








  Luty/Marzec 2018  
  February/March 2018











https://ambiente.messefrankfurt.com/frankfurt/en/programme-events/


https://ambiente.messefrankfurt.com/frankfurt/en/programme-events/
https://ambiente.messefrankfurt.com/frankfurt/en/programme-events/


Ambiente Fair exhibition Frankfurt 2018 

” Uniqueness is also the key for Maria Joanna Juchnowska. She uses waste products 
from the ceramics industry: “Above all, I recreate distinctive items such as putto 

heads, for example from the Meissen Archive, and convert them into pendants and 
earrings,” says the Norwegian-based designer. With her contemporary interpretation 
of fragmentary “heirlooms” from large manufactories, she creates attractive recycled 

inspirations.” 

http://ambiente-blog.com/en/talents-2018/ 
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CerAmiCs And its dimensions STOKE-ON-TRENT

The international project Ceramics 
and its Dimensions, under way since 
December 2014 within the Creative 

Europe programme, is drawing to a close. 
The project has gathered twenty-five insti-
tutions from eleven countries: Germany, 
Great Britain, Ireland, Finland, Estonia, 
Latvia, Spain, Italy, Slovenia, the Czech 
Republic and Serbia. Owing to the partici-
pation in this project, the partner instituti-
ons from Serbia – the Museum of Applied 
Art and the National Museum in Belgrade 
– were awarded the flattering title “Museum 
of the Year” by the ICOM Serbia National 
Committee in celebration of the Internatio-
nal Museum Day this year.

This project consists of ten modules, its cul-
mination being the international congress 
dedicated to the numerous dimensions of 
ceramics and the role ceramics does and 
may have in the development of modern 
world. Titled CERAMIC VALUES. Can 
ceramics make a difference?, the congress 
was held at the Potteries Museum and Art 
Gallery in Stoke-on-Trent  on 5–6 Octo-
ber, during the British Ceramics Biennial, 
the event itself worthy of special attention. 
This important gathering was organized by 
Ulster University from Northern Ireland.

The congress started with plenary lectures 
and a round table discussion where all the 

modules of the Project were presented. Fur-
ther work was divided into sessions: Ce-
ramics and education; Ceramics, tradition 
and heritage; Analogue and digital craft; 
Ceramics, place and materiality; Ceramics, 
wellbeing and museum engagement; Ce-
ramic collections and object biographies, 
Professionalism: building a career in ce-
ramics.

The representatives of partners in the Proj-
ect took part in the work of all sessions, 
and besides them, the congress also hosted 
the participants from Taiwan, India, Tur-
key, Belgium and Sweden. The Serbian 
delegation was headed by Ljiljana Miletić 

Abramović, MAA, director of the Museum 
of Applied Art, who presented Module 1 – 
Symposium Ceramics between Change and 
Challenge, between Past and Present, held 
in May 2015 at the Gallery of Frescoes of 
the National Museum in Belgrade, at the 
round table chaired by Wilhelm Siemen, 
director of the Porzellanikon museum in 
Selb and the head of the Project. Biljana 
Crvenković, senior curator at the Museum 
of Applied Art, contributed to the session 
Ceramic collections and object biographies 
with her paper Porcelain as Heritage: The 
Belgrade Buffon Service. The session was 
chaired by Biljana Djordjević, PhD, mu-
seum adviser at the National Museum in 
Belgrade, who also took part in the session 
Ceramics, tradition and heritage with her 
presentation Ceramic Technology – The 
Value of Intangible Cultural Heritage. Jele-
na Popović, senior curator at the Museum 
of Applied Art chaired keynote 2 of the 
plenary session Can ceramics make a dif-
ference?.

The special feature of the congress was 
the involvement of a large number of free-
lance researchers who are not institutional-
ly bound, as well as artists specializing in 
ceramics, who conducted art workshops for 
a wider audience in parallel sessions held 
at the former Spode factory, chosen as the 
Biennial central venue.

This approach included all dimensions of 
the contemporary ceramics, and the con-
cluding note stated the affirmative answer 
to the question raised in the congress title.

Future Lights in Ceramics – Selection 2018
Immediately before the Congress, the Staffordshire University in Stoke-on-Trent 
hosted the final selection by the jury at the Future Lights in Ceramics competition. This 
concerns Module 8 of the Ceramics and its Dimensions project. The jury consisting 
of Wilhelm Siemen (Germany), Franz Chen (Taiwan), John Tynan (Ireland), Barbara 
Schmidt (Germany), Kai Lobjakas (Estonia), Jaume Coll (Spain), Nathalie Natali 
Lautenbacher (Finland), Mateja Kos (Slovenia), Rachel Dickson (Great Britain) and 
Biljana Djordjević (Serbia), was presented with the task to choose – among eighteen 
finalists – six winners who will have the chance to complement their knowledge and 
skills by visiting one of the eminent ceramic manufacture facilities in Faenza (Italy), 
participating in the prestigious Ambiente fair in Frankfurt and presenting their work at 
professional conferences. The winners are: Chloë Dowds (Ireland), Maria Gasparian 
(Armenia), Ahryun Lee (Korea), Weronika Lucinska (Poland), Julia Schuster (Austria) 
and Sophie Southgate (Great Britain). 

At the conference, the 2017 winners – Karolina Bednorz, Maria Juchnowska, Monika 
Müller, Sabrina Vasulka, Rhiannon Ewing-James and Wendy Ward – had the opportunity 
to share their own experiences and encourage new winners and future applicants.

Between the Past and the Future
The Museum of Applied Art and the National Museum in Belgrade were active  
participants in the new stage of the international project focusing on ceramics.

Text: Biljana Djordjević / Photos: CaiD

Future Lights 
selection 2018.


