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The Norwegian Association of
Arts and Crafts (Norske Kun-
sthandverkere NK) is a national
organisation for professional
practitioners of arts and crafts.
The organisation was estab-
lished as a union for artists in
1975, and already the next year
there was formed an adminis-
trative unit for communication
of arts and crafts. From 2003
NK has worked with a specific
focus of strengthening the use
and understanding of Norwe-
gian arts and crafts abroad.

In 2007 the Ministry of Foreign
Affairs delegated the adminis-
tration of the support for inter-
national projects for Norwegian
practitioners of arts and crafts
to NK. The general aim of the
support system is to contribute
to the formation of a positive
image of Norway internationally,
by high quality exhibitions of
arts and crafts abroad. Further-
more the aim is to contribute to

Fig. 4,5: Canan Dagdelen, Turkey,

Teaching at University of Applied Arts Vienna, Austria

International aims from the

Norwegian Association of Arts and Crafts,

~ Maria Havstam

internationalisation of Norwe-
gian arts and crafts by enabling
more contact, cooperation and
communication of knowledge to
professional societies and other
relevant groups in Norway and
abroad.

The financial funding from NK
and from the Ministry of foreign
Affairs enables professional
Norwegian artists in arts and
crafts to more activities abroad.
Numerous professional Norwe-
gian artists in arts and crafts
have thus been able to realize
their projects abroad based on
this support system.

The project “Ceramic Tiles: Nor-
way — Turkey” has the artistic
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quality and the international ori-
entation which fulfil the criteria
set for the funding from NK and
the delegated funding for exhi-
bitions abroad from the Ministry
of Foreign Affairs. It is a great
pleasure for NK to see how the
project has developed from the
start, as an exhibition coopera-
tion between Norwegian and
Turkish Artists, to become a
touring exhibition, which also

is shown in Turkey. The project
has managed to involve many
partners of cooperation, and
has contributed to an exchange
of knowledge and communica-
tion between our two countries.

Maria Havstam
Exhibition Coordinator
Norwegian Associaton
of Arts and Crafts







The role of the artist is chang-
ing. As the artist and the curator
earlier were totally separated
roles, these are merging to-
gether in new ways. The artist
run space is related to a new
understanding of the freedom
of the artist. The freedom is re-
lated to being your own curator,
and to initiate and arrange art
projects. Art objects are a part
of this tradition. This art practice
can also be to produce rela-
tionships with the world by the
means of signs, forms, objects
and actions.(Bourriaud, 2002)
New theories in art and design
(Mazanti, 2006) demonstrates
the strength of new conceptual
craft in its relation between art
and life. This differs from the
frame of modernistic art where
the object is detached from

its interaction with society ,

and the ideal was “art for arts
sake”. Arts and crafts has its
origin in that artists and artisans
in cooperation with industry

Fig. 6,7: Lars Kristian Rged, Norway, sculpture in the expanded field

Ceramic Tiles — Norwa Tu:%ey

~a cross culfural collaboration
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should contribute to qualities
in the products, culminating in
the art and crafts movement
(Morris and Naylor, 2001).This
relational aesthetics has been
banned from a modernistic art
view (Bull, 2007), because it
was held to reduce the freedom
of the artist. In new art prac-
tices, existing side by side with
modernistic art practice, there
are many tendencies to rela-
tional aesthetics, exemplified
in engaged art (Bishop, 2006),
and in conceptual craft (Ma-
zanti, 2006).

The tile is an art work which to
a great extent can be related
to its context, outside the gal-
lery space. The tile is related
towards buildings, people,
religion, culture, other coun-
tries. In these way interper-
sonal relations has to a greater
extent become a medium for
artistic expression. Relational
art is focusing on the relations

between people. (Bourriaud,
2002). This is not a new phe-
nomenon in history. The aim of
combining art and life was the
intention of the artist and author
William Morris (Morris and
Naylor, 2001). His ideas had

a background in the develop-
ment of the industrial age, the
poor quality of mass production
products, and the alienation of
the worker in the production
process. A combination of art
and industry should be a vital
force both for the producer, and
in the end this would be reflect-
ed in the products. These ideas
can be seen in a new light on

a wide range of new, emerging
art practices, which search for
collaborative art. Claire bishop
represents one art practice,
engaged art, with this citation:

“Accusations of mastery and
egocentrism are levelled at art-
ists who work with participants
fo realize a project instead of






allowing it to emerge through
consensual collaboration.”

Artists in cross disciplinary col-
laboration can contribute to new
ideas outside the traditional art
space, outside the white cube.
New ideas which are imple-
mented and used in society can
be called an innovation. The
new ideas might like this project
be related to development of
identity, both on an individual
level and on a collective level.
Art can in this way contribute to
innovative processes in society,
especially when identity is seen
as a vital, important interplaying
element.

This project is a cooperation
between many people and
units, among others: the artists,
The Regional Art Centre in Bus-
kerud, The International Culture
Centre at Union Scene, Dram-
men, Drammen town council,
Buskerud County Municipality,

Norwegian Associations of Arts
and Crafts, Ministry of Foreign
Affairs, Norwegian Turkish
Friendship Association, Aker-
shus University College, Mimar
Sinan University of Fine Arts,
The Cultural Centre of Alanya,
Alanya Town, The Ambassador
to Norway in Turkey and the
Ambassador to Turkey in Nor-
way and several school classes
and visitors to the exhibitions.

Ceramic tiles in contempo-
rary art have developed from
traditionally handicraft to a
crossover art field. Elements
from different art traditions are
reflecting different expressions.
The ceramic tiles in this exhibi-
tion is performed in techniques
developed from graphic etching
(fig 11,12), architecture (fig.7,8,
12-14), photo transmission

(fig 13-14), plaster made tiles,
printing, sculpture (fig 6, 7, 12)
(Krauss, 1979), installation and

Fig. 7,8: Eirik Andre Bergan, art in
architecture, ceramic tiles, 40x40
cm

image composition(fig 4-18).
Some of the same tendencies
can be seen in both Turkey and
Norway. The tiles are reflecting
a multicultural society repre-
sented in different individual
expressions in techniques,
surfaces and art concepts.

In the first exhibition in Bus-
kerud Regional Art Centre in
Drammen in 2005, 9 artists
were specially invited. Seven of
them were from Norway. After
an initiative from the artists

the Art Centre also invited two
highly profiled Turkish ceramic
artists: Canan Dagdelen, who
is now living in Wienna, and
Lerzan Ozer, who is living in Is-
tanbul. This was made possible
by the Norwegian artist Marius
Dahl, and his network in Turkey.

The Turkish artists were invited
to come to Norway to par-
ticipate in the opening of the
exhibition, which at the same






time was an opening of the new
international cultural centre in
Drammen. They were invited

to join a special project around
their works for the Culture
school for children, also situ-
ated at the International Culture
Centre at Union Scene. An
extract of the tile exhibition has
been touring to schools in the
region in the concept “The pilot
Gallery” with all artists repre-
sented. This is a flexible way

of exhibiting art, where the art
is brought to different schools,
with one person to follow as
guide. This way, the exhibition
has been shown for sev-

eral years, to many pupils and
teachers. This touring exhibition
consists of 9 tiles, all with differ-
ent expression and techniques.
Some antique tiles from Portu-
gal and The Netherlands can
also bee seen in the exhibition.

The town of Drammen has a
large Turkish population, and

Fig. 9, 10:Hanne Haukom, and front page fig. 1: tile from solo exhibition
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the city has good connection
with its friendship city, Konya, in
Turkey. The Regional Art Cen-
tre in Buskerud is situated in
the International Cultural Centre
at the Union Scene. It pro-
duced the exhibition “Ceramic
tiles” with participants from
Norway and Turkey. We had a
dream to send the exhibition

to Turkey, and we wanted the
exhibition “Ceramic tiles” to be
shown in two galleries or other
exhibition spaces, e.g. one in
Istanbul and one in the city of
Beysehir in the Konya province.
Turkey has a long tradition as
to ceramic tiles, and therefore
this was a great opportunity

to show exactly this exhibition
in Turkey. We wished this to
contribute and strengthen the
cultural relations between the
two countries.

The project got some funding to
be shown in Turkey. By our net-
work in Alanya, led by Ibrahim

Leblebicioglu, we managed to
make contact with the Cultural
Center in the town. Meetings
and conversation with the
director of the Cultural House,
Ilhamid Yetkin, led us to the
cooperation and the agreement
of the exhibition space.

A driving force as project lead-
ers has been to meet artists

in Turkey who works in the
same profession. This is a
specific way to get to know
foreign cultures, through the
people and through the profes-
sion. It is an approach to people
by art, by getting involved

with the country from another
angle than only laying on the
beach and going to restaurants.
The involvement with people
through the arts brings another
type of engagement and it can
enable new creative processes.
This interplaying activities be-
tween Norway and Turkey has
created new knowledge, new
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Fig. 11, 12: Arild Berg, Ceramic tile and Seating sculpture:
Teacher at Faculty of Product Design, Akershus University College; PhD
student at University of Art and Design Helsinki, School of visual Culture
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understanding and new inspira-
tion.

The attraction to Turkey is man-
ifold; the tiles, the architecture,
the ornaments, the patterns, the
kelims, the mosaic. An inter-
esting element is the way tiles
are integrated in architecture.
This is inspiring for those who
work with art in architecture in
Norway. It is not only decora-
tive, but also usable; it has a
function in the building. This is
partly practically based, be-
cause tiles have been more hy-
gienic than a brick wall, but also
aesthetic; the colours enable to
create a cool atmosphere in the
heat. The possibility to put in
messages which last makes the
ceramic tile an intriguing media.

A work of art is a way of making
invisible work visible: it sup-
ports collaboration in a strategic
way. Collaborative art projects
can reduce functional boundar-

ies related to organizations. It
can coordinate important work
through informal relations.

Art objects can in this way be
useful to promote collabora-
tion, it can overcome hinders
of hierarchy, geography and
functionality. Art can invite you
to celebrate difference and con-
nectivity, via an intriguing and
open dialogue. We challenge
and tease perceptions of art-
ists, organizations, audiences
and individuals, a common trait
among contemporary artists .
The underlying challenge has
been how a group of artist can
contribute to a new, cultural in-
terplay by the use of traditional
handicraft to crossover art in
the medium of ceramic tiles?

The art project demonstrates in
this way the cultural interplay
between Norway and Turkey,
reflecting both tradition and
innovation. Ceramic tiles are
developed by using traditionally

based handicraft to crossover
art. A group of artists from both
countries exemplify this with
selected works.
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Norwegian Turkish Friendship
Association was established

27th of November 2001. NTFA
is an independent neutral
organisation concerning both
politics and religion. The aim for
the organisation is to strength-
en the friendship between the
people of Norway and Turkey.
This is obtained by developing
knowledge and experience re-
lated to Turkish culture and so-
ciety in Norway, and Norwegian
culture and society in Turkey.
To reach this goal we collabo-
rate with relevant organisations,
institutions and cultures.

During the five years of ex-
istence there has been sev-
eral results. NTFA arrange the
Norwegian-Turkish Cultural
week in Skedsmo, and the 4th
in a row take place in the time
2.nd to 11th of May 2008. NTFA
has established a research
cooperation between Norwe-
gian and Turkish archaeolo-

Fig. 12,13: Lerzan Ozer, Ceramic tile, Teacher at Mimar Sinan University

of Fine Arts, Istanbul

Cultural collabioration across horders

gists. Norwegian archaeologists
participate in the excavations
of Metropolis, south of Izmir
Turkey, led by associate profes-
sor (and NTFA member) Hakon
Ingvaldsen . He is an inter-
nationally recognised numis-
matic, and has got the licence
which enable the publication of
coin findings from Metropolis.
Internationally this is a highly
recognised research. NTFA dis-
pose through this cooperation
"Norway House” which is on
the ground of Balcova Thermal
in Ilzmir. The house is used by
NTFA members with acclaimed
projects in Turkey. NTFA sup-
port the Children’s home Cocuk
Esirgeme Kurumu in Adana,
Turkey. Another collaborative
project in music is between
Norwegian Johan Sara, and
Turkish colleagues. They are
cooperating to publish a CD.
Johan Sara thinks that music
has a big potensial in building
bridges.

- Sverre Lerdahl,

Turkish Norwegian Ceramic
project:

In the late autumn of 2006,
NTFA, was contacted by a
group of Norwegian Ceramists,
who had established a proj-

ect with Turkish Colleagues.

In 2005 this had resulted in

the exhibition “Ceramic Tiles”

in Drammen. The exhibition
was later shown other places

in Norway, but so far it hadn’t
been possible to show the ex-
hibition in Turkey. NTFA asked
board member and secretary of
culture, Ibrahim Leblebicoglu, to
cooperate with the artists. His
thoughtful work resulted in a
collaborative project with artists
related to Mimar Sinan Univer-
sity of Fine Art and Caferaga
Medresesi in Istanbul, followed
by a Turkish Norwegian Cultural
Happening in Alanya the 20th to
27th of October 2007. “Ceramic
Tiles/Seramik Karo “ was of-
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ficially opened by the Norwe-
gian ambassador to Turkey,
Cecilie Landsverk. The Mayor
of Alanya Av. Hasan Sipahio-
glu and Cultural Director llhami
Yetkin represented the local au-
thorities at the opening, which
took place in the impressing
and beautiful Cultural Center of
Alanya Town. The NTFA board
leader Sverre Y. Lerdahl and
board member Ibrahim Leb-
lebicioglu represented NTFA.
NTFA would like to thank the
Ambassador, the Mayor and
the Cultural Director who made
this arrangement possible.
Turkish press showed a great
interest in the arrangement.
The Exhibition was among oth-
ers supported by the Ministry
of Foreign Affairs Norway, in
addition to several organisa-
tions and institutions, among
them NTFA. The Norwegian
participants and exhibitors were
Arild Berg, Anita Abtahi, Elise
Kielland and Hanne Haukom,

Fig. 13,14: Anita Abtahi, Ceramic tiles, inspired from arabian ornaments,

art in architecture.

all NTFA members. Lerzan
Ozer, Aygiin Dincer Kirca

and Clineyt Ozkaya were their
Turkish cooperation partners in
the Exhibition. Works by Reidun
Bull Hansen and Lars Kristian
Reed were shown as well. Ce-
ramic art works of the Turkish
ceramic artist Canan Dagdelen
was shown too.

As a part of The 4th Norwe-
gian Turkish Cultural Week is
the opening of the exhibition
“Ceramic Tiles” in Lillestrem
Cultural Center, Kirkegaten 11,
Lillestrom, Friday 2nd of May
2008. The Cultural Week is
opened by The Turkish Ambas-
sador to Norway, Hayati Giiven
and the Mayor of Skedsmo
Municipality Anita Orlund. The
week is arranged with the
support of the municipalities

of Skedsmo, Larenskog and
Reelingen, and other sponsors.
This is how NTFA wish to pay a
tribute to the Norwegian "year

The year of ;ﬁ'uem'ify

of cultural diversity”. Another
participant at the art exhibitions
in Lillestram is the artist Gonl
Turker from Ankara, who show
a series of paintings, “Anatolian
Winds”. Teachers and pupils
from the three cooperating
municipalities are invited to
participate in a workshop where
our Turkish guests demonstrate
a Turkish ceramic painting-
technique; ebru.

Reelingen March 2008
Sverre Y. Lerdahl

leader of Norwegian-Turkish
Friendship Association
Org.nr. 992 080 310
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Fig. 15, 16: Reidun Bull Hansen:
detail raku fired ceramic tile with
Turkish texts. Big composition: 250
cm x 100 cm x 3 cm.

From Tradition to Creative Future

We live in a multicultural soci-
ety. Many schools in Norway
have students from different
cultures. The various cultures
enrich the Norwegian society.
The year of diversity is a year
which is going to enhance avail-
ability and equality in the cul-
tural life of everyone who lives
in Norway. Ethnic and cultural
diversity is heavily weighted in
the parliamentary resolution
17. Because of that we wish to
give children and young people
good and exciting art experi-
ence.

We know that children and
young people can develop a
deep understanding of culture
and art from early on. This year,
the Norwegian Turkish friend-
ship association is arranging a
workshop with Turkish artists at

~7(ys'@ﬁ/ Loblebiciollu

the Skedsmo and Lerenskog li-
braries. At the workshop we are
going to paint traditional Turk-
ish “ebru paintings” were the
technique is that marble dust is
mixed with water and blended
into a liquid mass. The items
are dipped into the mixture

and then dried. Then, Turkish
ceramic paint is applied on the
items in traditional patterns.

Turkish ceramic tiles have a
long and distinguished status in
history. We also want to convey
ceramic that is inspired by the
ancient Anotolia, old civilisa-
tions and the Turkish empire’s
(selcuklu and ottoman) my-
thologies. With our workshop
we wish to raise curiosity about
art among children and young
people that have a Turkish
background and at the same
time children and young people
from different cultures will get a
better insight and understand-
ing of Turkish art. We hope that






Fig. 17,18: Elise Kielland, tiles inspired from botanical flowers, and from
ornaments in architecture.

Ystanbul is European capifa/ of culture in 2010,

this will strengthen the bonds
between Norwegian and Turk-
ish culture. In the future we plan
to have a similar workshop in
Turkey for Turkish children. The
products from both workshops
will then hopefully be exhibited
in Istanbul which is going to be
European capitals of culture in
2010.

Aysegll Leblebicioglu
Teacher at Asen Primary
School in Lgrenskog
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Titles from Newspapers:

We hope there will be no military
operations to Iraq, said Ambassa-
dor to Norway, Cecilie Landsverk,
who opened the Norwegian-Turkish
Friendship Exhibition in Alanya.

Academics from Turkey and Nor-
way opened exhibition of ceramics
in Alanya

Norwegians opened Exhibition of
ceramics in Alanya

Academics opened exhibition in
Alanya
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The project demonstrates the
cultural interplay between
Norway and Turkey, reflecting ™
both tradition and innovation.
Ceramic tiles are developed by
using traditionally based

handicraft to crossover art.
A group of artists from both
countries exemplify this with

selected works. i
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This project is supported by the artists, The Regional Art Centre in Buskerud, Drammen town council,

Buskerud County Municipality, Norwegian Associations of Arts and Crafts, Ministry of Foreign Affairs,

Norweglan Turkish Friendship Association, Akershus University College, Mimar Sinan UnlverS|ty of Fine
- Arts, The Cultural Centre of Alanya, Thank you! § -
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