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ITrace Elements
The Art of Annc Butler

Article by Jeffrey Jones

NYONI WHO HAS MADE ANVTIING IROM CLAY
Amows that time is an important dimension in
the realisation of the finished work. An object
made of ceramic material is not complee until time
has had its say. To be able to watch patiently and let
things come topass is not the least of the nnge of abil-
ities demanded of those who chose to fashion and fire
clay. All art records a process but the trassmutations
wrought uponclay by the addition or evaporation of
water, the exposure to air and to heat, and by the
often gradual and accumulative effects of other mate-
rials are constant reminders that the art of ceramics is
one that is uniquely inflected by the impress of time.
Clay remembers well what has been done to it and it
rewards those who wait.

A different kind of reward is offered to those for
whom history has waited on their behalf Hundreds,
perhaps thousand of years after a ceramicartefact has
emerged from the kiln it can be studied, described
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and endoricd by @ range of interes:ed scholars and
connoisseurs. Such people can draw conclusions not
anly abou: the manufacture and purpose of the object
and the ariistry of the maker but alsc about the wider
context of which they both formed a part. The original
physical and also cultural fabric of the ceramic object
may have literally or metaphorically disintegrated
but many different kinds of interpretations can still be
assembled from what is left. Sometting is lost of the
object and yet something s made of what remains.
That which is Jeft - the memory, the trace, the record
— is the substance of the ceramic art of Anne Butler.
The objects she makes are witnesses to their own his-
tory and stand as eloquent reminders that all physical
objects aresubject to an inevitable refashioning overa
period of time. Change is this artist's subject matter
but it is nor so much the biological precesses of growth
and decay willh which she is concerned as with the
accumulation and dissolution of maserial, the stuff of
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2 hamenagescy and the passags of ime

Itis a memingly stwghtioonaid proess that is
revenlal aid documented in satier' swork as things
are nanufacmnred thevachiovea form and e dentity
throaghan i vass rhin yass ard coirpexity, bat
Ihings also cegrads, thay shed woight and diminish
in size. ‘et such dercrdption, with its irsplicahon
that moze is bettar. & challongd by the work itrek.
The werk dearly signals il useaakags can bearrived
at as much theough the stripprng away of layers :s
#uough » process cf sdditien There is iuvitae to be
Baund efihver in“less” or n “‘more’ but these ar insiphts
e gainad in thas undestending that ol ane
mever fixec in any dimension, Dduding thet of time.
but areatways ina statoor fhax. Tc this mustbe added
the fur lx consiceration that the meanings otobjects
are savilar yunstable wnd they change o we change
ever wecks, months end yenss, Wi think we remen-
ter whal tungs were fike ard what thirgs nesd 1
Frcan, but the pazt s enother country whidliwz mus,
of neessity, vesit from elsewkere. Yatit cou'd aln bo
said (hat-ha past & aeverentirely everaaddove witl »
any prewert wealiry is inevilably cobured by mamo-
ries of the past

Duldes’s ms. necent bacy of ‘work oonsists of a
seres of Seulphires which mals uso of a famikar
cbjoct - a sevelig waddine - b explare ideas of inds
widual ard cultwral memory ‘Coramic sculpruce &
too swlovard and insafliivil « desaription with
which to calegorise such work. Neveriheliss the
oerami¢ rature of the pieces is of Pl impurtance
and & s abo wark thet is gerumely sculptunl in
inten: énd mxncation. All scalphare fille space cither
Brough scunmbition (aach as macelling, assem-
blage, ar casting) or hrongh stare techniqueinwhich
a form is revealed [sucl o anving), Budler’s werk
mages use or koth these apprackes snd, what is
more, il does 2o n a mannes wlids aticulans the
sTTabolc mesnmgs of the opposibe but remplomen.
fary precesses of accoretionard of paring rvay.

Thwere 3 muck that & remanisosk of archaeokogy in
the working methods snd intentions of this a-tist
Takivg 4 sivaplesewing machine as her stating pomi
she subects it tn asalysis iy mors wiryw tyan ore. She
bakces the objed, raunstructs it trough 3 axshing and
layering process then earehally stripeit back, etepping
oaly when a0 oplimuan amun; of Information has
been sevealed OHer thesand thatis used ‘o casting
the objoct & orly pardally remcved and is fved g
side the clayieself ind addiienal materials such asfab-
rie, strirg, matal, and fragmerts of bene. The object
e s kientity £8 2 Sewingraclyne bul itisan iden-
tity that s smbwddedir and validated by its surrund
ings, lide @ fias] st n roce swat or thards iving
arwng the detriis of ronturios Tha artist, Hko the
archoacologist, knows tha Gl which b keft tebind can

roveal il secrets sy Uavugh @ constderaton of it
phce na wider schense of brings. and ghe wants the
spectator 20 kacw that oo, Ghe oty e object o,
Invest gates what dird of a thing itis asks cusstione ne
awdy ol ik vhape, ite form, e plysical make-up,bul abo
JE1ts Nstory ard ofthe story which it ontinues tc tell,
There is something epecific 0300l the ressrazces
o ridde an object sudh &< a sewing mazhine imparts
and them 16 sometaing moee gaveral. more universal
and peshieps wore abrary as well. The anginal
sewing michizne which was usad as the sswes af this
~oris hac 2 perscacl sign fisance for theartist it
belonged % hr zrard oty and was dueto be dis-
cadec afer her grancwother ciod. The sewing
macinesownes fad beccere Taland forgelivl and
perhaps had Fad no vse for il for many yocre, ey
praaddeuglite: kas foard a n2w Kind of use o- 1,
exending the stary of hoth the person and the cbject,
ersuring Dl insou e e they semaln Intac, soil
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bere, alleclingg ax I s 2 memory of things that we see
e artwors; there & 3o 'rmal” sewing imzchinetherne,
Just tracee: of one, (The ol titelf wis not destroved
in the Naking, process, nor coesit foem 2 part of any of
the pieves and & survivis lsewy e

Jewing mactires als) have a wide- [pnificanca in
that they are -ha Liad: of machines thal Haily pecpe
will Save wsed or sesr used in he hore or in the
workplae. Like any mschinethey ann be ardestend
az things whicl udke cur Ives casiet o hardes. It i
mpoctant © Butler -hat her niecas are seentcgether as
agroap, oll (n:ing hesenre way. They are lined apas
Ifir afactory, all of themmadefer the sarve tazk buta)
o Ihera acruing diffe et hisories, al eventuzlly
sabfect to the cranges weonght By time. Sewing
wachinos avv alio the kind of au pe teshnolegy for
which few pevple now vive much pss. They ars ald
Fsticned avd may svolo curiadty, sestalzia o cven
disdain. They aae ieprasentaiveof aclass ofobjects -
typewriters. record playors and klophoncs: with dialy
are athers — which sow ook @5 if they belong in e
20tk century, With svery pusiing voir such objosts
will eontinue to ratreal fuwer back mo the ware-
heasse of Fus:ony ustil eventually ey wil heo! inter-
sl enly tothe spacialist.
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e particular sewing swuchines, lwwever, are
Al past lokens of 3 partscular Pement nfime wicha
retrcactive appeal to pocple of ¢ certain agn Ay
rervorked by isartist they aztuevean 2ffocting pres-
ence thax §s 2 reminde- of the ragility skared by all
things. They are reminiscent of objects n the natur:l
Werld such s pelrified foresks, thev have chilling
«chomol thoscunset ling casts vithe doomied people
of Pampe: caagh: in Mount Ema's lavs o and they
aley evoka mose mundare smsccistions O things lef
ouss D accumulite dustand oobwsbs in the man-
nes 0f Miss Hyversham'e wedding cake. The power of
all these ihings Hes In therr atality to eveks 2 sympa-
thetic resaensein tha spectater, They ere rermnts uf
ancther tioe and anceher place which remind us of
our common sxperierce of tempararily: baing in the
world. As human bengs we shae that warld wit
many other xands of animate axc inanimate things:
Wanay think thst = only given to hunan tetngs tc
Lo alde to sememrber bat the orramic seulpty v ol
Ange But ereams ve to considor that cor Fas ap o
orytoo aced it s vse hatmay we'l oulastourowa.
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