of ink and wash, and innovatively develops
ceramic underglaze painting decoration techniques. Autumn is a season full of stories,
"harvest" is unknown, and it is also a hope for the future. Using the language of
flowers that bloom in autumn, it conveys wishes for the "future." What is the "future"?

Is it hope, memory, or something worth cherishing?

RS 25X25X52cm Dimension: 25X 25X 52cm
BUPEEED: 2024 £ Year of Creation: 2024
MR BE Material: Ceramic
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{2ihi%I Eroded Elegy

NIEBRBEFRILEAMEEMENEE —F. RHIRAN—FHEERAEENY RE
M, BERETASHHZENERRR, XTUATALSHEMB ZENES, AMBH
TZEREEEENRAEN. TEER, AMIABET2EHAEE AL ZENERS, #
EEMELHREI MR R, THBBER, st B3 I X i 5= A B3 B 1 NG EE R 1R
B, XNBEER K. AMIEET2BRANE, DEBAEBZFETHEMMNMRS X
BHIFRE.

The erosion and baptism of flames are the last step in achieving ceramicmaterials.
Burning becomes a material medium with technical rationality thatisolates the direct
relationship between humans and materials. This widens thedistance between humans
and ceramic materials, and humans can no longerdirectly control the final presentation
of ceramics. For thousands of years, people have attempted to completely control the
distance between flames and humans, but often fail to catch them. | try to recreate
this sense of conflict and temporality in my creations, where flames erode the body but
also create it. People cannot fully control the flames, yet they use the hands of flames

to compose hymns of erosion and poems of fire language.

R~F: 60X40%X8cm Dimension: 60X 40X 8cm
BIEE: 2022 & Year of Creation: 2022

MR Bt Material: Clay
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Yinan Chen

ETAEM Echoes of the Dome

FRRBREMBEAEHTER, £2RUZHNEXERE, RIERKXRENED,
MBS B R T, BEXKEHENTZR, ER. SRESFZENZEZRRR, 20
B TMIRF B MIE SIS 5 EEEF,

The work is inspired by traditional domed architecture of Xinjiang, decorated with
bridges and colorful strings, symbolizing the rhythm of ethnic string instruments. The
top is shaped like a naan stamp, implying the intertwining of culture and daily life.
The triple imagery of architecture, music, and food intertwines, presenting Xinjiang's

diverse and unique regional cultural memory and aesthetic of life.

T 38X38X45cm Dimension: 38X 38X 45cm
BUPEEED: 2025 £ Year of Creation: 2025
MR . TR, B, 4 Material: Ceramic, Underglaze, Metal, Fiber
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JIFERF 2 - ZE Chuanji Series 2-Xuansu

BREEE, KEEFRNES-—ITAEERDE, EARRZUONKEETE, B2
WRBTHEEMKIBERDT T, HIARE, WiB. MATAMNRATLAEEKNIER. &
URAEENRVPIRE, RELLERDEY K, SENAT UM, W5,
TE, MASEHFAESEREVNAFFEEEXT, BEDHNS —HEREIN LXK,

For a long time, water has flowed in every corner of the world. Although in many
places the water is no longer there, the traces it left behind are still clearly visible. For
example, in karst caves and river channels. The formation of Ying stones among the
four great types of rare stones also involves water. | took the layering of Ying stones
as my initial inspiration and tried to use Yixing clay vessels as a medium, combining
modern industrial methods such as machine cutting, grinding, and polishing with the
traditional handmade techniques of Yixing clay, to differentiate my work and present

another aspect of Yixing clay.

RS 140X35X30cm Dimension: 140 X 35X 30cm

BUFESED: 2025 4 Year of Creation: 2025
MR B Material: Zisha ware
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Yongmei Wu

7&1L#28 Longshan New Artifact

fE@ (Crliig) HERUXUBRBEERN, RERMNSEITHEEL, BRI
BRIAHBYNLEALS, LTELEEEFERMAANEE, XARUHTITRTEESE
ZEENBR, BIRENEZEGTERLRIE, ZHOBRATHPELRTEHNIALE
®, MRTRITZEE. B LN —NABEAETHMRS TEREN, 2NHERM
WEEE,

The work "Longshan New Vessel" is inspired by the black pottery eggshell cups of the
Longshan culture. By disassembling and reorganizing the shape of the eggshell cups,
the design showcases multiple combinations of a completely new vessel, allowing
Chinese aesthetic life to adorn modern life. This set of designs breaks the limitations
of tall ceramic stems being easily deformable. Through interspersed combinations of
the vessels, it generates infinite possibilities, most fully demonstrating the modern
transformation of traditional Chinese forms and expanding the space of design. The
holes of various sizes on the vessels appear faint and elusive under the projection of

built-in lights, presenting a light and ethereal rhythm.

R 180X 70X 120cm Dimension: 180X 70X 120 cm
BUFESED: 2024 & Year of Creation: 2024
MR BE Material: Ceramic
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Young Mi Park

The Layers of Memory

{The Layers of Memory) BRI TR BT B XU EARZHUASIRES, FRBEEZAR
BAEK, ZEREBERTHAEENHEE VELZNRAMT, BEXHKNIAHESHE
BTHELEEH. RONE. ASURERNSEHEONBR, MERNE EEE BN
TEAAIER WY BRSNS, RESARAEN, FRAFEEEZNNEE
BE~, MERETERNSENESEN: £XE, SAHEREH AhERE, MeEi
T KRB A9 A 0T SR 30 W B T A A8 .

The Layers of Memory explores how the future of ceramics can emerge through the
transformation of cultural inheritance into contemporary vision. Rooted in Young Mi
Park's deep engagement with Korean ceramic craftsmanship, the work re-articulates
historical sensibility through an abstract, modern composition. Flowing layers of
black, white, and muted gray create shifting boundaries, while delicate linear accents
of color suggest unseen pathways — echoing the movement of energy, connection, and
future possibility. Rather than presenting ceramics as a fixed heritage, The Layers of
Memory proposes clay as a living medium of reconstruction: a space where the past is

not preserved unchanged, but reimagined through bold visual experimentation.

R~F: 35X35X5¢cm

BUIEF: 2025 F Dimension: 35X 35X 5cm
M. BEEE. ML piment Year of Creation: 2025

5 24K % 1250° C J52AY, Material: White ceramics on piment 24k gold 1250°C
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Yue Zhang

The "Zero - Unity" Series

O ERARETAFTOREXWK, HEBREHOENS -, BE 287
RINER, (FRIESANBEREEINZE, AENTEARNEERR, XMERXDHER
OIEFZERH BB ML, (FRUBEAN “BxER" BREMM, NR&XBNEEF. Hel
ERERETECRENEZ, EEFLEFIAMAER, MATEAFEFEER. &
MR UAEE, NETATEERRARTITEER.

My creation has always been based on the excellent national culture, and time is also
another topic of my creation. With the development of the "The 'Zero-Unity' Series" series,
the form of the work has developed from single-layer to multi-layer, from ethereal
space to thick barriers, and the layered creative techniques are the proof of time.
The work is woven from simple "line elements”, and develops from points and lines
into surfaces and bodies. The work is developed from the traditional Chinese object
Jianzhan. The overall shape of Jianzhan is simple but not simple, showing the beauty
of oriental aesthetics everywhere. After abstraction, there is now a complete work and

a series of derivative works.

R~ 60X60X45¢m Dimension: 60 X 60X 45cm
BUFESED: 2025 4 Year of Creation: 2025
MR FHER Material: Fiber porcelain
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Yuhang Xie

Z45MF R Weft-Warp Ceramic Glory Series

RIEBLL “—H—F" BNARENXUZRNZOER, NRXBAREE, BIE
ENETHALFSELYR, 2RKEIR. a5RENAFTEE. (FERERN/LE
ER) BRcUFBRANRERE, BRLAZREANNELEE L. TFBARNLE
TEEE, TIEE AEmiEHBGELES BB,

This work takes the cultural exchange fostered by the Belt and Road Initiative as its
conceptual core, employing Nixing pottery as its medium. Through intricate hollow-
carved patterns and transformative kiln effects, it interprets the Eastern wisdom of
intertwining waterways and land routes, linking ancient and modern times. Geometric
Visions of Pottery's Blossom is both a solidified echo of the canal's surging tides and
an extended glow of the Silk Road's spark. Within the light and shadow cast through its

apertures, it bears witness to the enduring pulse of a shared human destiny.

T 80X60X180cm Dimension: 80X 60X 180cm
BUPEEED: 2025 £ Year of Creation: 2025
MR BE Material: Ceramic
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Zhaojing Wang

K Wood

E@ OR) EEBIRITEEEBEEXNBEZARCES “97 VEE:. BRWMI
NEESENFHNENTES. zHELFREEENFELENERLF, FRT/LAA
ROEBRFEEX LT RN RESIAR BFEEEORREBRAETFERK, St
RERNLEATERAKREET, XHAT/LETENRBIEREESELM T ULATREAE
S EBIERIE,

The work "wood" is intended to illustrate the author's understanding of "objects" in
ceramic art creation from two levels: the microscopic geometric shape of the stranded
tire and the macroscopic shape of the tree trunk. The use of Nerikomi technique can
present a variety of complex styles, and the choice of geometric squares in the work
comes from the author's attention to and recognition of geometric elements, as the
author lives and grows up in an ethnic minority area, where the local ethnic groups use
geometric elements to integrate into their clothing, food, housing, and transportation,
this sensitivity to geometric elements has led to the formation of a style of ceramic

creation dominated by geometric elements.

RS 150X80X60cm Dimension: 150 X 80X 60cm
BUIEF: 2024 F Year of Creation: 2024
M RER R Material: Purple sand clay

s
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FHZIR The Eye of the Universe

RN FENRANSBRE LR, QUBEIE (BER) , BIBYTLSREALIL
HMIARNIERR. CIFFL “MEEZ, WHEY NEBIEI, BERUFENERE LT
BRANMNBEES. FRBAFNELTLER, £ 1300°CEARESREM. REEMMET
BRZ, MEEATLANBSRSIERIERNREETSRBEH, BEERTERA
iR, BHCEM “FTHEIZRET BHER.

The work starts from a perception and imagination of the universe, responding to the
exhibition theme 'Vision," and explores the extension of human cognitive boundaries
through the form of objects. The creation is guided by the concept of "gazing at the
stars, bending down to craft" transforming the imagery of the macrocosmic universe
into a perceivable language of ceramics. The piece is shaped from coarse-grained
porcelain clay and fired at a high temperature of 1300°C in a reduction flame. The deep
blue glaze resembles the boundless night sky. Radial and swirling textures naturally
formed in the glaze mimic the movement of celestial bodies and the structure of black
holes, with colorful points of starlight flickering within, gradually converging into the

imagery of the "Eye of the Universe."

R~ 58X19X39%cm Dimension: 58X 19X 39cm
BUIEF: 2023 F Year of Creation: 2023
M. BE Material: Ceramic




