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1 This exhibition catalogue was published after the exhibition in order to commemorate “Korea Craft Exhibition-The Art of Workmanship”
which was held from February 8, 2018 to March 18, 2018 during the Pyeongchang 2018 Olympic Winter Games at the Live Site in
Gangneung Olympic Park.
2 The content was translated and listed in the order of Korean, Chinese, Japanese, and English.
3The names follow the rules for the Korean notation, and the last names written in English is capitalized.
4 The artists’ works were arranged in accordance with the composition of the exhibition.
5 The photographs included in the catalogue were provided by the artist and the owner or were those which were photographed for the exhibition.
6 The unit for the size of work is mm, and it is listed in the order of width (w), length (1), height (h), or depth (d), and the diameter was indicated as @.
7 The artist's biography is based on the data provided by the artist and is based on his recent activities and achievements.
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GREETING

<The Cultural Records of the Three Kingdoms of Korea,
China and Japan, “Korea Crafts-The Art of Workmanship”>
Preface of the Exhibition Catalogue

Choi Bonghyeon Chair of the Korean Craft and Design Foundation

The Winter Olympic and Paralympic Games that united and enthralled the world through courageous
competitions in good faith and harmony were successfully held in PyeongChang, Korea in 2018. A total
of 2,925 athletes from 93 countries participated in a wide range of events held in PyeongChang-gun,
Gangneung-si, and Jeongseon-gun, where they displayed the considerable skills and determination that
they had developed to achieve the best possible outcome and set a number of new records, thereby
leaving a strong impression on people all over world.

“The PyeongChang Cultural Olympics” held to celebrate the event served as an opportunity to widely
introduce the past, present and future of Korea by integrating sports and culture. With the three
keywords—Nature, Challenge, Time—the exhibition entitled “Korea Crafts-The Art of Workmanship”
aims to deliver the history and cultural values of Korean craft that are connected to the Olympic spirit by
presenting artworks by 24 artists, who are representative of Korean craft.

Although the 2018 PyeongChang Olympic Winter Games inevitably came to an end, the 2020 Tokyo
Olympic Summer Games and the 2022 Beijing Olympic Winter Games will be held one after the other.
Through this exhibition that will take place in the three representative countries of East Asia—Korea,
China, Japan— all of which share cultural and historical links, | hope that Northeast Asia will be able to
achieve prosperity and harmony and will serve as a cultural hub that provides a broad understanding

through cultural exchanges.
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CURATORIAL ESSAY

Learning by Doing

RHEEM Mi-sun, Curator

“Korea Crafts_The Art of Workmanship” is a special exhibition organized to celebrate the Pyeongchang
2018 Olympic and Paralympic Winter Games as part of a series of “the PyeongChang Cultural Olympics”
This exhibition is planned with an emphasis on shared values of the two axes: sports (Olympics) and
(Korean) craft. Knowledge acquired by a repetitive physical self-learning process. In other words, “tacit
knowledge” is revealed by the workmanship of people who embody it as an outcome of directly learned
experiences, knowledge and skills through daily practices consisting of repetitions of differences, and
sometimes serves as an indicator to display its limit and potentials.

Especially, an issue of “workmanship” in the areas of sports and crafts that outstand with the
understanding of the natural environment (materials), a long time of mastering skills, the spirit of
experimentation (challenge), combined with the ideas and practical abilities is considered a very
important value. The main reason we are touched by the Olympic Games new records and masterpieces
by artisans may lie in the fact that we empathize with the indefinite spirit of challenging of humans who
have endlessly tried to overcome the limit of the self in order to achieve the best outcome and intangible
values created in the process.

John Dewy (1859-1952), an American liberal educational reformer, argued for importance of experiential

» o«

education, defining the moment when objects and processes interact as an “experience.” “Learning
by doing,” an educational methodology which played an important role for a skill to acquire a cultural
authority as a foundation of the educational philosophy of Dewy is a theme of this exhibition, at the
same time, a critical concept to understand values and significances of education.

This exhibition shows 21 artworks by 24 artists in the areas of ceramics, metals, woodcraft, lacquerware
inlaid with mother of pearl and others with the keywords of nature, challenge, and time. In particular,
by introducing eight artworks of art jewelry by contemporary craftsmen who re-interpreted traditional
Korean craft techniques and materials, the exhibition intends to help understand the history and culture
of the Korean craft art.

First, in the “Nature” section, artworks by artists, Dae-sup Kwon, Hye-jeong Ko, Young-ock Kim, and Ka-

jin Lee who deal with the clean and clear natural environment including the mountains, sea, forests of

Gangwon Province, where the 2018 PyeongChang Olympic Winter Games and the Winter Paralympics

17

were held, as themes and subject matters are displayed. In the “Challenge” section, artworks as art
furniture, lacquerware with metal, multi-air hole pipes, art-objet are presented by the artists Byung-hoon
Choi, Hyun-ju Kim, Sung-hwan Hong, and Se-na Gu, who have repeated experiments and challenges in
functions, forms, and expressions.) In the “Time” section, artworks by the artists, Dae-hyun Shon, Hae-
cho Chung, Geum-seong Kang, Soon-jae Lee, and collaboration between Soon-joo Jeong and In-sook
Park, who have worked on the projects that require a long time of process to fully understand materials
and master techniques, are displayed in the forms of mother of pearl, lacquerware, quilts, traditional
Korean paper art, embroidering, and dyeing.

In the section of “Art Jewelry as a segment exhibition in <The Art of Workmanship> brooches made
of traditional materials such as jade (Jae-young Kim), rush (collaboration between Sun-doak Park
and Yeon-kyung Kim), ramie fabric (Mi-na Kang), and horsehair (Ye-nim Park) are presented. Besides,
brooches and necklaces that adopt traditional Korean craft techniques such as wood carving (Woon-
bok Jeong and Sung-ho Cho), metal inlay (Shin-lyoung Kim), a beating technique (Sun-young Kim), and
a technique for filigree (Jong-seok Lim) are displayed. This is to aim to show the historical awareness and
creative ideas and an attitude imbued in traditional craft that has been passed on to today, that is, broad
“workmanship” of contemporary Korean craft artists.

Artists and athletes who have to go through every process by themselves express their sweat, effort, and
enthusiasm and willingness for the ultimate outcome in their artworks and records. Especially, Korean
crafts of which the excellences in techniques and expression have been appreciated are connected to
the spirit of the Olympic Games in that both pursue persistently developed workmanship and high idea.
The exhibition is to be held in China and Japan, where are designated as the host countries of the next
Summer and Winter Olympic Games following the Pyeongchang 2018 Olympic and Paralympic Winter
Games, and at Korean Cultural Centers in Hongkong. With a momentum of the Olympic Games, the
events of “the Cultural Records of the Three Kingdoms” to be held in Korea, China, and Japan are this
exhibition expected to assume significance to introduce Korean craft art as well as implication to wish for

harmony, prosperity, and consistent cultural exchanges crossing over borders.
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<B#&XZE(White Porcelain Jar)>1fHENES FEBRHERMNR, BEFA BRI HNEEL,
AEEBRERABE, UWELABENR N ABER—R2NHIET R PR EN TR fER
IARSE5RENEBRF R, EIAZENERFFECHO Soon-woo(1916~1984)FIHI RS E R E
ARFEIRKIM Hwuan-gi(1913~1974)ViEIF, Bl MAIENTRBINEM, tiTASaNARmE
BHNHIERANAERE, MEASIAMRENEREATRKIEFH. KWON Dae-supit \EZEIHIE
P E N EERE TN, NIRRTt MEE A AEMEE R T B MARANNE, 71
B, MRATEEMAAMNKR, UAHINEHERTAHBRERITFEL R, MEESET XM
RERNAR, WTFBREREEFMRIRHIT T EMEMTEMERTEA

<HREAEE(White Porcelain Jar)>ld. BEAR—UCFWVEREEZELTHD. THE (Moon Jar) | &M
ENBZBEWETH B, 1ERIF. ZDOAILMEBAZHEEGE ZEEBRICEVWT. L LIFOREHS
KIS ELTERICBRLZ ZENTER LS IR TR AEEEBKR LT, A, TN
BOEMPFETHZFT - A>T (BEW:1916~1984) DT vt1%. BEMREMD
FEHECINEZFL T7oF (BEE1913~1974) OEFICEVWTHANEBREMC L
TR #olE. FEOPODAT. BHAMZOBOLD. BEEE L TREMINZBENR 1 X—
CEREEADT 7Y TV I BEOEN TR OB EOBHROWHICET ST 21
ZEL T BOMHEED . LOERCBETEENGDDOZBERL TONEITNZRSHWVERZRL
foo Flo. BVHRM O IFHEIVRA XA —VR RV 2OERERE LT B2 ho. IEEENA
FREASEIR Lo 1ERIE. COEAZXLB. HO. RN ATEEEL T BROERE 2 DERE
BIOWT, KDEBEEN. ho. BUBISEE LT

<White Porcelain Jar> is also known as the “moon jar” due to its white color and round shape.
In order to turn imbalance coming from a production process of connecting two large bowls to
confidence and high self-esteem, the artist pursues extremely simple, pure white. The moon jar
is adopted as an enticing subject matter in essays of Sunwu Choi (1916-1984), an art historian, or
paintings of Whanki Kim (1913-1974), a painter known as a pioneer of the abstract art of Korea, after
the modern time period. What they depicted in their own styles is a Korean image and emotions
symbolized by the moon jar rather than white porcelains of the Joseon dynasty themselves.

Through research and analysis of hundreds of shards of white porcelains found at the site of the

royal kiln, Kwon finds reasons why his ceramics pursue what is more fundamental and universal.
And he takes on an atypical shape as an element of plastic art to express high abstractness and a
lyrical image. By taking this modernist and abstract method, he approaches the world of nature and

its principles of formation with a more instinctive and emotional way.

UHRICHZ= White Porcelain Jar
gfotzl, 2017 Jar, 2017

XI1E white porcelain
®500x500 ®500x500
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BOFBERIMES ZENEBEIIELD LIS AU MEEBRELSEBETY, BHOBEATH
2E. TOEREHBBREZBRE T, e ADFTRACADMEORIETI DT, CARIC
BLICEoTh, BRIV LT DERL &7, Hid. SORRICEDETERRD OERE
B1RTTT, LH L. ADBERIRLTELICE 7t LTH. 2O TR KICKIDERINERL &
To COFRELEOMABVERDHICKIE. XDBEL. BREZMENISTELT. HeRLTLE
F9, RAEDOBVEREZIHFT 5 LIFTERVHDSTY,
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1953 CHEOI A EfO{Lt S2lchstn SlstitE KWON Dae-sup 19534 FAH, 2#HE
Sotir Y20IM 2N EFE9| EXIAIA REMPORBEZR, LI TFLERFE
71ES S2I5 HUER HhesaltM e 2Rl B, FEBRZINTHHEEENEE
Mapaizio 2 2i5t e XIH FElotelE BIVEREAR, ERARAMmERINEERE
HZfot= Bh=o| tHEEA{Q! FiCH oi|7o|ct &, BEREBRIMENASE. 1995F
1995 X Bl JHRITIS ARCR 1, =8 HFEMABLERT AR, ZEER
SOIAM Co] glot2E MU0 Hiido] R ANSHNES FHERA S,
AE2 2013E et 71eiEs| EHH KWON Dae-supFIfEm{E2013F K =5 A
(Bt=250i|o] HOEFAD, 2015 BRI B<SE T ZHEAE 0>
ielFAnls oM ZH21E SEaur g 20155 EEREEMPEATE BB IIEAER
SIEB0IT (Fe2lot L) & 5= SolIE B2 E T Z E<Korea Now!> E3/ERH
AMiAol Yele HA e 2Ee2 SRENSEELZNERREL, HEET
ANEOH, LIS H, 2fAl0L ==EEE, AREYE. REHENEYE. 2R
HIAIR ZEEiEE S0l AR UL, ESRVAC %Y/ =0

Xl £E B NATURE

1953FICAHATE FN. SARKFRIGE
Mzt BATHERTIOEERTZ
PR x> TV FE BETREN
BREBRTRVRHMEEET58F %
HET 2BEDRRNLEERTH 5.
1995FICHDEARZIROIC. RR. =
1—F—VETEHROBEERHE LT
T 42TV TOIERIE. 201305
J REBERFHIB<EEI=0AGA
F>. 201550/ \) EEREMTSEMTERIC

THfETNBLIRTR. BEI=E
<JUTFU I >%F BETEZHRA
ICE®ZBRICEEERE LTBEN TN
foo REIEMIEE. O 7EIIBEYEE. X
FOAENEYESHFE LTS,
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Hxt=

gforz], 2015
&

®480x480
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White Porcelain Jar
Jar, 2015

White porcelain
®480x480

KWON Dae-sup, who makes ‘Moon Jar’ White Porcelain Jars, was born
in Daejeon in 1953 and graduated from Hongik University majoring in
painting. Kwon, who used to paint pictures with strong minimalistic
features, started working on ceramics after coincidentally coming
across ‘Moon Jar’ and becoming fascinated by the Moon Jars. He
traveled to Japan to learn for 5 years the pottery techniques of the
Joseon potters that were being passed down in Japan since the
Japanese invasion of Korea in the 16th century. After returning to
Korea, Kwon set up a studio in Gwangju, Gyeonggi-do, where there
were royal kilns of the Joseon Dynasty(1392-1910), and studied white
porcelain. With the start of his first solo exhibition in 1995, Kwon
showcased Moon Jars with curves and colors that were simple yet
beautiful in Tokyo, New York and others. Kwon’s Moon Jars were
introduced in many exhibitions that showcases Korean craft to the
world, including the <Constancy and Change in Korean Traditional
Craft>, a special exhibition held at the Salone del Mobile, Milano in
2013 and the Korean crafts exhibition <Korea Now!> that was held

in Museum of Decorative Arts in Paris in commemoration of the
Korea-France establishment of diplomatic ties in 2015. His works are
collected by The British Museum, The State Russian Museum, and
National Art's Museum in Mexico. Kwon currently works mainly in
Seoul and Busan. He is an outstanding contemporary potter in Korea,
attracting the attention of the world with invitations to many special

exhibitions that are held in the U.S., the UK, France and Italy.
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<K¥k(Waterdrop)>@NKHKIRT TR EEL M. SIFENTRIEBEMBBHYRR, T
THBEEHERRERNWNR, FHEFRARNKE, BELYERAZESAEIIR, ZF
R ARAKF LR T2 AN B EREROAMHIR, EERAIRIAIR. MERIRD .
T ERTBRTHHLN, IR TR, MIFTEEMERHTRERANNR. <Kk
(Waterdrop)>#F Lk X BRI —MAE, AATRBAMSIBIREG, MR RATHRIMTUES A/
AR DTRKH R TR IEREF, SWFENMERAH T ERNNE, ERFIRBEIY
B, AT TZRMeEE ERIANSR.

<IKiE(Waterdrop)>Id. CEERE BT 2 BHEATH 2. (ERIF. BHHIET 2EHOYERET KR
TBDIC MEOBRVESICESZMRICERZEBS. COYMEZBAICLTRREIZEDTE
DR L ORISHEOAEEEIR LTce AMERIE. SVEMBIKEL RO - BBEH OB ERAICE
DWTHHES NIz CORGEDHRTH. AT PHRE. RO MO ELERICENZ525C
CICHRE L. CENE T 2R K CHR LT KL, BRO—IBEZRD &S50 BRTHRIK
D H B<KE(Waterdrop)>D -1 X —IE. HEEDINRIC & 2WERK K NDTRIGHE DBEEN BT % ©
STHlA L oo 1ERIZ. SHNE T 2UMEORFLBR T IEEMEL LTHERIZ T T
HICKDRIBTIZRAM =TT LT

<Waterdrop> is a series of celadon vase embodying a shape of a water drop. To express
a physical property unique to celadon, the artist focused on an effect created by the color
and thickness of glaze. The artist selected a water drop in a streamlined shape to display
a shape that can maximize such physical property. This work is based on production
techniques of Goryeo celadon of which the technical level reached highest point. By
varying kaolin, shapes, makeup of the glaze, and the methods and number of glazing, Lee
captured characteristics of a water drop and expressed the subject matter. A natural and
familiar image of Waterdrop reminiscent of a scene of nature is magnified by the physical
property due to the effect of the glaze and arrangement of vases following a streamlined
line with variations. The artist implies modernist quality of crafts by representing a non-

material property of materials beyond a physical property of celadon.

sUs Waterdrop

o}, 2018 Vase, 2018

X7|E, Be white porcelain , celadon glaze
®120x150 etc. ®120x150 etc.
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7 0t St EoiX| 2 QU= ot SHE2| 00X IS FHRAGIIAL SIUELICE Altholl w2t H 71X
BHO= HAPL|0| 2 AHO| S2HAE0| FXte| 71 2 oYL L= R0l 201 71y St
QAQIX| RISt SH=S X7 |THM CHefer Yaloz MEs Hashan 2Rt sHX|2 iz=
HollT! 7ix |2t Z220] T2t ASn Mg 22 WAL A Itz HA| 830 S dief2a
LI2IO| OISCHES LI AAsiA| B 4~ AUs &1 R

HRBIERZFCUE THKSE—ROTR, BEBRARTERREANTRIVEE, X
AT RIEE CMETKENEFRRER, BERANERTORRTHEE, XABEE
ENRAH ], REHTXM T ZNFAERT HARKESRN, N7 HETHOHVFER
RAEMEUEZEFmRMmER T 08, B E, SERRBRETENIMESBRFNEY @
MR, ARKEXMHAN, WETAEYNEECNARANMERRENE, —=
T NBORS s & R R

FE (BarFvy) OROBALLRL L, BFLEMBEE DIORL TS HIEH
DEZADHT. LI<KDESBKEDA A—DZRRLIcHIWELE L e BHRORHRIZ
BHE BRICE > TTFREDOXRBICERINTILHEMOI Sy I TERLTES LD
25TYo i (EETANRDEECH BN EMAH ROHMZETYT S LI ZHRLTAT
FREZERETIBLOBDTIE LI L L. BICIE. B SN MEPERHETERY
HOFERDELDE. FRETDEFEVLOBL 2 RTVWIZE BABDDELIZER
L. DLTHLRE TSI BEVDRL TV HEDHBEEZ T T

To deliver clear image of the winter of PyeongChang and my respect for athletes dripping
sweat to develop their abilities, | intended to embody an image of water drop as if
sweat were to form and drop. What is the most fascinating about celadon is a classical
characteristic of materials that have showed a thousand of variation. | think over what
the most important factor is in the work, maintain balance, and try to make changes in
a various forms. However, pleasure to stop and look at an object for a moment, find the
beauty that only | can find out from it, and feel small wonder is sometimes necessary rather

than to look at the objects and the world in the defined values and their usefulness.

Xl £E B NATURE
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19851 MZ0A EHOJE O|7FEI2 HRte| HCHA
SHAS Soff sh= =AIB0lo HES MEA
X6t Qs FS =X S0z tolck
Methstn 2 MSCH tHakH0IM =0IE
ZoIRICE M=ol S4ofl thst Test s
Safl 2013 X 4R ITHo| A SAICH] 7 |&
2z} ZEM0l| SASHS SICHAXIS wESiCt
20155 A MRl 52y, Yate

E2|olitz| (Korea's Fantasmay, 20163 =

2o Hio ol =gt Z 20l M JH=EE
(RI=ZOCIXIQITD), 20173 A 12|0f A
Zhz|E ollE30ll HlQlida]| GlLataS)ol

EYS ARIZE EECINCH, FV e

04011 M ZHEIE 2017 7 A =X [l 2]
19_4E 712ICh ol FGIUCE mlRt
FHEXEEE R 7= MAEREE 20

ZZ0| AZE[0] UCE

LEE Ka-jin 1985F £ T E/R, B—IFiE

MWEETZR, WEIHEEELIAN

128, MULEH T HERET 2%

B E/RAFIEAR KRR LR, %

SREZ, I TFAEEE T E R

BURAZE, 20B3FEAHEMABRLRHRT

FME AKX T REENINNER. 7T

0ISFEERNEBLRNERRAZ=FF
<Korea's Fantasma>_t, MK20165EF1E

ERERNFEREIEYIERTH<ESET
2RITE>, 01TFTFEEERENNZAR
T ZWERE<Révélations> EHEH T I

K5, BAESIT201TFER&EEFREE
WER<EZ_HE >R, HIFmiET
ERILEMRFEEISYE R RSB REE

EH5E.

Xl £E B NATURE

1985FICY TILTEFENT A - Y VId
SHOFRERZE L T BEOMK
B/BIETHICAREL TV 35\ FEREEE
TERTHZ. VIINKERETY T
KERAZR CHEEHEH L. MEOD
YIS B EURIRVVEZEE L T 2013
FOH TOEANRE TREF O KL
CRNEICREVERD 3RO FH T FHEX
Lfco 015FICTTVADY Y TT1 T
VIETIVF—L. 2SS /DMIIVF
— L <Korea's Fantasma>. 2016£IC Kk

AV ZaIAYONA IV ETEYIE
THESN<EEI=ZTH 1 VE>.
017FICIF. 7TV RAD/N) THRESH
fEEMIEE I Y F—L<AE—=5>F
U TGE) S -AEHEL. B&
SEERNTH CRIE S NI 201 TERSH R

Hase T 7 — L <E&_

EEICIEE >

BICEE LT, 7712 7 ERMEHEE
YRR O REE tH R s EIEE D ME

mZEAEL TV,
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Waterdrop

Vase, 2017

White porcelain, celadon glaze
®415x315

LEE Ka-jin, who re-interprets the making process
and glaze color of traditional celadons to recreate
them into contemporary celadons, was born

in Seoulin 1985 and studied ceramics at Seoul
National University and Graduate School of

SNU. Through her dedication to research on

the properties of the materials, Lee released
contemporary celadons that appeal to the
contemporary technology and sentiment at her
first solo exhibition in 2013. Lee released her works
in Biennale International Design Saint-Etienne

in France in 2015, Triennale di Milano <Korea's
Fantasma=>, <Korean Crafts & Design Exhibition>
held at the Bayerisches Nationalmuseum in
Munich, Germany in 2016, the fine craft and
creation fair <Révélations>in Paris in 2017 and
participated in Gyeonggi International Ceramic
Biennale 2017 <Pray_Cherishing Life> that was
held in Yeoju, Gyeonggi-do. Lee’s works are held
at International Museum of Ceramics Faenza and
Gyeonggi Ceramic Museum as collections. Lee is a
young ceramics craftsman, who is newly creating
a tradition of Korea’s ceramics craft through

modern interpretation of celadon.
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<FHM KR (For-rest) > ZHMWTREBEIEASNRHIRPSERRE, EMEIEMmMERE
Fo CIFERREDIRESBRRRMMSKERTERRENGTR, BIFT IS8R
BIMTZRRF, HARRMIN LT BERADBIRERF, 18R TR, REFURMARNME, RitxHE
FIES RO ERIENAR. RBMEEHEERENAEBERANER, BELRMAFEERRE
KIMHER, AAIMENRESRE, EXTAROME L, SEENET KINENER5%E
71, BATEHE—MVIVIR S TREEMIE R HARES, NI HEMANFRAFRREMRES
MIAR, FEOSH T EMEELENER. ZIFRESEABANARCE, BahT X—BEm
HESHNNEEAET, SEREADMITE EROBEZE.

<#%H R5T (Forrest) >ld. MOARDTITHED > TWVWBODENS T+ T 7 Z B THIEL LIRD2R
THB. 1FRIF. IFEDEBAMORDFHREBAOR ST Z2R/ERL. FBREDHATHBE
FVDLSIL. MATRDZEZED. BOLT KDL SBNEVEREE S OHH BV TEEL T
TR CH BIRIZ. TOMERBERD Ec. D VEERN KD 5N D, Fic. EBEDB L
HOELIZHIZBELTVWSIRDEIE. ENSEEPEROFRTEICERINTULEETHD, BEL
HOLLTRVLLNTUWS, ERIG. COMMAMENC. FFBICRVEBIOR. HOrERERAL
TAATVWIAZY FOEFEDICEEEZRE LTce COL DI BMERDIREBEIL. SRR ZE LT
Bb. B BCUERLGBERDEFEOHR LTce BAOMDBEL SZWD TVBAERICIE. &S
DBEREOTHICEVEEZ NI TEAZEVWTE oA ) Y EY ZEFICERIT 38840 H TR LOEK
HADHTWVS

<For-rest> is a silver plate inspired by the form of pine needles neatly piled up under the
pine tree. The artist created a concave plate reminding viewers of a bird’s nest by imagining
the rest in nature and a thick forest of pine trees of Gangwon Province and increased
decorative features by carefully attaching small silver beads. Silver, a delicate and pure
material, requires delicacy in the work process. It also has a unique color and beauty of
pure white; silverware has been regarded as precious tableware mainly used by the royal
families and aristocrats. By investing labor and concentration for a very long time into such
delicate material, the artist embodies the beauty of accumulation created by gathering of
small units. The connected lines and structure of this work cast a variety of shadow and
produce a rather lighter and more elegant outcome. This work with such exquisite beauty
of nature also conveys a meaning of special treatment to Olympic athletes who have made

effort to improve themselves for a long time to reach the best moment of the life.

= For-rest
a(FAN), 2018 Dish, 2018
e sterling silver
750X200X 100 750X200X 100
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0|5 Zeis SollA O L2 a2 A7 IS HI—ZLCH ME2 ole2 SolilM &M= RiRE
2| 20| FORK|7 &= S 7IR.

FBIRE (x> R) 1 cEbnd, £TRMICBVENIN. MOREE
BLIEKHEWELE LTce ZLDAENRETERDHZ CE. BREFTLSIC
BARADED D ZIADIADIEREZREL TV E. I=ROENREZBLTEK
DEVEFTARFELTAHTUIVADTL L 5D Al EMEBEL TOLOBER
L. EZ0EZEHNHTEINETY,
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075K RIZ0IAT ERO{LE Atnt ©F, A=t
BICHR S21 401 X1 S0l R AES HcH

TR RIISS M5 BESH0! ok
U= ROl THEIS 0|83 27] 2 AT

HEtshs g430l710Ich &7 (ofstwet o=
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KO Hye*jeomg B—HERIZR, 1975
BTN, FELE. NES KIS
MRBAREHET T SFERYE, Ao
MEEAY), WP EERNER, HE
RZEEGIFRSEREm. MTETER
EARFNEEZHAFRRERFS
EERFEM@ET, HFENTERDAR
TR, BT NERNKR S KBAFEH
RIERREIEMMRAIVARME R FFENER
2. Xihfhe MRS T 20126EE
<Maison & Objet> 2013FEEZATLZ
WAEE<Révélations>. 20155 7E B2
MENEENNHEERLSHELZR
<Korea Now!>, HIX1GT2IKMEX T, i
P EmUGE FEZIMAEARNE. Eizal

FREANE,

Xl £E B NATURE

1975FISEMBTEEN. UL ZA.
LTBICEFEFN-BROP THEREE
CLlcaAYavid. BN <8
RLTRLE L RENG/NZ—>%ZF]
RALIESBRVO TV —Z28ET S
ERIERTHZ. REAFRE TR
ADOF I AZ—RERTEBRUT Y
T —DTHA Y EZV. 4EIOEA
BICT. BOELVERN OB Y
AEL—>3vEH->T N THEE
MBIRES Y 7ot U —EEHEL TRK
LTco 202FICT7 TV RICTIAY V&
# 7 x(Maion & Objet)>. 2013£FICid
TIVADEMIEETI Y F—L<AE
=SS A V> 20155FICId/ ¢ B
FEMERIC TR S NICRILIREER. 8
ETZB<2U7 7! >RIZBmL.
HRWISGEE I N, I AV 3> OER
i BEERAENE. BEETAL
EREYESHIFREL TV
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Dandelion Dish
Dish, 2015
Sterling silver
400x250x70

Red Little Bottle
Vase, 2014
Sterling silver
®120x120

KO Hye-jeong was born in Jeju in 1975, grew
up in an environment of nature surrounded by
mountains, hills, valleys and the sea. Ko studied
metal and jewelry design at Kyonggi University
and University of Rochester Graduate School.
In her four solo exhibitions, Ko designed and

released delicate and poetic silverware and

jewelry, inspired by the beautiful nature of her

hometown and the Oriental paintings her mother
drew. Ko's silverware using repeated patterns
found by closely observing natural objects drew
attention at the <Maison & Objet>in France in
2012, the fine craft and creation fair <Révélations>
in Paris in 2013, and the Korean crafts exhibition
<Korea Now!>that was held in Museum of
Decorative Arts in Paris in commemoration of the
Korea-France establishment of diplomatic ties in
2015. Her works are mainly collected by National
Museum of Modern and Contemporary Art and
lksan Jewelry Museum in Korea. Ko currently
works mainly in Seoul and Jeju, designing jewelry
using granulation technique that decorates by

soldering silver wire and beads.
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<li# EBIRK(Berries on the Hil)>2— MREFBIRTE, HF LHBE/IVIHIRTEMR. REBEHE
SIS BAER R FREH], A TRE, FHESORMATIRERAR. UFE K
HITR S R, EEER—DEUENEETN, fIRTHAETEIRIRE. FREAN—/ER
DREEINTR, NELRRENTRTR—LNBREERK. ZIFREBRRUEILATORRER
BRI LSRZ S eI ER—RIUEm, HESAKRTMENERSR, #TH8, ABRTIAIZX
EFRREBIA. SIFENE T BEEATRTESHBEANENEIR, AT —FR5 LR
EEEFEX, ILANEERRFRIEREITZHIXR.

<E®DLEDRE (Berries on the Hill) >4, Z(ITNS VWEROEEEED FF T VFED T« —Ry b T
HB. WEREZFEOSRBHOT+ — Ry MME. EBNFZHREL TESN. BEZEOHZIHDTH D
1. ENSEITECPEREBDZDIEON TV, ERIG. EREORENLETZELT 2
KBNS PO H DR VTN E R TRERTAEEET 5 T0 — Ky hEGIELTe LHL. JIT BROD
FERBITNS VIR ZEOERICT B LT FAMPVARITNTVEHCRIRZRLIES
K5I UTeo AMERIE. BLERDICHE L IAEXICHN TS E D SIRE S TOEIETH D AR
ERHNRBERAEEO. 3227 —>a v alA 5 Cas THES N BRI =X ER TH 5. 1
RiF. BEOGHRNAFTEORISAD SN TWSREEROEEHZARL. AMERTEL T REE
ICERICEHET 5. FRFPZEALSEA3T=DRMmZEA LD LTWA,

<Berries on the Hill > is a teapot in a round shape with small fruit decorations on the lid.
A metal teapot made by using a forging technique has been to be used to heat liquor or
tea since the past because strength of it is increased by making its metal particles dense.
Through repetitive hammering that takes long time, the artist creates a teapot that takes
on an absolutely perfect shape achieving harmony without any disorganization. But
by bringing in very small part of nature as a decorative element, the artist adds a little
relaxation and familiarity to this flawless object. As part of the cycle that started when
the artist met the tea ceremony developed centered on the Busan area, this artwork is
a contemporary object, existing in the contemporary craft culture, created in a way to
establish organic relationships and communicate with the public. While studying the
aesthetics of Korean contained in traditional Korean objects, through this artwork Kim
intends to deliver grace of crafts that can be felt during their use as they are closely related

to practical daily life.

oAE 9| oS Berries on the Hill
FTXY,2013-2017 Tea pot, 2013-2017
e,z sterling silver, string
®150x200, $130x200, ®150x200, $130x200,
®120x230, $140x140 ®120x230, $140x140
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H#fesnBERER, BRBEGAEZEZHRAMR BEIXFRER, A
HEFK B (AR AR Em, MRS HFEERIEXNER. ANk
HEULNEERZY NIRRT EREPRESHNE. RLTERT LS. H8F
Y, BLUEBIMREARIIES.

MEfi A BEOROFREE R LARRC. BENAELTIZEINSEKZDONE
ATHTLIET WV RBRITOEMTIIA . REFBICBHICOAN B1ERT. &
APRICENEEL 2GR <HELE LT HFROLSAFEDOELIZREL
T BROEDZAA-—ILTRELF LT |

By depicting the shapes of traditional Korean objects, | think over from which
Korean beauty comes. That is because | expect to deliver the beauty emitting
during usage of works closely related to daily life instead of works only for the
purpose of display. So through the beauty of wild grass like wild berries, it was

intended to express fragrance of tea in an imagery way.

Xl £E B NATURE
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1959 MS0i M EHOJLE BIRl S 2rhetn KIM Young-ock 1959F HAEFER, 22— 1959FICY UL TEEN. I]/E 5h@K KIM Young-ock was born in Seoul in 1959 and

FERGEORRIL w42 MEskn = MEBELMEERLZR, ELRK FReE[BEFTH 1 OHOER L LTHE studied metal craft at the Department of Crafts,
YIS HEH HEV|YS ol S0l Adnt FERGIIGITREE, WNENBRE BRTHZF LA TS CHRIE Hongik University and metal art work at Hongik
FEEY AYUS SA0l 2AHH 2 =2 BANIZERESBERTIE, EE BEREE BV IEER L 2 BEAF University Graduate School in Korea and Temple
BoiF1 A= SEEY ATI0[XF S0i7Ho]Ct, ERMTRRIRERE MR, tE7E EEFERICERL. LVWIBZEAETL University in the U.S. Kim, who was always interest
Soltistu Zof ool F4S0lE i*n SARAFTIZREISELZ, ETLE ZEBEMERTHLHIIERTH 5. in numbers, space and structure, announced
Zoth chaknt o)1= HScHSh tEH2I0fA AREMRERRERRERFHRLERE ABRAFRIZRTEZRIZEZFU. 3h molding process that was based on mathematical
SEEYS IFSIUC 2k S T2 52 SEREIEE, M THE. el S0%E B’ARERORZERLE T A ADT VT concept in Philadelphia in 1987. After returning
JHEo] HThE 2ol AAS HE== 19874 R BERINXE, 198TFEERRAR REOARFRTEBELEFAT . to Korea, she became a professor at Dong-eui
Zzldjotoll M #8H JHES HIZOR st= T VBRSO B TROE R R, A T £ L UEESOMRISFICEALD University and started to research Korea’s teapots
ZYARIS LHSI 7= = 24 Sl EEESLRYXARZERE, HEEL— HofeF L-AVF T 198TFICT « as tea culture developed especially around the
waE SESIHAM 24 UrHo] LS HRRRASE AL A I S E R T T STIT « T THEBERICED O Busan region. Kim released silverware and silver
C=Ests 7712 Bt=29| FEXIof chal H+s BZ8. 2009F M A& R IRGIAISR A fEEERERL. RE®R. 2LORFAF teapots in 2009 and showcased elegant and
AZRICE 200032 E 222 E 2%t AR, 2015FTEBREIMEAEEZNH RTHEFE LTEB L AN S, BlL—F simple teapots at the Korean crafts exhibition
RIS YHot/| AXZIoH, 2015H nf2 FRERLSRHE T Z E<Korea Now!> £ TRELFERICAN IS L2 ke <Korea Now!>that was held in Museum of
ool JHElE SrEsurd B 7 M e AR AR E SR 12 BEOZABICDOVWTHIRZIR®D . Decorative Arts in Paris in commemoration of the
BH=Z0IX (F20F LIDollM Holst A2t 2009F N SR TIES NI BBEZRK Korea-France establishment of diplomatic ties in
TR 2ZSS TIAGIAC L. 20158 1C/\ ) EEhEfireE RIS 2015. Shefis currently a professor of metal art work
FERRSTREE R BEITER<IUT F design at Hongik University. Kim is a artist and
TIS>TERTY YN BRAERZR craftsman, showing her wide range of capabilities
LT as an artist by exploring both crafts work and
SHKO 312 2015 Teapot with Warmer 2015 metal art work by using traditional forging
=232 Silver, sterling silver techniques.
ZTXH210x180x200 pot 210x180x200
ot2 ©150x80 warmer ®150x80
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<K& 017-496(Afterimage of Beginning 017-496)>2 1 7 EENEA MG ERIRE, NIBE RIS
REGEM AR Fo QMEBEGEAEANIINALSNA, SR TRISARRENRE, SFHNEBEHAE
RAASIREFAAENES. B4R, WENT HSANEFER, ILARZEARTNABRFTAE
APAERMERY, FRBBESFESHNEEMEM, WFIAARR, BEILNEK, ARABERNT
TARBARBYNAR, MOWFENX—EROMERETEEE T WAL, STEAMI—TR

RERREBYARNEZN . HFENEERN, BLEMAEMSAMEBTNNR, HR2AENERIR,

REBIRFHRAH A BRFIABNERZE ; ANRERREAINEE L, ZIERDRIELERASL
EEXAN—DMEN . AIEEX— O ERE T UL BIEMS, FEATEMEMERMNERITIZPEE
BARRISKBRER RN, HETUROR, BRBRER,

<Afterimage of Beginning 017-496> is furniture made for indoor use, a console table
in a simple shape. By using the two materials having contrasting properties—stone and
wood—the artist made the furniture that excites senses of the viewers. This work, which
is based on natural and simple characteristics of wooden furniture of the Joseon dynasty
and at the same time reflects aesthetic demands of the contemporaries, presents calm
beauty that could have been felt from nature in the beginning of the world and sublimity
represented by the Olympic spirit. Also, it is a fresh challenge from the artist to the
contemporaries to think over the essences of nature and objects disregarded by industrial
development. To the artist, the stone and wood are the afterimage of his hometown, the
subject matter as pure natural objects representing sublime beauty held by primitive
nature, and the medium for the continued culture of life of humans represented by
furniture. By broadening such attitude, the artist provides the viewers or users of his work
with an opportunity to feel a sense of unity with nature and time for quiet reasoning and

meditation.

EljiZe| FHA017-496 Afterimage of Beginning 017-496
=t

ZE&H[0|F, 2018 Console table, 2018
LR, A2 red ork, basalt
,220X400X990 1,220X400X990
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TEARBERFESSHBRIGE, BEBNAGERNAESTINASES ARz F
AABWERK, XWYIRFRENIEIE#R ), ZUECHENEANET

FRESHRRERNER, T ILEMER

f

WA S HARE R RERY A KA X ez 52

RaE e
Mm=3/]c

TEAMMED HTEINAREME LT AISBHD & FHARREEZ 2 AP E
WEANBE THEDLSBVEDNE T 2MEIFHNINTY, fid. BARD DT
TUTAT1. ELTC RBRICADSNIEFEZRIC. X5HDMVWEROAKRE, T2
DLl BUOADOHIAMED B ZER L TWE T,

Physical properties of the tree that deliver warm and gentle scents to humans,
as a primitive material made by nature, and of the stone that never change
throughout eternity are appealing. Based on my own identity and contemporary
characteristics reflecting today’s philosophy, I pursue harmony created by the

contrast between the softly-textured tree and the solid stone.

m‘i‘ﬁ; Wi,
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1952 IS TREABMm CEFE N, LICH
FNEERBRETCHRERLEF-E3 V7
ViE 1980FERICERERAN THID THT:
RESETRE D < 2IBAIMNABRETY
1> THBT7— bRADTFZMA LR
EORERNGRETH A F+—TH 3. 5L
BAERRULAAFRAZR CISHEZE
MERETH A VEZU. T VIR
DALY Y REMTH A Y RFORRAREH
BRUVZAVAOO—RT7ASVRTY
1 VRFOREHREEE LI FTo.

AARAFEBAERRET Y 1 VRO
B LTHEAEL. AIBNARETY 1
—EEZHER LTco HREOAD v —F v
SU—THB/INIDEIVEIVF S
J—RUOZa—3—TID7T7)—RIIN
VEAE YT —OFRERL L CEEP
THBFT-£a>T Ul 20155ICFE
INFERLATRER. BETIEEB<OY
TFUSBIIBE L. HOERIE.

T—hN=HI. T—rRAT7IHEIE
Lo, BN T— D7 T 7T TR
NINTHO. X SOKRY &2 2 FEHiEE.

[E1z/ V) R, EDRRENES
PMERZEFB LT3,

60

EA ] 24 10-343
H|O|£, 2010
U, sELR

1040x350x850

EjZ=o| ZHt 08-305
#Xl,2008

LD, Kol
1200x540x420

61

Afterimage 10-343
Table, 2010

Red oak, walnut
1,040 X 350X 850

Afterimage 08-305
Bench, 2008

Red oak, natural stone
1200x540x420
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<#t77(Coexistence)> RE AR IRE N LA KIRAH EEIFN S B R ZIERERESE LK
T REAFAEREST], NHBRR—RMBRMATRTIERE N RE 1mm R/ R
BER, AL ABCERIFRCRRIE THIABERBANSR. HROTELLAE AR RRNZHE
%, BRRMRSERRETREABRERNGE. F, BRERSETHEME, HEREE
FEEBRRERH, AXTZRKRSTARARRS X, MENERREEREETFERL,
— P —MTELRAEAES FAROMEENASNRTE, MATESEREREN. HFE
AMASBERZENER, ERRAT NEIEL T ROESRRESCIFE BRI ERBNERETRE,
HEBENTRAABE .

< #7F (Coexistence) >3, MEDIEOXREICH< TRVEIHATOFZEEL 2B AR TH 2,
BOEBICERANE T 2ERNEMRIAERIE. 7L IFDOL SIS, BERNAHSEET 25
o REICLDIEVD LmmIBO/NE WEBOMNTSEEL T, KBDHICFSF T EHBBDL SR
BROHRARZ RS E 9, FROSEANE S5 ITHN < RE 2 IR TIL. IRMASsEenA
DR THRELE. EFEONTVBEEATH D, Ffow BIMESE. BEICPT LULMRE WS X1
v b FENBROSNTVS C L& 2F8DRMEERE T2 TERTHO. ZLOERANELERE>
TWd, FRICZTOMECBRRETEFIE. —DFOIDALINSVWERDOHTSIE. [EB
THD. FHOADIZSDEFROTIERTHHD. £ic. BEDSFISMHINTE ERERRICFE
MONTWKHDTH D, AIETHDHBA 5B, HABA 2 —LRZE T 5AERIE. COLIWEE
D O5|EMHAN TS EHRELMERDIREFZA TEE LcRBER A THICIIRRADHEACD
LTV,

<Coexistence> is ametal lacquerware made by attaching a thin and long band of mother
of pearl outside of the brass bowl. With vitality of nature instilled into the solid metal,
this work is recognized as a natural scene like the sea shining with the sun through the
organically curved shape reminding viewers of rolling waves and small pieces with the
width of one millimeter of mother of pearl entirely covering the surface. A technique of
refining patters of mother of pearl that displays various colors thereof in a more subtle way
is one of the oldest and the most frequently used decoration techniques of lacquerware
inlaid with mother of pearl. Also, in that lacquerware inlaid with mother of pearl is a craft
that comes with a benefit of adopting an environmentally friendly material and a value of
scarcity due to limited production, it attracts much attention from people these days. Small
pieces of mother of pearl refined by the fingertips with entire care and senses focused
on serves as a medium as an honest and sincere craft of the day, to inherit the tradition
passed on from the past. This work with the exquisite and dignified volume harmonizes a
traditional technique inherited from the past and metal formative techniques the artist is

currently learning, along with the tastes of contemporaries.

3E Coexistence

aR(H),2018 Bowl, 2018

71, XA Yugi(copper+tin), jagae(mother-of-pearl)
600X 585X300 600X 585X300
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R SEOVRTTR T EERYAl—BEiE), BRI RISEUNE T S RE— AR, DL
MR RTARRE T, XA T 5IMH AR L Z AR fERIR
TZ0FE, RAELEBANHLERURMEREENERLZAETFLEST
A, MRS THTEREN, QIRMMEYSEAMETZ .

BHBEVEEFRV U T A= 25, EXZILEEELALLSRE
FEDERBERLDENTEFEY, Fv LU IBMIC & > TRIEERORE
& BAEMASEIIEAL LTEATWREINCAD £, BRAIEERE
L COIRADEF DR TEM & HICTF o TE i IEM b AaVnE S IC. k5
BOICHT LWL ERSD. OB HICEFT TOCBENATEZS | SHOTLE
7=WT9,

At the moment of completing refining patterns by using the slightest mother of
pearl, | could feel a great sense of achievement. Gaining experiences through
time by challenging spirit serves as a driving force to lead me to become
a mastered craft artist. As a contemporary craft artist, in order to prevent
traditional crafts that have been passed on to with perseverance throughout a
long time from stopping at one era, I intend to build on this creative tradition that

consistently changes and lives through the contemporary days.
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KIM Hyun-ju 1979 BEFER, B
WREEIZR, HmEITEMRE
SATMRIMBNERR, RIARETE
BIMI S RIRAARREA, BT
BIZ, ZE#HEAER
FHEER, EEREHIHISTRXA
1E7= SHON Dae-hyunZ MM~ #>)Ee
BRI AR, E2010ENEMARE
b, RH T EET _ ENLUREER DR
T, 20144E7EDesign Korea_E3X13“Good
SNTEEE
BERRENNZ AT ZWERE<Révélations>
KRR REHE L Z E<Korea
Now!>, RIGEEXF ; HFREREX
AV EIVEOLMA M FETZRE", 2016

Disign"&ftFHHR, 2015F%

FEEEEEHSIlver Triennial A3 EFE
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I9T9FICY UL TEENcF Lrba Y
Tald. BWCERZMHOR’EICES
ERMRREAR L THD. THOEH
DEF TR TH A S BRRIRMMRIERE
EERLBAESBIZERTHZ. 28
RERTRBIEEZU. YV IILKER
RFRTY IR ER M E LS
TH3Y Y TeavkEh SelhRes
CAREIRA R AT, 20100 1 [BHE
ABTEHICRCIRMETIO S > =5
xL. 204FOTH>AVTT [Ty
RFH1 ) REFEEXTEHL. 20155
IZiE 75 Y20/ TRESNIEM
TECIVF—L<AE=SoF >
BLAREE R BET=R<IVUT F
T >ICERICEBFEIN. KSCFRT
Nize FIFE. AT A IL(Yeo) 15
B53n3 IBFI=RE) 2#%EL.
2016FIC K1Y TRES NI IILN—E
BrIIZYF—LORBERBTAE LT,
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syzNS S YD

QYUMI 2010-2011

®280x200

69

Lamp for a Meditative Space
Oil Lamp, 2010-2011

Ottchil, Jagae(mother-of-pearl)
320x210x120 (each)

Draw a circle

Bowl, 2016
Yugi(copperttin),
Jagae(mother of pearl)
®280x200

KIM Hyun-ju, who makes objects and household items
using Geumtae Najeonchilgi technique (metal mad
lacquerware with mother-of-pearl) to place mother-
of-pearl on brassware, was born in Seoul in 1979. Kim
studied metal craft at Chonnam National University and
studied metal mad lacquerware and Najeon technique
under Seoul Intangible Cultural Heritage No. 1 Shon Dae-
hyun at Seoul National University Graduate School. Kim
designed the Geumtae Najeonchilgi, which was the first
attempt in the field of traditional brassware, and released
a brassware lamp varnished with lacquer and decorated
with mother-of-pearlin her first solo exhibition in 2010.
Kim was awarded ‘Good Design’ Grand Prize at Design
Korea 2014 and received attention by being invited to both
the fine craft and creation fair <Révélations> in Paris and
the Korean crafts exhibition <Korea Now!>that was held in
Museum of Decorative Arts in Paris in commemoration of
the Korea-France establishment of diplomatic ties at the
same time in 2015. In the same year, Kim received ‘Young
Craftsman Award’ provided by Yeol and also won the
Silvertriennale held in Germany in 2016. Kim, who studies
the expression of combining different materials, is a metal
craftsman actively participating in international fairs held

in Germany, the UK and Switzerland.
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<BARARF-7E(BARA series-FROST)>27EHElfE =B FALAVEIEIEH, IERRRTLANAER
SAEREK. KEBFRBNYIERN R SHHBEENSE, BIMTAKANSMEFLRRCINE, X
ERRZMNZARES LZREHEEHRA—T. SIFEEEMZRNKIBEPITE T ZFhEE, HAd
DNEEET T RIS, R NEEEABIEAEN X R HrlEViesImNRLENE—R, &
FERRERELPIRAEEREEAG L, R T IR, AU NEN TR RSB MERIISE, ZENE
SEMSKBIAETEREMAEAS, ILARRISMAZENRL, HRLESE. BERRE, YU
It ED S AR ITECHTRY X Ro

<I\F1) —X-FE(BARA series-FROST)>IE. BAFRICEWVIELRS 3BORNHZH T XD TH
%o BURICHEZHAVEY. BRI S EF -7 B THIES N HSADET YR
BANZLIEL T MMIICL 3 ZRGENERORIE DTN, £ < ORMRE TEROIEIEHE
XD TET, (ERIF. B TEABRA S ROPICSHRGFREDZER = £/ L. 88 L 7-BEROZER—IC
BBESICENTNOZERIIRENICEZEEB LT FiIC. 1 DOREINET—T e LT H—IIH
Bl Teo COLORTEBDEE LIMEEE. HIADEICL>TEL 2 ZFATMIL. AL DER%
FEL. INZEBELTRITANS T, fEEN2F LV BEROEFREZFRRS € 5,

<BARA series-FROST> is a series of glass vases which have holes in three different colors
respectively. The artist was inspired by white breath coming out from the mouth in the
winter and transparent ice and took them as a motive. Physical characteristics and classic
beauty of glass and possibility for creation of various aesthetic elements through a process
have posed a challenge to a number of artists and craft artists. Hong created various-
shaped spaces inside of the thick and transparent glass, and allotted colors to each space
in a stylish way that they create a harmonious space. Especially, the cut cross section that
makes light faintly penetrate into the inside structure, as if it were frost, arouses mystique
impressions and induces balance as a converged theme. Thus, various harmonies created
by layered structures of the space and glass colors signify new relationships established by

recognizing boundaries among others, respecting and accepting them.

HE2LA|Z]=-M2| BARA Series - Frost
o}, 2018 Vase, 2018
F21102x58x187, glass 102x58x187,
118x63x155, 118x63x155,
140x101x124, 99x64x126, 140x101x124, 99x64x126,
110x70x110 110x70x110
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HONG Sung-hwan 196TEHAFER,
—IREZAR, FARBIYIEER
OIEFTRVIRIBE L RIS, B FahEK
FANRMARERZESIWZ AT 21T,
MmN, ke IEE
T WBEAKRF RS ZHFERIERFIR
BRI T X TR Bs B pE M
SKE9, 20004, ftfEZS=RBFHAE, o
Ze i Blow-pipeliEBE 2 M LI 2 SFLE

(multi-airhole pipe) ”, HERERD =
B AET<BARA Series>, EEZIERIAE
T 20055 “ELCOTEQEFM& T IRILFF X
HONG Sung-hwan 32000 F & E KRBT
ZRReIF R, URINHSRRMEET
BT —ER M, MESN20155FEEE2
RIPENER R NN LR L RFHET
Z B <Korea Now!>, {EGIEFhiigse

IEATBR SR =FAKEREYE,
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HTHS 2O CERICET 247
RBEITofe T4 VT Y RICEFEHR,

2000FICIEEDA Y RICADER D

5 IRVFITER-IWNAT) #ERL
Tt AFVURE T4 YTV RTIND
(Bara)> ) —ZX>HMDTHEEL. ZDIE
fC2005IC TT/LaF v 2 (Elcoteq) T
IR=2avTHAY ) REFEEZRE
LTzo 20005 OREH 5 R T=DHA]
MBI SHARBONBIEICHERS
RIeR Y YT 7 UlE 201550/8U%E
BSENTEE CRIES NICRILITRADR. 58
ETIT=E<IUT F7 I >BIZBE5L.

TIONKEEMEE. VI SAFTD )T o
VEIEEEIMERERE L TV S,
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CIEIVEIES
ok, 2015
F2l, ot
140x55x120
120x50x230
135x60x180

77

BARA Series
Vase, 2015
Glass, Pigment
140x55x120
120x50x230
135x60x180

HONG Sung-hwan, who creates a new glass art
design using the physical properties of glass, was
bornin Seoulin 1967 and studied ceramics and
crafts design at Hongik University and Graduate
School. Hong first started to gain interest in the
physical properties of glass in his university days,
and went to Academy of Arts, Architecture and
Design in Prague and Aalto University School

of Arts, Design and Architecture in Finland to
implement many experiments on glass work,
studying at the Department of Glass Design.
During his studies overseas, Hong released his
<BARA Series> by designing a ‘multi-airhole pipe’
which is a blowing device with many heads.

With this work, he won the ‘Elcoteq Innovation
Design’ Grand Prize in 2005. Hong contributed to
promoting Korean glass craft in the early 2000s
and participated in the Korean crafts exhibition
<Korea Now!> that was held in Museum of
Decorative Arts in Paris in commemoration of the
Korea-France establishment of diplomatic ties in
2015. Hongis a glass sculpture artist whose works
are collected by Museum of Decorative Arts in

Prague and Lviv National Museum in Ukraine.
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<IRE2%&(Gangwondo flavor)> R IFEREMX AEMIN R R LFEHIS(FYFRER
R, BUHIFLSRMBRIRER. REEREIRESED, SIFE B RERITE T LFERHX
=t UBSHNFERBERIRIERE 7R L. GU Se-nafFmigitimfil{ELR 7 —R5ILIEe M
BUR, AMXLEMRREMAILLANE—IER, B BRYR" . U—FREHBRRABAICHITE
fE, USSARSIERARREAESESENRMY, AILKIEERNRITSABRRRER, FHM
=1k RANRAZERN BRI NKER, RENHERFITOBHF, FEBAEIN
7R, HIHEREAT RN, BANMREREAETROR LHAE. SIFENRBISENE

—fg, MEBAYMRFEENER, BAERNEE, BdXFRRSHRENYmERIRENE
EiiS DICH NN 1

<IFE (h>v+> k) OFD(Gangwondo flavor) >4, TEREDESHICH 2 EAEMOES &
TEEORIBEMN S 7+ 7 7 Z B CHES NI ERIEROTER TH 5. (ERIF. 7V EvIZEE S
MFIS TIREDOHIFOFEISEE L. AXROEROEZDDOZERICAD . 7« EHE 7
AT —OREFRITICE DL HEENICEBE LIHER 2 E50\ Thold. BIMIE WS 1 DOFRETE
EHBENTET R, BAZZL. HEZIAD ZEERRMZ EANBHIEMTC #RTZ T B
BOTHA V> EBRLHIETVBR VWSt RIBNBAYN. TLOBROF. T405
REROBENLHFENSBEL T BERABIICBAIN TV, 2<EAR3MEEZBT5L5ICAN
£, BREPERBIDENRERE5X5 LR b, ERIE. £2 THBERIHEEDLSIC. BA
MBI 2AROFBEZHEL. TORTERICRSN T, ENERCRBNAWVERICLZEHLS
TEHEL TV S,

<Gangwondo Flavor> is a vase in the napa cabbage inspired by the napa cabbage
fields in the high land of Gangwon Province and produce cultivated in the region. Taking
the Olympic Games as an opportunity, the artist focused on the regional uniqueness
of Gangwon and directly adopted the realistic shape of the napa cabbage to the work.
Whereas Gu Se-na creates outcomes from the perspective of a function by playing a role
as a designer, they converge on one theme: natural objects. By presenting the Korean
emotion of loving and having a sense of awe toward nature in a practical production
technique, the artist corresponds her design to nature. Placing a familiar natural object
on an unexpected location, removing it from an original and daily order and giving it an
absolutely different function, comes as a psychological shock to observers or users. The
artist observes original uniqueness of a natural object as if she were a surrealist and finds

interest through aesthetic elements and strangeness by stretching imagination inside it.

Bz F Gangwondo flavor

ok, e, 2018 Vase, Container, 2018
W&, +3 White porcelain, gold
®160x270 ®160x270
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BfER— MM 89 &, i EEME. BRABRYEFRENARE R, Hik
EEPAESHEISRE, ALRFSIFNIRENRE. FIANEREZMNE
538 ORISR T HBIEIFHE R,

MFebWHRWYITH. 20D R > TV ERRDFENMITHEI N EEHRL. &
Z. LT BRLTVLKCE, ZOFDELTEEDLATZRLETEHAT
I D\ FEOTA TV OREACBD ET, COLSBEREBDLD OB
RICED. BROIEEERZE>TWIBEEZE T,

Even for a trivial object, observing it to discover its intrinsic features, thinking over
them, imagining about them, and finding the beauty and interest in it inspires
me, giving me an idea for a work and a motive. Such observation and my own

interpretation served to develop my own territory of art.
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1981FICY DL TEENT T - FIE
BEOISVRTHHZ. IR Tt
J(SenaGu)) ZEBELTHO. B
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HDo SAARFRTIZEFV. 11
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ug

Xoret ek, 2014
WIE, +5
105x20x20

EY]
X3,2018
X7\ E, ot2
T5x125x42

85

Match

Chopstick rest, 2014
White porcelain, gold
105x20x20

Blue Bird

Jug, 2018

White porcelain, stain
T5x125x42

GU Se-nawas born in Seoul in 1981 and
studied ceramics at Hongik University

and ceramics design at the Royal College

of Artin the UK. After graduation, Gu
established ‘Studio Gu’ in the UK and
participated in London’s <100% Design>
every year, developing an eye for design and
management capabilities, with her exotic
tableware designs that add contemporary
feel and wit on natural themes such as
peacock and flowers. She was introduced
as a young Korean ceramics designer at the
<Korean Crafts & Design Exhibition> held at
the Bayerisches Nationalmuseum in Munich,
Germany in 2016 and <Human Connection,
Beyond Smart!>, partner country event of
Munich Creative Business Week (MCBW) in
2017. Currently Gu is a ceramics designer
based in both the UK and Korea, who has
an international perspective, designing
tableware and household items based on
animals and plants as motif while managing

her brand/workshop ‘Sena Gu'.



PART

Azt

S

Lot HARR Sl LEE SSHZSE A1 AT 715 E= XHH

=

9

o
i o

40
0

o M
Al AoM=E M=o BElE SFotH 552 7IXIet FAteh 2212
H

o
H SSH7E XIS == 2P0l 2 AlRESeE SXE 40| A

al

]

b

o

7t
F

0
=

ol
[

CHs MItH= M2 =0] X|SECt 0

7

u
N
!

=
Crefel 2EE & o2 M SRk THEIXIL QAT

rok

=

OH

of|©f

BEE. BARELE CHICFHELLHAERXMMEB L TWS, Kik
XIFERBMOHRAEOHTIZ. ELVOREEHA L. HEOMEE
BLILEXMZET 3. CO& S ICHRAGED T 2BIZICHE VT
RULEBOEEBSNcEBORKIL EEKiE. ROEAANCEZ SN
RIFMIND. TOLSICER SN Kiild. BET=0Zk
BREF—TD1IDOTH->T. BEICRDODN TS,



AlZt B TIME

(HZE 1801(Rhythm of the Red luster 1801))= ZZ!0f|
Ofot o st HH FElnh HIYYAR! HEE X H &2

MOl A710|CH Lot HEIO| H2 =E2 OIS =2

8 HCHofl Sofet 2|
SIAHO|H CHAZS A0 7H5e T SR 242

W It WAES| B2 A2 HEo| 227 Feje
Safl BHo| 8SUS BoiFET, 0] AREL e
OO M= 217F0] IEA 2210 BIRE FZO| 2o

L
o
bal
J
)
Ofm
i
o
a
n

88




91

<312 1801(Rhythm of the Red luster 1801)>2— 4l 288, AOUAITEH THEMBNRELE ST
FNFR. BRBTYENIEORSREIAE ANRZREIFNSEEE S E, FNE ERESEEEEN
ER—RANNE, EERATRENIZEAFLMIAMZINRES. ABRHAARMERN, MEARZE
TR R BRI A SR EOR R D EMNAERTEIRD, SWHPEHOTMER, HRFNAEELT
B, BMIECHAGHER, ARARR, TS KEZERNOLE, B TR, MKTIHERFTEAL
EMEBENRAFE, RIRZAMINEE, BERIANLOCTAEERMOFNFHESBRITER, R TR
ERR, HFOIMNFERAMNAOCRE, FXE TS RRT T EHESZFRENAXERFENRT, 17
MENRIESBRZT, ZIE@ERETEAOUANRR5EY. EREMRNLS, BIEIERIIHSR
M, FER TR TEALZHNNAMES £S5 SENAOURN A B .

<Rhythm of the Red Luster 1801> is lacquerware in red with a glossy smooth surface painted
with lacquer in an atypical shape. Lacquering in delicate red gloss is not only an element to
display traditional Korean beauty, but a light and color to reveal pure and enthusiastic energy
demonstrating dogged persistence and resolution of the artist for over fifty years. Paint of ju (red)
used to express red in this work is made by putting the pigment known as jusa into the sap of the
lacquer tree removed of moisture. Jusa, imported from China, was so precious that its use by other
than the royal family was prohibited. Ottchil that has long been used is now getting the spotlight
as a natural paint which is environmentally friendly and capable of various color formation. Red
ottchil in Chung’s work shows a climatic rhythmical sense by a winding shape, and even within
this free shape, the artist’s insights into the source of creation, resulting from a basic instinct
sense of humans, can be demonstrated. With such symbols and implications, this work displays
abstractness with strong impression through characteristics of ottchil, a color, and a shape with a
sense of rhythm and suggests modernist interpretation on traditional craft art and a direction for

today’s Korean ottchil.

g 1801 Rhythm of the Red luster 1801
A71,2018 Lacquer, 2018

S, A Ott-chil, hemp

®500x500 ®500x500
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700x700x700
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Rhythm of the Colors Luster
Lacquer, 2015

Ott-chil, hemp

700x700x700

CHUNG Hae-cho, who contributes to preserving, maintaining

and developing Korean Ottchil crafts, was born in Okcheon,
Chungcheongbuk-do in 1945 and studied wood lacquer craft at Hongik
University. Chung first started to learn Ottchil after meeting Ottchil
master craftsmen through his professor. He went to Japan to study at a
late age and was inspired by Japan’s advanced Ottchil craft industry. In
2004, Chung founded the Department of Ottchil Art at Pai Chai University
for the first time in the world and opened a master’s course. Also, Chung
created a lacquer tree cultivation area in Okcheon and contributed

to it being designated as ‘special zone for lacquer industry’, laying

the foundation for Korea’s Ottchil craft to grow. Chung participated in
many exhibitions that showcased Korean craft to the world, including
the <Constancy and Change in Korean Traditional Craft>, a special
exhibition held at the Salone del Mobile, Milano in 2013, and the Korean
crafts exhibition <Korea Now!> that was held in Museum of Decorative
Artsin Paris in commemoration of the Korea-France establishment of
diplomatic ties in 2015. His contributions were recognized and was
given the Order of Cultural Merit (Jeweled Crown) in 2015. Chung also
participated in the <Korean Crafts & Design Exhibition> held at the
Bayerisches Nationalmuseum in Munich, Germany and <Master of
Modernity> held by Internationale Handwerks Messe, and won the
Bayerisches Grand Prize at the Bayerisches Design in 2016. His works are
collected at the Philadelphia Museum of Art, The British Museum, and
V&A Museum. Chung is a world-renown Ottchil craftsman, recognized in
Asia and Europe for his contemporary lacquer ware, contributing to the

development of Korea’s contemporary Ottchil.
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<HAEFESZEZRZ(Black Ottchiled Box with Ivy & Peony Design)>RIErB WAZEE], SRILUFRE
EMYEIIRARRE T, FBEEREL R T AGMIRNHIES, AR T BN
WEZX, RTYEREMUN, EFNSEFRBEX—ER, MR IR, HAEEIRIINEER
R, M. KF. K%, RILFESARNEE., BRI FEGAVISREERNTE—ENFR, @
RANTOMEENRMREER, EEREEEMR. ANARENHFERERDNTEE, BT
THINEES R T BRI FERRMENARIE RANMAR 2 ERE L REELE, 1EARK
TH T SSNRMMRATR E&NIRE,

<Black Ottchiled Box with Ivy & Peony Design > is an ottchiled (ottchil: a traditional
Korean technique of coating with the treated, dyed and dried sap of a lacquer tree; the
sap of the lacquer tree) box inlaid with mother of pearl with a room inside that can contain
a variety of items. The artist reinterpreted ivy and peony patterns in a modern style by
striking a balance by placing former in the left and the latter in the right symmetrically and
placing these patterns on every side of the box except the bottom. Traditionally, the ivy
and peony patterns, symbolizing wealth and honor, harmony, and longevity, have long
been one of the most loved one by people. Instead of standardized one as if to be cut
by a machine, the patterns in this box is full of vitality to express the artist’s emotion and
identity. A series of peony patterns connected endlessly in all directions are exquisite but
not luxurious, natural but understated expression of the ivy leads to a pleasant rhythmical
sense. Those patterns full of sensitivity make vivid contrast against the simplest rectangular

black background, displaying modernist beauty, a virtue of a modernist object today.

oetgxa =M Black Ottchiled Box with vy & Peony Design
et,2018 Box, 2018

QELIR, A, XY, el paulownia wood, Ott-chil,

600x330x175, jagae(mother-of-pearl), hemp

400x253x145 600x330x175,400x253x145

99




E
){l

OfLi= LR |off DHZ 0] O] S AIRBEA| 5510 T &0 7HK|2H X5 LTt

o]

oS & 29|
S22 NS Ao o gMet 20| ofn] 23 et ZX|2 RS RS i LA A 2
ok HFd2 g H0| §== XXX 2 EHE 70 & HS3H0|7|= gito X olslsiH TS
= M&dste At ESs | gabict A 2is 2= ST H 02H0f 0| 2740| 0= AltHel S 21UA| &
2 YEULL 22| 79| Zdu XS HIgez X 0] Altholl Stz S 2EIA =351
GLICE 222 EYls Sl 27 EHQEfU

MNEER 2 H I ISHARSRICE T S, COEEZRD TS SEMEL FIH STHEBEARD
HIFRZEFTONMETINET, HALIEETHD. CE5DNCVSEETEDVRETHN 1
mETRI L E TOF IR OERRIE. 5 0FZBI THIBR RV ERAZRIE T(N3R
BHEDBVWAET, BE-TERINL. GREBIRIZCCEREELPTVDEDTY, DY)
ZEDERFENUL. FVREICEVT, COERDPVDODORBHDIERTH 2D DD EHA. Fh
TEEEBORRME AT T4 T4 2RI SOBRICEoIcLmeF5 B HLTHED &
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19673 MS0IM B0l 3882 Rl 221K SHON Dae-hyun 1949 HET &EiEE, 2 1M9F(ICEBETEENY VT3 Seoul Intangible Cultural Heritage No. 1 SHON Dae-hyun, an
GEE L850 M22 R TRRIS WERT BRI RN E RSB LIS T ViE BIRRBOEMEMET Y UL Ottchil (lacquer varnishing) master craftsman, was born in
xstn Qe 72l oflE7to|ch S2hetn & LB POt [FEEGE SIS0 BRImEEXAHE L SORETH . Hwanghae-do in 1949. Shon started Ottchil when he was young
E0r}| 5ol M =ojlet Bollcixiole RIRIEZR, LU 5T R 3e e BEEDOGFEE RN/ N2 — B by visiting a nearby lacquerware workshop. In 1968, he personally
I ek &5 7, X7 Hfko 1968FMITIREAARZSAIEMIN Jong: RT3 T BHRBORAMNLEES] went to learn from the master craftsman of Najeonchilgi
Zooi=ESE0EUSnE M H=9) tae (578" EMMTFIEMABEL LTWBIERTH B, 19685 IIRHRES (lacquerware decorated with mother-of-pearl) Sugok MIN Jong-
LECfstn Fe| CIXRInoll M Falol 24t BA—OtEHIAR, BERIARSE, 19914 DBETHBI> »23>7 (MINJong tae and acquired the basic skills of Najeonchilgi such as lacquer
Z0f Tt Chfet Mels siRic) TEie |3t WAEENEISBARBBE, 1997FK tae) LD T TERIRBOEARM T refinement and nacre carving technique. Shon was designated
921 2000E0] E2<2 Tto|Z 2| 5|=0f THO| BENBRHE FOtURE, 2002 H3AROBEFMCF LY (FE as No. 1 Master Craftsman of Najeonchilgi in 1991 and Seoul
0421 7H U= "HE| 0f0f & OIS 1 elsI0] FRESERBROCRLZAER K EXRRDIICRIESF TIRET A BERNE Intangible Cultural Heritage Ottchiljang in 1997 and was awarded

Gt TR0 A (B2 ARIZE Xs BRI TREIRE T gEr L ihE, 2008 DFE) FEPIF LT 191FICE 1S with the Iron Tower Order of Industrial Service Merit in 2002 for his

= DA EINE, HIFTER IRIRESRIE C 3 DL 199TEICY DL ontribution to industrial development through Najeonchilgi and
O[L=Hi|0 |8 CIXRY Z|RpE 2l5IACt OngcheongZ A WERAEAR -8R | SIRRE E LTIRES N, 20024 Ottchil crafts. Shon continued to participate in exhibitions held by
2000ICH Bt= 72l Soie] =& At HA. £E. &% ICIRSRER C R L = CEREXREICE the Korean Cultural Center in Japan, the U.S., Russia, Germany,
Clefeh Aeiol Hedo Jefs & 842 FHEN AT SLEBICE D, SEEEMSERE and the UK to introduce Korea’s Najeonchilgi to the world. In
201514 THe| A0 |20l M ZHE[S NETRR, BITEEHFCENSEH INfco 2008FICIE. 7T ROH 2008, he created a mother-of-pearl lacquer painting on the ceiling
StEam7]d 5= 301 (Z2lof LI)Xo| ERRBAER. MHERKETES SoREFHMELRL. F>F 3 V=l of the Ongcheong Museum in commemoration of Pope Francis
HOBIRCH, Zafsh YAnls, 3210t HET. BuRMBIEYIES. AREYIEE DR HICIRIAIGZHIEL visiting Korea. His works are collected at the Vatican and National
2|2 ZYEET S0l 2E0| AFE(0] ACE BA, KEL OS70 RAYC AFUR Folk Museum of Korea. Shon currently is an educator, nurturing
& BEOREXMRE CHET 5ERIC the next young generation of craftsmen who will be keeping the
FHMICSmL. BEORMARSEEHR . tradition of Najeonchilgi alive at the Korean Traditional Crafts and
LIMA L gL o|do|&  Lacquered Wardrobe with
IR 218E% LTce WMOfERIE. O— 23 2001 Butterfly and Scroll Design Architecture School and Seoul National University. He continues
YL, BEELREERSEH S E| Wardrobe, 2001 his work of creating contemporary Najeonchilgi works that reflect
LTWV3, 1675x830x550 Ottchil, Gagae(mother-of-pearl) the tradition as CEO of Ottchil workshop ‘Sugok Workshop'.
1675x830x550
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<BIEREEF(Snow Flower Lab Blankets)> 287 REMEES FNEREOES LIS T, OlfE
BB THENZE T —MANA, TSR FINEEERE, XEBETFHRER T — R ; B4,
MaBLR@mEEHEDR, TEFIMIERTENEER. HHESFBENRRE B ETRR
ORI, NEMAREIEERNYG, RILALURREEE2NESR ; Rt GELIFE TR
B b, FIABRNTRE TR 2 XM ER. MiRRE CRRERBHERA, XUE— TSR
REBWEZIREIFRETRE, FBEFEPAHIAETLL2FEFSEENA . KANG Geum-seongE
FERTBEESAHE, AERAHRMIRERNESANSEEIFENEERE, BIKANERS
Efp=iR, OIEBIHE TITAMEN, EH/IVNNEEHH TR 8 NEE, THREBENGITHRRARIE
PEAMEENES, FBHE BRI,

<R/ =757 —1ERORHENTF (Snow Flower Lab Blankets)> 3. SEREDFHICEEICENT /DT
BEDTEZBNT ST Y bTHD. ERIF. BAFRDOAIHBART Y M TI27y bz
el ATIIRL T BREIEV v aVIlRZ EOERL. £ow SRARBOEEIIO/NF L Z#E
BOETEORESRERICL T REDERE L TEA L. BED/NyFT—21d ABEETETS
NBRWESTHEZAL T RICIOMEE>TWEEEDRNETH D, RoNERCI=ER%E
ELTWeBDLEBEDOXUTHH D, £lcw NFLEFAIIEHOE THET &HhE 28EERRIE.
BEICEUR SR, SBERROZEIbOBREESHERRIZFERTOH o1 1ER HY -
VU BEOMGHENA/NYy F OO EBRIRL T, &4 Vv IR RMT 2T L BEDIERE
RS EIABDANRY ML ERR L, RFEORRE ZHAHATEL T N\FLZHRIEDES
BOROBEEE ZH LIAEROBEICE D NS VWFRVEHORENLE S AEE - 1aHRR M. £
LT E@BTH1 Y OHRICREVC BEDEFZIADTREN R T\,

<Snow Flower Lab Blankets> is a thin blanket you can simply cover or wrap around your body to
keep the body temperature. The artist thought of a function that worked by putting a folded blanket
into a large bag located in the center and making a cushion by turning it inside out. The artist also
made snow crystals by connecting various white silk fabrics and utilized the patterns in the outer
surface. The quilt is wisdom of life to create a useful item by utilizing leftover scraps of cloth in daily
life and a female culture of practicing crafts with limited resources. Also a production process of
matching and connecting pieces of cloth gives pure pleasure from an act of creation, working as
a way to express emotions and lives of the women in the Joseon dynasty. Kang expressed snow
symbolizing the Olympic Games and a white spectrum reflecting Korean emotion by reinterpreting
traditional Korean quilts. The artist spent enormous time finding a rule of seams that connect pieces
of cloth through experiences and various trials for a long period of time. This time is incorporated into
aesthetics of longing and endurance expressed by needlework techniques that integrate repetitive

motions of a small needle and elegant design, which touch minds of viewers.

EEFEHe Snow Flower Lab Blankets
Ee,2018 Blanket, 2018
A3, 2A8 silk, uls

1140x1420x20 1140x1420x20
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S 4 Q= OIS IR, QIS 7HR| oL Hzszis Qlrt 23 o= Lt

TIE@T, SRS RIETREEHETIH L, HEREZHNEITE/RES
M2 ARRSHEFBERLRNIGIT AR UBMB DR — P — A PHEE

R, PHRARGIH, BITERTRESIRERIHERF,

MALNYFI—U THLEOEAEDEICE > TERICEKTEZ LN TEE
T LD L. SEDERTI. BEDGHNA/NN\Y FI—0 THILRREBOEE
DB RO AV EBREDBEZ —RBICKIRTIZ T VICERZBETHIF
LE LT BifRS CHIC, NFLE—KI DT EhETLUIDN, AI5TE
BARITOMRETRIEZ A TETES,

Even with quilts with the same pattern, you can make countless changes
depending on combinations of colors. But for this work, | thought over the
design that could express the image of the winter and Korean sentiment rather
than arrangements of various colors like those in the traditional quilts. While
connecting pieces of cloth one by one with patience, my own world has been

completed before | realize.
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KANG Geum-seong 19594 tH 4 F K 4

ZZIHO| MSHOI 0|2S A SioA 2249 ELR, BHERKRENFLETZ
TR} Crlet HRA| MEBES Ko MHIEEBHRERERNIMANX
HIErSHH =Ll Soiletet TAlof 2] R LA, UREMAERIEER
Zod5ta Q= of=te| i 4% Soll7fo|ch &, SEASNIHEERNAN T ZEXHE
2001 0] &7 Z20= 1 Z214(Vin Too 2001FH#EH T FL 2R LA MM
Collection)'S ZAIGHH 224X ZES=S “Viin Collection”, MILIETNFERT GIFE
AIRIGIALCE, 20131 TEfA MH|| ol JEDf. 20135, HEERNERNER
glii2foll M MAZR! CXto| Y=z b, SR GLILES M
BIIC|L|(Alessandro Mendin) 2 =2 [E (Alessandro Mendini) BHT &1EME
(ZUE OZAE OXHE M HYOH, 22 6f <R EEHISER>, BFETAZRA
et 7ieiEs EHM (G=S0i9) BN RR I B<SE T2 EALCF> B
HDEN0| 2 0|2 XES EEoIRICt TR T ER. 20176, MEREER
201730l= 22l 32/|0f0[E[E B =LA BIEILIHA MCBW) EEELERI<Human
LIFMCBW) ZF=EI=E SHAFH(ADIES HO{A, Connection, beyond Smart | > FRR T H
FH TUMNO| 22 S MABIRT, 22 FALS] 1R HEZENH A IR, &
22t LS Sofl S0l st AUEE EEEETHED M.
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1959F ICEBHILERRH ChEEN Y
IV R NF L DGR ERE
ENLIEBRERNBREOERE Y 24
HRMOEERAREHELTE D, BR
AIEBEEORRISERICEELTVD
BEORKMHTIERTH S, 2001FIC
FIZERII VR Dy >aLo>3
>\viin Collection)) %315 Eif. A4EH
RIEREBE RO Tz 2013FEIIE. 75
VADY VT T4IYIET VS —LIC
T, HRWATHAF— Ly R
O+ X7+ —=(Alessandro Mendini) &
BALTED EIFTERTHZ<TIL—
R OBTF>EEEL. RAFE I T/R
ARBERNHIR<BEI=OESLART>
ICNF LAEEREEE LT 2017HFIC
lE TaoAYOI)IATaTEDR
R4 —2 (MCBW) OEHEETE<R
Y—hEBXT Ea—v>adLv>3

>SIERERTL. NFLT—0Y
v 7EBLTREDNF L Z LD 31T
FiB5 LT,
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¥
¥
4
=X FEHER Snow Flower Lab Blankets
&e,2018 Blanket, 2018
A3, 848 silk, uls
1140x1420x20 1140x1420x20

m

KANG Geum-seong was born in Andong, Gyeongsangbuk-
doin 1959. Growing up in a household with 4 generation
living together, Kang acquired wisdom and eye for art by
learning sewing and housework from her grandmothers.

Her memory of her maternal grandmother making Hanbok,
Korean traditional dress, and her experience learning quilt
naturally led to Kang’s interest in traditional patchwork. In
2001, Kang launched her handicraft bedding brand “Viin
Collection.” In 2013, Kang showcased the <Poltrona di Proust>,
in collaboration with world-renowned designer Alessandro
Mendini at the Biennale International Design Saint-Etienne. In
the same year, she released her patchwork bedding artwork
at the <Constancy and Change in Korean Traditional Craft>,

a special exhibition held at the Salone del Mobile, Milano

In 2017, Kang participated in <Human Connection, Beyond
Smart!>, the partner country event of Munich Creative
Business Week (MCBW) and also participated in promoting
Korea’s patchwork in Germany through patchwork workshops
at the same event. Currently, CEO of VIIN Collection Kang
designs various bedding and fabric products that reflects the
traditional beauty of patchwork with a contemporary touch.
Kang is an outstanding textile craftsman of Korea who actively
participates in international exhibitions held at home and

abroad.
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<RHEiE(My Room)>XIBEILNREBMLEHER (17C) FFARITH REIFR AR R AR R 815
MENXEE"AEE, GPHHTEEENRN—UTETZRERENNS. RYBRERCEE
JEONG Soon-joofEFAIAZRECE (RARAMEIA SR —ERIMBBIKEREMIESE) , AFHAER
BYARSTIZRMNIZEY), T REPERHAE. #iR. aEEAYMNENRRINENS, FEEWLET
FEA PARK In-sookBIRISE{Edm. REIRSRAMBRARNRESTITERIESME, SEREES
BRSBTS EGERRE, FANXBERABERENTR ZFmEd X EEN RIS
BN BRI A T REESE, BEMER T SFEN TEARESELESN T ZRIVAERN
EBEWFERSFLH. RUTZRNEGFEELEHNREIANX —0E, HETHT 2HFEEsER
REARBEATZ, -

<FADEBE (MyRoom) >|&. BHEEER (1 70) HSMTo TV RRDETH 2 RED S 5FHDIR
B FOBERMODHICHEW: T2 (Fxv ) | HEROITS BT EKT 3)
ZEF—DICLT RARSZESITVS. H2METEROTEORREZHEVIIETH D, 2FHE
RECBELEY 3y « AV VERIG. MREE (RAMEEEAGOE TETaE AV TRE
TEEAR) ZAVT. NEBOBRRSRCEES. TOEARICHAOE. a2, BZE0BHAYOD )
TUT4 EA—ETHREAT DD N - A VY RIBADIERTH 2REH (S co EEROEFIT
BHFNARIEDSRET S I—ETEBRECIE. 8UVKHEZEKT 5T ARDRFEL DEERTH
D, BEDEEZXRRIZBRTHH S, AMERIF. FoyaAVCLWSERZELT BEVEGRSNT
TAGHRE. FNEZITAN. BRI ITHOTLZ IERORE CMERICT T 2052 REICE
HLTW3, FIL. ZAOIEROBERG. BEFAOF/AIOEED Z#RE TH D, BERREMIC
FLEBRALTWAERL—Ya Y IEFIRLTW3,

<My Room> is a painting depicting the inside scene of the fiber artist living today’s world inspired
by a motif of “Books and Scholars’ Accouterments,” a type of the folk painting, popular in the late
Joseon dynasty (the 17th century) created by commoners to encourage promotion of studying and
academic pursuit. Jeong, the artist who planned the entire painting, depicted delicate patterns and
objects inside by taking hobangyeom, a technique dyeing objects with paste made by combining
natural ingredients, and attached embroidery works by a master, In-sook Park to Satire, emphasize
vitality and satire from natural objects such as the peony, butterfly, and fish. Wit and satire
derived from simple and free expressions are the difference from the paintings by scholar officials
pursuing prestigious style, and elements to stand for Korean beauty. In the form of the Scholars’
Accouterments, how the artist feels about the roles and a view of the craft artist, who accepts the
tradition that has been passed on to for a long time and succeeds it in today’s living, is honestly
depicted. Especially, the collaboration of the two craft artists shows breaking rules of the type of the
folk painting and identifies the status of contemporary craft art that approaches the Minjung art (a

South Korean political and populist art movement, born in 1980).

Lo| ut My Room

RIsh(*7tE), 2018 Painting of Scholar's Equipment, 2018
HIEH A E, HIEH silk, acid dye, silk thread
1570x1000x50 1570x1000x50
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H5PARK In-sook KB MIX TZMIFBEWMEMEIR, R—FEEME, BITELRES
REMTEES. RENBHETAZERNENMNUER, REEEERAS5HNELY
BS99, ERBEET, RMBAEHEFEENGE, FRH0EE. 8% #HF
#, BREEZEER, CLLH—MAR, HXHER, REZESHABZHRE
HRE, fFRE—E, HEHEREOIERNSEE,

FRlfE e REOFEMEED B LI HETEER IOV 7 L8EL TGRL A 7/8Y
A VRUFECHITIBEST B IR F LT, BEOMAIE. HEOAWER eI~
ETTYe 2Dt FREABLOBICEAMEIGESNEE T, Fhld FECHVTH
HEISESNTICEALTVET, ERCLT B LT HEEL LT RV TT
M FOETHFATIDT. ROBVESICH—IEEL TWITE L38O TVET,

With collaboration with Park In-sook who | got acquainted with the program to
foster the craft of the local town, | intended to create harmony between embroidery
and dyeing. Attraction of the folk painting is unregulated form and humor; thereby,
harmony and balance is required between the form and the content. I try not to lose
balance in my life, too. | have many roles—a writer, a mother, and an educator—but
since every role represents me, | try to strike a balance among them, maintain it and

continue working on it without tilting one-side.”
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19691 ME0IM EfoILT S2lristn 3! E2lry JEONG Soon-joo 19694 T H/R, 22— 19694FICY TILTHFN. BAEAFIRE

S| JEONG Soon-joo, who works with traditional
tist2olM dR0les S50t Hades TS AT ZR, SELRARFARKIAZR VAR KRFRAF R THIKER = AT patterns and descriptive content of folk
ST LIS MAERI LHES ATl ERPIFHER, DNEUEFRELS D3y RArTald. RO RFEED painting as materials, was born in Seoul
AZHSE ol U= dF Soviolct L2 REREERNBNEMBICEED. MiE RURH A B % =AM 1- L TERIEE = L T in 1969 and studied textile art in Hongik
SZ0ISHED ChEHR0l M BMS S5 5HH BARRZARKRFHARERT S TRE, WA T ERTH Do RRMAFA University and Graduate School in Korea
B2 EEiet JHE Holg AXieL Vg2 HIRFREBRAFHE M SRR K FhreRrBzEV. BEXL R zR and majored in dyeing at Graduate School
Aot Hare P = SHUE VIEE B, HEGEHIEFLR T ERMAmRE RIBEMETERRAR LIV 3> I of Tokyo University of the Arts in Japan.
tE5I0] LIset TS 2SS ZE[EZ o AUBRER EGHESE BRI L, Yald. RER. REEEBVTRE During her study abroad, Jeong studied
AFIIQL 718 SHEE A|0|A, AS 52| Ci5 . FHE. BEFESHTR, 201565 ARSI E EF —TICLTc R A—T. materials and techniques to express the
HESS M=, LESIAC 2015H N7 BRI EAEBEDBIFH AR ANV BHEEFDT—R AV —ILE sentiment of Korean culture. After returning
lelEAlols ol ZH1E SEur1g LRFETLZ B<Korea Now!>, BEIZE DERBERERIFEL. FR L 2015 to Korea, Jeong created and released
SH=EB0lIE (F2|of LiDoll FHofoiRem BT Flaneur”, TELERLFLEHR LI FIT/N) EEEEAMEE TR S N 7cBRILST various works including scarfs, bags, cell
Piti= FAEE E2tx2(Hareur) € 2H61H BTESUR FE RIER meR. BEIRE<IVT7 FUI>E phone cases and stools that were made with
DChERol LIEHS 240t o RIste| HES 285 L. FER RBIE 1753~ using Hobangyeom, a type of resist dyeing
0l017k QlCt, JUFlaneur)) Z8E L TH 0O, St technique with folk painting and traditional
ISRTN TV B Xk & BE O REEDILH patterns as motif. Jeong participated in the
AL TV S, Korean crafts exhibition <Korea Now!> that

was held in Museum of Decorative Arts in
Paris in commemoration of the Korea-France
establishment of diplomatic ties in 2015.
Jeong manages dyeing workshop ‘Flaneur’

continuing her work as a textile craftsman and

=X 2EEHR Snow Flower Lab Blankets
52,2018 Blanket, 2018 keeping the tradition of patterns found on
M3, 844 silk, uls ancient textiles and Korean folk painting alive.

1140x1420x20 1140x1420x20
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PARK In-sook 1956 F £ F T RE T [,
BIERIFEREAN, FEHAFEEEER
(MENZERNBRFR) FINGT, B

TIIENESRISE, B20026FR, TAF

HEEFRFEEA, HTF008FANTE
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Snow Flower Lab Blankets
Blanket, 2018

silk, uls

1140x1420x20

PARK In-sook, who teaches boudoir craft and
patchwork at Lifelong Education Center of
Gangneung-Wonju National University, was
born in Gangneung, Gangwon-do in 1956 and
studied design at College of Human Ecology,
Yonsei University (Interior Architecture &

Built Environment). In 2002, Park learned
Korean traditional embroidery technique
from Korea’s Master Craftsman in embroidery
Kim Hyeon-hui and opened her first solo
exhibition in 2008. Park has many awards
from competitions related to embroidery and
patchwork held in Korea and overseas. Park’s
works are collected by Chichibu-city, Saitama,
Japan, which has a sisterhood relationship
with Gangneung City. Park is a Gangneung
embroidery master craftsman, who is keeping
the tradition of Gangneung embroidery alive
by participating in developing embroidery

of animals and plants that has three

dimensional effect.






<¢E7E_41F3(Korean Paper Flower_Peony Blossom)>2B&AEMM—B A4, BRTE
TERREE L, OWEEUAHBNEAMNTERNREM, REAETRICTFESARTEIZHRNEASENE
BNEAM. RATARTTFERNERDR, EOREAEE, RIERNAREMIRIE BN
BETE, MENSERFBEBRREIFONERAFERNTE, BLEERE, LU TMENES
Fo HILMFOIEERN, K (FHH) ERANEREENFAEANRR 2 05 EEEMBANN
%, HR—MREHBIMAATR—LIEE LR, EATNSOERIME. AHEBMMARNE
BAAHENTRELIZEHARTARN— D25, R AR ERPRNER, SRRAEE
HIEER A RNB AR 7 MR EmIT.

<gEHRTE_4tF3(Korean Paper Flower_Peony Blossom)>ld. 82§ TIESNICHA DL L 5 0 A% BRig
DEEEICRRE LERTH %o 1ERIF. #GHBOBERCEL LWORERMEZEBL T CHROMEI=IC
ADFSETRIE OB . BEOBHREA KRB Lo BEDOHXABIE ELWVEQESREZAREICLT
Wizfed, FICANUIL < FERORVWETEORDD IS, ZIETFICANS TVEETEEED. &
PREEHS L. SEHRAERAEN 0Tz, ERICE > TERI NI @) Tk BAICHT 28E
o ERHEFEOBBARFEINTS D, BAADEEMIL L. DEDOEHN T ZMEBE LBV EIADT:
KU THH 2. Fio. ERNMBIRLALREBHZEIG. BEIEOGHRIAIRRARICT T D57 Ak
HTHOLERITZ D TED. HAOEEBORAIBATEZ TOXFHIFI S o, EHZL
TUL2IEWI T BREFES. IS T 25N RMAEmZZRMIEA T T2,

<Korean Paper Flower_Peony Blossom> is an installation of 150 peony flower blossoms
made of hanji on the wall of the exhibit hall. The artist delivers wisdom of ancestors
passed on to through traditional Korean paper craft and the unique outlook on nature
by introducing subject matters of pure white hanji and a flower. Korean ancestors highly
valued life of beautiful flowers, so instead of hard-to-get real flowers with short life, they
made flowers with inexpensive and readily available hanji so as to reduce extravagance
and waste and promote clean use. Therefore, to the artist, the paper flowers show awe to
\ nature and respect for life and at the same time present a symbol that holds restoration
and longing for promoting refinement of emotions and enrichment of the mind and
the body. Adopting installation as a means can be understood a new challenge against
conventional presentation methods of paper craft. Maintaining unique and exquisite

shapes of peony and an installation method of filling the wall with flowers can effectively

highlight positive aspects of flowers.

: &0| #_=tt Korean Paper Flower_Peony Blossom
; o o218 x2t,2018 Ceremonial paper flowers, 2018
e b SHXI, =AL Korean mulberry paper, wire
®150 etc. ®150 etc.
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20FXIBA EZ0] ChEt B2 SHISO| K7 |=he O] mf, BHX|7H 24T QU= KISERI 524 1 x| Bto=
= 0240] O 4 G, A 022 4042 7]} A2, 121D Off UEHAS 20 USLICE 11 21

QU= B2 BOFE 210 0l 25| 2%

TR, HAPERSERERAER. RINEENEAHABTEETHMIN. BE. Hm.
BRFL, BRXASABEERAENMEL N5KEE TSR, CFME—RMmY, Hit
REIES | AD, TEXFIERT, SRPRENABANENTBREETERS. HLZAR
BEEMARNRARE. @M. AR, ZANRZENENTTETE CRENEENREAAR
IABRBIEERNAOHST, RAEEMRA RIS — P ARRS BN NEEMERNER, 5
LRI S BIK BIARRBR S EABMLF.

TEKEZTHB L. B (\>Y) OIBEDCEDDIZBRICHD 9, BEEEOEHNEE
it EEOXRH. B K. BPEFICEON. XEPARETRROMEICHEONTLEL
foo BEEOEZEr HICHEMENEN. BEICHT 22 OMENRREIN TV S, BiirE
LTW2BRADEENIE. €DDHDITTHHINTY, KR Effild. ZLDREL D v Vb,
FLT AAMEBLTWED, TORTHD LHTEIRVERPRIEAAEE L THENCIER
OREE AT SN EMOREEMN TRV EZET, Thld. BELTWLEWAES
M ROEREZEL T, ThENEAOBHEARIRT. BRAODRNVEL S, BfOSHI %
EEHOREA L TOW R NIE BV ET,

If you think about it, the beginning and end of hanji (traditional handmade Korean paper)
is nature.” Hanji was used for the ceilings, walls, floors, windows and doors of houses, and
materials for stationery and daily living items. Today, as chemical materials are poured into
the environment with the development of industry, many issues on the environment are being
raised. At this point, hanji indeed holds great attractions only with its intrinsic natural qualities.
In fact, arts have a number of techniques, genres and certain directions. Showing the inside
of the artist to someone through his or her unique technique or expression method would
never be a final goal of art. | hope that viewers could feel the warm beauty from nature and

excellence of hanji by their free individual interpretations on my work.”
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szese
&e,2018
N3,848

1140x1420x20
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Snow Flower Lab Blankets
Blanket, 2018

silk, uls

1140x1420x20

LEE Soon-jae is designated as master of paper
decoration No. 1 by the Paper Culture Foundation.
Lee was born in Wanju, Jeollabuk-do in 1959. Lee
entered the field of traditional Hanji (Korean traditional
paper) crafts through her experience of using Hanjiin
origami. He created a new field of paper decorations
that creates various sculptures with paper, including
flowers, and established Paper Decoration Research
Group. Lee collected information on and studied
traditional paper flower crafts, which makes flowers
with Hanji, and participated in recreating the Eosahwa
(flowers that were presented by the king to those who
had passed the state civil service exams) and court
table flowers. In 2010, at the Seoul Lantern Festival
during the period of the G20 Summit, Lee was highly
acclaimed for his creation and installation of national
flowers of participating countries made in Hanji. Lee
was awarded the Lifetime Achievement Award by the
National Assembly's Culture and Tourism Committee
for his contribution to the development of Korea’s
paper culture. She currently heads the ‘Korea Paper
Decoration World’ as a Hanji craftsman, creating crafts
that harmonizes the tradition and the contemporary by

using Korea’s traditional paper Hanji.
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<@ &EixR(Power of Space Perception)>2HEILFHNSE. MTF. BE. €. RELEAEREH
kEIH . E—ERIANAIRAARSENYIR, N=ENKRFERT, HEATEIERSEALTNE
EBY&GR. B9, SIEITHARBESSMETRATENERZ b, EEFRUNZRANERRET
2, BAT MIBHRRIELEINRETG. AMTAXERT, HEESNERETEENMRS
B, BERMWE. 8. RX, ARFRHS, ATFHiNG, HIXEEES, i T7TX—1F
fhe BEERG—IBANAREE, HIG5EZN/LARREELITFERE. QHWEBFERMAGTIER
apE. MR, TR EMNEE—F, HEFENSNEETFIMERTNERYRF, BHImFe]
TEENEEIEIN S BRAES,

<ZTERIRRE D F1(EXEIRR, Power of Space Perception)>|d. BEDILOPICEET 35, Fige
. ROEFZETRRELLTO—F THB. HFECRDEME INTILEF. ZERFRICKEL<
THTL. EEZBD. BUEBOEENL 8ol Flcw BOAMESIE. RICAKBE ZEOEED
FRINTVWBEEX T BMAES T E=RE LTRITTIFELALFERET 2F A L TEIRDN.
BEIRONT LML, AERICBWVWT, Eld (ERICE o TEBEMEITH D, R L THEEE
%o ETIESTHE. MO, RORL. BTIE>7cB. MEICHHEL a8 EaiEE L TBR L oA fE
@i AN L DORFED &SI MR EAIDZE L RORAFHN AR ED TGN A5 H
K[EEE Do ERIG. MHTHLT, HETHOEELELVEALBONZEICH T EHINEEKE
MEZEROFRO BRI T2 LT (ERDE T 2EENHR L BRAEFEZREL TV 2,

<Power of Space Perception> is a brooch made of jade depicting the bird, bamboo,
sprout, flower, fruit, and others from mountains in Korea. Jade, which had been considered
the highest quality material in the East, was very popular in the Three Kingdoms of Korea
and became an exclusive property of the high class including the royal family. Besides,
Korean ancestors thought that humanism and other various virtues are reflected in jade
so that they treated it preciously as a jewel to stand for customs and rituals. However, in
this work, jade serves as an important material and medium. Consisting of sprout, apricot
flowers and fruits made of jade, silver birds, and branches made of bamboo trees, this
work creates a lyrical atmosphere with compositional proportion and geometrical shapes
of lines like a painting of the Eastern art with a three-dimensional aspect. By projecting
traditional implications and values about jade, which is considered absolutely pure,
sacred, precious and beautiful jewel, into the natural objects in the work, the artist shows

her Korean sentiment and aesthetics on nature.

azH2 Power of Space Perception
=H2%[,2018 Brooch, 2018

bamboo, jade, onyx, bamboo, jade, onyx,

sterling silver sterling silver

80x80x10, 70x70x10 80x80x10, 70x70x10

135




2 4S8 Hge2 X UEHEO 226t it 012 £92 £X0| Ho| &= X, AlHlsto] DEEE

SAoll 0127 [7EX] Fgt AH FAFC=Z A0 AT XF5| et SAMOIMRE HIF 2 =2

HE) E2FEF), AS(REE) S CHefet Myo| oiHo|H, L2|u2t

N

R & (XA

0.

MAEE 22 23 OISH0H 482 A&, dHE &9 2(%) 52 MEE M8510] L2
GEet FHIRI oA FMS HOISEIX} ST L] 2ol FAU= BHA FAI 2{01] AlCHH ekt

MEIE AEETESIC RBFRAOKVHENDDRTL > D EED L5100 HHT. &
HERARICEZ FT. BEETHOAENRL LTEONTE £ LT, Mo Uil Ems 535
BZDEE. BE. £BFZ0SHAENBHT. BEIEES) I MoAvs 7> (E) TE
EONBEIL EBICELWTT, SIEHOSFo. STRES HOESOMEEERL T A
DKZEDT—I THHBEENFEZRTLCCEWEL F LT, DEEISAH SN TV SREE
BB D _EICRRI AN C BThZ BR TEAZE . ThEADS ZLICHE TN TVET.

Fo| =5 A JEWELRY

136

137



1946\ A7 & R0l EHOY T ZRHE 2 KIM Jae-young 19465 tHA T RaiEX

Ol2IAE Mg Holotr 27 A= B, SIERNTRMT NS, HEEREME
WS XA SEGIRACE 1969H T SEEEREATTR, 1969F eV TER

SOOIt HanEnts St RTFRFEFEARR, EELBRFMR
Felrifatu CsFoIM FES0IE TiZotHA FRFIERE , Hlb

EAXOZ FAARIS MGt 1981 ek, 198145 B2

M 7HQ TS FHA[GH CHS SHERE AERBLFRETZREE, ALK
SHOAICEt L Zofnt w42 Kot T EEKTE. BFTERNESTREMIESD
XL B SEHIRS VB AEES SEAE =T R

SO, 4 28| FolE 31, YR, 01F BN TERNETER. WESTTIRE
SOIA 2t HAIZSS S5t 23t 8, FLEE S LSBRABA

EIRARBIKIM Jae-young BEEEDLRZEN

Dlsto| E7! MATE MRl ZIKSS 512 BB —LOIEE.
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1946F ICREEKED TEENIF L
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RHBRET BB ZRFORNSMEL
oo 19694 | BRI F AR D ETEFENM
HEZEL. SLBKFRAFRTEEL
ERFERLANS. ARMICEBIEER
TR o 198141258 L BHEABZ BiE L
TERDED 5 MPLFAERIEROH
B LTEET S HIC. 2AE. N\ T
EOEHENL CERAOR)EFIECoH. 28
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OLR, 98, 944, He

T70x130x10

139

Power of Space Perception
Brooch, 2018

bamboo, jade, onyx, sterling silver
T0x130x10

KIM Jae-young was born in Suwon, Gyeonggi-
doin 1946, growing up during the war and
witnessing the process of a nation being rebuilt in
her childhood. Kim graduated from Sookmyung
Women’s University in 1969, majoring in fine

arts, and started metalwork since studying metal
crafts in Hongik University Graduate School. In
the following year after her first private exhibition
in 1981, Kim released artworks, including teapot
and box including tableware, while teaching at
Sookmyung Women’s University as a professor
of crafts. She served as an expert member of the
Intangible Cultural Heritage Committee appointed
by the Cultural Heritage Administration and a jury
for the Korea Annual Traditional Handicraft Art
Exhibition. After retiring from her post as professor,
Kim continued to participate in exhibitions in
Korea, Japan, the U.S., and others. Kim is the first
generation craftsman of Korea’s contemporary
jewelry, designing jewelry that reflects local
sentiment and aesthetics of nature by combining

jade and bamboo.
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<#hE_1Z, 28 (Monologue_chapter 1, chapter 2)>2UEWEEH B B EFSROME N EAm s 1ERN
s, MR REe—, BRLCRESEANSFAZENMEL. 48, BXEF, RitEE
ERNT, TEREINHTERIZEHNEBER, BEEAIXMIEL, FHIRTERRBBSEIR
ERELIT(L, =MPEAMERERNRRRZBEEE, AT RIEBEQIIME ; 2SR R
7, ARGMEEERR. SMFEHSENEMERRES LOKRR, MEIER 7EEMERNZERmD, MU
LSRN, SmHIERANESME, BEDANIRRL, =mE I URIEEMSM AR, =
RO RO A R IARE, BRI VNEERIEECIEE BB EEYPN— MBI, S TEEHR
EAEAE, HEEFENRE, SWFEEIXMERARAANGEN T HECAREENER,

<E/0-%_1%F. 2Z(Monologue_chapter 1, chapter2)>ld. fEROEE & NEIMARZ ~—1)—%E
B LIRS DTO—FTH B, HROEHDSIED 1 DTHZHEVIE. BN SREREADKISIVIE
OB ZEMTH D, LRTRBLOLVWVHBZELTLSD T, THROEOEEE. £ L TUREIC
FTILL NIz IS, B FREL TV ERERAICIE. B2 0RBE £o9 CTERARBERICK
D, TALBDEELIDORMERETHLEREME LTESIN. B id. ESXONFLZED
TEERREESTZDH LTce LA L. 1ERIE. TURKICEICEITZ2RTIFRL . AL 57
L) LTEAL. EXDEMTERINARM TIER . BADZEEZADTAIBNARIED
FMELTERTIZ xR Lice FO0RBVWTORIFIEEESDNF LAED/ NS RZTEEIE. F
ROAEDTDEZHATIEERMT 5. TNTNOTO—FIE ENS5ZZ 1 AXA—JICE->THEWIE
BBEA L= —MADSNTED. CORRNFRZE L TEEOHBICNTIBLDOCSTERERE
TWa,

<Monologue_chapter 1, chapter 2> is a series of ramie fabric brooches that adopt a daily
life and inside stories of the artist as a theme. Ramie fabric, one of the traditional types of
cloth, is a familiar material close to the bodies of Koreans. It is durable and ventilating, so
it is widely used from everyday clothes for the king to commoners in summer. Especially
in the Joseon dynasty when Confucianism was developed, ramie fabric was favored by
scholars since it was regarded to stand for frugality due to the color of white and firm
texture. Women at the time collected pieces of the cloth and made household items with
them. However, by using ramie fabric for a material for an accessory, not for clothes to be
put on the body, the artist suggests that ramie fabric is not simply a traditional material,
but a subject matter for creative expression containing the narrative of an individual.
Small spaces created by pieces of ramie fabric cloth connected through hemming stich
stand for various memories in daily lives of the artist. Each brooch holds a different story
depending on an image depicted by the color, and through such metaphorical expression,

introspection upon the artist’s daily lives is presented.

SW 13, 2% Monologue_chapter 1, chapter 2
BEX%],2017 Brooch, 2017

SAL M, A A ramie fabric, coral, thread, steel
82x88x55, 85x95x40 82x88x55, 85x95x40
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A2 02 2ES2 g5 Sleioi| Zyet ZE0IM Lot Z2Ths 4212 oitt,

ERUEFENERSHISOEZ BEE RN RE NEREORBIRD, EEE
HEEMAIIARZREF, BHESE LA, XIERE TRKRRE . FTIAN
SRR E TR ERLRNEMIESE, HENBECHNARATERNEE, X—%
53 ECER&

TEY (ATLSTRSIH) 1E BERBLHEOFALOBISERT 2HRICEK
D, BTESLERLTEET, HEANRIZESDILFYORICAINAD 5NT
WBESHFEREIC. FMFHENZRLEF T, RELCAVRLARRISZRL. AIBIC
BENENS. BALRALTHZEWSIEINKSINETD, |

Rich colors and a shape of penetration through layers of texture of ramie fabric
give a kind of dreamlike impression. I am fascinated by a shape as if to contain
something in an object in ramie fabric of which the weave is visible. | think it
resembles me in that covering various emotions it does not want disclose and

wrap itself up in a splendid way.
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Ramie durumagi
Man’s coat, 1950’s
Collection of National Folk

Museum of Korea
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<BE 1, 2(Indwell 1, 2)>2F A E#MHHRTEHAE. TUES LR, DERE, BH

REE, AT, L8 ARFHNESTDEEKABIEGIFREN RS FHLE. MERAX
TERGEAIH, FEEETA SRS ICRIRNE, AMABERLE, BRI Z/IFRBAMIRA
BHGEH. PARK Ye-nimZEEADEBHRIFARRE, TEXMIGETLRI, BIFEHRE 7 LB
DEIZHREANR, XHRMINENRIRTET Wit . —2AANSREELN0.02g, EEE
CRED RO BFRNEB ORI ER B BZANTER, SFENAENABEETRRENTER
HeIEANINAETR, 2FRRBRASHRNRANZARAARNERTBE, MRAIBRTS
REENIZMNE,

&

<fE% 1. 2(Indwell 1,2)>F. EREDEMEEFE L T 1BHALEBOBRN X— % HRIICHAR
R L7O—FTHB. EREIF. B T WELNREICHEHIS I NI EMINISEEE T 2100, S
ROBERLEDERTHZ Ny (B) EZMEY LTS5 0 0ELEAIN. LML, BATHE
SR S IEERIC T SN BTES C T EDOXHIDAAIC L D BIEDERIED. BRETEIL. IEFEbN
BIEHECBI NI ISR TH B, /57« TZLIE. EREZHYE LT Eo e & ELVERR
DARETH B CICEB LT DvDLSISEBT 2EREIEDREEEN LAEN S, ZH5HNCTT
T —OFRTOHZ TO—FEFHELT. —HOBEINW0. 02 glRETHZmHTHILE
BENEFoIHRE. DET 2EAD DR L S BAR XLENEIL D, ERIF. R OE D
BEMTH T h v EBEADNAHABES CEOTEZRAOT VT —ICERIEZ LT SOK
R e EMHIRBOIODERL L THBESNIF LVWERET=DORREEZ BE TV 3.

<Indwell 1, 2 > is a brooch that embodies energy of enthusiasm and an ascending image
in an abstract way by using elasticity of horsehair. Since this material is light and its shape is
stably maintained, horsehair was used to make got, a type of official traditional Korean hat,
for 500 years. However, since the use of the official hat was decreased due to the ordinance
prohibiting topknots under Japanese rule and introduction of Western culture, horsehair
craftis at risk of extinction. Based on an idea that beautiful formative expression is possible
when horsehair is made into fabric, Park created a soft and decorative brooch strongly
featuring characteristics of horsehair craft that penetrates like the official hat, got. A natural
sense of rhythm that can be felt from where thin—a strand of horsehair weighs about
0.02 grams—strands of horsehair gather and disperse is outstanding. By transforming got,
an exclusive property of the men in the Joseon dynasty, to a contemporary accessory
that both men and women can use, the artist shows a potential for new horsehair craft

renewed as a means for modern technology and artistic expression.

218C0H1,2 Indwell 1,2
H2X],2018 Brooch, 2018

e horsehair

100x150x50, 100x150x50, 100x150x50
100x150x50
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=20 =
FLIGH Bict 22 AlZiol 21 E2{Lt= 34 MSer RTHR HH=2 AA R0 X1

LHRE SOCEE d8lE 526l |« Bict

SEFBRIRTEAME, BI2HMERNEE, LS TR BERAD
5, D8 KT ERS BRIHRNWRAANELBRERA T EE RO

U EFREIFEERICRESDDOTIEH D FEA. BRTHLVWERIE. KR
OEEEERICL £, RUKBEZRETHRNS. BoHELLBRICKERIRIL
B5BE0RMeRABREFTLID DT B,

Horsehair is not limited as a traditional material any more. A free and new
interpretation enables an infinite scope of expression. A random expression
directly acquired throughout a long time allows an experience of looking into the

self.
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10881 S HFOIA efoict B0
HEOshm SI50IS ST, st

BEACXIR! & F430l0f choh XSl EeS

NZ|=hE =2H|4-20)|H| 0(ntermationale
Handwerks Messe)ofl A HZ2t= O
Z22|(Marzee Gallery)2| ZF2 2ot FE0
AINERACE MIFE= | LEZ0] ZelofAl

57|92 2D, UEO| SMS st 2017

PARK Ye-nim 1988F H4EFEEILER
N, W FEMNAFRE R, HFH—i
FR/ITREBIZIREXE, WA
TERAEFMEREREEIZR, TR
RZAREMG . FlfE, TEERER
FHMERRF L2 E% 2 (Internationale

ISp=nwa

Handwerks Messe) E3K1§ = Marzee

Gchryq Vs, (FmELERUNSEERNG

BN, MERFMNENSEEAFSI TR

SN, HAREERR, 01TFELZ
=FER RN T ER. FBAIFEPARK

Ye-nim B FABTRE SR I AHER I FEI A T AE
i B RS K D EREIEE R, BB
ZEEMHI“DeRame”, HEMEEE
HAZPRIRR.
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19884F (CRBILER I TEE NI/
7T Ll BINKERHRER 7 223
Lfco —MBHNBEATH 1 VRUEE
I=EICDVWTT > eBdERF>TW /Y
7T Lld. BRREAFROSELT
ERUCAZ L. 7T— 22T —9F%
EPMICRAT, BEER RTYDI
AVAYTHESNERFIE
7 (Internationale Handwerks Messe) ©
TS5 UHZDIIE—F v S5 1) —(Marzee
Gallery) DiBRFEZ T, BUNTBNIN
Teo BNBDEERIEZEDED S EM
EEFV. BERORMEMEL. 2017
FICIEFLY R TICEREHREL
feo #EANVWKRIRDFIGET. HDOBEMHICK
RZEB DT 2HFERZERMICL
Tr7oEeH ) —=8ELTVWE/NY - I
LiF BE. P2V -IETHZ [T
S<(DeRame) R &> F | #EELTH
h. BRNOZHOCEREIZEML TV
BHBDIERTH 5o
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Gat (heungnip)

Man's hat, Joseon Dynasty
Collection of the National
Folk Museum of Korea>

Gat (heungnip)

Man's hat, Joseon Dynasty
Collection of the National
Folk Museum of Korea>

PARK Ye-nim was born in Jecheon,
Chungcheongbuk-do in 1988 and graduated
from Cheongju University as a painting major.
She was interested in general jewelry design
and metalwork consistently, which lead to
her studying art jewelry at the Department

of Metalwork & Jewelry, College of Design,
Kookmin University. After graduation,

Park was introduced in Europe through

an invitation from Marzee Gallery in the
Netherlands at the Internationale Handwerks
Messe held in Munich, Germany. She studied
weaving technique under a master craftsman
of horsehair craft in Jeju Island and studied
the properties of horsehair until finally
releasing her work at the Craft Trend Fair 2017
in Korea. Park is a rising artist, participating

in many special exhibitions at home and
abroad, while managing a jewelry workshop
called ‘De Rame, making jewelry with
horsehair which allows her to create delicate

expressions with free-flowing shapes.
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<5 &Rt (Rush Brooch)>Z2MUIESUE FHEMRBBMLEER N EIAMERN AR IR, B
BRALBRETFRALINFERREURERNOE, XERRINTERRNABEANEST
£, NFBIARFHABC 57XAD 935), AMWERBEF. BF. EFERELTASNRERRE,
R B ERRA, JTEMANT TR, RIEEZREHMMNER, EAMATEBELMNEMNE RS
ETSERENE T, TERIRNHEEREENIRME H#h T, EERFEE PARK Sun-doak
SihamigitIi KIM Yeon-kyung #FE1E, SXIHEIET AER. AMERMREE S EFMERSE L
BB T 808 | EFHIETIENMR. XRAUCHEEHEI TRELZNERE, NEH
EREIRGE, MUATIR 7 MTNFREEMEARENHX, FANR, BMTHAIZEFEENS
FREET,

By B D /N2 — 2% TF —TITHWE L 75
PLBFEEDTA—F TH 5. (7Y TRECELIRD & SITRNZ58 D/ —> L allREhMED
NTVWAHBBERC TEZHEME LT FIERMT (BC5 7~AD9 35) hSEHEINT. Fil. BE
BERICIE. IEN T OEEESFTC L TEHOREZ L. BAX BELLICBREOLDIC. BNk
AT DS SHEE Lo AMERIE. BPTERT 2 BEEGAREHZIRTOI S L) THRST
TIHDETHZ/INY - AV RIE, DaT)—FTHAF—TH3F L A0F 3 0HHAOLTEREL
FWELTcHDTH > T BENUEEIE  EEALEERIC TiThnic T - BAZ(ES) 70V Y
FOERNTHH D, COZANDERIF. (I IEORGEAEZBL 7o) - LTHIET S
T AP WS EMDE T 2. RIS BA CREICR el /Y T=0REEM
ZRIFB LT

<Rush Brooch> is a brooch in a geometrical shape created with a motive of vivid colors and
weaving patterns of a mat with flower figures. Unique patterns and vivid colors turning up
when a mat or a basket is woven with the rush serves as an important element in design of
the accessory. Rushes, as materials for making daily living items such as baskets, mats, and
cases, have been used since the Kingdom of Silla (BC 57-AD 935). Especially, in the Goryeo
dynasty, Ganghwa region, as a shelter for the king, served as a provisional capital, and
artisans created excellent rush mats with flower figures for the relocated king and officials.
This work, an outcome of the project “Grain: handmade” organized by the Korean Cultural
Heritage Foundation and the National Intangible Heritage Center, was planned and created
through collaboration between Sun-dock Park who has completed the training course to
be a master of objects made of rushes, and Yeo-kyung Kim, a jewelry designer, who met at
the state supported, “Program for Transfer Activities of Those Who Have Completed Training
Courses)” By overturning the existing style of rush crafts and creating accessories, the two
artists suggest new possibilities for the rush craft art that goes beyond the regional and

conventional notion of the material that has been passed down today.

etk HEX| Rush Brooch
H2X%],2017 Brooch, 2017

@bk 85x25x7, 60x80x10, rush 85x25x7, 60x80x10,
100x40x10, 75x75x10, 100x40x10, 75x75x10,
60x60x20, 60x80x10 60x60x20, 60x80x10
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ERIRITINR, HALEFRTRAIMBENEIRS KRE BT BRI
53—k, IFHEENZLSHEETR—i. EifmETRABRNEN, SIFE
B BRI A SR AR ISHR A R LR A KA LR, XM FanRE
BHANEFZA, XRZERREES- - FNNFROEEFTETNRIA, FHiB
LRIV, WA,

ITHA > AVHINEY b LTOBAGEIRE . ARDERHNICIZEHDICPAED
RO AT DIBREBRD K SIIERICRRET B C L ZRVWENEL £ LT 720
U —d. ANERORFEATH>T (ERIEEEZBL TR BERZE
HeRMZEL T BRNICKRRTZCHTEIEZDHDTY, Flow TOKSA/ER
MNTVEORICTDICAB LW DD RDAT BRI T HLVEADEROIE
BTH2EL. MAIDBLOLDBRANS. FARFROELIZARLEIELE
L7

We intended that the artisan spirit of the teacher as a design consultant and a
figure the public unconsciously or consciously expect from the teacher could
intersect in the work as the warp and weft in the rush.” As a medium to express
the inner self, an accessory can express various elements the artist has gained
through experiences in a metaphorical way through intuition and sensibility. It is
also appealing that such work can be held in a small box. Believing that a try for the
new is a virtue of an artist, we expect to embody beauty of the contemporary days

beyond the precedent.”
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Rush box

Lideed Basket, 1950s
Collection of the National
Folk Museum of Korea

National Intangible Cultural Heritage No.

103 Wanchojang (master of woven sedge)
trainee PARK Sun-doak was born in Ganghwa
County, Gyeonggi-do in 1962. Park grew

up learning how to weave baskets with

rush from her childhood. Park won many
awards in contests held in Incheon and
Ganghwa region, including the first prize

in the Incheon Metropolitan City Tourist
Souvenir Contest, in 2015 and was selected
as Master of Wancho Craft of Ganghwa
County in 2017. Park showcased her <Rush
Brooch>, in collaboration with contemporary
jewelry craftsmen, at the Craft Trend Fair
2015 in Korea and Munich Creative Business
Week(MCBW)'s guest of honor event <Human
Connection, Beyond Smart!>in 2017. Parkis a
master craftsman of rush, greatly contributing
to promoting the rush craft of Ganghwa Island

and keeping the tradition alive.



BMCIxel &2 2Ix B2 (German Young
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(German Young Talent Competition)_£3k
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BYEMBIKIM Yeon-kyung@—4E AL
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Coexistence

Brooch, 2013

Lemon citrine, kyanite,
sterling silver

135x8x24

Coexistence

Brooch, 2013

Amethyst, prehnite, sterling
silver

39x89x24

KIM Yeon-kyung was born in Seoulin 1975
and studied jewelry design at Kyonggi
University and went to Germany Hochschule
Pforzheim University of Art to study jewelry
and object design. Kim won the Grand

Prize in 2002 at the German Young Talent
Competition held in Idar-Oberstein, which is
famous for jewelry design. After returning to
Korea in 2006, Kim released formative jewelry
with the gemstones’ originality well-expressed
in her three private exhibitions. In 2015, she
participated in the Korean crafts exhibition
<Korea Now!> that was held in Musée des arts
décoratifs de Paris in commemoration of the
Korea-France establishment of diplomatic
ties. Kim, who releases her work in Korea and
Germany, is a jewelry designer, managing a
gemstone jewelry design studio called ‘Ar.

vuyo.
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<ABBI%H (Wood Carving Brooch)>2 WU BEATE YIRS FFI N EBHIEMABI AR . M=EB
BHEEAZE, REIEUGGRHEATOEULE, MEBRERFANIRER CGEIFHERSE
&, REERESERIMTE, BEMNSSEETE, AMEI NIRRT RER, eIfEE
ESNRRANLSRBBR. WAREIRSES, FItEaERHMENHFMAELSR. FERTER
B HHEE G RCERI IR B "#h T, ABEEREEIJEONG Woon-bok51hm@i&iTMCHO Sung-ho#F&
B, SRUHBIET & Em. AMEmtRHE SR~ VESE TRt TH S08 | ZFHIF TR
BIMR. XMAEIFEREERHNAFABENRIERERURFAAERNTSTR, FHATLUIE
e, ItHARRTFHINSRHESY, MEEdiitEREM R FHT T BEAFENZ I,

<AKREZD 7 0—F(Wood Carving Brooch)>ld. ¥ DILEEE L TWESFENE EF—TICHIELIARED
TO—FTHd. ZERRIMLEDN D o MERZEROICERB LIRSS TFIZ. BATER
il 5 1EHA & BRI PR DRAEF SR A IR TEANER T L £V ERAREREFICH >oh\ |ETS
SAEBHC DOV TORENADTE RRABRLBL TERESHAEZRL TV S IENHF TH D, AN
FOEBOBRFETH L0 FOBLWENBEIDAERIZ. ENXTIET S [BESGREHIIEY
A0 2 L) THESIEAREDETH SV 3y - IR Ie, JaT)—THAF+—TH2F3 - VK
EDMBALTREL BELTDHDTH>T BREMHMIE ¢ EifEfsEERIC TThh e T D BA
wED) OV TV CORBRYTEH D, COZADERIG. ADEOERSEN TEAVWEHE. F
MO ENAEREEHMUCY Y FEIE B ET FHORBNGERZBR LTV EF—TTH
D, MR ZH > TENRFEZRIEL TV,

<Wood Carving Brooch> is a wooden brooch created with a motive of a unique figure of the hand
that every statue of the Buddha has. Wooden sculpture had developed centered on statues of the
Buddha since Buddhism was introduced in the Three Kingdoms of Korea, but as the nation went
through Japanese rule and the Korean War after Liberation, tradition was severed and it was a
difficult situation to expect to be inherited. However, it is a genre which artists themselves have been
overcoming difficulties by repetition of analysis and faithful representation of the existing cultural
properties. Due to unique patterns of the wood, elegant line of the hand is exquisite. This work, an
outcome of the project “Grain: handmade” organized by the Korean Cultural Heritage Foundation and
the National Intangible Heritage Center, was planned and created through collaboration between
Woon-bok Jeong who has completed the training course to be a master of wooden sculpture, and
Sung-ho Cho, a jewelry designer, who met at the state supported “Program for Transfer Activities of
Those Who Have Completed Training Courses)” Exceptionally matching soft and warm attraction
of wood with symbolic elements of the hand, the two artists present rich expression for the hands

coming from a design motif and material characteristics, apart from religions meanings.

ExZH=A Wood Carving Brooch
E2%],2017-2018 Brooch, 2017-2018

g5 red pine

65x95x30, 40x90x10 65x95x30, 40x90x10
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Ao] EXS0| TARKS| MK Qs &2 B H210] FHOlt MZME 243 Ut S5,
HRIFE A2 &2 £710t 5 20| /0] Bj2/2} 37l 20| AREoRM 22 ARS &
MAIZICH Ol int MEro RE] Myt ISt ZFES0| Bt SIAIIoR 215t o
ATl NRFHAS B 012 510] RIS biRICE

28EERINTF, HEEHENETH . FREANFSIERMN—K, 5
K—REHITRR, NMBSHHFIIRIE. NRESREERSZ ERRIBER L

= AALA \ sl alaby == Aata =)
A, HMANTRERIERESLENELE,

MEEDREINEDFFLENTVEFE EENBICEBNIEZBELTVE
T KIS EDEX. F. 2L GEEN R BB JCICK DL L REEFRES
TET, (FRTBLT BARCEESHSELESHRARIBENZLDES LIS
FBBELBMREBDBEET Z0EEAR L TVRELVTY,

The hand engraved with intact traces of life takes on an excellent shape with
enormous formative attract. Especially, the hand of an artisan becomes one
body with a tool, reasons with the head, and creates a new symbol. As a variety
of emotions created by familiarity and strangeness are mixed, boisterous

imagination and calm meditation are expected to be induced.
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LIRSS M1082 SEZIE 04t BI08SERLRH BT AEHES EREF NS BI08SOARED DE. & National Intangible Cultural Heritage No. 108

FR=21951E F7|= Y50l M BTt JEONG Woon-bok1951F 4 F R aiE 32U VRIIE 1951FICREENM T Mokjogakjang (master of wood sculpture)
1905 R0l THE[BH =S 0lCHTolAM N, 1995FEIREENNHELZARE THEENIc 1995FITTIFETHRESN trainee JEONG Woon-bok was born in
thas et AS HIRSH, thetl= ERGRR, HENABREEZAKXES FEEITERETAREZRE LR K Gwangju in 1951. He won the Grand Prize
OlSUE MERZE 2R0IM ZOHETHY G R TMOEBE RERERBH L BREXEMARDICHEZIEFI TBAME at the Korea Crafts Competition that was
SARIEeZ ST o el =4 fF. EEMASEIBERREET, hEEm KRUBEBC L TEH LT Y3>-D held in Gangwon-do in 1995 and served as
Z2BUME 2AYE F2 22610, &, BEFR, AEREFERTINERFPEER VIR ISRA BRI DR THAMRE (S invited artist and jury at the Korea Fine Arts
Sl 0z IMol| 4% AIF0| = 5(0] FRH, 2015FE L2 =FR L, 2017 FZILTHE D BROLEELIERIZ)H Competition, traditional sculpture category.
AlE H2E2 20154 So|E/ED|0], 20174 EERBRAERMCBW) EEEE FROEMOBEFICINFINT LB, Jeong mainly sculpts Buddha statues among
2/5l F2|0f0|E[2 HI=LA 2F(MCBW) <Human Connection, beyond Smart ! > I WI5FOTEML Y FTTT. 201TFED many types of Buddhist sculptures. His
FHIZ HAAOES HolM, FH BT <AHERIE>, B— LB SaAVAYDIUIAT1TEIRRD Buddhist sculpture works are included the
IO (22t E2X)HE ME0|H AltHE BRMAEEFAREARNATER Ao —JMCBW)DEEETE<RY— % fine arts textbooks for elementary and junior
Gt E= FHRl Ang MEXQI =42} BxT. ba—<>dLo>3>y!I>T high school curriculum. He showcased his
7IEE AL U= S0l Fololet, <KEHOTO-F>%ZREEL. KRE <Wood Carving Brooch> at the Craft Trend
BRRAIER 7 BE TEEHAAR D1 Fair 2015 in Korea and Munich Creative
fizME L TVWBAIEDETH %0 Business Week (MCBW)’s guest of honor

event <Human Connection, Beyond Smart!>
in 2017. Jeong is a master craftsman of

woodcraft, keeping the traditional wood

ExMEsZ Shrine of Wooden Buddha Triad

FENT, S National Treasure No. 42, Unified Silla period carving technique alive with s creative
S ST A Collection of Songgwangsa Temple, Suncheon thinking that transcends times.

o 2R Deep-rooted tree

L2, ot Wood, pigment

500x400x1000 500x400x1000
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19753 HE FHE0IM Eol 2gs= CHO Sung-ho 1975 EFREAGEB, 1975F ICEHEIES A TEEN T CHO Sung-ho was born in Cheongsong,

Mathetn 2 tfstEE Eska o|Z2|of B FERRFARRMEER, HTE 3V VR VIILKRERRUKRER Gyeongsangbuk-do in 1975 and graduated from
7 |ojot FHe|CIXIelEt et =Y AFFIEART BRI R EERER HRIEELIE AZUTOTILEIT Seoul National University and Graduate School of
ERl=zFolssiol HAHE ELSRZAE R TR R, HEB1FR (Alchimia) 7H+ Y ZRE R1YDI 2 SNU. Cho went to Alchimia Contemporary School
it HiE== & FO=(Rob Koudis) I =Rob KoudijsEIER&FRIEE TR UNVEIDEREMAF T /2 — in Italy and Akademie der Bildenden Kiinste in
Zef2|o| MR FE5I%T, 20133 JER, 2013FEXMEI T AR IMAEAR ZEW LT #5400 7aA7VaR Munich, Germany to study jewelry. He worked
=Bichols oM ZHZGHEA T} 2Bty TBENBI<EE 5 LR AR R R > (Rob Koudijs)¥ + = ) —DERBIER L L as an artist at the Rob Koudijs gallery in the
AT MIADTIOl Fodatien, 22 6l B, RIFEREYoolizzy T2 IBEFENFEL! TEH L. 2013FICEEEIIRAEMNEE Netherlands and participated in the <Ornament
FelXBollolM Mysh= Sahel 27 teS FER, BRIEETRAFEHEEANRSE TSN <EfMBD-RAT /¢ and Illusion - Spectrum of Contemporary

S AIUCE AR MBS S R et =L NEHZTIE, HF201555NERE H—OMASEICSEL. AVDIR Jewelry>held by National Museum of Modern
Chloll M nexte 2EoiH 2016 ni2| ENEBERNNHEERLHELZR AieE(Yoolizzy Craft Museum) TEE T % and Contemporary Art of Korea in 2013. In the
HAD ST JHEIE StErwT | E <Korea Now!>Z, RETFREIMEL(E, 2 SEQEREZTE LT HE. VI same year, Cho won the Artist of the Year Award,
BHEZ0I (F2lot Dol F7ist= 52 —(DEIHA, BEN B8, BREF RERZIF LS. BEENAFTHEE provided by Yoolizzy Craft Museum in Korea. He
FEEEE 0l0P71 0 U= 2HS= LR, AEESFMEMNMENERREIEE, CLTEBLTH D, 201552/ DT currently is an educator of universities in Korea,
EotAE VS 18 59 ME8S Sotod g T ) —ETE TR I NIBLTR including Seoul National University and continues
HelXl= M2S2| 71XIE Hlafel= HAUHE CR BETEE<IVUT 77U | >EIC his creative work such as by participating in
HIASIT QU= O &AE &7 10|Ch, BMY 3% AWEEBEFITTWST 3 g25 Faces the Korean crafts exhibition <Korea Now!>

HZ%|,2013 Brooch, 2013
2,24k3, L2, Batag]

VUGS A TIRFYoC B DL
ZoUHA 7L EBLT. BRIZETS

that was held in Musée des arts décoratifs de

Bl Silver, 24k gold, wood, plastic,
Paris in commemoration of the Korea-France

oRE U, o3 =Y found object, acrylic paint
NaMEOMEzBESEZ 7T 70x70x40 70x70x40 establishment of diplomatic ties in 2015. Cho is
—ZBELTVWBRET ) —DfF N . e a contemporary jewelry artist, designing jewelry
S4AE Society of Symbiosis
RTH 5o 220],2014 Necklace, 2014 that gives life back to materials that are easily
LIS, 7HS, Y XA RE,  Silver, wood, leather, thrown away, such as wood, plastic, leather and
ofax =4 recycled bicycle tube, acrylic paint rubber.
150x80x350 150x80x350
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<B.F. No.1, B.F. No.2>2:@ i B HANERIIN LR MO R FANBR M, SERRHKEEB=EN
£ 4C~70) FafkA, MAZKENHYC—, BESEXRALRATRIZEIL, TETRAZIIR
BURIBTT 5. BEOEBEREARERKTHEAR, AtEE2dsmMiAERSeHRATHIES
BALFERENRRTZM. BIATHRENINEFRAR. EEBRERRERS, TN
NREMENEITREEICEE TR, ZEREAIMm, REQIERR, TR EH/AESR,
[NHR—MLIDE, DAUMHHTZSEmm. SIFERN T FRXMRA B FR EAFFERIIR,
FEMEREATROALESEMMINAERER, BIARMESHITT ZRER. XMET TR EM
BEBAMAMHABRRIER. IR,

<B.F. No.1, B.F. No.2> is a silver inlaid brooch with the theme of illusion created by a
strong contrast between black and white. The inlaying lines, one of the metal inlaying
techniques used from the Three Kingdoms of Korea (4th C-7th C), is a decorative technique
to cut a line or furrow on the metal surface and fill it with silver or gold. Since it requires
high technical skills, through the Goryeo dynasty to the Joseon dynasty, it was mainly
adopted to high quality crafts favored by the high class of people. Its uses in incense
burners for the Buddhist rituals, water bottles, padlocks of the royal families, cigarette
cases, pencil cases and others proves preference of the aristocrat class and their life styles.
Repetitive geometrical patterns created by exchanging silver and nickel with the width of
1 milimeter gives an illusion that the shape of the brooch is distorted. In order to express
a shape non-existing but visible, the artist transformed the inlaying line technique in a
modernist way and uses it as a contemporary language to present art. Such figurative

elements make the viewers naturally fall into a virtual, illusive world.

B.F. No.1, B.F. No.2 B.F. No.1, B.F. No.2
HEX],2018 Brooch, 2018
2,43 sterling silver, nickel
TTxT7x15 (each) TTxT7x15 (each)
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HUTE HIESlE PZ2 1976 MS0iM
EHOfLt =2 RIThSte 51 =RIry CHSHollA

FES0IE TSI 20032 LE=0IM

=|

JWZ|=l= OlElD| ZHMSHIZ R FL2|
S20ilM dstt] YARIE &E el

2008 H 2013EA7EK| Al 1] JHOITS

JHEISIACE. 2013 = A0 [=2H0IA 7HZ|E

(EATE StE-BI AAEe| Ml 2 2017
S 20| A IHE|E (B2
220]|(Handicrafts from Korea)y & S0

OH

SLOIM ZHZ| == Ch4-2f 7 [2170fl Fodstn

U= 34 S0i7tolct .

KIM Sh\"wflyoumg 197T6FHEFER, £

/5

R E AL

0, MEEERAKFAR KT ER
BT Z. 200351FHAZENNFEMAERR

2013F& M T B

e
AIBEH<SE

M58 MAERRINHESE, 20174
SNEEEREREDN<EENFIZ
(Handicrafts from Korea)>EB%. KIM Shin

= AL
X RE AL

lyoungIMERE X L FARFBHIE,
ERIZR, EFAEMMEHIREIEN
EaSam i teEEER, SEHEHIE
ZAREM, ERSITEFHEZ

PRIER.
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AR EA L TRENEE T8
L7048 ) —%8FT2F L2
Uavid 19T6FICY JIILTEEN.
ERAFREVERAERAZE R TR
TEEFH LTz, 2003FICHATHIME
SNEAEBRIERABROY 2T —
BFITAEL. BEEZBEERE LT
2008F M 52013F £ T 3EICh T > TE
NE% B LToo 2013F D EIRASENM
EECRfE T NI <EEC BUD IR T 0
Y —DER>SBRU0ITED K1Y
SaVAVTHESN<BEOFIE
(Handicrafts from Korea) > BEH I8 5 L
feo ZARBEMERVICES VBRIED
ToEY U —ICEBRRERE LI
WEBERDT7— 2o —Z8EL TV
BF L) avid BE B&R Y
1LFREROBEE LTEB LTS
D, BEEANTHEINIZHOLER
ICB5ELTV2EEIERTH 2,
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Silver-Inlaid Bronze Incense Burner
Treasure No. 1735, Goryeo Dynasty
Collection of Tongdosa Temple, Yangsan

The first piece

Necklace, 2016

998silver, sterling silver, nickel silver
130X440X 10

KIM Shin-lyoung, who designs jewelry with
the theme of visual illusion by using Ipsa
(metal inlaying) technique, was born in
Seoulin 1976. She studied metalwork and
jewelry in Kookmin University and Graduate
School of Kookmin University. In 2003,

Kim was awarded the Jury Prize in Jewelry
Category at the [tami International Craft
Competition held in Japan. And she opened
three private exhibitions from 2008 to 2013.
She participated in <Ornament and lllusion
- Spectrum of Contemporary Jewelry>

held by National Museum of Modern and
Contemporary Art of Korea in 2013 and in
<Handicrafts from Korea> held in Munich,
Germany in 2017. Kim, who creates art jewelry
of a new concept by combining metal inlay on
jewelry of various materials, is a metalwork
craftsman participating in many special
exhibitions held in Korea while also teaching
at Soongeui Women's College as assistant

professor.
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/ <EMIFUE(VITALIZE FLOW)>Z2RIEEMNME, A%ENRETGSNERINE FTET TRAHEEN
: EMRES. RBEITHEE, FRAETHNETESE HTERARNTS, X EAESRRER0C
~U4QBEITRAIZNER, BTHENGEARIMT. F8. AFEFSMIZR, ZARE
BTFReENEAR, EXREARENERTHNENURARIEE, KIM Sun-youngfEFE0.33mms#
RRRIEMRATE FERREE, ITHARNMARAFENREMD, XEEFQEE T EMNAT,
NEFHOET BRI EENRNERNEARATRA T D8 H B A SEEAT I
K%, AETTSETL S &SNt rRE R ET L.

<BDRN(VITALIZE FLOW)>IE. BSAOHVERETZEH L TR L CBRVWEREE LIROR v I L X
CTO—FTHB. N\IX—UNETVWETEEICHD VX RZRIZT 2FTHEEAIE. SERT (10C
~140) ICRBLABHICIEN. LBBRNSHBED. TRYT. TLALY b BEFC Vo EHR
TERICEDNTC, CORGEIE. SO H 2 AZRERBICEODNZ M T, HOFEEZIZLH. il
RENURETH D, FLV>IAViE. 0. 3MUTOFEVBOHR TIESNIE o 1£ & BICHIAE
AP RIBIOB OMMNIC Z OFROAEFERA L. BYOHED VWEE L HIZ. EBOMBEREZMENICKIEL
foo TERIG. KFUE L7302 RI[ L TV etz B O BN BB A RIR T 23R
BB T BEIEOGHRNBREERE T ZRR0RTEST VR L WSERERLT.

<VITALIZE FLOW> is a silver necklace and a silver brooch depicting beautifully blooming
flowers going through the tough environment of nature. The beating technique of
expressing details in gold by a hammer and a small chisel flourished in the Goryeo dynasty
(10th C-14th C), and it was broadly applied from the Buddhist items to various crafts
including greaves, bracelets, and teacups. Since malleability is applied to large metal in
this technique, subtle sense including controlling strength is required. Using this technique
to create delicate veins of a leaf and unique irregularity of a stem in the petals and stems
made with a thin silver plate with 0.3 millimeters or less thickness, Kim effectively depicted
details of the plant and presented the texture. By changing the traditional technique for
expressing standardized patterns to a modernist technique to depict details of plants, the

artist demonstrates that Korean craft is alive taking on another aspect as time passes.

Ho|EE VITALIZE FLOW
2X|, 20|, Necklace, 2017 Brooch, Necklace, 2017

42 110X90X 20, 160x160x25  sterling silver 110X 9020, 160x160x25
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FUNEZFRUER, RRACHEFREAKI—BE, BRNEFEE2ET
—NESHAEIE. EXDIRETR, BYRAERS, N2EERANEDEE
£ BEERFRENTF, REFHNRESBERNR, MRAHNRERSHZ
B, XEERITHEENE ARG, SRR, JHH—REERUREITHEN
FRREE ML), MREEFIERINIZPTRI SRR Z—o

MEMNZEL VDL, RV, B TL FIBRHNBEEOFEEL. ROBICDRITS
BEHEDOBRIEICHZINSLEEZ T, TOBRICEVT, EMIL #55TT
B BVERHERRLTVEY, ALEAE>TH, FORELBEICL >TER
ORENSEICKRAINZ SN ITHEAOROAT AR T, 351, 8%5]
CITABICEDIESNZBEBIRIRY . 1 <{TAICLDIENZERIE. EMDI%
IHIEALTH D FERICBVTAC TIRSBRVERDSIED 1 DT, |

The reason plants are beautiful is that the fleeting moments of flowering and
vanishing exist but at the same time a reviving process for the next life involves.
During this process, the plant implies delicate but strong energy of life:--+--.The
most enticing fact of the beating technique is that although | use the same chisel,
texture can be expressed in a various way depending on the strength and density
of the hand. Besides, organic lines created by an act of drawing and texture
created by an act of beating more emphasize strength of life, and thereby this

process cannot be deleted in the work.”
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FEA S FHZE HUTE Mol U=
LAS 19861 FZ0ilM EHOILE
SFistuol M 2| CXiels S5t
=0IChstn sl 453015

TZotCt. £ = 2013E0] S 0] A
Ih &= 2H4S 0| o (Internationale
Handwerks Messe)2| S
(HHAE(TALENTEDO]| ATHEHM 224ty
Ao H 2017H0ll= )=

OFERMCIRIRIRX |0 M JHE[SHLOOT)HOH

KIM Sun-young 198654 F75/M, Brif
MELURIEN SR EME NS E R IE

MERRIE N TENEHROE, 8F

AMARFLIEIMET, XTFERKE

TZ. EllfE, 2013

MRERFITEBIZ

FHEEERBEFNNERFIZEER

(Internationale Handwerks Messe) 55!

<TALENTE> EMAT #If91Ed, stithritt

FHAIRIG KT, 20174, W=

EZARGIHEMIEENBI<LO0T>, XIF

B4

SIS

BETREIFROEEE BTEHE R

FEDIPNE, BRINEE

SR B

FfTHEAR
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NERIEIC L DB T 2B B DR
BNBEMZEREICT /T —=8UEL
TWBF LY rIVIE 1986FITEM™
TEFEFN. DNKERTY 2T —FH
1 VEZFV. BRAFRAFRTERET
REER L fco BRER. 2013FICR 1Y
SaAVAYTHRESNEBRFIE 7
7 (Internationale Handwerks Messe) D43
BB THS<HZL > ~TALENTE)>THE
NN FBETNAD 7o 201TEICIE
TAVADT— T HFA VT a—IF
TREINI<LOOT>ICBFINESL
Too BEY IRV TEABEREL:
FL-Y2AVIR TR ERLCE
AREROBELR Tt ) —28EL.
BEOESE ISR EZIRANICE
LTWBREVWRRT 4 —1ERTH
%o

SHE3eFET
HE18993, 12M|7| D2 AlcH

FYFYBU 27

LIRS oto] Zxj #2
HE%],2014
a8

82x96x27
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Gilt-silver Wine Cup with Stand
Treasure No. 1899, 12th Century
Goryeo Dynasty

Collection of the National
Museum of Korea

Bein leaf #2
Brooch, 2014
Brass
82x96x27

KIM Sun-young designs jewelry with the
theme of the common qualities of metal and
plants, which change according to external
environment. Kim was born in Cheongju in
1986 and studied jewelry design at Kongju
National University and majored in Metalwork
and jewelry at College of Design, Kookmin
University. After graduation, in 2013, Kim
started to gain attention since she was
introduced at a special exhibition <TALENTE>
of Internationale Handwerks Messe, which
was held in Munich, Germany. She was invited
to participate in <LOOT> organized by The
Museum of Arts and Design based in the U.S.
in 2017. Kim, who opened private exhibitions
in Korea and Spain, is a young contemporary
jewelry designer who creates delicate

jewelry in the most natural form using Tachul
(Repoussé) technique, interpreting metalwork
ornamental techniques of Korea in a modern

perspective.
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<$t77:2#h(Forest of Coexistence)>2EARLDH L L ETRMANE RN, ERAANDE
LA HIRTEARMANRLEE, ES-6CHMP N, BRATERTHIFSHE. &BFESE
Eibm. XMREABRREARERENRATE, EARHAER. AMEIFENRLEEHTTH
B2, RRESEELHTRTEMIEIANN T IHETRE, BTECHNZARK, SIfFE
FSIENERTSRERNPAAEY, EFMKRE, XEERBALIPHAEFEN. SlIEETH
M&A, BXERBA—FRE, Bo—T7E, BLERNTHERENRE, AARLETH+RY

B, REMSERIEE, 5IRATNTFAAELILEIEENRR M7, HEmANERH
—SWMEER.

<H7ZDFR(Forest of Coexistence)>d. VRRFHONIE T ZOFTESI TV I EREZRHEL L
TO—TThod, C<HOBBIRTIARZEBRM THB T 1) 7)) =5k (Filigree technique) (.

FRRR(5~6 C)IC. FILeTEP2MBTEOSUBBOT /i) —IZZ {Ehhf. BEDEIM
RETHD. LH L. fERIE. T VI —AIC
VEEIREE L IR RS RBO LIS ICEM SN S ROAE ARSI ACAIC R

- LTER LTce ERDEMELICBRIG. RIENITZRERTHSDN &<

@i, NBRERENSEFI TUOWERORA L2 FEEHETODRRAL 5 |THFE. SHEIE 2.

<Forest of Coexistence> is a series of brooch depicting bugs that live in the forest by
twisting silver lines. A technique for filigree, an ornamental work of fine wire formed
into delicate tracery, was mainly used to make accessories for the high class such as
golden crowns, and golden belts in the Kingdom of Silla in the 5th to 6th century. The
technique requires high level of mastery and is rarely used these days. However, through a
contemporary interpretation on the technique for filigree, which is usually adopted on flat
metal, the artist transformed it to a three-dimensional technique and uses it as a means
for artistic expression. The bugs created by Lim are familiar, but looked into closely, they
are imaginary. They are presented as beings existing around us, but strange or sometimes
fearful like foreigners. An encounter with bugs made by piling up thinly twisted silver lines
dozens of times brings the trivial existence of bugs that had lived even before emergence

of humans into objects of curiosity and encourages observation.

3&9 & Forest of Coexistence
H2X%],2018 Brooch, 2018
&=2,82 fine silver, sterling silver

150X 150X 50 (each) 150X 150X 50 (each)

195




ol 7|2 Ao HeZ BHS0X|7| 2ol SEet Has HSodUnt ol 22 5
23| SLL 0242 FEHS THEX| YTl S2e B#IS B AXE BHELCE 0

2401 01 7[10] 713 2 of2i0fat AZHBLICH - AARIS Saf o= Mo Slet At

- [oNe iy H, —
20l 21T EHSHE AfRolPl ARAE! 4 Jl TS A FZHSIH 2% BloRE of
Z2 g} sQlatn M2I3HIc

BMEAR
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MFLADESEIE. D SEANCEONE . FlRBERIMMESNE T, COBRIC
&0, FITEMXIIER AT ZES B THELDRFELILLSICAE TN
Yo Chld. COREDRDASHEMNITHZEEZ T, BENETFURIT
fERIE. FBA. ZLTC RETIANICAISETE 50 ZRABICHI>T. £
NI TH. AV E—VZERSCEEIDBRIMERETH D LERF T,

Since my technique turns a line to a side, special texture is created. This texture
seems to present rich expression without specifically complex or difficult shapes.
This makes the technique so fascinating:-+---A work that brings up imagination.
If an act of work can deliver a possibility to imagine to a creator and viewers, the

act itself suffices, better than delivering a certain message.
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RSB EASELETEDR 70 VT — 5
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EEUWET DA L3>V TId. 19876
ICRSETEM TEFN. BEAFER
CERAERAZR TCEBIRTER
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SRR LTer L2 a >V olid. 20165
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feR A —ERAREREREE(Marzee
International Graduate Prize) TSE&E ¥ L
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Seokamri Gold buckle of Pyongyang
National Treasure No. 89, 1st Century
Nangnang period

Collection of the National Museum of Korea

LIM Jong-seok was born in Pyeongtaek,
Gyeonggi-do in 1987 and studied metalwork
and jewelry in Konkuk University and
Graduate School of Kookmin University. Lim
designs jewelry in shapes of insects by using
Seseon (filigree) technique by twisting thin
silver wire. Lim, who studied various materials
and techniques of metal craft, graduated from
graduate school in 2016 and was won the
Marzee International Graduate Prize in the
Netherlands. In the same year, Lim won the
Artist of the Year award at the Craft Trend Fair
2016 in Korea with his insects-shaped jewelry
using Seseon technique. Lim is a rising artist
based in Seoul, participating in many special
exhibitions at home and abroad, including the
fine craft and creation biennale <Révélations>

in Parisin 2017.
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ARTICLE

A Thought on the Identity and Modernity of Korean Craft

KIM Jin-ah Assist Curator

The cultural background knowledge of crafts is one of the factors that can make people who appreciate
or use them feel a rich aesthetic sensibility. Especially for contemporary craft that holds the historical,
environmental, and cultural contexts of Korea in terms of materials, techniques, and the methods of
expression, comprehensive knowledge of the cultural background for Korea would clearly play a great
role in understanding the visual elements of the artwork along with the underlying sensibility. As one
of the methodologies to understand contemporary Korean craft, this writing starts by understanding
the cultural archetype from the perspective of the humanities centered on artworks displayed in this
exhibition.

Carl Gustav Jung, a Swiss psychiatrist, explains the “archetype” as a concept in which the psychological
remains from the repetitive experiences of ancestors have been passed on in the form of collective
unconsciousness. Based on the theory of Jung, some scholars explain about the universality of
humans," but it can rather serve as a reasonable ground to explain the differences of many cultures since
a cultural archetype can be one of critical knowledge that the humanities could offer to understand
the culture of one society.” As the fruits of accumulated wisdom and the experiences of humans, crafts
can be considered an archetype in which the history and culture of the people who use them and their
society is condensed and inherited by the next generation. Such an archetype is unconsciously passed
on to through repetitive experiences for a long period of time and creates a living tradition.

Then, does Korea have a unique archetype, and if so, how is it expressed in contemporary craft art?
Eventually, Korean craft has been consistently changing based on a long history, environmental
characteristics and the temperament of the people, and has established itself as it is today. Its style takes
on the characteristics of modernist expressions such as an emphasis of contrast, geometrical simplicity,
abstract shape, and open statements of emotions. Therefore, this paper aims to briefly review the
identity of Korean craft as a cultural archetype and discuss the modernity of Korean crafts obtained and
expressed through repetitive experiences within it.

First, it shall be noted that Korea has a history of being a racially homogeneous nation. Except for 36
years under Japanese rule, the fact that the history of the people has continued without control by other
nations is a special characteristic of Korean history. Professor Yeongwu Han, a Korean historian, said
that the reason Korea could keep an ethnic identity without losing sovereignty despite the influence

of Chinese culture of which the power of assimilation was enormous and frequent invasions by other

212

213

countries was an excellent sense of balance of “Know thy enemy and know thyself” and “Create what

is new following the examples of the past.”*

The reason Koreans could create an independent culture
that was not assimilated into anything by maintaining a unique language and customs while adopting
advanced cultures was that Koreans knew themselves and were not afraid of taking up a challenge.
Byung-hoon Choi, pursuing changes of functions and the concepts of furniture, shows modernity
through tension created by contrasting materials and shapes. Hae-cho Chung tells a story about the
origin of creation caused by a culminate rhythmical sense and primitive sense through an abstract
shape of red lacquerware. Dae-hyun Shon keeps the traditional techniques of lacquerware craft
while expressing a pleasant rhythmical sense by re-constructing conventional patterns as balanced
modernistic patterns. Hyun-ju Kim considers how to increase the function and durability of daily living
items and creates modernistic crafts by harmoniously matching two materials, metal and mother
of pearl. Sung-hwan Hong makes the best of the characteristics of glass as a material and pursues
expanding the scope of the expression of craft.

Combined with a long history, diversity provided by the climate and topography of the country has also
helped Korean craft develop its own identity. Since Korea goes through four seasons every year, humans,
animals and plants all have strong vitality. Cultures regarding food, clothing, and shelter are various and
have different functions depending on the seasons. Also, the number of natural disasters is less than that
of neighboring countries such as Japan and China, so Koreans have gained positive characteristics and
developed the culture to enjoy the natural surroundings of the mountains and waters. Korean ancestors
believed that when an artificial element was added to nature, the beauty of it would be damaged, so
many expressions on traditional Korean craft replicate nature or directly reveal it.* Such an attitude
leads Korean naturalism to cherish nature, identify nature with the self, and respect natural meditation.”
Dae-sup Kwon, the artist of the moon jar, pursues Korean modernism through the shape of the round
moon, imperfect, subdued, yet characterizing humane naturalness and the complete relaxation instead
of perfect symmetry. Ka-jin Lee goes beyond the physical properties of celadon, and embodies non-
material properties in materials, suggesting a potential for modernism in craft. By adopting a real shape
of the napa cabbage for the work, Se-na Gu looks for aesthetic elements and fun created by strangeness
as she removes a familiar natural object from its original environment and the daily order. Hye-jeong Ko

captures a scene of the accumulation of natural objects and embodies it in her works. For this exhibition,



the artist takes the pine tree, a representative species of Korea, as a subject matter and displays the
beauty of accumulation created by gathering small units. Soon-jae Lee expresses the wisdom of the life
of the ancestors and a unigue Korean outlook on nature held in traditional Korean paper craft.

Besides, Korea has a community culture traditionally developed based on kinship and regionalism, from
which the unique characteristics Korean craft are discovered. A community is a group of people who
share common values and similar identities in a certain social space: relationships among the members
are close and solidarity is strong. Due to the tradition of the family community, Korea could maintain
the relatively stable family institution and seniors could be respected. Also, a local community, another
important tradition, holds warm humanity that shares experiences and beautiful and fine customs with
each other and helps one another at difficult times. In such a community culture, the accumulated
lifestyles and techniques are passed on to the next generation and continue, which then are treated
as one of the various motifs in modern Korean craft. Geum-seong Kang who learned needlework from
adults in the family re-interprets a quilt and creates the quilt with geometrical patterns with a subdued
design. Soon-joo Jeong and In-sook Park break the rules of the folk painting by “collaboration,” which is
a unique type of [abor in a community, and take a new approach to Minjung art (a South Korean political
and populist art movement, established in 1980). Young-ock Kim presents a teapot as a contemporary
object in the modern craft culture, through which she makes the effort to build organic relationships
with members of the community.

The scene of the contemporary Korean craft—consistent changes founded on a long history, the
environmental features from the four distinct seasons, Korean temperament that creates what is new
based on what is old—is most evidently illustrated in contemporary accessories also known as “Korean
artjewelry.” These contemporary accessories, based on local specific materials and the history of Korean
craft techniques, are functional artworks equipped with the expressive elements of contrast, emphasis,
simplicity, and abstractness that are discussed as the characteristics of contemporary art. Mi-na Kang
adopts the ramie fabric that has traditionally been used to make clothes, as a subject matter for creative
expression which delivers a personal narrative. Jae-young Kim reflects on the traditional significance and
values of jade to the natural objects of the work, showing the artist’s Korean sentiment and aesthetics
on nature in a constructive proportion and geometrical shapes. Sun-dock Park, who has completed the
training course to be a master of objects made of rushes, and Yeo-kyung Kim go beyond the regional
and traditional concept of the rushes and present a brooch in a geometrical shape as potential for a new
rush craft leading to the present day through their collaboration. Ye-nim Park displays the potential for a

new horsehair craft renewed as the means for modern technology and artistic expression by creating an
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accessory in a free shape based on an unconscious sense.

Shin-lyoung Kim transforms inlaying lines, a decorative technigue passed on from the ancient times, in
a modernist way and uses it as a contemporary language to express a shape that is non-existing but still
visible. Sun-young Kim converted the beating technique that is used to express standardized patterns
to a technique that depicts the details of a natural object, implying that the tradition of Korean craft is
very much alive and eager to take on other aspects as time passes. Jong-seok Lim uses a technique for
filigree in a different way to create three-dimensional bugs, and makes these trivial beings an object of
curiosity, leading the viewers curious observations. Woon-bok Jeong, who has completed a training
course to be a master of wooden sculpture, and Sung-ho Cho display rich expression on the hands by
excellently matching the characteristics of wood and the symbolic factors of the hands through their
collaboration.

Thus, the identity of Korean craft art and the stylistic characteristics of craft works created based on the
background of such cultural archetypes are briefly reviewed centered on the artworks exhibited in “Korea
Crafts-The Art of Workmanship.” Crafts are universal objects that exist over the world, but at the same
time, it is explicit that they have their own uniqueness as the outcomes of culture that holds society,
nature and the history of each region. Moreover, despite differences in styles depending on periods and
regions, it is clarified that Korean craft, which has maintained its identity without being assimilated to
the cultures of the particular powers and maintained vitality based on natural openness and positive
traits, has modernity in its characteristics. It is expected that such an identity and modernity could be
maintained and in turn acquire greater uniqueness for future Korean craft in which awareness will be

expanded and media more diversified.

1 James George Frazer (1854-1941), a British folklorist. Through the study to search for repetitive patterns in legends or the
rituals of the various cultures of different countries, he proved the unity and commonness of human culture.

2 Sang-hyeon Ji, a PhD in psychology and a professor at the Art College, Hansung University, said that a cultural archetype is
the core knowledge to understand the culture of society and this cultural archetype is founded on sensibility. Based on this, he
implemented a project to create a sensibility map, and concluded that an emotional topography of Koreans is unique in that
extraversion and introversion co-exist. I'The Mind of Koreal Criticism on society, 2011

3 Yeong-wu Han, [Korean History, Rediscovereds Gyeongsewon, 2010, Full revision, refer to p. 21-43

4 Growth ringing created by the distinct temperature differences among the four seasons forms the beautiful grains of patterns
and the woodcraft works of Korea express the natural and pure beauty displaying the grain of the wood instead of artificial
sculptures or paintings. Gong-wu Kim, Yeong-gyu Park, [IRediscovery of Korean Beauty-Woodcrafts Sol Publisher, 2005.

5 Won-ryong Kim understood that naturalism appears over comprehensive traditional Korean arts and stated that its features
are “to understand and represent an object as it is.” Yohan Jo, [Shedding light on Korean BeautyJ Yeolhwadang, 2004, refer
to p53-56, 311-315
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Exhibition Design for Gangneung Olympic Park

Taehi Im, Exhibition Hall Designer

My starting point of thinking, when | was commissioned to design the exhibition hall for the
PyeongChang Olympic Winter Games, was no other than the placeness of the exhibition hall.

It was such a difficult challenge for me to design the hall for the exhibition was planned to be held
within the event district in front of Gangneung Curling Centre. That meant that the performance
stage for K-POP and others was to be located directly in front of the door of the exhibition hall, let
alone considering the narrow space and low ceiling. Therefore, how to create a calm and peaceful
atmosphere within the hall was the most serious problem | faced when you had only a door to
block the excitement and fervor of the performances from entering the hall. As a difficult problem
can always begin to be solved from very small, familiar surrounding things in itself, the fact that
the place where the Olympic Games would be held was here, Korea, and of course, the spirit of the
Olympic Games served as a guide to provide a suitable direction for the space.

A traditional Korean space is thought of not as a space for stopping, but a space for moving. From
the front gate to the husband’s room through the yard till the wife’s room, people continue to move
while calming their minds or looking at scenes from different viewpoints. After opening the door,
you could only enter the inside of the exhibition hall through the front room where you were unable
to see the whole view of the exhibition hall. | thought a temporal and spatial tool would be most
suitable for people to calm their minds after escaping from the noisy performance hall. As you

walk through the front room made of wood, the moon jar placed under the moonlight comes into
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view, and only when you change your direction, can you enter the exhibition hall. Likewise, as for
the exit, only after can you then leave the hall through the door. Where to place the artworks was
decided from the perspective of the viewers’ “walk.” The traffic lines were planned not to be in one
mandatory direction, but in a couple of directions that could be chosen. As each scene you look at
while walking could be different, you could encounter exhibition stands and artworks designed in
different heights and sizes depending on the works.

The spirit of sport taught me a lot about specific wisdom again. One of the lessons was that you
should make the best endeavor but should not exaggerate, and accept an outcome for a composed
mind. Athletes regard the process of training and effort as the prerequisites to develop their abilities.
However, as for the outcome, there is no need to find any excuse or justification. | thought it was
same for designing a space. Under the circumstances, | had to continue with my efforts to discover
the most earnest answer, while also working on a specific process from an idea that | should neither
exaggerate or embellish. Once | decided not to exaggerate or embellish, I started to think over how
the artworks, essentially the main characters of the exhibition, should be viewed in this space and
how they would assimilate with the viewers. Since it was not a large space, | felt that the stands for
the artworks should be as simple as possible. | also decided each artwork should be preciously
handled as if it were for a solo exhibition. Then, it occurred to me that artworks were not to be
randomly placed, but may find a point of contact in the relationships with the space for the viewers
to encounter. Thus, | chose different sizes and materials for each work.

Even though it was not a breathtaking success, when | heard the stories that viewers said they
somehow felt their minds eased with a sense of calm when they entered the hall encouraged me
greatly. Korea and the spirit of the Olympic Games will undoubtedly have a significant influence

later on in my life after the PyeongChang Olympic Games Exhibition.
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Ramie durumagi, 1950s, Collection of

the National Folk Museum of Korea
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Ramie is woven using a loom with threads made from splitting the inner skins of ramie grass. It is mostly
used in making summer clothes because of its light weight and breathability. Ramie clothing was worn by
both men and women since the Joseon Dynasty (1392-1910). Among such clothes, the ramie durumagi,

traditional Korean overcoat, was Korea’s original formal clothing worn in the summer.
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Rush box, 1950s, Collection of
the National Folk Museum of Korea
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Rush is a type of grass usually grew in wetlands, which becomes light, soft and tough at the same time
after steaming and drying. It was mainly used in making boxes, baskets, mats and cushions since the
Silla period (BC 57-935), and was also a major export item during the Goryeo Dynasty (918-1392). All
people ranging from the nobility to the working class enjoyed rush crafts, decorated with colorful flowers,

geometric patterns or letter patterns wishing for good fortune.
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Gat (heungnip), Joseon Dynasty,
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Horsehair from horses’ mane or tail were used as materials in making brushes, bows for musical
instruments or official hats because of its light weight, delicate feel and slight elasticity. Korean traditional
black hat (or Gat) Heungnip, horsehair-woven headband manggeon and tanggeon were worn by men

outdoors or as formal wear in the Joseon Dynasty (1392-1910).
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Collection of the National Folk Museum of Korea

229

HRIAH| HRAXDEAE RMA|CH, 22 TZ2EHE2 2 AR
RETLREEFFXE, SRR, ENEEYIERD
TRIREHT) OBEFFHOHIAL L.

PR, BEELSEYERR

Jade Hairpin with Chinese character &: meaning
longevity decorations used by the consort of imperial

prince Yeongchin, Joseon Dynasty, Collection of the
National Palace Museum of Korea>
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Jade is a type of jewelry made from cutting and smoothing an opaque mineral. It can be found in different
colors such as white, green, yellow, red shades. It is easy to process and can be preserved for a long time.
Jade was mostly used as materials in jewelry even before the period of the Three Kingdoms of Korea (4C-
7C). It was considered precious and it symbolized authority and status, as can be seen in the names calling

the King’s seal Oksae (“imperial jade seal”) and the King’s throne Okjwa (“jade seat”).
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Shrine of Wooden Buddha Triad, National Treasure No. 42,
Unified Silla period, Collection of Songgwangsa Temple,
Suncheon
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Wood carving technique is a technique used in making Buddha statues and Buddhist items by carving
wood. It developed around Buddhist sculptures since Buddhism was introduced in Korea during the
period of the Three Kingdoms (4C-7C). The technique brings to life the texture of the wood and gives an
abundant sense of volume. Wood carving technique was used not only in buddha statues but also in
making items related to folk religion and performing arts such as Jangseung (Korean totem pole), Sotdae

(tall wooden pole), and masks.
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Silver-Inlaid Bronze Incense Burner, Treasure No. 1735,
Goryeo Dynasty, Collection of Tongdosa Temple, Yangsan
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Ipsa technique is a type of metal inlaying technique, which is a traditional technique that engraves
patterns on the surface of metal (usually copper or iron) by carving the surface and hammering other
metal in the carved area. Its patterns stand out by forming a different color compared to the base metal.
The technique was used in making knives or harness during the Three Kingdoms Period (4C-7C), Buddhist
items such as incense burner or Jeongbyeong (pure water bottle) during the Goryeo Dynasty (918-1392),
and Jangdo (knife for self-defense), bottle, candlestick, cigarette box, sundial during the Joseon Dynasty
(1392-1910).



Y MelE| S| ol2|mEA, 2 MBS, 1M7| AL, ZRSAS 2 AT
FMEREEEFIETEN, BF5E80S, IMLFRINA, B RIEVIERS
TROBEOSMEFEEN EEHE8 95, 1 IHICRREA,
FREETRIEYEER

Seokamri Gold buckle of Pyongyang, National Treasure No. 89,

1st Century Nangnang period, Collection of the National Museum of Korea
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Seseon(Filigree) technique is a type of metal crafts technique that expresses the delicate patterns on the
metal by attaching a twisted thread of metal on the body of the object. It is used along with granulation
technique that decorates using tiny spheres of gold to express ornate patterns. The technique peaked
during the Silla period (4C-7C), and was mainly used in decorating golden crowns, ear ornaments, belts,

and other jewelry.
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Gilt-silver Wine Cup with Stand, Treasure No. 1899,
12th Century Goryeo Dynasty, Collection of

the National Museum of Korea
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Tachul(Repoussé) technique is a type of metal technigue in which a metal using chisel and hammer
from the reverse side of metal to create embossed patterns. It started during the period of the Three
Kingdoms (4C-7C) and was especially popular during the Goryeo Dynasty (318-1392). The technique of
high relief repoussé and chasing in silver, especially, was passed onto the Joseon Dynasty (1392-1910).
This technique was used in teacups, boxes, small-sized makeup tools, Jangdo case (portable kit to store

silver knife), jewelry, and Buddhist items.
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